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Teacher’s Introduction

Dracula is an enduring text and the character of Count Dracula has become
S , . Remember!
an iconic figure. Bram Stoker’s character and the vampire legend have
. . Always check the exam board
entered and remain in popular culture. Therefore, most students will have ’ ] :
. . . . website for new information,
an awareness of the story and vampire conventions. However, this Activity | . udi h to th
Pack will go deeper, and is designed to support the study of this classic text Inc u_f.lngt.c angzs ° Ie
by exploring key ideas, themes and techniques linked to character, settings specitication an s'amp €
. . ) assessment material.
and events. It gives the students the opportunity to explore their own
ideas through research and discussion.

As well as the prospect of extending their knowledge, students will be able to develop their skills in line with the
following assessment objectives:

Articulate informed, personal and creative responses to literary texts, using associated concepts and

AO1 ) . .
terminology, and coherent, accurate written expression.

AO2 | Analyse ways in which meanings are shaped in literary texts.

Demonstrate understanding of the significance and influence of the contexts in which literary texts

AO3 . .
are written and received.

AO4 | Explore connections across literary texts.

AO5 | Explore literary texts informed by different interpretations.

Each activity is linked to the above assessment objectives. See the ‘Activity Overview’ for more information.

This pack begins with background activities to help students to stretch their knowledge and understanding of
relevant contextual elements and revision of key techniques. These are followed by activities on each chapter in
which students are encouraged to engage with their own interpretations and with those of others to build their
critical skills. The vastness of the novel does not allow room for every element to be explored, but the activities
zoom in on some key ideas. A closer focus on character, genre, ideas and methods can be found in the whole-text
activities. Finally, support for essay writing is provided, with questions for students to practise their skills.

Extracts included in this pack are from: http://www.gutenberg.org/files/345/345-h/345-h.htm

The OCR comparative text can be found here:
The Picture of Dorian Gray by Oscar Wilde — Free Ebook (gutenberg.org)
April 2022
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Activity Overview
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Background Activities
Activity 1: Vampire Conventions
Activity 2: TV/Film Trailers

Activity 3: Expectations of the Novel
Activity 4: Vampire Legend
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Activity 10: Advancements in Technology

Activity 11: Listen / Watch / Take Notes: The Gothic
Activity 12: Vocabulary
Activity 13: Key Techniques
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During-reading Activities e
Activity 1: Question: What is Jonathan Harker’s impression of the ‘East’? A
Activity 2: a. & b. Discussion: Understanding and applying theory p—
Activity 3: Gothic Elements § "y
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Activity 4: The Uncanny
a) Definition
b) Quotation Analysis
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Activity 1: Quotation Analysis: Harker’s:#
Activity 2: Creative Task

i

Activity 3: Xgg#®ations: Vampire traits
Activity 4: Question: Uneasiness

Activity 1: History
Activity 2: Chapter Annotation: Count Dracula’s intentions
Activity 3: Quotation Analysis: The three women

Activity 4: Horror

a) Synonyms

b) Research: Horror vs terror

c) Event
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Activity 3: Horror
a) Select Qu
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Activity 2: Match each description to the suitor
Activity 3: Connection with Another Text: The Portrait of Dorian Gray
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Activities

Activity 1: Question: Setting — Whitby

Activity 2: Question: Character — Mr Swales’ account

Activity 3: Quotation: Analysis — Mina

Activity 4: Question: Character — Dr Seward and Renfiel

Activity 5: Creative Task: Diary Entry — Renfield

NESAYANAN

Activity 6: Methods: Tension

WG FROM ‘THE DAILYGRAPH’

Act|V|ty1 Quotatto Ar.:

on and Analysis: CUTTING FROM

Activity 1: Group Discussion: Key quotation

Activity 2: Light and Darkness

a) Annotation

b) Quotation Analysis

Activity 3: Annotation: Opposites

Activity 4: Quotation Analysis: Dramatic irony

Activity 5: Group Discussion: Context/ideas: New Woman

imitate Mina’?

Activity 1: Annotation: Madness v
Activity 2;: Quotation Analysis: Trust v
Activity 3: Group Discussion: Why do you think Lucy ‘ v

Activity 1:

Question: Conce
Activity 2: :

Activity 3: ¢

Activity 4:

Activity 1: Imagery/Context

Activity 2: Theme: Concealment

Activity 3: Question: Structure and form

Activity 4: Annotation: Tension

Activity 1: Question: Tension

Activity 2: Question: Sympathy

Activity 3: Discussion: Blood

Activity 4: Quotation Analysis: Concealment

Activity 5: Discussion: Evaluate

Activity 1: Discussion: Key quotation

Activity 2: Quotation Analysis: S

Act|V|ty 3: Question: St

: (@5Tion: Character

a} Physical Appearance

b) Dialogue

Activity 2: Quotation Selection: Character

Activity 3: Quotation Annotation: Narrative Structure/Techniques
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During-reading Activities
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Activity 1: Quotation Analysis: Truth
Activity 2: Question: Truth

Activity 3: Quotation Annotation: Gothic elements
Activity 4: Question: Character
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Activity 1:

Discussion: Exploring conne £ 8
Activity 2: Quotation Analysis: E; fections — Venn diagram
Activity 3: Discussion: M. Lo
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Activity 1 N’ Setting : 3
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(#text: Communication
Quotation Analysis: Gender assumptions

Activity 2:
Activity 3:
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Activity 1: Quotation Analysis: Gender representation §*‘ \
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Activity 2: Character: Count Dracula v 1Y
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Activity 3: Discussion: Gender
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Activity 1: Question: Gender v

Activity 2: Quotation Analysis: Gothic setting v oy

Activity 3: Quotation Analysis: Setting and atmosphere v g\
-

“Fingags

Activity 4: Question: How does Count Dracula threaten the traditional

way of life? P
Activity 1: Class Representation Q\\\\\i\\\w

a) Question: Class rer §\§

i

b} Comparat trait of Dorian Gray
Activity 2: - m\
Activity 3:
Activity 4: 3
Activity 1: Comparative Analysis
Activity 2: Discussion: Concealment
Activity 1: Quotation Annotation: Dead/Undead
Activity 2: Quotation Analysis: Religious imagery
Activity 1: Quotation Analysis: Count Dracula COPYRIGHT
Activity 2: Research: Extend your knowledge PROTECTED

Activity 3: Quotation Analysis: Count Dracula
Activity 4: Discussion: Structure

Activity 1: Discussion: Key quotatio

Activity 2: Quotation Analvsis
Activity 3:

Activity 4:

19
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Activity 1: Quotation Annotation: Sunset and sunrise v
Activity 2: Question: Mina v
Activity 3: Quotation Analysis: The men’s response v
Activity 4: Discussion: Child brain / criminal brain
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Exploring Connections

Activity 1:

aluat

Activity 1: Exploring Connections: Death

Activity 2: Comparative Text: The Portrait

of Dorian

Activity 3: Presentation: The dénouement

Activity 1: Matching.2

Activity 2:

rn about characters?

Activity 1: Mina and Lucy: Comparison

Activity 2: Count Dracula vs Van Helsing: Character traits

Activity 3: Count Dracula vs Van Helsing: Physical descriptions

Activity 4: Research: Summarise Lombroso’s theory...

Activity 5: Father Figures

Activity 6: Mother Figures

Activity 7: Child

NNAVANEN

Science, Modernity and the Supernatural

Activity 1: Themes

Activity 2: Peer Feedback

Activity 3: Creative Task: A letter

Activity 1: Discussion: Concept

Activity 2: Mind Map:

Activity 3: Rg

Consumption

Mg
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Activity 1; O

ation Selection and Analysis v

The New Woman

Activity 1: Discussion of Critical Quotation

Activity 2: Ranking Exercise: Defining the qu

alities of the New Woman

Activity 3: Peer Feedback: Defining the qu

alities of the New Woman

Activity 4: Reviewing Critical Responses

Activity 5: Listen / Take Notes / Discuss: to what extent do you think
Lucy and Mina can be viewed as New Women?

N ANENEVAN

Fin de siécle

Activity 1: Read the Following Definition

Activity 2: Research: Fin de siecle and Got

hic Fictin

Activity 3: Fin de siécle — Dracula

Activity 1:

Discussion of Critical Responses

Activity 2: Read and Summarise: Interview Bram Stoker

Activity 3: Research: Recent reviews of Dracula

Activity 4: Creative Task: Writing a review
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Essay Practice AO1

Activity 1: What Makes a Successful Essay?
Activity 2: What Makes a Successful Essay?
Activity 3: introductions: Read and Assess
Activity 4: introduction / Thesis Statement
Activity 5: Write an introduction
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Activity 6: introduction: Peer-assessment, \§\\§
.. . = i oF
Activity 7: Understanding Asses =
Activity 8: Self-assessm i 0% i
§ 08 ¥

o N

a) To wiNEntto you think the women in the novel are | &
constr‘e‘d"'by Victorian gender assumptions? (Including vooi e \\**\
success criteria.) \\\\\\\\\\\\\\\\§

b) How effective is Bram Stoker in hooking the reader in the v s

opening chapter? (Including sample introduction.)
c) Explore how Bram Stoker presents Harker’s mixed feelings in the
beginning of Chapter Il and how fear culminates to his realisation v
of imprisonment. e
d) How does Bram Stoker’s use of concealment help to sustain the v -
atmosphere of mystery and suspense? '
e) Why do you think that the character of Count Dracula remains a

i,

\_Q\\&\\\\

W'
e

sy
=
g

. . / =
popular villain? §\\ §
f) :::ZacioDr;ii‘e;::ty and superstition work together to v \\\m\
! : & B
g) How do you think the Victorian reader mig spiinded to \\\\\\\ﬁ
the supernatural elements of the‘nnv Emodern v sy
reader respond in the same i : w
h) Discuss the importa d in the novel. {Including a v \\\\\\\\
N
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Backgroumd Activitic

Activity 1: Vampire Conventions

Popular Culture — vampires, and indeed Dracula himsel%
most people have some kind of understandi
Complete a mind map in which you
popular culture.

No reflection

tered and remaig
Ve e traits whether it is f;
.evérything you know about va

Vampires
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Activity 2: TV/Film Trailers
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A R R R

View a selection of Dracula film/TV trailers starting with Nosferatu (1922): zzed.té

Other examples: . A—
1931: zzed.uk/11219-dracula1931 - \\ e
1958: zzed.uk/11219-dracula1958 z\i\\\\\\\\
1992: zzed.uk/11219-draculal992 \Q\\ i

-
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e character of Dracula and/or the vampire. Iy
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Activity 3: Expectations of the Novel

Discussion: What are your expectations of the novel Dracula? Share your ideas.

Consider: the character of Dracula; other characters; plot; settings.

Activity 4: Vampire Legend

Research the history of the
Consider: from wherp

zzed.uk/ 11219—vampxrehxstory
2zed.uk/11219-vampire

Or, read Chapter | ‘Dracula’s Pre-History: The Advent of the Vampire’ by Nick Grc\
in The Cambridge Companion to Dracula. Luckhurst, R. (2018) pp. 11-15. CUP.

Activity 5: Physiognomy

ipire legend originate? What were the main ¢

o research using the Internet, starting with the following links:

a. Research physiognomy —what is this a study of?

b. Creative task: Create an information leaflet {include images) about physiogs}“

You may find the following links useful for this task:
zzed.uk/11219-diagrams
zzed.uk/11219-Vaught

zzed.uk/11219-criminal

rian Women

Research the role of women in late Victorian times: zzed.uk/11219-newwoman

Be prepared to contribute to a class discussion based on your findings in the folles

®  Their domestic roles

®  Their public roles

®  Any differences in class
*  What expectations do you have of how the women in Dracula are presenteg

Activity 7: Epistolary Novels

With a partner, discuss your unders
join another pair who can XD
zzed.uk/11219-Epist :

read the information in the follow

Dracula: Activity Pack for AS and A Level English Literature Page 9 of 93
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Activity 8: Symbolism

Symbolism: What can doors symbolise? Create a mind map of your ideas. Inclugi
open doors, transition from one place to another and so on. -

Dracula: Activity Pack for AS and A Level English Literature Page 10 of 93
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Activity 9: Biographical Research

Who was Bram Stoker? Create a profile page — select information that you thi
of Dracula. It is important to check your facts on more than one website. Som
zzed.uk/11219-BramStoker

2zed.uk/11219-BramStoker2
zzed.uk/11219-BramStoker3

iai media page

Timeline About Friends

Current status:

Top quotation:

Bram Stoker

Information Timeline

Dracula: Activity Pack for AS and A Level English Literature Page 11 of 93
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Activity 10: Advancements in Technology

Research: The Victorian era was a time of many inventions. Create a timeline fr¢
advancements in technology; for example, the phonograph. After completion, Clt
technological inventions had on society. '
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Activity 11: Listen / Watch / Take Notes: The Gothic

In the following link, Professor John Bowen discusses key motifs in Gothic novelséé

(8.51 minutes). Take notes of key points.

Activity 12: Vocabulary

Check your understanding of th

cabulary by adding two synonymi‘fzé

Synonyms

b. Uncanny

c. Queer

d. Aquiline

e. Malignant

f.  Saturnine

Activity 13: Key Techniau

correct defi

Technique

Personification Reoccurring image or idea.

Dramatic irony

The presentation of objects and eve
emotions and traits — often selected:;

Motif The positioning of opposing ideas fo

Dichotomy When an author refers to another p

Intertextuality

Ser is aware of events

Pathetic fallacy groups, e.g. good and evil.

“The division of mutually exclusive ori

In literature, a quality that creates p

Pathos Where an object or idea is given hur

Dracula: Activity Pack for AS and A Level English Literature Page 13 of 93
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During-reading Activit

Question: What rker’s impression of the ‘East’?

smg small, embedded quotations in which you conside

[ ]
e travel
e  people

Discussion: Understanding and applying theory :
a. Individually, read and write in your own words Said’s critical viewpoint::

Edward Said’s theory of Orientalism argues that the dominant discours
century) articulates ‘Orientals’ as ‘irrational, depraved, childlike and di
Europeans are seen as ‘rational, virtuous and mature and normal.’

Said, E (1

b. In pairs / small groups, discuss whether the theory applies to the open
your viewpoint with examples from Activity 1

Gothic Elements:
Identify Gothic features i
the moonlight; thr ‘
° e k-

analyse the quotations you find. Look
. : the use of light and dark or the supernatur
¥%iNg guotation you might want to consider the connot
yd the sense of foreboding.

hea®y cloud passed across the face of the moon, so that we were again

The uncanny:
a) Definition: Read the following definition of the uncanny. Clarify your
definition to a partner.

Andrew Bennet and Nicholas Royale (1995:33) advocate that:

The uncanny has to do with a sense of strangeness, mystery or eerines
sense of unfamiliarity which appears at the very heart of the familiar, o
appears at the very heart of the unfamiliar. The uncanny is not just a
has to do more specifically with a disturbance of the familiar.

Bennet, A & Royale, N {1995) An introduction to Liter iticism and Theory, Hyi

b) Quotation Analysis: Find thi wlhapter &

This was all so st ny that a dreadful fear came upon m

To extend your understanding, research Freud’s uncanny, e.g. The Unc
zzed.uk/11219-uncanny

Dracula: Activity Pack for AS and A Level English Literature Page 14 of 93
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Key Focus: Physiognomy, V

1. Quotation Analysis:
Describe how Bram Stoker portrays.

S on arrival at the castle u

| stood in silence v

| rejoic T ""';ee within a well-lit room in which a table was spread for sup
a great fire of fogs, freshly replenished, flamed and flared.

| did not know what to do. Of bell or kno:
d dark window openings it was not likely that my

2. Creative Task: Count Dracula

a)

b)

3. Annotations: Vampire traits
In Chapter Il identify and ;

Reread the description of Count Dracula. Draw a representation of C
description. Using small quotations from this extract, label his feature
about his personality.

His face was a strong—a very strong—agquiline, with high bridge of t
nostrils; with lofty domed forehead, and hair growing scantily round t;
elsewhere. His eyebrows were very massive, almost meeting over th
seemed to curlin its own profusion. The mouth, so far as | could see
was fixed and rather cruel-looking, with peculiarlv <harp white teeth;

s¥the backs of his hands as they lay on his knees
hite and fine; but seeing them now close to me, | co
$oarse—broad, with squat fingers. Strange to say, there were
The na//s were long and fine, and cut to a sharp point. As the Count |
touched me, | could not repress a shudder. It may have been that his
feeling of nausea came over me, which, do what | would, | could not
noticing it, drew back; and with a grim sort of smile, which showed m

Hithpdjo !

protuberant teeth, sat himself down again on his own side of the fire

Peer Feedback:
In pairs / small groups: cultural depictions / physiognomy — share your 5
his description:

s  conforms to popular cultural depictions of a vampire
+ conforms to the ideas of physiognomy
{if you need help, refer back to Activity 5 in ¥

Yraits of a vampire you can find.

wym Stoker build a sense of uneasiness that climaxes with Hark :
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History: : §\ §

Which words from the folin you use to describe the history —

i OB OB

Dracula family? nE
" - R

For ea e chosen, support it with a reference to the text. %\c\‘ \\

b2

T

#E
%f

“Proud Inspiring Persistent C
- 8
Violent Conquerors Masters T—
Adventurers Unyielding Intelligent \\\\\\:i\“\‘
L
Strong Honourable Fighters & \
b
-
2. Chapter Annotation: REE—
. . S
Identify and annotate any examples in the text that warn the reader of Dra &
i
R

s

3. Quotation Analysis:
Reread Harker’s encounter with the three women. Explore how women ar
following guotations:

#
i

y

it

‘::}g;\\‘:\\\\

e

L

kS
Quotation \\\\\\\§\\\\\\\§
a. ©vok table where in e
m\\\\\\\‘“\\
o
b. Idetermined not to return to-night to the
gloom-haunted rooms, but to sleep here,
where, of old, ladies had sat and sung and lived
sweet lives whilst their gentle breasts were sad
for their menfolk away in the midst of
remorseless wars.
COPYRIGHT

c¢. Two were dark, and had high aquiline noses,
like the Count, and great dark, piercing eyes PROTECTED
that seemed to be almost red when contrasted
with the pale yellow moon.

