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Teacher’s Introduction

The aim of this guide is to develop the knowledge and skills required to answer questions for OCR’s Classical
Civilisation A Level examination: H408/11 The World of the Hero.

Candidates may study Homer’s lliad or Odyssey as part of this component. This guide is for the lliad. Students
must also study Virgil’s Aeneid, for which a separate guide exists.

The guide has three sections:

1. Section A: where relevant historical context is introduced

2. Section B: where a commentary is provided for the prescribed literature, linked to relevant themes and
topics, as set out in the specification

3. Section C: where themes are drawn together, and exam advice

Learners are advised to use the guide as follows:

1. Read the historical context (Section A}

2. Read each prescribed book through first, using the summaries to help understand and consolidate
knowledge of the more important people, places and events {Section B).

3. Study the notes, which are arranged around themes listed in the specification, as appropriate to each
individual book. This layout is designed specifically to reduce the tendency for candidates to give narrative or
chronological accounts in responses. Discuss the characters and themes, and complete the activities for each
book (Section B). Activities based on the question styles in the exam will help students develop their critical
and analytical skills.

4. After a study of each of the prescribed books, consider the /liad as a whole (Section C).

Books to be studied

1  Plague and Wrath 17 The Struggle Over Patroclus
3 ADuel and a Trojan View of the Greeks 18 Achilles’ Decision

4  The Oath is Broken and Battle Joined 19 The Feud Ends

6 Hector and Andromache 22 The Death of Hector

9  The Embassy to Achilles 23 The Funeral and the Games
10 Diomedes and Odysseus: the Night Attack 24 Priam and Achilles

16 The Death of Patroclus

Text
This guide uses The lliad translated by EV Rieu, revised and updated by Peter Jones with DCH Rieu (Penguin), as
endorsed by OCR. OCR also endorses the online translation by A Kline, available at www.poetryintransiation.com

Where required for close comment, passages from both versions will be printed on the examination paper. The
line numbers given are approximations based on Rieu’s translation, which has increments of 10 in the margins.

August 2024
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Section A: Historical Conte

The mythological origins

The mythological origins of the possibly real war at Troy
are well known: Zeus is, as so often, dallying, on this ]
occasion, with Thetis, a daughter of the sea god Nge @u;
is prophesied that the son of Thetis will k- e Gian
his father. While this might be 3 vt = ; Soride in any
mortal man, to Zeus itic «a L wsble: Thetis must marry
another. Thas#@ls .- . - ne wedding feast of Thetis and
the mortal @ !
for obvious reg
she makes an impression by casting a golden apple into
the throng. Engraved ‘For the Fairest’, it causes
immediate discord between Hera, Athene and Aphrodite.
Zeus declines to judge this famous beauty contest, instead Hel
delegating the responsibility to Paris, a prince of Troy. Itis
Aphrodite who successfully convinces Paris to award the apple to her, offering in |
beautiful woman in the world: Helen. But Helen is married to Menelaus, King of .
Mycenae, Agamemnon. After the elopement to Troy of Helen with Paris, Menela
armada to sail to Troy and recover Helen. The Greeks establish their camp with 1
Between them and the walls of Troy lies the plain on which the battle will be foug
lasts ten years. The events of a fifty-day period in the tenth year of the war arer.
do not include the conclusion of the war.

The poem e
e
In the briefest terms possible, * /pic 1 wdr lliad concerns the conflict and

eventual resolution of & & e “Ueaieen Achilles, son of Peleus and Thetis, and
Agamemnc, ML G “m-chief of the Greek forces at Troy.

The poem is tomposed of 24 Books, each of somewhere between 500-1,000 line:
of hexameter verse. According to conventional wisdom, the /liad evolved orally,
over many generations of bards, passed from father to son, the whole a

conglomeration of the efforts of countless anonymous artists, each telling and
retelling the various episodes until they came to be shaped, polished and compile
into a version that was eventually committed to writing, and which has come dow
to us, credited to ‘Homer’. The Trojan War is supposed to have taken place in the
thirteenth century BC, and stories have been told about it until the eventual
compilation of a settled /liad in the eighth century Bc. However, it should be saic
that some scholars, most recently Robin Lane Fox (Homer and his lliad, 2023),
make cogent arguments for the existence of a single author, ’Homer’, specificin

time and space. sl
s\ & |
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The social, cultural and religious context

The poem serves as an invaluable source of knowledge and understanding not ot
Trojan heroes, but also of their attitudes and values — or at least the values and a
their creator, whether he was a single poet or a committee working over decade.
compelling to the poem’s audience.

(

For example, the character of Achilles embodies an agpus va east oftheideao
power of Fate. His first words to his mother te v".wﬁ\etls at 1.352 hintat th

=~ 4
bore me to live the briefest of lives ./ j e
o w“ f" ,
Thetis is more explicit (1 4] S8 s>
‘My oty . ;;,,,,@-irsed in my child-bearing, was it for this I nursed you

158 your days without tears or trouble beside the ships, since dg:
BC, no time at all. As it is, you are not only doomed to an early deat
miserable life. It was indeed to an evil destiny that I brought you into the i

In case we missed it, we are left in no doubt when Thetis approaches Zeus at 1.5
out for an early death...” and later, at 9.410, Achilles himself is clear:

"My divine mother, silver-footed Thetis, says that destiny has left two course
journey to the grave. If I stay here and fight it out round Ilium, there is no |
there will be eternal glory instead. If I go back to the land of my fathers, my
but my life will be long and I will be spared an early death.”

Achilles seems to present these as possibilities between which he has made aco.
extent are we meant to think that Achilles was really free to choose? If he was &
was he not fated to choose to do so? Thus wider ideas about free will and detery
surface of Homer’s narrative. |

18 "
As with so many seemingly discreet epwr;jﬂ Bt ';Aas%f narrative which contrii
of this single aspect, Achilles’ con A "f;ﬁﬂiﬁ his mortality, offers a window i1
example, we find here tea, e m ﬁrﬁo ) Greek ideas about the relationship bet
mothers and o *
Other aspecCS#ocial life in the Mycenaean age, too, are accessible via this exti.
example, dlstmct social hierarchies emerge, both in the Greek camp and inside t
(as the most powerful of the Greek kings) and Priam (as king of Troy) down past {|
and Hector, through unnamed warriors to slaves and prisoners, valued more as
war than as people. Although the Greeks have, of course, brought no women w
number of women in the Greek camp captured in war and enslaved, and the roi
the servant class, can be clearly discerned in Homer’s depiction of Trojan socaet/
seen in action throughout the poem: the way in which characters address each é
in which they conduct their duels on the battlefield?) is highly stylised, so not peé
life’ but rather a distillation of the most significant .
aspects of real life. Examples might include the
convention of guest-friendship (xenia), as played
out especially (but not only) in Book 9 of the lliad,
‘The Embassy to Achilles’, where the formal ri* ;a f“”
associated with hospitality are so CIP" \ fa;;; ,

before us. @ (0 L

74 % AT A
n ,arefﬁ:ad prowdes a
oo "'iiy fich and valuable insight into
Greek society®or the Mycenaean age: it will reward
a lifetime’s reading and rereading; indeed to
explore every aspect of the lliad is perhaps the
work of many lifetimes!

gl

i

e

Achilles’ fa
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Section B: Prescribed Literat

The action of the poem begins in the tenth year of the Greek siege of Troy. Unles: B— /

each book follow without passage of time. /
///////

/

Book 1: P'?g ‘e and Wraﬂ

. - \ S

\\\\\\\\\
s

\\\\

\\\\\\\\\\\\\\\
=

Sl

e T
Summary: The Trojan priest of m"c A n 4565, comes to the Greek camp to nego

daughter, Chryseis. Tho '« ,gvfxwg;m“ﬁander in-chief, Agamemnon, against the w |
priest’s regy nce wmus ransom offer). Chryses withdraws, but prays to AL

