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Teacher’s Introduction

This ZigZag Education resource has been created as a comprehensive guide for the A Level text Revolutionary
Road by Richard Yates. Chapter-by-chapter analysis and plot summaries help students build up a familiarity with,
and understanding of, the novel, while Active Learning Tasks and discussion prompts encourage them to develop
their own interpretations of the text. While it can be used with any exam specification, this resource has been
designed for teachers and students working towards AQA English Literature A (7712).

How this Study Guide Works

This resource is designed to provide a series of handouts which can be used in class to support A Level study of
Revolutionary Road. Individual chapter analyses guide students through the text, referencing key quotations to
show how themes and concepts are conveyed through language, form and structure. Each chapter analysis
includes Active Learning Tasks and discussion prompts; these encourage students to engage with the novel on a
personal level, enriching their study of the text, and could be used as starting points for class or group discussion.
Notes on the author’s background, historical events and critical reception help students to fit their interpretations
of Revolutionary Road into cultural and historical context. This guide also offers a brief introduction to literary
approaches to the novel, locating it within feminist and New Historical literary criticism.

The AQA exam encourages students to explore aspects of different texts connected through a period of time, in
this case post-1945 to the present day. With this in mind, special attention has been paid to Revolutionary Road’s
themes and concepts in order to encourage students to draw comparisons between the novel and other post-
1945 texts they have studied.

Key Features

Chapter analysis

Themes

v

Key characters v v
v
v

Relationships

Language, form and structure v

Genre

Background on the text

Cultural and historical context

NSNS

Critical reception

Literary approaches v

Key term glossary v

A full glossary of literary terms used in this guide is included to help students expand their analytical vocabulary.

The theme of abortion is discussed throughout the novel and is therefore present throughout this guide. In
particular Chapter Analysis: 3:7 and Chapter Analysis: 3:8 (pp. 43—-46) cover the section of the novel where April
fatally attempts a self-abortion. Please ensure that these are viewed, along with any additional content you
intend to use, before using them in class.

The edition of the text used in this resource is Revolutionary Road, Richard Yates, Vintage, 2009
(ISBN: 9 780099 518785).

October 2015
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G (Badagnmmd on the Texd

Richand Yetos

Richard Yates was born in the city of Yonkers, New York, in 1926. His parents di

old, and he spent his childhood moving from town to town with his family. As a

Army during World War Il. When he returned to New York, he worked as a ghost:
people to publish under their own names) and as a publicity writer for a compan:
Remington Rand was a large American manufacturing company which made bu

Pollock’s pJEs > B ologue in Chapter 2:6, and Frank’s P -

address to t§ 1pbells about the state of ‘our whole damned ¢
culture’ {p. 65) Through these speeches, Yates reveals an astute E
knowledge of the way that society spreads its messages and '
persuades its citizens to adopt a certain view. This is arguably i
one of the main ideas he explores in the novel.

Yates married his wife, Sheila Bryant, in 1948. The couple had two daughters tog;

1968, Yates married again, this time to a woman named Martha Speer. They had§3

experienced episodes of mental iliness, including depression, for much of his a
but had little faith in them.

In 1961 Yates’s writing career took off when his first novel, Revolutionary Road,
decades, he made a living from writing and teaching at universities. During his

novels, including The Easter Parade and Disturbing the Peace. He also wrote two

Kinds of Loneliness and Liars in Love.

Richard Yates died from emphysema in 1992 in Birmingham, Alabama.

Active Learning Task
Many people regard Yates’s fiction as autobiographical. When he adop
Frank, it feels as if Yates is drawing heavily on his own life experience.
Yates’s career and personal life might have influence:

Revolutionary Road: Comprehensive Guide for A Level Page 2 of 82
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Cuitical Reception.

When Revolutionary Road was published in 1961, it was well received by critics

York Times called it ‘a remarkable and deeply troubling book.” The playwright Te

‘masterpiece in modern American fiction’. In 1962, Revolutionary Road was a fin
a prestigious US literary prize which is awarded every year.

After his death in 1992, Yates became a little-known figure on the literary scene .

1997, the writer Richard Ford called him ‘a writer too little appreciated’.

In 1999, Stewart O'Nan published an essay in the Boston Review, questioning w
neglect. Two years later, in 2001, Revolutionary Road w ted and interes
His short stories were also reprinted, collected t ‘
2005, TIME magazine featured Revolutic:

language novels published since

Lacayo.
A film adap 1’!}L tevolutionary Road was made in 2008, Directed by Sam M
S

diCaprio as e "Wheeler and Kate Winslet as April,

Discussion prompt:

out of print. But in the 2000s, interest in
Revolutionary Road began to grow again —
2008, the novel was adapted into a film. Why

popular again?

as comptted by American I|terary§i

R A R

After his death, all Richard Yates’s novels wer;

you think Revo/utionary Road has become

Active Learning Task

Watch the 2008 film adaptation of Revolutionary Road. Is it a successful

any themes more prominent than others? Are there any ways you would
differently2 It might be interesting to compare, for example, the ways in
novel approach April’s abortion (Chapters 7-8 in the novel).

Revolutionary Road: Comprehensive Guide for A Level Page 3 of 82
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Plok ?uxmnamj,

Pait One

At the beginning of the novel, the Laurel Players are putting on a performance ot
Wheeler plays the heroine; her husband Frank is in the audience. The play does
is embarrassed and angry. On the way home, she and Frank have a fight. The ne
gift for the Wheelers: a box of sedum plants, but Frank and April don’t know wh
box out of sight in the cellar. The following evening, Shep and Milly Campbell co
for drinks, but the conversation, usually lively and interest
and ‘middle-aged’ (p. 68). On Monday, Frank goe :
Grube, the office secretary. He takes her 0
That evening he returns home to
made for them to move tn

re heis seized b
estaurant and afterw
v supper, preparad by April, an

At the office, Frank tells Maureen that nothing was meant by their affair. He get
needs rewriting for a company in Toledo. Frank and April are excited about the
many evenings up late, talking over their plans. They tell the children, the Camp
plans to move to Europe. At work, Frank tells Jack Ordway that he is leaving. A fei
Ted Bandy’s office and praised for the work he has done on the brochures. Whe
praise, she is unimpressed. At the weekend, the Givingses bring their son John

his behaviour is uncomfortable, but he soon finds common ground with them. T
offered a new, better-paid job by Bart Pollock, who praises his brochures once a
about it, but she has news of her own: she is pregnant. In the bathroom, he find
emerges that April has been planning to give herself an abortion.

Pt Three

Frank spends several weeks trying to persuade April to keep the baby. She seems
and agrees to see a psychiatrist as he suggests. Over the following days, they tell

moving to France. John Givings visits a second time, but has a tantrum and has to
evening, Frank restarts his affair with Maureen Grube. A few nights later, the Cam
at the Log Cabin. Milly needs to go home early, but the Campbells’ car is blocked

and Shep are left behind; they have sex in Shep’s car but April rejects Shep afterw
Maureen Grube; when he returns home, he argues with April, who says she does
again; he is aggressive and cruel. Afterwards, Frank and April have a huge fight, a

through with the abortion. The next morning, April is surpn pleasant; she co
goes to work. She prepares the home-agbortion kit. BAi | hears April bei
and alerts Shep; Shep drives Frank to the hog: il dies. The Campbel
grlef strlcken he runs down Revolitt! hls own home, In the months a
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Chapton, Gnalysis. 1:

SUMMARY
/

lt's 1955 in Western Connecticut, USA. The novel opens at the close of
amateur dramatics company, the Laurel Players. The director praises the:
the Players go their separate ways, pleased and excited. In a series of fl
the Laurel Players were established is sketched out, and previous rehea
narrative cuts to the play’s opening night, as the cwch
Petrified Forest. They are excited by the idea of |
play itself. We are introduced to April Whe«i&
Wheeler in the audience. The leogl
but he deesn’t do it well. T!

e is arriving for:
a community thea:
g he herome and |

by ‘the virus of cals

begun and foreshadows the way in which the Wheelers’
revolutionary plan to move to Europe will unfold and fail.

During this chapter, Yates lays the groundwork for disaster, ! foreshad 5
creating the sense of impending failure which will hang over the i
rest of the novel. He chooses to open the novel with an image of |
‘final dying sounds’ (p. 3); it is significant that the play opens with i
an ending, as it suggests something that is over before it has i

|

Poirt; of View
The point of view in this chapter is that of an omniscient narrator, who
watches and describes the unfolding events from a detached, neutral
position. This allows us to consider the Players and the members of the
audience from an objective point of view. The narrator in this chapter
often groups the characters together, assigning them characteristics
and feelings in plural: ‘they’d go reluctantly inside’ (p. 5), ‘they looked
and moved as if a calm and orderly escape from this place had become
the one great necessity of their lives’ {p. 11).

objective

Active Learning Task
Yates’s omnisrien‘r nart

ns characfel istics to groups of pec

Revolutionary Road: Comprehensive Guide for A Level Page 5 of 82
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The final sentence of this chapter contrasts the ‘pink billows of exhaust’ and ‘cr
(p. 11) with a place beyond it, ‘out where the black sky went up and up forever

thousands of stars’ (p. 11). The image of exhaust clouds is one of concealment,
lack of privacy, of being unable to walk or drive and go oo

undetected. In contrast, the image of the clear night sky is a filmic

symbol of freedom and endless possibility. This filmic technique

also implies a rapid zooming out, suggesting the bowing out of ..
romantici;

the narratar, who leaves the small world set in mation in the

reader’s mind. This reinforces the idea of the detached narrator,
and the sense of the tiny, claustrophobic world into whick
have zoomed, :

———— .

‘round-faced and mtelhgent iookmg {p. 7). Thls is one of the few times we get ta.
will become the main narrator for much of the rest of the novel. The way April is::
frames her as an isolated figure within her social group.

Acﬁn@
In this chapter April is shown as the struggling star of a failing play. This prepares%i
failed actor in the wider context of the novel. Later, she will be unable to fake th
‘vou know perfectly well | was never any kind of an actress and never really wan:
framed by the obvious presence of technical crew; as the play opens the set is ‘s
stagehand’s last-minute escape’ (p. 7) and seconds after the final scene ends, a
stage (p. 10). By bookending the play with the technical aspects of its productio
the performance. This helps to set the scene for the fragile performance of subu
to explore.

The lighting boy’s presence on stage is 3
performance to that of the Players. Y
acts as a foil against which the Player:
embarrassment are clearly shown.

foil a character who acts
as a foil provides an
interesting contrast to
another character

'
1
1
1
1
1
1
1
1
1
L}

Y

A

KEssc:y Question
How does Yates portray the peopl
See pp. ‘Approaches to Exnr

helpful to Iook at ‘A

the first chapter of Ret.
help with starting this essay. It &
jectives Explained’. In some of the ess
omparative elements — these essays are to hel
to the question), AO2 (the way meanings are shap
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i

-

\\\

F -

g \\\
i)
\\\\
\\\\\\\\\
\\\\

i

/////%
%%/////

&\\\\\\\\\\\\\
s

%
et

s

\\%

= -

&F

\\\'\\\\\
s

\\\\\\

\\\\\\\\

i

P
ff’f’//

//’/‘/

A,

K-
iy

i

///
//z/////

///

COPYRIGHT
PROTECTED

ig

a3

Education




Ch@tm @nal’ijibz 1:9

/ SUMMARY

After the play, as Frank makes his way towards the stage door to find A
expectations of the play to the reality. He is disturbed by April’s sufferin
April, he plans to praise her but she shrugs him off. She asks him to ca
planned with Shep and Milly Campbell that evening. As they walk to the
plans to spend a summer ‘riding the rails’ (p. 17) when he was fourteen
laughed them down. He thinks of a story April told nce from her ck
started her period in class and ran out of s drive home, he
is angry and embarrassed. His i his college years, and h
Bethune Street and how he rked back to the present, he an
oy away in the dark. They fight and Frank
arrative cuts to a flashback which describes ho

In this chapter, Yates explores the difference between expectations and reality. 4

theme; as the narrative progresses, we will see the contrast between the Wheel
to Europe, and the grim, eventual reality of relationship breakdown and death. i

As he goes to find April after the play, Frank compares his expectations of the p
the play did not go well, he is unable to live out a fantasy he has pictured: ‘a me
tonight: himself rushing home to swing his children laughing in the air...” (p. 13)
ways in which April has changed during his relationship with her, comparing ‘a g
with a version of April he saw emerge at the end of the play, a ‘graceless, sufferi
woman’ (p. 13). The meltdown that April experiences onstage could be consider
is experiencing in day-to-day life — she is trapped, and Frank is aware of it.

Frank has made plans for what he will say to April afterwards, but in
reality, he cannot carry them out: ‘He closed the door and started
towards her with the corners of his mouth stretched tight in a
look that he hoped would be full of love and humor and
compassion’ (p. 15}. In part, his plans fail because April's re
is not as he expected. He then fails to find the nght
naggmg himself to think of ’better things t

Qiwad perhaps also afrustration at
a plan.

At this early point in the novel, the reader gains a deeper understanding of Frank::
speak to and accuse each other during the fight scene (pp. 24—28). ‘You know w
You're sick, | really mean that’ (p. 27); ‘And do you know what you are? ... You're;;
each other what they ‘are’, Frank and April are challenging and reconstructing o
point, Frank tries to cast off the identity of ‘dumb, insensitive suburban husband
given him, and she doesn’t dispute it, but runs into the darkness. As the fight de

Revolutionary Road: Comprehensive Guide for A Level Page 7 of 82
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masculine identity: ‘tell me how [...] by any stretch of the imagination you can cal

it touches a nerve and Frank lashes out in a physical attack in what is arguably t

Active Learning Task

Look at the fight scene (pp. 24-28). What do Frank and April accuse on
sympathise with either of them at this stage? What do you think the fight

Flashbacks — Form and, Stuctune
In this chapter, Yates uses flashbacks to contrast id

juxtaposing scenes from the past with sce
frustratlon and loss at a reahty th :

motives and feelings to the young, imagined April, ‘he thought
of how she must have lurched from her desk’ (p. 18). In this
way, he writes his own version of her history —and in doing "

! juxtapose
one of Apr :
this, for mo:Ege ‘:
sentimentalize’ {p. 18). As he tells this story from her i
childhood he can be seen to sentimentalise it, assigning i

|

so, overwriteshers. ~ Tseo-eoeooooo

This event, with its imagined ‘tidy, well-spaced trail of blood drops’ (p. 19) also v
following the abortion at the end of the novel, when Frank will find blood leadi
tidy trail of drops’ (p. 324). This flashback presents April as someone who will is
to deal with issues relating to womanhood.

Essay Question

‘Simple, clean lines, good lawns, marvelous for children.’ (p. 29). What
of the Wheelers’ house in this chapter tell us about expectations of the ‘
American suburbia?

sentimentali;

Revolutionary Road: Comprehensive Guide for A Level Page 8 of 82
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Ch@tm @nal’ijibz 1.9

SUMMARY

Frank wakes late to find April cutting the lawn. As he washes, he thinks
remembers that he was in awe of his father’s hands as a child. Then he
childhood; he remembers a conversation they had about love, in which
have loved her parents because she ‘didn’t even know them’ (p. 39). H
lemgs arrives; she has broughf a plcm’r as a giff. 5he praises April’'s pe

it before deadlng to put it in the cellcu‘
spends the afternoon building a s

Genden Roles

At the opening of the chapter April is mowing the lawn, something which would
in 1950s suburban America. Frank is disturbed by the switching of traditional role:
the lawnmower from her, by force if necessary, in order to restore as much balat:
(p. 40). By mowing the lawn, April expands her own gender role to play the par
which in theory leaves Frank with no role to play. This foreshadows a moment |
suggests she become the family’s main breadwinner, and Frank will feel threate
frightened him’ (p. 109).

As he considers taking over the lawn-mowing from April, Frank is waylaid by the 5
exclaims on seeing his dressing gown, ‘My, don’t you look comfy!’ (p. 40). In th
portrayed using awkward images: ‘bent into an ungainly pose, trying to hold th
(p. 40). In this way, Yates suggests that he is anything but comfortable with his
gown while his wife mows the lawn. This image also foreshadows Frank’s feelin
becoming the main earner; when she tells him of her plans to do so, he is distur
home from work in a smart suit and finding him ‘hunched in an egg-stained bat

ot

heavily veined forearm that lay across it’ {p. 45). Frank’s ideas of a man’s owner
romanticised description of the male body, could be seen to present a sentime
idea of masculinity.

Essay Question
Compare ideas of masculinity explored in this chapter with those in one othé

Revolutionary Road: Comprehensive Guide for A Level Page 9 of 82
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The Plant — an Unwanted gq;t |
The gift of the sedum plant, brought by Mrs Givings, is loaded with symbolism. It?5
intrusion of suburban society into the Wheelers’ lives, something thrust upon t
bothering them all the time?’ (p. 40). At first, they name it wrongly, ‘house lea
forit. Then, Frank asks April what to do with it, she doesn’t know, and it causes
Eventually it is April who suggests that they put it in the cellar, ‘The least we ca
the sedum is read as a metaphor for society’s interference, April shows here th
ordering that it is put in the cellar, she shows that she has authority over how
influence will be allowed to interfere with her household. Frank kicks the box o
cellar, showing his anger at Mrs Givings's interference, but in doing so, injures
suggests that the act of defying society’s expectations i ng for him, and

is unable to escape Mrs Gi;
; open the door and stand ther
ble to resist and control the influence of suiy
velops, Frank and April’s attitudes to the pressures ¢

Perhaps it is significant also that Frank i
cheerfully ignore her: ‘He was ca;
(p. 40). This hmts that

Active Leormng Task
How does Yates characterise the children in this chapter? Pay close attent:
them, and the way they are considered from Frank’s point of view. -
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Chaptor, Gnatysis: 1:4

SUMMARY
/_

It's Sunday, and Frank sits reading the paper while April washes up. The
talking to each other, but they briefly start up their argument, ‘this whol
before the children call Frank away to read them the ‘funnies’ from the
the Campbells come over to the Wheelers’ house for drinks. They begini:
conversation but soon they have ‘nothing to talk abouf (p- 59). The nart:
rhythms and topics of their conversations in the ‘i nd describes how: !
Cqmpbells came to be involved with The L - Frank mentions &
ol about the Givings's son,;.
(p 62) aﬁer holdlng his pare

sinking ., realises it is one he has told before. The next day, he go
S-aged’ (p. 68). -

\d" 3
(ﬂweamphd?fm

With the Campbells, the Wheelers usually enjoy laughing at the ‘extreme subur
(p. 60) of their neighbours and discussing intellectual topics such as ‘American S
chapter, Frank and April are increasingly unable to connect with Milly and Shep
suburbia. For the first time ever, they even run out of conversation (p. 59); perh
because having taken part in the play, they feel they can no longer gossip about
and sweated in their audience’ (p. 61). With this detail, Yates creates a sense of
suggests that the Wheelers and Campbells, without realising it, have started to
society they are used to mocking.