'9

Gif as can be, with great
olden hair and eyes like pale Qg

Education

d The other 13
&SR0
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Quotation

e. Allthree had brilliant white teeth that shone like
pearls against the ruby of their voluptuous lips.
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g. Iclosed my eyes in a languorous ecstasy and
waited—waited with beating heart.

i,
//,;.
/’}':5‘///

h.  There was a deliberate voluptuousness which
was both thrilling and repulsive, and as she

. . . Sy

arched her neck she actually licked her lips like S\\ \

] g 3

an animal, \\\ §
\x\\\\

ulgence in pleasure. S
Coquettlsh/y Fhrtatbous behaviour. m\\\“\
Lang: Lack of energy either physical or mental. y

4. Horror
a) Write down five synonyms for the word ‘horror’.
b) Research: Horror vs terror. What is the difference between horror an
writer Ann Radcliffe would be a good place to start.
c) What event in this chapter would you describe as horror? Explain your:
the text.
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Count Dracula or |
d control in this chapter.
ples to complete the table whes:

Track who has the power and can take cont;
Although Count Dracula demonstra '
Harker tries to take back ¢n
power and contro

Select a supporting quotation and explai

Consider:
Harker thinks he has found a way to smuggle let;
Harker writes in shorthand to Mina leaving out ti;
Count Dracula does not understand shorthand.
Letters Count Dracula destroys the letter in shorthand. &
e.g. Look at
28" May

Locked doors
e.g. Look at
17" June and 24"

Wolves
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2.  Quotation Analysis:
Explore the effectiveness of Stoker’s use of light and darkness in these quo

SRR

I thought | would watch for the Count’s return, and for a long time sat dogé:
began to notice that there were some quaint little specks floating in the ra
like the tiniest grains of dust, and they whirled round and gathered in clust
watched them with a sense of soothing, and a s Siiim stole over me. i
a more comfortable position, so that | coulc’s reYully the aérial gars::
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om | was doomed. | fled, and felt somewh
t and where the lamp was burning brightly.

The phantom shapes, w
the three qhosﬂv
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No mar Knows till he has suffered from the night how sweet and how dea
morning can be. When the sun grew so high this morning that it struck th
opposite my window, the high spot which it touched seemed to me as if th
there. My fear fell from me as if it had been a vaporous garment which di
take action of some sort whilst the courage of the day is upon me.
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3. Horror
a) Select three quotations that you consider heighten the horror in this ¢
b) Peer discussion: explain your choices to a partner.
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Activities:
1. Question: Character
What do you lear

'

nid Lucy through their correspondence?

to this 280 read through the novel).

You might want to consider:

¢ how they spend their time

®  any aspirations

e their values

e the similarities/differences between these two women

\swer this question in detail, create a character profile for ea

Mina Both
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2.  Match each description to the suitor
Lucy has three proposals of marriage from: Dr John Seward, Arthur Holmw
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a) with the strong jaw and the good forehead

b) tall, curly-haired man

.
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c) Helis an excellent parti, bein
well off, and of goor,

Hg

\N\\\\\N\\\\
T

i
P

&

\\\ﬂ-ﬁ\\\\\

i,

American from Texas,
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e) heis one of the most resolute men | ever
saw, and yet the most calm.
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f)  he and mamma get on very well together; \ y
they have so many things to talk about P
in common. \\@\\

g) He h.as a.curlous habit ?f loc?k/ng one \\\m\\\\
straight in the face, as if trying to read &

one’s thoughts.

B
h)  he has been to so many places and has ha \ &
\\:\\m\\*
such adventures.
%
&'&
heis r?ally w \\\\\\X\\

3.
Below are three quotations from The Portrait of Dorian Gray by Oscar Wild

.. the one charm of marriage is that it makes a life of deception absolutely
never know where my wife is, and my wife never knows what | am doing.
occasionally, when we dine out together, or go down to the Duke’s—we't
stories with the most serious faces. (Chapter )

“Never marry at all, Dorian. Men marry because they are tired; women, be
disappointed.” (Chapter IV)

COPYRIGHT
PROTECTED

“You will never marry again, Lady Narborough,” broke in Lord Henry. “Y
woman marries again, it is because she detested her fisiihushband. When a
he adored his first wife. Women try their lur; theirs.” (Chapter X

xpressed through the character
with Chapter V from Dracula?

a. What views on marriage an
b. What connections

ig

1oh from Dracula you might consider:

Qg

Education

A womc,.-...-uught to tell her husband everything—don’t you think so, dear?—
women, certainly their wives, to be quite as fair as they are; and women, | a
fair as they should be. (Lucy)
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Setting: Whitby
H . i . \\\\\\\\\\\\“3
How is the setting presented in Min i

Before you start writ} 7 \\\\\\\§
B

o
e

R

i,
. /
Dt

2l

an\;"élantrasts
® any sense of danger
e thetide

"
m\\\\‘%
=
#

TRRRARRRARRRRRE

FHRE
N
e  Gothic elements § \
\\\\\S
2. Question: Character — Mr Swales’ Account : e
Why does Stoker include Mr Swales’ account of the hypocrisy of the graves; \\““\\\
<
3. Quotation Analysis: Mina r—
Analyse the following quotation from the end of Mina’s entry of 15 Augus & \

i,

#
o
g,

this quotation:

The band on the pier is playing a harsh waltz in good timg, and further alon & \

§ 5

Army meeting in a back street Nelther of the ‘05 the other, but u \ &
, I
s WIsh he were here. \\\\\\i\\\\\

a, s
June to 20" july introduce this character a \\\\\\\\

*,s the reader learn about Dr Seward?
U What does the reader learn about Renfield?
e Consider, how are Dr Seward and Renfield similar?

5. Creative Task: Diary entry — Renfield
Write a diary entry from the point of view of Renfield. Read through Dr Se
you to give Renfield a voice.

6. Methods: Tension
How does Stoker build tension in Mina’s entries of 27%" July, 3™ August and

COPYRIGHT
PROTECTED

Focus on meeting AO2: Analyse ways in which meanings are shaped in li
language and literary devices.
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Main Focus: Setting,
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Quotation Analysis: CUTTING FROM THE DA

Fase

Below you will find a selection m the beginning of CUTTIN \\x
8 AUGUST. : . sy
¥11 and analyse these quotations in as much depth asi \\\\\\\\\\\\\
) meaning is created . §\ |
e Foc™%n the effects of any techniques used k- ‘\

"
m\\\\‘%
=
#

Quotations S
S R
a. The approach of sunset was so very beautiful, so grand in its masses of s §\ \
there was quite an assemblage on the walk along the cliff in the old chur: \\\ \§
st
b. ... was marked by myriad clouds of every sunset-colour—flame, purpl —_—
tints of gold; with here and there masses not large, but of seemingly a \\\@\
shapes, as well outlined as colossal silhouettes. s

¢. The wind fell away entirely during the evening, and at midnight there
and that prevailing intensity which, on the approach of thunder, affec

d.  Shortly befare ten o’clock the stillness of the air grew quite oppressive;
that the bleating of a sheep inland or the barking of a dog in the town:

\\\ﬂ-ﬁ\\\\\
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T
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tigad

\\w
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e ReM™ vmber to extend your ideas — perhaps you could select a word or
the connotations; link to themes or context; consider reader response;::
interpretations. :

3. Focus on Form: Question:
Why do you think Bram Stoker included a CUTTING FROM ‘THE DAILYGRAP
¢  What does the reader learn?
e  Consider whether it adds authenticity to the events.

e Consider how it advances the plot. COPYRIGHT
PROTECTED

'9

Qg

Education

Dracula: Activity Pack for AS and A Level English Literature Page 23 of 93




SRR

\\‘\\‘\\‘\\W~”

&
P
A
e
.
o

a4 s
B

SRR
T

/

Group Discussion: Key Quotation \\\ 3
In a group, discuss the kev g —what is its significance? m\\\:\‘:\\
.

EoOE o

a) Al pn:'Read through Mina’s diary entries from the start of the chap § |
Au*T " Note any descriptions of light and dark, e.g. There was a bright fu B4

"

clouds, which threw the whole scene into a fleeting diorama of light and s
b) Quotation Analysis: Explore the quotations you have selected. Consid
and dark and good and evil work together.

m\\\\‘%
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#
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3. Annotation: Opposites -
Find other examples of opposites in Mina’s journal entry of 18" August. -

g,

%

#
£

y

s

‘::}g;\\‘:\\\\

=

. . . g
4. Quotation Analysis: Dramatic irony : \\ §
In the excerpt below, Mina needs to rati cture wounds on Lu g
R
sense of mystery, but he also usag; y. Consider how this affect \\\\&
S
| fastened the b : rifoat with a big safety-pin; but | must have be \\\\\\\\\\
pinct brict «oier with it, for by-and-by, when her breathing became ¢ "
throa! @ and moaned.
I must have pinched up a piece of loose skin and have transfixed it, for the
pin-pricks, and on the band of her nightdress was a drop of blood.
I looked at her throat just now as she lay asleep, and the tiny wounds seerr§
still open, and, if anything, larger than before, and the edges of them are fi
5. Discussion: Context/Ideas
In the opening of this chapter, Mina refers to ‘The New Woman’. Do you t COPYRIGHT

this concept in a positive or negative light? (Refer to the link in Activity 6 of. PROTECTED
need help with the term ‘New Woman'.)
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Key Focus:

Annotation: Madness
Harker has seen and experienced th
examples of madness.

not rationalise and as a

Quotation

a.
... that the ravings of the sick were the secrets
of God, and that if a nurse through her
vocation should hear them, she should respect
her trust.

b.

C.

d.

e.

3. Group Discussion
Why do you think Lucy ‘must imitate Mina’?

Dracula: Activity Pack for AS and A Level English Literature
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Question: Concealment
What is the significance

{ation above {consider the theme o

“You ar®G man, and it is a man we want. You are better than me, better
young and strong and of blood so pure that we need not defibrinate it.”

Why is Arthur’s blood considered better than Van Helsing’s and Seward’s?

3. Quotation Annotation: Transfusion
Make notes on how Seward feels about the transfusion of his blood.

It was with a feeling of personal pride that I could see a faint tinge of colo
and lips. No man knows, till he experiences it, what it is to feel his own life
of the woman he loves.

id. “Already?” | ;

The Professor watched me critically. “That will do,” hg
i T sihile as he replied:

deal more from Art.” To which he smiled a

“He is her lover, her fiancé
will suffice.”

my wound and sent me downstairs to get a glass of wine for myself. As
after me, and half whispered: —

“Mind, nothing must be said of this. If our young lover should turn up unexg:
It would at once frighten him and enjealous him, too. There must be non

4. Question: Rivals
How does Stoker portray Arthur and Seward as rivals?
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1.

Imagery/Context
Lucy seems much better/ha
to Ophelia. What ¢

ening paragraph of this chapter.
fimagery convey to the reader?

the play, with “virgin crants and maiden strewments.

Theme: Concealment

Van Helsing (at the end of the last chapter) chose to keep his knowledge to
further research. How is this concealment detrimental to Lucy?

Question: Structure and Epistolary Form
Why does Bram Stoker include an entry from The Pal Mall Gazette? What

Quotation Annotation: Tension
Focus on how tension is built up in Memora

17 September. Night.—/ write *
through me. Thisis an
barely strengt

| was waked by the flapping at the window, which had begun after that sle
when Mina saved me, and which now | know so well. | was not afraid, but
the next room—as Dr. Van Helsing said he would be—so that | might have
but could not. Then there came to me the old fear of sleep, and I detern
sleep would try to come then when | did not want it; so, as | feared to be al
out: “Is there anybody there?” There was no answer. | was afraid to wak
again. Then outside in the shrubbery | heard a sort of howl like a dog’s, bu
to the window and looked out, but could see nothing, except a big bat, w
its wings against the window. So | went back to bed again, but determine
door opened, and mother looked in; seeing by my moving that | was not as

said to me even more sweetly and softly than her wont:— -

a while there was the low howl again out in the shrubbery, and shortly after
and a lot of broken glass was hurled on the floor. The window blind blew b
and in the aperture of the broken panes there was the head of a great, gau
a fright, and struggled up into a sitting posture, and clutched wildly at any
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Question: Tension

How does Bram St

i

pssess

ension in Seward’s first diary entry, endin
ands we opened the door gently, and entered the roo
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35 A%///////
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2. Questidh‘:’“S%npathy
How does Bram Stoker evoke sympathy from the reader by including Mina

"
m\\\\‘%
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#
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3. Group Discussion: Blood

Quincey Morris is the third of Lucy’s admirers to give her blood. Discuss as . \\ &
You might want to consider the link to a quotation from Chapter V: “\\\\
Why can’t they let a girl marry three men, or as many as want her, and sa . -
heresy, and | must not say it.
S
4. Quotation Analysis: Concealment k\\\ &

RS R,

Seward is unable to rationalise Lucy’'s account. Explore why Van Helsing dc: M\
Seward at this time. - § \
\\;\\w\\*\\\
“In God’s name, what does it all meg \\\\\\\\\
was so bewildered that | di ; \3
saymg —” Do not : L
. s \\\
5. < =
Eva!uate in smaﬂ groups the effectiveness of the last paragraph of this cha
I went back to the room, and found Van Helsing looking at poor Lucy, and his f
change had come over her body. Death had given back part of her beauty, for§
recovered some of their flowing lines; even the lips had lost their deadly pallor:.
needed for the working of the heart, had gone to make the harshness of deatt: ;
“We thought her dying whilst she slept, COPYRIGHT

And sleeping when she died.”

PROTECTED

| stood beside Van Helsing, and said:—

“Ah, well, poor girl, there is peac it is the end!”

ig

He turned to me,

not so. it is only the beginning! ‘ .
Education |

When [ asked him what he meant, he only shook his head and answered:—ég

“We can do nothing as yet. Wait and see.”
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Discussion: Key Quotation

What is the significance of ths Sy"quotation?

‘:f:ke‘?' shock his readers in this chapter? Use the quotations be

and the hours that had passed, instead of leaving “Yes and no. | wan
traces of “decay’s effacing fingers,” had but think. Let me telly

believe my eyes that | was looking at a corpse. heart. Ahlyouas

All Lucy’s loveliness had come back to her in death, “Must we make an &

restored the beauty of life, till positively | could not another. | want to ¢

Question: Structure and Epistolary Form
How do the accounts in the The Westminster Gazette advance the story?
What is your understanding of the term ‘bloofer lady’?

Quotation Analysis: Gender: Male representations of gender and expecta
Explore how gender emotions are presented in these extracts.

Seward’s account of Arthur’s grief:

a. Here he suddenly brok
breast, crying::

hand, the tightening of an arm over the shoulder, a sob in unison, ar
a man’s heart. |stood still and silent till his sobs died away, and then

“Come and look at her.”

| comforted him as well as | could. In such cases men do not need muc

Van Helsing’s account of Harker’s response to seeing Count Dracula:

b. The moment we were alone in the carriage he gave way to a regular
me since that it was hysterics, and insisted that it was only his sense
very terrible conditions. He laughed till he cried, and | had to draw d
should see us and misjudge; and then he cried, tit:ie laughed again;
just as a woman does. | tried to be ste ‘ 1, WS one is to a wo
it had no effect. Men and wo rent in manifestations
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In this chapter, Mina meets Van Helsing

g

g
\N\\\\\N\\\\
T

1. Question: Charact :
What g le: ¢'Van Helsing from Mina’s account?

i
P

&

\\\ﬂ-ﬁ\\\\\

%/

a. (¢ ' she makes assumptions based on his physical appearan £ §
{Com rdls the study of physiognomy.} L

2l

b. Consider what you learn through their dialogue.

"
m\\\\‘%
=
#

SRR
2. Quotation Selection: Character
Helsing appears to admire Mina; select quotations to support this statemen

\

3. Quotation Annotation: Narrative Structure and Techniques \\
Make notes on how Stoker builds up to the reveal that Lucy is the ‘bloofer | \\\\\

You might consider: s

®  Secrecy g“ \\\

e.g. Everything is, however, now reopened; and what is to be the end G §\\\ ﬁ

that Van Helsing thinks he knows, too, but he will only let out enough o m\\\

®  Praising of Seward § |

e.g. “You are clever man, friend John; y \\m\

e  Rhetorical questions \\\\\\\\\:
e.g. Do you not think th: \¢
e.) Y/ were made by Miss Lucy!”
COPYRIGHT
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1. Quotation Analysis: Truth
Discuss in pairs your understandin
Do you agree with Van Hels

it because t hate you and have hated you afl my life? Was it because | wishe:
wanted, now so late, revenge for that time when you saved my life, and fron:

“My friend, it was because | wished to be gentle in the breaking to you, for | i
sweet lady. But even yet | do not expect you to believe. It is so hard to accef
we may doubt such to be possible when we have always believed the ‘no’ of
so sad a concrete truth, and of such a one as Miss Lucy. To-night | go to pro

2. Question: Truth
What truth is shown to Seward / the reader? Is this proof enough to convin

3. Quotation Annotation: Gothic Elements
Make notes on how mood is created using Goth

With some little difficulty—
the Westenra tomb. T!
quite unrnnsc‘

In the latter case we should have been in a bad plight. Then he fumbled in
matchbox and a piece of candle, proceeded to make a light. The tomb in t
with fresh flowers, had looked grim and gruesome enough; but now, some
flowers hung lank and dead, their whites turning to rust and their greens t
the beetle had resumed their accustomed dominance; when time-discolou
mortar, and rusty, dank iron, and tarnished brass, and clouded silver-platir:
of a candle, the effect was more miserable and sordid than could have bee
irresistibly the idea that life—animal life—was not the only thing which co

4. Question: Character
In Seward’s diary entry 28" September, how does he tr

y to explain away th
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Discussion: Making Conn
How does the key

ve link to Chapter ili?

s: Making Connections
Reread e

ccount of the three women in Chapter {li. How does the portr
compare? Create a Venn diagram to present your findings.

Three women Chapter Il

In the moonlight opposite me were three young
women, ladies by their dress and manner. | thought
at the time that | must be dreaming when | saw
them, for, though the moonlight was behind them,
they threw no shadow on the floor. They came
close to me, and looked at me for some time, and
then whispered together. Two were dark, and had
high aquiline noses, like the Count, and great dark,
piercing eyes that seemed to be almost red when
contrasted with the pale yellow moon. The ot
was fair, as fair as can be, with great
of golden hair and eyes like noky
seemed somehow to k
in conneggion

against the ruby of their voluptuous lips. There was
something about them that made me uneasy, some
longing and at the same time some deadly fear. |
felt in my heart a wicked, burning desire that they
would kiss me with those red lips.

