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Teacher’s Introduction

Component 3 of the Edexcel GCSE Specification is assessed by a written exam

lasting 1 hour 45 minutes. Eight set works are prescribed, and six of these will
feature in listening questions in Section A of the exam. There is also one aural Always check the exam board
dictation question, and one question on an unfamiliar piece, giving Section A a website for new information,
total of eight questions relating to the tracks on the exam CD. including changes to the
Section B of the exam will require comparison between an extract of a set work Sp:gil::r:;r:ta:qgtsearrigrIe

and an unfamiliar piece. Again, the extracts will be played on the exam CD. )

There are four Areas of Study, and '"Music for a While’ is one of two set works for the AoS ‘Vocal Music’. Edexcel suggests
pieces by Bach and Handel for the wider listening, and there are plenty of opportunities to discuss the stylistic differences
between these ‘High’ Baroque pieces and the earlier Purcell song. The specification states that the set works should be
‘studied in detail’ and this resource offers a depth of analysis which should equip all students with an essential
understanding of the piece, as well as offering some more advanced content for students who might consider continuing
their studies to A Level and beyond. Glossaries of musical terms are easily available, so | have tried to make the glossary
at the end of this resource directly relevant to the set work where possible.

There are ‘Activities’ that can be used periodically during the course to check the students’ understanding and
retention. These include quick tests, a simple composition task, and extended listening. Time constraints are always a
concern in delivering the GCSE course, but aspects of this resource such as the specimen exam questions and the wider
listening can be set as homework. The inclusion at the end of this resource of answers for all questions might allow for
independent or peer assessment.

One of the key teaching points for this set work is to point out the difference between the piece as composed by
Purcell and the transcribed score as published by Edexcel. Since students will perceive this set work as ‘classical music’
rather than ‘popular music’, the assumption will generally be that the published score is the work itself, and
performances are a secondary source. | have included a short extract from the 1702 score to illustrate the
voice/continuo layout; this can be compared to the Edexcel score, which has the realisation played by Laurence
Cummings on the recording. It could be suggested that the published score in the Anthology has something in
common with the other vocal set work: ‘Killer Queen’, since they are both transcriptions based on recordings. In both
cases, the Edexcel transcription is the definitive edition for study and students should treat the Anthology score as the
‘text’ to be learned.

There are five aural dictation exercises, each requiring completion of three pitches or rhythms as suggested in the
Edexcel Sample Assessment Materials. Students should be encouraged to play and/or sing as much of the set work as
they can manage. Whether they are capable of simply picking out the three bars of the ground bass, or giving a
complete performance as singer or accompanist, engaging practically with the music will help them in their
understanding. Students should be aware that they have a great advantage in aural dictation if they are familiar with
the music as performers.

‘Music for a While’ is an accessible set work; GCSE students should find the scale of this piece approachable,
particularly in comparison to the length of the instrumental set works. At 38 bars, and with a four minute prescribed
recording, this is a good choice to tackle early in the course.

For your convenience, links to the websites in this resource have been provided on ZigZag Education's
website at ZZed.uk/8137. Students might find this helpful for accessing the websites rather than
typing in the web address each time. As customers report any broken links, we will update this

page. If you find that any of the links are not working, please inform us by email to
music@zigzageducation.co.uk.

December 2017

Free Updates!

Register your email address to receive any future free updates*
made to this resource or other Music resources your school has
purchased, and details of any promotions for your subject.

* resulting from minor specification changes, suggestions from teachers
and peer reviews, or occasional errors reported by customers

Go to zzed.uk/freeupdates
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Your Music GCSE has three components:

1 - Performing 2 - Composing 3-Ap

30% e 4

Appraising includes the listening exar 3 .1 - "} or your course. Asyou study
will learn eight set works, and SAnst 1 gore wndely to related pieces. This is
music you might not kr"\ 2l p,,efully you will find plenty of interest in the

B Séétion A has eight questions, each relating to a track

t-.mvn’questton will relate to one of your set works. There will be a
answers, and longer written responses.

Q7 This will be the aural dictation question, asking you to complete sh

This question will be on an unfamiliar piece, with a skeleton score
set work, it will be related to one of them, so your wider listening w

Section B has a single question (Q 9). You will be asked to compare two extract
other from an unfamiliar piece. As in Section A you will hear recordings on CD.
exam, so you should practise writing continuous prose as well as learning the i
set works.

Edexcel is particularly keen on musical knowledge and skills, so you should aim
refer directly to musical features. It is interesting to delve into the background
take care to use more general or contextual information only when it directly s

7 -

Hopefully you will enjoy studying '"Music for a While’. 2 s i‘)ienty of musical
analysis which follows, but the small scale of th2 ¢ inp - «es it quite approacha
the resource if you find words thatyo' & 54 1derstand and do not worry if s
overwhelming. Thereis more = rach ».. *fere than is needed for the GCSE exa
inquisitive or who asplrﬂ e .ot studies beyond GCSE should find there is

Edexcel ha
to the world

"er ‘uveiy performance for the prescribed recording, and th
'cell’s genius.

\kw\g 't}\@kmurw arnd Revision tips

The best way to start learning the set work is to listen to it while following
new to you, this set work is easy to follow because of the slow tempo and
Play/sing as much of the score as you can; this helps you to internalise the
Read the parts of this resource that give background information: the Con
below. You should find Purcell’s musical language easier to understand w
background to the piece.

e When you start working through the bar-by-bar Analysis, go slowly and re
recording so that you can understand how the music works. The piece is r
prefer to tackle the Analysis in sections rather than working through it in o
would be bars 1-21, 22-28, and 29-38 (following th-. < iary structure).

e Mark up a copy of the score, transferring |nfr, 4 e ?From the Analysis in
different coloured pens for dlfferenf 2 zarmony, rhythm, etc). Yo
again with a new, clean copy... 7 1 _, and seemg how much informati
to the resource or YOI

e Usethe Bzaiti i oIce and check your learning. You can use these as
resour Tf“‘@ -d« : cobreak up your reading and add some variety to your stu
to learr Y9t work first and then return to the Activities periodically durin

e  Keep your answers together with your work; you will find things like your
useful revision aids.

e When you come to revise for the exam, test yourself by printing the blank Re
much detail as you can. Rely on your understanding and your memory; do no
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%Moqu@ /rhugio

The Baroque period in music is generally defined as lasting from 1600 to 1750.

: -%triﬁa, Tallis), and the

The period before 1600 is called the Renaissar-e 2
Classical {e.g. Mozart, Haydn}. e

These dates are used 2 . ét ant markers despite the continuously evolving

Baroque m o hic.© lace from around 1600 include the establishment of oper
o % =

tonality whi =rseded earlier modal harmony, and the use of ‘basso contin

relatively simple, chordal accompaniment {(monody} was an innovation which e

text. 'Music for a While’ is typical of this Baroque texture.