Essay Question .
Examine the way that the different characters react to news of John Givini;
What does each character’s reaction seem to suggest about themselves?::

Trank s Mefidown,

As the chapter opens, there is a tense atmosphere betwee
[them] for what seemed a year’ (p. 54). During th
seems that the argument will continue ind
boredony {p. 68) in response tc
hatred, ‘with the look of
official punishzggnt ;

nkand April: ‘no

i the Campbells,
7 ‘end of the evening, s
si¥and over the following hours he
d to a slow, painless death’ (p. 68). Th
11as commttted a crime, or been accused of some
‘painless’ i — it develops the idea of a society in which there are
evokes a ser\g@®numbness. Finally, the speed of the imagined death, ‘slow’, se
this chapter has been very slow. Nearly every detail of the conversation has bee
which has helped to create a sense of time dragging by.

Active Learning Task
What do you think has led to Frank feeling ‘middle-aged’ at the end of
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At the beginning of the chapter, Frank settles into a chair with his children to rea
washing-up. On the surface, it is a picture of domestic bliss, and Frank realises it::

i

.. s
voice from thickening into a sentimental husk as he began to read aloud’ (p. 56).55 \\\\\\
lash out at this type of sentimentality, when he scorns the idea of ,---------- S \\\\
bringing children up in a ‘bath of sentimentality’ (p. 66). With this E foreshadg § \\\
example of hypocrisy, Yates sets the scene for Frank’s absorption | s\\ i
into suburbia; he could be seen to foreshadow Frank’s failure to E = \\§

. . . \ i
escape the society he finds so repulsive, N §\‘\\\\§\\\\
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Ch@tm @nal’ijibz 1:9

SUMMARY
/_

The chapter opens with a flashback to Frank’s childhood in 1935, in w

less impressed by the offices inside. He and his father have lunch with h

year-old Frank to visit his workplace, the Knox Building. Frank is in awe

called Oat Fields, and afterwards, Frank is sick. Another flashback takes:
Frank needs a |ob becquse Aprll is pregnarﬁ He h:lkes a job at Knox, irct

work cmd fmds an old
to s’rqy late cﬁ luncht:

At the beginning of the chapter, we are given two quite different descriptions o
description, from the point of view of the narrator, describes it as an ‘ugly’ build

part of town. Although it is average-looking, the narrator admits that ‘if it lacked

(p. 69). When the young Frank gets up close to the building, it is this bulk that i
overwhelmed by wonder at its size: ‘he felt a shiver of wonder down his spine a

and stillness of the building, Wow!” (p. 71). As well as being a word for a building:
used to describe someone or something which refuses to budge. Yates’s use of |f

work is solid and unchanging.

In the novel, the Knox Building can be read as a metaphor for the concept of wo
1950s America. Although the Knox Building is big and ugly, it is shown to have i

up at it, it even changes his perception of the sky: ‘he saw his mistake: it was the%
of this metaphor suggests that although corporate America and the lure of a sted
they are powerful ones which it is difficult for Frank to remain unimpressed by. i

Later in the chapter, Yates describes an office department in the Knox Building:
swimmers far and near were moving, some making steady headway, some trea
of breaking to the surface or going under, and many submergad {...] as they dro

Active L&rning Task
How has Frank’s attitude to his job changed over time2 What do you thiry
this change?
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Shuctine

In this chapter, Yates uses a series of flashbacks to show Frank’s attitude towar
young man, and in his current stage of life. These flashbacks draw a path throu
first innocently appalled by the office lifestyle, but is steadily drawn into it over
structured suggests that Frank will become more and more entwined in his me
behaviour breaks the pattern. Yates features Frank’s father prominently in these
intertwines ideas of a family line with Frank’s career at Knox, suggesting that alth:
escaped following in his father’s footsteps, ‘a longshoreman! A cafeteria cashier:

will come to do so. .

In this chapter we learn that when Fr

Knox, he enjoyed the mmdiess ag,
ironic att:tude toward

and had an
akingd of joke” {p. 76). But
ive of his career, Frank is portrayed
as someang me to carry out his job mindlessly, ‘he
walked into ¥ nox Building like an automaton’ (p. 78) — he has
been sucked in, and little distinguishes him from the cthers .
working at Knox. S S=o------s

1
1
1
1
1
1
1
1
1
1
1
1
1
|
A

Throughout the chapter, Frank plans to do something out of the ordinary — have:s
order to carry out his plan, he has to break the pattern of a normal day at the of:
with his colleagues so that he will have time to take Maureen to lunch instead.
someone with a revolutionary spirit, someone who is able to break out of the pa;

Essay Question
How is Frank’s father portrayed in this chapter? Discuss the way Yates d
between Frank and his father, and how it has changed since Frank’s chils

Revolutionary Road: Comprehensive Guide for A Level Page 14 of 82
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CM?MGMW: 1:6

~— SUMMARY

Frank and Maureen Grube have lunch at a restaurant. She tells him ab
and her life in New York, while he orders more and more drinks. Afterw
Crube’s flat and she invites him up for a drink. They sleep together, but
afterwards. Frank wonders whether o thank Maureen or apologise, but
her flat, he is overjoyed with the sense of masculinity he now feels. He a
meet him, apologising for the way she has been toi:ds him over the w
the kitchen and brings out a birthday cake A ‘

6\5“1‘" :
In this chaptr Tates gives us more insight into the character of Maureen Grube

Maureen in her role as a secretary, but as Frank talks with her over dinner, deta

learn that she lives in a flat with an older woman named Norma; it is clear that s
and has taken on many of her characteristics, ‘her every studied mannerism and:;

n:

words like “mad” and “fabulous™ (p. 95).

Frank sits at the

Frank quickly becomes annoyed by her ‘cuteness’ (p. 95) which he considers to
(p. 95). This highlights something in Frank’s character which has been developin
idea that he despises pretence, and is searching for genuine ideas and emotion
bear in mind that Frank’s point of view provides the narrative in this chapter. As
is depicted is heavily influenced by Frank’s personal view of her. For example, t
up’ and ‘too-careful hairdo’ (p. 95) are subjective.

Seciely

The thought of running into ‘all the women who had once been April’s friends ar
(p. 97) while out walking with Maureen causes Frank to feel ‘uneasiness’ (p. 98).i
thought of seeing them —and their imagined gossip — is able to cause a physical 5
gossip is portrayed as a powerful force; just the threat of it is able to have an imj;

this way, Yates is highlighting one of the subtle, invisible ways that society press
expected behaviours.

It is interesting to note that these women ‘had once’ {i

At the end of the chapter Frank returns to his family, and is moved to tears by ‘t
beef’ (p.103). The domestic images of dinner cooking and a glass of whisky sugg
normal in the household. His tearful reaction to this could be read as an example;
Frank has been so scornful about in earlier chapters. In this scene, Yates shows -
Frank’s life, despite his disgust at the concept.
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-

During the earlier part of the chapter Frank has given little ,
thought to his family. By creating this scene of domestic bliss ¢ tableau
at the end of the chapter, Yates sets up a contrast between

Frank acting as a single man — selfishly —and Frank in the

context of his family.

described as a tableau of domestic family life. Suddenly
illuminated by the light of the candles, it is a striking scene.
Some of the description seems to mirror stage directions, ‘It
was a cake with candles. Then came their slow, shrill singing:

nr

The image of the family around Frank’s birthday cake could be i

“Hap-py birth-day to you...
of a performance.

(p. 104) which gives it the

sentimentality. Can you find any other tableau in the novel, or in other
they depict?

Ideas of masculinity are further developed in this chapter. When Frank leaves M
her, he feels ‘like a man’ (p. 102). As he journeys home, he builds up a portrait o
he plays this role. He repeatedly compares himself to an eagle and a lion; both t
regarded as symbols of strength and bravery (an eagle appears on the US natio
are also predators; by including himself in the same category as them Frank is li
—to a predator: an uncomfortable concept.

Qslation
By having Frank go physically outside his normal environment to sleep with Maus
affair breaks the pattern of normal life. In order to escape work for the afternoos
and told them he and Maureen will be in a department called ‘Visual Aids’ (p. 94:
lunch, and the affair, take place in a neighbourhood several blocks from the offi
train home, Frank stands ‘out in the loud iron passageway’ (p. 102) — physically
commuters. In these ways, Yates could be suggesting that Frank must isolate hi
escape its pressures.

R

Essay Question
‘Her hands were thinne
older [...]" laa 1G4

= ous than Maureen Grube's; she
& the ways Frank considers Maureen and A
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Chaptor, Gnalysis: 1:7

SUMMARY

April and Frank are alone together in the living room, after the birthday
his affair with Maureen Grube, Frank goes to take a shower; then he a
Afterwards, April begins to tell him about a plan she has been making f
Europe. She says she will get a job in Europe as a secretary, while Fran
what it is he wants to do. Appalled at an image of /-\pnl working to sup
the plan “isn't very realistic’ (p. 110). April says ¢
depressing. She says she regrets wanting 1
wanting an acting career. Frank
challenges him, saying thet
is persuaded by Ap

t' pregnancy, a
re he has any talent wo
woith exploring simply becaus
id they fall asleep.

As part of her plan for moving to Europe, April suggests that she will find work a
more and more women were going out to work in low-paid, ‘white-collar’ jobs
typists and assistants. While some women combined a career with looking after
very unusual for the woman of the family to be the main breadwinner. Frank’s di:
supporting him financially is typical of a wider cultural attitude at the time. Later§ 5
will echo Frank’s attitude: ‘what kind of a half-assed idea is this about her supp
man is going to be able to take a thing like that?’ (p. 150).

By planning to take on the ‘man’s role’ in the family, April is challenging traditioréE
role in the household is threatened, because he cannot see himself easily filling
is ‘disquieting’ (p. 109) (unsettling) to him. At this point in the conversation it see:
plan, but she wins him over with a single comment: ‘Don’t you know? You’re the
thing in the world. You’re a man’ (p. 115). This seems to be all it takes to restore
off a romanticised image of himself as a strong, muscled man,

whose chest would fill the modelling of a medieval breastplate. ¢
Was there anything he couldn’t do?’ (p. 116). Yates plants the E
seed of an important idea here: Frank will not agree to move to E

Europe if he feels that it will threaten his masculinity. This is an
important theme to consider as the novel progresses and their
plans develop and change.

Foun, Strucine and £

The narrative in this chapte
short momentsavhil

of a conversation between Frank an
nusvers and April fetches drinks. By devoting an en
nce in the narrative.

By placing tﬁs chapter at the end of Part One, Yates creates a cliffhanger effect
Part Two and the next chapter to find out how Frank and April will begin carryin
creates a sense of anticipation and gathering excitement which could be seen to
his characters.

The final sentence of this chapter reads: ‘And they fell asleep like children’ (p. 11
‘children’ Yates suggests that there is an innocent, possibly naive quality to Apri
sentence is very short and simple, possibly to reflect the simplicity in the act of
intense, complex conversation they have been having.
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Fnank and, April's convensation

It is interesting to note that the conversation in which Frank and April agree to
middle of the night. This time of night — the ‘small hours’ — could be considered

typical suburban life. By staying up late, Frank and April are acting as rebels. At t
Yates furthers the idea that the couple are shaking up the normal suburban routi

will sleep during the day instead: ‘I can sleep on the train. | can sleep at the offi
dawn at the end of Part One could also suggest the beginning of a new period i

Essay Question
‘All I"'m giving you is what you've always been en‘tn‘l
so late.” {p. 113} Is April being ‘revolutiona

s2 How/why (n¢:
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Ch@tm @nal’ijibz 2:1

SUMMARY
/_

The day after his birthday, Frank goes into work. He talks with Maureen
previous day, and they agree to be ‘friends’ (p. 121). Then, he begins
letter to the company in Toledo about the brochure that needs rewriting
papers which he has been ‘avoiding for weeks’ (p. 124). In the days th
working days looking forward to the evenings when he and April stay u
their move to Europe. The children are contused Lusiii: change in their

‘that kind of an existen
with Frcmce cmd th

At work, Frank decides to ‘deal like a man with Maureen Grube’ (p. 120) and rea .

awkward feelings between them. During this exchange, Frank is very aware of h

he wants it to have upon Maureen: ‘his smile was so expert — not the least bit fus
perfectly open, friendly smile’ (p. 120). He is concerned that he looks the part; in:

Frank, masculinity is a mask, or manner, which he can adopt.

Later in the chapter, April challenges traditional gender roles when she spends a

for the family’s move to Europe. Although she first says she has found it ‘sort of
apologises for ‘taking charge of everything’ adding that ‘it’s like when | mow th
is portrayed as someone who knows her expected role and knows how far she
1950s America, women were expected to stay at home, cooking, cleaning and s

this case the dealings with the passport office and the travel agent — would have%

doing them herself, April goes against society’s expectations and places herself
role. This idea will become important as the novel develops.

Seciely

The theme of sentimentality as a disease is developed furth

Active Learning Task
Frank describes his and April’s planned move to Europe as ‘like coming

like having been encased in some kind of Cellophane without knowing it.
out’ (p.130). Cellophane is a man-made, non-breathable material. Cani;

read as a metaphor for suburban society? How?
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Shuctune, (Fomnand,ﬁanguagz

There is a change of pace in this chapter, which coincides ,

<]

with Frank and April’s decision to move to Europe. Up until pace
now, the chapters of the novel have each covered one or two

days, but the events of this chapter span several weeks: ‘For

an indeterminate number of days after that’ (p. 125); ‘It anaphora

wasn’t until a good many such evenings had passed’ (p. 130).
Yates uses non-specific terms such as ‘indeterminate’ and ‘a

good many’ to suggest the way that Frank and April have lost
track of time. At the same time, Yates speeds up his narrative
in order to evoke a sense of time passing quickly.

1
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
¥
!
)

Yates also uses language in this chapte
Wheelers’ building excitement '
April did during her trip

in list form:, dri

an intervie\ Qe ac
French dicticas® v, a street guide to Paris’ {p. 133). Here, he
uses anaphora to emphasise April’s efficiency at working
through a long list of preparations; it also creates a sense of
something building: excitement, perhaps, or pressure.

previous

think ha
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ehaptm @naﬂldbw 2:9
SUMMARY

Shep Campbell is getting ready for the Wheelers’ visit later that evening.. .
and describes his reaction against his middle-class upbringing. When he
attended a ‘third-rate’ university (p. 138) and afterwards took a dull job
Craving intellectual stimulation, he moved his family to New York, wher
trying to ‘decide whether to go on being an engineer’ (p. 140). Eventual
Stamford and the family moved to the suburbs. The narrative returns to
shoes. While he takes a shower, he remembers. anced with Aprii
arrive; they act strangely before annou cing sy are moving fo Pari
Cqmpbells but they are sUppo heelers leave, Shep reassi:

sounds immature, but aitasises about being in Paris with Ax

In this chapter, Yates expiores ideas of class in relation to Shep and Milly’s chara
middle-class upbringing in which he was raised by a ‘wealthily divorced mother’
tried to react against her. In this way, he tried to escape middle-class life but fail
‘settled for the job with Allied Precision in Stamford’ (p. 141). Yates presents She
his own trap: by trying to break out of the class he was born into, he has missed
have made his life more interesting.

It is also significant that Shep and Milly are from different social backgrounds —
and her father was a housepainter. Shep considers that for a person with her ba
easy’ (p. 142) to adjust to intellectual, suburban life. From Shep’s point of view,
sticking by him even through hard times, she has expanded her social horizons a
well as April Wheeler’ (p. 142). Yates could be suggesting that while a person suc
suburban life, for those from Milly’s background, it is a social improvement. '

Active Learning Task

Look for signifiers of class in this chapter. As well as looking at imagery (i
flannels’, ‘a book-lined bachelor flat’ (p. 139)), you could also look out i
different social classes speak.

Chanactenisation

Yates portrays Shep as a man who lives through
his army days, which immediately charar*
a fantasy about the East, ‘a wo
He fantasises, too, abou
and imagines s
2
But Shep is X2#own to be someone who has learned to
suppress his desires and feelings. By getting a job and
moving to the suburbs, he has suppressed his fantasy of
intellectual life in the East. Later in the chapter we see
him feeling revolted by the smell of his wife (p. 144) and
the sight of his children (p. 145); he explores these
feelings briefly in his mind before dismissing them, ‘what
kind of nonsense was that?’ (p. 146). His feelings for April
are so suppressed and secret that they can only be
whispered alone, outside, in the dark.

iies. As this chapte:
aydreamer. Later, we .
nd senszblilty (p. 139) that led hin:
to wonder what April was doing right

Dis
‘the high
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Shep and, Gipnil

It is interesting to note the way Shep thinks of April. Although Shep longs to be
April is nearly always referred to by her full name, perhaps in order to emphasisé
his wife, but Frank’s. Twice in this chapter she is described as smelling of lemons;;
and as clean as lemons’ (p. 144), ‘the lemon-skin smell of her and the long, clean:
of lemons and cleanliness suggest the sharpness and freshness that April represe
Milly is described as having a ‘rancid’ smell (p. 144) — evoking something stale a
identify. In this way, Yates develops the theme of Shep’s dissatisfaction in his rel;
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Ch@tm @nal’ijibz 2:3

SUMMARY

It is the afternoon of Helen Givings's evening visit to the Wheelers’. The i
Givingses came to live in their house, and the joy and pride Helen has t&
busy Saturday at work, Helen returns home and makes tea for herself a
She is looking forward fo the evening ahead; she plans 1o ask the Whe
to meet her son John, who has been mentally ill. She believes it will do
(p. 158). After tea, she heads to the Wheelers, e pril and Frank
when she arrives, She is unnerved fo find
when they agree to meet him sh
plan to move to Europ
upstairs and breule '

Helen, Gvings — ¢ Werking Woman,
From the Wheelers’ and the Campbells’ point of view, Mrs Givings is an interfer
we are given more insight into her character. Mrs Givings has worked for her w
needed it’ (p. 154) and has also worked hard to set up her own business. In this
novel and in the context of 1950s America. It was generally expected that wom
households would have either been homemakers, or gone out to work at low-p
Givings has done this in the past — she spent time working as an administrative
(p. 154) — but in 1936 the Givingses moved to the country so she could pursue a
husband is retired, Mrs Givings is the family’s main breadwinner.