’////

////////////////////////

x\\\\\\\\\\\\\%
e
S

S,

i
\\\\\\\\\\\\\\ \\\\\
o

the Greeks. o : tenth day of the plague, Achilles, inspired by Hera, calls a pu. //2
Greek prophétCalchas to discover a possible way forward. Calchas reports that o é
father. Agamemnon accepts this, on condition that he receive another ‘prize’ in | MM/%
help himself from Achilles’ booty. Achilles reminds Agamemnon that he, Achilles. R

///////,//,/

Troy; he threatens to return to Greece. Agamemnon declines to beg Achilles to 1 /
advice does Achilles refrain from disembowelling Agamemnon. Nestor tries but | g/
Achilles withdraws to his hut while Agamemnon prepares a ship for the return o | ////////
and Eurybates to fetch Briseis from Achilles’ hut. Achilles gives her up before sit\ M/
commune with his mother, the sea nymph Thetis. He reminds her how she once i

and Athene had plotted against him — so Zeus must owe her a favour: Achilles pe.

influence to persuade Zeus to punish Agamemnon by giving success to the Trojai // iy

r
e

\\
\\\\\\

r
i

returns Chryseis to her father, who prays to Apollo, and asks him to end the plag. % )
Achilles’ request, to which he agrees. Hera challenges Zeus about his secret plot| /// ///
are reconciled by Hephaestus. : / %
. ] é/ ] |
S\ e
Agamemnon, king of Mycenaeg SN e \\ $§ kmg S’
of Sparta, are brothers, sin 9 }fa.\:ﬁfs Helen wife o
T o
approached % W‘Yenelaus has gathered together an
expeditionary force, including many Greek warlords
and their troops: Odysseus of Ithaca, Nestor of Pylos,
Achilles of Phthia, and many more.
Achilles is the son of Peleus and the sea nymph Thetis,
who enjoys a unique relationship with Zeus (she had
helped protect him when the other gods attempted to
overthrow him), whom she visits at his home on COPYRIGHT
Mount Olympus, where he lives with other immortals The wil
PROTECTED

such as Hera, Athene, Apollo, Hephaestus, etc.

*_

ménis
The first word of the first |Ir"‘ f j; pt:)em in Western literature, unviv, menin gg
discussion. In Homeriz . S al wreok the Muse is then invoked before the name
the audien 'bf -

W

ag

Education

‘ ,w”}wv aetde Osa IInAniadew Axiijos
Homer, lliad 1.1

Scholars suggest that it is a word associated with the gods, so the heightened ‘wi.
often chosen as the best English translation.

A Level OCR Classical Civilisation: The World of the Hero: Homer's lliad Page 4 of 30




e Do you agree that Achilles’ anger in Book 1 (and the rest of the fliad, in due
human emotion?

s s a ‘godlike” wrath a more or less understandable emotion in the circumstay,

e  Why is Achilles so angry?

Death, mortality, and kleos (reputation) and timé (honour)

Achilles addresses Thetis (line 352): ‘Mother... you bore r oL %iive the briefest ol |
the very beginning of the poem, we (and Achilles’ are ’fij&@e that death is close at
of a goddess, but he himself is mortalev G ;uswéce that mortality, perhaps &t
desire for kleos, the reputation.shacyv i wua{fi\?’e him, the closest thing to immorta
and it is why he takes s 4 i;an“i’eﬁﬁnon’s failure to show him proper timé.

The story of the lliad occurs in the context of major conflict between Greeks and |
of internal conflicts; the development and eventual resolution of all of these will |
the poem.

Activity 1
Copy and complete the following table, cataloguing instances of conflict in Book
Who? Why? L
Chryses vs Greeks The Greeks must return Chryseis | Chryses prays to
§ L

Characterisation

§ b
ol

how Homer \Gg@#¥sts the pair, the more clearly to delineate each of them as psyt

Activity 2
Consider the following questions. Where possible, provide quotations from the o
YOur responses.

e  What is Agamemnon’s opinion of Achilles, and Achilles’ opinion of Agamemn:
e  How far are these opinions justified?

®  Why does Agamemnon take Briseis?

¢  To what extent is Achilles justified in his reaction to the loss of Briseis?

The Book is populated with several less prominent characters both mortal and ity
makes these more than mere names... or does he? .. =

Activity 3 e

W

Based on your reading of Re it i1,

¢ :1$your impression of each of the followint
M

o  Thetis
® Hera

e  Hephaestus

A Level OCR Classical Civilisation: The World of the Hero: Homer's lliad Page 5 of 30
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Social, cultural and religious context

The role of the immortals

Book 1 includes some action set on Mount Olympus. Think about:

e  how this episode serves to enhance the rest of the Book;

e parallels, if any, between events set in the Greek camp and those on Olympu
e how the Homeric gods compare in character and/or 2k ;‘y with other ideas ¢

>
.

.

.

It is noteworthy that not only gods but also.nii= ts "ﬂ a{romment part in the fire
pleads with Agamemnon for the rrf,ﬂ T hj waughter Chryseis, is a priest of Apol
follow the adwce of the C ) -+ Calchas. As mentioned previously, Achilles’ re
relationship ‘ <f | fj fmd""”he knowledge of the shortness of his life is an acl|
Life in the &< camp

Homer does not, yet, give us much sense of life in the Greek camp, although (at abc!
his hut and ships.” This feels fairly natural; however, it is perhaps more surprising tha
‘Achilles had the men summoned to assembly.” That Homer, without further comn:
decidedly not the officer commanding, act in this way does give us an interesting ins|

Men, women and family relationships

Women, too, are important {(and will continue to be so, in later Books): although
enjoys ‘centre stage’, they nevertheless drive the plot as Agamemnon and Achille,
how far their argument is really about Chryseis and Briseis is open to question).

Family, too, is important: Chryses has come to rescue his daughter; before long 4
his mother.

Literary techniques and compositi Qha ‘

Speeches ’ i
A large proportion of Horre '}; 7 W general and Book 1 in particular, is compriz
narrative varics Wit that could otherwise risk being reduced to no mat
events, the{ g deamption notwithstanding.

Speeches are also an important tool in the poet’s armoury when it comes to chai.
Achilles is like, not only because of what he does, but also, perhaps more usefully,
how he says it.

The main action of Book 1 of the lliad can easily be imagined as a Greek drama, a.
this section dramatic. The bard embodies the characters, who, in his performanc

Activity 4
Read lliad 1.105~190. Find evidence in the speeches of Agamemnon and Achille

(a) Homer reveals character through direct speech &
(b) Homer uses speeches to progress the plot |

A Level OCR Classical Civilisation: The World of the Hero: Homer's lliad Page 6 of 30
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[in Book 2, Agamemnon has readied the Greeks for battle]

Book 3: A Duel and a Trojan View ¢

Summary: Greeks and Trojans approach for battle. Paris steps out from the Troja //////

comers. From the Greek side, Menelaus steps forward ’; *. immediately retrea /
accepts that he should fight. Hector and Menelarid “ar ¢ the details of the duel s
impending combat; Helen joins Pnam atgea aeem«féate where she identifies t¢
Ajax. After a sacrifice and exchor. gefl uw«% ‘lots are drawn, Paris and Menelaus
begms Menelaus’ swo*'J iy gt M,wﬁt he grabs Parls helmet and drags hlm towg
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Agamemnonﬁéclarmg Menelaus the victor of the duel, demands that Helen be o
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R
Notes ™

Paris and Hector are brothers, sons of Priam, king of Troy; Paris has A
returned to Troy with Helen, wife of Menelaus, king of Sparta.
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/f/ /
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The Scaean gate is one of the most famous landmarks in the
topography of Troy (others include, for example, various trees and
rivers). The gate, a defensive architectural feature in the Mycenaean
style, is supposed to have overlooked the main battlefield where
much of the action of the lliad is set.