Ground bass is a common device in the Baroque period. The use of a repeated
with variations above, is typically called ‘passacaglia’; the related form ‘chaconn
chord progression. The titles ‘passacaglia’ and ‘chaconne’ are not used for voca
found in Baroque pieces for voices. Examples from Bach include the Crucifixus frz
232 (choral ground bass movement which changes the ground on its final repea
solo violin partita BWV 1004 (variations on a harmonic progression). Purcell em
his vocal and instrumental music.

Baroque composers also developed imitative textures which had been employe
to the musical language of composers such as Bach and Har+ | is the use of fug
strlct |m|tat|on "Music for a While’, in its orlgmal ff‘rr “ :éﬁ no examples of i

AdOD NOILO4dSNI

Polyphonic Texture: The use of two or more melodic lines to create layers
in contrast to homophonic texture, which suggests music conceived harmonic

There is a huge difference between the music of the earliest Baroque composer COPYRIGHT
late works of Bach which mark the close of the Barogue. The Edexcel suggested ¢

opportunity to hear music from the late (‘High') Baroque periqd, You might als PROTECTED
pieces by William Lawes and Lully, since these early Baroz: omposers influen

llll L&ﬁmwg%g

- S ormance of ‘Gather ye Rosebuds’ by William Law
1}9@, 'feenth century and is a good example of the early Baroque E

'9

)

Education

The accompaniment includes the two instruments used on the "Mu
harpsichord and bass viol.
https://www.youtube.com/watch?v=b1jw-5D_rG4

Set Work Analysis for GCSE Edexcel: Purcell 'Music for a While' Page 3 of 31
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Henry Purcell (1659-95) had a short but prolific career in late seventeenth-cen
as a composer for the church, the stage, and the monarchy, and was at the hei
36. The English ‘Commonwealth’ of 1649-1660 had supresser most opportuni
strict religious regime. The Protestant Puritans had clo-= - 1 ‘atres, banned th
silenced music in church. Since there was no cop st .0 compose for the s
during the Commonwealth, we can ir- ¢ e Aorr'to have been a musical wa
early childhood.

therefore grew”u‘p in the heady atmosphere of the Restoratlon the
liberal outlook of the restored monarchy encouraged a flourishing of
the arts, and composers were in demand to provide music for the
newly opened theatres, religious occasions, and for the court of the
artistically enthusiastic Charles .

Purcell produced music for virtually any occasion; his music ranges
from the sacred to the profane. His religious choral works are some
of the finest examples of English church music and are still
performed regularly by cathedral choirs. At the opposite end of the
expressive scale, he wrote short vocal rounds (‘catches’) to sing with
friends in pubs. A number of these have lyrics far too rude for
inclusion in a school concert!

2

His mstrumental music includes some mtere + 1g e ,g.,ard pieces, although as

discordant ¢’ ié°°° gwhlch sound like wrong notes. Listen to the opening of the

the viol consort, the * wrong note’ clashes, and the polyphonic texture:
https://www.youtube.com/watch?v=mOXaTwG_xE4

In his theatre music, Purcell generally contributed individual songs and incident
a relatively new form in Purcell’s lifetime; it was flourishing in Italy but would o
England after 1700 (the ‘High Baroque’ period during which Handel had great o
composers in Purcell’s London, dramatic music meant the ‘masque’ (a combina
and the ‘semi-opera’, an example of which includes our current set work. The
rewriting an existing story, with some of the text set to music and some scenes
pieces. Semi-operas for which Purcell contributed music include King Arthur an
one true opera, where the complete text is sung: Dido & Aeneas.

Purcell’s music combines elements of English. “re c}‘ .4 rtalian Baroque. The
fashionable in London, bringingatas* . f 1 : s vely s:mple harmonic style and
Purcell was considerably mf’ Y >d H Lol French style, but his music retained
use of expressiza dics >

Set Work Analysis for GCSE Edexcel: Purcell 'Music for a While' Page 4 of 31
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| ntroduction o the Set

As a composer with an incredible flair for word-setting, Henry Purcell lived in th
was born a year before the Restoration,® which not only restored the monarch
restored theatrical life to London.

’Music for a While” was composed as part of a the str'
Laureate. Dryden wrote a new version ¢ 7t ¢ « =d1pus story, and in 1692 Purc
"Music for a While’ occurs at. tha 'bi’ﬁ i . uité story where the ghost of Oedipus’
summoned from the 7roy h ‘ Jong is intended to calm the atmosphere in or
L & minor key and the assumed slow tempo help to re

The first published score was produced by a group of Purcell’s friends after his
second volume of music called ‘Orpheus Britannicus’,* which included '"Music fo

John Drvd 2oet Laureate and author of the ‘Music

AdOD NOILO4dSNI

The normal way to present a song in the Barogque period was as a two-part sco
part. Later composers would write complete accompaniments, but Baroque ac

_ b T
:{2 % 3 H__E" =1 + 4 } F-

o N B T e | L K
iR S e e [ ; ~

e B e e =

~guile; all, all; all, all, all; all, all, all, fhall all, your carcs
Jrdcbpp o HEP TP e R b

[ LN N ol - - ﬁ";"" —F

3-,%:::_:_: o o E * :EEY"‘EE“\';
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Excerpt fre-- - 0. ".ays Britannicus score of 1
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__,,...Estored to the throne in 1660, following the execution of his fathe
Interregnum {the period when the country was a republic rather than a monarchy

2 The myth of Oedipus was well suited to the often melodramatic productions of Re

killed his father and married his mother, with whom he had four children before g
3 The dramatist Nathaniel Lee was another collaborator on this Oedipus project, bu
a4

Identifying Purcell as The British Orpheus, where Orpheus was the most musical o

Set Work Analysis for GCSE Edexcel: Purcell 'Music for a While' Page 5 of 31



The original score is in C minor, and the Edexcel recording is in A minor. Analysi
convenient, but the performers are tuned to Baroque pitch, which means the re
than modern instruments. This means that in order to play the ground bass alo
need to play in the key of Ab minor or re-tune an instrument down a semitone (e
but not with a piano!).

Tuning all instruments to the same pitch is ta' ... ‘o1 ¢ ‘anied now, and we ¢
‘concert pitch’, where the A above mic ' C % s a'frequency of 440 Hertz
J'] there was no universally agr~. 4 - :Qn..A,én..,:iru‘ for tuning to a specific pitch. Th
convention for perfor- = - f Pz :oque music is to tune their concert A to 41
lower than 447"

The accompaniment on the recording is played on harpsichord and viol. The vio
Purcell’'s ground bass, and the harpsichordist’s right hand fills in the harmonies s
than simply filling in chords, the player here (Laurence Cummings) creates intere
variety to the keyboard part and sometimes echo the voice (e.g. imitating ‘wond

-

The Harpsichord:

¢ The harpsichord was the most common keyboard
secular music.