My own heart grew
gasp of Arthur, as wi
Westenra. Lucy Wes
The sweetness was
cruelty, and the purky
Van Helsing steppe
gesture, we all adva:;
a line before the do
ised his lantern a
ncentrated light tis
see that the lips werd
that the stream had:

stained the purity of::

We shuddered with
tremulous light tha
had foiled. Arthur w

seized his arm and k3

When Lucy—I call t
because it bore her
with an angry snarl,
unawares; then her
in form and colour;
hell-fire, instead of

3. Discussion: Medusa
In groups, share your knowledge of Medusa al

he effectiveness o

The beautiful colour became iz
wrinkled as though t

U seemed to throw out sparks of k;
sh were the coils of Medusa’s snakes::
are, as in the passion masks of the Greeks and
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Key Focus: Setting,

Question: Setting
Why is a lunatic asylum an.

Gothic novel?

2. Conteyg n Methods
Mina ‘with a phonograph but there are several methods of con
chaptern..‘.--nake a list and consider the advantages and disadvantages of ea

e.g. telegram — quick — short due to charging methods.

3. Quotation Analysis: Gender Assumptions
Analyse these quotations in terms of depicting gender assumptions.
e  Consider whether a character challenges or conforms to gender assum

1 suppose there is something in woman’s nature that makes a man free to b
express his feelings on the tender or emotional side without feeling it derog :
Lord Godalming found himself alone with me he sat down on the sofa and gé&:

es us rise above s
n’s head resting on me
and 1 stroked his hair as though

We women have something of the mother in.
mother-spirit is invoked; | felt this bin
baby that some day may lie

had no one to comfort h/m

Comparative Text: The Portrait of Dorian Gray

Besides, women were better suited to bear sorrow than men. They lived o

thought of their emotions. When they took lovers, it was merely to have s

have scenes. Lord Henry had told him that, and Lord Henry knew what wo
(Dorian ref
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1.

2.

Quotation Analysis: Gender Repres
How are attitudes to Mina
®  Consider wheth::

<+ vhe extract below?
ges conform to gender expectations
e attitudes challenge gender expectations

“Ah, t1\®onderful Madam Mina! She has man’s brain—a brain that a m
gifted—and a woman’s heart. The good God fashioned her for a purpose,
so good combination. Friend John, up to now fortune has made that wom
she must not have to do with this so terrible affair. It is not good that she
determined—nay, are we not pledged?—to destroy this monster; but it is
be not harmed, her heart may fail her in so much and so many horrors; an
in waking, from her nerves, and in sleep, from her dreams. And, besides, s
long married; there may be other things to think of some time, if not now.
then she must consult with us; but to-morrow she say good-bye to this wo
heartily with him, and then I told him what we had found in his absence: t
bought was the very next one to my own.

Character: Count Dracula
“All we have to go upon gre traditions and superstiti
Map out what Count Dracula can and canno

Cannot enter a housi

He can direct the

Discussi
Mina is not happy that she is to be protected and, therefore, excluded. Dis
object (but their minds were made up, and, though it was a bitter pill for m
save to accept their chivalrous care of me).
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Key Focus: Gender, Setting,:

Question: Gender
The men feel they must be the protg:
Besides ‘this revolver and th
before they enter .

Unters: ‘The Crew of Light'.
ortal dangers, what items of prot

2. Quota: s: Gothic Setting
How doXe® oker create a typical Gothic setting in this chapter?

The light from the tiny lamps fell in all sorts of odd forms, as the rays cross
our bodies threw great shadows. I could not for my life get away from the::
else amongst us. | suppose it was the recollection, so powerfully br
surroundings, of that terrible experience in Transylvania. | think the fee
noticed that the others kept looking over their shoulders at every sound an
myself doing.

The whole place was thick with dust. The floor was seemingly inches deep
footsteps, in which on holding down my lamp | could see marks of hobnails;
The walls were fluffy and heavy with dust, and in the corners were masses
dust had gathered till they looked like old tattered rags s the weight had
table in the hall wos o great bunch of keys, with, : cellowed label on e
j blanket of dust, sim

3.

We were prepared for some unpleasantness, for as we were opening the d
seemed to exhale through the gaps, but none of us ever expected such an
of the others had met the Count at all at close quarters, and when | had se
fasting stage of his existence in his rooms or, when he was gloated with fr
open to the air; but here the place was small and close, and the long disus
foul. There was an earthy smell, as of some dry miasma, which came thro
odour itself, how shall | describe it? It was not alone that it was composed
with the pungent, acrid smell of blood, but it seemed as though corruption
Faugh! it sickens me to think of it. Every breath exhaled by that monster s
place and intensified its loathsomeness.

4. Question: How does Count Dracula threaten th
To answer this question, you might wa
e  Bloodlines
e Civilisation

Dracula: Activity Pack for AS and A Level English Literature Page 35 of 93
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Key Focus: Class Re

1.

2.

Question: Class Representation
a. How isthe working cla
2" Qctober, e

Harker’s journal entries of 1°' Oc

consider:

“W‘Language pronunciation and spelling
Demeanour

b. Comparative Text:
The Portrait of Dorian Gray. The quotation below is from Lord Henry,
capable of committing murder. Compare how class is presented in thi
from Qla.

“... Crime belongs exclusively to the lower orders. | don’t blame them i
fancy that crime was to them what art is to us, simply a method of pro

Quotation Annotation: Harker
Find evidence that suggests that Harker mis

ids Wlina’s feelings an

'nCIIed, or else the very subject seems to have become repugnant
allusion is made she actually shudders. | am glad we made our resolution
this, our growing knowledge would be torture to her.

I could not tell the others of the day’s discovery till we were alone; so after
to save appearances even amongst ourselves—I took Mina to her room a
girl was more affectionate with me than ever, and clung to me as thoug
was much to be talked of and | came away. Thank God, the ceasing of telli

between us.

Question: Mina
What evidence can you find that Mina is changing i

Discussion: Renfield

Reread Seward's diary entr u think Renfield’s mind is so tort
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1. Comparative Analysis — ::\\
Compare Renf;e!d $ ncounter with Count Dracula. § & §
: - you might explore: - \\\\\m\\\
e Vampire traits . 3
e Consumption i % i
®* Violence ® Powerand con \\\\\\\\\\\\\\\E
®  Strength vs weakness ®  Religious connc R
PN
Renfield § \§
“He came up to the window in the mist, as | had There was in the ro \\\w\*\*
seen him often before; but he was solid then—not a | | had before notice g
ghost, and his eyes were fierce like a man’s when of this; you will find: ‘
angry. He was laughing with his red mouth; the you later. | felt the o
sharp white teeth glinted in the moonlight when he | come to me before .
turned to look back over the belt of trees, to where | presence. | turned g\ \
§ E

the dogs were barking. | wouldn’t ask him to come | that he slept so sou
in at first, though | knew he wanted to—just as he he who had taken t
had wonted all along. Then he began prom/smg me ed, but | could no
things—not in words but by doing them.” creat fear, and | lo
indeed, my heart sa

FF

""//////

%

/f%z;,

\\\\\\‘&\\

\\;\\ i

Then he began to whisper: ‘Rats, if he had stepped o \\\\\\\\\;
Hundreds, thousands, mzll; d every . . \¢
. mist had turned int
one a life; and do nd cats too. All disappeared—stoo o
h years of life in it; and not knew him at once f \\\\\\\\
! es!” lHaughed at him, for | wanted The waxen face; th
W¥he could do. Then the dogs howled, the light fell in 6’7 thi
away beyond the dark trees in His house. He with ?he sharp whit
beckoned me to the window. I got up and looked the red eves that |
out, and He raised his hands, and seemed to call out on the wi):; dows of
without using any words. A dark mass spread over knew. too. the red
the grass, coming on like the shape of a flame of L
. . . Jonathan had struc
fire; and then He moved the mist to the right and .
stood still, and | wo
left, and I could see that there were thousands of I was paralysed. In
rats with their eyes blazing red—like His, only keen. cutti : g W}Iisp
smaller. He held up his hand, and they all stopped; to Jo,n athan — COPYRIGHT
and | thought he seemed to be saying: ‘All these ’
lives will  give you, ay, and many more and greater, | “’Silence! If youm PROTECTED

through countless ages, if you will fall down and sh his brains out
worship me!” And then a red cloud, like the co
of blood, seemed to close over my eye
knew what | was doing, | found

sash and saying to Hi

anythmg With a ni

'9

‘First, a little refres
You may as well be
the second, that yo
thirst!” | was bewil
all her size and splendour.” did not want to hin
the horrible curse t
his victim. And oh,
placed his reeking |

Qg

Education
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Renfield

“All day | waited to hear from him, but he did not
send me anything, not even a blow-fly, and when
the moon got up | was pretty angry with him. When
he slid in through the window, though it was shut,
and did not even knock, | got mad with him. He
sneered at me, and his white face looked out of t,
mist with his red eyes gleaming, and he we
though he owned the whole place
one. He didn’t even smell

aftemé% she wasn’t the same; it was like tea after
the teapot had been watered.”

“I didn’t know that she was here till she spoke; and
she didn’t look the same. | don’t care for the pale
people; I like them with lots of blood in them, and
hers had all seemed to have run out. | didn’t think
of it at the time; but when she went away | began to
think, and it made me mad to know that He had
been taking the life out of her.”

“So when He came to-night | was ready for Him. |
saw the mist stealing in, and | grabbed it tight. |

had heard that madmen have unnatural strength;
and as ! knew | was o madman—at tim
{ resolved to use my power. Ay, g 190,
for He had to come out o ggle with
was going to win,

and when | tried to cling to H/m, He raised me up
and flung me down. There was a red cloud before
me, and a noise like thunder, and the mist seemed
to steal away under the door.”

not; but it seemed
passed before he to
mouth away. | saw

You would help the
me in my designs!

part already, and wi
it is to cross my pat
energies for use clo

wits against me—ag:
nations, and intrigus:

them, hundreds of
was countermining

beloved one, are noy

of my blood; kin of
for a while; and sha
my helper. You sha
of them but shall m
you are to be punis
You have aided in t

come to my call. Wi :

u, you shall cross
uid to that end thi
shirt, and with his |
his breast. When't
took my hands in o
with the other seize
mouth to the woun
or swallow some of
what have | done?

such a fate, | who h
and righteousness
down on a poor so
in mercy pity those
began to rub her lip
from pollution.

Discussian: Concealment

Concealment has been a narrative tool. Discuss with a partner its effective

“... We want here no more concealments. Our hope

in knowing all.”

the others, would pk:
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Key Focus;:

Quotation Annotation: Dead/Unde:
The extract below is Van

e to Mina stating that she is pre
particular attention to the techniques Bra

For a h;}”di;’lent he seemed choked, and a great sob rose in his throat; he gu

“There are here some who would stand between you and death. You mus
any hand; but least of all by your own. Until the other, who has fouled you
must not die; for if he is still with the quick Un-Dead, your death would ma
must live! You must struggle and strive to live, though death would seem
fight Death himself, though he come to you in pain or in joy; by the day, or
On your living soul | charge you that you do not die—nay, nor think of dea
The poor dear grew white as death, and shock and shivered, as | have seen::
the incoming of the tide. We were all silent; we could do nothing. -

2. Quotation Analysis: Religious Imagery
How effective is Bram Stoker’s use of religious imagerv.

onveying the cont

There was a fearful scream which alm arts to hear. As he h(
forehead, it had seared it—had
poor darling’s brain ha

and the two som

“Unclean! Unclean! Even the Almighty shuns my polluted flesh! | must be .
forehead until the Judgment Day.” They all paused. | had thrown myself b
grief, and putting my arms around held her tight. For a few minutes our s
whilst the friends around us turned away their eyes that ran tears silently.
said gravely; so gravely that | could not help feeling that he was in some w
things outside himself:—

“It may be that you may have to bear that mark till God himself see fit, as H
Judgment Day, to redress all wrongs of the earth and of His children that He
Madam Mina, my dear, my dear, may we who love yo there to see, whe
knowledge of what has been, shall pass away. g our forehead as p
surely as we live, that scar shall pass o es right to lift the bu
then we bear our Cross, as His dience to His Will. It may be th
His good p/easure an | to His bidding as that other through
nd fears, and all that makes the difference betw;

s:multaneously we each took one of the old man’s hands and bent over an
we all knelt down together, and, all holding hands, swore to be true to eaci:
ourselves to raise the veil of sorrow from the head of her whom, each in his
prayed for help and guidance in the terrible task which lay before us.
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4,

Quotation Analysis: Coun'r o
3 the box above) in this chapter. Why is the
Bxperimenting?

ResearC*ytend your knowledge
What does Festina lente mean?

Quotation Analysis: Count Dracula
In this extract Count Dracula is cornered. Focus on finding examples of anirgé
descriptions (his ‘otherness’) and make notes on their effectiveness.

There was something so panther-like in the movement—something so unh
all from the shock of his coming. The first to act was Harker, who, with a g;
before the door leading into the room in the front of the house. As the Cou
snarl passed over his face, showing the eye-teeth long and pointed; but th
a cold stare of lion-like disdain. His expression again changed as, with a si
upon him. It was a pity that we had not some better orranised plan of att
wondered what we were to do. | did not myself. ; Jether our lethal w
Harker evidently meant to try the ma eady his great Kukri
sudden cut at him. The blow wg e; only the diabolical quick
saved him. A second le ichant blade had shorne through his
cut the clnth Q ing a wide gap whence a bundie of bank-note

¥ ount’s face was so hellish, that for a moment | fear
¢ rible knife aloft again for another stroke. Instinctively | move
impulsée, holdmg the Crucifix and Wafer in my left hand. | felt a mighty po
without surprise that | saw the monster cower back before a similar move
each one of us. It would be impossible to describe the expression of hate a
and hellish rage—which came over the Count’s face. His waxen hue becan;
contrast of his burning eyes, and the red scar on the forehead showed on t
wound. The next instant, with a sinuous dive he swept under Harker’s arm
grasping a handful of the money from the floor, dashed across the room, t

Discussion: Structure
Evaluate the ending of this chapter — how does Bram Stoker present a sens

Dracula: Activity Pack for AS and A Level English Literature Page 40 of 93

FRERRRRRRRRRRR
m—
o
\,‘&b
-
& iy

%
LW

\\\\\\\\\\\\

\\x

SRR ‘N\\\\\

S

Fase

i
pssess

&

P

i,

35 A%///////

%

///V

"
m\\\\‘%
=
#

TRRRARRRARRRRRE

-

\\\ﬂ-ﬁ\\\\\

%
T

FF

""//////

%

/f%z;,

\\\\\\‘&\\

\\&\\‘:-\\\

@‘

tigad

\\w

\\\\\\Q\

COPYRIGHT
PROTECTED

'9

Qg

Education




We are to meet here in my study in half an hour and decide on our course o
difficulty, I know it by instinct rather than reason: we shall all have to sp
some mysterious way poor Mrs. Harker’s tongue is tied. | know that she

from all that has been | can guess how brilliant and how true they must b
them utterance. | have mentioned this to Van Helsing, and he and | are t

suppose it is some of that horrid poison which has got into her veins begi
own purposes when he gave her what Van Helsing called “the Vampire’s b
be a poison that distils itself out of good things; in an age when the exist

should not wonder at anything! One thing | know: that if my instinct be tr;
silences, then there is a terrible difficulty—an unknown danger—in the worl:
compels her silence may compel her speech. | dare not think further; for so
a noble woman! :

3. Quotation Analysis: Concealr:;

How does Van Helsirn d to conceal their intentions from Mi

7a,-0ur poor, dear Madam Mina is changing.” A cold shiver ra
W Tndorsed. Van Helsing continued: —

“With the sad experience of Miss Lucy, we must this time be warned beforé:
now in reality more difficult than ever, and this new trouble makes every h;
can see the characteristics of the vampire coming in her face. It is now but:
seen if we have eyes to notice without to prejudge. Her teeth are some shc
more hard. But these are not all, there is to her the silence now often; as sé
not speak, even when she wrote that which she wished to be known later. :
she can, by our hypnotic trance, tell what the Count see and hear, is it not
hypnotise her first, and who have drink of her very blood and make her dr
compel her mind to disclose to him that which she know?” | nodded acqu

¢t her ignorant of
Sainful that it heart-bre
or reason which we will not to

“Then, what we must do is to prevent this;
what she know not. This is a painful tg
When to-day we meet, | mus
our council, but be si
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Quotation Annotation
What is the significance of
other examples in

nset in this chapter? Start by ann

when her old self can be manifest without any controlling force subduing
to action. This mood or condition begins some half hour or more before a
till either the sun is high, or whilst the clouds are still aglow with the rays
first there is a sort of negative condition, as if some tie were loosened, an
quickly follows; when, however, the freedom ceases the change-back or r
only by a spell of warning silence.

2.  Question: Mina
What solemn promise does Mina request?

3. Quotation Analysis: The Men’s Response
How does Bram Stoker present the Crew of Light's response?
e  Consider: gender; religion; friendships and goo i

said solemnly:—

hasn’t, perhaps, lived as a man should to w.
d sacred and dear that, should the time ever come,
set us. And I promise you, too, that | shall make all certain,

I//

take it that the time has come!

“I'm only a ron

“My true friend!” was all she could say amid her fast-falling tears, as, ben
“I swear the same, my dear Madam Mina!” said Van Helsing.

“And 11" said Lord Godalming, each of them in turn kneeling to her to take
Then her husband turned to her wan-eyed and with a greenish pallor whi
of his hair, and asked:—

“And must I, too, make such a promise, oh, my wife?”

“You too, my dearest,” she said, with infinite yec:
You are nearest and dearest and alf the

i pity in her voice
our souls are knit int

e Dravé men have killed their
f the enemy. Their hands did not f

Think, dear, that there have b

that they loved i to slay them. It is men’s duty towards thosé:

4. Discussion: Chlld Brain / Criminal Brain
Reread ‘Dr. Seward’s Diary 28 October’ and debate the belief that Count D
brains. Research phrenology to help you answer this question, e.g. Cesare
Modern Criminology — HistoryExtra: zzed.uk/11219-criminology
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Exploring Connections

Fase

S . \\
How does the above Key this quotation from Chapter VI? — \\:‘\:\
W
ssplaying a harsh waltz in good time, and further alo \\\m\\\\
a back street. Neither of the bands hears the other, but u § §
.