‘Icleniﬂi‘xr

Yates refers to Helen throughout the chapter as ‘Mrs Givings’. By
choosing to use her married title and surname, rather than ‘Helen’, he
suggests that marriage has absorbed a part of her personal identity. In
Helen Givings, Yates has created a complex female character. In her
career she has pushed the boundaries of traditional gender roles, but
still considers herself silly’, ‘wrong and foolish’ (p. 156) to have worked
so hard at setting up her business. Now, in her hushand’s retirement,
she has taken on a typically masculine role in the fami! she
sees herself going through a ‘lang-delayed womanliness’
(p. 156). This is an interesting clash o Social identities. On a
social level, Mrs Givings cot olutionary — her career

and position in the £2; L 1amly unusual for women of the time.
But on a pe ";}f ; ' feels embarrassed to think of how she has
behaved in! her reference to ‘long-delayed’ womanliness
suggests that in her former lifestyle, she has not felt ‘womanly’.

In this chapter Yates develops the theme of suppression. Although at the beginn
Mrs Givings is satisfied with her life, she breaks down at the end, mourning her
‘She cried because she was fifty-six years old and her feet were ugly and swollen:

because Howard Givings was the only man who’d ever asked her to marry him’ (x
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bathroom to compose herself before returning ‘jauntily’ (p. 165) downstairs and
more palatable version for her husband to hear. This could be read as an examp
and every emotion into some kind of pre-digested intellectual baby food’ (p. 12
about earlier in the novel. In this way, Mrs Givings could be seen to be suppressi:
that will be acceptable to society.

(A

ctive Learning Task

To cover up her disgust at seeing her aged feet, Mrs Givings pulls on ‘b
socks’ (p. 165). Disturbed by her strong feelings of self-disgust, she only
them before pulllng on ’brlgh’r SIIPPEla to cover her feet up. As you rea
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Ch@tm @nal’ijibz 2:4

SUMMARY

Eleven weeks before the Wheelers are due to move to Europe, Frank is h
Jack Ordway. Frank is telling Jack about his plans, but Jack is finding it d
are going to Europe. At the end of their conversation, Frank feels sorry for.
whisky. They go together o the hank io collect their pay, and afterwards,
‘stroll around The block’ {p- 171). Back at the office, ank is called into t

\ but she is unexcited
L

In this chapter, Yates examines Frank’s feelings about the planned move to Euro 5
of the move has ‘yet to penetrate the reality of the office’, and that although at
often discussed, at work it has become ‘as insubstantial as a half-remembered,
to develop the idea that home and the office are two sharply contrasting world

Frank enjoys imagining that this is the last time he will have to stand in line at t
Europe, ‘he entertained himself by pretending it was the last time he would eve
as he takes a walk with his colleagues, ‘he pretended it was the last time he wo
the reality of leaving is portrayed as frightening, a ‘silent threat of escape’ (p. 16
‘refuge’ (p. 170) from. The repeated use of the word ‘pretended’ hints that it is
leaving for Europe which brings Frank pleasure.

In this chapter we see how Frank uses his imagination as a refuge. In an effort to
stressed reaction to meeting Bart Pollock, Frank again dives into his imagination,
he will describe the event to April: ‘l suddenly caught myself melting in front of hi
When he gets home, Frank is troubled by April’s reaction to his success at work —
This sets up the idea of an ‘ideal’ April and a ‘real’ April. These examples develop
big difference between dream and the reality. There is always a discrepancy — the

Frank.

It is also interesting to examine the way Frank im
it is often quite poetic and fantastical.
himself and his coileagues in his
same platoon (p 172).

p—————

courageous S Noble. By using army imagery here, perhaps Yates is implying t

contributes to Frank’s sense of his own masculinity.

Active Learning Task
Look at Frank’s reaction to meeting Bart Pollock (p. 173). What insights
Frank’s character?
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enbwprrwnﬂ Containment

Frank seems to be containing his anger in this chapter. When he perceives that P
Ordway, ‘“Noble experiment”? What kind of supercilious crap was that? (p. 16931

to frighten him. When, at dinner, April suggests he should tell his boss he is lea
and so won’t be able to write the brochures, Frank eats so ‘angrily’ (p. 175)
that he bites his fork. But these acts of aggression do not escape into the
wider world — the first is only a fantasy of anger, and the second is self-
contained and only harms himself. Through these incidents of ‘bottled up’
anger, Yates shows that Frank has begun to keep his true, raw emotions
contained — both at work, and at the family dinner table. This could be seen
to reflect a wider theme of entrapment by society.

Language

At the beginning of thi

uses machine imagery to describe how F
wies find his mind sii‘din‘g r‘eadi‘ly ‘m'co gear with the

continues the theme of Frank as an automaton (p. 78) at work in Chapter 1:5.

Yates also continues the metaphor of the office as a lake. In Chapter 1:5, he por
which some swimmers make ‘steady headway’ and others ‘drowned’ (p. 79). In
as a ‘bright, dry, torpid lake’ (p. 168) — ‘torpid’ means sluggish and lacking in en

and ‘dry’ could be interpreted as neutral, or even positive. Perhaps this descripti;

change in Frank’s attitude towards his working environment, and Knox itself.

Essay Question

‘We're all very well-mannered, very refined little pigs; we all stand very
to jostle each other too much’ (p. 171). Examine the ways working peo
this chapter.
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ehaph’)b @nafAinA: 2:9

SUMMARY
/ UN

While sewing, April loses her temper with Jennifer, who is listing the toys:
Europe. A moment later, Frank and April find her in her bedroom, upset
Frank is disturbed by the incident, pointing out how the move will be ‘p
kids. In response, April asks if he is ‘suggesting we call the whole thing ¢
she thinks the adults ought to be ‘in charge’ {p. 181) in their family. The.
Howard Givings bring their son John over to meet the Wheelers. They he
atmosphere is uncomfortable; Mrs Givings is embziiised by her son’s
After a while, April suggests a walk, cnd s ‘ | John go out to
questions 1hem about their ‘reason: p. 189) to Europe, and
treatment for mental illness e go back inside, the atmosp
they talk cubom‘ chil ‘programmes. After the Givingses leave,

\ things Jojuli siank feels depressed, and senses that April feels

9ohn,
In this chapter, we are introduced to a new character, John Givings.
John's diction is casual; he runs words together: ‘Glad to meetcha.
Heard a lot aboutcha’ (p. 183) and peppers his speech with ‘Huh’s
(p. 190). In this way, he speaks very differently to his parents, which
has the effect of distancing him from them. His behaviour is also
very casual: ‘lagging behind his parents, he stood with his feet
planted wide apart’ (p.183) and breaks the conventions of polite society, ‘breathing
John does not seem to adapt his behaviour and way of speaking in order to match t
this helps to characterise him as someone who is unashamedly different from ever
and behaves could be considered a good indication of whether or not they conform
and in this way, John does not conform.

John also plays with language, ‘the nice young Wheelers on Revolutionary Road
Wheeler Road’ (p. 184). He hones in on words that other people use, trying to u
check that words have been used correctly: ““Interesting?” [...] You worry abou
not?’ (p. 186), ‘You know what the difference between female and feminine is?’ it
as someone to whom it is important that language is used precisely.

Active Learning Task |
In this chapter, Yates pays attention to diction in his characterisation of Jé
texts you have studied make use of a special kmd of dizfion? Why do yo
What effects do you think they are trying to cr

(p. 187). Howard makes this request ‘gently’ {p. 186); this contrasts his manner with
livelier. Mrs Givings could be seen to represent a covering-up force. Most of her act
to gloss over awkward or uncomfortable moments; for example,
when she draws attention to the possibility of seeing a rainbow

(p. 187) in order to break up a tense conversation about Frank’s job.
Her behaviour in this chapter could be seen to mirror typical 1950s
American attitudes towards subversion and uncomfortable truths —
those who revealed them, such as artists and writers, were treated
with suspicion and hostility.

[P ——
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Merdal lness.

While walking with April and Frank, John reveals that he g
has had 37 electrical shock treatments while in hospital,

and this has erased his knowledge of mathematics. In the
19505, electrical shock therapy was one of the main
methods of treating mental illness, although as a cure, it
was not as widely understood as it is today. One of its
effects was its ability to ‘erase’ certain thoughts and
memories from a person’s mind — but there was no
control over which things these would be. By making it
John’s mathematical knowledge — the basis of his care
which is erased, Yates highlights the arb|trary na 14 i EEEEEEEEEEE
this medical technique, and makes it se¢
lancet’, *blotched and tough with,
psychological treatme

______________

femininity

{p. 190) also suggests the violent arg

something embarrassmg, which ought to be kept out of s:ght. Heien

is embarrassed that John insists on wearing ‘those hospital things’

(p. 185) even though she regularly brings him ‘good shirts and

trousers [...] his cashmere sweater’ (p. 185). By refusing to wear the
clothes his mother wants him to, John refuses to let her gloss over the
fact he has been ‘certified insane’ (p. 182). This could be seen as a way
of forcing her, and the people he meets, to confront the issue instead of
being allowed to pretend it doesn’t exist.

Femininity,

‘A feminine woman never laughs out loud and always shaves her
armpits’ (p. 190). While talking to the Wheelers, John claims that

social construct:

“description of John’s face.

there is a difference between the meanings of the words ‘female’ and
‘feminine’. The examples of what makes a ‘feminine’” woman that
John gives are based on the way a woman presents herself to society.
Laughing quietly and having clean-shaven armpits are qualities desired
of women by society. In this way, Yates emphasises the idea that
femininity is a social construct.

Essay Question
‘I guess that means we’re as crazy as he is’
towards mental illness are explored i

pare the way

v Road and one o’rher%
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CM?MGMW: 2:6

/ SUMMARY

Bart Pollock takes Frank out for lunch. He praises the brochure Frank h
a long speech on the art of ‘good selling’ (p. 196). When he has finish
his father once worked at Knox. Bart is impressed that Frank took the jo
mentioning his father. In a flashback, Frank remembers the moment th
his new job; he remembers the way he lied and told hi fufher he had

the company. Frank tells him that he i
won't be able to take on the job.,

At the end of this chapter, April reveals she is pregnant. In 1950s
America, it would have been extremely unusual for a man to be a
stay-at-home father, and so being pregnant automatically means
that she will not be able to work for ‘two years? Three years?
Four? How long do you think it’ll be before | can take a full-time
job?’ (p. 207). April’s pregnancy has forced her to give up the
promise of becoming the family’s main breadwinner — now she
must step back into the role of stay-at-home mother which she
has previously found so dull. In this way, pregnancy is a disaster

for April’s plans to be revolutionary.

It is significant that the news of April’s pregnancy comes at the end of the chapt E

Frank has been increasingly uneasy about the idea of the move to Europe. Hear
‘the pressure was off; life had come mercifully back to normal’ (p. 207). Just as

April agreed to change their plans dramatically {and move to Europe), the news ¢
slers’ future plans

this chapter marks another enormous turnaround in the Wh
not move after all.

Active Leami‘ng Tc

Shuctine

Frank’s lunch with Bart Pollock closely echoes an earlier scene in the novel, a fla

he accompanied his father to lunch with Oat Fields. Frank notices the similarity ki

of ironic coincidence’ (p. 195); it makes him feel ‘ten years old’ (p. 195). During t

comparisons between Bart Pollock and Oat Fields. He is relieved to find that Bart
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disgusting way as Oat Fields. However, the fact that he is comparing him to Oat F
idea that he is re-enacting, in a sense, his father’s lunch, and that Bart is ‘playing:

ensures that the reader draws direct similarities between Frank and his father, ai
inevitability, about Frank’s future at Knox.

At a number of points throughout his lunch with Bart Pollock, Frank
imagines how he will tell April about things they have said, and what
‘April would say’ (p. 208). By having thoughts of April interrupting
Frank’s narrative, Yates structures the chapter so that April is never far
from the reader’s thoughts either. It subtly encourages us to consider
how April will receive the idea of Frank’s new job. This helps build
dramatic tension.

Selling

In this chapter, Bart Po
passage cotaeil
questions, ° \:
to reply. At 2% ner,
ahead with ‘one exampie after another’ {p. 197). This reinforces the idea of a ong
suggests that Bart has a kind of bulldozing power, or the power to entrance. Frat
certain personal magnetism’ (p. 196). Yates is portraying Bart as
someone who has a powerful force upon Frank — this is important,
because he is offering Frank a job which will clash with his plans to move
to Europe. Bart Pollock could be interpreted as a character who stands
for the world of work, the concept of ‘selling’, a good salary and material
goods. By this interpretation, his power over Frank is significant — it
suggests that these things are powerful distractions for Frank.

o)
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Essay Question

Bart Pollock suggests that the job he is offering Frank would be a ’Tribufei

does Frank’s reaction suggest about sentimentality in his character?

vince Frank of the importance of ’oId-fasE;E :
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Ch@tm @nal’ijibz 9:1

SUMMARY
/_

The chapter opens with a reflection on humans’ ability to measure time
point later in the evening, on the day April has revealed she is pregnant;
is crying, and they agree to ‘be together in this thing’ (p. 216). For the
time together, going on drives and having long conversations about the::
talks, Frdnk mqkes an ef‘for‘r fo engage in mdsculme flirtation’ (p. 218)

‘moral’ and convenhonal . Frank sug est
childhood, and suggests that sh
The next day, John le e

The chapter opens with a musing on time — this sets up an important theme Yat
read on. Time is a concept that has become crucial to the narrative; Frank and A
orderly days’ (p. 215) to come to a decision about the abortion, but it must be ¢
of pregnancy. Later in the chapter, Frank realises there are just ‘twelve days to
chapter, when he senses he has persuaded April not to go through with the abo
before the deadline’ (p. 234). By creating a sense of countdown, Yates builds dr

The Debsate

Yates uses battle and game imagery in his depiction of Frank and April’s ‘quiet, c
(p. 216). At some points, the imagery that he uses is reminiscent of an army cam
final tactic, the dangerous last-ditch maneuver he had hoped to hold in reserve
(p. 224). At the end of the chapter, he considers that he has achieved a ‘victory’ i
military undertones. -

Another way in which Yates presents the debate is as a game: ‘all was fair in love::
she all too capable of playing the same game?’ {p. 219). Towards the end of the
‘losing’ the game: ‘He felt that he had played his last chancn d had almost ce
game imagery could suggest that each person ha:
chances, in order to try to win. This helps t
and Frank hold equally powerful

his romanti®g oetic idea of h;mse f and hiS Stfe This further develops
the idea of Frank as a dreamer, in jove with his own image.

Aewition,

Frank describes abortion as ‘a criminal mutilation’ (p. 218) and ‘a crime against
(p. 218). In 1955, the year that the novel is set, abortion was illegal. For many de
out and performing illegal abortions on themselves, but in the years following
1950s — abortion became strongly frowned-upon by society. A woman’s place w
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as a wife and mother — abortion offered women independence, and threatene
this chapter, April suggests that abortion is a ‘denial of womanhood’ (p. 231). T
the chapter that April’s reluctance to bear his child is the ‘bleakest and most un
(p. 220). Conjugal problems are those relating to a marriage — Frank is stating tha
within a marriage is not natural. In this way, his moral ideas can be seen to be qu:
reflect the expectations of 1950s American society. -

Active Learning Task
In this chapter, the narrative takes place from Frank’s point of view. Howi:
view of the couple’s debate about abortion?

The theme of senmg and cor
considers that bis digs

explored in the previous chapter, sp
ith the abartion is ‘an idea he had to sell’ (p.
evious chapter that ‘when you're trying to sell an id
effective ing tdxst-\:‘\:\ "t of persuasion than the living human voice’ (p. 203). Yates
to describe Frank’s feelings about his side of the debate: ‘his main tactical prob
campaign, was to find ways of making his position attractive’ (p. 217). In this wa
Frank’s side of the debate and Bart Pollock’s persuasive appeal. That Frank is m
been impressed —and influenced — by Bart’s persuasive techniques. Perhaps it
wider theme in 1950s America: the powerful effect of commercial influence up

Essay Question
‘This bleakest and most unnatural of conjugal problems’ (p. 220). What &
imply about attitudes towards motherhood in post-war America?
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Chapton, Gnalysis. 3:2

S SUMMARY

Frank and April tell the children that they’re no longer planning to move :
confused. A few nights later, Frank and April tell the Campbells, and the
has been trying to put lustful thoughts of April out of his mind. When Fr
says that the whole plan had seemed ‘a tiny bit unrealisiic’ (p. 237). Fra
Bart Pollock to let him know of his ‘decision’ {p. ‘238} is di i
reception of the news. When April rings Mrs Givi
Givings is exhausted after an cxf‘remoon SpFy
very pleased by the news. One m
‘deadline’ (p. 241) for car:

the night befDre b

s,é““;
S

vaes i
Imagination and Really,

Frank enjoys imagining that there will be a fanfare involved when he meets Bart
discovers that in reality, his working life is more ordinary than he had thought. H
would be ‘cooler’ (p. 238) than everyone else’s, but it isn’t. His shirt is described
and his office ‘smaller than it looked from the outside’ (p. 238). His use of the w
refer to Frank’s brochures hints that he has less interest in the brochures than h
makes excuses for him in his mind, ‘no man could be jubilant in a room like this’
Frank unsuccessfully tries to relieve his feelings of uneasiness by pretending his
face in a smile of contentment and his limbs in an attitude of total peace, but it
examples develop a theme which has been emerging in the novel: the differenc
and his reality.

dﬁlce, and Frank |<nows that he will ;’rclke her out tonight’ (&

Also in this chapter we learn that Shep, another daydreamer, has tried to stop h
imagining her as an old, undesirable version of herself, “thick and stumpy from h
(p. 236). This further develops the idea that there is an ‘imagined’, ideal April w

not live up to, or match.

