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infroduction for Teachers

One of the prescribed Latin texts for H443/04 Verse Literature in
2025-2026 1s Virgil, Aeneid Book 2, 268-317, 370-558 to be read in Latiry Aiways check the exam board

the rest of the book is to be read in English. The text used in the wehsite for new information,
exarmination and in this Guide will be the Bloomsbury edition Virgil, including changes to the
Aeneid Book II: A Selection with introduction, commentary notes and specification and sample

vocabulary by Dominic fones, ISBN: 978-1-3501-5647-0. There are other assessment material.
editions of Book 2; Austin’s edition, which I recommend, or Gould and
Whiteley’s edition, {cheap editions on Amazon), which is useful for translation and understanding,

The new examination papers contain more short text-based questions than the previous ones. These are
covered by the translation provided. They also include references to mythology and questions on style,
which are covered by the Context and style notes.

The main aim. of this booklet is to complement, rather than replace, the prescribed edition. | have,
therefore, divided the text into short sections with a translation, Grammar and franslation notes, and
Context and style notes on each section. The grammar notes should also help learners to answer the
crammar questions in Component 02 of the A Level by seeing similar examples in Virgil.

In the A Level examination, there are three sections on which to answer questions: Section A will
comprise one question on each of the Group 3 texts, on which there will be a question on the style and
content (15 marks), a passage for translation {5 marks) and context questions (7 or 8 marks), making a
total of 27 or 28 marks; Section B will comprise one question from Aeneid 2, lines 268-317, 370-558, and
follow the same pattern as Section A, making a total of 27 or 28 marks; Section C will comprise an essay
for 20 marks, covering the sections of Book 2 to be read in Latin and the rest of Book 2 to be read in
English. Thus, the total for the paper is 75 marks (25% of the overall mark for the subject). Students are
advised to look at the OCR sample assessment materials and recent examination papers to see the layout
and type of questions set.

At the end of the Guide, there are exam-style questions, with a mark scheme, based on the prescription,
and an appendix of grammatical and stylistic terms with references to examples from the Group 3 (Style
only) and Group 4 texis.

The following points have been made in various examiner reports;:

»  Learners should answer the question set rather than the one they wanted to answer (L.e. they rmust
adapt their prepared essay!}.

« Inanswering questions on style, it is not sufficient to put the first and last word of the Latin
sentence. Learners must quote all the Latin words involved in the point they are making, translate
them and explain how the thetorical device endivens the content, as there is a tendency for learners
to identify stylistic features without explaining their effect.

«  Some learners need to spend more time considering their answers to content/style questions to
ensure they are focused and relevant and not rush on to the essay.

»  Doing the questions in the wrong order sometimes leads to omission of the shorter questions.

»  On the essay question, credit is given for references to parts of the text outside the specified sections.

e  Learners should be advised to take note of the rumber of marks allotted to each sub-question and
answer accordingly.
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NB Virgil sometimes omits words, or uses them in two senses, necessitating additions to the translation
to bring out the full meaning. On such occasions,  have inserted words in brackets which are not in

the Latin text. Also, he tends to strain the meaning of words: as T E Page, Virgil, Aeneid Books VII-XII,
page 417, states, “Strict grammatical analysis is really impossible... due to the poet’s desire of avoiding
what is commuonplace’. This makes strictly literal translation ditficult, but one must keep close to the text
for examination purposes. Ihave, therefore, tried to steer a course between the Scylla of stilted, literal
translation and the Charybdis of over free translation, which would be unacceptable to examiners.

Note that alternative translations or bracketed versions are not accepted by OCR, unless they are
equivalent, so that one should prefer the literal version to be on the safe side. Learners should also check
their answers carefully to ensure that all the words in the passage are translated, particularly adverbs.

MB I have used Roman, rather than Greek, names for gods and goddesses, though occasionally I have
referred to the Greek name also, where it 1s more relevant,

I am greatly indebted to my wite, Heather, for most of the English translation and her very helpful
suggestions in the notes.

February 2024

ALevel OCR Latin Set Texts Guide — Virgil, Aeneid 2 Page 2 of 95 € ZigZag Education, 2024



Introduction o the Acneid

Publius Virgilius Maro was borr in 70 BC
at Andes near Mantua in North Htaly on
asmall farm. After being educated at
Cremona and Mediclanum (Milan), he
went to Rome to study rhetoric, evidence
of which can be seen in the speeches i
Book 2.

Virgil live vably the most
violent of & ds of the Republic, a
period which contained three civil wars,
an attempted coup d’état and the
assassination of julius Caesar.
Consequently, throughout the Aeneid,
the futility and waste of war is Virgil Reading the ‘Acneid
consistently shown and strongly by Jean-Baptiste Wicar
emyphasised by the deaths of young men:
Marcellus in Book &, Euryalus {"the most handsome ot the Trojans’) in Booy
beauty’) in Book 10 and Pallas in Books 10-11.

Virgil's first work, composed when he was a student, was a collection of
Catalepton. At some time atter his education in Rom eturned home
the assassination of Julius Caesar in 44 B¢, h 9

miEVirgil’s gratitude to Pollio and Octavian w
Eclogues, a 5 sastoral poems, published in 37 BC. His next work wa
farming in ooks, written between 37 and 30 BC af the suggestion of
chief ministers, and dedicated to him when it was published in 29 BC. M
of the arts, supporting many young poets in Rome, including Horace, wt
Maecenas by Virgil. Maecenas gave Horace his Sabine farm, for, like Vir
ancestral farm in the confiscations atter the final defeat of Brutus and Cas

The Georgics have been greatly admired, and the poet Dryden preferred t
because the Georgics were a finished product compared with the Aeneid.
the Aeneid to be destroyed, because he felt it was unfinished and needed 1
number of half-lines, and his overuse of certain words, e.g. ingens and i

generations, Virgil's executors ignored Virgils instructicas and publishe

e Roman equivalent
&n the two works, e.g. Homer
act from his work, as Romar authors wi
authors who imitate or copy other authors” wor

The Aeneid is an epic poem (in both sens
combined. There are many p
reworked, but this showd
literature,

Virgil reveais his intention to produce a Roman epic on a par with Home
first line of the Aeneid, when he states:

arma virumgue cano, ‘1 sing of arms and the ma
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In other words, Virgil is going to write a Roman Hiad (arma) and Odyssey {

inverts the Homeric order, putting the journey of Aeneas from Troy to Ital
him and Turnus second. There are obvious parallels with Homer, as the ||
the Greek hero, Achilles, killing the Trojan champion, Hector, who had sla
and the Aeneid ends with Aeneas killing Turnus, who had killed Pallas, sc
tells of Odysseus’ 10-year journey home from Troy, and. ihe Aeneid tells of.
Troy to establish a new home in Italy.

it the structure of the Aeneid, as
S the ( Jdyssey, Odysseus lands on the isl

in Book 8, Odysseus tells him of his wandering
which mak ; ouk% 9-10. Then Homer resumes the story in Book 11.

Aeneid, Aeneas lands in Carthage, and, in response to (Jueen Dido’s requ
destruction of Troy and his wanderings over the Mediterranean. These m
Book 4, Virgil picks up the story again from where he had left it in Book 1
the Aeneid is Book 2, the destruction of Troy, Book 3, the wanderings acro
the storm which drives Aeneas onto the shores of Africa, Book 4, the resu
Virgil had left in Book 1. The remaining books are in chronological order.

Another parallel with Hom
technique. Attheen

In many cases, Virgil improves on his Homeric parallels. Homer describe
Underworld and sees Trojan and Greek heroes who died at Troy. Virgil
not only heroes who have died, but also the future kings and heroes wait
Evander wishing for the return of his youth in Book 8, lines 560-583, is re

his lost youth in the Ifind, Book 7, but the reasons f wo speeches are

Similes which are generally quzte and have only one polr
erdarged by Vi 1rgﬂ to includg its of similarity.

The 'positioh of Troy was very important, as it was situated at the entranc
strait dividing Europe from Asia. Thus, Troy controlled entry to the Blac

the Trojans exacted tolls from ships entering or leaving the Hellespont, an:
objected to the high fees demanded by the Trojans, which led to war. Ax
that the city was destroyed on at least seven occasions, the last by fire.

The mythological story is quite different. Eris, the Greek goddess of Disc
wedding of Peleus and Thetis, to which all the other gods and goddesses
therefore threw a golden apple, inscribed “To the fairest’, into the middle
then broke out as to who was the fairest, and the cont

Sparta,
Menelaus yus and called on hlS bl.o’chez, Aévamemnon, to lead an
wife. So, the'expedition set sail and encamped on the plain of Troy, besieg
the Greeks had not succeeded in capturing the city, so they built a huge wi
warriors. The problem, now, was how to get the Horse inside the city. B
how they solved the problem.

ALevel OCR Latin Set Texts Guide — Virgil, Aeneid 2 Page 4 of 95

COPYRIGHT
PROTECTED




(b) The story so far (in chronological order, not

When Troy was destroyed by the Greeks — in revenge for the abduction o
King of Troy — a small band of Trojans escaped (Book 2. They sailed acr
Italy, where Aeneas is told in Book 3 that it is his destiny to found a new
destination, Juno, wife of Jupiter and an implacable iy of Troy, bribe
raise a storm, which wrecks some of Aeneas’s g the rest onto
Carthage. Dido, queen of Calthag,,L v el [ rojans — fati nescig, ‘ig
line 299). Venus, the mothero} 1ds Lupfd to make Dido fall in
Dido asks Aeneas t at the treachery of the Greeks and his w
response R S request, Aeneas tells her about the destruction
over the M

(O The melre of the Acnerd

KB All line references are to Aeneid 2, unless otherwise stated.

Kriowledge of scansion is required for the Unseen Translation paper at A |
impossible to discuss literary techniques without reference to rhythm. In
appreciate Latin poetry unless you understand how it is scarmed, and ho
Scansion can also help when you translate, as you can tell from the metre
long, particularly g and ¢ at the end of words.

e.g. odi, othet's are naturally short, e.g. pitér; however, if a short syllable is
x, it is normally scarmed as a long syllable. There are exceptions to this ruy
syllable is r or |, the preceding vowel can still be short. (For a full discussii.
see B H Kennedy’s Shorter Latin Primer.)

NB Diphthongs are usually long. 1have marked diphthongs on the secorng
Final i and o0 are usually long; ego, #ibi and sibi, however, can be short.

In the Aeneid, Virgil uses the hexameter metre. The haxametel line has six:
dactyls and spondees. The dactyl has a long sylla
after the Greek for “finger’, and if you oo
to two shorter sections. The spondg Shig syllables (—-). Inthe
feet can be either dactyls o t the last two feet are nearly alw
spondee or troche occastonalfv, Virgil uses a spondee in the £

owed by two shaé
tingers, they usual

o

So, when yG& scan the hexameter line, always start at the end, count back
dactyl + spondee o1 frochee. Then go back to the begirming and mark the
Because the line must start with either -+~ or — —. If the length of the last

mark the syllable with a cross (anceps); (1 have usually retained the origing
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To complicate matters further, words ending in a vowel or m are elided
sylable begins with a vowel or /1, as in French, where je aime becomes j'ai
however, it is normal to put a bracket round the syllable elided, e.g. in lir
which is then elided into umbra.

Finally, there is a break in the middle of the Ii
caesura, which is marked with a dou

Now we are ready to
First of all
t0 be eithes A G

1 5 6

Edccepit patrios. wltro flens| ipsé vid | ébar |

I have inserted the number of the feet, but that is not necessary when scany

Now mark any syllable followed by two consonants or x.
1 5 6
¢

{ dccepit patrios. iltro fléns| ipse vid | ébir |

it is long, so cep- must also be long. Why? Because you cannot have -+

only have — — — therefore, the missing syllable must be long; similarly, ity

must be long. As ilir-is at the end of the third £ wist also be long

& is:

: : 5 &
os || dltr | 6 flens| ipse vid | ébar |

Note that & oh the first syllable of patrios ends in two consonants, the
second consonant is v (see above).

Now, a more difficult line, armorum facie et Graiariom ervore iubarum (line 4
First of all, look for elisions. There are two: faci(e) ef Graiar(um) ervore

Mark the two elisions, the first and last five syllables and we have:

Varmorum faci(e) ef Graiar(um) ery 10r8 b | dritm |

Note that the 1 of jubarion 15 a consonant, Not a vow

Now mark the long vowels before 8 ¢

Edrmoriim faci(e)

As before, orism, arm-is long, and -um is long, so the intervening vo
is long and W& end of the foot, so the preceding vowel ar{um) must be |
also be long. The line is almost complete now:
1 2 3 4 5 6
Earmo | vitm faci(e) | 8F Gratl ar(um) érv 1gré iitb | driim |
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Foot 2 has three syllables, so that must be a dactyl. The completed line, ‘fh

&3

1 2 3 4 6
Farmo | vitm faci(e) | éF Gratl dr(um) évr 10ré b | arivm |

h foot, but that

The caesura normally is in the middle of the third
Sometimes, we must have recour ¢s if there are no double
syllables in the first four £
is a fraction Iz
94 =24,
12/4=3,50%

e dactyl; 10/4 = 2%, so there are two dactyls; 11/4
> feet are dactyls. 13 syllables, something has gone wron

Now it is your turn. Scan the following two lines: (410411}
hic privmum ex alfe delubri culmine telis

nostrorum obruimur oriturgue niiserrima coedes

The answer is on the next page.

elisions) and divide by four. Hov«;
mumber of dactyls in the line; thus, 8/4 =2
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Answer:

1 2 3 4 5 &
hicprim Wum)éx alt | 6 W de | labrl | calmine! télis |
1 pi 3 4 5 6

{ nostror(um)t britim | iir | 0rit] divgué mis | érvimd | caédés |

a mixture of d
v have spondees in
s m aH of the first four feet

I the first four feet, then, the hexameter line can be
composed wholly of dactyls or spondees. Li
called spondaic, while lines contain.

s, can be used to describe rapid motion
v deliberation or movement, as in line 498, where V
rrent rushing onto the fields:

Dactyls, contzs
fend to de
to describe

ffertur in | aroa furl ens cumul | o | camp | osque per | omnes |

{The caesura goes more naturally into the fourth foot, as there is a natura

Contrast that line with the spondaic line 416, which describes opposing v

advers | irvupt 1 ol ceu | quondam | turbine | venfi

As can be seen, all the feet are spondees, apart from the compulsory fifth

Undoubtedly the slowest line in the Aeneid is Book 3, line 658, where Virg%
one-eyed Cyclops in another totally spondaic line: ' Z

_ il see the tremendous effect created by the.
¥ tance of in and alliteration of m. Note how the thre

n even further. Note, also, the insertion of the favourite

reinforced
slow the lir

In the Aeneid as a whole, the most common pattern of the first two feet is
the second most common pattern is a spondee followed by a dactyl. Less
the least common are two spondees, which, with the compulsory long fir
making five long syllables, give a very ponderous or gloomy start to the ki
spondees occur, the purpose is usually to emphasise the meaning,. E

The following section is not essential for A Level, and can be omitted; hov‘é
understanding of the way Virgil writes poetry.