Iris, goddess of the rainbow, acts as the gods’ messenger: ‘“}p ?odite,
goddess of physical love, supports the Trojans in £z fa :ad raris in

particular: he awarded her the prize of theo | enupble after the
wedding of Peleus and Thetis, 3r‘r§ P g the events retold in
the lliad. 4" 4

Life in Troy

Troy is a city under siege: life happens behind high walls and closed
gates. Beyond these constraints, however, Homer gives little sense of
hardship in daily life, at least for the aristocratic class: in Book 3, when Iris visits |
is about to begin, she finds her ‘in the hall at work on a great web of purple cloth.

waiting-women, ‘set out from her room... In a little while they reached the Scaea
in conference with the elders of the town...”. Later, after Aphrodite has snatched
of Menelaus, ‘she put him down in his own perfumed, fragrant bedroom.” Soon, |
house’, and makes her way to ‘her lofty bedroom’. COPYRIGHT

PROTECTED

Characterisation of

In Book 3, we meet the Trojan heroes for the first Sy 4. & \3’\}\/ similar to / different

are they? ¥ At
Pl - Ea— i
Activity 5 2O Ewr” 9
NG e Consuder his appearance, his actions, what he says, Q
Is your first impression (from Il 3.15-75) reinforced or subveris 9
#4452 Quote from the text to justify your response. EdUCOtiOﬂ

Helen, too, plays a significant role in this Book. Although not a large ‘speaking ra.
to the plot — it is for her, after all, that the whole Trojan War is being fought, anc |
Menelaus are going to fight it out with their spears for the woman’.

A Level OCR Classical Civilisation: The World of the Hero: Homer's lliad Page 7 of 30



Activity 6
How is Helen regarded by the Trojans in Book 32 Is their attitude to her what yo
attitude to herself and her own situation? How do your answers fo these question.

Peter Jones says that ‘Helen is revealed as a woman full of self-remorse, Paris a
self-importance’. How far do you think that Book 3 supprri his assessment?
= =
O Ao

s

Heroic values

s |
5 e \reat=
Activity 7 L@
Note Hecig#ll hec & @ Mékfng Paris at Il 3.40—45: what are his criticisms of his L.
'nc'how far are these values aligned with those of Achilles in Bay

Social, cultural and religious context

Oaths

The Homeric epics are commonly cited in support of the idea that Mycenaean sa.
certainly true that the gods play an important part in both the fliad and the Odys:
detailed description of how the arrangements for the duel are agreed between t
315). This involves:

i.  ritual cleansing

ii. ceremonial cutting of animal hair

iii. distribution of animal hair among the key witnesses

iv. the oath itself, invoking Zeus and other all-seeing gods

v. slaughter of the animals

vi. libation of wine PR

vii. closing prayer, again to Zeus ( P e

(The dead animals are then remO\;jf;; 4 "'ﬁiﬁs\wase b§/ Priam: this is an oath, nota .
e

The gods ' v | Shat

What is the 2 r.acure of a ‘Greek god’ as presented to us by Homer? Certain
and immort G B are stronger and more powerful than men, and they have pov
However, it seems that even Zeus does not know everything; gods cannot be in ty
time; they generally but do not always disguise themselves when they walk amoi
even receive immediate respect or obedience from Helen (see // 3.385-445).

Activity 8
What power does Aphrodite display in Book 32 What powers or qualities that y
does she lack? In what ways, if any, are Homer’s immortals better than his morte!

Women
Women of both high and low social status, mortal and immearial, appear in Book .
N .
Activity 9 "L

’j
Of the women who appear in Book 71 fil i w2 named, and which are anonymat
h (~* 2 h 6 hriénd (b) men?2
o _,,» -

\ §
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Literary techniques and composition

Epithets
Epithets are characteristic of the Homeric epics and, indeed, it makes a certainar
be called ‘warlike’ (20) and Iris ‘swift-footed’ (130). But what does Homer mean |
refers to ‘godlike Paris’ (15, etc.)? Is Helen’s waiting-woman Clymene called ‘ox-
(somehow) like those of an ox — or because she looks (somehw) like ox-eyed He:
‘ox-eyed’ in the first place? Epithets are easy to spot &t .ot always easy to expl:
Do they really add characterisation? Reallv2. i'ov d- kiwe}y“work, then?

' B
s i;m’é‘g -
ACﬁVity 10 L :;M,ﬂ.f”
Collect epizeg@ioL \ ”;j,;ﬁrbm Book 3. What is the purpose, in each case, of the
serve the Jurpose in every case?

5
o

o

Similes

As with epithets, similes in the lliad are easy to find (there are over 300) — but the
repay close study, providing insights not only into the events or characters being
into Homer’s real-life world, beyond his text. Book 3 provides a variety of similes.

Activity 11
Copy and complete the following table, cataloguing the similes in Book 3.
Tenor (thing being Vehicle (what it's being Category (natuy
compared) compared to) / hui
Trojan advance (3.1f.) cranes attacking Pygmies _| animals
o 5\
- ] L
ol WL
:

& e
e L &
1 i

Now look again at ecs' s’ s ~s.uines you have catalogued: in each case, how da
enhance tha

lie « 0o ;;Jre?:?aﬁon of the surrounding text; in other words, wha!

s
s

E il

Time

It has long been noticed that, when events unfold simultaneously in Homer, the ¢
period of time twice {‘Zielinski’s law’); in other words, having dealt with one mat.
time is taken to have passed. Book 3 provides an example: at line 115, Hector se!
Homer ‘cuts’ to Iris visiting Helen, and Helen’s conversation with Priam at the Sco
turns again to the heralds, who by now have arrived in Troy. Thus Homer achieve
keeping the narrative moving forward.
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Book 4: The Oath is Broken and B

Summary: The Book opens with an assembly of the gods on Olympus: Zeus obse.
supporting Menelaus, take no active part in the war; Aphrodite, though, has just «
proposes that the gods make peace; the goddesses will have none of it. Athene, |
Trojan Pandarus to shoot an arrow at Menelaus. Pandar::: loots, but Athene d¢
not seriously injured. Nevertheless, the truce is b;,“} n. @asﬁemnon inspects h.
rebuking others. The Greeks move mto 3""‘*"& > kol and as relentlessly as the
sheep. Ares for the Trojans, Ath f»« € e{.@aeéks and then Apollo, urgingthe T.
Pergamus, all get involver! - ﬁ}_ ‘jﬁ‘ w:ai‘eek and Trojan heroes kill each other in v

;
>

At 1] 1.55, Acm called an assembly of the Greek warriors; Book 4 opens
with the gods sitting down ‘in assembly with Zeus on Olympus’ golden
floor’. Homer makes little of this, but it is an interesting hint at a
protodemocratic way of organising society: the dramatic date of the
poem is the thirteenth century BCE; ‘Homer’ is ‘writing’ in the eighth
century; histories of ‘Greek democracy’ typically begin in the sixth
century.

Pandarus, the Trojan who precipitates the end of the truce, does so
with bow and arrow. Although the Romans would cast this as the
weapon of cowards (such as their enemies, the Parthians), and it is
with an arrow, i.e. from a distance, that Paris will (outside the text of
the lliad) cause the death of Achilles, it should be remembered that
Apollo, too, uses bow and arrow to strike ‘from afar a0 5

e

4 | -
The truce was established in Book 3 for ‘rt;“ *)c, ot he duel between
Paris and Menelaus. It should be 24 2 ~ooed that while the terms of
the duel itself were ratifizd »A L the truce between the armies was
avoluntary 5 - Lioh i T adng. “In other words, the Greek Pandarus is not guilty
rather it is ',,Xi%t"“ ‘who have ‘trampled on the sacred oaths’, i.e. the terms of
line 155. @

Zeus .

Pergamus is the name of the citadel in the centre of the city of llium (Troy); some
‘Pergamus’ can be used to refer to the city as a whole.