"
m\\\\‘%
=
#

2. Evaluate the effectiveness of the following extract: e
e  Evaluate how Bram Stoker creates a dialect. g‘“‘\\\\\\
. . . =] & S
e Consider any challenges of reading this account. “\\\ §
e  Consider any themes or motifs in this account. - S
e
“When we got past the Bosphorus the men began to grumble; some o’ the -
asked me to heave overboard a big box which had been put on board by a
we had started frae London. | had seen them speer at the fellow, and put Q\\\\“‘\\\\
saw him, to guard against the evil eye. Man! but the supersteetion of for §\\ §
I sent them aboot their business pretty quick; but as just after a fog closed \m
did anent something, though I wouldn’t say it was agin she big box. Well, §‘ \\
Y H
\\;\\w\\*
R §
ye, taken t the box on the deck ready to fling in, and as it was marked Galat
till we discharged in the port an’ get rid o’t althegither. We didn’t do muc
remain the nicht at anchor; but in the mornin’, braw an’ airly, an hour befc
wi’ an order, written to him from England, to receive a box marked for one
matter was one ready to his hand. He had his papers a’ reet, an’ glad | wa
was beginnin’ masel’ to feel uneasy at it. If the Deil did have any luggage
was nane ither than that same!”
COPYRIGHT
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Key Focus: Exp

1.

Exploring Connections
Compare the vampire sister

the death of ‘undead’ Lucy in Cha

Japter XXVH

Oh, n : n, but it was butcher work; had |
not beéir nerved by thoughts of other dead, and of
the living over whom hung such a pall of fear, |
could not have gone on. | tremble and tremble even
yet, though till all was over, God be thanked, my
nerve did stand. Had | not seen the repose in the
first place, and the gladness that stole over it just
ere the final dissolution came, as realisation that
the soul had been won, | could not have gone
further with my butchery. | could not have endured
the horrid screeching as the stake drove home; the
plunging of writhing form, and lips of bloody foam.

| should have fled in terror and left my work undone.
But it is over! And the poor souls, | can pity them
now and weep, gs | think of them placid each ir;

“Iam herel”

Arthur took the stak
once his mind was s
trembled nor even g
missal and began to;
as well as we could. :::
heart, and as I look
flesh. Then he struc

The Thing in the cofj
curdling screech ca
body shook and qui
contortions; the sha.
t;l/ the lips were cut,

set, and high duty s
sight of it gave us ¢
to ring through the

And then the writhi
became less, and ths
the face to quiver. &
task was over.

Comparative Text: The Portrait of Dorian Gray

How does the death of the women in Dracula compare with Dorian’s deat :

Lying on the floor was a dead man, in evening dress, with a knife in his heart§

loathsome of visage. (Dorian Gray Chapter XX)

Presentation: Dracula — The Dénouement
In small groups / pairs, presenty
The way tension i

How*Uracu!a is ‘killed’

Write notes from each presentation and be prepared to discuss / ask questi

the dénouement.

Ot one of the areas below.
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Whole-text Activities
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1. Matching Exercise
Below are descriptions of charact

. Can you match each de

R
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i,

long and fine, and cut to a sharp

%

%

L wiCh. 1)
b. .. you are an honest-hearted girl, | know. (Ch. V)
C. .. thelunatic-asylum man, with the strong jaw and
the good forehead. (Ch. V)
d. Sanguine temperament; great physical strength;

m\\\\‘%
=

=

TRRRARRRARRRRRE

\\\\\\\\\\\

N
s

i

morbidly excitable; periods of gloom, (Ch. V) -
... the tall, curly-haired man, (Ch. V) s
f. .. heisreally well educated and has exquisite \\\\““\\
manners... (Ch.V) B
g. Heisafunny old man. He must be awfully old, for \\\m\\
§

his face is all gnarled and twisted like the bark of a
tree. {Ch. V1)

F
%//////

h. Oh, it is too hard that a sweet, simple, noble, \\0\“““‘“\\
strong nature such as his...should be so injure § §
the very essence of its strength is gones \\\\\“

i.  Big, dark blue eyes are set \i m\§“\\§
quick and tender or. N‘
(Ch V) . \

j- dainty-looking girl {Ch. XV1l)
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2. What have you learnt about Count Dracula?
Find quotations to support your points.

SRR

What have you learnt?

Through their S 4
phySical \\\\\\\g\\\\\\\g
e E
description Yool
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Through their
actions
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g,

Through their
values and
beliefs

g,

H
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b

£
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\‘ &
w
R

3
St

=

Through what
they say

4

Through how \\\\\\\\

son

Through what
other people
say about
them
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relationships
with others
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Mina and Lucy
1. Comparison
Compare the characters of Mina and Lucy. It would b
‘contaminated’ by Dracula.

eresting to note ¢

Mina Similarities

Dracula vs Van Helsing

2. Character Traits
Compare the characters of Dracula
one could be used to describz:

irig. Look at the following v
ri Helsing, or perhaps neither or bi;

L Controlling Open-minded

; Knowledgeable Seductive

¥ etive Tolerant Determined

Sympathetic Fatherly Powerful
Outsider Unsympathetic Intelligent

Add your chosen words to the table below and find quotations from the n

Dracula Both

Dracula: Activity Pack for AS and A Level English Literature
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3.

Physical Descriptions

Continue to explore the characters of Dracula and Van Helsing by comparin

Dracula (Chapter Il)

Van He)

His face was a strong—a very strong—aquiline, with
high bridge of the thin nose and peculiarly arched
nostrils; with lofty domed forehead, and hair
growing scantily round the temples bttt ::
elsewhere. His eyebrows wer 7
meeting over the nos :

(L@ her cruel-looking, with peculiarly sharp
white teeth; these protruded over the lips, whose
remarkable ruddiness showed astonishing vitality in
a man of his years. For the rest, his ears were pale,
and at the tops extremely pointed; the chin was
broad and strong, and the cheeks firm though thin.
The general effect was one of extraordinary pallor.

Hitherto I had noticed the backs of his hands as they
lay on his knees in the firelight, and they had seemed
rather white and fine; but seeing them now close to
me, [ could not but notice that they were rather
coarse—broad, with squat fingers. Strange to say,
there were hairs in the centre of the palm. The ngi

were long and fine, and cut to a sharp

{ rose and bowed, a
of medium weight,
back over a bro
balanced on the tru
The poise of the he
indicative of thoug
well-sized, broad, a
face, clean-shaven,
large, resolute, mo
rather straight, but
that seem to broad
down and the mou
broad and fine, risiry;
then sloping back a3
apart; such a forehé:
possibly tumble ove:
to the sides. Big, d
apart, and are quick:
man’s moods. -

Research:

Father Figures

5. Some characters are fathers, e.g. Lord Godalming (senior), and Jonathan Ha
However, which of the following characters would you consider as having a
Explain your choices. -
e  Count Dracula
e Renfield
e  Arthur Holmwood
®  Quincey Morris
e DrlJack Seward
®  Abraham Van Helsing
®  Peter Hawkins
e  Mr Swales

Mother Figures

6. Which of 2go ters would you consider as having a motherly
Explaii :

o Ms.,d ker {née Murray)
o LucQ.Westenra

e  Mrs Westenra

e  Sister Agatha

e  Count Dracula

Dracula: Activity Pack for AS and A Level English Literature
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Child
7. Below you will find some examples of quotations referring to children. Ana

importance.

FRERRRRRRRRRRR

P ‘;\

Chapter Quotation \s\‘““
-

CHAPTER Viii when | told her to come at on & \x\\\%

S . S S

(Mina referring she rose without a wor vbidience of \\\““ E
to Lucy) =

g

Hg

\N\\\\\N\\\\
T

‘ hat as a child she used to walk in her
eép, and that when in Whitby the habit came
back,

CHAPTER IX

i
P

&

\\\ﬂ-ﬁ\\\\\

%/

#
e

b

2l

CHAPTER Xli

W\%
. “Come, my child, take her hand in yours, and t
(Van Helsing . ' e
kiss her on the forehead, and only once.
to Arthur) \\\\\\\\\\\\
g %
L
CHAPTER XIlII John, my child, you have been my friend now \W
(Van Helsing many years, and yet did you ever know me to \\\\\\
i ? \“\
to Seward) do any without good cause: i
With a careless motion, she flung to the —
CHAPTER XVI ground, callous as a devil, the child that up to §‘ \
=
(Lucy) now she had clutched strenuously to her breast, §\\\ §
growling over it as a dog growls over a bone. \\\\\m\\
.. and he said with unconscious city, ina § §
CHAPTER XVil . \ &
. . d/fferent voice, and wit té 9f a child: o
(Mina referring )
toS Y
o Seward) F
wt!‘
R \Q\\\\

e, as though it were that of the baby that
some day may fie on my bosom, and [ stroked
his hair as though he were my own child.

There was something pathetic in it that touched

CHAPTER XX me; it also gave me a lesson, for it seemed that
(Seward referring before me was a child—only a child, though the
to Renfield) features were worn, and the stubble on the

jaws was white.

CHAPTER XXI The attitude of the two had a terrible
(Seward referring to | resemblance to a child forcing a kitten’s nose
Dracula and Mina) into a saucer of milk to compel it to drink. COPYRIGHT

PROTECTED

Ah! there | have hope that our man- brams that
have been of man so /ong and

CHAPTER XXV
(Helsing referring
to Dracula)

uur stature and that do
and therefore small.

n addedjoy to Mina and to me that our
boy s birthday is the same day as that on which
Quincey Morris died. His mother holds, | know,
(Harker” referrmg the secret belief that some of our brave friend’s
to their child) spirit has passed into him. His bundle of names
links all our little band of men together; but we
call him Quincey.

ig
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The Gothic Novel P
1. Consider how the novel Dracula conforms to the conventions of a Gothic nc w
e  {f you think the text conforms to a convention, exrlisin how. -
e  When you can, use quotations as support}

ey
0 ¥R

SRR
i

g0
T
- - - ] g
Buildings with se¢: i3

passages/room: .

P

Isolated locations

P
4
A %’///////

Examp\g@#®tation:

... a vast ruined castle, from
whose tall black windows
came no ray of light, and
whose broken battlements
showed a jagged line
against the moonlit sky.

(CHAPTER 1)

m\\\\‘%
=
#

TRRRARRRARRRRRE

\\\\\“\\\\\

%
e

i

S

o
it

R
E: i

Example explanation:

The Count’s castle is a
typical Gothic building: ‘vast’
but ‘ruined” with absence of
light. While a castle is
usually a place of protection,
the ‘broken battlements’

////
%//////

y

it

‘::}g;\\‘:\\\\

e

convey vulnerability and an \\w\@\
indication of past conflicts. s
The ‘jagged line’ casts an £ 3§
ominous image ‘against the R\\i
moonlight sky’. ‘ \\\\\\\\Q\‘\\\\\

Wy trees on it,
which make it in places
gloomy, and there is a deep,
dark-looking pond or small
lake...The house is very large
and of all periods back, |
should say, to mediseval
times, for one part is of
stone immensely thick, with
only a few windows high up
and heavily barred with iron.
(CHAPTER 1)
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Example explanation:
Carfax, in contrast, although
old, conveys protection with
its ‘immensely thick’ walls
and its minimal high

windows that are ‘heay

'9

Qg

Education

nature and lack of light add
to the threatening
atmosphere.
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Outsider

Supernatural being

Female in distrg

Desire

Good vs evil

Conflict of idey

Secrets

Justice

Mystery

Crime

Unexplainable ex
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Science, Modernity and the Supernatural e

ey
0 ¥R

Critic: ‘Van Helsing may use blood transfusions i Tk to keep Lucy ali
flowers and crucifixes to hold the vampi &2well, 2014)

R
Ty

zzed.uk/11219-dracul

o
e
P

P
20 %’/////// E

SRR
\{\’ \

i,

%

%

1. Theme
To understand how the use of science, modernity and the supernatural reflec
of quotations across the novel that address these themes. Include an explana

m\\\\‘%
=

=

TRRRARRRARRRRRE

. . R
Areas you might consider: # \
e  The contrast between old and new values/beliefs , g
e  The contrast between superstition and science
e The changing role of women

N
s

i

Below, you will find an example from Chapter I.

L
Quotation \\\\ §
Here I am, sitting at a little oak table where in | Harker imag \\\\m\\\
old times possibly some fair lady sat t : times’ wher § §
with much thought and many rif- | oak table’. L
spelt love-letter, and Wi juxtaposes t B
shorthand all tlss: ned since | to-date’ me Rt
Chapter L_ nineteenth century However, St . \\
with a vengeance. And yet, unless | ‘modernity’ \\

\11y senses deceive me, the old centuries had, succeed as t

[ and have, powers of their own which mere ‘powers of t
“modernity” cannot kill. {(Harker) lady’ could b
modern wo
the skills of

2. Peer Feedback:
After you have completed Activity 1, choose an example from your list and t
to a partner/group. (Each student should choose a different quotation and
each contribution.)

COPYRIGHT
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3. Creative Task: A Letter
Compose a letter from Seward to an imaginary fri
and beliefs are being challenged. :

'9
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Otherness

1. Discussion: The Other
Discuss your understanding of this concept. Can you agree on a definition
who might be perceived as the ‘Other’ (e.g. people with different religious

2.  Which characters in Dracula can be viewed as t

‘ The Peasants

Food Dress

3.
e.g. Tomaszweska, Monika (2004} ‘Vampirism and the Degeneration of the Imperi
Invasive Degenerate Other,” Journal of Dracula Studies: Vol. 6, Article 1. Available
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Consumption

SRR

1. Compile a list of quotations across the novel that address this theme. Con
blood, etc. Include an explanation for each quotation you select. Below, y
Chapter 1.

Quotation

Chapter |

thad for di supper, a chicken sy

. . =

oy with red pepper, which strangenes EoE

3 Moy, : , ) R

Bic good but thirsty. way’ conve \\\““\\\\
L §

implies he % 5

%
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The New Woman

1. Read the following critical quotation.
Discuss with a partner to check your unde

2. Ranking Exercise: Can you define the qualities of the New Woman?

To open further discussion, rank these qualities in order of importance in th

e  Educated

¢ |ndependent

e  Married

e |ntelligent

e Self-supporting
®  Promiscuous

e Assertive

e Equal

e  Strong

e  Employed

ost important

Least important

3. Peer Feedback:

As a group, discuss your decisions and any problems you might have had positi¢
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4. Critical Response
You will find lots of research into the New Woman and Dracula. Here are a
responses to this issue.

SRR

W\W"

=
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Consider:
e Do you agree or disagree with each critical response? pram
e (Can you support your ideas with clear referenc £

o
G e
-

=
EEAE

SRR
T

wracula?

/

Protracted courtships usua

Critic: ‘Though Stoker’s heroi . . \\wé
marriage, they frequently degree of personal assertion and —
sight distances th “patriarchal ideal of female passivity and suls: § 5 §
Hugt! }. Beyond Dracula: Bram Stoker’s Fiction and its Cultural ¢ § §
Press. e - % F

g

W\\\\\‘%
=
#

TRRRARRRARRRRRE

\\\\\\\\\\\

Critic: ‘All writers are products of the period in which they live, and Mina’
reveal that Stoker was thinking of this contemporary phenomenon when

g,

% -
‘Rather than a creator of monstrous, devouring female characters, Stoker E—
interesting, surprising modern women characters.” (Senf 2007) : &
Senf, Carol A (2007). ‘Rethinking the New Woman in Stoker's Fiction: Loo
. . o ‘.\\Q\\\\\ o
Dracula Studies: Vol. 9, Article 1. Fa
&

s

///V
A

it

Critic: *... each of Stoker’s women finds her own way of breaking up/wit m\
moderate way of emancipation than the radical fer of the New Wo i
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Mewald, Katharina (2008). ‘The E
Coppola's Bram Stoker’

i

srrial of Dracula Studies: Vol. 10, Arti

ina possess the power to disrupt and distort the nor
@ are deemed too threatening to society in the closing years ot

Parlour, Susan (2009). ‘Vixens and Virgins in the Nineteenth-Century Anglé:
of the Feminine in Bram Stoker’s Dracula,” Journal of Dracula Studies: Vol.

Critic: ‘After Dracula’s attacks, Lucy becomes a voluptuous, unnatural par
decadent; a figure who preys upon children, exhibiting no maternal instine:

zzed.uk/11219-decadence
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Critic: ‘(Kistler sees the) presentation of Lucy as an outdated ideal of Victo
her vulnerable to vampiric attack.” (Kistler, 2018)

Kistler, J (2018). Rethinking the New la. Gothic Studies, 2
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Fin de siecle

Activity 1: Read the following definition:

In its simplest definition, ‘fin de siéc
the term did not just refer t
Ruth Livesey {2011)
zzed.uk/11} e

ictorian Literature — Oxford Bibliographies

Activity 2: Res arch the following areas to increase your understanding:
®*  How Gothic fiction evolves from 1764 to 1897.

e  What social and moral concerns are addressed in fiction towards the end of

This article from the British Library is a good place to start your research:

Gothic fiction in the Victorian fin de siécle: mutating bodies and disturbed mlnds

2zed.uk/11219-findesiecle

Activity 3: Fin de siecle: now focusing just on Dracula
Use what you have learnt to complete the following table:

e thd of a century, yet at the ery;
ut rather a whole set of artistic, mok

List the issues/concerns portrayed in Dracula Give examples o

e.g. The role of women Mira embraces new t:

Ffealm, etc.

Dracula: Activity Pack for AS and A Level English Literature Page 57 of 93

SRR

Prssnissnisniasg
e

a7

i

.

o
E
S
SRERERIRERRRE
\ R

8

gt

SRR
kY
&

N :

.
i

i

i
P

s,

P
20 %’///////

W\\\\\‘%
=
#

TRRRARRRARRRRRE

\\\\\\\\\\\

\\W

N
s

i
i

%

#
i

y

it

s

‘::}g;\\‘:\\\\

\‘ &
w
R

3
St

/5?/‘,(/4?

e
=

k\\\\\\\x\\‘b
S

COPYRIGHT
PROTECTED

'9

Qg

Education




1. Matching Exercise and Analysis

Bram Stoker uses various language techniques — here are three examples. €

(from the bulleted list below} with the quotation and se its effects?
®  Personification
®  Dramatic irony

e  Metaphor

Quotation

... more like the hand of a dead than a
living man (Ch. 1)

‘For the blood is the life.” {Ch. XVIil)

... and again great frowning rocks guarded
us boldly on either side. Though we were

in shelter, we could hear they:
for it moaned and whi. .
rocks, {Ch. 1.