L?.itimate vowel is shor;t, ﬂlt; st
e tirst syllable, but amdmus would be st
on the first syllable, because the penultimate v
d on the second syllable for the same reason. If the word
¢ third syllable, there is also a word accent on the first syl

syllable if it is a long syllable; I
Thus, ano would be &
homines wi
would be &
word falls ¢
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Ictus is the natural beat of the line, and always falls on the first syllable of
containing the word accent is marked with a forward slash {/), the ictus w
where they coincide, the syllable is marked with a X.

Note that the ictus and word accent usually coincide in the fifth and sixth
vary between coincidence and contlict, depending wt
usually conflict in feet 2-3. Thus, the hexam
and third feet, then reverts to coincid
where there is contlict in the fi
a combination of cont

efatrect Virgil wan
to start smoot
A ST two feet. There are v
these usually involve Greek w
ceent and ictus.

The most si v example of conflict is in Book 8, line 452, where Virgil
alternate blows on the anvil:

X /v 07X X

Vi) int ter se | se mudt | avi | bracchia | tollunt |.

Read the line accentuating the first syllable of each foot (the ictus), then re
word accent, and you will get the idea. Z
Where coincidence occurs in the fourth foot, it usually gives an added en
416, where the first three feet emphasise the opposite winds struggling w

coincidence in feet 4, 5 and 6 to show their strength:

L A O A U . ¢ X X i
advers | i rupt | o cen | quondam | turbing

(@ Key words

There are

Jey words or ideas in the Aeneid. Two are opposites: ‘o
Mly in the root fur-, which is seen in the verb furio and the v
Virgil’s use of amens, ‘out of one’s mind, mad’, insanus, ‘mad’, and nefas, ’
Virgil to emphasise that people are doing what they should not be doing,
doing the right thing, which Virgil symbolises in the words pius, pietas an

occurs freq

5o, although warned both by the ghost of Hector and by Panthus to tlee,
thern and goes out to fight the Greeks, which Virgil criticises in lines 314,
up arms'’} and 316-317, furor irague menferm praecipital {madness and ange
tine 355, Virgil again uses furor (sic aninis invenum furor additus, "thus was
men's minds’). In line 407, Coroebus, whose love for Cassandra is descri
to save her furiata mente, "with maddened mind’. In Lz 98, the Greeks
likened to a raging river, furens, flooding the £ Saaded Virgil repeats
description of the Greek Neoptolemp Again, when he sees |
reaction is anget, and heis d ing borne along furinta mente (1
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(e) The Style of Virgil

Features of Virgil's style are best seen in context, and many examples can
style notes; all technical terms are indluded, with examples, in the Append

A good acronym by which to remember features of V. s styleis ] S Bac)

I juxtaposition
5 sibilance, similes, synecdoche
B balance

A abstract nout
L6 chi
H hert

Wy, anaphora, anastrophe, assonance and &
words, cormecting relative, contrast :
, historic infinitive, historic present, homoioteleuton

This could be applied to many other Latin authors, particularly Tacitus an

These rhetorical points will be dealt with as they occur in the text. For exp
which you are unfamiliar, see the glossary of stylistic points at the end of §
examples of these points. There are some points, however, which occur qu
listed below. E

Balance and chiasmus
NB To avoid lengthy explanations, the following abbreviations will some
adjective, b = the second adjective, A = the noun agreeing with the first a
with the second adjective; thus ‘adjective a, adjectiv un A, noun B

Perhaps the most comumon feature of
phrases, particularly those i
Sometimes, they v :
attollentern

try was the way poets v
bairs of adjective and noun, or
was i line 306, sternit agros, sternit safa, som
entem (A, a, b, B).

Coincidence and conflict of ictus and word accent
See page 8, under “The metre of the Aeneid’. There are numerous examples
pointed out in the notes. :

Enclosing order :
Roman poets, especially Ovid, were keen on enclosing words inside other:
anoun will enclose the verb, or another word or phrase. !

Similar to enclosing order is the arrangement of prepositional phrases, in
tucked between the adjective and noun, e.g. line 282, quihus... ab oris; th
first and the noun last, but there are exceptions, e 98, camposquie pes

Enjambment

Enjambment occurs w,
the sense Cg
line, empl
sentence rure

s carried over into the next line. Thi
iready complete and an extra word is added &
particular word, e.g. line 372, inscius. {(As enjambime
on into the next line, I have only commented on particularly

fmmnd

Although earlier poets had used this device, they used it somewhat sparin:E
commuont in Virgil, who uses it to throw emphasis onto the first word in t
adjective or a participle tacked onto the rest of the sentence, e.g. debitg, lin
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Pyrrhus pays the penalty which he deserves. Sometimes, Virgil delays th
that the reader is left in suspense, wondering what is coming,

Juxtaposition
Virgil is very fond of putting two words or phrases next to each other to
the two, e.g. line 276, where he emphasises Hector’
nieans of a doubie juxtaposition, Danaum Phy g

Similes
While some of Vi drawn from his own experience as a fa
of them ar iiles in Homey's flind and Odyssey. However, wh

have cnly ¢ int of comparison with extraneous details added, Virgil’
closer resemblance between the two things being compared.

Use of words
The problem with interpreting Virgil's use of words is that he chooses ang
that one sometimes credits him with something which is possibly uninte

A common arrangement of noun + adjective is to put the adjective at the «
i.e. ending at the caesura, with the noun at the end of the line, e.g. line 338
inruimus densis ef circumfundimur grmis. Occasionally, as here, this creates

Judging by the frequency of examples, Virgil seems to be very fond of th
his frequent use of nouns describing persons and ani s ending in ~for o

The beginm®? and end of the hexameter line are important positions, and:
nouns, verbs and conjunctions. In the first 50 lines of the specification, or
line are adjectives.

Another noticeable feature is the way Virgil uses material from other aut
be regarded as plagiarism, but it was encouraged in the ancient world, pe
Romans would enjoy recognising the earlier quotation. At all events, it w
they would quote or adapt previous works.

Virgil trequently echoes or adapts previous words or situations from his
purpose in referring to earlier quotations, because the adaptation of an ea

words, an
assonance, %8 55 we have already seen, certain sounds and words recur :

Virgil sometimes uses words with two meanings, both of which are appr

Marny other features are also best seen in context, as they occur only once ¢
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English translation

The translation in this resource is the work of the author and Heather Bartlett, }
mostly under copyright. The Penguin translation is adequate, the L

. {miserable events [ witnessed myself an :
which soldier of the Myrmidons or the Dolopes or o

have such gr t love to learn of our misfortunes and to hear in brief the final

shudders to remember and recoils because of my grief, L will begin.

Broken by war and repelled by the fates, the leaders of the Greeks, with so m3
by the divine art of Pallas, a horse the size of a mountain and interwove its ri
pretended that it was an offering for their (safe) return; that was the rumour;

its dark flanks, once they had chosen picked bodies of men by lot, they hid thi
holows and belly with armed soldiery. Z

Notes

Aeneas: Aeneas has been shipwrecked on the coast of Catthage; the ‘queern

Ulysses (Odysseus) was king of Ithaca, an island off the west coast of Gree
Wooden Horse, but see the note on line 100. With Diomedes, he entered
an image of Pallas Athene (see lines 164 foll.). :

Paligs: i.e. Athene, a goddess who supported the Greeks. The majority of E
the Greeks. The only significant goddess to help the Trojans was Venus (4

R
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Lines 21-39: The Greeks sall away; the Trojans wonder wi

There is within sight (of Troy] the isle of Tenedos, most famous in renown at
domains of Priam remained. Now itis only a bay and treacherous anchorageé
place, they hid themselves on the deserted shore. We thought {they} had goré
Mycenae with the [help of) the wind. Therefore, all Troy released itself fmm;éé;g
amp, the abandori

thrown open and it was a delight to go and see the

to tend tha§ Capys, and those who had a better gpinion in mind, bid
and their suECT pifts headlong into the sea, burn it with flames heaped up &
the hollow hiding places of its womb. The uncertain throng is splitinto oppo

Notes

Mycenae: used, here, to represent Greece {variatio), as is Dorian, below.

Achilles: the best fighter on the Greek side; he slew Hector, champion of ih

by Paris.

Minerva: the Romen counterpart of Athene and used here for variation.

Thymoetes and Capys were Trojans. Thymoetes may have been a traitor, biy

persuade the Trojans to take the Horse inside the city
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Lines 40-56: Laocoon warns the Trojans about ihe

First there, before everyone, with a large crowd accompanying him, Laocoon

of the citadel, and from far away {shouted}, ‘0 wretched citizens, whatmadn
believe the enemy have sailed away? Or do you think that any gifts of the Gr
, enclosed within;
~omes and to com
t“se; Trojans. Whatev

what you know about Ulysses? Either Greeks are concealed
been designed {for use} against our walls, to lock1
above, or some deception lies hidden; don’t :

standing, an Ou, high citadel of Priam, would (still} be remaining.

Notes

Laocoon. .. citadel: traditionally, he was a priest of Apollo, but Virgil tells us%
chosen by lot as priest to Neptune. Presumably, Laccoon had been standi,
on the plain, hence, Virgil’s use of “the top of . Laoccoon is no feeble old m
depicted. He runs down from the citadel, fires four angry questions at the
at the Horse. The story of Laccoon appears to have been invented by Vir
literature which has been lost, that we cannot assurme this.

{ fear the Greeks, even when they bring giffs: the term “Greek gift” became pro
contained a hidden threat. Also, gitts from an enemy

committed suicide with the sword given him hy

o regarded as w
Hector, end D
enenty by that time,

emaining: Priam was king of Troy..
citadel at Troy and addresses it directly;
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Lines 57-72: Trojan shepherds bring in a Gr

Behold, Trojan shepherds, meanwhile, with great shouting, were dragging t
hands tied behind his back, who had offered himself, a stranger, voluntarily
achieve this very purpose, and to open Troy for the Greeks, confident in his
{eventuality)}, either to practise his wiles or to meet certain death. From all

accompan

Nofes

from one (man’s) crime: Aeneas is saying that one example is enough to knoy

Greeks are like.

looked around at the Trojan hosts: the Latin line ends with | circiim lspéxit |, ¢

spondee in the fitth foot; it is very appropriate here, as the lone, frighten

at the hostile Trojans. The following line is spondaic, beginning with thre

imitated in the translation.

the hostile Trojans themselves seek punishment: each word adds to Sinon's p
sacritice him, and, as if that were not enough, on top of that, the Trojans
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Lines 75-104: Sinon's lying tale

By this groan our feelings were changed and every hostile feeling was check
what race he was sprung, or what {news) he brought; he should state what
He said, 'O king, | for my part will confess to you the whole truth whatever v
am from the Greek race. This first: if Fortune has made Sinon wretched, itw
him unreliable as well, and a liar. {f by chance, in cg on, some {men
descendant of Belus, and his renown, cele
false charge and with abominable o
the war, {but] now the

When he departed from the shores of the upper world through the spite of
about matters which are not unknown), despondent, { dragged cut my life i
angry within myself at the fate of my innocent friend. Nor did | keep quiet, v
would avenge (him}, if some chance allowed, it | ever returned to my native
fierce hatred with my words. As a resuft of this arose the first slip towards e
always frightening me with new accusations, as a result he spread dubious v
deliberately sought {to take up} arms. And, in fact, he did not rest, untit wit
but why, indeed, do 1 vainly relate these unpleasant events, or why do I dela
same category, and hearing this is enough, take the punishment which is lon
fthacan would want, and the sons of Atreus would pay a high price for.

Notes

put despite Sinon revealin
foever you are’, which looks like a
hat the king has never heard the name Sin

0 king: apparently Priam has joi
later, in line 148 Priam s
part, unless Vegoild
really is.

under a fals ‘ge and with nbominable evidence: there are various accounts
most common one is that Odysseus (Ulixes) hated Palamedes, because hs
to avoid joining the expedition to Troy; he therefore bribed a slave to put
King of Troy, under Palamedes” bed. The Greeks invaded Palamedes’ ten;
him of treason. He was found guilty and stoned to death. In revenge, Pa
fires on a dangerous promontory on the route the Greeks were taking to
wreck several of their ships.

Note how Sinon rouses pity for Palamedes — “false charge... abominable e
successive words in the Latin beginning with in; see Introduction {e). By &
whom the Trojans would pity, Sinon hopes to transter this pity onto him

my poor father: Sinon alludes to his fathetr’s vo rattempt to gain

another calculated attempt
ted Ulysses, who had stolen the sa

deceitful Ulysses: the insertion of,
sympathy, as they, too
templein T ‘

As a result: note the triple use of this phrase (hinc in the Latin) which is tri
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Crlchas: a very wise soothsayer, who foretold the length of the Trojan War.
build the Wooden Horse, f

the Ithacan: Ulysses (Odysseus) was king of Ithaca — see earlier note.

the sons of Atreus: Agamemnon and Menelaus. Another sly attempt by 51
reference to their father, Atreus, who killed the sons of hist
as a meal.
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Lines 105-151: Sinon condinues his Equ

Then indeed, we burn to find cut and seek the reasons, ignorant of such grea
continues, fearful, and with feigned heart he speaks: ‘Often the Greeks wante
and, weary, to depart from the long war; and would that they had done! Oftel
and the south wind frightened them as they tried to go. Esnecially when this
ed in the whole

of maple, was already standing here, thunder clou ,
ught hack from the sc
Seased the winds, when first, o G
> sought, and atonement must be ma

Eurypylus to enquire of the oracle of Ap
“With blood and a slaughtered mai
shores; with blood must

When this'§ ame to the ears of the crowd {of Greeks), their minds w
shudder rar ‘bugh the deepest part of their bones, {as they wondered) for
{death}, (and} whom Apollo was demanding, At this point, the Ithacan dragg
mighty hullabaloo into the midst {of the crowd]. He demands to know what
already many were prophesying the cruel wickedness of the schemer against
to come. For twice five days that man was silent, and, concealed {within his
with his voice or expose him to death. Finally, with difficulty, driven by then
agreement, he burst into speech and marked me down for the altar. All agre
for himself, they directed onto the destruction of one wretched person and b

Notes

With blood and a slaughtered maiden you appensed the winds: when the Greeks
way to Troy, they could not get a favourable wind
that because Agamemnon had offended
youngest daughter, in order to get
Clytaemnestra, at Mycen
Iphigeneia ca ‘
Iphigenei
the war, thd

> Troy; when as
rtemis (Diana), he
s. Agamemnon sent a m

&'t bring Iphigeneia to Aulis in ord
hen she was about to be slain, Artemis su
and of the Tawri in the Black Sea. When Agamemno;
aged Clytaemnestra slew him in the bath. :

dragged forth the seer Calchas: dragging the seer out in this way was sacrileg
were supposed to be treated with great respect. Virgil uses assonance to
and the crowd’s reaction.

the schemer: having mentioned Ulysses twice by name, Sinon now refers ’Efé
and here, as “the schemer’. It was quite usual among ancient writers, part
nasty person by name; in pro Cluentio Cicero repeatedly refers to Sassia as
mother!), rather than by name.