Active Learning Task
What does Shep's vision of April in Ten yeq
considered desirable and undesi

36) suggest abo
sman in post-war America

In the first part ofth;s chapter, each section of the narrative deals with Frank an
have cancelled their plans to move. First the children, then the Campbells, then
are told of the plans, and we see their reactions. Each section begins with speec
concerned, ‘We’re not?’ (p. 234), ‘Changed your what?’ (p. 239). April and Frank
characters in these sections; the characters’ reactions take centre stage in the n
to switch frequently.
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In Mrs Givings’s conversation with April, Yates creates a sense of her mixed mooii
positive and negative connotations in juxtaposition: a feeling of ‘wretched polit
pressure’ of the act of drawing is juxtaposed with the
‘joyful shapes’ she produces (p. 240). This could
suggest an aspect of Mrs Givings’s character that has
been developing, her tendency to balance negative
feelings with brighter, positive ones (‘Maybe we’ll
see a rainbow. Wouldn’t that be lovely?’ (p. 187)) in
order to cover up distasteful feelings.

Uncoid

When Frank and Apri} tell the children, Jennifer’s

1
1
1
1
1
1
1
1
1
1
1
1
|
AY

L

s
dlsappomtm\vand unsettlement in the novel. in the second part of the chaptet;

dread’ (p. 240). This could reflect a national feeling at the time Revolutionary Ro:;
and early 60s were characterised by an undercurrent of uncertainty. The threat
attack by the Soviet Union (the ‘Cold War’) was ever-present, and many writers £
of uncertainty and existentialism in their work.

Essay Question
Explore the role of imagination in Revo/utionary Road and one other text
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Ch@tm @nal’ijibz 3:3

SUMMARY
/_

The Steve Kovick Quartet is playing at the Log Cabin, a beer-and-pizza
Wheelers and the Campbells have come to spend the evening drinking
that April is unhappy, but puts the thought out of his mind. He daydrea
been having with Maureen Grube, and we learn that the two have slept
ond once ina ho’rel Frank dcmces with Mllly fora whlle but she sudden:

In this chapter, we see Frank becoming more and more isolated. One way that Y
by showing Frank considering himself independently from April. Early on in the
who discovered the Log Cabin (p. 248) on an occasion when he was alone. This
his separateness from the group. He later distances himself from April’s problem;
was unfortunate, but it was, after all, her problem’ (p. 249). As the evening prog
going home alone, ‘preparing neatly for bed with book and nightcap, bachelor-s
forms part of Frank’s fantasy of himself as a single man; since a fantasy is usually:
alternative situation, it could imply that his situation — life in a relationship — has

Shuctine

It is interesting to note how Yates switches between points of view in this chapt
of view of Steve Kovick, a band musician playing at the Log Cabin. Then, the narr
view, as he drinks, contemplates his affair with Maureen and dances with Milly.
drive home, the point of view switches to Shep. By structuring the chapter in thi
men’s attitudes towards April into comparison.

Active Learning Task
‘The business with Maureen [...] hcnd
Frank’s affair with Maureen Gr

It is not just ;m( who is isolated in this chapter — April is isolated too. Among the

‘aloof’ (p. 249) and portrayed using language that makes her stand out: Frank lik
lidded queen among commoners’ (p. 249). This image of April as haughty and su
the Laurel Players in Chapter 1:1, in which she is said to have had an ‘occasional |
(p. 8). Later, she explicitly reveals her isolation to Shep, telling him that her childi
was growing up, she imagined that there would be ‘a whole world of marvellous:;
(p. 258) where she would fit in — but it is implied that she has not found them. A
admits that she doesn’t know who Shep is, and doesn’t know herself either. This:
pin down her own identity, and is adrift from everyone.
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In the scene in which Frank and Shep are trying to work out what to do
about the blocked-in car, April takes control of the situation: ‘April’s
voice cut through the confusion with such sober authority that they

S
all stopped talking’ (p. 252). This helps to portray her as an un- f—

muddled voice of reason and good sense. It could be seen to s \\\\\\
foreshadow her behaviour later in the novel when she will take \\\\
control of her complicated situation by trying to end her pregnancy. \\‘ \“\\
e
. R
Essay Question \\\§
Why is April’s isolation significant in the wider context of the novel? §\\\\\\§\\\§
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Chaptor, Gnalysis: 3.4

/ SUMMARY
;

rank is walking towards Maureen’s apartment to ‘break off’ the affair
remembers a meeting with Bart Pollock the day before, at which he ag
job. He also remembers that April, for the last few nights, has slept on t:
looking fer a 'reputable analyst’ {p. 265) for her as soon as possible. As
building, her housemate Norma fakes him aside. Th
Maureen thinks he is in love with her, and suge
human, very understandable situatio
he is troubled by their meeting o
performing a nude dance,f
emburrassed and

why she’s not sleepmg wn‘h him, but then qdmn‘s thf n"s becouse she d
her about his affair with Moureen, but her reaction is neutral. She leav

&ollows her, insisting that she does love him.

In this chapter Frank frequently appears distanced from reality. At the beginning?i
wander to a series of flashbacks to the days before; it is some time (just over tw
end and the narrative resumes. This structural device helps to suggest that Fran
than focusing on a present reality. The idea is developed further later in the cha
he wants to end their affair. In this passage, Yates draws our attention to Frank’
consciousness was involved’ (p. 271). Interestingly, the details of how he breaks
scene is described as ‘less like reality than a dream’ (p. 271) and narrated as a se
her face clouded over [...], the way she sprang off his lap [...] the way he follow

Frank experiences these things as ‘memories before they were events’ (p. 271).

wider thread in the novel: the failed plan to move to Europe, which fed many fa
event (‘a daydream in which ten years had passed: the Wheelers were coming b
were meeting the boat’ (p. 236).

Language

From Frank’s point of view, his affair with Mauree
(p. 266) and ‘the whole stupid business’ {;

‘the thing’ (p. 26
that April is not sleeping wi

Yates uses business Tanguage eisewhere in the chapter, too. Phrases
from Frank’s talk with Bart Pollock are remembered in inverted
commas: ‘finalized’, ‘block out a few objectives’ (p. 264). The inverted
commas bring Bart Pollock’s voice into the narrative, as if he is being
quoted in Frank’s thoughts. This could seem to suggest a new-found
respect for Bart in Frank’s mind. Another interpretation could be that
the inverted commas make the business language seem removed from \Shc
the language of everyday speech. N—
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Active Learning Task

Look at the way Frank behaves, thinks and speaks in this chapter. Would

sentimental in this chapter? Why (not)?

Media

In this chapter, Yates emphasises how unreal the affair seems to Frank, and how:

normal routine: ‘the whole episode could now be dismissed as something separé
narrative flow of his life’ (p. 273). One of the ways he doet
word ‘episode’ has media connotations; this like i

the end of the break-up, Yates depicts Ma; “entre of a ‘final vignette’

scene from a film or play — the im; up a sense of unreality and de

At the end Of s i raws the noise of the
interrupting Frank and April’s
conversation %‘5“‘\ , after Frank tells April about his
affair with Maureen “the only sound in the room
[is] the music on the radio’ (p. 277). Later, an
advert for reduced sportswear cuts in directly
after April has told Frank she doesn’t love him.
After such a dramatic statement, the advert’s
message seems petty and almost comical.

Perhaps, by placing the sounds of the radio directly
after dramatic revelations, Yates gives a sense of how
reality seems suspended.

Discu

serious boy [...] ya
yourself involve

do you think of

‘I think you're pE

understandable s
about sum it up2i
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Ch@tm @nal’ijibz :9

SUMMARY

Howard and Helen Givings drive to the hospital to take their son John
and spend a few moments in the waiting room before John arrives. In t
John that the Wheelers are no longer moving to Europe. John wants to
tells him it isn’t her ‘business fo ask’ (p. 283). When the Givingses arriv
quiet, and it seems as it they are not expecting v:sn‘ors Frank and April
(p. 285) but quietly welcome them in. John dem
Europe, and Frank announces that April is
babies in Europe?’ (p. 286) and
comfortable, to move. Fran!
‘must give [Frcmk]

J6hn challenges t
<, suggesting that he has |
mself angrily. John then turns ori.
time, if making babies is the only way he .
e lengses are leaving, John tells Frank and Ap

In this chapter, the narrative is informed by Mrs Givings’s point of view. From th
a contrast between what she says, and how she feels; she claims that ‘it’s such a:
of driving’ (p. 280) but in the same sentence, she is shown to be ‘holding fast to i
(p. 280). Where her words suggest relaxation, her actions are tense. This theme
continues; in the car with John on the way to the Wheelers’, she senses that thei;
her voice’ (p. 283) and tries to counter it with her actions: ‘she forced the skin of.
assume the shape of a jolly smile’ (p. 283). Trying to diffuse, or cover up, an incré
conversation with John, she changes the topic completely, ‘Oh, look at that love
echoes a moment in Chapter 2:5 when she changes the topic abruptly to cool d
and Frank: ‘Maybe we’ll see a rainbow. Wouldn’t that be lovely?’ (p. 187). Soon
learn that while talking, she has been ‘grinding and tearing a book of matches in
fingers. This image of stressful body language hints that she is suppressing anxi
maintain a sunny mood.

Active Learning Task .
Look closely at the language, structure and imagery in the opening pass
Yates make this passage comical?

(ﬂw%gchinbﬁalﬂand

Yates describecghe 4 Lin some detail. One of the effects of this could be t
waiting, lik 1;5 4,55, to meet John., Will he appear? How will he behave? T
which the T Gearacter has not yet appeared, creates an uncomfortable susp
atmosphere.

John refers to himself and the other patients as ‘prisoners’ (p. 282) but the wor
description of the hospital has made it sound prison-like. The lengthy visiting pr
take this slip’ (p. 281)) and mention of keys, locks and corridors all have connota
In this passage, Yates portrays mentally ill people as people who look, at first si
easy to identify the man as a patient until you noticed that his other hand was h
table in a yellow-knuckled grip of desperation’ (p. 282). One of the ways he doe
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first as lovers, partners and children before going into the details —and sympto
structures these portraits so that we see ‘an old woman [...] combing the tangl
our attention is drawn to increasingly absurd images, ‘his head wobbled submi
a peeled banana’ (p. 282).

Active Learning Task

Yates suffered from mental ill-health himself throughout his lifetime, and it wi
him. How does Yates present the psychological ward in this chapter? Look at }
sounds and images he chooses to highlight. What undercurrents are there in Ei

This is John's third visit to the Wh,

ground wuth Aprd and cond, he threw a tantrum when chaIIeng

(p. 282), ‘What happened?’ {p. 2833, 'What s so obvious about it? E
mean okay, she’s pregnant; so what?’ (p. 286). This last question
is said with ‘the stare of a prosecuting attorney’ (p. 286): by
likening John to a lawyer making a prosecution, Yates suggests
the tense atmosphere of the courtroom, and John as someone
who is in charge of creating it. John can be seen to put the Wheelers’
‘on trial’ for not sticking to their plans.

.In the first, he made a scene, bu

Essay Question

Examine and compare portrayals of mental illness in Revolutionary Roao‘%%

text you have studied.
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CM?MGMW: 3:6

/ SUMMARY
As

soon as the Givingses leave, Frank angrily tells April that John is ‘in
insanity as ‘the inability to love’ (p. 290). April becomes hysterical with
Frank she loathes the sight of him. They fight, and Frank tells April that
through with the abertion. He shuts himself in the bedroom, and April
leave ’rhe house ank follows her; she runs into fhe woods behind the

she comes |n5|de and rings Mllly Co
Frank spends a resﬂess night sl

work, F
As he |88
Cossures hlm she does not. Before leovmg, he klsses her goodbye.

anmeent

While Frank and April are fighting in the house, Frank is aware of ‘a sense of lux
children weren’t here [...]; they had this whole reverberating house to themselv
(p. 291). This allows them to have a ‘wide-open, all out fight’ (p. 291). This sense
however, when the couple’s fight spills outside the house and April runs into th
unable to scream without the entire neighbourhood being aware of their argum
hillside they would hear her in every house on Revolutionary Road’ (p. 293). Thi
‘there was nothing for him to do but go back’ (p. 293) imply that the very threat
Frank’s behaviour; he doesn’t want everyone else to hear their fight, so he goes

The idea that there is nowhere to escape to creates a sense of the claustrophob
underlines this idea when she shouts at Frank, ‘Don’t come any closer! Can’t | e
woods? (p. 293). This scene has visual echoes of a scene earlier in the novel: in
the Wheelers when he is interrupted by his father, ‘Pop! | told you not to interr
retreats ‘up against the stone wall’ (p. 230) in order to get away from him. In th
between April and John: is her behaviaur ‘insane’ toa? Is Frank playing the ‘stea

Ading,

In the first part of this chapter,
in the second part, by b
changed her s d
juxtaposes 11 T
inconceivab \gW®® suspicious to the reader, and to Frank, that she
could have changed so abruptly overnight: ‘this strange, elaborate
pretence that nothing had happened yesterday’ (p. 296). During the
breakfast, Frank looks for signs that she is acting, ‘She wasn’t eating
her eggs, and he saw that her fingers were shaking a little as she
reached for her coffee cup; otherwise she looked completely self-
possessed’ (p. 297). This observation helps to create the sense of his suspicion.

as upset and unpredlctable B

¥ contrastmg versions’ of Apri! - tt seems
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By ‘joining her in the playing of this game’ (p. 296) Frank could be seen to ackno
act. He tries to find explanations for her behaviour, ‘Could it be that they’d foug
this was what happened when there was really and truly nothing more to say’ (
want to believe that she is putting on an act. But as he eats breakfast with April
hide his ‘delight’ (p. 297) that April has remembered the date of his conference,
compliments him on his modesty about his work, ‘He felt his smiling cheeks get
breakfast, he is overcome by tears, but ‘managed to hold it back’ (p. 298). Yates
his happiness, trying not to seem too delighted by April’s normality, and interes
him. In this way, he perhaps suggests that Frank is ‘acting’ too.

-
Active Learning Task
If Frank and April are acting in the second

pter, what ‘pa
\.

Essay Ques’ncm
' & the reader emotionally in this chapter? Include
imagery WS ucture in your answer.
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Ch@tm @nal’ijibz Q.7

/ SUMMARY

April waits for Frank to drive away, then goes indoors and breaks down::
Campbell, and asks her to keep the children for another day. When she
then begins to ‘straighten up the house’ (p. 302). In the wastebasket, sh
written letter to Frank that she wrote during the night. In it, she writes th
loved each other. In a flashback to the middle of the ight, she rememb
went into the bedroczm ond sat on Frank’s bed..

frives at shoﬁ nohce April is dellgh‘red b
ihile. She goes out to his car with him, where he h
_ he cuts a white horse from a bottle top and gives it to h
e gurden, where April’s fire has gone out. She goes back insi

Point of View
This is the first chapter in which the narrative is seen from April’s point of view. 11
introduces April by her full name, ‘April Johnson Wheeler’ (p. 300); by stating he

name at the beginning of ‘her’ chapter, Yates makes us aware of April’s individu
two roles she plays: as April Johnson, the individual, and April Wheeler, Frank’s

In a passage on pages 304—305, (‘a boy who’d danced with you and made you la
didn’t know who you were’) she recounts all the events of the novel from her ow
only seen April through the lenses of Frank, Shep and Mrs Givings and the novel
time we have insight into her true feelings and motives, rather -
than those imagined for her by the other characters. Her
repeated use of the second-person point of view in this
passage, ‘you found you were saying yes when you meant no’
(p. 304), ‘you were breathing gasoline as if it were flowers’

(p. 304) implores us to put ourselves in her position, and
encourages us to empathise with her.

Other voices interrupt April’s narrative in the form of.
Claire used to say (p 302) One effect of t

do ‘a thing ti:{ét had to be done alone’ {p. 311).

Essay Question

‘if you wanted to do something absolutely honest, something true, it alw
a thing that had to be done alone’ (p. 311). Consider April’s statement i
of the novel.
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Ondividual Respensibifity

In the 1950s and 60s, a philosophical movement called existentialism became p
way of thinking that dates from the nineteenth century. Existential thinkers see
meaning — they think people should take responsibility for their own actions, anc
writers of the 1950s and 60s explored and reflected ideas of existentialism in the:

In this chapter, the way April thinks could be interpreted as existential. When s
takes responsibility for the way she has felt by admitting that she has made am
with him: ‘the only real mistake, the only wrong and dishonest thing, was ever
than that’ (p. 304}, She attributes her mistake to not knowing ‘who she was’, ‘a
blamed for that?’ {p. 305). In the letter she leaves him, An lores Frank no
implies that she takes responsibility for the cons ) 1at she is about
her assertion that ‘something absolut ; thing true [...] had to be
central to existentialism: that ind’: he power to shape their own de
responsibility for their

Look at the passage in which April remembers her father’s arrival (p. 307). Ho;
imagery and structure in this passage to create a sense of April’s admiration fc:
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Ch@tm @nal’ijibz R

( SUMMARY
L

ater in the afternoon, Milly Campbell is resting when she hears an amk:
Revolutionary Road. She has a feeling April is in trouble. Mrs Givings tel:
seen the ambulance coming from the Wheelers’ house. Milly phones Sh:
abeout his affair with April. He takes switt control, calling the hospital an
the station to meet Frank from the train, and drives him to the hospital,
doctor and Shep waits at the end of a corndor
and has lost a lot of blood. Shep goes
the way back, April dies. He rett ;
Afterwards, he and Fre
(p. 320). The n

d\s\".;\
noise fro;"‘he kitchen, she goes in and fmds Shep usleep and Fronk g

running towards his house, When he arrives, he sees the bioodied towe
her voice in his head. He cleans up the bathroom, and walks around th
the note she has left him. When he is interrupted by the Campbells, he i

&oice has vanished.

g‘bwdnmami,ﬁangmgz

The way Yates structures this chapter helps to create a sense of dread. Of the en:
know only as much as Milly and Shep, the points of view which inform the narra
have seen April preparing for an abortion in the previous chapter, we can suspe
badly wrong.