'd by such sudden peals of
nunder that the whole sky overhead
seemed trembling under the shock of the
Jfootsteps of the storm. (Ch. Vii)
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Epistolary novel

1. Below you will find a table that maps out the first eight chapters of the novel

information and in what form. This can help you to explo
a. What are the advantages of including differ:
b. What are the advantages of includ :
c. What are the challenges fouut

Name

rd Harker
|| St 7t gt Ngy Harker
il 8, 12t 15%, 16 May Harker
v 16%™, 18™, 19t 28" 315 May Harker
17t 24t 25t 29t 30™ June
9t May Mina
24" May Lucy
v 25™ May Seward
25" May Quincey
26" May Arthur
24 July Mina
1t August Mina
Vi 5%, 18% june Seward
1%, 8™, 19, 20t July eward
26,27 July ina
31, 6™ August
8™ August From a correspond:
Vi

g 11 1™ 13% 14 15% 17" August
17" August

21° August

Vil

181 19" August

12 August

19*" August

Mina

Solicitor

‘Pro CARTER, PATER
& Co.’

Mina

Sister Agatha
Seward
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Discussion of Critical Responses:
Below are examples of reviews written in the year of Dracula’s publication. it

then discuss the following with a partner:

e Do you agree with any of the views express
* Do you disagree with any of the vioas
e Do some of the views refle

i norms of the time?

explain why.
) If 50, explain why.

ive labelled his book ‘For
or words to that effect. Left lying
G ound, it might get into the hands of
your ma/den aunt who believes devoutly in the man
under the bed, or of the new parlourmaid with
unsuspected hysterical tendencies. ‘Dracula’ to such
would be manslaughter. It is for the man with a
sound conscience and digestion, who can turn out
the gas and go to bed without having to look over
his shoulder more than half a dozen times as he
goes upstairs, or more than mildly wishing that he
had a crucifix and some garlic handy to keep the
vampires from getting at him’

Pall Mail Gazette (1 June 1897)

fdr Stoker has show
that he hos maode of
vampirology, but we
afl the more effectiv
period, The up-to-d
phonegroph dicries,
fits in with the medi
seciire the victory fo

The Spectator (31%

Dracula cannot be described as a domestic novel,
its annals as those of a quiet life. The
circumstances described are from,
young so/icitor sent for

beautiy®r emales who have the misfortune to be
vampires. Their intentions, which can hardly be
described as honourable, are to suck his blood, in
order to sustain their own vitality. Count Dracula
(the host) is also a vampire, but has grown tired of his
compatriots, however young and beautiful, and has a
great desire for what may literally be called fresh
blood. He has therefore sent for the solicitor that
through his means he may be introduced to London
saciety. Without understanding the Count’s views,
Mr. Harker has good reason for having suspicions of
his client. Wolves come at his command, and also
fogs; he is also too clever by half at climbing
a splendid prospect from the cas
Myr. Harker would have eni

that he would nev: e alive:-

ugust 1897)

ce Wilkie Collins 3
miystery so liberal ir:.
But with the intricat:
narrative, the resen:
author of “The Wo
audacity and horro
own. Asummary o
disgust, but we mu
there in the course
with repulsion, we
rapt attention. It is
writer that neither
unnecessary numb
of the man-vampir
reader’s mind, but
the complications,
human skill and co

e

children, certainly;
of unserviceably de
and enjoy from p. 3
“emerge from the w
the castle wall over
with his cloak sprea
great wings.”

The Bookman (Aug
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Mr. Stoker is a purveyor of so many strange wares that ‘Dracula’ reads like a
were, ‘one better’ than others in the same field. How far the author is himse;
described is not for the reviewer to say. He can but attempt to gauge how fc
warlocks and vampires — supposing it to exist in any general and appreciable
stimulated by this story. The vampire idea is very ancient indeed, and there ¢
mysterious powers to account for the vague belief in such things. Mr. Stoker.
and still more the matter itself, are of too direct and promising a kind.
awful remoteness and at the same time sub : separates while i

R
\\
F
@\‘-‘\
\\\‘\

% *&‘ F
gt \x\

i

) o \\\\\\\\
unknown beings and possibilities ho confines of the known wor §
but it is wanting in the co : s well as in the higher literary sense. - \E\\:\\
series of grotesqu nts; but there are better moments that sh § § §

ve of the tremor such subjects evoke under the hand p m\\

a certain degree of imaginative faculty, and many ingeni § \3

WWmes Mr. Stoker almost succeeds in creating the sense of possibilit: L
merely commands an array of crude statements of incredible actions. The ec m\\\\\\\\§
to unfold the roots of mystery and fear lying deep in human nature; but the y m\\\\\\:
more and more conspicuous. The people who band themselves together to r: \\\\\@\\\
real individuality or being. The German man of science is particularly poor, a £ §
much weak sentiment. Still, Mr. Stoker has got together a number of ‘horrid. \\\\\\@

it to be ghastliness, is fairly well fulfilled. Isolated scenes and touches are pr

please those for whom they are designed. P

Athenaeum (26™ June 1897)

&
%
}

LTI

s

2. Read and Summarise:
You may aiso be interested in reading the 1897 Intervi
key points.
zzed,uk/11219-interview1897

o

ith Bram Stoker

",
i
i

i

\1\\.\\\”“

WQ\\\\\
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L
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Qk\\\“\\\\
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//////A

3. Research:
Search for zec fie novel on the Internet to explore whether o

@3-draculareview

4. Creative Task:
Write your own review of the novel — include how it is still relevant to today
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Essay Practice
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Ea %
. \ . 5 s S
In pairs/groups, discuss: What mak Level Literature essay? §\ |
o
* e.g. Answers the quest, sy
w B
2. What dol t ¥ most important consideration in writing a successt \\m\\\\\
3 24 &
3
: i i
3. IntroduXe®Tis: Read and assess the following introductions in response to t L
%

m\\\\‘%
=

=

that men are rational and women are emotional in Bram Stoker’s Dracula;;:

TRRRARRRARRRRRE

\\\\\\\\\\\

Annotate the two introductions: what works well? What could be improvea

N
s

In this essay | am going to write about how men are presented as ratior:

i
i

emotional in Bram Stoker’s ‘Dracula’. This novel was written a long time f—

and women would have been seen. Lucy can be seen as emotional but t ——

they have to kill her. Bram Stoker uses language brilliantly as well as struct Sl

and women differently.

Bram’s Stoker’s ‘Dracula’ (1897) was written at a time of great change. Thé ﬁx\ \\\\
: &

s

men and women. Although, there are some stereotypical gender traits p
characters’ experiences test their beliefs and their sense of normality. It is ¢
men as emotional and Minag, in particular, as ration d sometimes prog:s

#
i

y

it

‘::}g;\\‘:\\\\

\‘ 3

e

L

$&{s out your response to 1

4. Including a thesis statement in your int . sy
What makes a strong thesis : help you to decide, place the fg S\\f
in the table below: e
a) ltgiggo —
b) It htane,
c) It gt your standpoint.
d) It gives the purpose of the essay.
e) It rewords the question.
f)  Itis short and specific.
g) It focuses one idea.
h) It guides the reader.
i) It gives a plot summary.
j)  Itincludes lots of complex ideas.
k) It gives an opinion that cannot be proven with textual evidence.
COPYRIGHT
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5. Now, write your own introduction to the question: Discuss the idea that m:
emotional in Bram Stoker’s Dracula.

SRR

6. Swap your response with a partner and peer-assess with the following su

St
B ‘\k‘\\

e |5 the written expression clear and accurate? \3

e Does it focus clearly on the question? M‘
¢ Do you understand what the essay will be a §\\\\\\\\\
e Do they know the text well? gy
e |s there a strong thesis sta Yof
N .

o
w\\%

=
kY
&

N :

P

P
4
A %’///////

W\\\\\‘%
=
#

N In your own words, explain whg
Assessment objective y » €XP

TRRRARRRARRRRRE

assessme o
AOL: ¢ \
Articulate informed, personal and \\ &
. - ST
creative responses to literary texts, —
using associated concepts and o
i
terminology, and coherent, accurate o
written expression.
R
& 5
AO2: YWoo4
Analyse ways in which meanings are g*‘*‘“‘\
shaped in literary texts. i #
w

R
AOQ3: Bl
Demonstrate ua \\\\\\\\\\
signifg 2 o

@/hich literary texts are
written and received.

AO4:
Explore connections across
literary texts.

COPYRIGHT

AOS: | PROTECTED
Explore literary texts informed by

different interpretations.
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ntroduction written for the question: Di
c-emotional in Bram Stoker’s Dracula. Use your com

8. Write a paragraph iz
rationalsuliw
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1.

These questions focus on characters, themes, language, key moments and setti

you need help to start
1 map to help with ideas (on the :

Question h. Includes a

nk the women in the novel are constrained by Vie:

Success criteria

s Open with a strong introduction {AQ1)
e Use key vocabulary such as: Gothic, uncanny, New Woman, etc. :
e  Present your ideas in a coherent manner (AO1)
e Analyse how Bram Stoker creates meaning and explore how he ¢

representations (AO2, AO4)
e Consider any context that emerges from the text, e.g. gender a
® Inform your ideas with other interpretations, e.g. feminism or se;
have read (AO5)
e  End with a conclusion that brings your ideas together to confirm
perhaps your exploration has revealed a refinement is needed. 4

personal engagement. (AO1)

How successful is Bram Stoker at engaging th

entries begin like a typical trav
es. However, this changes the more H

Ex e fiow Bram Stoker presents Harker’s mixed feelings at the begin
culminates in his realisation of imprisonment.

How does Bram Stoker’s use of concealment help to sustain the atmos;
Why do you think that the character of Count Dracula remains a populé

How do modernity and superstition work together to defeat Dracula?

How do you think the Victorian reader might have responded to the sui;
novel? Does the modern reader respond in the same way? =

Discuss the importance of Renfield in the novel.
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for it seemed that before me was a child—only a
child, though the features were worn, and the .
stubble on the jaws was white. (Chapter XX) ‘For the b

1

Count Dracula and Renfield both ;
referred to as being childlike

SRR

Prssnissnisniasg
S
&
o
.

i
& @

arallels Count D

SRR
i

by =
N
F

"

&

&
§

's‘\\\m\\\ “

s
P

Count Dracula Links to the them;

P
4
A %’///////

W\\\\\‘%
=
#

Vulnerable Submissive S
PR %
Renfield o
\\\:m\\\*‘\\
\\\\\\\\\\\‘}Sﬁ\“
&@\
5y
Links to the theme of madness Like Count Drac §\\\ &

y

it

‘::}g;\\‘:\\\\

\‘ &
W
R

3
St

e
=

e

Threat of madness creeps throi:e

m\\\\\\\&
E S,
re @show intellect access to the ast
It is a new experience to me to find a lunatic who
talk philosophy, and reason so sound (Chapter XIX)
Implies other ‘monsters’ can reason
and plot, making them dangerous
COPYRIGHT
Will yau never learn? Don’t you know that | am sane PROTECTED
and earnest now; that I am no lunaticésio mad fit,
but a sane man fighting for ks apter XVIII)
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Glossary

SRR

Alliteration The repetition of consonant sounds in a series of words. \\\\\\\;ﬁ\\\%\\
Alludes Hints at another reference indirectly. e o—
Antithesis Contrasting ideas or things. i\\\@\\‘\‘\\\\%
Catharsis Release of strong or r : siohs which leads to reli \\\\\\\E\\\\\\E
Connotations 5 ething rather than its literal mea %\\\\\\\E\\:\\k
Context es that could influence why or how (in this § § §
Denouem ......... I resolution of the novel / the events after the climay: S‘\\\\
D|chot;>;;!§ *| The division of mutually exclusive or contradictory things int . §\\\ §

el

m\\\\‘%
=

=

Dramatic irony | The reader is aware of events before a character.

Dialect A form of speech particular to a region or class. B
Epistolary novel | A novel in which the story is told through a series of letters § \
E &
Eponymous Relates to the character who is the title of the book. \m\\@\\
Foreboding A sense that something threatening / something bad is goin T
Foreshadows Gives the reader a sense that something is going to happen. - —
Genre A category within literature, films, etc. that has its own reco
Gothic Stylistic genre associated with darkness, gloom and the sup § %

#
i

y

Intertextuality | When an author refers to another piece of text within their

. R
Irony An expression of meaning that normallv signifies the opposi & \
&
Juxtaposition The positioning of opposing idea : L. \\w\
Metaphor Compares two things e thing is another. sy
N
Motif ) as. \\*“‘\,
. tion of objects and events in nature as having h ——
Pathetic fog J , , & \\\
&1 selected to reflect a character’s emotion.
Pathos “| In literature, a quality that creates pity or sadness in a reade

Personification | An object or idea is given human attributes or feelings.

Repetition The use of the same word or phrase more than once for eff
Simile Compares something with another thing using ‘as’ or ‘like’.
Symbolism Using something to represent ideas or qualities.

Theme A principal idea explored in the text.
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Suggested Answers
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Vampire Conventions. Some suggestions: fangs; L
coffins; night walkers, etc. Representations. \\\\\\\\\\\Q

f"///?'
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2l

4. Vampire Legend. Some suggestions: information might include Vlad The Impaler;
myths in Eastern Europe; earlier written works, e.g. the poem ‘Thalaba the Destroy
Vampyre by John Polidori (1812).

"
m\\\\‘%
=
#

TRRRARRRARRRRRE

5. Physiognomy. a) Sample Definition: Physiognomy is the belief that the study of so ‘\\ §
determine their personality and temperament. \\\\\\\\\\
b) Students’ own response. R

6. Victorian Women. Some suggestions of information students might include: Uppe
homemaker. Middle class —aspired to marry nobility; If they did work for pay it wa
supervisory or professional in nature. Lower class — menial jobs, poverty. Qualitie
pure and quiet. Mothering role and look after the house — secure happiness in the
protection of a husband.

-

\\\ﬂ-ﬁ\\\\\

%
b

#
i

%

\\\\\\‘&\\

7. Epistolary Novels. Some suggestions: The Guernsey therary and Potato Peel Pie So &
to Talk About Kevin by Lionel Shriver; The Color Purp Walker; The Secret & §
by Sue Townsend. \\\\\\\\\
8. Symbolism. Some suggestions: tra @
\\\\\
9. Biographical Resear e
10. Advancements in Technology. Students’ own response, e.g. example timeline can

phonograph 1877 zzed.uk/11219-inventions
11. The Gothic. Students’ own response. If some students have difficulty with this, the

12. Vocabulary. Some suggested synonyms:

a) Magnificent Exalted

b) Strange Mysterious

c) Weird Odd

d) Hooked Curved COPYRIGHT
e} Evil Malicious

f)  Morose Melancholy PROTECTED

13. Key Techniques.

Definition
dea is given human attributes or fee
reader is aware of events before a character.
urring image or idea.
The division of mutually exclusive or contradictory things
When an author refers to another a piece of text within t
The presentation of objects and events in nature as havin
often selected to reflect a character’s emotion.
Juxtaposition The positioning of opposing ideas for effect.

Pathos In literature, a quality that creates pity or sadness in a re

Technique
Personification
Dramatlc irony
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Chapter |

1.

4,

Chapter ii

5 should be rew
herness: ‘in the

Jonathan Harker’s impression, Suggestions - all appropriat
Food is described in detail with a sense of fascination/. ;
meat!’; ‘produces a queer sting on the tongue, w: wever, not disagreeablei:
wildest and least known portions eiidtel is to Harker’s ‘great delight
‘every known superstition in t} sed people: The strangest figures v
more barbarian tha ¢old Oriental band of brigands.”; ‘The women [¢
near thegli very clumsy about the waist.

} response: Edward Said’s theory of Orientalism argues that the mairi:
or ‘Mentals’ is negative, focusing on words such as ‘jrrational, depraved, chilc
Western Europeans are in seen in a positive way as ‘rational, virtuous and mas

b. Students’ own response — discussion should revolve around their findings for &

Gothic Elements: suggestions of quotations students might select to analyse:
The weather: ‘There were dark, rolling clouds overhead, and in the air the heavy, o}
of light and dark, e.g. ‘Each moment | expected to see the glare of lamps through tI’
guotation which includes wolves, e.g. ‘All at once the wolves began to howl as thom,é
peculiar effect on them.” Dramatic irony in the description of a supernatural charaé
pair of very bright eyes, which seemed red in the lamplight,’; ‘As he spoke he smile¢
looking mouth, with very red lips and sharp-looking teeth, as white as ivory.’

a. The uncanny: definition. Students’ own response.
b.  Quotation Analysis: Students might consider the blurring of the real and the f;
repression of childhood or old beliefs.

1.

ons — all appropriate ideas should be rewarded.

of alliteration.

a. Creative Task: Count Dracula. Students’ own response.
b. Peer Feedback: In pairs / small groups: cultural depictions / physiognomy. S
depictions of Count Dracula are often different as he is presented as handso
include ‘sharp white teeth” and ‘pallor’. Physiognomy: ‘broad and strong’ chir
very massive, almost meeting over the nose’ suggests mistrust; ‘Lofty domed f
status and strength. Beast-like features such as ‘hairs in the centre of the paln;
cut to a sharp point’.

Annotations: Vampire Traits. Some suggestions: ‘clad in black from head to foot,
wince’ / ‘Welcome to my house! Enter freely and of your, {If" / ‘But there wa

Count eat or drink.

Question' Uneasiness. Sug

only hvmg sou! within the place.’ Entrapment eg”
castle is a veritable prison, and | am a prisoner!’