All agreed: Virgil would have made a great psychologigt, as his knowledge%
to none. He is at his sardonic best here, expressing, of of the crowd,
not the one chosen, rapidly agree wﬁh the ch: il puts adsensere, “ag

‘put up with it (fulere), just the opy o ‘I can't bear it’ — they
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Lines 152-151: Sinon ‘escapes’ from the

‘And now the abominable day was here; the sacred rites were being prepareg
garlands around my forehead. I snatched myself away from death, I confess §
muddy lake throughout the night unseen I 1ay hidden in the sedge unti} they
did. And now I had no hope of seeing either my former homeland, or my sw
father, from whom, perchance, they will even dema

him as follov@®With friendly words: "Whoever you are, henceforth forget, nowé
{yvou will be one of us}, and explain these things truly to me when 1 ask: For
this massive structure of a huge horse? Who was the architect? Or what are ¢
duty? Oris it some engine of war?

Notes

abominable: Virgil uses the word infanda, ‘abominable / not to be spoken of.
account of the sacrifice from which he escaped. This is probably intentio Z
same word at the beginning of Aeneas’s account of the fall of Troy (line 3
Sinon's lying tale of his escape from the sacrifice with Aeneas’s truthful

my sweet children: in line 87, Sinon states that his father sent him to Troy’

he was married, he would not have had children s pure fiction, by
discrepancy. It is just another lie to oht as is the reference to

Wherefore.. : ' aphora {the same word at the start of coré
as Virgil s sitwo clauses with per, ‘by’, and the second pair with:
with the p I don’t deserve all this’. :

Priam himself is the first: the insertion of ‘first’ is important; clearly, the oth
the same as Priam, but he takes the lead, as king, :

with friendly words: Virgil stresses the kindness of Priam in treating Sinon <
(amicis) at the end of the line and sentence. Z

For... war: Priam shows his eagerness (or impatience?) to find out the pu
questions. Austin has an interesting note on this. Servius, an ancient con
fragment of Livy in which Livy states that these words are the regular fo
cornmander of a Roman army, so this is an anachronism. In the ancient,
first questions asked of a stranger was "Who are you? %
Odysseus, when he arrived at Phaeacia. The o
broke and gave half to a guest to prod:

me your name’,
cid of identificatior,
ttime they met to prove
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Lines 152-194: Sinon explains the reasons for

He finished speaking. Sinon, well versed in tricks and Greek cunning, raised
stripped of their chains and said, ‘T call you to witness, eternal fires, and your
violated, vou altars and unspeakabie swords, which | escaped, and the gods’
sacrificial victim: it is right {and proper) for me to break the sacred laws of th
men and bring everything to light, if any are hidde - I bound by any g
Troy, just abide by your promises and, sinces den saved, keep faith
repay you greatly. E

g

heir confidence in the war which they had be :
i Tact, since the tme when the ungodly son of Tydeus and
r the fateful Palladium from its blessed temple, having slain
snatched the sacred image and with bloodstained hands dared to touch the m
from that time the hopes of the Greeks ebbed, and sinking, were carried back
broken, the mind of the goddess turned away {from them). And with no dou
signs of this. Scarcely had the image been placed in the camp: glittering flam
a salty sweat flowed over her limbs and three times she herself leapt from the
bearing a shield and quivering spear. Immediately, Calchas prophesied that L
flight and that Pergamum could not be destroyed completely by Greek Weapc§
omens at Argos and brought hack the divine being which they carried away V\
curved ships.

'Every hope
help of Palg
undertook t

ive Mycenae wiﬂ}é
traced their way
itz been warned, they ha

'And now, regarding the fact that they have sought theirn

wer, to atone for their miserab

cture with interwoven timbers and to
s the gates or led inside the walls, nor guard the pi
sanctity. F r hand viclates the gifts to Minerva, then there willbe am
gods turn thisomen on {Calchas) himself before (that happens} — for Priam
it climbs into your city by your hands, then dsia will even come to the walls of,
this fate awaits our descendants.’

could not

Notes

L call you fo witness: when praying to the gods, or uttering a curse, it was cy
world to use repetition, particularly triple, and alliteration, in the belief th
curse more effective. 50 Sinon uses repetition, ‘you... you (ves... vos), whi
right... itis right {(fas... fas) (anaphora), if... if {si... 5i).

it is vight: since Priam has told Sinon to forget the nd that he isno

morally right to betray his original country,

ungodly son of Tydeus: i.e. Diom
person or pian e by an

ydeus, an example of doctring,
‘m‘sh that person or place. A further ¢
Tritonia (see below). Diomedes was the second b

Ares in battle. His exploit with Ulysses is described in

Palladinm: according to one legend, Athene had the Palladium built in me
accidentally slew. The reason for stealing the Palladium was because ther
that Troy could not be taken as long as the Palladium remained in Troy, s
undertook to steal it by night.
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with bloodstained hands: touching sacred images
with bloodstained hands was wrong; so Sinon
goes on to say that the Horse is a gift to
Minerva to atone for this sacrilege (nefas, line
184); similarly, in line 717, Aeneas asks his
father fo take the Penates, because Aeneas’s
hands were stained with recent slaughter.

three times: three was a significant
the Romans. See the first

qui‘verimj 8%
inline 52 ¢
Minervais i

‘quivering’, before
ibe Laocoon’s spear, but
ore powerful than Laocoon.

Pergamum: the citadel of Troy, here standing for
the whole of Troy, so this is another example
of doctrina.

the omens: the Greeks and Romans were very
superstitious and consulted the entrails of
animals to see whether a proposed course of Diomedes s
action, e.g. sailing or attacking the enemy, was

advisable. In addition, flights of birds, lightning, how chickens ate, were
unusual happening on the left was considered unlucky. The Latin for ‘lefy
became abused,
der to block Cae;

through into the English language. The system gradua
feHuw consul kept announcing unfavourable ¢

was a]lege 140 Minerva because of the theft of her image.

Asia will even come to the walls of Pelops: " Asia’ = Troy, as Troy was part of A
something to stand for the whole thing}. This part of the prophecy was, i
since there were two great Persian invasions of Europe in 490 and 480 BC
century BC; “the walls of Pelops’ reters to the cities of the Peloponnese, w
Sparta, which Agamemnon and Menelaus, the grandsons of Pelops, ruled.
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Lines 195-224: Sinon’s story is apparently confirmed b

Because of such deceit and the skili of the lying Sinon the story was believed,
guile and forced tears, {we) whom neither the son of Tydeus, nor Achilles j‘lmn*%
nor g thousand ships. f

1g presented itsel
en by lot as priest to |
win serpents with huge coils

Hereupon something else greater and much more
disturbed our unsuspecting hearts more

stiidder as | relate this) and were aimin
es and crests red as blood rise above the wave
sweeps th and bends their backs with a huge fold

A noise occurs as the sea foams: and now they were reaching the fields, and, tt
blood and fire, they were licking their hissing mouths with flickering tongues.
biood. In unswerving line, they make for Laccoon; and first of al}, each serpen
of the two sons clings to them and feeds on their wretched limbs with a bite; ne
he approaches from below to help and bringing weapous and bind him fast wit
having embraced him twice round the middle and put their scaly backs arounc§
{above him) with their head and tali necks. Atthe same time, he tries to tear a
the garlands steeped in blood and black poison, while at the same time he rais
pellowing as when g wounded bull has fled from the altar and has shaken an ill-

Notes

the son of Tydeus, nor Achilles from Lariss
Achilles came from Larissa, which

, as “the son of Tyd
hessaly, in Northern Gr

nor fern years tamed: em

the Trojans fought for 10 years, undefe
by a trick, :

s: "1000 ships” becarne the legendary total for the Greek
Hind, Book 2, Homer gives a catalogue of ships amounting to 1186. Helen ¢
that launch’d a thousand ships” (Marlowe). Z

nor g thouss

S

Laocoon, chosen by lot as priest to Neptune: see lines 41 foll. 1t was Laocoon’s
the Horse, a gift to Minerva, which inspired Minerva’s savage revenge hes
priest o Neptune, the god of the sea, but serpents come from the sea to ki

behold, twin serpents: "behold’” marks a new twist to the story. Asif Sinorn's s
to convince the Trojans, Virgil inserts the horrible death of the Horse’s oppe
matter. Note how Virgil uses adjectives and participial phrases to build up

snedos, as this is
freturn, bringing

from Tenedos: it is significant that the snakes come fror
{line 24) and from where, like the snakes, the £}

fwining round the litile bodies of the f; 21l continues the awful des
including the killing of L ons. Virgil lived through several i
historical angd ' : rs, inevitably involved the death of innoce
rest of the Aeneid, particularly the second half, wher
e deaths of many innocent people.

such bellowing as when a wounded bull: the simile is apt because Laocoon is
was sacrificing earlier.
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Only for those who have studied deneid 2 as their Group 3 option: rerec
lines 202-227, looking ot the way Virgil uses alliteration, assononce, wo
make the scene more horrific, and see the exam-siyle questions and mark
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: i Marble, copy after an Hellenistic

Laocodn and his sons, also krown as the
' the Baths of Trajan, 1506.
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Lines 224-249: The serpents escape and the Trojans take

But the two snakes with a gliding motion escape to the highest shrine, make fi
and hide themselves beneath the feet of the goddess and the rim of her shiel
worms its way into the trembling chests of all, and {people) say Lascoon had;
because he damaged the sacred oak with a lance and hurled a profane spear :
togeth@r that the i 1mage should be lcd to the abodc : ‘ddess and her divy

eningly into the middle of the city. 0 my native land, o Hium
fortifications of the Trojans renowned in war! Four times it stuck on the very
times the arms gave forth a sound from the helly; however, we press on rega
place the untucky monster in the consecrated citadel. Then, indeed, Cassand
future destinies, (lips) never believed by the Trojans on the order of the god.
that day was to be the last, veil the shrines of the gods throughout the city wij

Notes

But the two snakes: as Austin points out, the end of the episode is sigmposte;:%:s

the two snakes (gemini from line 203), the start of the snakes episode.

the highest shrine: an echo of line 41, where Laocoon co
the same word there, as here for ‘highest’ (sun:
episode is over. The fact that the snakg
that they had been sent by Mi
Sinon's story must be

down from the ;
e snakes return
He safety of Minerva’s
sh Laocoon for throwing a spe
v take the Horse inside the city.

They shou
incomplet the line creates a pause, which makes one retlect on the
made up their minds about the Horse, which will have fatal consequences?

‘We divide the walls and open up the fortifications of the city” — end of sta

gliding wheels: whether the Horse had wheels originally, as in some accour;
after binon's story is uncertain. As Austin points out, the Trojans might hi
wheels had been already on the Horse, but if they were not, it would have.

the Horse in order to put the wheels underneath. Perhaps not, however, v

building of the pyramids and Stonehenge.

climbs the walls: an odd choice, as the engine climbs the hill, not the walls, wg;

ely touch makoc
on, Astyanax, is.

Boys. .. rope: they touched the rope for good luck. This
the children are doomed to captivity or worse

Four times it stuck on the very threshg was bad huck to stumble%
Virgil's insertion of ‘very
fold) and the repetition of ‘four times’; ong

warning a 12 the Horse inside, but four times?

v divine power: this is an unfinished line in the 1

B

on the threshold four times was ali

regardless anw, blind in our madness: Aeneas’s condemnation of the decision
three consecutive words (immemores caecigue furore): the Trojems are not us
of their madness. 5o, although Aeneas has twice been told to flee from th
fight, which Virgil describes as furor irague in line 316.
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Virgil frequently uses various words for ‘madness’ {(insanus, demens, amen
In most cases these words imply that the persons concerned were acting
country, as here, or against the gods.

Cassandra: another warning the Trojans ignored. Cassandra was Priam’s
tell in love. He promised her the gift of prophecy, provided she slept wil
gift, but did not keep her part of the bargain, where Apollo ensured
believed’ again. When Troy was captured A
was slain, along with Agamemno
slaughtered maiden’, ine 114

on the orde

on took her back to ¢
tinestra, his wife; see the nog

The walls of Troy
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Lines 250-267: Sinon lets the Greeks out of

Meanwhile, the heaven was turned, and the night rushed from the ocean, wrz%

and the stratagems of the Myrmidons in great shadow. Spread throughoutth
silent. Sleep embraces their weary limbs. And already the Greek host with i
starting to sail from Tenedos, seeking out the known shores through the ami

Acamas any d Neoptolemus, grandson of Peleus, and distinguished }‘\

builder of tf tception, Epeos himself. They invade the city, buried in sleep;
cut down, and once the gates were open, they welcomed all their allies and jc

Notes

Myrmidons: i.e. Greeks; see the note on line 7.
the royal ship: i.e. Agamemnon’s.
the leaders: Virgil gives nine names here, but the number varies from five (§

grandson of Peleus: Neoptolemus, son of Achilles, who was the son of Pelet
Neoptolemus will feature later, in the death of Priam, where he is called P
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Lines 268-286. The ghost of Hector appears 1o Ac

tempus erat quo prima quies mortalibus aegris
incipit et dono divum gratissima serpit.

in somnis, ecce, ante oculos maestissimus Hector

visus adesse mihi largosque effundere fletus

raptatus bigis, ut quondam, atere

pulvere perque ped (& G tumentes.

el mibi wm mutatus ab illo

Hec edit exuvias indutus Achilli

vel Danaum Phrygios laculatus puppibus ignes!
squalentem barbam et concretos sanguine crines
viineraque illa gerens, quae circum plurima muros
accepit patrios. ultro flens ipse videbar

compellare virum et maestas expromere voces:

‘0 lux Dardaniae, spes o fidissima Teucrum,

quae taniae tenuere morae? guibus Hector ab oris
exspectate venis? ut te post multa tuorum

funera, post varios hominumgque urbisque labores ..

defessi aspicimus! quae causa indigna ser,

foedavit vultus? aut cur ha

Transiatics

It was the t} which the first sleep begins for weary mortals and creep
the gift of the gods. Inmy dreams, behold, before my eyes most sorrowfu
to me and pour copicus tears, whirled along in his chariot, as in former fix
bloodstained dust, pierced through his swelling feet with thongs. Woe's
much changed from that Hector who returned clad in the spoils of Achille
fires at the ships of the Greeks! (He was) wearing a filthy beard, hair matt
meany wounds which he received around his native walls. Of my own acc
to address the hero and utter sad words: ‘O light of Troy, 0 most trusted I
so great have detained (you)? From what shores do you corme, long-expe
weary men see you atter the many deaths of your companions, after the v
What undeserved reason has defiled your calm features? «Or why doIpe
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Grammar and franslation notes

Constructions which are in the QCR DVL are marked with an asterisk.