Yates’s language in this chapter helps to build tension and panic. As Frank gets o
train ‘shuddering the platform [...] Frank was a frantic figure clinging to its side,
his face and then sprinting toward Shep with wild eyes and a flying necktie’

(p. 316). The length of this sentence and the repeated use of ‘and’, has

the effect of increasing the pace of the writing, suggesting Frank’s panic.

The image of Frank ‘clinging’ to the train further develops the idea that

Frank is a “frantic figure’, suggesting desperation and a lack of control,

while his “flying necktie’ is an uneasy image: the formality of a suit and tie

is in stark contrast with the looseness of Frank's sprint

Taking, Gelian

Shep snaps out of

ut April to take control of the situation: “for .
. As he drives towards the hospital Shep relishes t
et p. 316}. ftis interesting to note;
is likened to Ris time in the mmtary, the old combat feeling, the sense of doing &
well’ (p. 315). His psychological strength to deal with the situation is said, also, tc.:
in the army: ‘Shep’s mind went mercifully out of focus in the way that it had alw:
combat’ (p. 316).

SR

In this way, Yates suggests the efficiency of the military and its legacy on young ri
Shep able to deal efficiently with a difficult situation, but only if he suppresses h
them ‘later’ (p. 321). Throughout the novel, Shep has been portrayed as a charac
separate his feelings from his actions. It could be considered significant that in t
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daydream about April and immediately becomes a force of action, making phon
Frank. Later, in the hospital, he is tempted to flick through a magazine, but inst
back and forth, waiting for news of April. These examples could be seen to sugg
appropriate to dream, and when it is time to take action.

Active Learning Task

Look back at the novel. Which characters have taken direct action when
find examples of when characters have wanted to take action, but been
stopped them?

‘A man running down these stre,
uses to describe the str

grief was indecently out of plac
swsem sound cheerful, which makes Frank’s g
& ds ‘a toyland of white and pastel houses’ (p. 323); t
S e right” and ‘uncurtained’ {p. 323). The contrast between
a sense of ab "dity —when he trips and finds “a child’s enamelled tin beach bu
absurdity is only increased. Perhaps in a wider sense, Yates is hinting at the blan
neighbourhood, in which there is no place for genuine emaotion. This idea echoe
about suburbia earlier in the novel: ‘Let’s have a whole bunch of cute little wind
painted white and pink and baby-blue [...] and if old reality ever does pop out a
pretend it never happened’ (p. 66).

When Frank arrives at his house it contrasts sharply with the other houses; it is
road’ (p. 324), suggesting the Wheelers’ isolation within their neighbourhood. |
appropriate place for him to experience his grief. When the Campbells arrive to
chapter, Frank shuts himself in the closet to hide from them, increasing our sen

Essay Question
Why do you think Yates creates such a strong sense of Frank’s isolation it:
Frank always been isolated from other people, or is this the first ime he
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Ch@tm @nal’ijibz 3:9

/ SUMMARY
o

ver the following months, Milly Campbell tells the Wheelers’ story ‘ma
Shep becomes annoyed when one evening she tells the story to the Bra
the Wheelers’ old house. Her story picks up the narrative from the chaps:
how the next afternoon, Frank came to pick up the children from their
and break the news to them. Milly explains that after the funeral, Frank
with his family in Pittsfield, and o few mom‘hs les sited the Camp
finalise the sale of the house He was : yst, and had lost a
describes him as “keeping busy’. ‘
the garden, where he

o
She has #ed John's doc’ror not to CI”OW him out again. In the months

she has bough’r a puppy and begun to visit John less often. One afternc
she always found the Wheelers ‘strange’ (p. 336) — but he isn't listening

Qs hearing aid.

The Wheelons. Legacy,
By setting this chapter many months after the event, Yates gives a sense of the
remembered, and the impact they have made on their friends and their neighbo
are absent as we learn the final part of the Wheelers’ story; it is told by Milly Ca
occupants of the Wheelers’ house. Warren Brace describes it as ‘the kind of thin
and think’ (p. 329). Yet they do not ‘stop and think’ — the statement is immediat
Nancy continuing the topic, ‘Well, but how did he seem otherwise?’ (p. 329). Th
Wheelers’ story has been labelled important, perhaps even tragic, by their neigh:
glossed over; Frank and the children have become uncomfortable memories.

Later, the literal marks the Wheelers have made on
their house are described by Mrs Givings, ‘crayon
marks on the walls, filthy smudges all around
the doorknobs’ {p. 336). These could be
considered evidence that the Wheelers lived
fully in the house, rather than simply neatly
occupying it, but Mrs Givings considers it
‘defacing a property’ {p. 336}. She al 5
Howard of her anger when, ¢l
for sale, she had fou

been a ‘strange cou
sympathy for the Wi
decreasing in thi

‘dum plants
| hapter 1:3 ‘all dead
3 937) in the cellar.

Frank

In this chapter, Shep’s description of Frank suggests that he has changed drama
says of him, ‘how could a man be courageous when he wasn’t even alive?’ (p. 33
walking, talking, lifeless man’ (p. 330). He describes him as a man who no longer::
‘You couldn’t picture him really laughing, or really crying, or really sweating or e
excited’ (p. 330).
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The repetition of the word ‘really’ suggests that there is a difference between, f
crying’. It helps to underline the difference between dulled-down and genuine e

thinks Frank no longer has. Shep also remarks on Frank’s ‘simpering giggle’ (p. 33

significant because elsewhere in the novel, the word ‘simpering’ has been used
Chapter 2:1 Frank is distressed when he notices that April’s smile is not quite ge

understanding simper of the wife in a television comedy’ (p. 134). By describing F 5

chapter; Yates suggests that Frank has become as false as he once feared April

Essay Question
‘The whole point of crying was to quit before you cornied it up. The who
was to cut it out while it was still honest, while it s’rlll
Yates's portrayal of grief in Revelutionary R

ant something’ (p..

ignificant about John in the novel: he is mentally ill, and
society, revexg@®® uncomfortable truths. Mrs Givings manages to hide both thes
when she tells the doctor it is ‘out of the question for us ever to think in terms

outside people again’ (p. 333) and her visits to John tail off to just once a month.ég

It is implied that Mrs Givings’ purchase of a puppy fills a void in her life created
banishment to the hospital. John had frayed her nerves and caused her to think

embarrassment, but the puppy brings her only ‘pleasure’ (p. 334). The puppy is & ;

trained and predictable compared to John, who has been ‘rude’
(p. 287) and unpredictable.

With the coming of spring, Mrs Givings gets ‘the sense of life beginning all over

develops the sense that she is erasing John from her life, and glossing over the i

Active Learning Task

Who has the last word in the novel2 Which characters’ points of view are

this create?
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‘I{uj, Charnactens.

Frank

Frank could be considered the novel’s main character. His point of
view is the one which most often informs the narrative and, therefore,
his thoughts, feelings and actions are those most deeply explored by
Yates. In the novel, Frank is thirty years old; his life so far is
characterised by disappointment and yearning. We learn that as achild
he planned to nde the ratls ‘co the West Coast’ {p 17) but :

It is interest! t&“‘“ onsider Frank's name; ‘frank’ is a word meaning
honest and oper. A person who speaks ‘frankly’ admits their true
feelings, emotions or opinions, often without sparing others’
feelings. When Frank’s point of view informs the novel’s
narrative, we are given honest, open insight into his mind. We
see him privately judging women on their attractiveness: ‘he

had to admit, watching her, that she wasn’t unattractive. If she
could loosen her hair instead of skinning it back [...]" (p. 267). His
self-awareness is also revealed to us, as he considers the way he
looks, walks and comes across, ‘he looked at himself in the mirror,
tightening his jaw and turning his head a little to one side to give it a
leaner, more commanding look’ (p. 15). We also get a sense of his fantasies
and daydreams: ‘he had pictured [April] taking long baths and devoting whole h
trying on different dresses and new ways of fixing her hair’ (p. 133). In this way,
intimate recesses of Frank’s mind; his flaws, inconsistencies and best intentions
we cannot help but empathise strongly with him, even if his behaviour in the no

Frank is also portrayed as quite a poetic man. He takes pleasure in images of thi
a young boy, he is pleased by the way his clothes match his father’s as they visit
to see this bright image of the two of them, man and boy’ (p. 71), and in his last
pleasure in the image of himself among his colleagues, ‘the comradely way they
sidewalk’ {p. 171). Throughout the novel, he is shown to be easily moved by expr

and loyalty, such as when April cooks his birthday dinner ot brown smell o
his eyes’ {p. 103} and when Bart Pollock suggestst ..... w job would be
Chapter 2:5 his emotional state is likened. ennifer’s, as April com

‘Watching from the doorway, Fran vround as his daughter’s. He swa
Th|s way of thinking coulr* 5 racterise Frank as a sentimentalist — a
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April is another strong contender for the main character in Revolutionary Road.
presented to us only by her actions and the things she says — we are not given in

and motives until right at the end of the novel, in Chapter 3:7. Until this point,
April is presented to us only through the lens of other characters.

However, April’s actions arguably drive the narrative in the
novel. This idea is set in motion from the opening chapter, in
which April is the star of a play. Her cool attitude and
resentment towards Frank arguably drives the narrative in Part
One. Part Two sees the Wheelers planning to move to F
plan suggested by April. Part Three is concerned v

e
e it as an issue of ‘balance’ (p 40) At dinner one evening, Ap

about his meeting with Bart Pollock to telf the children not to “‘take such big bite
not swept up in the fantasy of achievement which Frank is telling her about; in ¢
reality, unable to understand why Frank doesn’t tell the company he is planning

This pattern of non-sentimental, reason-led behaviour builds to a crescendo at t
of the novel, she aborts her own pregnancy, following through with her original
child) and demonstrating that sentimentality has been unable to persuade her o

In a similar vein, April is depicted as someone who follows through with her plan
them. She makes all the practical preparations for the family’s move to France, i
French textbooks, packing, and mending clothes. In this regard, it is interesting t
thing Frank has to do, in contrast, is to tell people he is leaving the company, an

It is interesting to consider, however, that this portrayal is heavily influenced by
for much of the novel, we are unaware of her point of view, and so denied acce
feelings. In ‘her’ chapter, 3:7, it is suggested that April is, perhaps, affected by n
flashback to her father’s visit when she was a child suggests that she views her p
sentimentality, despite Frank’s earlier assertion that ‘most of her memories wer
sentimentalize’ (p. 18). The voice of her Aunt Claire intrudes into her thoughts, p
prone to being swayed by irrational intrusions too {Aunt Claire isn’t actually the
part of a fantasy). April considers, then dismisses these mterruptlons, and contin
to do, ‘she needed no more advice and no more instruct 3m).

ithin the novel. Early ir:
attended one of the leading dran
r,an actor by profession and hobby. But
erent type of actor; someone who is ‘acting’ the::

One interpretation of April could be that
once had aspirations to act pro
This characterises Apri

3 sﬁe wants to persuade Frank to listen to her, she
cooks roast beef and calls him her “darling’, but Frank notes that
her voice has ‘a quality of play-acting, of slightly false intensity’
(p. 103). Throughout the novel she is portrayed as a caring,
comforting mother to Jennifer and Michael; when the narrative
switches to her point of view in Chapter 3:7, however, she notes
that ‘all children’s voices sound the same’ (p. 305) — suggesting a lack
of specific love for her own children, and strengthening the idea that she
has been ‘acting’ the role of a mother.

suburbla Wx
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The Children

Yates portrays Frank and April’s children, Jennifer and Michael, as secondary ch
background to the novel’s main events. They feature infrequently in the narrat
the novel — perhaps they are most notable by their absence from its main actio
sense of the children by the traces they have left behind, ‘a stain of drying milk
paperweight made at school (p. 85). Occasionally, the children intrude into the
portrayed as a hindrance — they threaten to stop Frank and April doing things.

construction of the path in Chapter 1:3; if the construction of the path is interp
masculinity, they stop him from asserting it. In Chapter 2:5, Jennifer is upset at
after she has been comforted, her distress sparks an argument between Frank
children are to be in charge’ {p. 181} of the family’s actions. Jeqnifer’s distress ¢

Essay Queshon
Explore and analyse the ways that children and/or childhood are portra
Road and one other text you have studied.

Shep Campbell is one half of the Campbells, Frank and April’s friends in the neigk
also considered as an individual; his point of view informs the narrative several

thoughts, feelings, desires and regrets. In this way, Yates is able to portray Shep }
wife Milly is somewhat more one-dimensional.

Shep’s identity is full of contradictions. He is portrayed as someone who has onc
sentimentalist, like Frank. A good example of this is in Chapter 2:2, when in a flas
daydream he had as a younger man: ‘in the East, wearing rumpled tweeds and fl;
hours among ancient elms and clock towers, talking with his friends’ (p. 139). A
to suppress these romantic urges; after a period of self-exploration and a move
‘settled for [a] job with Allied Precision in Stamford’ (p. 141). Yates could be sug
stems from having suppressed his urges to be intellectual and extraordinary. B
Yates suggests, Shep has trapped himself.

Another contradiction in Shep’s character is the way that he frequently thinks
omethmg kmder or more approprlate After the Wheeiers announcement tha

e upset; he immediately becomes a force of

time allowi ‘51 e
g ne calls and arrangements for Frank.

action, mak v

Seen from Frank’s point of view, Shep is ‘massive and
dependable, a steadying influence on the group’ (p. 58).
Shep himself is painfully aware of this perception of him:
‘His role was to be big, dumb, steady old Shep’ (p. 258).
The word ‘role’ has connotations of acting. It could
suggest a contrast between the way other people see
Shep and the way he sees himself — between his personal
and social identities.
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Mrs. Helen, Givings.

Mrs Givings is a real-estate broker. In having her own business, Helen Givings is
1950s. In the 1950s, although many women did work, it was not expected of the
households, married women were expected to stay at home and be housewives
out to work — typically as administrative assistants or as secretaries — it was ofte
note how her husband Howard has gently pressured Mrs Givings to give up her j
revealed to have had an encouraging father, who believed that hard work was ‘t
all the ills of man — and of woman’ (p. 155). This statement, remembered from h
has been brought up in a family that respected the ambitions of both men and wi
not necessarily presented as a barrier to what she wants to achieve. .

Although Mrs Givings has gained ‘independence’
elps to characterise her a

Mrs Givings is nearly always referred to in the novel as ‘Mrs Givings’. The overall
introduces her most fully, as ‘Mrs Helen Givings, the real-estate broker’ (p. 10). |
calls her ‘Mrs Givings’ because ‘Helen’ is ‘a name his tongue seemed all but una
name ‘Mrs Givings’ recognises her by her social identity — as a wife and estate a
to stand for her personal identity, recognising her as an individual. It is interesti
only John and April are able to call her ‘Helen’; these ‘outcast’ characters who ‘s
only ones who feel able to recognise her by her personal identity before her soc

One way that Mrs Givings can be interpreted in the novel is as a symbol of socie
in this role is to smooth over unsavoury things. The first time we see her, she is
performance has been ‘very nice’ (p. 10) —smoothing over the grim reality of its
Wheelers’ door with a gift of a box of plants — her unwelcome interference in th
to represent society’s meddling influence in their lives. When she brings her son
he starts saying uncomfortable things, Mrs Givings tries to cover them up, ‘Oh, t
salad, April’ (p. 228); ‘Maybe we'll see a rainbow. Wouldn’t that be nice?’ (p. 187
‘smooth over’ April’s death at the end of the novel; after being physically sick for:
her recovery is deemed complete when, a few months later, she declares that sk
‘rather strange young couple’ (p. 336) after all. -

Essay Question
Examine the way that Mrs Helen Givings is portrayed i
she be considered typical of women in the 1 QRN

ive ways in which
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{John Givings

John Givings is Helen and Howard Givings’s son. Before we meet him in the nove
Campbell tells the story of how he broke into his parents’ house, held them capti
eventually removed to the ‘insane asylum’ (p. 62). Over the course of the novel, Jo3
Wheelers three times. In the first, he makes a scene, but eventually finds common:
the second, he throws a tantrum when challenged by his father and has to be led &
and cruel to Frank and April, eventually declaring that he feels sorry for their unb

One interpretation of John is as a bringer of ‘truth’ in the novel. His insights into Fr.
insincerities of 1950s suburbia, could be considered refreshing. The suburban socie
suggests, that it takes a ‘'madman’ to make observations about how absurd it is. Th
that it is suburban America which is ‘mad’ rather than indiviz ithin it who do

By mixing good-natured humour and sinist 1 in guick succession
creates a sense that he is difficult to
reminiscing with Aprii and F ; io programmes {p. 191) he seems |
sane’ (p. 192) whi
his behavic

There is an a%
(p.183) and behavrour. ’he spread his knees and dropped toa squat, sitting on hi
little” (p. 184) are gently comical. It is a sympathetic portrayal, however — Yates h
poke fun at him. Instead, he uses John to send up other characters — mainly Mrs
humour: ‘Why don’t the three of us take a walk, and the folks can stay here and

But there is also something darker about John, and it makes these

slightly comedic moments instantly uncomfortable. He seems to ;
have particular malice for his mother, and the way he repeatedly i
baits her, ‘How about that, Ma? Still seem “very strange” to you? '

Huh?’ (p. 187) is cruel. His name for her, ‘Ma’, is used too often,
alternated with ‘Helen’ too often — it has become ironic, and has :
made her motherhood into a cruel joke to be used against her. John =~ "~=-=-------%
is also characterised as unpredictable and dangerous. Mrs Givings is shown to be so
wary of him that she prefers to ride behind him in the car (p. 283) and on two
separate occasions, he threatens to strike a blow at his parents. In a description
of John on his first visit to the Wheelers’, his face is described as ‘big and lean, ( :
with small eyes and thin lips, and its frown was the look of a man worn down by
chronic physical pain’ (p. 183). This is a sinister and upsetting portrait, and the
reference to physical pain evokes our sympathy for John —if not empathy.