Heroic values: timé (honour) and kleos (reputation)

Agamemnon makes a tour of his forces (lines 250-420). In his encouragement to th
his chastisement of those by whom he is disappointed, his (and his followers’) devo.
reputation are to the fore. He plays on these — more or less skilfully — in his efforts

Activity 12 "
How effective are Agamemnon’s ‘Ieddership skill #d (de b bns?rmed at I 4.250—.
appeal to? Are there any other values thu Mimght do better?
oy - =i : "‘ -
The portrayal of wer 7~
In Book 4 che s s for the first time the joining of battle by the armies in |

ucing the scene with extended similes, and mcludmg the inval
and other lmmortals (Terror, Panic and Strife), Homer ‘zooms in’ on seven death.
kill each other with alternate success; Apollo rallies the Trojans; there is one more
the end of the Book, by which time the Greeks have lost three heroes, the Trojan.
creates a sense of wide and indiscriminate slaughter in the closing lines of the Ba.
lay there in their multitudes...”.
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Death and mortality
The fighting described on the battlefield is detailed; the deaths (the Greeks Elpen:
Echepolus, Simoisius, Democodn and Peiros; ‘“Trojans and Greeks in their multitu.

f

When Menelaus is wounded by Pandarus’ arrow, Agamemnon says, ‘... if your life —y
course, how bitterly | shall lament you.” It seems that death is to be regretted — 1 /
///////////////////////////A

% i |
Characterisation N 2,
B i e

i s 4/ |

Activity 13 A0 -
. i L . . . s ]
Consider the men encountca. L . [&athemnon in his tour (lines 250-420): é/ é/ .
® e “Ajax ¢ Teucer ® —

@ - » Diomedes ®  Sthenelus A

U

i
How does Homer characterise each of them2 Does he use the same techniques in
Which characters do you think are most effectively brought to life?

7///////////////////////////%

fo

T
i

fa

i
// i
i

_____ {
Social, cultural and religious context

) |
.
%//////

Fate s—
The lives of men are governed by fate or destiny as much as by their own actions.
lament Menelaus if his life ‘has really run its destined course’; later, ‘destiny shac|

o
S

Activity 14: Discussion

Is this the same usage as the great headlines of the narrative (Troy is fated to fo
Or merely a shorthand for ‘their time had come’ with little or no meaningful meta,
what are the implications of your answers to these questiz~.7

&

- 4 Eﬁ:ﬂ j,j f.u“ -
Role of the immortals Ne ' il

The gods play an important pazs 8¢ ) s it is through them that the fighting ¢
Book 3. Zeus has alreauy i ’5\)‘1}( 1} promised Thetis that the Greeks will suffer; |
Y lwu.;wéﬁnihilation of Troy. Therefore fighting must resume,

été’%eously to protect her favoured Greeks — which she proceey

Activity 15
Consider the relationship between gods and men: how much do you think the goc:
they do, why?

Literary techniques and composition
COPYRIGHT

Activity 16 PROTECTED

Consider the deaths of:

:

e  Elpenor e leucus £ ol s ®
e  Simoisius ® Democodn { yuwPeiros
e q S il .
How does Homer maintain th v idie ¢ »s‘iterest? Does he use the same technigu lg
S o

g i

e

Education

I1 4127, ‘yoij, Menelaus”: what effect does Homer achieve with his use of apostrg
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[in Book 5, Diomedes has taken centre stage]

Book 6: Hector and Androm

Summary: The battle continues; the Book begins with a catalogue of Greek succe:
brother Helenus, a prophet, rallies the Trojans before ret-«:i.' ig inside Troy to tell
sacrifice to Athene. On the battlefield, Greek Dic i ’%} _allénges Trojan Glaucu
with the story of Bellerophon; the paar digea s 1@ swmily bond, agree to exchange
Meanwhile, in Troy, Hector mezt, fm“’f« ,Mér”Hecabe she and her ladies-in-wait |
shakes her head. Hect7 i 5 ”*"’*nm*%nd rebukes him; Paris agrees to jointhe ba |
LA S e fhey meet at the Scaean gate. When Hector reache.
htened by his father’s plumed helmet. Hector and Paris depat|

The Greeks’ (and, as far as Homer knew) the Trojans’
relationships with their gods were transactional; hence
Helenus” advice to Hector here that Hecabe sacrifice to
Athene her most valuable robe, with the promise of
further animal offerings to come in return for protection
from Diomedes. (Later in the Book, when the offering is
made, and Theano voices the prayer to Athene, and when
the goddess shakes her head in refusal, Homer gives
no explanation.)

Diomedes’ meeting with Glaucus on the battleﬂe .
provides a vivid description of how the Vo - e
convention of xenia might acti'zl' /vic A v m‘*ked at least
in the folk- imaglnataon € 2 N w’f*snwtes another to
identify hing he oresents a potted family
history; his :utor finds a connection, and their
guest-friends®ip is cemented, in this case with an
exchange of armour, albeit an unequal one.

Hector’s

Hector rebuked Paris in Book 3, and reprises this role again here; Paris again acce |

Themes

Heroic values: xenia (guest-friendship), timé (honour) and kleos (reputati
The conventions of xenia are more often associated with the Odyssey, but the en
Glaucus in Book 6 of the lliad provides an excellent example of how Homer imag
worked on dry land, between mortals. While obviously highly stylised, this episac
enough to have been credible to the poem’s audience.

|
'
G - s —
¢ F s

Activity 18

Discuss the exchange between thui 1~ 1l 6. 1 19-236. How does Glaucus
myth link him to Diomed=57: ) e the benefns to each warrior of this new-fau
it have to degmith ' © ","*wﬁ,\ior“"i?ieos?
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Characterisation

Compare the conversation between Hector and Paris here (lines 320-340) with 1 /
///////////////////////

Activity 7): what (if anything) is the same about the characters and the relationshi

i
i

if anything, is different? sl g////%
e = (W |
e
- w s
_— ‘;:...... /J 2/ Z

s
§\\\\\
(-

H i
ACﬁVityzo f"fvaw«"jy
Hector and Helen, Hecoh¢ wﬁ/}, - ’j_;@éhé (and Astyanax): What is Hector’s relatic
each of the wgme:  » s, ow does he address them? Does he freat them all in |

B8 ou o otect, and how do you explain these?

7///////////////////////////%
Religious context
ft

i,

e
S
e

i
///////////%

s

S

)

Activity 21

Answer the following questions:
e In Book 6, who prays?

To whom?

Why?

What is the response?
Why?

jfr.»-Wd?BS, without the use of direct speech: what is g

COPYRIGHT
PROTECTED

i

e

Education
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[in Book 7, Hector’s duel with Ajax is described]
[in Book 8, Hector enjoys success on the battlefield and confidently encourages |

Book 9: The Embassy to Act

Summary: It has become clear to Agamemnon that his di41 (from the end of B¢
Book 2), promising Greek victory, was false. He a et £ 1) Uestor's suggestion tha
Agamemnon catalogues the gifts he wa'I s Acwﬁfes if only he will returnto t
and Ajax approach Achilles witk.t se’c q . w,,szi‘hl(:h Achilles immediately rejects. He
Phoenix reminds Achillzs i M\,m%e relataonsh:p since the latter’s childhood, a:
Achilles sofy DT ,iijax too, makes an appeal; Achilles says that he woi.
'ns”cguse destruction to his own ships or men.

That the gods should communicate with mortals via dreams goes unremarked in |
other times and in other places); furthermore, now that it has become clear that .
he is desperate, but not resentful (the gods will have their reasons, we need not

Themes

Heroic values: timé (honour) and kleos (reputation)

Homer’s heroes are driven not only by their desire for glory and their
concern for reputation; they are also undeniably materialistic: they fight
for booty. So when Agamemnon accepts Nestor’s advice that he should
seek reconciliation with Achilles, this will naturally take the fr-m of a

physical transfer of tangible wealth: that this will bo ¢ ’»m for Achilles
seems a reasonable assumption by all. Howavor, u{y,»u gamemnon has
failed to see (and as Jones pomts [ole ¢ 9 - ohires this is not about gifts: it

is about respect. So the e ) o e 'wund to fail — which is, of course,

important to tegmcc 0 1 e zlof of the poem.
Life in the&war camp

The embassy makes its way to the Myrmidons’ ‘huts and ships’ at about
line 185. In spite of a lack of explicit description by Homer, we do
nevertheless get some impression of Achilles” accommodation and living
conditions. What is this impression? What details contribute to it in your
mind’s eye?

menis (wrath, anger)

It might be said that anger is at the heart of the /liad: as we have seen, it
claims the first word of the epic, and it is responsible for much of the
action of the plot. But the famous wrath of Achilles need not always be
the florid, teeth-gnashing rage of Book 1: here, in Book 9, Actilles’ anger,
while clearly continuing to smoulder, is of a quite df ¢« ha_ure from his
anger in Book 1. Explore the various shaoﬂs nlar m ilw\,Sﬁﬂt throughout the pou

& § e
; §
S i

o 4
Conflict/reconciliation , -/ = -~

Think about Lagmne i« 1+ Mtempt to reconcile his conflict with Achilles: on what
realistic we 11 Jdow [un}reasonable is Achilles’ rejection of Agamemnon’s a;

e wa“ ]

ideas and at\G@#<s of other characters in your calculations.
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Characterisation through literary technique

All the direct speech in Book 9 adds significantly to our understanding of the cha:|
heroes who make up Agamemnon’s embassy, and of Homer’s artful technique in | S
the Odysseus’, Phoenix’s and Ajax’s speeches, and each of Achilles’ rejections. He M%
what way and to what extent? Are Achilles’ rejections reasonable or irrational? | %W
of Achilles changed or reinforced by what he says and how he says it in Book 97 P

g

g

a4

%
.