268 quo: ablative expressing time whert*.

mortalibus negris: 'for weary mortals’. Dative of adventage.

269 divum = divorum.

gratissima: Latin often uses an.¢ witere English would use a

‘most pleasingly’.

271 Parts of esse are often omitted in verse,

mifi: hunds of esse take an object in the dative case.

272 bigis: instrumental ablative™ (see the context note on this).

272-273  cruento pulvere: ablative of description.

273 perque pedes traiectus lova: literally, ‘pierced through his feet as to th
through his feet’; in Latin poetry, the accusative of respect was used:
would have expected traiectis pedes lovis, but, as Austin comments, T
construction one stage further.

274 guantum: accusative of extent, showing how far he was changed.

275 redil: the present tense is strange as this is not what he was doing in &
Aeneas is remernbering him.

exuvigs ndutus: this is not a retained accuse

276 :
the n of alternatives for "Greeks’. Perhaps this was one of th
Aeneid burned, as he was unable to make any revisions.
puppibus is dative: Virgil often used the dative case, rather than a pr
or ablative, but more usually with compound verbs.

278  plurima: take this with vulnera. See the Context and style note on ki

279 ultro (a favourite word of Virgil’sy is a difficult word to translate as
parallel. What it means is “going the extra mile’, going beyond wi
‘Of one’s own accord, voluntarily” is probably as near as you can ge
Group 3 prescription, Virgil uses ultro twice, in line 59, where he m
putting himself in the path of the Trojan shepherdes and in line 145,
i ppeal, butto g

COPYRIGHT
PROTECTED

280 s & opening of the Aeneid, arma virum
i the same way, e.g. “This was a man’ (Sh
281 1S ticrorum; cf. Danaum in line 276.

282 tenuere = fenuerunt; Roman historians and poets often used -ere inst
or the passive -eris.

ALevel OCR Latin Set Texts Guide — Virgil, Aeneid 2 Page 28 of 95




Context and style notes

268

270-271
273

275

77

280

281

281282

282

prima quies mortalibus acgris: chiasmus (adjective, noun, noun, adjec

gratissima: Virgil uses the superiative quite ottery; cf. maestissimis in
line 278. Here, combined with serpif, it creates a sibilance reminisc
sleep, like the serpents, aids the Greek cause.

Hector: eldest son of Priam, he was
Agamemnon, Achilles refusgs

rior of the Trojans.
atroctus, his companic

waat thongs (trajectus. .. lora, line 273) and dragged the b
Foum... muros, line 278); hence the dirty beard and hair m
sommnis... adesse: sibilance again, emphasised by the superlative mae:
piilvere pérque pédes: the alliteration of p combines with the word acc
of each word to imitate the bumping of the corpse being dragged a
frafectus... tumentes: alliteration of f continues the effect of the previc
still swelling implies that he was alive when he was attached to Acl

detail” (Austin). There is also internal rhyme, where the last syllabl
ending as the syllable before the caesura, pedes. .. tumentes; cf. line 2%

exuvigs ndutus Achilli: see the note on line 270,

2

Danaum Phrygios inculatus puppibus ignes: the doub
fires” with the verb iaculatus separating th

: juxtaposition o

o~

ly emnphasise
near Troy.

, using a part of something, ‘the

S 7: the assonance of 2 and the alliterationof ¢, ¢r, as
adjec noun repeated and the elision over the caesura all comb
picture of Hector.

Virgil rarely starts or ends the line with an adjective or an adverb, s
usually to emphasise the word, as here.

crines: Hector was noted for his flowing hair.

maestas: polyptoton (repetition of the same word in a ditferent form
even his voice is emphasising his sorry plight.

o lux: aposirophe, where the speaker addresses a person in the seco
metaphorically, as in English, “a light to lighten the (
attention to the chiastic o fux... spes o, whic
remember, as it also contains apos :

Rt contirues in the rapid questions up to line 286.

guae... guibus: polyptoton again, as is fe... fuorum (line 283). Austin
assonance of or at the end of lines 282-284. It is a sound of which V
Introduction {e}.
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284  wvarios hominumgue urbisgue labores: enclosing order, which is effectiv
men and the city; it is also a chiasmus (accusative, genitive, genitiv
285  defessi... serenos: the position of these adjectives at the beginning and:
present weariness of the Trojans with the previously normal calmne;

285-286  cousa... viltus: another chiasmus (noun, adjective
rhetorical features the drowsy Aeneas man i)
died and has to ask him (281-282)

ective, noust); iy
e, although he I

[y

286 oultus... vulnera: the ag
bodily wounds,

>
2

1l- emphasises Hector's unworthy

cur. 7. & Yather strange question for Aeneas to ask, when he m

fight ¥ A chilles and the dragging of Hector’s body round the wr
often defy logic.

Write down the adjectives in lines 268-277 and discuss their effectivene

COPYRIGHT
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Lines 287-301: Hedor warns Aeneas |

ille nihil, nec me quaerentem vana moratur,
sed graviter gemitus iimo de pectore ducens,

'heu fuge, nate dea, teque his' ait "eripe flammis.

hostis habet muros; ruit alto a culmine Troia

sacra s ndat Troia penates;

hos sorlim comites, his moenia guaers
magna pererrato statues quae denique ponto. 2
sic ait et manibus vittas Vestamque potentem

aeternumgue adytis effert penetralibus ignem.

diverso interea miscentur moenia lucty,
et magis atque magis, quamquam secreta parentis
Anchisae domus arboribusque obtecta recessit, 3

clarescunt sonitus armorumgque ingruit horror.

Translation

Hector (said) nothing, nor did he heed n
the bottom of his chest, said, ‘Alac.

enemy hold the walls; T
and Priam: It
Troy ent S
these seek X@#nty city which you will eventuaﬂy found when you have
ocean.” Thus he spoke and with his hands brought forth from the innern

powerful Vesta and the eternal flame.

Meanwhile, the city is in a state of confusion with differing cries of grief,

the house of my father Anchises was set back, secluded and overshadowey

clear, and the shivering terror of arms was menacing,.

Urammar and franslation noles

287 ille nilil: a verb must be supplied, e.g. dixif or respondif.

guaerentent vana: 1iterally, ‘seeking vain things sking futile qu

289

91

Pergama: the citadel of Troy; Roman poets tended to use the plural
original Greek.

292 hac: is ablative, understanding dexira.
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294

295
297
298

301

Context and sivle notes

comites: this is used predicatively, “Take these as companions’.

moenia: normally means ‘walls, fortifications’, but it came to mean a
meaning here and in line 298, :

Take pererrato statues inside the relative clause introduced by quae (p

adytis: ablative of place whence.

the line, butitis d
e overriding picture is one of
1 writes ‘ie. everywhere’, Gould and
‘mal meaning is “different’, which is probably
of “Examiners would be lenient on the various interpreta

diverso: an adjective agreeing with
Virgil means; the sense is ¢
to use is another m
Jones

horror: the original meaning of the word was ‘stand on end, bristle’, ¢
where Aeneas’s hair stands on end after the warning of Mercury (ar
came to mean ‘terror, horrot’, the result of what causes one’s hair to
a favourite of Virgil and occurs six times int Book 2, twice in the sea

287
288

289

280

291-292

291

293

294
295

moratur: Virgil reverts to the historic present, as Aeneas remembers

graviter gemitus imo ducens: gemitus is probably a poetic plural; the e
message is emphasised by the alliteration of g, the juxtaposition of
draws up a heavy groan from the bottom of his chest. The use of thy

8

hiett fiige | nate dea: the opening two consecut! accents and d
J S X O

of tlight.

nate deg; Aeneas was s, goddess of love.

flanmis alix teide obsessed with fire, for, according to Aus
men W burning, although, traditionally, Troy was not s
left. J also used metaphorically of Dido’s love in Book 4. The
tlames is, of course, a much more graphic image than describing th
streets, which Aeneas would not have been able to describe unless
night-time.

hostis hib \et muir los; ritit |1 the word accent falling on the first sylla
rhythim in keeping with the urgency of the message, which is furth
of ruit, stressing that it is all over.

saf patrine Priamogue... s1 Pergama. .. possent: the three opening dacty.
of sppspp contrasting with the chiastic pddp of Pergama dextra defendi
urgency. Hector assures Aeneas that he has done 2ll he can, so that
in fleeing,

itadel is used for the wi

Pergama: an example of synecd _.
@it Hine 276,

in the previous line: se

ts of two gods who protected the househa
ich Hector is referring, contrasting with the penate

hos... his: anaphora, asyndeton (the lack of a connecting word) and

magna: a good example of enjambnient, as the sentence could have
previous line.
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296

297

298

2895-300
300

301

pererrato. .. ponto: enclosing order, internal rhyme and alliteration. T}

prefix per-, ‘through to the end’” and of denigue, "eventually, finally’, ¢
journey Aeneas will have to complete before reaching faly.

vittas Vestamaque: it is probably a sign of lack of revision that these el¢
again. Aeneas had enough to carry anyway, with his father on his s

holding his son’s hand!

Vesta was the goddess of the he
sacrifice was made by ¢ eginning of their period of off}
disaster would the fire went out, so six Vestal virgis

Augustus had an altar to Vesta constructed in his house, and the in
may be intended as a veiled compliment to the emperor.

aefernumgue adytis effert penetralibus ignem: note the order of words,
two adjectives and two nouns with a verb in the middle is usually
some scholars would regard it only as a silver line, as the words are

not balanced. Be that as it may, it is very neat, as the chiasmus creaty

rhythm consists of a three units of a spondee followed by a dactyl.

diverso... lucti: enclosing order again, but here it is appropriate, as
city. There is also alliteration of m and assonance of u, combining
mournful picture.

secretn. .. domus: another chiasmus.

arboribusque obtecta: note the adg
lover of nature, and w
(line 513-514)

description of Ancl

ing an altar.

Ano!
lines

spondaic line, appropriate to the gradually increas
section open with a spondee tollowed by a dactyl, the r

dactyl + spondee, thus setting the scene for the sad destruction of Tr
emphasising the grim situation, particularly the last word horror, wh
and is another word which Virgil likes to use frequertly, as in the de

Introduction {c¢}.

There was a temple

0 have liked trees, as he mentiory
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s

Lines 302-317: Aeneas wakes up and looks at th
sxcutior somno et sumimi fastigia tecti E
ascensu supero atque arrectis aurtbus asto:

in segetem veluti cum flamma furentibus Austris

incidit, aut rapidus montano flumine torrens

accipie
tum enifesta fides, Danaumque patescunt

insidiae. iam Deiphobi dedit ampla ruinam

Volcano superante domus, iam proximus ardet

Ucalegon; Sigea igni freta lata relucent.
exoritur clamorque virum clangorque tubarum.

arma amens capio; nec sat rationis in armis,

sed glomerare manumn bello et concurrere in arcem
cum sociis ardent animi; furor iraque mentem

praecipitat, pulchrumgue mori succurrit in armis.

Transiation

I shake myself out of sleep and bv ¢ reath the gable of the highest

revealed. Now the magnificent house of Deiphobus has fallen in ruin as
neighbouring Ucalegon is burning; the broad straits of Sigewm gleam wit
and the braying of frumpets arise. Madly I take up arms; yet there is no
my passionate feelings blaze to gather a band for war and run together w
citadel. Madness and anger rush my mind along, and (the thought) of dy
springs to my mind.

Grammar and ranslation notes

303 out way of sa
N ascensus is iIMpos
escription.
304  inse & this inside the veluti clause (postposition).

307 praecipitesque: take the adjective predicatively, ‘drags the woods he

309  fides: I have put inverted commas round “trust’, as this is sarcastic.
trust (line 143) for pity; this shows how much he could be trusted.
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310 dedit... ruinam: literally, "has given ruirt, 5o ‘has fallen in ruins’.

311 Volcano superante: ablative absolute”, “as the fire overcame it

312 Uenlegon: Virgil uses the name of the owner of the house to stand fo
‘T'm going to Brian's” (house” understood).

313 virum = virorum, as elsewhere.

314 rationis: partitive genitive”, expressin reasory, of which s¢

iFcduld have written ardet mea men
ras experiencing at the fime: anger, fear;
have therefore translated it as ‘passionate feelin

316 animi: not a poetic pluy,
passionate feeli
hoo :

316-317  furor. veipitaf: the subject is plural (fuiror irague), but the verb is
nearer subject; cf. line 394.

317  Take pulchrum with mori as the subject of succurrit, ‘dying nobly spr

Context and sivle notes

”)

303 arrectis auribus: see the Grammar note on line 301, Aeneas can see thy
his ears to get a better impression of what is going on. The sibilanc
noticeable, the former echoing the crackling of the flames, the latter ¢
astonishment of Aeneas. :

32

304-308 A very vivid simile; note the following:

s Virgil puts the effect of the fire first, before ir;
himself, Virgil will have seen the dex
the livelihood of the farm

¢ The preponderang

coincidence

pducing the sim

over spondees in the first four fe

word accent in the last three feet emp

astating destruction of a tlood, dragging crops

e rhythmic pattern of line 304, in which the first three fe

repeated in line 307, illustrating the same destructive power.

s flamma furentibus: alliteration and the use of the root fur, which
alone; see the note on line 244. Here, it emphasises that the wir
were in Book 1, where they destroved part of Aeneas’s tleet.