*  Although the instrument is not specified in the ori
While’, it would have been the most likely choice

*  The keys are not ‘touch-sensitive’, so dynamics ca
pressure on the keyboard.

*  The piano, in which the <. g are struck by ham
controlled, was ir ‘et =c 5 _ortly after Purcell’s de

from the.io @ ;

..... of the eighteenth century.

The Bass Viol:

. Renaissance musicians used viols of various sizes. T
by the cello and double-bass during the Baroque p
to play continuo parts on viols during the seventeen

. The viol has ‘gut’ strings, producing a softer tone

. Viols can have five, six, or seven strings, wherea

*  The viol’s fingerboard has frets, which are tied a

. Because of the way the bass viol is held, it is som
(gamba = leg).

. ,.ec*o’"r’di'hg plays a very simple part. Listen to an exar:

G5/ [www.youtube.com/watch?v=ZqVMilg8LHo

5 The Edexcel GCSE Music Student Book suggests that the instrumentation includes a
has just harpsichord and viol.

Set Work Analysis for GCSE Edexcel: Purcell 'Music for a While' Page 6 of 31
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Lwnm%Awmm%\
Quick Questions

Check how much you can remember so far by answering the follo
given at the end of the resource.

1.  Which musical periods immediately pre " :i and followed th
2. Name a composer who mﬂuencg 11

3. Whatisthe dlfferencp ! = soera and semi-opera’?
4

5

e e opera from which the set work is

e the‘ words for 'Music for a While’?

The Ground Buss

Baroque composers often used repeating bass lines in instrumental and vocal p
be repeated, would be played at the beginning of the piece and would imply th
successive repeat.

A ground would commonly be four or eight bars long, but Purcell uses a three-
for a While’.® These irregular phrase lengths allow Purcell to avoid the predicta
characterise ground bass pieces.

The unusual length of the ground bass, and the chromatic shifts in its rising pat
Purcell has composed in order to create his harmonic-)': " .a ipeﬁodically richm
suggests something strange and lrregular p:r oy arl 1 :
phrases of most music of the time.’ s

e

The three-bar ground underpins the whole of ‘Music for a While’, so it is useful
most obvious impression it gives is of rising; the continuous quavers tread stea
in A minor) to dominant (E, the 5" note of the A minor scale) and then in the th
ending on the dominant, an imperfect cadence.

ok ok
e te te

&
>

6 Probably his best-known ground bass piece is ‘When | am laid in earth’ from Dido
irregular length of five bars for the ground.

7 According to Herissone: ‘...the famous air for alto priest, ‘Music for a While’, set t
basses in Purcell’s oeuvre.” (Herissone, 2012)

Set Work Analysis for GCSE Edexcel: Purcell 'Music for a While' Page 7 of 31
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Dominant: The 5t note of a scale, or the chord/key on that note. In a mino
J] major (so here E major is the dominant chord in the key of A minor, as at the
dominant key is minor.

Imperfect cadence: The end of the ground bass phruse I 25 to be harmonise
dominant chord in A minor. Any cadence endinc .- e ~ominant chord is ¢

e

J] the ground ends with an imperfect cader:e.

L

5« I stdirts on the tonic chord (A min), the
i fo the next.

When the next statement of ..
from one repetition ~7

particular sounds like upward resolving appoggiaturas, since the paired notes se
‘relax’ onto the second.

I
N

o
L

e
4 §

Appoggiatura: A dissonant, expressively clashing note that is not part of t
dissonaince resolves by step to a harmony note. The ex iressive effect is id

appoggiatura is a no're Tha'r was not prepqrpd 42 Ja yony note in the p
J] al ». .4 of this song, but it is im
because the suspensions give t - 1o o ap‘poggla'ruras (e.g. bar 13), a
Edexcel Support Guide .1 1431 ¢ niBo

AdOD NOILO4dSNI

)4 N N
=ss  — ——=
Tonic (A) Dominant (E)

COPYRIGHT
PROTECTED

Is the rising pattern significant?

e | The ‘Music for a While’ ground has a functional risin~ - ile as its bass and
notes for dramatic effect: it is performed to . » mu . <iny Laius’ ghost to ris

'9

)

Education

8 In a similarly dramatic way, when Purcell came to write ‘When | am laid in earth’, h
ground bass, reflecting Dido’s descent into the grave.
° Comparing again to Purcell’s best-known song, this ground is more complex than *
Purcell simply repeats the ground 11 times and remains in the Tonic key throughou

Set Work Analysis for GCSE Edexcel: Purcell 'Music for a While' Page 8 of 31



Does Purcell keep repeating his three-bar ground?

? This song demonstrates a sophisticated treatment of the ground bass form
M exactly in the first and last sections — if he avoided repetition the piece w
at all. However, in the middle section of he song he changes the length o
importantly, transposes it. This means he can take the ruusic into new key

#¥iques. You might find Purcell’s handling of ground bass more
ground bass piece. It can be a short exercise rather than a fully de

Compose a simple ground bass piece. Start by creating the bass li
the bass. You could add a melody over two or three more repeats

AdOD NOILO4dSNI
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The form of this song is ternary: AB Al

Section

Intro A B
22-28

C, Am, Em

Till the snakes drop fro
o e all your cares beguile. | her head,

' Wond’rmg how your pains | And the whip from out
were eas’d hands.

And disdaining to be
pleas’d

Till Alecto free the dead
From their eternal bands,

If you listen more widely to Baroque vocal music, you will encounter the idea o
way to describe ternary form, and it is the most common form for operatic aria
‘da capo’ aria the performer returns to the beginning of the piece (capo = ‘head
repeating Section A up to the indication ‘fine’ (End).

n Da Capo: Literally ‘from the head’, meaning repea'r 'r”' A section after p
produces a simple ternary structure: ABA. .~ ~

Baroque opera was tvn': A 4. >wcase for virtuosic singers, and the conventi
on its repef e '; foae recordmg, Carolyn Sampson adds tasteful and exp
Section A. iéuc‘p“ 'ans she departs from the original published score and make
that the repeat has added interest. Examples of her ornamentation are given i
transcribed in the Edexcel score.

"Music for a While’ can correctly be called a ‘song’ rather than ‘aria’’®, and it is

‘ternary’ because the notated score for Section A is changed when it repeats, r
in da capo form.

Ground bass is sometimes used as a label for the form of a piece, and in this se
scale formal feature set within the large ternary structure.!