Qack Ondwa%

Jack Ordway is Frank’s colleague at Knox, ‘the best friend he had in the office’ (p. 168
with Frank, and is well known among his colleagues far h
(p. 82). On page 167 he is described as ‘a clown
elaborately derisive tone he used for talk
for men te be heavy drinkers than i

. in 19505 and 60s Ame
ving several drinks at lunchtime w

Jack Ordway is ant ‘through Frank’s point of view. Through Fra

girl and lived on her inheritance until it vanished just before the war’ (p. 83). Si
a plain representative of the working society Frank is trying to escape from. Jac
because he represents someone who doesn’t ‘get it’. Frank confides in Jack abou
weight of it is a burden. But Jack repeatedly finds the idea of the plan ‘unrealistic:
understand why someone would want to escape a working lifestyle like his and E:
devotion to his job suggests that he is already a victim of it. -
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Active Learning Task
Which characters in Revolutionary Road drive the narrative? Which ones
secondary roles?

Howard megu

Howard Givings is Helen’s husband and John’s father. He is 67 years old, and ret
working as ‘a minor official of the seventh largest life insurance company in the
characterises Howard Givings as old, slow, dependable and n-adictable. In the n
he barely interacts with anyone. He could be seen to an older generat
society and happy to live in a comfortable, vironment. It could
novel is a sieadying one: he only i tore arder to his environment,
challenged by his son, John just [...] quit horning in? Turn off your
(p. 228). Othegdise ong in the story, uneventfully.

An interesti; us\s\*“ ct of Howard Givings's character is the fact that he wearsa h
turns off. At the end of the novel, Mrs Givings is talking to him about the Wheel
Givings heard only a welcome, thunderous sea of silence. He had turned off his
allows him to retreat into solitude — it blocks out the noise of society, his wife’s
is presented as a character who can switch his involvement in society on or off. &

Bud Polleck

Bart Pollock is a general sales manager at Knox Business Machines. He is first de

august visitor’ (p. 173) — ‘august’ means grand and imposing. In this way, from th
character with a sense of awe. This is important because it sets up the idea that
influence on Frank. In their first meeting, we learn that Frank has ‘despised [Bart
weeks that follow, Frank can be seen to fall under his spell, with a certain disgus

In characterising Bart Pollock, Yates often mentions his size: he is ‘a massive figu
diamond type’ (p. 196) with, according to Frank, ‘a certain personal magnetism’
is huge; his stride is so long that Frank must run to keep up with him (p. 194) and
(like a labyrinth, or maze). By presenting Bart as a physically big character, Yates
suggests that he is someone who cannot be ignored.

Mauneen, Grulse
Maureen Gruhe is a secretary at Knox Business Machines
Frank has an affair with her. Maureen is only ever 1

novel by her attractivene

It ought to ‘J}f i.ed, however, that Maureen is an independent
woman — sirege®slf-supporting and career-minded. in the novel, she

acts as an mdmdual her actions seem rooted in self-interest, and in
advancing her life and career. She is young — twenty-two — and has
recently moved to New York because it is ‘what she’d always and really
truly wanted to do’ (p. 95). In the novel, as the affair develops, she can

be seen to pursue Frank as avidly as he pursues her, ‘she had purposely
stayed late in order to be alone with him’ (p. 244). By building up a sense
of Maureen’s motives and independence, Yates subtly undermines Frank’s
view of Maureen as someone he has power over.
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Essay Question
In your view, who is the main character in Revolutionary Road? Support y

evidence from the text, and make reference to the way Yates uses langua T——

E
§
t -
\%\ \\\\
Active Learning Task }\\ 5
Make a list of quotations for each key character in the novel in order to \\§
of them. =
\\\\\\\\\\
% %*“
: &
iscussion prompt: \\\\\\\\\\\\\§
Frank tries to present himself to b
Maursen Grube os ‘a decent but %\x&\\‘\\
disillusioned young family man, \ §
sadly and bravely af war with his \\\\\“
environment’ (p. $7}. Do you \\\\\\g\\
agree with this characterisation \\\

of Frank2 Why (not)2
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Relationships

Apnil and Franke
April and Frank’s relationship lies at the centre of Revolutionary Road. The novel:
of their relationship. The first time we see April and Frank, they are fighting, bu
not seem to be clear — even to them, ‘I don’t care who’s right or who’s wrong o
about’ (p. 55). This sets up a sense of general dissatisfaction with one another
progresses. By Part Three their relationship is unsteady, and both April and Fra

One of the ways Yates suggests that Frank and A
novel with the way it'was in the early days
Frank, she caHed him ‘the most in:

For most of the novei April and Frank’s relationship is presented to us only from
the things April has said to him have made a big impact on Frank’s own sense of:
being — for example, ‘you’re the most wonderful and valuable thing in the world
in Chapter 3:7 the narrative switches to April’s point of view, we learn that she
all these things, and that she hasn’t meant them: ‘you found you were saying y
Coming as it does at the end of the novel, this change in point of view throws A
new light —we are suddenly made aware that Frank’s impression of it might no
contrasting views of ‘key moments’ in their relationship, Yates creates a strong
individuals within it.

In the novel, Shep has strong feelings for April. We learn that the memory of dar.
has sustained Shep’s fantasies for a year. Although Shep longs to be intimate wit;

nearly always referred to by her full name, ‘April Wheeler’. This has the effect of:;
intimacy. It could be seen to suggest Shep’s awareness that she is not his wife bu}

Shep’s feelings for April are so suppressed and secret that they can only be whisg:
“I love you, April,” he whispered, just to see what it felt like’ (p. 146). Later in th¢

together, but afterwards, she tells him that the affair has been meaningless beca:
either of them are. This throws Shep’s feelings for her into a new light; it immed
doesn’t really know April either, -

At the end of the novel, in Chapter 3:9,
memory which eventuaily stirs hi
me?’ (p. 331). Thisis the

ver April in his garden
e of April's lines from the play,
vias been repeated in the novel as part of

Shep. and Mitky, Camplsell
Shep and Milly’s relationship is presented to us from Shep’s point of view; Milly
into the narrative. In Frank’s eyes, they are typically lumped together as ‘the Ca
2:2, Yates delves into the history of Shep and Milly’s relationship. We learn tha
been through some rough times: ‘the six months in New York [...] while he trie
an engineer —that period had been, Shep, knew, the hardest time of Milly’s life
marriage, however, Shep’s devotion to her has remained strong; ‘Maybe their

§
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he’d married her for reasons that were hard to remember and maybe it wasn’t t
world, but Milly was the girl for him’ (p. 142).

Shep is frequently shown to be annoyed or revolted by Milly; the smell of her
sweat, her damp clothes and gossipy manner all feature as things which
irritate him. At the end of the novel, however, he is grateful for her once
more, because although she is ‘a small, rumpled, foolish woman’ (p. 332),

she is ‘alive’ (p. 332). This implies a direct comparison between Milly and
April — by this stage in the novel, April is no longer ‘alive’. It suggests that
Shep has come to realise that reality — represented hy Milly —is more
valuable than a romantic daydream of what life could have been like —
represented by his crush on April.

The Camplsells. and.the, Wh-

The Campbe‘lt:s’ relatio

t in the novel because it provides a compfg
pri are exci‘ted abojut their pi‘ans to‘m‘ove to Eu rope

themselves that they are dffferent. Yet in times of genuine human need, the Ca
the kids for the night’ (p. 294), driving Frank to the hospital, keeping him comp

As a young man, Shep is shown to have been similar to the young Frank — both me:
something better, ‘a world of intellect and sensibility’ (p. 139) and both men have ¢
uninteresting jobs, and moving their young families to the suburbs. Frank does not:
revolutionary equal; from his point of view Shep’s role is to be ‘massive and deperéi:‘éé
the group’ (p. 58). But when the novel switches to Shep’s point of view, we learn t
himself, still yearning to be extraordinary. Shep’s jealousy at the -
Wheelers’ plans, private, occasional disgust at his family and his
longing for April all suggest that the revolutionary part of him is
still unfulfilled. As a couple, the Campbells are portrayed as
people who have learned to push their revolutionary longings
deep under the surface. The Wheelers are almost like them,

but they decide not to bury their urges; it is this difference
which Yates explores in the novel. Perhaps, Yates is suggesting,
the Campbells are the couple that the Wheelers might have been.

Helen and, Jshn Gings
To Helen Givings, John is a source of shame, embarrassment and fear. His beha
wary of him that she prefers to ride behind himin the ca
embarrasses her by wearing his hospital clothes
him. On two occasions, John’s behaviot :
visit, when he asks for a full hig
Frank he's glad he s ‘not

er than the ‘good s;
ing to her that she want;
:herry, and again at the end of his
: d’ (p. 288). These extreme reactions to
sely linked to it— the way he behaves is a reflectioy;

John is scorr™ a'tjf\his mother; his malice seems particularly
directed at her. His name for her, ‘Ma’, is arguably used too often
to be considered genuine. Through overuse of it, he can be
seen to challenge and mock her status as his mother — along
with April; he is one of the only characters in the novel who
calls her ‘Helen’.
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Fnank, Apuil and, Jshn Givings
Mrs Givings introduces her son John to the Wheelers in order to try to help him r
Chapter 2:3, we learn that Mrs Givings has had a fantasy of John, April and Frank
‘earnest conversation’ (p. 158). Yates plants this idea early on in the novel so that
Wheelers, we compare the reality of the visit with the ‘fantasy visit'. In some wa
first visit, the three of them are chatting in a ‘peaceful medley of voices’ (p. 191). Bt
intrusions on the Wheelers’ lives; they come to regard them with a sense of dread:.
unwelcome insights. -

John at first approves of the Wheelers, ‘1 like your girl, Wheeler,” (p.190) and the |
second visit, he is in a different mood: angsty and self-abs ; he leaves Frank :
confused. By the third visit, John is aggressive an s the Wheelers, ne
when he legves, Frank and April’s relatiog bly at its

lowest point. In this way, John co; S a provocateur; it
is the feeling he stirs u ril, rather than his direct =
iost powerful. N

Discussion prompt:
Which (if any) of John’s
insights do you think are

fair? In your opinion, which

are the least faire Why?
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Genne

One way of categorizing texts is by genre. A text’s genre is its category — we class;
according to their subject matter, form, structure and style. Each literary genre k
elements which we would expect to find in it. For example, in a detective novel, ;
scene and a detective, who investigates it. We would expect the narrative structi:
too: for example, the detective novel tends to end with a reconstruction of the

(rvzagmmzd%
Revolutionary Road can be seen to fit into several ge
tragicomedy. Tragicomedy is a genre maost
and Roman plays. A tragicomedy i< ;

claimed that tragedy natur
funny, and theg \t £

R SRs

raps the most fitti
drama — as a literary
ch has comic elements within i
y\within it: 'The point about tragedy is

*

The Greek ({EEa¥oher Aristotle defined a tragedy as a story in which the main ¢
brought aboijf'by a flaw in his or her own character. Tragedies which fit this pat
tragedies. Yates’s novel could be read as a multi-layered Aristotelian tragedy; bo
suffering could be said to have been brought about by flaws in their own charac
different kind of tragedy; the tragedy of people trapped by the expectations of s
influences beyond their control. The American literary critic Alfred Kazin (1915
Road ‘locates the new American tragedy squarely on the field of marriage.’

Yates’s novel is also laced with subtle comedy. Characters such as Jack Ordway a
provide comic relief, and to an extent, John’s behaviour is comical. Much of the
characters’ quirks, such as Mrs Givings’s constant ‘chatter’ (p. 183) and the way
of manliness that he ends up making his face ache (p. 219).

Another comic aspect of the novel is the way that characters are serious one minu
the next. In Chapter 2:6, Frank solemnly makes a telephone call to excuse Mauree
the phone, thinking how smooth he has been, he comes close to ‘upsetting a tray
end of the novel, as he tumbles through the woods on Revolutionary Hill, wild wit
enamelled tin beach bucket’ (p. 323) —a comical image set against a tragic backdr
comical events such as these intervene to suggest that he is grounded — or trappe

Essay Question .
‘[ Revolutionary Road| locates the new American tragedy squarely on the
Do you agree?

' A which writers aim to depict things as they are, rathe:

Jised version, Texts in this genre focus on everyday settings, ott
class commuues and depict dialogue in ordinary speech. Yates sets Revolution
middle-class suburbia —and depicts it as a duli piace without glamorizing it. We
cooking; we also see her mow the lawn and mend clothes. Even at moments of
our attention to mundane details; while he comes to terms with April’s death, F
out the rubbish. The way Yates presents dialogue, too, conforms to realist genre
swear, use slang and pepper their speech with ‘I mean’ and ‘you know’, reflectin
in 1950s America. In these ways, it could be considered a realist novel.
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f.ii'e)mn% Ficion

Revolutionary Road could also be regarded as literary fiction. A focus on develog
than an action-driven plot — is typical of literary fiction. There are many convers
in the novel, but it could be said that there is not much action. Instead, Yates bu
explores the inner workings of their minds in relation to one another; the novel

many-layered character study.

Active Learning Task

Can you think of any other fexts you have studied which fit these genres

literary fiction)?

Revolutionary Road: Comprehensive Guide for A Level
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Themes
Adeas of Genden: Masculinty and, Feminiity

In Revolutionary Road, Yates explores ideas of masculinity and femininity. One oi
theme is through his two main characters: Frank and April. The theme of Frank’s:
throughout the narrative. One of the ways we understand it is through things th
When Frank leaves Maureen’s flat after sleeping with her, he feels ‘like a man’ (
builds up a portrait of the ideal man —and in his mind, he plays this role. He repe;
eagle and a lion; both these animals are traditionally reg +as symbols of str
appears on the US national emblem). But eagles and ‘also predators; by
category as them Frank is likening himself — an —to a predator: as

ity is through the things which thre
regnancy. Frank is appalled by April’s plan to

own substance And mine” {p. 218). Later, he considers it
\ ild’ {p. 220). The words ‘bear his child” suggest that Frank is t
calling it “his child’ rather than ‘their child’ he suggests the primal concept of fan:
further their genes through a family line. In Chapter 3:4, when Frank confesses h
confirm this idea, telling her that he has been feeling ‘that my masculinity’d bee
abortion business’ (p. 277). It is made even more explicit by John’s suggestion, o
babies is the only way [Frank] can prove he’s got a pair of balls’ (p. 288). If April’s;
masculinity, then her abortion threatens it.

Another way Yates explore

With the character of April, Yates challenges cultural ideas of femininity in the 162
thousands of women filled ‘men’s’ jobs while their husbands were fighting abroa:
1945, the returning soldiers needed jobs —and women were encouraged to give
homemakers, mothers and wives. By the 1950s, the accepted view of an ideal f

embraced pregnancy, motherhood, the home and family.

In the novel, Frank thinks there is something wrong with April when she doesn’t .
that considering April’s rejection of her pregnancy as a ‘denial of womanhood’ (

(p. 231).

It is interesting to note John Givings’s distinction between the ‘female’ and ‘fem
woman never laughs out loud and always shaves her armpits’ (p. 190). John’s id
woman are based on the way a woman presents herself to society — her social id
having clean-shaven armpits are gualities desired of women by society. In this w
that femininity is a social construct.

Subsuria and, the Amenican, 0

Yates presents suburbia a

Id of the novel; other classes and ethn
tive lifestyles, Yates creates a sense of claustroph
‘ d to societal change or reform. Suburban society is al
environmenyL can ‘poison’ its inhabitants and influence their identities: ‘Ec
you to live in this environment, but the important thing was to keep from being
thing, always, was to remember who you were’ (p. 20).

Another way in which Yates depicts suburbia is as a flattened, dulled zone wher
out of place. He uses sterile imagery to describe it, ‘a dead-silent, dead-clean ho
childlike toy-town; cars are ‘the colors of candy and ice cream’ (p. 5). From this s
such as John, Frank and April momentarily rise up before being squashed again
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down’ (John), pacified with a better-paid job (Frank) or die while following their ‘

one society expects of them (April).

Frank and April’s ambitions for something better suggest, in a way, the values o
characters in Revolutionary Road have followed the values of individual ambitior;

Dream, but for them, it has not led to fulfilment. Instead, they have become trag;
lost. This could be interpreted as Yates’s acidic comment on The American Drear§§
pursue The American Dream is shown to have created a dull society, epitomised.:

The picture window is an important motif in the novel; smmmmmmmmm-

always referred to as the ‘picture window’, never just the . .
. Lo ; ) / epitomise
window’, it can be read as a symbol of suburbia: a space

through which society’s influence can enter. A pi :
window is a large, single-panelied windoy
feature of houses built after Wor,

arn that

when Frank and April | tieir house before they motif
bought it, thmillk tinted to discover that it had a

picture win o> Sl se it does have the picture window; |

guess there” W escapmg that’ (p. 298); it is suggested that it The America
had come to stand for everything they didn"t want in a house.

However, they decide to take the house anyway; Frank
suggests that the picture window won’t ‘necessarily destroy
our personalities’ (p. 29). When April makes the birthday
cake and presents her suggestion that they go to Europe, the
curtains are drawn across the picture window (p. 102) — this
image suggests that she has momentarily carved out a space
in which the family will not be observed by society (through .
the window onto the ‘stage’). X

Y
2
Q
3

_____________

Active Learning Task
What is your interpretation of the picture window? Can you find more i
window seems to be significant? How does the recurring motif of the pi
interpretation of the novel?

Resistance and Relsellion

April and Frank can be seen as ‘revolutionaries’, rebelling against societal press
Wheelers on Revolutionary Road, the nice young revolutionaries on Wheeler R
(p. 184). This comment by John plays with language, but its scnotations run deé
overturns the idea that the Wheelers are revoiut “ing their identities:
circular sentence, with its interchangea : & seeh to suggest that tk
embedded in saciety — they will st ‘

Mental 9Uness

Yates suffered from mental iliness himself, experiencing bouts of depression thre

with psychiatrists and analysts was negative, however, and his portrayal of psyck

treatments in his writing is bleak.
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In Revolutionary Road, the theme of mental iliness is mainly explored through th
the novel, John has been arrested by the State Troopers and admitted to a psyc
has threatened his parents, holding them hostage in their home for three days.
unpredictable nature of mental iliness. During John’s second visit to the Wheele
rock out of the wall and throw it’ (p. 230). We are told that Mrs Givings finds it
back seat ‘when John was in front’ (p. 283) — presumably so that she can keep arg
suddenly startle her from behind. -

John consistently defies the ‘normal’ behaviour expected of him by society. He r
his mother asks, preferring to wear clothes issued to him by the hospital. When
not sit down like his parents, who ‘obey’ (p. 184) April’s invitation to do so; inste
feet and dropped to a squat, sitting on his heels like a fary , bouncing a littl
knees’ (p.184). These contrary behaviours could typical of John's
to characterise him as a person whose m! in a contrary — or differe
termed ‘mentally well’.