= incidit: enjambiment and repetition of in at the beginning of the

s rapidus... forrens: enclosing order, which is very effective, as it
of torrens is also significant, as its original meaning is “scorching:
the previous simile, fire. ‘

E L on COPYRIGHT
e sternit... sternit anaphora and asyndeton.

s sternit... sata: sibilance echoing the sound of crackling fire. 5 PROTECTED
o sfernit... Inetn: all the words have two

D

S

®  praecipitesgie: it positi
s silvas: hyperb :

is continued in inscius — note the use of the prefix i1 — he
he hears the noise.
s alfo: the shepherd is on top of a high cliff, just as Aeneas is high
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310

311

312
313

314

316
317

furor imque: see the note on line

Deiphobi: Deiphobus was one of Priam’s many sons; when Paris, hy
Helen was married off to Deiphobus. It may be significant that thi
Greeks destroyed, to avenge Menelaus and recover his wife, Helen. @
the Underworld in Book 6, he meets the soul of Deiphobus, who telly
by Helen and brutally murdered by the Greeks. A

denote somethi;
d to denote the thi
god of five for fire itself, as
6, Vebta, goddess of fire, is the pr

Volcano: metonymy; the use of a word, often
e.g. Bacchus for wine, so, here, the god of
IhOIL may be a touch of iro
destroying Troy, w}

19/., i meln clamarque virum clan qorgue !ubamm,

arma... armis: polyptotory note how Virgil frames the sentence with
the futility of taking up arms. The same futility recurs in line 655, r
Amnchises, Aeneas’s father, refuses to flee with him, and Aeneas reacy
knows about, fighting.

arma amens: the assonance of a links the two words, emphasising the
up arms. amens is one of several words used by Virgil in this book t¢
doing the very opposite of what he should be doing, escaping from
him to do. firor is used in the same way in line 316 (see the notes ory

nec sat rationis: Aeneas recognises his folly 2 tes the story to

in line 307; like the woods, Aene
U anger. Nc»te the alliteration of p in praecip
eas to fight.

in arni’®: this repetition of ‘arms’, significantly placed at the end of th
that this is the only thing that Aeneas can think about, ‘fighting’. |
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Ejnc35535m335:?anﬁﬁﬁ;kmg/Ktﬁcas?haTTTﬂy;,

But behold, Panthus, having escaped the Greeks’ weapons, Panthus, the son <:
citadel and of Phoebus, {carrving) the sacred vessels and the defeated gods hi
with his hand and frantically makes for our door ata pelt. {Iasked him) 'In «
Panthus? Whatstronghold are we cccupying?’ :

I had hardly finished saying this when b ows W}th a gman “Th

houf of Tr ay has come, We Troi

rgos. The Greeks are masters in the bur
r defences, is pouring out armed men, and Sir

drawn up with flashing sword points; the first watchmen of the gates are atte
and are resisting in blind warfare.’ Z

Notes

Phoebus: 1.e. Apolio, god of prophecy.

the defeated gods: these must be the Penates which Hector had offered in a ¢
fulfilling the dream sequence. ‘

the narrow parts of the streets: the Latin is angusta viarum, the use of the neut;
genitive, stressing the narrowness’ rather than the streets. This is a typics
Tacitus later adopted. '
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Lines 336-369: Aeneas and his companions m

By such words of Othrys’ son and by the divine power of the gods I am borne%
whither the sad Fury, whither the din and the shouting raised to the sky sumi
comrades, Rhipeus and Epitus, most mighty in arms, meeting by moonlight, k
at our flanks, with young Coroebus, son of Mygdon: he haprened to have con
love for Cassandra, and as his son-in-law, was bring for his father-i

& demented betrothed

unfortunate man, as he did not listen to :
1ese words in addition: Youn

away; you § to the help of a city already burnt, Letus die and das
only safety %85 ted men have is to hope for np safety.” Thus, fury was added
Then, like plundering wolves in the dark mist, whom excessive madness of th
whom their abandoned cubs are waiting with dry jaws, we make our way tht
enemy, to no uncertain death and hold our course for the centre of the city. E
its hollow shadow. Who could possibly unfold the massacre of that night, or
could equal the labours with their tears? After ruling for many years, the anc
lifeless hodies are strewn everywhere throughout the streets and throughou
thresholds of the gods. Nor is it just Trojans who pay the penalty with their
returns to the hearts of the defeated as well, and Greek victors also fall. Grieié
there is fear and the multiple aspect of death. 5

Notes

'OehUs Was S0

Cassanidra: see the note on line 246; here,
had come to Troy to fight on her by

demerited: the Latin is note on line 244.

fury: furor “nould be fleeing, not fighting.

fike plunderi®olves: the only point of comparison of the wolves with th
is righteous anger, not pangs of hunger, which is inspiring the Trojans; the
not plundering for food for their young, :
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376-371  se.

Lines 370-385: The Greek Androgeos meels

primus se Danaum magna comitante caterva 3

Androgeos offert nobis, socia agmina credens

inscius, atque ultro verbis compellat amicis:

‘festinate, viri! nam quae tam sera moratur
segnities? alii rapiunt incensa fe

Pergama: vos celsis

pbstipuit retrogque pedem cum voce repressit,

improvisum aspris veluti qui sentibus anguermn

pressit humi nitens trepidusque repente refugit
attolientem iras et caerula colla tumentem,

haud secus Androgeos visu tremefactus abibat.

inruimus densis et circumfundimur armis,

ignarosque loci passim et formidine captos

sternimus; adspirat primo fortuna labori. 3

Transiation

first time?” nished speaking, and immediately (for the reples given
he perceived that he had fallen into the midst of the enemy. He was dun
back along with his voice, just like someone who, treading on a snake on
briars, has pressed heavily upon it, and in fear suddenly flees backwards
puffs up its dark blue neck; in the same way, Androgeos tried to depart,
make a charge, pouring around with closely packed arms, and lay them |
ignorance of the area and seized with terror, At first fortune favours our

Grammar and ranslation notes

370 primus:’is the first to'.

Danaum = Danaoruni.

magna... caterva: ablative absc ave translated literally
better English. E

presents himself {0/, so ‘encounters, meets
iy used in the transitive form, unlike English, which us
tvely, e.g. ‘change, turm’. To express the intransitive form,

reflexive form, e.g. je me leve, 'l get up’. Latin uses mainly the passi
which has a middle voice as well as the passive voice. Here, howey
reflexive pronoun.
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372 ultro: see the note on line 279. Here, Virgil is emphasising that And
recognising the Trojans, goes further and without waiting for them
kindly words.

Gl
3
G3

nam is used here to introduce eager questions expressing surprise, ’

tam sera: this should be translated predicatively
are they so lazy and why are they so late in

as. Androgeos is re

377 sensit... delapsus: Virgil uses a.(

the

perce hat he had fallen’.

379  aspris: a syncopated form of asperis, which makes the sibilance more
where. Take improvisum aspris inside the vefuti clause (postposition

gui: the subject is indefinite; translate it as ‘someone who'.

380  humi: locative case®, ‘on the ground’. Names of towns, small islands;

take a preposition to express motion to or from and place where.

refiigit is the perfect tense as the scansion tells us. If thisisnota gn

situation is a general one, true for all time), it indicates that the man

whereas Androgeos does not.

381 irns... colla: poetic plurals; the singular ending -un1 is more awkwar
plcture, hen,, i3 of a cobra rearing up and pﬂ*

val translation.
382 abibat: probably conative ried to depart’, as Androgeos

383

jectives of fullness and knowledge take the genitive case.
formidine: instrumental ablative™.

385  adspirat... labori: dative atter the compound verb ad + spirat, ‘breath

Context and style notes

370 magna comitante caterva: an exact repetition of Laocoon’s followers 1
destined to be killed.

371 offert: Virgil continues with the historic present, which he has been
which makes the scene more vivid. '

tits neck. ‘raisi:

372 inscius: an excellent example of en

in the sentence which emphasises Androgeos’s mistake; he believes
his ignorance, he addresses them with friendly words.

ALevel OCR Latin Set Texts Guide — Virgil, Aeneid 2 Page 40 of 95

COPYRIGHT
PROTECTED




03
~3
[63]

375

377

Read thr
steps on
Possible ¢

The question is introduced by three monosyllables, creating, with s
accents; these, combined with three spondees in the first tour feet, e
the supposed Greeks.

segnities: enjambment again, but not as effective as in line 372; this i
this word.

In contrast with the preponderance of spo
in the first three feet with contrast
which is going on, viz.

the sluggish Trojans. After the first foot, there are three successive
possibly intended to emphasise the slowness of the supposed Gree

extemplo: the position emphasises the immediate and horrific realise
were Trojans, which is further emphasised by the enclosing order o
line, which is very effective, as the realisation that he had falien {del
by the words for the middle of the enemy medios... hostes.

The sibilance {s occurs nine times in the line} anticipates the hissing
simile. This may seem fancitul, but he does use the unusual form d
than the normal delapsum (see the Grammar note). The word accen
each of the first three feet, creating a jerky rhythrm, omphasises the
: siedi | s,

Boers are ot the end of the notes on this section.

381352

383

384

385

there are various ‘borrowings” in these lines (see Introduction page
taken from the Laocoon episode, so, like Laccoon, Androgeos is doay

of a line from the Georgics, in a passage where Virgil is warning she

frorm snakes,

densis... armis: an excellent exarnple of enclosing order, as the Gree
the Trojan arms, which is emphasised by the internal rhyme, densis
ignaros... captos: chiasmus (adjective, noun, noun, adjective); also, v
prefix in- (in + gnaros becomes ignaros for reasons of euphonyy; cf. i
the Greeks, not knowing the area and seized 3
adjectives at the beginming and end of )
stressing their bewilderment

rror, is emphas
ng it, with the

sternimus: enjampb
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Answers o Activity 3 (Other answers are possible.)
Position of obstipuif, picked up by improvisim in the same position in the
dumbifounded as he had not recognised the Trojans as enemies; the man

Both try to step back, emphasised by the double use of the prefix re- inbs
Androgeos to step back (rgpressit) is the result of the unsgtistactory respol

originally dg cafise what the danger is, but the two enclosin
improvisun evrr make them realise the danger. The rapid reaction o
emphasisec®the dactyls infeet 1, 3, 4 and 5.

The Trojans are angry; the snake puffs up in anger (Virgil was a countryn
of cobras when he wrote this).

The picture of the snake slowly puffing out its neck in line 381 is emphas
successive spondees and elision, the coincidence of ictus and word accen
menacing homoioteleuton of -enfern and the position of the two participle
alliteration of f, / and ¢, There is an interesting pattern of alliteration and
in, ¢ lla, +,m, t m.

Both men are scared stiff; the mart is frepidus, Androgeos is fremefactis (ass

There may be a play on words in nifens, as it is ftrom nitor, here, but it also
Perhaps Virgil is comparing the shiny skin of the th the shining a;
nitens refers to the man, not the snake. :

dar in that Androgeos is in the;
1jue the opposite, of course, that neithe
tiick smoke?) in the case of Androgeos, and the ¢

However, the situations of botk
is in the countryside.
due to the :
the other.

Also, the comparison of Trojans to a “snake in the grass’ is hardly fair; it v
Greeks, as they are the nasty treacherous ones.

The tense of refugit "has tled’ (but see the grammar note) may indicate tha
Androgeos does not. :
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Lines 566—401: The Trojans decelve the Greeks by W%:

atgue hic successu exsultans animisque Coroehus
‘o socli, qua prima’ inguit fortuna salutis

monstrat iter, guagque ostendit se dextra, sequamur:

mutemus clipeos Danaumgque insignia nobis
aptemus. dolus an virtus, quis in by

arma dabunt ipsi’ sic f3

hoe Rhtpheus, hoc ipse Dymas omnisque tuventus
laeta facit: spoliis se quisque recentibus armat. 5*
vadimus immixtl Danais haud numine nostro :
multague per caecam congressi proelia noctem
conserimus, multos Danaum demittimus Orco.
diffugiunt alit ad naves et litora cursu

fida petunt; pars ingentem formidine turpi

scandunt rursus equum et nota conduntur in alvo.

Translation

And at this point, Coroebus, revelling 2 ~ high spirits, said, ‘C
fortune first points out the w
shields and fit onto o
would er

thus, he pu he crested helmet of Androgeos and the handsome devi
side the Greek sword. Rhipheus does this {(also), as does Dymas himself
man arms himself with the tresh spoils. We make our way mixed with th
our own and, engaging {with the enemy} through the dark night, we join &
many of the Greeks to Orcus. Some flee in different directions to the ship
the double; some in base fear, climb the huge horse again and bury them

Grammar and franslation notes

388 dexira: the basic meaning is ‘right’, but because events happening ory
as favourable, it came to mean “favourable, propitious’. Most authoy

indirect statement with esse understood, but that ;epuld require dex 5

388

389
380

in hoste: in means “in the case of’ or ‘in dealing with’. The ideais ‘al
irony of this is that whereas the Greek dolus, the Wooden Horse, su
dressing up as Greeks, ended up with them being killed by their o
event in warfare.
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390 requirat: potential subjunctive, ‘who would enguire?”.

392-393 insigne... induitur: the passive is used here in a reflexive sense as in &
line 275. :

o

394 hoc Rhipheus: take facit with both Rhipheus and Dymas. facit is singuk\,f:
singulax; of. lines 316-317.

396 houd numine nostro: ablative of attendal es; see the con

398 Danaum: partitive genitive; re the whole, of which ‘man

Orco: either dat or dative after a compound verb.

386 The line starts with seven long syllables and two elisions, whereas o8
dactyls to describe the eager young man. Sometimes poets are Cons
to use! What is noticeable is the sibilance of successu exsultans animi
/g and the assonance of u. The sibilance and alliteration may indic
in his eagerness to express his idea, but that is rather fanciful.

387-388 gua... quague: anaphora; see the note on line 294.

fortuna... monsirat... ostendit dextra: a rather loose chiasmus {(nomin

389-390  mutemus clipeos... insignia... aptemus: another chdasmus {(verb, objec
much better, as the change of word order matches the exchange of :

392 clipeigue insigne: polyptoton and variatio as bol rds are used in 1

393 Argivum: variatio on Danaum in Bt

394  hoc... hoc: anaphora an

395  lneta: v

spoliis... recentibus: another good example of enclosing order, as the §
each person. ‘

3%  liaud numine nostro: commentators see difficulty with this phrase, bug
Trojens have put on Greek armour they are under the protection of
conclusion. haud... nostro is litotes, the power is not theirs, it must

397-398  multagqie... multos: there was one tradition that Aeneas betrayed Tr
that the Greeks spared him because he always advised peace, so Vi
dispel these myths (because Aeneas was, after all, the founder of th

COPYRIGHT
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~i

per caecam congressi proe
further ¢ in conser:
emp

: ess of the night enveloping the battles and ¢
chitook place per lunam (line 340). As Jones suggests, the
caecigie jiirore (line 244), reminding the reader of the blindness of th
inside the city — this is the result.