... doors, doors, doors everywhé
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Chapter llI

1. History: Students’ own response but some might decide they are all appropriate —
to the text.

SRR

R
;\%"
o
o

2. Chapter Annotation. Some suggestions: ‘Is it a wonder that we were a conquerin

too precious a thing in these days of dishonourable peace; and the glories of the grg s

Sl

3. Quotation Analysis. Some suggestions — all appro s‘:hould be rewarded. LN
a. Romanticised musings of gentle and pe ducated ladies of the g .

b.  Another romanticised image of old ladies — perhaps comfort of LW

he men were fighting. Stereotypical —w
. Physiognomy would suggest they share not o

feisure who ‘lived s
c. Thewomenre
th | C
d. HC the third woman is a complete contrast and conveys a kind of inno
e. ThowSd women have noticeable ‘brifliant white teeth’ and ‘voluptuous lips’
possible vampire trait. The lips are also described as ‘ruby’, which symbolise t
f.  This woman is portrayed as shy, perhaps a little inexperienced. However, the
implies she could be fully aware of seduction / uses this method to heighten
g.  Harker response is completely submissive. His anticipation is growing, and h
woman in control.
h.  The woman is portrayed as desirable but also ‘repulsive’ as she is likened to ‘ai;
and without self-control. The repetition of the idea of ‘voluptuousness’ has cd
and indulgent woman.
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4. a. Some suggestions of synonyms for the word horror: shock; repulsion; hideouss
. Suggested answer: Horror as a shock / a horrific experience vs terror as being

c.  Suggestion of event: The realisation that a young child was in ‘the dreadful bag
three women.
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Chapter IV

1. Power and Control: Some suggestions but all relevant responses should be reward¢
E SRR

Harker thinks he has found a way to smuggle letters out: /shall wi R

to get them to hove them posted. | hove already spoken them thr
acquaintanceship. (28" May)

e
\s\‘““\
o

-
%\&\ Q\\\\
\\\\}@

\\\\\\\\\\\\
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SRR ‘N\\\\\

.
’4-/,//

e "horrors’ {contro

Harker wntes in shorthand to Mina

Fasasandt

Letters

i
pssess

&

R

%

,x ‘Ula destroys the letter in shorthand: —‘the other is a vilé
yand hospitality! Itis not signed. Well! so it cannot matter to us.” A
| envelope in the flame of the lamp till they were consumed. (28" M

‘%///////

2l

"
m\\\\‘%
=

=

Count Dracula denies Harker the means to write: Every scrap of pap:
notes, my memoranda, relating to railways and travel, my letter of ¢
to me were | once outside the castle. (31 May)
Count Dracula controls Harker’s movements: Again a shock: my doc
(17t June)

TRRRARRRARRRRRE

Locked With a beating heart, | tried the door; but | was locked in my priso

doors and simply cried. (24™ June) ;-

\\\ﬂ-ﬁ\\\\\

When | ran to push it open, | found that it was hopelessly fast. | v
doom was closing round me more closely. (30" June)
Count Dracula summons wolves to kill the woman: I heard the voice o
metallic whisper. His call seemed to be answered from far and wide b

%

T
i

5
&,

""//////

\\\\\\‘&\\

/5?/‘,(/4?

Wolves | Count Dracula tells Harker he can leave hu ntrol over the w

stay: Close at hand came the how tves. It was almos \\\\\x\\*
rising of his hand, just o< a great orchestra seems to lec s
{29% june) \\ﬁ
Count wn the wall wearing Harker’s clothes to att L
: to me to find that he had on the suit of clothes which \\\\\\\\
iy over his shoulder the terrible bag which | had seen the wome
“The aggrieved woman believes Harker took her child: When she sat
herself forward, and shouted in a voice laden with menace:—“Mong
Imitation Harker takes control of his own fate by leaving through his windoy
Then a wild desire took me to obtain that key at any risk, and | d
wall again and gain the Count’s room. He might kill me, but deatk;;
evils. (30" June) =
Ishall try to scale the castle wall farther than | have yet attempted.
lest | want it later. | may find a way from this dreadful place. (30" J
2. Quotation Analysis: Light and Darkness. Some suggestions of what students might% CO PYRIGHT
grains of dust; soothing; calm — the hypnotic effect and sense of safety revealed in PROTECTED

phantom shapes that emerge from the moonbeams. Harker views the moonlight as;
from a lamp that burns brightly. However, Bram Stoker, s the greatest safet:
the sun; the enemy is the night. He emphasises : fety with his use of
compared to the dove returning to th

o cry from the woman, and the howling ofé
king their lips. (24" June) Why should not I imitate F;

: i“dead or asleep, | could not say which—for the eyes were ope
el nd the cheeks had the warmth of life through all their pallor; the lips
b. Disc¥ssion. Students’ own response.

Horror. Some suggess

'9
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Chapter V

1. Question: Character. Some suggestions of what students might explore:

SRR

g

Hg

\N\\\\\N\\\\
T

Admires lady journalists
Interested in rumours

Mina Both e

Works Want to marry G \\\\\\s\‘““\
Wants to be a dutiful wife Enjoy gossip G \\}"\
Shorthand G & \\@%
Stenograph A B
Keen writer i \\\\\\\\\\\Q

F

E

E

i
P

&

\\\ﬂ-ﬁ\\\\\

%/

#E
%f

T

a.
b. ta/l cur/y—hmred man (Holmwood) ‘§
c.  Heis an excellent parti, being handsome, well off, and of good birth. (Seward e
d.  a nice fellow, an American from Texas, (Quincy) S
e.  heis one of the most resolute men | ever saw, and yet the most calm. (Sewar @““\\\\\\\
f.  he and mamma get on very well together; they have so many things to talk ab § §
g.  He has a curious habit of looking one straight in the face, as if trying to read o \\\\\\\\\\
h.  he has been to so many places and has had such adventures. (Quincy) s
i

he is really well educated and has exquisite manners (Quincy)
-

\\\ﬂ-ﬁ\\\\\

3. Comparative Text: The Portrait of Dorian Gray. Some suggestions —all appropriate, su
a. Lord Henry does not view marriage as a relationship of trust. He views decepti
marriage. He advises Dorian to ‘Never marry’ as he believes that both men ang

is no mention of love. He believes that Lady Narborough is happier than if she:;

b.  Suggested answer: Lucy’s views of marriage contrasts with Lord Henry’s as she:

%
b

5

%

\\\\\\‘&\\

with her husband. She also acknowledges that wome :zve not always as fair & 5
o
views deception unfavourably in comparison to y, who advocates th \ &
\\:\\m\\*
necessary’ in a marriage. :
@@
o
Chapter VI —
g

1. Some suggestions for positive descriptions of Whitby: This is a lo
M qutiful and romantic bits; people go and sit there all day long lookin
the breeze /t is nice at high water.

Some suggestions of contrasts which give a sense of danger: noble ruins / where th
nice at high water; but when the tide is out it shoals away to nothing.

Other suggestions which give a sense of danger: for about half a mile a great reef,
out from behind the south lighthouse. At the end of it is a buoy with a bell, which s
mournful sound on the wind. They have a legend here that when a ship is lost bells

2. Question: Character. Students might consider the following: death / the dead; Th
wording on the tombstones, grave made unholy by burial of suicide.

COPYRIGHT
PROTECTED

3. Quotation Analysis: Mina. Some suggestions of what students might explore: As M
perhaps she has insight to things that others do not, reflected in the fact that Neith

4.  Question: Character ~ Dr Seward and Renfield. Dr ¢
mind. He is ambitious to advance his status i
(life-eating} maniac. Renfield is inter;

'9

5. Creat:ve Task Drary

Qg

Education

,mt}“ 3

his ‘mac < bsession. Or perhaps his entry might reflect hxs logical/experiment '

6. Methods: Tension. Some suggestions of what students might explore: The repetiti
Jonathan in the first sentence of each entry. A storm coming: night was very threa
Mr Swales: “There’s something in that wind and in the hoast beyont that sounds, a
death. It’s in the air; | feel it comin.” Ending with a strange ship approaching.
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Chapter Vil

1.

Chapter Vil

Quotation Analysis: CUTTING FROM ‘THE DAILYGRAPH,” Some suggestions of what sty

a. Students might explore the use of adjectives such as ‘beautiful’ and ‘grand’ to:
to the sunset as ‘an assemblage’ are drawn to the sight; the positive image o
end of the day with gathering at a churchyard, a final resting place.

b. Students might explore the contrast between the suns lours with the om
‘colossal silhouettes’.

c. Students might explore how imag
fell away’, ‘at midnight thera

d. Students might exp

oppre<<|ve’ ‘

€ a sense of foreboding

Focus on Form: Question: Students might consider the following: The reader learns
Beautiful sunset, followed later by a calmness which was interrupted abruptly by a:
ship called the Demeter) was spotted and beached itself. A dead seaman was tied §
by a Whitby solicitor. A dog was seen escaping the ship but could not be found.

savage fight and had died of horrific injuries. The LOG OF THE ‘DEMETER’ details
crew going missing; reports of a strange man on board; cargo of boxes; fog and ma¢
concluded as an open verdict. Dates, names, record keeping, and eye-witness accoi
the plot as the reader would recognise that Count Dracula has arrived in Whitby an:

1.

’

Group Discussion: Key Quotation. Students might dISCUSS th
strange/eerie — perhaps a glimpse of a change.

ea that Lucy’s laug

Light and Darkness
a. Annotation: Students’ own
b. Suggested quotaf ;

‘ample given in question.
bright full moon, with heavy black, driving ¢

safety and clanty, it also reveals shadows, evil can hide in shadows.

Annotation: Opposites: Students might consider the following: The roses seem con:
though she is still sadly pale and wan-looking. “I didn’t quite dream; but it all seen
sweet and very bitter all around me at once. | have heard there is to drowning mers:
passing away from me; my soul seemed to go out from my body and float about thé

Quotation Analysis: Dramatic Irony. A suggested response — all appropriate and s
Bram Stoker’s use of dramatic irony relies on his reader’s knowledge of the vampiré
understand that Mina’s rationalisation of Lucy’s ‘tiny wounds’ is incorrect. Even if t
recognise the mark of a vampire, they will recognise that Mina’s explanation does 1
‘healed’ and why ‘they are still open’. Bram Stoker also gives the reader the sense i
own explanation with the repetition of the words ‘| must’. -

Discussion: Context/ldeas: Students’ own responss
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Chapter IX

1. Annotation: Madness: Suggestions of lines students might annotate.
I have had a great shock, and when | try to think of what it is | feel my head spin rou
real or the dreaming of a madman. You know | have had brain fever, and that is

SRR

\\\\\\\\\

e
\s\‘““\
o

.

=Y
& -@\\\\

Yt

‘Are you willing, Wilthelmina, to share my ignorance? Here is the book. Take it an
let me know; unless, indeed, some solemn duty should on me to go back to:
sane or mad, recorded here.’

.
’4-/,//

\\\\\\\\\\\\

Fasasandt

o myself dissociated even in the min \x\\\

It was soothing, somehow, to the :
; hought.

others; but all the same |

SRR ‘N\\\\\

i
pssess

&

We shall 4a against mad ones. s,

%

‘%///////

ople who know so little as to think that madmen do not argue.

2l

"
m\\\\‘%
=

=

2. Quotation Analysis: Trust: Students might consider the following:
a. that the ravings of the sick were the secrets of God, and that if a nurse througk:
should respect her trust. Mina acknowledges that Sister Agatha is right in no

who is not in their right mind. However, this concealment keeps information £

b.  you know, dear, my ideas of the trust between husband and wife: there shoulc
Harker believes strongly in the bond between man and wife, and this includes:

keep any secrets from Mina when they are married. However, his mind is in c;

one hand, he feels it is his duty to share his experiences, but on the other, he ¢

that Mina has read the horrors he has suffered.

c. Mydear, please Almighty God, your life may be all it promises: a long day of s

TRRRARRRARRRRRE

-

\\\ﬂ-ﬁ\\\\\

i,

forgetting duty, no distrust. Mina’s words convey her deep affection for her §\ §
would not be lost for some readers, % S

4

d.  The attendants hesitated, but finally carried out my wishes without protest. [
had humour enough to see their distrust, for, comine

\\\\\\‘&\\

/5?/‘//4?
K

at them:— “They think | could hurt you/ \\\w\*

highlights the fear of the unknov m—

recognise their distrust ap; \“\@
e. When | told him r; : \\\\x

to act agamst what is coming.

3. Group Discussion: Students’ own response.

Chapter X

1. Question: Concealment. Students might consider the following: Van Helsing has kr;
would not believe. He wants Seward to start opening his mind but perhaps he feelé:
ready to accept his explanations. :

COPYRIGHT
PROTECTED

2. Discussion: Blood. Suggested content: he is a nobleman, son of Lord Gadaliming,
might consider the giving of blood to another person you are inlove with as an in
borders of class/nationality. ‘

onal pride; his own life-blc
y?” | remonstrated. “You took a

3. Quotation Annotation. Some suggestxov
woman he loves; “That will do,”

i
i5: They both fove Lucy but Arthur is her chosen o 9

4. Question: Rwal
Y competition. Suggestion of intimacy between Seward a

Qg

Education
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Chapter XI

1.

Chapter )\

;

Imagery/Context. Some suggestions: crowns of flowers symbolising purity, virgina
linked to madness; no longer herself.

Theme: Concealment. Some suggestions: mother removes the garlic, window is o

Question: Structure and Form. Suggestion: dialogue, a slow al of story. Dramg

Dracula and he can control wolves.

Quotation Annotation: Tension. Stud
wolves; grey wolf the reader I
specks, floating and ci

1.

Question: Tension. Some suggestions — all appropriate, supported ideas should be:
In the opening paragraph Bram Stoker builds tension with the repetition of Sewar
His use of rhetorical questions conveys Seward’s fear to the reader. Bram Stoke
Seward discovers Every window and door was fastened and locked, which cg
concealment. The onomatopoeic rapid pit-pat of a swiftly driven horse’s feet signall
sense of urgency of the situation. This urgency is sustained with the two men havin;
of this extract Bram Stoker returns to the adverb ‘gently’ concerning entry of a door:
faces and trembling hands, we opened the door gently, and entered the room.

Question: Sympathy. Some suggestions — all appropriate, supported ideas should k

Bram Stoker’s use of dramatic irony evokes sympathy from the reader. In the §
September the reader is immediately aware that the letter is ‘(Unopened by her.}

account that it will never be read by Lucy. The same can be said.of Mina’s next corre;
in which Mina attempts to share her worries with her frie

¥ and might quest;on his motives as it gives Van Helsmg power. Howe :

is an effectxve narrative device to prolong the mystery and the reveal of the true extey

Group Discussion: Evaluation of last paragraph. Some suggestions of what studen;
is effective in evoking emotion. Emotive words such as ‘poor’, ‘death’ and ‘grave sg
Lucy’s beauty and, perhaps, innocence. The end of the paragraph — a cliffhanger br:
next as ‘it is only the beginning!’
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Chapter XIlI

1. Discussion: Key Quotation. Students might explore the idea that if ‘the transfusio
her truly his bride’, Lucy had in fact married three men. Or does the taking of bloo
his bride?

2.  Quotation Analysis: Shock. Some suggestions — all approprlate supported ideas s
As ‘All Lucy’s loveliness had come back to her in death,” Sg; s refuctance is und
her, to perform an autopsy to mar this beauty H wStoker attempts to
Lucy’s beauty in death with Van Helsing’< i : 7 Helsing’s words are blun
out her heart’ and reflect the bz

3. Question: Structure me suggestions — all appropriate, supported ide
reportsg & factual. Reports of children missing over night with ‘th
suggesy "of vampire Lucy. The accounts also suggest that superstitions
‘bloofer \a _.,---appears to prey on children, perhaps in a similar way to a more mod
control by fear.

4. Quotation Analysis: Gender. Some suggestions — all appropriate, supported ideas
a.  This account goes against male stereotypes as Arthur ‘suddenly broke down’.

stereotypical female response as he ‘threw his arms round’ Seward ‘and laid
likened to a child seeking comfort from his mother. Seward appears a little
silent till his sobs died away...”

b. Harker’s response to seeing Count Dracula is described as ‘a regular fit of hyst
‘were alone in the carriage’, away from the public eye. Harker stated that ‘it
laughing turned into crying. Van Helsing felt the need ‘to draw down the blin
likened Harker’s hysterics to the gender stereotype attributed to women. Va
Harker’s emotional distress and resorts to trying to ‘be stern with him, as one
circumstances’.

Chapter XIV

1. e following quotations from 25 Se,

mises that: Dr. Van Helsing must be a good ma
u's, and if they brought him all the way from Holland to |
__\.\_s a detailed description of Van Helsing’s physical characteristics:

. a man of medium weight, strongly built, with his shoulders set back over a
balanced on the trunk as the head is on the neck. The poise of the head strike
and power; the head is noble, well-sized, broad, and large behind the ears. T
square chin, a large, resolute, mobile mouth, a good-sized nose, rather straigks
that seem to broaden as the big, bushy brows come down and the mouth tigh
rising at first almost straight and then sloping back above two bumps or ridge.
the reddish hair cannot possibly tumble over it, but falls naturally back and to &
widely apart, and are quick and tender or stern with the man’s moods.

b. Dialogue: Some suggestions — all appropriate, supported ideas should be rew
Van Helsing is respectful and acts in a gentlemanly manner: He finished his sp
preconceived ideas of young ladies: “Ah, then you have good memory for facts;:
young ladies.” Mina plays ‘a little joke’ on him Alas! | know not the shorthand
offended. Work is his priority as he tells Mina: My barren and lonely o
protective nature: You are overwrought ancks ver-anxious. Husband £
pale; and what he like not where = 's good. Therefore for his
his speech is not gramm ‘emphasise his foreignness.

2. . Students might select the following quotation: “Sh

how us men and other women that there is a heaven where w
S0 true, so sweet, so noble, so little an egoist—and that, let me tell
3. Quotation Annotation: Narrative Structure and Techniques. Students might cons

facts to base his understanding on. A series of rhetorical questions of things that ¢
Seward / the reader bombarded with a list of nature’s eccentricities and possible i
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Chapter XV

1. Question Analysis: Truth. Some suggestions — all appropriate, supported ideas sh
Seward a man of science, finds new information from facts and experiments. Thu
science would make it harder for him to accept abstract truths. The last line gives t
Seward to put aside his rational mind, that Van Helsing can prove it.
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2. Question: Truth. Some suggestions — all appropriate,
The child’s neck has the same wounds as Lucy. Th,
empty. Seward continues to try to rati :

ideas should be re:

.
’4-/,//

Fasasandt

3. Quotation Annotation: G
dark; stranae pf
scarier '

Some suggestions ~ all appropriate, supg
t"doors; creaky door; delicious jrony; fear of being s
descriptions of decay. =

i
pssess
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R

%

facter. Some suggestions — all appropriate, supported ideas should k
Again, Seward tries to rationalise, but what is interesting is how he contemplates tk
rise to an irrational idea: wonder if his mind can have become in any way unhinged.i:
explanation of all these mysterious things. Is it possible that the Professor can have§
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Chapter XVI e

1.  Discussion: Making Connections. Links to quotation Chapter |Il Later: the Morning'
They whispered together, and then they all three laughed—such a silvery, musical I¢
sound never could have come through the softness of human lips. It was like the i
water-glasses when played on by a cunning hand.