A g
o

i
4
18
- w/}”‘” e

F
g

Hospitality and guest-friendship (xenia}
One aspect of xenia came to the fors . 0¢ « 5 ¢see page 12), when Glaucus and
having uncovered a distar}g il gigw tnrough Bellerophon; another is shown in
between Achilgs ar« ﬂ‘:y;,\;:;tfﬁere: can you discern the formal elements of xein
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Book 10: Diomedes and Odysseus: th

Summary: Agamemnon cannot sleep; he sets out to visit Nestor. Menelaus, too, |

Agamemnon, who says that he will fetch Nestor, while Menelaus should gather at /
/////

have gathered, Nestor suggests a night attack on the Trojans. Diomedes and Ody: R

\\\\\\

and they set off, having prayed to Athene, who hears the. ieanwhiie Hector .
the Trojans to steal out and gather intelligence of e 75r i ks ovements. Dolon
he has set off, Dolon is captured by Dmrrf,« vh‘,«wﬁ\nth Odysseus, threatens hii. W
positions of the Trojan sentriec 3 w7 i 5. _Jiomedes kills Dolon, and proceeds t¢ —
their sieep, while Odvs** a4 “wﬁ‘tﬁe theft of their horses. The pair returnto | |
eon theur way past his corpse.
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i

N

Jones (p. 164) is convincing in his argument that this stand-alone episode (somet |

o

later addition to ‘Homer’s’ ‘original’ lliad. Not so late, however, that it was unkno // iy,
been aware of it when he composed the ninth Book of the Aeneid.

Themes

Characterisation and heroic values: timé (honour)
and kleos (reputation)

To what extent are Odysseus and Diomedes concerned with honour
and reputation in Book 10? How similar are their behaviours and
attitudes in Book 10 to those of other characters elsewhere in
the lliad? How consistent are they here with their own
behaviour elsewhere? a ’:*" »
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[in Books 11-15, many and various battles are described, as the war progresses
Trojans in the ascendant...]

. ——
Book 16: The Death of Patr¢ -7

Summary: Patroclus approaches Achilles in great distresc.o:1 scent Trojan succes: %////
: w0 | (" R

prideful cruelty and begs to be sent out at the hezic @,Myfmidons in Achilles —
retreat. Achilles repeats his grievance Angen ‘;ga.wé{mnon, concedes that he ca) g///g
reiterates his decision to remain Jais q ;w;é" righting until the Trojans reach the ¢ —
Patroclus to fight, but czivia :ﬁmﬂ%§ pushed the Trojans back: he must go no fu % % %
the hands cg#® A or | . cius arms himself, Achilles inspires the Myrmidons and P an
both streng sy d”b?otect Patroclus. The Greeks enjoy success, although fora | %f /Z
At last they N 2in to scatter, but are rallied by Sarpedon, a son of Zeus, who con: //
Sarpedon’s life as he engages with Patroclus. Hera points out that this would be ¢ MM/%
Sarpedon in a duel; Greeks and Trojans struggle for his body. The Greeks win hiy ———
Apollo to save the corpse. Zeus inspires Patroclus to go further than Achilles hac | /////////
back, before urging Hector against him. Apollo strikes Patroclus, knocking Achille % /%
Euphorbos, a Trojan on his first day in battle, spears him from behind before him: Nt
- . . f s

up with Patroclus as he moves back and stabs him to death. Patroclus’ dying wo: //
will not be long-lived. r Aw—

o

Cognate with vocabulary related to pvpuné, an
ant, the Myrmidons were Thessalian warriors
and, in the lliad, effectively Achilles’

private army.
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e

Sarpedon was Zeus’ son by Laode i . ajw»{ -
Zeus calls him ‘dearest 27 i ;‘j@«fﬁé%;s tribute
to his ‘dearg Viin L gudapiter acknowledge
Sarpedon a'QlEsEN 10.471 (‘So many sons of
gods fell unc®®ne high walls of Troy, and with
them fell also my son Sarpedon’).

s

The struggle for Sarpedon’s body here is an
obvious foretaste of the whole of Book 17. We
read at Herodotus (7.224f.) of a similar struggle

a

for the body of Leonidas at Thermopylae. The Achilles wa

actions of the Greeks that day, or Herodotus’

account (or both) were surely inspired by these lines of the /liad. COPYRIGHT
It perhaps bears explicit mention that in Homer’s lliad, Hector kills Patroclus in fu PROTECTED

§

Sl
‘Apollo... Euphorbos... Hector’ (not to mention Aci:j.,i‘g fa j\’f’aérocius himself): wh

of Patroclus? D
e\

. i y
; e
- o

Dying words were often kol »o e imbued with the truth of prophecy —and « 19

i

rQQ

Education
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Heroic values

timé (honour) and kleos (reputation)

Take note of Achilles’ speech at 16.50ff,, especially lines 80-90, “... lwant you to s
You will diminish my honour’. Consider how Achilles’ honour is likely to be affeci: /////M//
how Achilles is keen to take credit (and wary of attracting opprobrium} for them, //4

(‘so that they give my lovely woman back to me and provndr ;)Iendld gifts as we. /
Agamemnon’s gift-offerings in Book 9? ! 4/////

f"" M,/””“" .-

|

\\\\\\\\
\\\\\\“

\\\\

\\\\\\\\

. % |
menis (wrath, anger) € 4 j e ¥
This Book, the end of the 58 - Mwo’f the lliad, marks the turning point from & %/%
main driver Ofgae p'n -0 now on, record Achilles” motives: has a lust for reve : /j/////

added to it 1\1, | i strie reai difference, it any, between anger and revenge?

i
\\\\\\\\\\\\\\ \\\\\
i

Social, cultural and religious context —
Sarpedon is ‘destined to be killed by Patroclus’ (433f.). Zeus seems to consider o R———
possibility, and Hera, too, concedes that Zeus can ‘do what you like’. But she imi /// //
all the rest of us gods will approve.” In the end, Zeus does not (cannot?) save Sar. é/ )

the gods in epic are subject to the demands of Fate, compare this passage with Ju ) o
10.632, ‘How | wish you would recast your plans, for you can do so, and choose @ /
Jupiter does not or cannot, after all, ‘do so’. ”

Activity 23

In the lliad (and/or Aeneid), how powerful is Zeus (Jupiter) really?

COPYRIGHT
PROTECTED
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Book 17: The Struggle over Pa

Summary: Menelaus takes his stand over the body of Patroclus, to save it for Ach
challenged by the Trojan Euphorbos, whom he kills. Apollo draws Hector’s atten
Hector approaches, Menelaus, recognising that he faces defeat, withdraws to fin¢
Hector off, but not before he has removed Patroclus’ (ie.= 0 files’) armour. Hec
suggests that if the Trojans capture Patroclus’ borij;1 te 5 eeks will release Sarpe
the armour; meanwhile Zeus prophesies o 3dswﬁache will never see him aliv
rouse their men, and battle is izi*ed. i ‘E;w;féﬁtihg rages, with interventions from
Athene (for the Greeks': =& “tf‘j;gﬂﬁs“bires Achilles’ horses to take Patroclus’ chal
Greeks at log#® s, . . ‘_eUs is presently favouring the Trojans, so they send to
ol th“oﬁugh they know that Achilles will not re-enter the fray with.
of Hector). F&ally, the Greeks manage to remove Patroclus’ body from the battle
towards the ships.