Oreo: Orcus was a Roman god who carried people off to the Under
words Virgil uses to describe death or the Underworld.
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399 diffugiunt alii: the two dactyls emphasising the chaotic flight of the
position of diffugiunt aptly describe the effect of the bravery of Aen
Greeks run (cursu) in flight all over the place (diffugiunt), hiding on
Herse, the only thing they can trust (fida) after the Trojans” deceptic
cowards, not Aeneas. Note the use of ingentem, the favourite adject
spondees in line 400, to describe the huge size o Horse, which
the use of enclosing order, mgeniun. . e ha:Horse encloses
furpi is also emphatic, “disgracet ectives are normally
emphasise them - the (3 ards Line 401 also has a prep
Greeks thankfullss ihe safety of the Horse, which Virgil als
assoy ‘ larly as the last word would probably have

399-400 alii... ariatio on the more normal al#i... alif or pars... pars.

COPYRIGHT
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Lines 402419 Coroebus is Rilled frving fo rescu
heu nihil invitis fas guemquarm fidere divist E
ecce trahebatur passis Priameia virgo

crinibus a templo Cassandra adytisque Minervae

ad caelum tendens ardentia lumina frustra,

hic primum ex alto delubri culmine telis

nostrorum obruimur oriturque miserrima caedes

armorum facie et Graiarum errore tubarum.
tum Danai gemitu atque ereptae virginis ira
undique collecti invadunt, acerrimus Aiax

et gemini Atridae Dolopumaque exercitus omnis:

adversi rupto ceu quondam turbine venti

confligunt, Zephyrusque Notusque et laetus Fois

Eurus equis; stridunt stivae saevitque tridentd ;

e to trust gods who are unwilling in anytl ung%
daughter ¢ n Wlth dishevelled hair, was being dragged from the ten
of Minerva, raising her blazing eyes in vain to heaven, (only} her eyes, fo
In his frenzied mind Coroebus did not bear this sight and threw himself i
destined to die. We all join in following him and rush into the thick of th
we are overwhelmed by the weapons of our own men from the high sum
arises a most wretched slaughter due to the appearance of our arms and
crests. Then the Greeks with a groan and in anger over the maiden snatc
together attack us from all sides, most fierce Ajax, the twin Atridae, and t
just as at fimes when a storm has burst and the winds dash together from
wind, south wind and east wind rejoicing in the steeds of the dawn; the
rages with his frident and stirs up the seas from the very lowest bottom.

Alas, it is

Grammar and franslation notes

402 nikil: adverbial accusab

alter fidere.

407  furiata mente: ablative of manner, showing the way in which Coroebt
Cassandra being dragged away.
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409

412
413

416

419

Conlext and style nofes

densis... armis: dative or ablative? The usual interpretation of this is.
‘with closely packed arms’, as in line 383. However, as Coroebus ha
the Greeks, and the Trojans do likewise (congequimur), it could meary
arms’, as Virgil is very fond of using the dative after compound verk
agmen and fmcurrimus armis suggests that the second line was an alte
did not have time to revise, hence its rejection bv.Fibbeck. Virgil prg
mind, as he has elsewhere; is he playfully g “take your pick

facie et errore: causal ablativ or'the appearance and the i

different; the first is an ablative of de

gemitu... ira th '
s 1 ‘gma, ‘with a groan of anger’, which is probably.

ine: ablative absolute®: rumpere is a transitive verb, so it by
when used intransitively, “when a storm has burst’

fundo: ablative of place whence.

402

inuitis. .. divis: the line is mainly spondaic, in keeping with the relig
internal rhyme, in which the syllable before the caesura has the sar
the line. Ovid uses internal rhyme ad naousean, but Virgil is sparing
occurs three Hmes in this section, here, and in lines 406 and 419. Th
in the 139 lines after the end of this section.

The line contains a personal comment by Virgil, whichis very rare

fidere: there’s a great :ust throughout this book. Look at th

the root fid {ines, @, 317, 400 and 402) and discuss the

csmpies to this list,

403404

445407

406

Note how Virgil paints a gradual picture of the hapless Cassandra:
dragged along; Prigmeia virgo — it's one of Priam’s daughters; passis
the place, it may also imply that she was being dragged by the hai
(sacrilege); Cassandra — (oh my god!) it's Cassandra.

Cassandrn: see the note on the sections 224-249 and 336-369.

Minervae: the previous two references to Minerva have been in cor
Virgil reminding us of the deceit of the Greeks and futility of trusti
lines previously)? There may be a point, also, in the inclusion of th
with the double reference to Minerva’s temple ild remind Rom
at Rome, and thus heighten the sacrilege / here.

W

v coincidence of ictus
netaphorical ardentia, ‘blazing
around her? Line 405 is spondaic, and thg
s the futility of Cassandra’s appeal to heaven. &
the note in the section 224-249), so heaven would disre :

The sacrilege and its effect a
teet of each line, and '
the hgh? £

lumina: epanalepsis, the repetition of the same word. The repetition
sounds in lines 405-406, but this is probably not significant. :
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406

407

408

409

410

413

4131412

412

414

415

nam... paimas: an explanation more in the style of Ovid than of Virg
that palmas is synecdoche, but this is unlikely, as supplication was
the open palms to the sky, as here.

vincula: this is a particularly Roman detail, as prisoners were led in

ihe fourth foot

Iy meant ‘army on the march’, so a large number of me
s the conflict of ictus and word accent, viz,
X /N i AUVARR /X X
| et se | se medi (wm) | iniec | if | perit | urus in | agmen |

The alliteration of /g In gonseguimur cungti... incurrimus irmitates th
shields; note, also, the use of the prefix in-.

densis... armis: another example of enclosing order; see the grammar,

Another spondaic line with an elision and coincidence of ictus and
emphasise the height of the temple.

nostrorum tirst word emphasises the catastrophe; they are destroye
disguising as Greeks; “friendly fire” is the mode m.

invaduni: the third verb with the prefix in- within seven lines. Asin

to the fourth foot, which, with the three consecutive spondees in fee
sounding line in keeping with the description of the massed ranks o

acerrimus Aiax: this is the lesser Ajax, one of the best Greek warriors,:

the temple of Minerva. Because of this sacrilege, Athene (Minerva)
survived and boasted of his escape, whereupon Athene impaled hi

gemini Atridae: Virgil uses the same phrase in line 500 to describe A

sons {(or grandsons, according to some accounts) of Atreus. Agamern

Cassandra is emphasisel

chiet of the Greek army; Menelaus was married tg Helen, whom Pa

and style o these lines.
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Suggested answer {o Activity 5

Comments on the simile

Although the description of the storm is very well written, I do not consi
as others.

Pro

nlence of the C

The violence of the storm compares favourab
‘ various Greek warri

The winds come from different direct
Menelaus from Sparta, etc.}.

Con
The Greeks i toot, the winds are riding in horse-drawn chariots.

The Greeks are not fighting among themselves (collecti), unlike the winds
The Greeks are in a town, the winds are in the countryside (silvae), Nereu

Points of style:

416 adversi... venti: note how Virgil frames the line with the two words
the ablative absolute between them, forming a chiasmus (adjective,
spondaic, emphasising the struggle between the opposing winds.

417  confligunt: enjambment; cf. spumeus in line 419,

417-419 There is considerable sibilance in these lines, particularly stridunt si
imitating the whistling of the winds. The section ezads with internal

4319  Nereus: the old man of the sea, who had.
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Lines 420-434: The Trojans’ ruse fails and ma

illi etiam, si guos obscura nocte per umbram 4%

fudimus insidiis totague agitavimus urbe,

apparent; primi clipeos mentitagque tela

agnoscunt atgue ora sono discordia signant.
ilicet obruimur numero, primusaye

Penelel dextra divae argy’ aram

contixi a sociis; nec te tua plurima, Panthuy,

labentem pietas nec Apollinis infula texit,
{liaci cineres et flamma extrema meorum,
testor, in occasu vestro nec tela nec ullas
vitavisse vices Danaum et — si fata fuissent

ut caderem — meruisse manu.

Translation

trickery throug
recognise our shields

If there are any whom in the dark night we 1
the whole city, they too appear; they
mark our speech as different ingss
Coroebus is the first tag
Rhipheus
{the gods t
your rumercus examples of piety, nor the headband of Apollo protect y¢
Ashes of Troy and the last (funeral) flame of my friends, I call (vou} to wi
avoided neither the weapons nor any exchanges in battle with the Greek:
that I should fall — I earned it by my bravery.

: right hand of Peneleus near the altar of
among the Trojans was the one most just and m

Grammar and ranslation notes

are immediately overwhelmedq

¢ bt‘herwise) ; Hypanis and Dymas perish, pierced by thet

420 illi... siguoes: Thave translated thds literally, but the natural English 1<

421 fudimus: the pertect tense of fundere, to rout.

insidiis: ablative of means.

totague... urbe: ‘over the whole of th oes not require a p

place where.
422  mentita: the basi entior is “lie, deceive’, so T have trans
o', of. Tine 424 below and lines 146 and 370.
423
425 dextra: ‘by the right hand’; instrumental ablative®,

426 wunus: intensifies iustissimus, ‘the one most just’.

ic meaning is ‘moutly, but it must mean ‘words’, or ‘spees
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427 gequi: the genitive atter adjectives is normally confined to adjectives
knowledge, as int line 384 ignarosque foci, but Virgil extends the use
which is his own invention.

429  plurima: is impossible to translate literally, as it means “very much,
can get is “all your piety’; perhaps Virgil is thinking of all the exam
shown, which is how I have translated it.

y family’, as none of I

431 meorum: must mean ‘my friends’

433 witavisse: understand 7

the majority of editors take Danaum with vices, which is more natur
this context.

Context and style notes

420 The long vowels in feet 2-4 and 6 emphasise the darkness of the ni
Trojans lurking in the shade (per umbram). The moon appears to ha

421 In contrast with the previous line, Virgil uses only one spondee {foc
in all the other feet {including 1urbé) emphasise the routing of the &

422423 The position of the verbs at the beginning of the tw.
the Greeks had been routed, but they begin
the Trojan ruse (agnoscunt). Wheth
recognition by the Greeks i

lines emphasi
¢ oear {apparent) b
wels indicate a slo

425  Penelei: he was ny suitors of Helen and led the Boeotia*fé*f

iliteration of d emphasises the death blow.

thene/Minerva. Athene was the goddess of wisdom, but als ~A
portrayed with a helmet and shield {armipotentis), as below.

armipotentis: “‘powerful in arms’; compound adjectives are a common

cf. armiger (line 477), bipenni (line 479), longrevum (line 525) and ommn

426 procumbit: enjambment; another three long-syllabled word to start t}
426-428 The names are unimportant. Rhipheus and Dymas were mentioned.
shadowy figures. In some cases, particularly in the later books of thy COPYRIGHT

invented names, using names of mountains (Rhipheus) and rivers (}E PROTECTED
from the Hiad (Dymas). 5

Note the two superlatives, iusfissimus stissimus, showing ti”
Rhipeus; however, they do pg 1itom death, as the gods dec
{est}). This iooks ii
0 say that P
whidl
428 Hypan®iee Dymasque: the double -que is an imitation of the Homeric
gives another epic flavour to this passage, end, as Austin states, joir
Virgil uses a particularly gruesome description of their death, confix:
spear), and by their own friends. 5
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429

430

431 flamma extrema: vefers to the funere

Panthus had come to Aeneas’s house in line 320 and told him that t
city, and there was no hope left. Note Virgil’s use of apostrophe an
what Austin calls “the ultimate tragedy’. ‘

pietas: has three basic meanings; firstly, devotion towards the gods,

one’s family, thirdly, patriotism. Tt is the first aspect which is being

priest to Apollo.

¥

upon the ashes of the Tr s that he did his best to save

of cowardice; s

il uses apostrophe ags

Attic red-figure kylix showing Athena siaying
the Giant Enceladus (c. 550-500 BC)
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Lines 454-450: A huge battle outside Priam E

divellimur inde,

iphitus et Pelias mecum {gquorun Iphitus asvo

iam gravior, Pelias et vulnere tardus Ulixi},

protinus ad sedes Priami clamore vocati

haerent parietibus scalae postesque sub ipsos
nituntur gradibus clipeosque ad tela sinistris
protectl obiciunt, prensant fastigia dextris.

Dardanidae contra turres ac tota domorum

culmina convellunt; his se, quando ultima cernunt,
gxtrema tam in morte parant defendere telis,
auratasque trabes, veterum decora alta parentum,
devolvunt; alii strictis mucronibus imas

ohsedere fores, has servant agmine denso.

Transiation

We tear ourselves away,
burdened b

» iphitus and Pelias along with me {of
hile Pelias is slow because of a wound fror
summoned uting to the dwelling of Priam. Here, indeed, we s
the battles v#&% to no purpose and none were dying in the whole city, so
Greeks rushing towards the buildings and the threshold beset by the “tor
cleave to the walls, and they press up to the door posts themselves by de
with their left hands, they present their shields to the weapons, and grab
On the other hand, the Trojans tear away the towers and the complete ro
weapons, since they perceive the end (is nigh), now in the extremities of
themselves, and roll down golden beams, the lofty decorations of their ar
bottorm of the doors with drawn swords (and) guard these in a closely pa

COPYRIGHT
Grammar and franslation nofes PROTECTED

commentators &
the passive, as in ling
at by their own side. ‘

434  divellimur: the passive is difficult because.
am inclined to think that it is the m}
ourselves away’, as they 2«

435436 pevo... vuinere al ablatives, as they are the reasons for ’t

436  gra iparative, here, means ‘toc burdened’.

Lilixi: @ subjective genitive, as it is he who has inflicted the wound.

437  sedes: the plural is unusual, for the singular would have scanned. Pe
large palaces of his time, particularly the palace of Augustus, whic
rooms and, possibly, separate buildings.
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438
439

440

444

446447
450

How does Asnaas show his personal involvement in the action?

pugnam: the object of cernimus in line 441, which has to be taken with

forent: an alternative form of essent,

tota... in urbe: contrast line 421 fota... urbe, where Virgil omits the pre

tecta: literally, ‘coverings’ so ‘roofs’, but it can also mean the house it
appears to be referring to the many buildings ruid hg up Priam’s pa.
word regig, which is difficult to fitint etér metre in the ok
regia, unless elision is used :

protecti: probabl ather than the passive, use, “protect
al ablative™.

Fosederunt: this is a strange use of the word, as it is normaly
the city from the outside, not of the detending side.

agmiine: see the note on line 408.