-
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5
&,

""//////

2. Quotation Analysis: Making Connections. Some suggestions in bold of quotation ;

\\\\\\‘&\\

/5?/‘,(/4?

Three women Chapter Il

In the moaonlight opposite me were three youn \\\w\*
ladies by their dress and manner. | —
that | must be dreaming wh \“\@
the moonl:ght was b ' threw no shadow o
< ose to me, and looked at me \\\\\\\\

3 s then whispered together. Two were
™ ¥ high aquiline noses, like the Count, and
great dark, piercing eyes that seemed to be almost red
when contrasted with the pale yellow moon. The other
was fair, as fair as can be, with great wavy masses of

Lucy’s face we could s

golden hair and eyes like pale sapphires. |1 seemed fresh blood, and th :
somehow to know her face, and to know it in chin and stained the
connection with some dreamy fear, but I could not

recollect at the moment how or where. All three had We shuddered with h
brilliant white teeth that shone like pearls against the light that even Van Ha
ruby of their voluptuous lips. There was something Arthur was next to mg

COPYRIGHT
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about them that made me uneasy, some longing and at held him up, he wou
the same time some deadly fear. | felt in my heart a
wicked, burning desire that they would kiss me with
those red lips.

‘hen Lucy—I call the
ause it bore her st
angry snarl, such ¢
then her eyes range
colour; but Lucy’s eyé
instead of the pure, g;

'9

3. udents’ own response.
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Chapter XVII

1.

Chapter XVIii

Question: Setting. Some suggestions the students might explore: A Victorian asyl
misunderstanding, insanity and gloominess, plus locked rooms / imprisonment —

Context: Communication Methods. Phonograph; shorthand; typewriter; diary; telé
book; telephone; papers.

Quotation Analysis: Gender Assumptions. Some i might explore —
should be rewarded: the issue of gende
Man showing emotion in front of
influence of Lord Henry i

rejection. He v‘

sign of weakness. The idea of M
rian Gray’s stereotypical gender respons;
a“Henry had asserted, like all women who ‘only thoé

1.

3.

Chapter XIX

Quotation Analysis: Gender Representation. Some suggestions — all appropriate, s
Mina is presented as having two distinct sides: a ‘man’s brain... and a woman’s heat
admire. However, this distinction highlights the perceived difference between gen¢
emphasised as Van Helsing believes ‘fortune’ played a part in the help she providec
therefore, put back into her stereotypical role as a damsel in distress because ‘she &
up to the men to protect her from the ‘terrible affair’.

Character: Count Dracula. Suggested answer:

Can
He can direct the elements

Cannot enter a hou
e can only transfo
set or sunrise
He can only pass runn
of the tide
Garlic disables his pov
On his coffin, The br.
getting out
a sacred bullet fired iF
A stake through him
Decapitation will kil

He can appear at will {(within limitations}

He can command animals such as rats, ow
foxes and wolves
He can vanish

as a wolf or a bat

¥n mist which he create(s)
He can 2€¢ in the dark.
He throws no shadow
He has no reflection

Discussion: Gender. Students’ own response.

1.
2.

Question: Gender. A little silver crucifix. A wreath of withered garlic blooms. A po.é

Quotation Analysis: Gothic Setting. Students might explore the use of light and da;
fell in all sorts of odd forms; threw great shadows. The eerie atmosphere: feeling t
amongst us... grim surroundings... The whole place v;; ith dust. ...were m;
of locked rooms: a great bunch of keys.

tudents might explore the use of a
et to exhale through the gaps... the long dis

Quotation Analysis: Setting and
smell: ... a faint, malo

Questton. Some suggestions of what students might consider: Bloodlines — pollute i
the pure bloodlines of families. Civilisation — threat of chaos and uncivilised behavi:' :
religious practices; lack of morals; worshipping of evil. E
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Chapter XX

1.

Chapter XXI

Question: a. Class Representation. Students might explore: differences between I3
different classes; phonetic spelling; dialect; misunderstanding. Portrayal of drunke
‘surlier’. b. Some suggestions: the negative views of the lower classes and crimin
are described in Dracula.

Quotation Annotation: Harker. Some suggestions:
on at aur conferences seems somehow more eco;
knowledge would be torture to her; The
she would detain me; but ther:
made no difference betw,

e affectionate with me thg
¢ ta/ked of and | came away. Thank c

“might consider the following quotations: She looked hed
: looking tired and pale.; The dear girl was more affectionate with mg
b Ould detain me

Discussion: Renfield. Students’ own response.

her inquietude; this:

1.

2.

Chapter XXIil

Comparative Analysis. Some suggestions — all appropriate, supported ideas should::

[ Reoccurring images: red eyes; mist; sharp white teeth; blood; white face; whis

e Terror vs desire: Renfield’s desire for rats. He raised me up and flung me do
suggestive of rape.

e Strength vs weakness: | felt my strength fading away.

®*  Vampire traits: sharp white teeth; high aquiline nose; the mist had turned into:

Consumption: it is not the first time, or the second, that your veins have appea
my strength became like water; | was paralysed; Whi
do my bidding; and to that end this!

e Religious connotations: flesh of my fle

bload; kin of my kin

Discussion: Concealment.

rain says “Come!”

Quotatio;Annotation: Dead/Undead. Students might annotate: Term of endearm

emotion: ‘choked” and great sob’. Repetition to emphasise the importance: ‘You m
verb ‘must’; Use of contrasts: ‘in pain or in joy’; ‘by the day or the night’; ‘in safety ¢

Quotation Analysis: Religious Imagery. Students might consider the significance of
Unclean!; ‘Judgement Day’; the Cross; the kissing of Van Helsing’s hand; kneeling tc

1.

Quotation Analysis: Count Dracula. Students might discuss how he is learning an

will spread his ‘death’ existence across mankind., His kind will be the dominant race;

Research: Extend your knowledge. Festinag Lente: m
efficiently and quickly.

owly — take time o¢

Quotation Analysis: Count Draz

dggestions — all appropriate, supportecﬁé

might consider the tr
blend in wild cat imagery is developed through the description o
’ of the Count’s leap back’. The theme of good vs evil is se
Molding the Crucifix and Wafer’ and how Count Dracula reacts.

e

felt fron¥g _

Discussion: Structure. Students’ own response.

panther — powerful, stealthy, cunning, pow
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Chapter XXIV

1. Discussion: Key Quotation. Students’ own response.

2. Quotation Analysis: Silence. Some suggestions — all appropriate, supported ideas s
explore how 'Mrs Harker's tongue is tied’ by ‘the Vampire’s baptism of blood’.

priate, supported
ection to Count Dra
eir plans ‘so she cannot }

3. Quotation Analysis: Concealment. Some suggestions — all
Mina is changing’ so Van Helsing contemplates fur

1. Quotatior'i"Annotation: Students might explore the idea that sunrise and sunset are. 5
influenced/controlled by the Count preventing her from talking freely. ‘A little befc
some tie were loosened, and then the absolute freedom quickly follow’.

2. Question: Mina. Suggested Answer: they promise to save her soul if she fully changes k

3. Quotation Analysis: The Men’s Response. Some suggestions — all appropriate, sup:
The men’s act of ‘kneeling to her to take the oath’ is reminiscent of a knight swearit
shows reluctance to agree to the promise, Mina reminds him of the chivalrous actic;
did their duty to prevent their wives ‘from falling into the hands of the enemy’.

4.  Discussion: Child Brain / Criminal Brain. Students’ own response.

Chapter XXVi

1. Exploring Connections. Students might exp

2.  Evaluate: Students might evalua
clear voice or hinders th

Chapter XXVII

1. Exploring Connections. Some suggestions — all appropriate, supported ideas shoulg

Chapter XXVII
.. my nerve did stand. ... his hands never trem;

horrid screeching as the stake drove home; the plunging | The Thing in the coffi
of writhing form, and lips of bloody foam. | should have | curdling screech cam
fled in terror and left my work undone. But it is over! shook and quivered ai
sharp white teeth ch

i the mouth was s

The terrible task was

tations: ! could not have endured the hor;
rm, and lips of bloody foam (Dracula Chapter XXV
g screech came from the opened red lips. The body sho
9 snarp white teeth champed together till the iips were cut, and the
> Chapter XVi) with Lying on the floor was a dead man, in evening dre;
withered, wrinkled, and loathsome of visage. (Dorian Gray Chapter XX)

2. Students might compare i
home; the plun j

3. Presentation: The Dénouement. Students’ own response.
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Characterisation

1.

2.

Matching Exercise

Description

1. The nails were long and fine, and cut }

2. .. you are an honest-hearter!

3. rong jaw and the good

4. t; great physical strength; morbidly excitable;

, (Ch. V)

5. .. \50 curly-haired man, (Ch. V)

6. .. he is really well educated and has exquisite manners... (Ch. V}

7 He is a funny old man. He must be awfully old, for his face is all
gnarled and twisted like the bark of a tree. (Ch. VI)

8. Oh, itis too hard that a sweet, simple, noble, strong nature such as
his...should be so injured that the very essence of its strength is
gone. (Ch. XIl)

9.  Big, dark blue eyes are set widely apart, and are quick and tender or

stern with the man’s moods. (Ch. XIV)

10. ... a sweet-faced, dainty-looking girl (Ch. XVII)

How do we learn about characters in a story? Some suggestions: Count Dracula —
should be rewarded.

What have you learnt?

description

their actions

Count Dracula has features which are beast-!

Through
their
physical

while introducing the idea of biting/puncturing.

His eyebrows
the nose, and
own profusion.
the heavy mou.
looking, with p
protruded ove

( Harker sees the Count descend the castle wall, crawfing
face down, a feat that should not be humanly possible.
This action is animal-like and ‘his cloak spreading out
around him like great wings’ implies he is supernatural
and more bat-like than human.

Through

Count Dracula is ‘proud’ of his heritage. The reader

i describing Count Dracula’s expression later in the novel.

Through learns he comes from ‘the blood of many races’ who “We Szekelys h
their values | were fighters and compares them to lions asserting flows the bloo
and beliefs | their dominance to rule their territory. This highlights lion fights, for

that he will fight to get what he wants.
What th
atthey Harker describes the Count’s voice as a ‘harsh, metallic
say . s - ! heard the voi
whisper’. The unpleasant, sinister sound summons the .
How they , metallic whisp
wolves ‘from far and wide’ and confirms his power over
say far and wide b
. beasts and that he is someone to fear.
something
The fact the landlord and his When I asked h
tell me anythin
What other crossed thems
people say atall, simply r
about theg

It would be im
hate and baffl

relationships
with others

Count Dracula has controf over the three women as
seen through his commands. There is also the
suggestion that he loved the women. However, his
idea of love is by a ‘kiss’ of a vampire; these women are
his creation.

Through
their

am done with
go! go! (Chap
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Character relationships

1.

Mina and Lucy Comparison =
Mina — productive, resourceful, intelligent, motherly, organised, survives. Lucy —cc:
vulnerable, admired. =

Count Dracula vs Van Helsing: Character Traits
Some suggestions: Helsing — kind, open-minded, toler
seductive. Both: foreign, secretive, powerful, de

iathetic. Dracula—ci
vurceful, knowledgea:

hiss, | have the so great pleasurs
hen with swiftness, but with absolute

Some Suggestions: Helsing — Kind:

be rewarded.

. Count Dracula has an ‘aquiline’ nose suggesting a ‘criminal man’; beast-like fes
eyebrows’, ‘bushy hair’, ‘hairs in the centre of the palm’ and ‘sharp white teet]
pointed nails’.

. Van Helsing contrasts with noble, and on the whole ‘balanced’ features, ‘cle

e Similarities: ‘eyebrows were massive’ and ‘bushy brows’; ‘lofty domed forehes

fine’ could imply intelligence. ‘Chin was broad and strong’ and ‘a hard, square;

Research: Summarise Lombroso’s theory. Some suggestions: Lombroso was one
scientifically. Criminality was inherited, determined by physical characteristics. M
non-offenders. Behaviour determined by these characteristics, so offenders were
is one of the features of a murderer and can be attributed to Count Dracula. The th
social or environmental factors. It ignores free will, moral or religious values. Can k
be viewed as racist.

eas should be re
er of beings, whose roag

Father Figures. Some suggestions — all appropriatg
[ Count Dracula: ‘... the father or furthe

Ch. XX, '
®  Van Helsing refers ters as ‘my child’, e.g. Ch. Xt (Arthur) Ch. X

willThave left you everything.” Letter, Mina Harker to Lucy Westenra. (Unope:

‘Such a sad blow has befallen us. Mr. Hawkins has died very suddenly. Some &
had both come to so love him that it really seems as though we had lost a fath
mother, so that the dear old man’s death is a real blow to me.” Letter, Mina H
by her.) 18 September.

Mother Figures. Some suggestions — all appropriate, supported ideas should be rey

L Mina Harker: ‘I felt this big sorrowing man’s head resting on me, as though i
may lie on my bosom, and | stroked his hair as though he were my own child.” 3

[ Lucy Westenra (as a vampire) kind of an anti-mother: ‘With a careless motion,.;
devil, the child that up to now she had clutched strenuously to her breast, gro;
bone.” Ch. XVI.

U Mrs Westenra — Lucy’s mother protects her daug’**a
heart.” Ch. IX. She also ‘was natura!!y anxi
falled through ignorance, to pro

he fact ‘that her d
ucy’sillness.” Ch. X
r from harm by removing the:;
anything from Lucy’s room without cort
= thing of their odour was a part of the systert
: nd protective traits associated with a woman/mothe
@7 he encompasses roles of both father and mother — he gives bir;
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The Child. Some suggestions — all appropriate, supported ideas should be rewarde

Arthur)

Chapter Quotation
CHAPTER VIII .. when | told her to come at once with me .
. . . . Passive, un
(Mina referring to | home she rose without a word, with the uidance
Lucy) obedience of a child. & !
CHAPTER IX She says that as a child she used to w Lucy’s inno
(Seward referring | sleep, and that when in Whitby ¥ .
to a child.
to Lucy) came back,
P :
(\gijHZIi?nX!io “Come, my i hand in yours, and Taking the
& j head, and only once.” figure to A

my child, you have been my friend now
many years, and yet did you ever know me to
do any without good cause?

Taking the &
figure to Séi

With a careless motion, she flung to the
ground, callous as a devil, the child that up to

(Harker referring
to their child}

CHAPTER XV now she had clutched strenuously to her _CrU(.eI and ;
(Lucy) . . instinct, sug
breast, growling over it as a dog growls over :
a bone.
.. and he said with unconscious simplicity, in a
(Mci:g:fe I?r)i(r:/“to different voice, and with the naiveté of a child: | Reflects th
Seward) & “That’s quite true, upon my honour. Seward is
Honest Indian!”
CHAPTER XVII | felt this big sorrowing man’s head resting on
(Mina referring to me, as though it were that of the baby that Maternal i
Arthur) 8 some day may lie on my bosom, and | stroked linked to w;
his hair as though he were my own child
There was something pathetic in it %
CHAPTER XX touched me; it also gave m forsit Seward re
(Seward referring | seemed that bef Shitd—only a
g y vulnerabili
to Renfield) child, tho were worn, and the
$ jows was white.
A disturbin
" , . to achild a
The attitude of the two had o terrible .
o . . . 5 naivety of
resemblance to a child forcing a kitten’s nose
to Dracula and . . . , suggests t
into a saucer of milk to compel it to drink. .
Mina) her nouris
Spreading
Ah! there | have hope that our man-brains
CHAPTER XXV that have been of man so long and that have ‘child-brai
(Helsing referrin not lost the grace of God, will come higher perhaps, e
to Dgracula) 8 | than his child-brain that lie in his tomb for does not h
centuries, that grow not yet to our stature, and | human rac
that do only work selfish and therefore small.
It is an added joy to Mina and to me that our As Mina an
boy’s birthday is the same day as that on dead Quin
CHAPTER XXVHi ‘spirit has

which Quincey Morris died. His mother Lolds, |
know the secret belief that somy

m Quincey.

has been g

to honour &
of the eve
new begin
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Genre

1.

The Gothic Novel. Some suggestions with some responses left for students’ expanss

supported ideas should be rewarded.

Gloomy and
threatening places

Isolated locations

Example quotation:
. o vast ruined castle,
fmm whose tall b

jagged lme aga/nst the
moonlit sky. (CHAPTER I)

Example explanation:
The Count’s castle is a
typical Gothic building
‘vast’ but ‘ruined’ with
absence of light. While a
castle is usually a place of
protection, the ‘broken
battlements’ convey
vulnerability and an
indication of past conflicts.
The ‘jagged line’ casts an
ominous image ‘against
the moonlight sky’.

deep, ;9 =ooking pond or
smalf lake...The house is
very large and of all
periods back, | should say,
to mediaeval times, for one
part is of stone immensely
thick, with only a few
windows high up and
heavily barred with iron.
(CHAPTER 1)

Example explanation:
Carfax, in contrast,
although old, conveys
protection with its
‘immensely thick’ walls and
its minimal high windows
that are ’heav

gloomy nature and lack of
light add to the
threatening atmosphere.

Buildings with sec;
passages/rooms

ap or work giving the
exact locality of the Castle
Dracula, as there are no
maps of this country as yet
to compare with our own
Ordnance Survey map...
(CHAPTER)

Example explanation:
The Count’s castle is in an
unmapped location which
gives the impression that
Harker feels lost / out of
his normal sense of order.

Example quotation:
The castle is on the very
edge of a terrible precipice

g'tinything! As far
he eye can reach is a
sea of green tree tops, with
occasionally a deep rift
where there is a chasm.
(CHAPTER 1)

Example explanation:
The strangeness of this
isolated location is
unsettling. The extreme
height of the view
empathises the castle’s
isolation. No sign of
civilisation can be seen,
only ‘tree tops’ and
‘occasional rifts’.