For the importance to Mycenaean Greek culture of proper burial, we need look 1\
Elpenor in the Odyssey — and the whole plot of the Antigone myth.

Since the episode of the Judgement of Paris, Hera has always been against the Ty,
side. Zeus, of course, supports and/or undermines both sides as he sees fit.

Activity 24
Revisit the earlier Books and record when and how each side §Greek or Trojan, it

Add to your records as you read on. A\ )|
s sﬁ. 3 mﬁ‘f
o ™ A
a

Lcray techniques snd O OSR 2

According to Joges fx “hc ; %hu 15% of the book is taken up with similes, a hight

1 is\;scﬁi‘i’ér about Book 17 that it should attract or require such

How many similes can you find in Book 177 In each case, record the (literal} ‘teng
‘vehicle’. Why does Homer use simile (in general); and why these similes, here, i
common theme or themes? Which is/are the most effective — and can you explai
as an ineffective simile? Again, explain how so.

The Greeks and the Trojans fighting over the body of Patro

A Level OCR Classical Civilisation: The World of the Hero: Homer's lliad Page 19 of 20
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Book 18: Achilles’ Decisic

Summary: Achilles receives the news of Patroclus’ death with expressions of gre.
heard and carried on by Thetis and her sister Nereids. She visits Achilles; they gr.|
Achilles’ death, which he accepts. She sets out for Olympus, to commission morg
the Greek warriors are trying to make their way back to t'+ U ips with Patroclus’ |
Hector. Inspired by Iris, on a mission from Hera, 2 fé/} _ven without armour, &
battlefield and makes a war cry, echoed S =nwf§uch chaos ensues amongst |
killed, and the body of Patrocll;;“waf 5 1 wgfumed to the Greek camp. Night fall.
back inside Troy. Hectcri Zﬁ. m”wms the argument. In the Greek camp, Acl
on, A g et Hera on having successfully rallied the Greeks. The

« w armour for Achilles. Hephaestus sets to work and the arn.

Thetis and her 49 sisters were the Nereids, daughters of the minor sea god Neret:
Iris was the messenger goddess, her emblem the rainbow, acting here at the beh.

The debate here, in which Hector prevails, reflects other protodemocratic mome:
the Assembly called by Achilles in Book 1).

Thetis has previously (Book 1) called in favours from Zeus; she seems to have eqt.
saved him when Hera had cast him from Olympus into the sea — so he is in her de|

Death and mortality .o 1

Achilles is more sanguine than Thetis, wk it © tes (hne 94) as they
discuss his imminent death He i ;wn-.’.) I wiassted in attemptmg to escape
death (‘even mighty Herruid - ~n’~ Zidot. escape his doom’, 117); he is
0 “win heroic glory’ (119).

Vi
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xenig
The concept of xenia comes to the fore on various occasions in the lliad, perhaps
Glaucus and Diomedes exchanged armour on the battlefield; and in Book 9, whe |

i
i

embassy from Agamemnon. Here, we are shown that good hospitality is equally | M%

Activity 25 N ¢ /
Outline the formal elements of Thetis’ arrival and are's o, Hephaestus’ palace, W |
episode with the arrival of the embassy at Achill 3 +.1 ook 9. What further & g
. . [ I
find in the poem? e e W |
w"' M = :N«j W %////////////////////////%

" e BE

&
S,

ekphrasis \Gg#®
The extended literary description of a work of art is called ekphrasis (ecphrasis); i
Homer’s description of the shield fashioned for Achilles by Hephaestus. Note the

4
it

\\\\\\\\\\\\\\\\\\\\\\\\

e

7///////////////////////////%
i

N

ft

design and decoration. //////f//
e  What do each of the elements symbolise? gf %
How is each relevant to any of the rest of the /liad? ///,/////

[

e How, through his description of the shield, does Homer suggest Hephaestus e 4

e  Apart from a description of the shield’s appearance, what else does Homer o W
ekphrasis here?
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Book 19: The Feud End:

Summary: Achilles receives his new armour from Thetis, who also reassures him |
body from decay. Achilles addresses Agamemnon and declares his anger abatec
and the pair are reconciled. Achilles is keen to rejoin battle, but Odysseus advises
Agamemnon presents his compensation to Achilles, who i\ nues to refuse to e
and Achilles in turn lament Patroclus’ death. Athuie ‘uc Jeins Achilles who, with t

readies himself for battle. Hera inspires Jh @ Y rorse Xanthos to prophesy his d
e

satisfactory \g@#parties (Achilles still seems pretty
angry) — resolution of the feud that began in Book 1.
Thetis understands the importance of a public
declaration of the cessation of hostility between
Agamemnon and Achilles, and encourages her son to
renounce his anger before the army, just as the
original feud had begun at a similar Assembly.
Although Odysseus introduces the idea of food as a
practical measure, its symbolic importance should not
be overlooked: eating together is an integral part of
the convention of xenia (see also, for example, Dl et sy
9.200ff.) and will help everyone concerned to ‘move || g
on’ from past to future.

| The reconciliation |

&
v

Achilles’ horse, Xanthos, is the offspring of the Wiy ..
god Zephyros, thus immortal and therefc . | 3 u.waturally) capable of prophecy

« §e
4 .

Confictand resqlg@PON - |

Read again 'L‘i 5Sc 3o m Book 1 (lines 130ff.) where we witness the beginnings .
that has unig n the intervening period, what are your feelings on hearing Ac

Book 19 sees the formal resolution of the conflict between Achilles and Agamem:
renunciation of his anger — and Agamemnon’s response — reflect their characters
them? Are these speeches exactly what you might have expected — or does anyt
say) surprise you?

Literary technique

Compare lines 19.65f. with 18.112f. To what extent and in what way (if at all) dce
affect their meaning?

What effect does Homer achieve by the inclusion here of ¥=2 hos” prophesy (ling:

&
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[in Books 20-21, Achilles re-enters the fray; the gods, too, become heavily invo.\
Apollo rescues Hector from Achilles. Gods fight against each other, and Apolio |
as Agenor to lure Achilles away from the city]

Book 22: The Death of He{

Summary: The Trojans are relieved that Achilles Fisi Ar ,aitﬁ’ough Hector rema |
reveals to Achilles that he has been der“e*fr w0a sichilles, further angered, turns
a star, such that Priam begs Hezt sric ¢ o _back within the walls, appealingtoh
Hecabe adds to Priam’scist .4 25 @ wf‘flector soliloguises, admitting that he was wi
Trojans streg wll\/ L ywm”i*aw as soon as Achalles returned to the battlefaeld t

form of treaty~ d compensatnon but dismisses this idea. Achalles arrives; Hecta!
around the city takes the pair past various Trojan landmarks; Zeus seems for a mo
Hector’s life, but is reminded by Athene that she and the other gods would not a.
Zeus accepts this; Athene descends towards the duel. She inspires Achilles befor:
and addressing Hector, encouraging him to stop and fight. Hector suggests to Ac
duel, he {Hector) will not despoil his (Achilles’) corpse; will Achilles promise the si
with Hector: friendship between them is impossible. The fight begins. During the
Hector realises that Achilles has Athene’s help. Achilles finds Hector’s windpipe
once more appeals for the proper treatment of his body. Achilles once more ref.
death at the hands of Paris (and Apollo). Remembering Patroclus, Achilles binds
makes for the ships. Hecabe, Priam and the onlooking Trojans lament. Androma.
rushes to the tower where she delivers her lament.

The heroic code is vividly displayed, if nc; s Ciserved in
every respect by both Hector anc ,mi i '\n ook 22: Achilles
is angered to have beer. @i A A iom battle men’s fathers
are to be hg od Jir“others, the ultimate aim is the
glorious ded > is non-negotiable and must be accepted as
such; respec®lctween men and honourable burial is to be
expected and should be granted. Jones (p. 289) calls Hector’s
words at 22.297-395) ‘the epitome of the heroic ethos’.