Toradity Activity

The song’s structure is defir . '1 S Aan .,y the keys used. You will h
{key changes) clearh y L vosa keyboard to perform the key rela

T = tonic chord, or a perfect cadence, for each key:

10 Ariais the term associated with a solo vocal number in an opera, cantata, or orato
is not from a true opera, the term Aria is best avoided.
11 As characterised by Spink: ‘This is one of a number of songs in which ground bass

Set Work Analysis for GCSE Edexcel: Purcell 'Music for a While' Page 10 of 31

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED

'9

)

Education




Modulation: A change of key. The overall tonic of this song is A minor, but for:
n Purcell moves the music through other keys. The clearest way of signalling a m
cadence in the new key (e.g. bar 18 contains V-l in G maijor).

Perfect Cadence: Dominant to tonic chords (V- marki: - the end of a phras:
J] most satisfyingly final sense to a phrase. Thpm a0 dany examples in this
very end.

— L

]Prtm% S'truo’mm

One of the most characteristic features of Purcell’s vocal music is his flexibility w
We know that the ground bass is unusual in being a three-bar phrase, and the u
phrasing is evident in the way the voice works with this ground.

Sometimes the vocal phrases begin on the first beat of a bar (e.g. bar 4); someti
half-bar {e.g. bar 14); sometimes with an anacrusis {e.g. end of bar 15).

o

n Anacrusis means a phrase starting he ' = . o s beat of a bar. ‘Happy

the ‘happy’ is sung before th~. . > se se an'rhdoy which is at the beginning &

It is interesy
anacrusis in

"i‘is 1 uthe way the vocal phrase begins at the same time as
. Other vocal phrases overlap the ground: listen to the effect

(i : y
bar 13, whiletne vocal phrase still has a bar and a half to run.

The Text

Here is Dryden’s poem, with the lines numbered so that you can find them in th

(1) Music for a while (6) From::
(2) Shall all your cares beguile. (7)

(3) Wond'ring how your pains were eas’d (8)

(4) And disdaining®® to be pleas’d (9) Musi
(5) Till Alecto free the dead (10) Shall

In Greek mythology, Alecto is one of the ‘Furies’ who guar . * ie underworld. S
(beguiled} by the music before the ghost will appP' ; ‘f?leJusa she has snz:
in line 7. Restoration audiences enjoyed m< % ra. e ¢haracters such as Furie

g

> | 5 can use one note per syllable, or can stretch
first techmqa-' g ang, ‘and is very clearly exemplified in the setting of ‘s
1}99 "Ia..iC writmg, and Purcell employs characterful melismas for the

12 ‘Bands’ are articles for binding the dead body.

13 ‘Disdaining’ here effectively means ‘refusing’ to be pleased.

14 Medusa is another character from Ancient Greek myth. She not only had snakes for :
stone if they looked at her.

Set Work Analysis for GCSE Edexcel: Purcell 'Music for a While' Page 11 of 31
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Syllabic: When setting text to music, syllabic writing provides a single not
Jj strictly syllabic. The following bars have some paired notes for single syll
these brief pairings still have the effect of syllabic writing. The alternativ

Melisma: In vocal music this describes a syllable .t 1 ‘E‘exfended throug
n opposite of melismatic is syllabic, where 2a a's 2 is given a single no
syllable and very brief runs are 700 vy uescribed as melismas.

Eﬁ‘? L{’DMV \/mrmv\g vA(otxvmt

Using the words below, complete the following paragraph by fillin
is at the end of the resource.

AdOD NOILO4dSNI

quavers E minor Homophony
word-painting ternary ground bass
dominant modulations viol re
COPYRIGHT

PROTECTED

Diatonic: Notes within the key. In a major key Thls oy, v includes all not
signature. Minor keys are more amblguou< saie 0l 6'Wand 7t degrees
still remain within the key.

'9

)
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M\@S«i& of Music for a

Words in bold are explained in the glossary.

Bar | Timing Musi-. -eatures

Introduction
First statement -7 -
ofthee . -
£l i oy the use of much more varied rhythmic values
\;f:.c."‘tled notes, demisemiquavers, dotted rhythms).

The texture of the song is largely melody dominated homoph¢:
harpsichord part here creates the effect of two-part texture w

Melody Dominated Homophony: A musical texture

melodic part (obviously the voice in ‘Music for a Whil
J] an essentially chordal accompaniment. Nearly all po
‘MDH’; it is a texture well suited to solo vocal pieces.

1 000"

Note the absence of dynamic marking here and throughout.
convention in the seventeenth century for composers to indi
Performers would be led by the charar*-. sfthemusicand t
performance is all quite soft. ., ~ -

Another exar.'c % "..Vi“_ﬁ_,_;mal‘"Baroque practice is the lack of t
% «_.2ine music at about crotchet = 40, which cou

AdOD NOILO4dSNI

Niétre is simple quadruple time.

| Section A

Second statement of the ground.

Voice enters with first line of the poem.
The first syllable of ‘Music’ is restated with a longer duration (at:;

4 020"

Third statement of the ground.
Vocal phrase (line 2) overlaps the
ground: ‘be-guile’ falls into bar 7 as
7 0'37” | the ground starts a new repeat.
Line 2 of the poem is repeated, with
disjunct rising 4™ and falling 3™
developing the text ‘shall all’.

Disjunct: Mel::
leap. Examp
octave jump
and the repe
bars 24 and

COPYRIGHT
PROTECTED

'9

)

Education

Set Work Analysis for GCSE Edexcel: Purcell 'Music for a While' Page 13 of 31




Bar

Timing

Musical Features

10

0'55”

Fourth statement of the ground.

Line 3 of the poem begins at the half-bar, with a
falling scale (conjunct movement) and the first Conjunct
melisma as ‘wond’ring’ is set to eight notes in an n movemer:
example of word-painting (taking time to wonder). $O d sync
This falling scale is repeated in rising sequence in
the following bar.

Word-painting: Setting s
of the words.

'S O ) AN .
s is 1s an important melodic device in this song; a good example in
£30°° o H

yart is the setting of ‘wond’ring’” at bars 10—12. Purcell uses a fallin
then repeats this in rising sequence a 3" higher, although the last no
phrase is altered. The ground bass is built on rising sequence.

This rising sequence is shared between voice and harpsichord, with th
harpsichord using imitation in bar 11. This suggests an element of pol
texture, although the overriding texture throughout is melody doming
homophony.