Context and siyle notes

435

436-437
438

440

4413

4431442

Iphitus et Pelins: two more invented names; there are people with th
the story of fason and the Argonauts, but not wi e fall of Troy.
Austin rightly asks what was a man aev ing among theg

Note the balance of the two aevo... gravior, Peligs. ..

e elision and the conflict of ictusiy

Martem: variatio on pugnam two
lines above, and metonymy, the
name of the god being used to
describe the thing he was
associated with; see the note on
line 211. Note, also, the balance of
Martem indomitum, Danaosque. ..
ruenifes (noun, participle, noun,
participle).

festudine: this was a device formed
by soldiers raising their shields
above their heads and

interlocking them to fory

From Trajan’s Colun

s a Roman invention, this is an anachronism.

Further examples of synecdoche: limen (threshold) and postes {do
stend for the whole, porta (gate); cf. mucronibus (sword edge) in line
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4431444

443

446
446447

448
449

449-450

Virgil emphasises the heaviness of the fighting and slow advance o
predominance of spondees in the first four feet (11:5). The contrast
their self-defence is marked by the position at the end of consecutiv
shield above their heads and dexfris trying to get a grip on the 100f.

ato ram the doors. 5o, the passag

441: Group B

Virgil was no military historian and had little or no experience of acy

to what he actually means is a waste of time. Erjoy the sound, not

nifuntur: the verb basically means ‘strive’, so Virgil is stressing the eg

the gates.

gradibus: the problem is that this word has a variety of meaning. T
which has led to much unnecessary discussion among authors, sow
ladders (which, as Austin points cut, would involve taking posfes a
means steps leading up to the palace; however, it can also mean ‘de

with nituntur (see previous note) that is surely its meaning here, ‘the)

b

by degrees’, emphasising the slow progress o eeks against fi

who are tearing up everything to use as,

cidmiing convellunt: the allit mphasises the effort of pullin

his... teli
defe

or may emphasise the only weapons th

ultim @@ trema: the two superlatives stress the hopeless position o
end has come, so they decide to go down fighting.

inm is elided into in, which produces an ugly sound, but the elision
to worry Virgil, as there are several other instances in this book.
veterum decora alta paventum: chiasmus (aBbA).

devolvunt: enjambment; the position at the end of the sentence, the ¢

triple conflict of ictus and word accent on fridb | es véter lum décor(a
the sad end of these beautiful, ancient and decorative beams.

alii: just as he split the attackers into two groups, Virgil has two gy
on the roof, others guarding the doors, ane
identical rhythm of the two lines, ! :

emphasised by the chiasmus, clipeosque... obiciunt, prensant fastigia (&
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Lines 451-468: Acncas walches the batile from the fop
instaurati animi regis succurrere tectis

auxiliogue levare vires vimgque addere victis.

limen erat caecaeque fores et pervius usus

tectorum inter se Priami postesque relic

tela manu miseri iactabant inrita Teucri.

SN
P

turrim in praecipiti stantem summisque sub astra
eductam tectis, unde omnis Troia videri

et Danaum solitae naves et Achaica castra,
adgressi ferro circum, gua summa labantes
iuncturas tabulata dabant, convellimus altis
sedibus impulimusque; ea lapsa repente ruinam 4&\
cum sonitu trahit et Danaum super agmine late :

incidit. ast alii subeunt, nec saxa nec ullum

telorum interea cessat genus.

Transiation

Our spirit
{our} stren

swed to go to the help of the king's palace, support t
the conquered. There was a door and hidden entrance,
use of the dwellings of Priam and a door at the back overlooked {by the {
Andromache, while the kingdom flourished, quite often used to make he
parents-in-law and dragged the boy Astyanax to his grandfather. I climb
top, from which the wretched Trojans were hurling tutile weapons with
standing on a sheer edge and raised from the top of the roof up to the sta
Troy, the ships of the Greeks and the Greek camp were accustomed to be
iron all around it, where the highest storeys offered unsteady joints, we t
gave it a push; as it fell suddenly, it dragged along destruction with a roas.
host of Greeks. But others took their place, and in the meantime neither
ceased.
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Grammar and franslation notes

451

453

453454

454
455
455457

457

462

466

467

Context and style notes

instaurati: understand sunt.

fectis: dative after the compound verb succurrere.

22 %

caecneque: Austin, quoting Varro, states that it may mean “without a §

; escribing an intercony
ch may have inspired Virgil to;

gua: “where, by which’ is postponed; take it before infelix.

A touch of nostalgia, emphasised by the imperfect tenses which de
circumstances: manebant — the kingdom does not remain any longe
more make these frequent visits; frahebat - Astyanax is dead, asis |

Astyanacta: with Greek names, Virgil often uses the Greek form of th
avo: dative of motion, a variant on the previous ad with the accusativ

furring: a number of third dedension nouns form their accusative e
e.g. Tiberim, vim, etc. turrim is the object of adgressi three lines belo
up the sentence in the Translation.

Danaum = Danaorum.
solifae: understand sunt.

strumental ablative®. It means ‘with iz

ferro: an cbvious 3
% 1ot be much use.

here

SUM] budata: this cannot mean the topmost storey, which wou
on its meaning. My own view is that it means the whole top of the
would be weaker than the rest of the tower, but the plural is against

poetic plural.

super agmine: the use of super with the ablative is very rare and main,
was a great triend of Virgil, Virgil may have used it here with the a
triend, but it is more likely to be a misprint, as the OCT does not que
no other editor to my knowledge has this reading. Whatever the rea

subeunt: Virgil uses the word in two senses, here, as it means both “a
place of’. f

452

453454

The rhythm changes £
palace, and the ¢

to three successive dactyls as t
zour inspired in the besieged by the ne

the tutility of resistance with the last word victis, ‘conquered’, as in 1

Virgil uses three separate words to describe the door (two of which §
(threshold}, fores (folding door} and postes (doorposts).

ALevel OCR Latin Set Texts Guide — Virgil, Aeneid 2 Page 57 of 95

COPYRIGHT
PROTECTED




453-457

456457

457

458

459

460

460-461

462

463-465

464

465

Virgil solves the problem of how Aeneas gets through the attacking
door (a fergo), which the Greeks apparently do not know about {cae
(vefictiy. To this lengthy description, he adds further pathos by intr
scene. He emphasises her tragic story by putting imfelix first word a
it belongs. She was already grief-stricken because of her husband
Achilles, but, as Virgll’s audience would know, shuthad also lost he

the 1o paces of his mother, who drags him along to see her par
and Priam, Astyanax’s grandfather (avo).

frahebat: another favourite word of Virgil, who uses it nine times in
and 466 below (polyptoton). Virgil also uses it in line 321 to describ
the sacred objects, the Penates and his little grandson. A similar pic
456-457 is in line 724, where Iulus follows his father “with unequal

A rather abrupt change, almost as if Aeneas is saying, ‘enough ot t
hear about this’. The change is marked by the spondees in the first
scurrving Andromache with Aeneas’s slow climb up to the rooftop
the elision "hastens his ascent... taking two steps at a time’; but Aen
would slow him down, and if Jones is correct, why has Virgil not u

de 302, summi fo
the roof of Anchis

balar There is also a comparatively rare internal rhyre, niiseri,

There 15 sibilance in stantem summisque sub, but there does not appe
it, except, possibly, the wind whistling around the tower.

The rhythm of these two lines is identical with that of lines 526-527
in the first four feet. This time, the spondees are used to denote the
structure {eductam) of the tower.

Danaum. .. Achaica: double variatio: the different words meaning 'C
Danaum, contrasted with the adjective Achaica.

The effort of the Trojam; o bring down l'he tower is emphasised, as be

s
want’

Sve, Virgil rarely puts an adjective or an adverb at
nphaslce it, so, here, he is reminding his audience of the

sedibus: an etfective position, first word in the line, and use of word
position. The tower is being torn away from its normal position, w
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465

466

467

467-468

468

impulimusque: see the note above. The switch of tense from historic 2

the end of the tower, as the perfect tense implies completed action.

The havoc caused by the fall of the tower is emphasised by the confly

the first four feet of the line, viz.

\ / N/ \ / v
| cume sonit | u trakit | et Danag | um s

The effect is even more marks
making the thythm s 1
effect). The alli

incidit: the enjambment is very notficeable and effective, here; after ﬂ*

tower, it finally talls; of. devolvunt in line 449,

ast alii: the adversative ast (= at) marks the ineffectiveness of the tow

place of the slaughtered Greeks. As elsewhere, ast marks a change

ullum. .. genus: enclosing order, emphasising the constant shower of i

enveloping the Greeks.

Anincomplete line. Virgil probably intended to complete the line,

for leaving it unfinished, unlike some half-lines, e.g. Book 4, line 361
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Lines 469-485: Pyrrhus aftacks the doors of

vestibulum ante ipsum primogue in lmine Pyrrhus

exsultat telis et luce coruscus aéna: 4%

qualis ubi in lucem coluber mala gramina pastus,

frigida sub terra tumidum quem bruma tegeh

armiger Automedon, una omnis Scyria pubes
succedunt tecto et flammas ad culmina iactant
ipse inter primos correpta dura bipenni

limina perrumpit postesgue a cardine vellit

aeratos; lamque excisa trabe firma cavavit
robora et ingentem lato dedit ore fenestram.
apparet domus intus et atria longa patescunt;

apparent Priami et veterum penetralia regum,

armatosque videt stantes in limine primo.

s

Transiation

In front of the porch it

k]

‘begirming of the threshold Pyrrhus
sronze: as when a snake which has fed on h
freezing v s swelling up beneath the ground, now, renewed si
and gleamt ith youth, it coils together its slippery back, raising its br
up to the sun, flashes from its mouth with three-pronged tongues. Togeth
and armour-bearing Automedon, driver of Achilles” horses, and with hix
youth approach the palace and huil firebrands at the roofs. (Pyrrhus) hi
snatched up a two-headed axe, breaks through the hard doors and tears
hinges; and now, having cut out a bearn, he hollowed out the strong oak
with a wide mouth. Evident was the palace within and the long halls we
the sanctuaries of Priam and the ancient kings, and (Pyrrhus) sees armed
very threshold.

weapons at

(rammar and franslation noles

Scan tines 471472
which wills

70 felis and luce are ablatives of description. This is probably a hendiad:
bronze’, as some editors take it. 5o, the picture is one of Pyrrhus bra
javelin while his armour reflects the light of the fires.
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471

472

478
482

4585

Context and style notes

fenests

The word order is complicated; the thread is as tollows: qualis ubi ¢
qiem frigida bruma tegebat. .. nigic, novus positis... iwventa, sublato pec
tergn arduus ad solem, etc.

pastus: from pasco, “feed’; Virgil uses the passive as a deponent with |
(something)’.

eating harmtul &
i pectore). 1t is not ves
nakes become torpid in wint
k with the previous snake simile, wh

fumidum: ‘swelling’, possibly with indi
swelling up like a cobra about tg 5% 1
describing a snake unde
Probably he onlvgs

tectol compound verb or dative of motion.

snormally means ‘window’, but here it must mean ‘openis
can see the inside of the palace, as if through a window, an excellen

videt: note the singular, ‘he sees’; other texts have vident "{The Gree

469

476473

471

A neatly constructed line; the two phrases form a chiasmus, with the
of both phrases, viz. NPA, APN. The second phrase is virtually a reg

luce... lucem: polyptoton (see the note on line 280).

Pyrrhus: son of Achilles, better known by his other name, Neoptol
Troy by Odysseus as it was prophesied that Troy ould not be capt
of Philoctetes). Itis a Greek name, nieaning

but is appropriate, here, as fires w
shield (luce coruscus). See

previous material; see Introduction {e}.

The points of similarity are perhaps not as obvious as in the previou'%"f
so I will list some points here: E
s the Hght (fucem... luce)

s the newness; t'he %nake has a new Qkin having thrown off the ol

mference to h‘:.s ]ate am,val at Hoy ), see the note on ]:’y rrhub ab(§
®  nunc novus — see previous point. The snake has just emerged frony

[

s Austin states that the snake! 1wt escape, like Priam lat ~A
the Latin. He als sonvincingly, that the snake ha
Pyrrhus's fi ce since he left the darkness of the Hor

The & anced by: E

8 tion of n i pune... novus. .. nifidusque iuventa, emphasisir%

{producing a shudder in the reader?).
e assonance of u in lines 472-474, which could include convolyit,
conveluit, v and u being the same sound in Latin (capital u is V).
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474476

475

476477

477

478479

481

482
483484

483
485

e rhythm: five successive dactyls in line 473 as the snake slithers
conflict of ictus and word accent in this line, with the word ace
syllable of each of the first four teet.

e sibilance: s occurs five fimes in line 475, imitating the hissing of ;

e  position of lubrica emphasising the slipperiness of the snake’s sk
order with ferga at the end. :

which is in the ﬁfﬂf%

pectore... ore... agitator: note the favourit
in the same position in line 48 aetourth foot of line 476 {egito

-~

see the note on line 425 and cf. armi
yetic preference for fri rather than bi overcome
vd have known that snakes have two-pronged tongues,
ancietic authors write of ‘three-pronged’ tongues (Austin).

frisulcis: a comy

una... una: anaphora and asyndeton. The repetition and elision of bi
to show how closely packed together the attackers are. Z

ingens: the favourite word of Virgil, which recurs at line 482; see th

Seyrin: Scyros was the island where Pyrrhus was brought up. It was
originally hid to avoid going to Troy, so this is not an otiose adjecti

reader that Pyrrhus was Achilles’s son, so he is a ‘second Achilles’ ji
Virgil states (vi patria, line 491}, with a hint of the violence to come. :

Spondaic lines in keeping with the slow progress of the attackers.