Literary techniques and composition

The Book’s centrepiece, the final duel between Achilles and
Hector, might be considered the climax of the plot of the
lliad... in which case, why does Homer present it to us here,
with two Books remaining? Or, to put it another way, is this
really the climax of the lliad?

The duel (lines 131-369) repays close study:

e How does Homer maintain the reader’s irtei sst
over such an extended episode?..

e  Which elements of this 7'\ ’?e te same as and
which are differ<i '} f \ cmer “duels elsewhere

Hector’s body dragy
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Book 23: The Funeral and the%

Summary: Achilles leads the appropriate mourning for Patroclus, including a fune
visited by the ghost of Patroclus, who asks that he now be properly buried, and t |
buried together with him. Achilles is unable to embrace the ghost. Achilles organ
funeral pyre, and upon it throws also four horses, two dc-+ ¢ d ‘twelve noble sor
his farewell to Patroclus, he says that Hector’s bo.yH 'Mx;tr€éted quite differeni
protects Hector from further abuse. Wrr olp«yf‘the gods, Patroclus’ pyre is |
treatment of Patroclus’ remairs, m"c 4 ﬁlfes arranges games in honour of his |
and the competataons thega oA = i v:v:déy described: chariot race; boxing; run.|

Eating together, as always, symbolically
punctuates important moments. Since the last
fighting sequences occurred in Book 17, the
Games here stand in as a sort of warfare.

The brief but unmissable appearance here of
human sacrifice is shocking to us as it must
have been to Homer’s audience. The
mutilation of corpses (Patroclus’, Hector’s) was
clearly displeasing to the gods, but Achilles’
murder of these twelve Trojan prisoners passes
without comment from Homer or any character
- evidence of shock beyond words, perhaps.
Virgil has Aeneas sacrifice captives (an e
unspecified number) at the funnr o i Jat
Aeneid 10 {80ff.), again v T A e ent.

® een linked to the business of
purification o® v“honourmg the dead: one
mythological origin story of the Olympic Games
(established 776 BC) was that Pelops organised
chariot races as a thanksgiving to the gods and
as funeral games in honour of King Oenomaus,
whom he had defeated (and killed) in his quest
for the hand of Hippodamia.

Games in hon

The funere!

Heroic values

timé (honour) and kleos (reputation)
According to George Orwell (The Sporting Spirit, 1945), ‘Serio:s sport has nothing
up with hatred, jealousy, boastfulness, disregard of a" ' o d sadistic pleasure
words it is war minus the shooting.’ 4 gl
e  How do the Games in Book 2? o ?1 _eal” warfare of the rest of the lliat
e  How closely can you re' W '; roes’ behavaour as athletes to their behavic
as warriq

e,

Social, clne“af and religious context

Achilles, as host of the Games, is in charge of providing and awarding the prizes. |
regard to the chariot race (lines 536ff.). How does a comparison with the dispute
Agamemnon over Briseis as a ‘prize’ in Book 1 illuminate Mycenaean values here |
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Book 24: Priam and Achill

Summary: Achilles continues to weep for Patroclus. Every day for eleven days, h
Patroclus’ grave-mound, although the corpse is protected from mutilation by Ap.
appeals to the other gods to renounce their support of Achilles’ behaviour. Zeus
Thetis from her attentions to Achilles, and to invite her tc+5 (e to him. Zeus dire
to ransom Hector’s body to Priam. Meanwhile, Z.43 A

ar 5 .1ris to Priam, with insti
under protection of Hermes, to parley w \ ?Jlemw”briam receives his instructic:
she demurs, urging Priam to rem nve 1 ;z,meé.” Priam defies his wife: he gathers th
sons fetch a mule-waggzi v« j;wﬁ to Zeus for an omen; Zeus obligingly sends &
}‘% ce. . s they encounter the disguised Hermes, who says he is

. jﬁ;\: —which he then proceeds to do, before revealing his true idet
Priam approatiies Achilles and supplicates him, invoking Achilles’ father Peleus &
Priam weeps for his son, Achilles for his father. They discuss the vicissitudes of lit.
to be washed and returned to Priam; they eat; they learn respect for each other |
a bed for Priam. Achilles agrees a truce of nine days to allow the proper mourni.
Achilles sleeps, while Hermes rouses Priam and they return to Troy. On their arri.

lament: Andromache, Hecabe and Helen. The poem ends with a description of H.

Grave-mound: a tumulus grave, still in use at the site of
the Battle of Marathon (490 Bc).

Across Greek mythology, Priam seems to have had as
many as 68 sons and 18 daughters by various wives and .

concubines. Homer names 22 sons and three dai: g f?sjs

&
The eagle is commonly attached *gizi v .

is by releasing a pair of 2w v5 ke defines the centre
of the worlg@#or: * .« o) at Delphi; he was depicted
accompanid T’li:jmo eagle in chryselephantine statuary by
Phidias at ON®5ia. Examples abound.

The supplication here of Priam to Achilles mirrors that of
Chryses to Agamemnon in Book 1. Thetis, too,
supplicates Zeus, and many defeated warriors offer
supplication to their victorious opponents throughout the fighting.

Priom ¢

We read of the two-day prothesis (laying out of the body) in post-Mycenaean tin
day period of mourning. The difference between Homeric and other evidence ca!
the composition of the /liad, and by the fact that ‘ancient Greek culture’ covers a |
conventions such as burial and funerary rites can be expected to have changed o
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Characterisation

Consider the relationship between Priam and Hecabe, as illuminated by lines 190
conversation contribute to our knowledge and understanding of their characters,
their marriage?

While there is no doubt in Priam’s mind (is he wrong about tF's?) that he has rece
command 1o visit the Greek camp to ransom Hectnr;;c S 4 I.x nevertheless seell
When she in turn tries to dissuade him from tlis ﬁ;\ y?), he is swift and unap

e i o 1 2 d
Note that Hecabe gives no ‘g = {ii;fme* d?\ﬁne origin of the proposal; also thath.
Achilles) is evess bit.= Vt\u .+ asPriam’s. However, she has a different way of de:

ve -/iam’s interests at heart, while he is apparently careless of |

Activity 26

®  Which of the pair do you identify with more closely? Explain why.

® How far is the character of Priom as presented in Book 24 consistent with the
Quote parallels/contrasts/development.

e How far is the character of Hecabe as presented in Book 24 consistent with |
and 222 Quote parallels/contrasts/development.

Social, cultural and religious context

The proper observances of ritual associated with death and burial have played a .
already (see, for example, Book 17). In Book 24, the proper burial of Hectorisa &
the gods, as well as being of ultimate importance to his fathe*;;Priam.
sl 0 ‘&

Achilles once more plays host to a visiting ‘em‘as ' ! Lushut. Outline the main ¢
24.486-506; describe and explain tho. f 2c 1 is words on Achilles.

The story of Bellerophon waz in ¢ puk'e, and of Meleager in Book 9; here Achi
(527ff.) and of Miob~ (4 L.J‘ ’; L& you find Achilles” use of myth effective? Expiai//’
e What @58 ¢ f;‘;;'yﬁ'u find in I/ 24 that Achilles” anger has abated?

o  What e St

s

L

Achilles triumphant
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Section C: Thematic Summary and £

Specified topics

The OCR specification identifies the following ‘key topics’ as the basis for examin
e literary technigues and composition = %
e the heroic world: characterisation and themes;4 | ; ﬁg
concept, values and behavnoa'r - U wicluding the ideas of timé (hon
life in Troy and the CM' K s G
characterisatia ©0 o 7o @518 minor characters
ra LAt
mortality
me¥s (wrath, anger)
reconciliation
e  the social, cultural and religious context, including
o  power of fate
o role of the immortals and relationship between immortals and mortals
o family and friendship
o hospitality and guest-friendship (xenia)
o relationships between men and women, parents and children
o part played by women in the epic and their position in society
o role of slaves

C 0 0 0 0 0O O
=
o

Candidates are essentially required to be able to use the text of the poem as the |
discussion of these topics.

i
:

|

A\’ A
One might be asked to consider, for example. ' o\ (o fxé"frue to say that Home
strong response might usefully con';'f' 4 ¢ y.tion of ‘glorification” before going
either side of the argument T gh’w a mciude a consideration of a wide range ¢
depictions of [egss A N *.f i,,m' fighting; descriptions of the appearance and at.
and fighting aq\ 0, fheir wounds and/or death; the reaction of others to the
sometimes, C&al”’s own editorial interjections. To what extent the balance falls
its opposite W|li be up to the individual candidate to judge. Marks are awarded ¢
quality of the evidence presented (AO1), and the thoroughness and sophisticatia:
at a convincing conclusion, one way or the other (A02).