12

1’077

Purcell sets the word ‘pain’ using word-painting, emphasising the word’
using a dissonance in the voice: the E clashes with the D and then F in th
is an example of suspension, where the resolution is really to the Don t
but is decorated. Even the resolution is to a dissonance: the 7 (D) of ck
The meaning here is emphasised because the dis<c - ince is on the stron

Suspension: This is a nor '~ - n, d , which is virtually the sam
appoggiatura. B, 2.+ esame definition, except that the sus
; ~ded as part of the previous chord and is then

r

-

- dring how

[
r : g ]

_# } >
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Bar | Timing Musical Features
Fifth (incomplete) statement of the ground.
Voice has two long suspensions. These suspensions are particularly ex
because they fall on the strong beats and they are held for complete c
beats (the preceding bars have had runs of relatively short note-values
’ ” U‘
13 1’13
= . ——
eas'd, o ]us'dy ___________
. te ©
=
1
Halfway through the bar Pur-e
shortening his patter“ " a "x 3
14 1'19” '
The music modulates to E minor: the dominant. The cadence is at the
and the ground bass now starts in E minor on the 3" beat.
The voice ends the fourth line of the poem with a scalic descent to the
note, then launches into line 5 with an anacrusis.
15 1'25" —— i L3
e
dis- dat - ning_ to  be_ pleas'd, Till A-
| I I | I I I
| [ | | I | |
e '_#”_ |
=
The ground bass here is still in its transposed version (Em), but now th
reached A (the pitch of the original ground), Purcell changes its shape.
in this bar is actually identical to the first bar of the song, rather than t
continuation of the E minor version. This freec ~. vith the ground ba
music up for the modulation in the nex? =4
17 1'38” "
The changed ending to the ground bass brings about a modulation to
The perfect cadence is from beat 2 to beat 3; again Purcell starts the g
half-bar. The new key sounds quite natural, since it is the relative maj
previous section’s E minor.
i —
[ —— ~——
to__ free_ the_ dead From
18 | 143 | s " |
=

Relative Major: The major key that sharz.. . fkey signature with
key. In Baroque music the relativ . a :||( ¢ % thie most common tyg
modulation in a minor kt‘ -oce.

Set Work Analysis for GCSE Edexcel: Purcell 'Music for a While' Page 15 of 31
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Bar

Timing

Musical Features

19

1'50”

The ground has just started in G, but immediately it becomes clear tha
acting as a momentary dominant in C major. This bar has the F in the
in G), but the voice falls via Fi into the next bar (so, in C). The rest of ti
essentially in C, although the emphatic perfect cadence (with V and | i
position) is delayed until bar 22.

-

Root Position: A chord which has its name-note, or ‘root’ in the ba
Chords can be inverted, meaning a different note is in the bass, bu

most common arrangement of chords in thic = 3 is to have them in
J] position. For example, an E minor "“: o) "ﬁp,v.;?ses the notes E, G,
the bass plays G or B, the ci~i i i  =add, but if the bass plays E
root position.

The vocal melisma on ‘eternal’ introduces a rocking idea, alternating G

21

202"

The ground which started in bar 18 is here extended by an extra half-b
continues the rising sequence for four more quavers; this allows the n
to start on the downbeat of bar 22.

The long melisma on ‘eternal’ develops the rocking idea from bar 19 in
phrase through use of descending sequence. This is also an example ¢
painting.

22

2'07”

Section B
A clear arrival in C major, with the end of line 6 of the poem and the gt
beginning again. However, this time the ground changes within its firs
a repeat of the perfect cadence in C into the next bar.

23

2’137

The bass moves immediately from C major to the 1 iminant (E) of the ¢
overall tonic {A minor). The ground returnc o s s ‘0. ginal pitch, and or
A minor. This complete statemen* ¢’ ti =2 o Ad {from here to bar 26}
it was from bar 1, except f‘“ sl | A .yed until the half-bar.

The Ciinthe s “ rarmomsed with an A major chord, is a Tierce
A3t = .mnor but the perfect cadence resolves onto a tonic ry

99 3
Wo“d‘
W Tierce de Picardie: Use of the major form of the tonic chord aft th
a phrase in a minor key. The only example in this song is in bar

J] where Purcell takes the music back to the overall tonic (A minor)

arrives temporarily on an A major chord.

24

2'19”

Purcell chooses to repeat the word ‘drop’ nine times, in a particularly
example of word-painting. The effect of separating each repeat with &
fragmented effect, enhanced by the placing of each repeat on the offk

This rhythmic fragmentation is particularly
effective as it follows the long, more
continuous rhythms of ‘eternal’ in the previous
phrase.

There are examples of false rel2ti 2 n ‘“
passage, where a note lr* ’ar
chromatically alte- > = “a i Terent part very
7 'n,.ﬂe ‘the Ciin the
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Bar

Timing

Musical Features

26

2'30”

The ground began halfway through bar 23, and has been an
next statement should begin at the 3™ beat here. However
bar simply stays on an Am chord.

27

This bar outlines the chords V-{—-IV -V 'g E minor. The fin
but this is heard as a decoration ¢ A

—r -
>

The music before and after is clearly in A minor, and it is po
at beats 1 and 4 (B major) as a secondary dominant, thereb
sense of the underlying key being A minor rather than E mi

7

Secondary Dominant: The dominant chord in a key
tonic. The B major (or B7) chord in bar 27 could be i
dominant (chord V) in E minor, if we suggest the music |
J] key of E minor. Alternatively it could be identified a
which is still really in A minor, but has been altered (
to reinforce the home dominant (E). The difference i

28

242"

This bar begins and ends with root position E major chords,
preparation for the reprise in the next k-~ .

o

The performers mark the onc z‘)“T”“g'{' ,...sectian with a slight ‘ri

29

" 1 1< repeat is identical in notation for the first six bars, but C
| some changes to her vocal line, and these are notated in th

tempo) before ret rar, T jhe"é’}iginal tempoin the next b

Sectior *

T sl pote

a;ise of the ‘A’ section (from bar 4). Inthe o

30

2'55"

The first improvised ornament of the reprise, presenting a gc:
inexact nature of notating the subtle inflections of vocal de
score adds D below the E, but there is more than a hint of a
‘music’ (compare to bar 5).

Turn: An ornament using the melodic pattern: note abg:
below, main note. There are no turns in the score of *
but the recording includes an improvised turn in bar
transcribed in the Anthology.

31

Here Carolyn Sampson fills in the falling leap of a perfect 5
to bar 6).

She similarly sings a scale to fill in the rising perfect 4" at th

Set Work Analysis for GCSE Edexcel: Purcell 'Music for a While' Page 17 of 31
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Bar | Timing Musical Features

Rather than continue with the Section A repeat, Purcell repeats the se
the poem over another exact repeat of the ground bass to bring the s

At these repeats of ‘all’, Sampson adds ornaments: suspensions wher
the previous note, and an appoggiatura where she fills in the falling m
35 325" | also decorates the resolutions in bar 36 with mordents. The second o
extends the vocal range to G; Purcell’s written range is a minor 9t (E—
vocal in the recording has a range of a minor 10%

There is ritardando (slowing dowr *cm, 2 aine close; a necessary p
decision rather thanasco - arl 4 3.~

e tonality

e harmony

¢  melody/word-setting
e rhythm

e form/structure

\/um\iv\g Ao’civih& 1
Quick Questions

Check how much you can remember by answering the following questions.
the end of the resource.