This idea is iz could be suggesting that there is not much to sepa
person frot.
e

mebody who dares to defy expected behaviours, or some
to those of o ciety they live in. in Revolutionary Road, Yates explores the fin
illness from a reluctance to conform. Later in the novel, April’s reluctance to con
expectations is labelled as a form of psychological disturbance. Her rejection of
moving abroad suggest that she is a person whose way of thinking does not con
Towards the end of the novel, April’s behaviour becomes increasingly unpredict

We are encouraged to draw parallels between her behaviour and John’s and to
(p. 192). Because she dares to think outside the box, Frank suggests that April ne

By challenging us to consider whether April is as ‘mad’ as John, and where the li
different, Yates’s novel questions the labels of ‘madness’ and ‘normal’. Perhaps,
1950s suburbia itself; this society labels free thinkers ‘mad’ in order to ensure th

Adling
The novel opens with the Laurel Players’ performance of The Petrified Forest; Ap
star of a failed play. We learn that April once attended ‘one of the leading dram
performance as the play’s heroine, Gabrielle, is initially well received. However,
the rest of the cast, and helpless improvisation which throws her off-balance, he
working alone, and visibly weakening with every line’ (p. 9). By the second act, h
others, if not worse’ (p. 10) until in her final appearance, she is ‘paralyzed in a fo

April’s failing performance could be read as an extended meta yhor for the ‘perf
novel develops. Unable to act the part of suburban hous nd unsupported
begin to falter, and the real April will begin to s_hc" novel however,
others in order to get the outcome she
breakfast for Frank, ‘acting’ on
excludes him from her froe
people at az-sllk

gets on with being — arguably — a revolutionary.

Other charadue® 3 ioo, can be seen to put on “acts’. In Chapter 3:1, Frank notes t

a ‘display’ {p. 219) version of himself in order to try to sway April's decision on th
constant brightness in the face of awkwardness could be considered acting, too;:
cheerfulness even as Yates describes her feelings of discomfort and shame. .

Essay Question
‘It was the perfect exit line’ (p. 292). Discuss the theme of acting in Revo
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Yates's Values and, Gititudes

In the writing of Revolutionary Road, Yates drew heavily on his own experiences.:
Yates was the same age as Frank Wheeler. Like Frank, he served in the US army
Frank, he worked in the publicity department of a company that made ‘business

Relationship lneakdswn and mental llness
Experiences in his personal life probably influenced Yates's choice of themes anc.
Road was published, Yates's own relationship broke down and his wife Shei
suffered from episodes of mental iliness, including o
psychiatrists, he didn’t find them sympathe
is mocking and disdainful, and probad:

tes’s portrait of the
isview of the psychlatrlc staff

In a wider sense Ya’ces s novel can be seen to reveal a liberal, understanding att
Revolutionary Road, he questions whether someone who dares to challenge the
‘mad’ — or simply different. He explores this idea through the character of John;
someone who ‘thinks outside the box’, while at other times his behaviour sugge
disturbance. It is up to us, however, to decide which times these are —we are en
ourselves.

Qslation
When questioned on the theme of his work, Yates said, ‘If my work has a theme,:
most human beings are inescapably alone, and therein lies their tragedy’ (Bosto
Road Yates strongly communicates this idea. His characters are ‘locked in” by th
meeting confusion when they connect with others. The narrative’s shifting cons
everything can be interpreted in multiple ways — but different interpretations is
another. Genuine, honest action and emotion is portrayed only when character
cries in his garden, Frank runs down Revolutionary Hill and April gives herself an
house. The isolation of the characters in the novel is almost certainly a product ¢}
‘inescapably alone’.

hmerican, Socidty inthe 19505

In 1972, Richard Yates was interviewed for a literary mag
Revolutionary Road was meant as ‘an md:ctment [z,
nineteen-fifties’. He expanded on this, savi

during the Frft;es thers

the t/tie to suggest that the revoiutfonary rood of 1776 had come to someth
in the Fifties.

In the novel, Yates shows how hard it is to remain true to a ‘revolutionary’ spirit
of the ordinary’ (p. 28) in the novel we see how he, too, becomes swept up in de
from Frank’s point of view on pages 30—31, we learn that although when he and
first time they were at first dismayed by its suburban ordinariness, Frank came r
—the fact that all its corners made right angles’ (p. 30), and wondered ‘who cou
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bright, as clean and quiet a home as this?’ (p. 30). In subtle ways such as this, Ya
‘revolutionary’; he has not been able to escape being sucked into a longing for s

Yates said he intended to embody the revolutionary spirit in the

character of April. At the end of the novel, April dies — arguably e \\\\\\
because of an attempt to stay true to her own plans, identity \\\\

and feelings. Through April, Yates uses Revolutionary Road to \\‘ \“\\
put forward an interesting and disturbing alternative to the ‘lust \\ o
for conformity’ he saw all around him: a desperate clinging to \\\\\\
revolutionary spirit at any price. X\\\\\\s\\\\%
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Language

Simile
Simile is a figure of speech that directly compares one thing to another; for examp:
Revolutionary Road, Yates often uses simile for comic effect. In Chapter 2:4, when
Jack looks ‘as pleased as a stroked spaniel’ (p. 170). This image of Jack as a smug, h
narrative, easy to visualise and immediately funny. Typically, Yates’s use of simile
undercurrent. By likening Jack to a ‘stroked spaniel” Yates suggests that he is simp
some degree of superiority over him. Another example isa | ent when, during
he tells April how to make his drink, gesturing towarrd ‘3 baseball coach w:
(p. 185). Baseball imagery is quite out of plac maosphere of the Wh
absurdity makes it-comical. Howe : to a baseball coach suggests th
that he has some kind of au seénem and can .
encourage thegs fo fi way. This double-edged
‘ vigal and serious —is one of the

Metaphor is a figure of speech which indirectly likens one thing to another thro
qualities of one thing by representing it as another. The description of the Fiftee

‘ablaze with fluorescent lights’ (p. 79) suggests that the lighting is as bright as if
therefore, over the top.

One type of metaphor is extended metaphor. An extended metaphor is one that:
over the course of a piece of writing. In the novel, the performance of The Petrif;
extended metaphor for the way the main characters relate to one another (see
as a failing actor in Chapter 1:1 can be seen to symbolise her role in the wider an
‘acting’ the part of suburban housewife but failing to do so with conviction. Man
seen to feed into extended metaphors; of April in the play, he writes, ‘She was w
weakening with every line’ (p. 9). The idea expressed in this sentence can be rea
wider novel as it progresses.

Colloquial Language
Colloquial language is language that is used in everyday speech. Yates uses collo
‘kind of’, 'sure’ and ‘the hell’ in the main narrative of Revoiutionary Road. This is
sense that the novel is about ordinary people, and that the n:rrator is one of th
‘but’, and ‘and’, as Yates often does in the novel
of a character ‘thinking out loud’. This hejnsgui
their thoughts. Yates also uses slanz
half-assed idea is this abo

we are being drawn int
/emous language in the novel, of
g him?”’ (p. 150}, ‘and with God’s help
hell on their v ufamattc effect: ‘Oh, Jesus God, to be there with
reflects the 1}‘2@ ary Americans of the time would have spoken to soun
Yates's use g "'quual language helps to build his readers” empathy for his cha::

Active Learning Task
Can you find examples of colloquial language in other texts you have stus
think their authors are trying to create?
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Fonum

One of the features of Revolutionary Road is its long passages of conversation. Y

novel to break up long sections of dialogue. Dialogue is known as ‘reported dialc
is incorporated into the narrative:

Shep soid that he personally was glad to have the domn thing over wit/f

rather than depicted word-for-word in gquotation ma
‘Would you please read
alogue is that it'is rephrased by the narrator—s

déred, shyly, if it might not be fun’ {p. 60}. Because of thi
ays in which one character can distort our view of another.

One characterf'*'c c

one of the § _

Yates’s novel also makes use of internal dialogue: a character’s internal convers
of kid stuff was this? (p. 219), ‘What if it hadn’t been a dream?’ (p. 295). By usmg
narrative, Yates is able to give a sense of his characters’ unspoken anxieties.

Poirt; of View
The novel is written from a third-person point of view. As the novel unfolds, the
characters’ points of view. Sometimes, the point of view will switch several time
Chapter 3:2 — but the main point of view is Frank’s. This shifting point of view en
each other; it also ensures that our sympathy cannot rest with just one characte
view in his narrative, Yates also gives the sense that his novel is about many peo

It is interesting to note that in terms of point of view, the first chapter is quite diffe:
voice is neutral, not informed by any one character. This allows the characters to b
considered objectively. It also has a hovering effect — by keeping the narrative at a:
characters, Yates sketches out a portrait of the community before delving into the

In Chapter 3:7, the narrative switches to April’s point of view for the first time in
person point of view in this chapter, ‘you found you were saying yes when you n
breathing gasoline as if it were flowers” (p. 304); it implores us to put ourselves -
to empathise with her. -

Active Learning Task
Frank’s point of view
other charagers?:

narrative. What effect might this have
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Shunctne

Revolutionary Road is split into three parts. Part One shows the Wheelers bored
with their lives. In Part Two, they make plans to move to Europe, while in Part T
their relationship begins to unravel. Each of the parts closes with a major turnin
end of Part One, April comes up with a plan to move the family to France, while
reveals she is pregnant. By the end of Part Three, she is dead.

Active Learning Task
Follow Frank’s and April’s separate “stories’ th
summaries for each, Can you see pcn
points in the novel where thei

part of the nov:
tories converge (cos
em distant from one anothert

Yates uses flashbacks in the novel to fill out his characters” histories. These flash
by creating a sense of their rich, complex personal identities. Typically, the nove
integrated into the narrative: ‘And that time at the Christmas party (he could st
mouth) hadn’t she trembled in his arms [...]" (p. 82). This helps create a sense o
characters. To be drawn into a character’'s memories is an invitation to intimacy
helps us to understand why they do and say certain things, and to empathise w
could be considered central to Yates’s portrayal of personal identity.

At some points, flashbacks are used to hint at events that will happen later in th
possibilities for the characters by showing what has happened in the past. In Ch
to a time when he danced with April ‘last summer [...] half-drunk on the stifling,
Log Cabin’ (p. 144). Later in the novel, in Chapter 3:3, Shep will dance with April
an affair. Another example is Frank’s flashback to his childhood visit to the Knox
memory of his father’s lunch with Oat Fields (pp. 72—73) could be seen to foresh

Pollock twenty years later. o

The Play

The performance of The Petrified Forest at the start brings together all the novel:;
are first introduced in terms of their relation to the play: April and Shep are acto
Milly has helped with the props and publicity, while Frank and Mrs Givings are in}
of this chaptér is that it foreshadows these characters’ roles within the story: A
actors, ‘putting on’ certain ways of being in orde : eir situations,
supportive role. Frank and Mrs Givings cou —very different kin

Can you sée ways in which they foreshadow these characters’ roles later

’ e o
Qohrs Visite.
John’s visits to the Wheelers are important to the structure of the novel. John’s
April must justify each change of their plans to him, the ‘voice of truth’. Because s

visit, creating a sort of pre-truth and post-truth divide. After he has gone, what ks
Wheelers, unable to be ignored.
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Hishonical Content

President Eisenhowen
The president of the US in 1955, the year Revolutionary Road is set, was Dwight [;
office in 1953, and his presidency lasted until 1961, the year Revolutionary Road
Republican president. During his presidency, the United States entered a perio
Eisenhower administration was responsible for setting up the Department of H
creating a new and improved system of Social Security (a welfare system).

Fean of the Bomls
The period in which Revolutionary

‘fear of the bomb’. At the ex
bombs an the lana

s characterised by the
I, the US had dropped atomic
iroshima and Nagasaka causmg

atomic bomb and the US gavemment began to prepare fora possible
nuclear attack on America. In 1951, scientists began to develop a new kind
of nuclear bomb — the hydrogen bomb or H-bomb. Children at school in the
early 1950s were shown cartoons to help them prepare for a possible
atomic attack; however, they were anything but reassuring. The fear of the
bomb, which could strike at any moment, became widespread in American
society, creating a national feeling of instability and uncertainty. Many
writers reacted to it by reflecting themes of uncertainty and existentialism
in their work.

Aewition,

In 1955, the year that the novel is set, abortion was illegal. For many decades, w
abortions on themselves, but in the late 1940s and 1950s, abortion became str
typical view of the ideal woman was as a housewife and devoted mother. Beca
chance to choose when they became mothers — or choose not to be mothers a
of femininity.

As the issue of illegal abortion went ‘underground’ the pressure on women to be.
increased, and abortion became even more dangerous. Thousands of women dig
often from poisoning, injury or blood loss. The legal right for a woman to choose'}
passed in the U S until 1973.

The McCarthy, Tnve
‘The cancerous growth of
drinks they g

The early 193 ;

politician, launched a campaign to seek out anyone who was considered ‘un-A
to a ‘witch-hunt’, and it targeted those with communist or socialist sympathies. £
and intellectuals, who were considered, with their left-leaning sympathies, to be;
life — and to national security. Ordinary Americans were terrified of being haulecéj
to name people they knew to have communist beliefs. Many began to adopt this:
considering their fellow Americans; this way of thinking was called ‘McCarthyisns:
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As a result, artists and writers became viewed as subversive figures
within society during this period. They existed outside the trends of
society, and made their own rules; they were figures of rebellion. In
Revolutionary Road, April’s question to Frank, ‘Can you really think
artists and writers are the only people entitled to lives of their own?’
(p. 115) reflects a wider cultural understanding of creative people as
those whose lives were a little freer from the normal expectations of
society than everyone else’s.

The Mififany,

Between 1940-1947, more than 10 million men were ‘dre$
army. As a result, by the 1950s, most famlhes wo :
would have had a father, brother or son i

and Shep in Revolutionary Road v

or made to sign
some personal e
ed abroad during World
ight right at the very end of the

as 3 ‘coming of age’ for many young men. In the no
: losely tied to ideas about their own masculinity. Exam
ining his shoes (pp. 136—137) and Frank’s likening to himself an
the same piatoon (p. 172).

Television and, the Media,

The 1950s were the ‘Golden Age’ of television. In the early years of the
decade, televisions were becoming widely available and affordable; every
household that could afford it would have had one, and they were a staple
of the middle-class, suburban household. In Revolutionary Road, Frank and
April have been reluctant to buy a television (p. 31) but have eventually
given in and bought one. This helps characterise them as people who have
tried to resist — but eventually given in to — the pressures of society.

oS H

The popularity of television also helped to spread, and cement, certain
attitudes in society. In the 1950s, the most popular film genre in the US was
the Western. The cowboys in Westerns were strong, brave and heroic;
these qualities helped shape a popular view of the ‘ideal man’. The films
portrayed a nostalgic view of masculinity which was admired and aspired
to by men of the time. Television also helped to influence American
attitudes towards the family. Shows such as Leave It To Beaver (1957—1963)
and Father Knows Best (1954—1960) featured ‘ideal American families’
which soon became the standard against which families silently measured
themselves, The woman of the family was typ;caiiy the fe, while
her husband went out to work.

Among the things people could

vision in the mid-
1950s were the ‘mais of £ i ‘

Mental (I?me

In the 1950s, the American public regarded mentally ill people with fear and cont
‘mad’ person to be negatively stereotyped as frightening and unpredictable. Pe
excluded from the rest of society — they were usually either kept quietly out of
psychiatric hospitals for treatment. As a result, few people admitted to having
illness was rarely discussed.
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In Revolutionary Road, terms such as ‘the insane asylum’, ‘the State funny farm’
popular view of psychiatric hospitals in the 1950s and early 60s. At the time, ma
psychiatric treatment with suspicion. Seeing a psychiatrist — or ‘analyst’ as Frank
something embarrassing. In Chapter 3:9 Shep reflects this view when he private
“my analyst that” — he had turned into one of those people that want to tell you
all the time’ (p. 331).

In the 1950s, electroshock therapy (now known as ECT) was one of the main me

although as a cure, it was not as well understood as it is today. One of its effects

thoughts and memeories from a person’s mind — but there was no control over w

Another ‘treatment’ involved removing a section of a person’s frontal lobe (part

procedure usuatly made a patient calmer and more docils, hey usually lost

intellect in the process. In Revolutionary Road, Jo irty-seven electri
‘ nowledge.
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QMG vwaches

In the exam, you will be asked to make connections across texts, and place them;
context is literary context. One way of discussing a text’s literary context is to log
written during the same period. Another way is to consider how literary theories
how these interpretations have changed over time. .

Mew Histoniciam
New Historicism is a literary movement — a way of looking at literary texts which
the time and context in which they were written. A Né

A feminist approach to literature analyses the ways in which women are portrayed i
A feminist reading of a text might consider the way female characters are portrayed::

in the story, and how women are portrayed in relation to men. Before the 1970s, fe
the way women were portrayed in literature. In the 1970s and 80s, ‘third-wave fem
portrayals of women in literature, and the language used to write about them. A mg
Revolutionary Road might discuss the female characters of the
novel, examining the ways in which Yates presents
them to the reader. His portrayal of April as an
independent woman, ‘female’ rather than
‘feminine’ (p. 190) and firmly committed to
following a path of her own, could be interpreted
as sympathetic to feminism. However, the way
that male points of view dominate the novel —and
inform our view of April, Milly and society in general —
could be considered anti-feminist.

The %nuune/]/gdi?ae ..
In 1963, Betty Friedan’s book The Feminine Mystique was published. In this book -
has no name’, The problem was, she suggested, that a sense of urnthappiness, dis

spreading among American women of the time, who were exgpected to devote t
and housewives Imagesof ‘perfect’ houseWives ap‘ e media —in wo

Discussi
Do you think Rev:
has relevance as
Are its messages

they were in the ec:

it be considered a ::

potential by studymg, worki
after Revo!uttonary Rocgis

through the W aracter of Apm Wheeler, her frustratlon at the roie of suburban h

it at any cost, can be interpreted as a battle against the problem with no name,
women by 1950s society.