For each of OCR’s specified topics, candidates should consider carefully what evid
for example preparing notes in response to questions such as ‘How far do you ag.
the style in which the story is told is just as important as its content

there is nothing more important to the heroes of the lliad than the ideas of tim¢
life in Troy is completely different from / exactly the same as that in the Gree
Homer fully brings to life even the minor characters
the lliad glorifies war

death and mortality are at the heart of the lliad 4
menis (wrath, anger) is the drlvmg force kizh ‘m‘ ;,Wf‘y major event described
the power of fate is greater eyeul :in y,l 2 power of the gods in Homer’s lliaa
the role of the immort y, {‘fﬁ' .ad totally undermines the seriousness of th
between gamnci ‘,r» L mﬁrtals in the lliad makes the poem impossible for o
eswace no value on family and friendship

%15 of hospitality and guest-friendship (xenia) appear absurdly o

|

|

the lliad deplcts completely unrealistic relationships between men and won
women are given no role of any significance in the epic and their position in
the lliad

e the heroes of the lliad owe their success largely to their slaves
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In all of the aforementioned cases, it should be possible to find evidence in the te
the statement. Candidates should practise writing both for and against each pro.
taken by the aforementioned suggestions should be noted: this is deliberate, anc
at A Level, so that the candidate is more or less obliged always to answer that he |
thus allowing evidence to be presented on both sides of any given argument. Th
taken, because AO2 marks are awarded according to the skilful handling of then

their judgement of precisely to what ‘extent’ they agree. :;,. §f’1ger candidates wi|
argument to which they finally align themselves. v 4 ,} S

P
2 =

Past papers and mark schemes 2 fom S Mérﬁ OCR are an invaluable resource w.

should exploit. Here veyiwv & ’f;)wé*to familiarise yourself with the various ques

examiners, Tu mf%réy expect to see being made (A02), and the evidenc.

Informatior » ;mﬁrk schemes is explicitly not exhaustive, but it is indicative, &

The exam |tself

Time allowed: 2 hours 20 minutes

Total marks: 100

Section A (Homer): answer all questions on the lliad OR the Odyssey [30 marks]
Section B (Virgil): answer all questions on the Aeneid [30 marks]

Section C (Homer and Virgil): answer the question comparing the Aeneid to EITH.
[10 marks]; AND answer the question on EITHER the lliad OR the Odyssey OR the .

Section A will begin with translations (Rieu/Jones and AS Kline are both presente.
appropriate text as the basis for two questions, the first (worth 10 marks) genera
(how is a certain character presented; how the poet makes th2 passage especially
(worth 20 marks) an extended response question fﬂg' By ,em;a single character ¢|
motivates Achilles (2019), the death of Pa?rr"; 1S 5@}&,, social structure at Troy [
behaviour of mortal women (202’*“ . Mf e

2 > ' N

Section B folg@th - wﬂttern

Section C firs®¥ requires candidates to compare the passage they have analysed ||
Section B; this is followed by a choice of fully fledged essay questions. It should b
between texts — for each text, only one question is offered.

All responses in this examination are assessed according to marking grids (to be |\
schemes, available in full from OCR at zzed.uk/12588-OCR)

For top-level marks in the 10-mark analysis of a literary passage, or in the compa
(Section C), responses must show very good knowledge and understanding of the
range of well selected, accurate and precise material from it (them) (AO1); and fu.
the question, with perceptive, critical analysis and mterpretat:on of the provided &
points which are well-supported and developed. ) i)
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In the 20-mark extended responses, AO1 and AQO2 are assessed separately, for 1.
(knowledge and understanding), examiners are looking for very detailed knowle.
understanding of the material studied; the use of a range of well selected, accu.
classical sources and appropriate, effective use of their cultural context and po.
For 10 AO2 marks {analysis, interpretation and evaluation), examiners require a
question containing a wide range of relevant points leading to convincing concii
supported by perceptive critical analysis, mterpretatmn b Qvaluation of class.
logically structured, with a well-developed, sustc ne. > ,éw coherent line of reas.
o - 2
This means that learners shoi! Asw \.Jrré}questlons as asked, not the question.
or the questions thm Hagd “ﬁw @have been asked learners should read the ¢

texts in support of their opinions.

In their responses to both 10- and 20-mark questions, learners should explicitly I
explanations to the precise terms of the question. This will help with focus (‘enga;
mark questions, candidates are informed that ‘You may use Passage A as a startii
gives you permission, in case you were in any doubt, to use information printed ¢
of your response, and while you are not required to do this, it seems likely that t
inspired by ‘Passage A’ in the mark scheme: why not take advantage of it?

Section C offers a choice of essay questions, worth 30 marks, of which candidate
questions will demand knowledge, understanding, interpretation and analysis of .
drawn from across the whole poem. Examples include ‘Explain whether you thin:
human way than heroic way in the lliad’ (2022} and ‘Anger (2 gms) is at the heari
Candidates are required to explain to what extent:f‘r v »ée _vith such statemen
along the lines discussed previously ( Sper-f i tosiog 8 ge 27).

i
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Modem scholarship and secondary literature

One further criterion is invoked for the 30-mark essay: not only must learners be |
and understanding of the Jliad; in the course of their response, they are also reqt.
sources, scholars and/or academic works’. The latest guidance requires citation
(‘post-Gibbon’) scholars.

.
In this high-tariff response, credit is given to cand’ ymx{ 3 jf) properly attribute to
they rely on for the force of their argum Sy indeed, §th which they choose |«
will be given for formulations snrM i sztholars say...
For example, ina discu':c A 13 wm,maracter of Achllles it may be pertinent to t¢

lliad. He is also more single-mindedly dedicated to the pursuit of glory than :
Not without merit, although some supporting detail will be required.

2. According to some scholars, Achilles’ difference from the other Greeks is du.
as to his superiority on the battlefield. The candidate hopes that this gesti
required by the mark scheme is enough. It isn’t.

3. As Michael Silk says, Achilles ‘fights simply and solely for glory’, which make.
heroes, who seek glory more for what it can bring with it, like wealth or stat.
attributed reference to secondary scholarship. However, this mere phrase |
the argument.

4. Achilles is different from the other heroes, but this does not necessarily mal.
honour, which comes from his dedication to glory, is ‘at once the source of i
error (Silk).” Here, the candidate quotes the scholar. . Jpport an argumel
an observation of fact, as in version 3 abave r ,ﬁ

e

- S
Therefore, do not ignore ‘suggest ot @ i lurtner reading’, wherever you find the:

the secondary literaturg;a ,,»h f‘;\w;‘ ‘be ready to quote scholars in support of you

Activity 27

Gather a small library of books or introductions to and chapters from books abou
shortagel). Read, mark, learn and inwardly digest the scholars’ core arguments:
saying that adds to our knowledge and understanding of the poem. Try fo find ¢
which sums this up.

Where you can, examine any differences between scholars’ interpretations; whic
convincing? Say why.

To get you started, consider:

e  Ahuvia Kahane, Homer: A Guide for the Perplexed (Bloomsbury, 2012)

e  Barbara Graziosi, Homer (OUP, 201 6)

o  Chapters in larger works, for example ed. F 51' - vlef The Cambridge Co

(CUP, 2004) ™
®  Articles from Ommbus, the, Qws‘ = s’rufalﬁfor students. Archive (1982~201
here: hﬂps //www FW e ion. com/ommbus-muguzme/
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