What is the key of this song? - "
Which other keys are used in 1 sit LA While’?

How long is the grotiny o« 82

What isthe for J e ,,ong?

k! ic 1 sed to describe a phrase which starts before the down-b
w¥ is used to describe a major chord resolving a cadence in a mi

S A

\/i%mihg %Wﬁohs;
The prescribed recording is excellent, and you might enjoy listening to the complete CD f

featured as the top recommendation for recordings of Purcell songs on BBC Radio 3 Reco
Other tracks from the CD offer the chance to hear some terrific accompaniments on lute

The set work has always been a popular choice for singers, and therefore has a wide-rang
Alfred Deller brought it to public attention with his recording, and introduced many listen
voice. A more recent countertenor recording that could gualify as a reasonably definitive
that of Andreas Scholl.

There is an interesting modern version of ‘Music for a Whil ,p"F
L’Arpeggiata and featuring the countertenor Voice 5y ;ppe-*faroussky. This arrangeme
instruments and adds jazz influences to " ceil . ausic.

David Rees-Williams o
on their CD Hidden Cc
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Rovision %ummnﬂ,

Stylistic features and |® The song is characteristic of Purcell’s theatre musi
musical conventions |  Ground bass is common in Baroque music, although
of the genre ground is unusual.

s |t was composed as p:rf i };i"u.if.cal sequence for

play Oedipus. Y 5
Context * Thepres.: 01 . eiémple of ‘semi-opera’, whi
A sue usical settings. The song’s purpose

i suothmg music in order that she release the d

| The vocal melody is lyrical, and contrasts sustained
semiquavers.
s The vocal part is mostly syllabic, but there are nota
There is extensive use of both conjunct (scalic) and
melodic writing.
Text is sometimes fragmented by rests (e.g. bars 7
There are numerous examples of word-painting.
The vocal range is a minor 9% (E to F), although the
this to a 10™.
e The melodic content in the harpsichord part is add
composed by Purcell.
e The chromatic notes in the ground bass create som
but the harmony is functional and largely diatonic.

Organisation of pitch
(melody, word-
setting, and
harmony)

The key is A minor.
e This creates a dark mood, which reflects the text a
e Modulationsareto E mmor 2= nant), G major (r
major (relative major ;

Tonality

e The form ls

WBis charactertsed by the fragmented vocal

./« Cmajor. Alis a shorter version of A,

‘| ¢+ Ground bass is sometimes employed as a term to
not help to analyse the structure here.

e There is a similarity between ternary and da capo

AdOD NOILO4dSNI

e Texture of the original piece is melody dominated
supported by an accompanying continuo part (bas
Texture e The recording and transcription extend the texture
inventive melodic content in the harpsichord part.
the harpsichord gives rise to polyphonic texture.

There is no tempo indication; the text and music ¢
Metre is 4, simple quadruple time.

Temp(:;lrr:;:;e, and The ground bass has constant quaver rhythm, whil COPYRIGHT
Y variety of rhythmic ideas. PROTECTED

s Dotted rhythms are a feature of the vocal part and

* Aswithtempo, there wa...n or. “ention of indicat

Dynamics e The harpsichord c:n inle 2 fy'dynamics by thicken

registrati=a set o _strings).
s Tho 1u§ L oh text suggest a restrained dynamic t

'9

‘ 4 ltgo.r.Q"\/o"'i'..ce, accompanied by harpsichord and bass
~.]* The bass viol and harpsichord left-hand always pla

)

Education

Examples include:

e ground bass

imitation between voice and harpsichord RH
modulation to closely related keys
ornamentation in the vocal part and harpsichord R
appoggiaturas

Musical devices

Set Work Analysis for GCSE Edexcel: Purcell 'Music for a While' Page 19 of 31




Rovision %wmm& o ?rin’caw? Comﬂav

Stylistic features and
musical conventions
of the genre

Context

Organisation of pitch
(melody, word-
setting, and
harmony)

Tonality

Form and structure

Tempo, metre, and
rhythm

Dynamics

Instrumentation

Musical aevices

Set Work Analysis for GCSE Edexcel: Purcell 'Music for a While'
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Musical Dictation

The exam will include some short aural dictation questions. These will typically
rhythm or pitch of just a few notes. Dictation can involve identifying other feat
but ‘Music for a While is a conventionally notated piece, whirh suggests traditi

Here are five specimen dictation questions, each v srt 2 _qarks for the completio

L

Your teacher should play the e:.2 Lmumes

2

Dictation 1 2 L
This is part ¢ ;round bass, so uses the bass clef. Think about the way the b
in the 3 pitches. The rhythm is always given for pitch dictation.

melody?

B /e

.

ey

Ex=
[\

[ %

T

B
L ]

Dictation 2
Here are bars 15 and 16 of the vocal part (rhythm only). You only need the rhyt

pitch as you listen to the extract.
rhyvthm?

Dictation 3
Another rhythmic dictatic ..
well as whaipilih-d . .

Dictation 4
As with Dictation 1, this is melodic dictation so the rhythm has been given belo
and you will need to listen carefully to the melodic leaps. Listen also to how the
notes immediately before and after.

melody?
F AW I L F 3 L*
[ i an H 1 Py P
g —F
e

Dictation 5
Here are barg

- “_,.»i;ae"'i;ﬁissing pitches are quite tricky since this quave
rather than 1199

melodv?

X ]

>
W
o
NT®
N
NTe
e
(1§
N[
e

~

I
= e
; L

pob 0

™

Set Work Analysis for GCSE Edexcel: Purcell 'Music for a While' Page 21 of 31

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED

'9

)

Education




?motiw Emm ngtivh

%eo’cioh A

Section A Questions (no score provided)
Section A of the exam will include short-answer questi-~. 1, ‘ome of the set w
question. Keep your answers concise, use the ~o B '~i'indiogy, and always
available as this will indicate how mar>.~ o1 . ot should make.

You will hear an excernt °"‘u ,,,....-4sef!§/\/“ork that is included in Section A, but you sh
re i L evision will equip you to answer some of the questions be

Listen to the dﬁéﬁing of ‘Music for a While’, up to 1’30”.

1. Which two instruments play the continuo part?

5. Identify the interval of the first leap in the vocal part.

6. What is the range of the vocal part in this . ;

A Perfect 5" ! o

Set Work Analysis for GCSE Edexcel: Purcell 'Music for a While' Page 22 of 31
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7. Which of these terms can be used to describe the ground bass?