Example quotation
! explored further; dog
doors, doors everywh;
and all locked and b
(CHAPTER I1)

Example explanation:
The Count’s castle ha
number of rooms tha;
‘all locked and bolted
Not only do they stop:
Harker from exploring
exiting the castle, th
convey the sense of
secrets.

Example quotation: i
“You know this place,’:
Jonathan. You have ¢
japs of it, .. solledt
y, and after a few
wrong turnings found:.
myself opposite a low:
arched oaken door,
with iron bands. “Tl
the spot,” said the
Professor as he turne
lamp on a small map
house. (CHAPTER XIX

Example explanation;
Carfax’s chapel needs
map to find. Difficu
find with ‘a few wro
turnings’. Although, t
chapelitself is not a
location for the me
place holds secrets.
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Outsider

Supernatural being

Female in distr

Example quotation:

But a stranger in a strange
land, he is no one; men
know him not—and to
know not is to care not for.
(CHAPTER 11}

Example explanation:
Count Draculais a

Example quotation:
Van Helsing Is from
Amsterdam so also a
foreigner who had a way
of going on his own road,
no matter who
remonstrated.

(CHAPTER XV)

Example quotation:
Quincy is an American so
also a foreigner. Seward
shows his surprise that
Quincy suffered as much
about Lucy’s death as any
of us; but he bore himself
through it like a moral
Viking. If America can
on breedica m

b e
remarks'tonsolidate ideas

of perceived difference.
(CHAPTER XXI)

Example quotation:
Somewhere high overhead,
probably on the tower, |
heard the voice of the
Count calling in his harsh,
metaliic whisper. Hi "
seemed to h
fro V the

: Wwolves. Before
any minutes had passed
o pack of them poured, like
o pent-up dam when
liberated, through the wide
entrance into

the courtyard.

There was no cry from the
woman, and the howling of
the wolves was but short.
Before long they streamed
away singly, licking their
lips. (CHAPTER IV)

Example explanation:

Count Dracula can change
his form and command
animals such as wolves,
and he consumes bloo
survival and to re

Example quotation:
Arthur bent and kissess:
and then we sent him:
Quincey out of the tof:
Professor and | sa:
top off the stake,
feaving the point of it
the body. Then we cu
the head and filled th;
mouth with garlic. W
soldered up the leade;
coffin, screwed on the
coffin-lid, and gather
our belongings, came
away. When the Prof;
locked the door he gdi
the key to Arthur.
(CHAPTER XVI)

Example explanation
Lucy is portrayed as i
vulnerable. She s

consumed and the or
way to save her soul
by decapitation. :

irs. Harker yielded t¢
hypnotic influence ev
less readily than this
morning. | am in fear:
her power of reading
Count’s sensations m¢
away, just when we W
most. (CHAPTER XXV

Example explanation;
Mina needs saving fra
the Count. However,:
plays a key part with
men in gaining -
her freedom.
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Desire

Good vs evil

Conflict of ideas

Example quotation:
There was something
about them that made me
uneasy, some fonging and
at the same time some
deadly fear. | feit in my
heart o wicked, burning
desire that they Would ki<

Examp“Exp anation:
Harker’s desire for the
three women. His
conflicting feelings of
uneasiness and ‘longing’.
The Count’s violation of
Mina can be perceived
as sexual.

Example quotation:

.. his right hand gripped
her by the back of the
neck, forcing her face
down on his bosom.
(CHAPTER XX1)

Example explanation:
The Count's violation of
Mina can be perceived

Example quotation:
She was leaping for them,
when Van Helsing sprang

forward and held between
them his little golden

, full of rage,
ed past him as if to
enter the tomb.

{Chapter XVi}

Example explanation:
The Count versus the
‘band of men’. Religion
vs supernatural.

Students might consid
Science vs supernatura
Seward is a scientist s

dds with his outloo
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Secrets Trapped Justice
Example quotation: Example quotation: Example quotations:
I stood beside Van Helsing, | Harker: I shall be glad as long

and said:—

“Ah, well, poor girl, there
is peace for her at last. It
is the end!”

He turned to me, and said
with grave solemni

When ).Aé'sked him what he
meant, he only shook his
head and answered:—

“We can do nothing as
yet. Wait and see.”
(CHAPTER XII)

Example explanation:

Van Helsing conceals
information from the
others. A method to reveal
mystery slowly and to
increase tension especially
at the end of chapters.

Example quotation:
We need have no secret
amongst us; work

surely \Gat® "nger than if
some of us were in the
dark. (CHAPTER XVII)

Example explanation:
This changes as strength in
numbers is acknowledged.

The castle is a veritable
prison, and lam g
prisoner! {CHAPTER II}

live that even in that &
moment of final -
solution, there wa
| tiie face a look of pe
such as | never could
imagined might have
rested there. -
{CHAPTER XXVII)

“We want no proofs; v
ask none to believe us:
This boy will some day:
know what a brave a
gallant woman his m
is. Already he knows
sweetness and loving
later on he will under
how some men so lo
her, that they did dar
much for her sake.”
(CHAPTER XXVII)

Example explanation:§
ling the Count will bt
tice, will createa
new equilibrium.
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Mystery

Crime

Unexplainable e

Students’ own response —
they might consider Lucy’s
illness: what is happening
to the children; Helsing or
Count Dracula as
mysterious characters.

Example quotations:
Lucy’s crimes against
children as a vampire.
With a careless motion,
she flung to the ground,
callous as a devil

o ‘owling over it as
“o'dog growls over a bone.
The child gave a sharp cry,
and lay there moaning.
{CHAPTER XVHl)

Renfield’s demise:

I found him lying on the
floor on his left side in a
glittering pool of blood.
When | went to move him,
it became at once
apparent that he had
received some terrible
injuries; there seemed
none of that unity of
purpose between the parts
of the body which marks
even lethargic sanity. A
the face was exp

ssed, as though
‘been beaten against
the floor... (CHAPTER XX1)

Example quotation
How the Count can
the elements and w
How the Count can
is form, e.g.

kept my eyes fixed
window, but the wo
his head back, and
myriad of little spec
seemed to come blo
through the broken
window, and wheeli
circling round like th
of dust that travelle
describe when there
simoon in the deser
(CHAPTER XI)

It was like a miracle
before our very eyes,
almost in the drawi
breath, the whole b
crumble into dust a
passed from our sig
{CHAPTER XXVII)
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Themes and Ideas

Science, Modernity and the Supernatural
1. Some examples from the first few chapters.

Quotation

Here | am, sitting at a little oak table where |
times possibly some fair lady sat to e
much thought and many blushgs,
fetter, and writing i
Chaptert | has happened

histhand all that
t. {tis nineteenth
ith a vengeance. And yet,
enses deceive me, the old centuries

d have, powers of their own which mere
®“modernity” cannot kill. (Harker)

I have been working very hard lately, because |
want to keep up with Jonathan’s studies, and |
have been practising shorthand very assiduously.
When we are married | shall be able to be useful

through ‘pract
is a sense of eg

compared with which Burdon-Sanderson’s.
physiology or Ferrier’s brain-know :
as nothing. (Seward)

Chapter v to Jonathan, and if | can stenograph well enough | | with Jonatha
can take down what he wants to say in this way evidence that ¢¥
and write it out for him on the typewriter, at as thereisa stti
which also | am practising very hard. (Mina) wife’s duty to c

be useful to Jo
Had | even the secret of one such mind—did | hold | Seward is a scié
the key to the fancy of even one lunatic—I might the working of:

Chapter i advance my own branch of science to a pitch

fear, and 1 am

crew and sto

if 1 don’t sleep at once, chloral, the modern
Morpheus—C:HCI30. H20! | must be careful not
to let it grow into a habit. No, I shall take none to-
night! (Seward)
Chapter

VI Why mutilate her poor body without need? And if

there is no necessity for a post-mortem and
nothing to gain by it—no good to her, to us, to
science, to human knowledge—why do it?
Without such it is monstrous.” (Seward)

Seward unders
help himto s
‘modern Morp
of sleep. Howe
mythology witk

He is a philosopher and a metophys;czon [od
Chapter IX | of the most advanced scientists of juus s
has, | believe, an absoluts

his day’. Howe
Helsing’s ‘oper:

2. Peer Feedback:

Y

Y
searches\gl

o :\ Leicer. Students’ own response but they should express the following &
planations to preserve reason. The limits of scientific reasoning. Itisb
accept the idea of the supernatural. The fear of the unknown. The repression of deswe
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Otherness
1. Suggested Answer:

L a different race

e  adifferent nationality - i\i\i\i\\l\\
e adifferent religion @0\
e adifferent social class -

[ a different political outlook - & \\\x‘\
e adifferent sexual orientation &
e adifferent origin (native born vs i \\\\\\\\\\\\§

2. Mind Map: Students’ own reg y for ideas)

SRR ‘N\\\\\

i
pssess

&

R

%

‘%///////

hd Analysis: some examples from the first few chapters.

Quotatic®s

2l

"
W\\\\\‘%
=
#

Quotation o
S R
3 .
Chapter | I had for dinner, or rather supper, a chicken done up £y §
3 May. some way with red pepper, which was very good \\\\ s
Bistritz but thirsty. v S
implies & \\\\*“\\\
p o \\.\\\
“Come; | am informed that your supper is ready.” He | Harke
took my arm, and we went into the next room, where | Count D s
Chapter i y E \@‘\ \\
7 Ma I found an excellent supper ready on the table. The host. H: £ §
v Count again excused himself, as he had dined out on himself 3 L S
his being away from home. ' not joini \\\\‘W\
; & )
Harker g H
. : ‘seen \\\w\*\
Chapter {i It is strange that as yet | e Count eat .
; likely to:: \\\\\\\\\\
8 May or drink. Hem cuiiar man! i i
Harker ¢g \\Q\\\
his strar: o

There was no cry from the woman, and the howling of
the wolves was but short. Before long they streamed

24 June

away singly, licking their lips.
“Young miss is bad, very bad. She wants blood, and
blood she must have or die. My friend John and |
Chapter X
have consulted; and we are about to perform what
7 September

we call transfusion of blood—to transfer from full
veins of one to the empty veins which pine for him...”

COPYRIGHT
PROTECTED

He was lying on his belly on the floor licking up, like a
dog, the blood which had fallen from my y:csinded
Chapter Xi wrist. He was easily secured, and ise,
17 September | went with the attendant L simply
; The blood is the life!

compliai

blood |s i9

Qg

Education

a vampis;
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Context: The New Woman

1. Discussion of Critical Quotation. Students’ own response. However, students shot
believes the term ‘New Woman’ is not stable as a definition is constructed by a per:

2. Ranking Exercise: Defining the Qualities of the New Woman. Students’ own respg

3. Peer Feedback: Defining the Qualities of the New Woman, ents’ own respons

4. Reviewing Critical Responses. Students’ own re

5. Listen / take notes / discuss: to " o ybt;think Lucy and Mina can be vi
Students’ might take not

. ina'se ew Woman

Mind Influenced by journalists

Mina’s organisable skills are used to track and destroy Count Dracula
Mina wants to be treated as equal

Mina fights against Count Dracula possession

Mina returns to a traditional role of wife and mother at the end but demonstr;
Lucy sexually adventurous, represents decadent New Woman
Lucy’s desire for three husbands

Lucy succumbs to Count Dracula’s control

Lucy becomes as seductive as the three women

Lucy portrays lack of motherhood — feeding on children

Lucy is destroyed

Context and Form: fin de siecle

Activity 1: Students’ own response.

wndséarch should be rewarded. .
ranta (Walpole, 1764) and The Mysteries of U
landscapes’ sz Settings such as decaying castles, and monasteries.
and ‘corrupt! 2 monks’. Dickens used Gothic motifs to highlight concerns, e.g. t
Oliver Twist { X\~ left and taken advantage of in a hostile environment. In Bleak Hous
in London are hfghhghted through Gothic imagery of narrow/maze-like streets, dark slun
of the nineteenth century, Gothic fiction focused on ‘the human body itself’, including cc
Strange Case of Dr Jekyll and Mr Hyde (Stevenson, 1886), The Picture of Dorian Gray (Wit
1895) and Bram Stoker’s Dracula (1897). Concerns were explored in response to new id¢
medical domain, such as Darwin’s theories of evolution vs religious beliefs or concerns o
linking class to criminality.

Activity 2: Suggested answers but
Earlier Gothic texts such 3

Activity 3: Now focusing just on Dracula, use what you have learnt to complete the folk
Some suggestions but all relevant ideas should be rewarded. E

List the issues/concerns portrayed
in Dracula

The role of women

Give examples of how these

emotions, such as Harker.
is'taken away from God and man. Old t
= ing are needed to defeat Count Dracula. .
Van Helsing is a foreigner who is an expert and
ideas. Quincey Morris is a foreigner who is see
the English gentieman but is integral to ‘The Cr
sacrifice for the common good.
Mental health Renfield in his lucid moments is perceptive and it
Medical advancements Seward’s openness to psychology and the new

The role of men
Religion
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The Writer’s Use of Language

1. Matching Techniques and Analysis

SRR

\\\\\\\\\

Technique Quotation

\\)@\“\
The reader, ¢ &
’ -

vampires ang

. .. more like the hand of a dead than a li) & \\\\‘\
Dramatic irony man (Ch. 1) \\\\\@ &
%

SRR ‘N\\\\\

i
pssess

&

R

%

‘%///////

‘For the blood is the life.” (Ch. XViii}

2l

"
m\\\\‘%
=
#

TRRRARRRARRRRRE

.. and again great frowning rocks guarded us
boldly on either side. Though we were in shelter,
we could hear the rising wind, for it moaned and
whistled through the rocks, {Ch. |)

-

\\\ﬂ-ﬁ\\\\\
&

\\\\\\‘&\\

by the wind :
Personification its complaint;

%
P

... followed by such sudden peals of thunder that | The extent
the whole sky overhead seemed trembling under whole sky ov
the shock of the footsteps of the storm 1} | ‘under the

#
g

/5?/‘//4?

""//////

This use of iry \\\\\\\\\
foreshadows:} \\\\\\\\\\
Structure and Form,
Epistolary N y
1. a M ,:Dvable different voices, reflections; build up suspense; dramatic irok
b. Diss®minate facts; share thoughts and feelings; develop themes; dramatic irors
fragments as they unfold. Mystery; reader engagement, etc. -
c.  Narrative jumps about; not always linear; frustration; testing reader’s ability t¢
difficult to piece together, etc. i
Critical Reception
1. Discussion of Critical Responses
a.  Critical review: Agree. Students’ own response
b. Critical review: Disagree. Students’ own response =
c.  Critical review: Reflection of contemporary views. Students’ own response CO PYRIGHT
2. Read and Summarise: Students’ own response PROTECTED

3. Research: Students’ own response

4. Creative Task: Students’ own response

ig

Qg

Education

Dracula: Activity Pack for AS and A Level English Literature Page 91 of 93




Skills Revision

1. Discussion: Some suggestions — any relevant response should

includes embedded quotations

a clear line of argument

a strong introduction and conclusi
well-structured
clear and accuratg

ter oy used with confidence
guides the reader

personal engagement

context is relevant

meets all the assessment objectives

2. Most important consideration for essay writing: Important to note: too prescribed
student’s response. It is important that the response addresses all the assessment §

3. Read and assess: Students might consider:
e The maturity of written expression
e Generalised comments vs specific ideas
e Aviewpoint on the debate set up in the question

4. Thesis Statement: suggested response:

rewarded/debat

Weak

a It gives a vague idea
e} It rewords the question

ftis debatable

it sets out your

It gives a plot summary

d} itgives the purp

it includes lots of

f)  itisshortand sp

it focuses one id

g
h} It guides the rea

Froduction: Students” own response.

6. Peer assessment: Students’ own response. (Guidance provided in activity)

7. Suggested response —any relevant response should be rewarded.

Assessment objective

In your own words,
each

AO1:

Articulate informed, personal and creative responses to
literary texts, using associated concepts and terminology,
and coherent, accurate written expression.

Write accurately and
well. Embed subject
the question. A critic

AQ2:
Analyse ways in which meanings are shaped in
literary texts.

AQ3:
Demonstrate understanding of the sign
influence of the contexts in whi
and received.

are written

Explore how meaning
methods including la
JW meaning is creat
ices made.

Weave in context tha
of how the novel is af
and social.

iCross literary texts.

Make links in the text
texts, comparative re

Explore literary texts informed by
different interpretations.

Examine other interp
and how readers resp
approaches such as f
psychoanalytical stan

8. Self-assessment: Students’ own response
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Practice Questions

a)
b)

c)

d)

h)

See success criteria provided in activity for ideas.

See introduction included in activity for ideas.

Explore how Bram Stoker presents Harker’s mixed feelings at the beginning of C

his realisation of imprisonment.

Students’ own response but some suggest;ons ofa

. What sort of place had | come to,
had embarked? - Conveys H

.. sound of rattling

d techniques they m}
ind of people? What sort:

‘ '-r'ab!e and perhaps more rat;onal =

®  But there was no reflection of him in the mirror! — Strange event that reader mighté

® . hiseyes blazed with a sort of demoniac fury, and he suddenly made a grab c;
presents clear danger.

. The castle is on the very edge of a terrible precipice. — Metaphor for Harker’s :
I explored further; doors, doors, doors everywhere, and all locked and bolted
symbolism of doors emphasises entrapment.

How does Bram Stoker’s use of concealment help to sustain the atmosphere of m:
Students’ own response but some suggestions of areas they might explore: :
e locked doors

Van Helsing revealing information slowly
Concealing information from Mrs Westerner
Concealing information from Mina

Why do you think that the character of Count Drag
Students’ own response but some suggest;
. Appeal of a villain

. Fascination of the su

popular villain?
y might explore:

e  The many film and TV adaptations

How do modernity and superstition work together to defeat Dracula?
Students’ own response but some suggestions of areas they might explore:
e The methods of communication and recording

Old and new ideas

Vampire traits

Gender roles

How do you think the Victorian reader might have responded to the supernatural§
modern reader respond in the same way? :
Students’ own response but some suggestions of areas they might explore:
e Awareness of legends

. Prevalence of superstitions

e Fears reflected in supernatural: fear of ¢f
®  Relevance of universal fears tod:
. Desensitisation

énce, the unknown, lack

ctivity for ideas.
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