Further Reading

2 You can read an excerpt from Betty Friedan’s The Ferminine Mystigu
htto://www.ncbi.nlm.nih.gov/pmc/articles/PMC2920960/ - in this e
suburban housewife and the ‘problem that has no name’.
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é LY L3
Many, Allen. and the Mad, Wemar in Litenatune
In the late 1970s, feminist criticism developed the idea that women were portraye
Allen (b. 1939) is a feminist literary critic. In her essay The Necessary Blankness (19
writers’ portrayal of women in the 1960s, arguing that they are presented as inad
characters. She argues that women are trapped by a society which leaves little ro
and so unconventional women become portrayed in literature as ‘mad women’. S
character ‘goes mad [...] she is distinctly at odds with her society, but not in a way
the reader’. She claims that society has sentimentalised the mother, so that a won:
one is sorely out of place: ‘no one seems to know [...] quite what to do with the w
her life to the lives of others’. In Revolutionary Road, April's desire not to be pregn
join her life to the lives of others’. The Wheelers’ isolation their neighbourhg:
no one seems to know quite what to do wnth them ‘ates’s textinthe |
light of Mary Allen's work, we could int
woman who has been fabelled a '
Problem’ {p. 251). In the

arguably Una..\.ﬁ Mive and unacceptable to the reader Yates does not
romanticise April’s character; she could be interpreted as what Mary
Allen calls an ‘ugly’ heroine.
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Key Teum Glossany,

i

. \\\ \
\
(nlb Gmmumn, (Dnmm, the idea, embedded into the traditional Americ \\\\\\
able to achieve success and wealth if they work pe
o § \\\\\
wE B
ﬁn.aph&na (in literature) when a word or phrase is repeates ?\\\
literary effect \\\\\
. e
Gl)hﬁmﬁtﬂb a machine that imitates a human being and car §\§ i

completely automati

Bt

associated with aword o

3

\\\\\\\\\\\\\\
s

%
et

s

\\%

= -

i

way somebody speaks — especially their chc
pronounce them =

P
ff’f’//

the ability to understand somebody’s feelings,
were our own

QPﬂZﬁij show a perfect example of; an epitome is the pe:
bdﬂtﬁbﬁ(ﬁﬁy; based on a fantasy

////@,
" B

b the idea of what it means to be a woman; a set & \ f\%\
with being a woman \\\\\\\

g

of) ¢ = 2
bl[ﬂ'llf/ having the characteristics of film N

\\\\\\

\\\\\\\\

b(ﬂlﬂ a character who acts as a foil provides an intere

[;Mzb}wdmw (in literature) suggest events that will happen la

Jul)dh{)m a literary term for when two things are placed

effect
dehpxsuﬁm the placing of two words, images or concepts n
effect -

D iy texts, and to i

COPYRIGHT
PROTECTED

&tﬂﬂﬁﬂ% UMM a text's relation tn,

at it means to be a man; a set of
i Deing a man

a long, uninterrupted speech by one person

ig

mxdi{; an important — often recurring — idea or theme
ag |
&l!ljﬂd]])?/ based on facts rather than feelings and persona EdUCQ'tiOﬁ
Pﬁ% in literature, speed at which the action, or plot,
1'7.% assigns human qualities to something that is no
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anuocahum, somebody who provokes trouble
"lhﬂhﬂlimy/ dﬂ)l&b« techniques used to persuade an audience of a

s

’WIWM made to seem more glamorous than it actually \\\\\

; a \
Awm.d/'PUle a style of writing in which the writer — or speake: \\\\\ \\
T
'
id thing | tional talgic B
consider something in an emotional or nostalgic g
& % §
\ )
i ¥y N
iours which are regarded a m%
=

a subjective view is based on somebody’s own \\\\\\\

\\
'

////f’

evidence

/fﬁ/”

intention to undermine something, such as an s \
overnment e
g E -
1‘0191’2&1» a scene which is visually striking. The term com

//f

\\\\\\\

x\\\\\\\\\\\
\\\\

\\\“\\\\i\

meaning ‘living picture’: in the nineteenth cen
models to pose together in a still performance
from a story. They were often dramatically lit.

bm%wmmdxj, a tragedy which has comic elements within it

g

e

7y

G,
//
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Further Reading

ewn{wwhue, Texts.

L Sylvia Plath’s poetry collection Ariel (1965) examines mental illness in relati
point of view of a mentally ill narrator. Ariel is a comparative set text.

EJ In her play Top Girls (1982) Caryl Churchill explores ideas of motherhood, w
containment. Top Girls is a comparative set text.

L Richard Yates’s The Easter Poraﬂ'*
by their parents’ divor

on to lead unhappy, yet very differ

story of two sisters, Sarah

> Bell Jar (1963} is considered to be semi-autobiogra

(a5 d her journey through mental illness to recovery. Plath e

options i the early 1960s, social identity, motherhood and mental illness; th

relevant comparisons to Revolutionary Road.

11 Peter Nichols’ play A Day in the Death of Joe Eqg (1967) is about a British cot:

by caring for their daughter, who has cerebral palsy. A tragic situation expl

considered a tragicomedy. Nichols’ play deals with themes of marriage, soc 5

illness.

Criticism

LX) In Stewart O’Nan’s 1999 essay in the Boston Review, ‘The Lost World of RICI“
the Age of Anxiety disappeared from print’, he calls Yates a ‘chronicler of mé
argues that his work deserves to be more widely read. O’Nan’s essay can be

http://bostonreview.net/stewart-onan-the-lost-world-of-richard-yates

L Betty Friedan’s book The Feminine Mystique (1963) explores ‘the problem t

unhappiness and dissatisfaction among American women of the time, expe
housewives. She proposes a new, better model for society, one in which w
their potential by studying, working and using their talents. You can read a

Mystique’ at http://www.ncbi.nlm.nih.gov/pmc/articles/PMC2920960/ Exce

Feminine Mystique (New York, NY: W W Norton & Company, 1963).

‘

LX) In his essay for The Guardian, Nick Fraser conszders Rich
‘giant of American fiction": http.//www.theguarcs

Ed A Tragic Honesty is the first-ever k

ates, written by American bix
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Gnawens to. Getive meing, Tasks

This section includes pointers towards things students might consider in their r
Tasks. They are by no means exhaustive; rather, they are points to think about. i

A (Backr(}mwld, onthe Text

*  The breakdown of Yates’s parents’ relationship could have influenced his
and could be reflected in the relationship breakdown explored in Revoluti
*  Yates's experience working at Remington Rand could influenced him te.
futility of work in a large, soulless corporatio -
e  Yates's own experiences of mental illn
his writing, challenging our p:
and the effectiveness

fiatry could have influen
e mentally ill person, society’s ai:

e  Students mrght natice that the novel develops characters’ inner worlds more fu
thoughts and feelings, while the film, by the nature of the medium, depends or;
consider the film especially bleak, as we have not come to ‘know’ the character;:

‘a long, clean serpent of cars’ (p. 6) —image of snake suggests something sire
even slippery! — about suburban society
e ‘slim-cut trousers’, ‘graceful cotton skirts’ (p. 9) — audience is well dressed, ¥

e  ‘anxious, round-eyed, two-by-two’ (p. 11) — ‘two-by-two’ seems to evoke N
audience members are nervous, and can perhaps be herded or led — like an::

Chapteﬂ -9
Frank accuses April of trying to ‘hang’ the ‘role of dumb, insensitive suburba:
says he knows his words cannot be twisted this time, and that in this mood,ii
Frank of trying to make her talk about something she doesn’t want to talk a;
(p. 27). She says that he doesn’t deserve to call himself a man. Both April a

trapping them.

Chapien

‘romped behind her with handfuis of cut gra ;
e ‘asmall stain of milk and cereal... ises them by their abseng
importance to the novel's im
e ‘I know it's leaking. Qu : (p. 44) — portrayed as mildly irritating
o ‘We're ho addy? (p. 46} — idea that they are unknowingl

e ‘one hlg thmg went wrong right away’ {p. 48} — we learn that April had want
(with Jennifer, now their eldest child). Jennifer was the ‘thing’ that ‘went
hindrance is further developed.

*  ‘the look of their tulip-soft skin and of their two sunny skulls, as fragile as eggshs
is emphasised; reference to flowers and sun emphasises how they are natural, i

Revolutionary Road: Comprehensive Guide for A Level Page 77 of 82

i

-

\\\

-
s
Y \\
1

sy
\M

iy,

i

/////%
-

\\\\\\\\\\\\\\
s

%
et

s

\\%

= -

&F

\\\'\\\\\
s

\\\\\\

\\\\\\\\

i

P
ff’f’//

/7//”

A,

K-
-

i

///
///////

///

COPYRIGHT
PROTECTED

ig

a3

Education




Chapten 1:4

Perhaps:

e the typical suburban Sunday he has had, ‘What the hell kind of a life was tht
him and made him feel claustrophobic

e the contrast between the dull evening he has just spent with the Campbells a
they used to enjoy in the past — Frank’s ‘revolutionary’ speech that evening ha

¢ the realisation that he has just turned thirty, but his life is so uninteresting

Ghapizu 1
As a young boy, Frank regarded the Knox Bmldmg Wi
and repulsed by Qat Fields. As a young man
thinking that it was funny how lit
and his attitude to hts;ob i
avoiding the whol

Some other tableaux in Revolutionary Road:

¢ Frank surrounded by his children reading the “funnies’ (p. 56) on the sofa —
Frank is suffocated by it

e  Mrs Givings’s imaginary scene in which John meets the Wheelers (p. 158) —
perfection; later in the novel, we can measure the reality against it to sho
seems to Mrs Givings

possible’ (p. 77).

In other texts:

e Atthe end of Act 1:1 in Caryl Churchill’'s Top Girls, the dinner party made u
considered a tableau; the idea of the ‘dream dinner party’ turned on its he
repeated containment, violation and persecution

Chapten 2:1

e The cellophane bag can be read as a metaphor for the suburban society which .

out of; it suggests both that society has unnatural qualities, and that it has a s

Chapten -2

, but was underv:
syed at Knox, Frank:s
get away with. But soon,
edom and laziness —and embar::

Middle class: having private tutors and English or French nannies, being dr
brownstone and penthouse apartments, attending prep school, studying |
among clock towers {p. 139}, a ‘book-lined bachelor flat] ip. 139), listening
literary magazines
e ‘not’ middle class: attending a Manil
Mid-west, working in a facto

Mrs Givings nght put on a bright face to cover up unsavoury feelings because:

e itis upsetting to face the truth

¢ she feels she must ‘keep it together’ for her family’s sake

¢ she wants to spare herself (and others) from embarrassment

e she represents a society that cannot bear to recognise dissent (rebellion)
stability of that society
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Chaptn 2.4

‘feeling his own face twitch into a grimace of servility’ (p. 173) — Frank’s

meeting Bart Pollock suggests that he is more caught up in the hierarck

to think, and it disgusts him: ‘I suddenly caught myself sort of melting i

(p.173)
¢  Frank cannot follow what Ted Bandy is saying because his attention is
this suggests that he is in awe of him, or that Bart Pollock has some d

we will see how Bart Pollock’s job offer can ‘distract’ Frank from his far;

Chapton 9:5

Possible effects of specialised diction:

e toimplya character’s class or ethni
e tocreate asensethata ch”lr*
e togivea sense of ‘

Chapten €2

asual with their speech —alazy t
senality through the way they speak an

¢ ‘he saw, on the top shelf, a small square package freshly wrapped in drugst

(p. 209) — here, Frank is being a ‘naive narrator’ —we only know as much a
leading up to the discovery of what is inside the box.

¢ ‘ahidden Christmas gift’ — connotations of excitement, delight, secrecy

*  ‘Good Housekeeping Seal of Approval’ — connotations of reliability, safety, k

e ‘dark pink bulb’ — possible connotations of sinister growth (bulb), flesh (pink:

Chapten 3:1

* It colours our own vision of what is going on, persuades us to Frank’s side ot:

us, perhaps, to see April as deranged and wrong

{by writing ‘in their accent%

R

it is undesirable for April to be ‘thick and stumpy from her decade of brea
that the opposite (slender, tall) would be true if she had not been the brea

¢ that being the breadwinner of the family would cause the woman to beco
¢ that smoking, ‘a cigarette wagging in her lips’ (p. 236) was perhaps consid

Chapten 9:

Perhaps:
¢ to show to himself that women still desi
e to prove his own masculinity {'He f
e to prove to himself that hei

erestmg person’ {p. 96) and a “fasci
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Chapten 3:4

Yes, because:

¢ he fantasises about the way a potential analyst might think of him, ‘essentia:
(p. 265) and how he would be ‘owlish and slow-spoken, possibly Viennese’
romanticising the action of finding April an analyst.

¢ he notices the beauty of the day, ‘a thicket of elms whose leaves were just
going for a drive to try to forget his ‘anxious thoughts of Maureen’

No, because:
e he rationally breaks off the affair with Maureen because it is a ‘thing he hac|
to do it, he has no emotion about it .
¢ his behaviour at work has been ‘with perfect corg
remained untainted by emotion; he ha
e heis unemotional about April's;
was her prob!em (p. 2 :
e he remaing

p.263), and ‘no r
rranged his business:
it annoyed him stightly, but it di

2 ched while breaking up with Maureen (pp. 271m
i pter he is rational, naticing that he only has a short wh
rather YL@ cusing on how it has upset him (pp. 278-279) -

Chﬁpte)L? -
Contrast between speech and body language: Mrs Givings opens the ck
‘it’'s such a lovely luxury...” (p. 280) and yet her body language suggests::
around the door handle, her eyes fixed on the road, and her feet are pc
pedals -
e imaginary pedals are funny, ‘her feet would reach out and press the r
e  Contrast between cheerful speech and sudden panic: ‘it always takes
(p. 281); the seamless integration of her panic into the cheery chatter

and serves to heighten the sense of her suppressed panic
e  Contrast between Mrs Givings and calm, composed Howard, ‘| see it de
e image of her hands as ‘“frightened birds’ (p. 281) '

2SRRI

2) o Bizarre gallery of patients’ artwork suggests the unpredictable, possib

patients’ illnesses

e ‘dim thudding of rubber heels’ (p. 281) suggests a softened, dulled atm
make a sudden or sharp impact

e ‘it wasn’t easy to identify the man as a patient’ (p. 282) suggests that
the surface

* ‘plastic-topped tables and chairs’ {p. 282) have connotations of children’

e  ‘jingle of keys behind the locked door” and ‘ring of keys’ {p. 282) have ¢
dungeons, security, efficiency 55

* ‘long expanse of waxed linoleum’ {p. 28

playing the role of the ideal housewife, while Fra n\
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Chapter 3.

Chapton 3-9

Characters who have t

Characters who have wanted to take action, but felt unable to:

Chapien 39

Chanactens

Image of April running so fast that her ‘sneakers seemed hardly to touch thg
excitement at her father’s visit
Repetition of the word ‘how’ (anaphora): ‘how tall, how wonderfully slende;
golden the sunlight shone on his hair!’ lends an epic tone to her vision of h
a long list of admirable qualities

‘but his voice was the best of all’ suggests that everything about him is bril
The mention of his low voice ‘deep and thrilling as blowing across an earth
bristles, ‘the short hairs at the back of his neck were bristly to the touch a
stone’ suggests that his manliness impresses her. Earthen;ug and pumice
for cleaning, implying that there is a naturalness a ey

n when it was called for: .
ve to Europe in order to try to put an end to the mig

Howard Givings mterfered on three occasions to try to steady his son Johni;
the Wheelers’
Frank slept with Maureen Grube when he wanted to — he didn’t waver over.;
with her when he finally decided to do so
April arranged to give herself an abortion when she had decided she did not:
Shep drove Frank to the hospital and comforted him and Milly, when April ¢

Frank wanted to reassure April that she was ‘wonderful’ after the play in Ch;
when she recoiled from him in the dressing room =
Frank wanted to go out and seize the lawnmower from April, but didn’t get:
visited the house before he could
Frank wanted to break off the plan to move to Europe, but was unable to vé:
for a series of interruptions to do it for him
April wanted to abort her pregnancy, but Frank stopped her initially by pe

Milly, Shep, and Mrs Givings have the last word on the Wheelers. Milly gives
happened, which is necessary to the plot, but her feelings about what happs
voyeuristic, in the eyes of Shep. Shep’s description of Frank reveals a deepe;
April's death and the state Frank has been left in. Mrs Giuings leaves us with:
she claims is ‘very destructive’ (p. 334) and the Vi who she declares:
(p. 336). } -
Frank's point of view is missi
narrator for much of tk
The Chl|d""“\. S

ates a sense that ‘his story’ has e

missing — which emphasises their role as secc
/'is missing — suggesting that as a mentaily ill person, he §

v\S\

- those around him

Characters driving the narrative: April, Mrs Givings, John, Bart Pollock
Characters who can be seen as supportive: Frank, the children, Shep, Milly, &

B
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Fonm

Frank’s point of view dominates the narrative, so we see the other characters ‘th:
the effect that:
e we see April as ‘mad’ when her behaviour is simply at odds with Frank’s exg

e we see other characters as interfering (Mrs Givings) when they are actuall
e we see characters from the outside as insensitive and ‘dumb’ (Shep, Milly),

i

-

\\\

\\\\

characters they undoubtedly are, with inner lives of their own \\ &
\\\\
Shuctine \\\\\\\\\\\
o \

\\\\

/////%
%%/////

&\\\\\\\\\\\\\
s

%
et

o after tﬁe faght in Part One, when Frank feels mzddle -aged’ s
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e when Frank is sleeping with Maureen and April is at home preparing a \
e when April sleeps with Shep at the Log Cabin e
e when Frank gets offered a job by Bart Pollock but April doesn’t care :
i S
¢ when they fight in Chapter 3:6 and the next morning, have breakfast t¢ § \
e when April makes Frank breakfast and then carries out her abortion § \ \§~\\
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2) e On page 7, April is said to have ‘caused the whispered word “lovely” to
This foreshadows Frank’s and Shep’s attraction to her, and the way in
is prized throughout the novel. She is described as having the ‘shy, se
despite having had two children, which suggests and foreshadows th
individual — almost single —woman, rather than a mother, later in the

e  Frankis described as ‘round-faced and intelligent-looking’, and looks
husband — someone who is dating her and trying to ‘win’ her affectio
seen to do just this, trying to win her round to his point of view; the wa
not to have an abortion is described as ‘like a courtship’ (p. 216).
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