A Diatonic

B Chromatic

C Pentatonic

D Syllabic )

8. Whatis the form of the com” .« %

Binary

Olo|w| @

Ternary

Listen to ‘Music for a While’, from 1’46” up to 2’48”".
9.  Which key is the music in at the word ‘bands’?

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED

13. The word ‘eternal’ is sung twice. Give two similarities and two differences
this word.

Similarities:

g
)

Education
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Section B will comprise a single question, requiring a longer written answer for
compare one of the set works with an extract from an unfamiliar piece. You wi
and the unfamiliar extract three times. Scores will be provided.

Listen to the opening of ‘Music for a While’, up to 1'30” .
opening of ‘Gefrorne Trénen’ (Frozen Tears) by S .. A
(up to 1’15”): https://www.youtube.cor .’ sy ,‘OLUSVVLVKrA

The score is provided b2 o

: K oed } - T boad } hed 1
Singstimme’ t ! I —
13 3 I T
Dyf—— e
R e R S e S e R (et~
. 1 1 i) 2 { el 2D ) == H 1
o E AR B S N R A AL B
Pianoforte degrese. =
: v = R
4 k-l P PR K I = .
% Ay I S i s s v I
P S0 I R -} i r 3 &3 - e aa— s i 3
b4 s, ) — 1 . 1 b 1
N/
. : I
W“"“‘ - 3 - o o i e 0 o
.) X 1 1 ? ;/ N
Ge . frorlne Tmph u f'\l - len von mei.nen Wangpn ab: ob esmirder
V., S = = § 1
y A } 74 ; ¥ f . i P . 2 *
R i e R e T me e
g e N i I L INE

Hoy b=
D)
H i . = . "‘ 4
(T;.”Hv‘ - ety — ; > — T —TT¥ T %
oy e P ek S S Aﬁl e e Reo
$3;7 3 | IR B AL
AN rr -
decresc. -~ e
EiCE Soremam sesEeStE e s sescavEn s Eo et
= TS I 3 9 i 0 5 .
‘Frozen drops fall from my cheeks -y -

How did | not notice that [}

Evaluate tk: Tfog Pu Lell and Schubert use the voice and accompaniment for
X 4

you should eé\*“’ ur knowledge of musical elements, contexts and language.
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(Avssary

Terminology

Meaning

Anacrusis:

A rhythmic feature where o phrase begins before the d
Line 5 of the poem has the first stress an the third syllable
first two syllables on the Upbr a6 ofbar 15) as an

| appoggiaturas {e.g. bar 13), and the term is used in the

s song, but it is |mportcnf to know this term because th

Student Book. In the recording, there is a true appoggi
the start of bar 36, and this is notated in the Edexcel tr
section on the ground bass, the bass part does sound lik
appoggiaturas.

The end of a phrase, which is punctuated by harmony th
expectation. There are four different cadences, but tw

Cadence: .
are less usual and do not occur in this song. The other twi:
their own entries below.
Notes which do not belong to the key, so have to be alfer
Chromatic: tonic key of the song is A minor, the G#s are really diaton
The Cz in bar 2 is chromatic; it creates a rising chromatic s
. Melodic movement by step, so a synonym of ‘scalic’. Fo
Conjunct: \ \ DY step. ynony
19 is entirely conjunct. A
Literally ‘from the head’, mecv“ Bl -} -o’r the A section
DPa Capo: .
This produces a 5|mple= te ] & mdure ABA.
Diatonic:

'wélodic movement by leap. Examples include the octav

repeats of ‘drop’ in bars 24 and 25.

Dominant:

The 5% note of a scale, or the chord/key on that note.
is major (so here E major is the dominant chord in the ke
3), but the dominant key is minor (so here the modulatio
arrives in E minor).

False Relation:

A chromatic contradiction between two parts (musical ‘v

example, the first Fj in the harpsichord RH part (bar 1)
bass part. This is a stylistic feature of Baroque music.

Imitation:

The passing of a phrase between musical parts. The de
10 is passed, in imitation, to the harpsichord in bar 11,
combining of melodic parts creates polyphonic texture.

Imperfect Cadence:

Any phrase which ends with the domincmt chord (V). Th
anything; common examples incle i b and I The effe
suggest continuation of th- . Sic flow, since chord V. m
ended’. The fhre'* 4 'g. : ‘bass ends with an imper

il "Pclred notes for o single syllable {e.g. ‘for a’ in bar 5)

e>cr|bes o syllable which is extende
,_.,”lude wond ring’ ot bar 10 and ‘eternal’ at
1 smatic is syllabic, where each syllable is glven a sin

In vocnl

bar 6) are not usually described as melismas.

Melody Dominated
Homophony:

A musical texture where a single melodic part (obviousl
is supported by an essentially chordal accompaniment.
‘MDH’; it is a texture well suited to solo vocal pieces.
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Terminology Meaning

A change of key. The overall tonic of this song is A minor,
Modulation: Purcell moves the music through other keys. The clearest w
produce a perfect cadence in the new key (e.g. bar 18 con

Dominant to tonic chords (V=) marking the end of a phra
Perfect Cadence: most satisfyingly final sense to o phrcme There are man
obviously at the very end. .

The use of two or mor> n 18 ’,. res to create layers of
contrast to hr\w s *ex«ure, which suggests music con
nature 2591 € Ling ‘harpsichord right-hand playing su
Jh the vocal melody.

Polyphonic Texture:

) /I «

| i«e major key that shares its key signature with a minor
| ot bar 22. You can notice that bars 21 and 22 contain
of C major {no accidentals), and there is a clear perfect
Baroque music the relative major is the most common typ
piece.

A chord which has its name-note, or ‘root’ in the bass. Cho
different note is in the bass, but the most common arrange
have them in root position. For example, an E minor chord
If the bass plays G or B, the chord is inverted, but if the b

Root Position:

The dominant chord in a key other than the home tonic.
27 could be identified as the dominant (chord V) in E mi

SDZC:‘?::;;I: actually in the key of E minor. Alternatively it could be i
which is still really in A minor, but has been altered (mad
home dominant (E). The difference is subtle.

Repeat of a melody {or just a few notes} at a different
device in this song; a good example “; the vocal part is

Sequence: 10-12. Purcell uses a falling .o 4 h 2n repeats this in r

‘asé is altered. The grou

although the Ias’r no*e vf 1e
sequence s

Thic.l o for ;.A.A:.frﬁb"lhy note, which is virtually the same as
s (hinition, except that the suspension is a note whic
| prévious chord and is then held or repeated against the
expressive dissonance. The crotchets in bar 13 are susp

AdOD NOILO4dSNI

When setting text to music, syllabic writing provides a si
25 are strictly syllabic. The following bars have some p
(e.g. bar 26 ‘her’), but these brief pairings still have the
alternative technique is melismatic.

Syllabic:

Use of the major form of the tonic chord at the end of a
Tierce de Picardie: example in this song is in bar 23, where Purcell takes the
(A minor) but arrives temporarily on an A major chord.

The first degree of a scale, or the chord /key on that not
Tonic: so the key signature has no sharps or flats. The bass an
the song on the tonic note.

COPYRIGHT
PROTECTED

To move up or down in pitch. The first four notes of the
tone to create the next four, olthouc we tend to call thi
transposition. A good exemy e 1 rc asposition is the re
15 beat 3, where ithosl 2en ng,

Transpose:

An ornamz:. < } n % 2 melodsc pa'r'rern note qbove, mai

'9

"éetting some text to music which illustrates the meaning o
the ‘sighing’ falls {suspensions) on ‘eased’ in bar 13, stret
bars 19-20, and the offbeat, detached repeats of ‘dro

)
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Ansivers
%Wtw? Arswers b Cchsontior\ Qw%ﬁohg

Learning Activity 1 (quick questions) .
1. Which musical periods preceded and followed th""% v d?
Renaissance, Classical

L

2. Name a composer who P'" e er‘} acell,
Lawes, Blow Luily ; -

4. Whatis the title of the semi-opera from which the set work is taken?
Oedipus

5. When was it first performed?
1692

6. Who wrote the words for ‘Music for a While’?
Dryden (and Lee)

7. Whatis the most important difference between the harpsichord and the piano?
Harpsichord cannot produce changes in dynamics.

Learning Activity 2 (quick questions) . =

1. Whatis the key of this song? e
A minor

2.

3.

Three bars

4. Whatis the form of the song?
Ternary

5. What word is used to describe a phrase which starts before the down-beat of a
Anacrusis

6. What term is used to describe a major chord resolving a cadence in a minor key
Tierce de Picardie

Word Cloud Learning Activity o
‘Music for a While’ is a Baroque song, perForwed og o ,amo ‘With accompani
harpsichord. The opening pmsemh W wbass wlruclr\ rises in steady qua

from the tonic (A) to th s - s w s (l:) “The opening three bars include som

chromatic

'ng o o;’%af:di;tfc. From the fourth bar the texture is melody
o % =
o

is in termargGe#®, and there are modulations to closely related keys, includi

the relative major (C). In the vocal writing, Purcell sometimes uses a run of

a melisma. He also uses notes which directly express the text in examples of
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/}'hugicaf Dictation Answers

Dictation 1

melody?

i
&
|

| |
D, -

N
ﬂj:

[T
L)

Dictation 2

rhythm?
5 N |

N
‘} l’ 1N 1
|
1

]

!
;
7 r

s
WL )
e
i’

~
~

Dictation 4

melody?
) - L |
rr 4 Z ‘{ . I - e w -
(57— —& 7 g i :‘ i !
R e e e ——— e

Dictation 5

melody?
. | \
Frecd I - ) IV A\ -
Y e e
1 "4 ] 4 ;i - 4
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Amwu9b55mw9%kuhmﬂws

Section A

1. Harpsichord and (bass) viol

2. ‘Wond’ring’ {sung with a melisma, extending the word)
‘Pains’ (set as a dissonance {against the continuo))
Other examples could be used, but they must come from thtl +st 15 bars, since th
the extract s B

3 E minor / dominant

4 Chord vV

5. (Perfect) 5™ g

6. Minor 9™ Lego F' o

8

9

' - (ma}Or]
10. ‘Snakes’
11. A major

12. Each repetition is set to a quaver, separated by quaver rests (fragmented rhythm).
13. Similarities: Both use melisma; both alternate between notes a 2" apart; both ar
Differences: First time uses dotted rhythm. Second time is longer; uses a higher r
values; is freely imitated by the harpsichord; alternates using minor 2

Section B

You should use the indicative content for each question in conjunction with the mark

Content couid include:

° Both are in a minor key {AO3) to express the dark mor

. Both modulate to related keys (e.g. Purcell to *he dcﬁr
to develop the musical material (A OA‘ :

Both opeﬂ with an lnstrumer’fv Antl u“ i

" e rext (AOA).
~ n; Schubert to relative m

Lo ;“hese features are typical of the period in which they we
) Schube tes artlculatnon in the accompanying part, e.g. staccato/legato/acce
dd variety {AO4).

Both use fragmented phrasing in the vocal part (AO3) as examples of word-paintin

Both use repetition of parts of the text (AO3) to highlight specific words (AO4).

The Purcell is sung by a female singer (soprano); the Schubert by a male singer (sco

Both have a vocal range of a 9™ (AO3); this is fairly narrow and results from the fair

writing (AO4).

e  The Schubert is almost entirely syllabic (AO3), giving quite equal weighting for the
syllabic but with some important melismas (AO3) which create legato, lyrical lines
(AOA4).

. Schubert’s accompaniment is fully notated; Purcell’s is based on his continuo bass

e Schubert’s accompaniment exploits the dynamic possibilities of the piano (A03), a
music (AO4); Purcell’s has no dynamic markings and is restricted because of the lim

e The Schubert has only one accompanying instrument; noth’ ~ doubles the bass pa

e The Schubert is more chromatic than the Purcell (A7) re ’,jins the conventions of

Other vatid points would be credited
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Edexcel GCSE Student Self or Peer Mark Scheme
This grid condenses the ideas given in the Edexcel mark scheme. You
should use this to check your own or your peers’ work and identify areas to

I
work on. For each skill, decide how well the answer matches the keywords
and place a tick in the relevant box. Then use your judgement to choose Z
the most appropriate band.
Answers should address AO3 and AO4 equally.  »* _U
1 {1-3 marks) 2
{4—6 marks) I I I
Lo Some
ilk N ’
Skills t iy Keywords © Limited, basic, attempt,
demonstrig® rewardable . °
. -2 ) undeveloped mainly v
in your work material L 4]
descriptive 3 —I
3 —
Make points about S
the extracts 3 O
©
<
Support points with §
evidence ‘a
AO3 v
skills g
Show stylistic =
awareness eg
9]
ey
R .00
Use musical =
vocabulary g S
2 K]
f >
: U
Appraise the extracts | .- v
and their simita ¢ 2 _<
> 3 , s %
AO4 S
skills S
(@)
Compare, contrast
and draw conclusions
Best area:
Areas to work on: PROTECTED

Teachers should refer to the mark scheme< ¢+ 2 kL VNV_.,:hsfdéxcel website for mar
an up-to-date and complete Mark " < °

g

)
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