(= suc for reasons of euphony) recalls subeunt in line 467, which, as

the place of, implying the constant thow of

. Thereisalsoa
flammas. .. inctant (VOOV). Z

aeratos: an excellent e
Pyrrhus tears 1

inbment, emphasising the solid
ir hinges — a difficult task in any circur

e the change to the perfect tense to denote completion of
impulimusque and incidit in lines 465 and 467, :

MNote the insertion of ingenfern, which is the first word of a chiasm
apparet... apparent: anaphora; the three long syllables at the beginnin
way the inside is revealed to the Greeks, as they slowly peer though
which is emphasised by the position of armatos in line 485, Line 483

Virgil reverts to the historic present, which continues down to line

in limine primoe: an echo of line 469, and in reverse order (variatio).
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Lines 406-505: Pyrrhus forces his way into

at domus interior gemitu miserogue tumultu
miscetur; penitusgue cavae plangoribus aedes

femineis ululant; ferit aurea sidera clamor.

tum pavidae tectis matres ingentibus errant

amplexaeque tenent postes atqu

fit via vi; rumpunt aditus primosque trucidant

immissi Danal et late loca milite complent.

non sic, aggeribus ruptis cum spumeus amnis
exiit oppositasque evicit gurgite moles,
fertur in arva furens cumulo camposqgue per omnes

cum stabulis armenta trahit, vidi ipse furentem

caede Neoptolemum geminosque in limine Atridas,

vidi Hecubam centumque nurus Priamumaque per aras

sanguine foedantem quos ipse sacraverat ignes. ;

quinguaginta illi thalami, spes tanta nepoty
barbarico postes auroc spoliiss

procubuere; tenent,

But the inside of the palace is a mixture of groaning and wretched uproar;:
within wails with female lamentations. The shouting strikes the golden st
wander throughout the huge house, and, embracing the doorposts thev ¢
upon them. Pyrrhus presses on with the viclence of his father; neither ba
are strong enough to withstand (the onslaught); the door totters because
battering ram and the doorposts removed from their hinge fall down. A
Greeks, let in, break down the entrances and butcher the front ranks, filli
soldiery. Mot so, when a foaming river, having burst its banks, gushes fo
overcomes the mounds set against it, out of control, it is borne into the fie
cattle, stalls and all, over all the plains. | myself saw Nauptolernus raging
Atridae on the threshold, I saw Hecuba and aughters, and

Greeks possess whey

g

ranslation notes

(ramma

489  fectis: a poetic use of the ablative of place® where without a preposi
491 vi patria: ablative of description; patrig is from the adjective patriits,

493 cardine: ‘from their hinge’, ablative of separation.
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494 i by force’, ablative of means.
495 mifite: the collective use of the singular instead of the plural.
497  exiif... evicit: probably gnomic perfects (indicating that the situation is

502  sanguine: ablative of means.

504 auro spolitsque: ablatives of description.

805  procubuere = procubuerunt.

ange from outside to within the palace, where there is <
: tside; of. line 467. The dactylic thythtun emphasises the chag
of u echoes the howling of the women, which is picked up two lines la

s

donius fnterior: a variation on domus intus three lines above,

miseroque: a favourite word of Virgil, judged by the number of times,
this book alone). MNote the assonance misero... miscetur. :

487 penitus: vanatic on interior in the previous line.

cavae: ‘hollow” is a good choice of word, as the hollow recesses of th
the wails of the women. The chiastic rhythm of the first four feet, |7
been designed to imitate the echo. The noise of the wails is emphas
the onomatopoeic ululant. Note the use of an abstract noun ending

and see Introduction {e}, Use of words. :

lace, with the aﬂiterz
1} echoing from the bear

488 The line is dactylic, as the wails fill the
sound of the wails {on their
then personalised.

soweword for “stars’ to exaggerate the noise of the :
b exaggerate the height of the tower. Learners who studi
Group®will remember Sinon raising his palms ad sidera (line 153) a
cries ad sidera (Hine 222). :
489  ingentibus: it's that word again! See the note on fine 281, Everything
is ingens (line 476}, the opening in the door is ingentem (line 482}, an
The two phrases are neatly balanced (aBAb), with the parts of speec

pavidae... matres (enclosing order) seemingly occupy the whole palac
tectis... ingentibus contines the mothers within it - there is no escape;;

490 A very sad picture of the desperate women clinging to doorposts cmd COPYRIGHT
emphasises by placing verbs at either end of the line, with the main vg: PROTECTED

chiasmus (VOOV). But all in vairy Pyrrhus prescesn, displaying the

491

491 grigte: pronounced as three syllables, here, but it would normally be
editors regard the reference to a battering ram as an anachronism (a
“tortoise” in line 441) for Virgil was probably thinking of the Roman
were similar instruments at the time of the Trojan War?
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491492 clausira... custodes: the alliteration of ¢ takes over from p and r, with
introducing line 492 and delayed caesura emphasising the stiff, bu
guards themselves, reinforced by the emphatic position of ipsi.

492 labat ariefe crebro: a striking pattern of assonance, @, g, 4, ¢, ¢, ¢, surel
repeated blows of the battering ram.

494  fit via vi: the attack continues with allite d the repetition%

potition of the verbs, forming
cher the Trojan vanguard. friucid
seems a suitable translation. There is al

vimmpunt... frucidant: as in i
action; the Greeks b
killing, for

How does Virgil bring out the similarity of the overflowing river to that o
Possible answers are given at the end of these notes.

496 non sic: the negative is intended to show that the violence of the Gr
than that of an overflowing river.

497 The line starts with two dactyls as the river pours over its banks, th
spondees and coincidence of ictus and word accent in the last three
the torrent sweeping away anything in its path.

498-499 The assonance of cumuilo... cum stabulis emphasises the pile of animg
swept along by the raging torrent. ‘

499-5301 oidi... vidi; anaphora and asyndeton, w

asising again thy
Aeneas; see the note on line 3¢ ’

non and Menelaus, the twin sons of
reeping with the furious attack of Pyrrhus :

500 geminosque... Alri:

501

centumgue nurus: nurus normally means ‘daughter-in-law’, though
Virgil, uses it to mean ‘married womer!. Priam (allegedly!) had 50
the 100, only 50 would be daughters-in-law, the other 50 would be
mention of both names foreshadows the interchange of Priam and

503 In contrast with line 500, this line starts with five long syllables, as
rooms of the palace.

COPYRIGHT
PROTECTED

spes tanta nepotum: a touch of pathos, as nearly all Hecuba's sons wi
hope of any further grandchildren, and Astyanax, the heir to the kin
murdered by the Greeks.

804 barbarico: a word invented by the Greel
onomatopoeic as it imitates
then extended the use, gty
to orient

~g dnyone or anythi
uced by non-Greek speay
to mean non-Romarn, and it was 1.
jtobably means that the gold was produce

eipi: sibilance and alliteration of s and p.

505 e grand description of the doorposts, Virgil uses enjambme
he amplifies by juxtaposition with fenent, the Greeks possess everytl
ignis being significantly placed at the end of this episode, echoing ig:

that all the sacrifices of Laocoon and Priam were useless; the Greek
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Answers o Activity &

®

2

the Greeks burst through the entrances, just as the river bursts its bar
the constant stream of Greeks is like a river: ast alii subeunt (line 467
the note)

evicit: the river overcomes everything in its path, just as the Greeks bu

evicit: constant reference to the Trojans being defeatedd (fuimus Troes,

sibilance of line 496 imitates the hissing river; assonence of ¥ imitates
alliteration of fand r in fertur... furens

tirst three feet of line 498 are all dactyls, imitating the rapid course of

alliteration of ¢ in cumulo camposque matches that of claustra. .. custode
juxtaposition of stabulis armernia emphasises the extreme destruction;
away, the stalls go with them emphasised by the assonance of cum
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Lines 506~-525: Priam arms himself for i E

forsitan et Priami fuerint quae fata requiras.
urbis utl captae casum convulsaque vidit

limina tectorum et medium in penetralibus hostem,

arma diu senior desuety trementibus aevo

incumbens arae atque umbra complexa penates.

hic Hecuba et natae nequiquam altaria circum, 5

praecipites atra ceu tempestate columbae,
condensae et divurn amplexae simulacra sedebant.
ipsum autem sumptis Priamum iuvenalibus armis
ut vidit, 'quae mens tam dira, miserrime coniuny,
impulit his cingi telis? aut quo ruis?' inguit. 5

‘non tali auxilio nec defensoribus istis

tempus eget; non, si ipse meus nunc adforet Hector.

huc tandem concede; haec ara tuebitur oma

Perhaps you may also ask what the fate of Priam was. When he saw the
entrances of the houses torn apart and the enemy in their midst in the iny
vainly puts on his shoulders trembling with age weapons to which he ha
girds on his useless sword and, doomed fo die, rushes into the closely pa
the palace and beneath the open vault of heaven, was a huge altar and, n
overhanging the altar and embracing the household gods with its shade.
daughters sat, pressed closely together in vain around the altar and emnbr
like doves driven headlong by a black storm. However, when (Hecuba) s
youthful arrns, she said, ‘What purpose so dreadful, most wretched hush
yoursdf with thcse W'Laponq? Or Wherc' are you ru ioff t07 The circ

506  forsita -anginaﬂy three words, fors sif an, ‘there may be a chance th
ef, here, means “alse’, not “‘and’.

fata is a poetic plural. The verb fuerint is theretfore in the plural. The
used with a singular meaning as it 1s a more convenient metrical fo
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506

507
510
511

512

514

515

517
518
519
520

521-524

522

523
524

Context and sivle nofes

fuerint is the perfect subjunctive in an indirect question™.
requiras: the subjunctive is potential, with the main clause of an unr
may ask (if you were so inclined). “You' (apostrophe) probably ref:
Aeneas to tell her about the fall of Troy, though it may be addresse

uti: an alternative form of uf, which means 'when'™, here, as it is fol

wmeris: dative after the compound verb

, ntile ferrigm cingitur me
ed as to the uscless sword’; of. line

cingitur: see the note on hin
sword’, rather than

-, it usually means “temple’; in the plural, as h

arge: dative after the compound verb incumbens; umbra is instrumen

altaria circun: in poetry, the preposition is sometimes placed after
nltarin is clearly a poetic plural here (see the note on fata, previous p
singular in the two previous lines {(ara... arae).

divum is an alternative form of the genitive plural divorum.
simptis... armis: ablative absolute®,
ut vidit: see the note on line 507.

cingi: see the note on line 5311, Similarly, cingr, literally, “to be surro
means “to put on these weapons’.

For some unknown reason, the prescrik

1 dhanges to doubké
lines, but I have kept to single ¢ ’

auxilio... defensorib by egeo, which takes an object in the

¢ form of adessef, the impertect subjunctiveina
s Hector were present (but he isn't)".

tandem, which normally means “at length’ (like the bikel), here meang
moriere: an alternative form of morieris, the second person singular o}

ore, ‘from/with her mouth’ is redundant.

Aeneas now describes the cruel deaths of Polites and Priam at the hands
Achilles. Virgil tends to use the variant Pyrrhus, possibly because this is &
torm then Neoptolemus, but more likely because of the connection of the

nig, which means “fire” and comes through into Er s ‘pyre, pyron

508

words derived from Greek change ‘v’ to v/,

medium is a transferred epithet, as it goes more naturally with penetr;
parts of the house; contrast the order of line 512, aedibus in mediis.
Virgil presumably makes medium agree with hiostem to emphasise thi
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509-511

511
512

513

514

515

of everything, controlling events, and the fact that the enemy had r
extensive the Greek control of the city was. By making medium agr

enclosing order, which is appropriate here, as the enemy are surrou
position of fvstem is also emphatic, as the object of vidit is delayed u
keeping the reader in suspense as to what or whom Hecuba saw. A
first five feet are all dactyls, emphasising the speaciat which everyt
pattern continues in the next line, which g e trembling sh

tmt‘v of Priam’s decision to

tuvenalibus armis; trementibus, his upper arms are quivering with ag
nequiguam (frequently repeated in Book 2) and inutile both emphasi
there is assonance of #, a letter often associated with grief, which oc
and fur, which cccurs three times in line 511; densos, the enemy are
therefore numerous; finally, morifurus, he is destined to die,

densos. .. hostes: enclosing order, which is again appropriate, as the

Note the way Virgil puts the urimportant prepositions between the
each govemns, aedibus in mediis and nudogue sub aetheris axe, balancin
arranging the nouns and adjectives o form a chiasmus, in fact, a do
mediim in penetralibus in line 508, viz.

miedium { ? ) ibus

l\

medzzs

rnudogue (sub) axe

ingens... veterrima: see the note on line 281.

lgurus: the bay-tree or laurel was supposed to have magical powers &
3 & :
put laurels in their houses to protect them. Augustus had one in his

probably seen. In fact, there are several features of Priam’s palace re
the altar, household gods, open roof (impluvium) and the laurel bus

pemzfev see th@ note on iine 293, Here», it is the hopgehold gods, but
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o

515-517 Note the conflict of ictus and word accent in the first half of these lins

the women, viz. oo Vool
hic Hecubla) | et nat | ae

NS A

praecipit | esatr | a

N/ y Lap A\

conidens(zg)

818  ipsum: its position as first w
denotes a change of,

i T women bdck to I"’rlam al thougjh
sub}ect The futility of Priam’s attempt at
renalibus — Priam is taking up weapons only suita

sumpftis... armis: internal rthyme; see the note on line 402. There is or
rhyme (line 534} in lines 506-558. 5

519 The insertion of direct speech by Virgil makes the scene more vivid
apart from the frst one, are quite short, emphasising the message. B
and Roman literature for the author to invent what the characters sa;
‘How did Aeneas hear what Hecuba said when he was on the top ot
Virgil know what Aeneas said?’.

%
0%

miserrime: another superlative.

519-522 Hecubais calm, as opposed to Priam’s hotheadedness, which she e
mens tam dira - Priam must be out of his mind to think that he can d
However, she is not a nagging wife; she Euve% sbend, as the sty
locavit show. She pities her husband, talsés: r bosom and g
The futility is further emphasi ezl by thp double negativ
tali... istis (adjective + djective). Finally, she states i
the Trojans, 0 erless to stop the Greeks.

petition of this verb from line 511, where it is used with
emph®Ses the futility of Priam’s resistance. Note the enclosing or
the way in which these arms (by now too large for Priam) envelop

521  defensoribus: note the noun ending in -o7; see Introduction {e).

isfis: iste usually has a contemptuous sense, as in Cicero’s speeches,
the defendant as iste, ‘that (disgusting) character’. Adjectives arera
hexameter line, so, here, its position is used to emphasise yet again t
used more in pity than contempt. In this 20-line section, there is on
at the end of the line {omnes in line 523).
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522 Hector: the son of Priam and Hecuba. He was the leading Trojan w
Achilles, to which reference is made in lines 5 3. See the note t

525 sacrn... sede: enclosing order, apor
adjective longacvum (s
emphasises the

Pick out the adjectives in this passage and discuss how they make the sce
and effective.
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Lines 526--5435: Polites, wounded by Pyrrhus, dies in f
Priam curses Pyrrhus. ‘

ecce autem elapsus Pyrrhi de caede Polites,

unus natorum Priami, per tela, per hostes

porticibus longis fugit et vacua atria lustrat
saucius. {Hum ardens infesto vul

fnsequitur, iam lamque el premit hasta.

sit et ora parentum,
tilto vitam cum sanguine fudit
hic Priamus, quamqguam in media iam morte tenetur,

non tamen abstinuit nec voci iraeque pepercit:

‘at tibi pro scelere,” exclamat, 'pro talibus ausis
di, st gua est caelo pietas quae talia curet,
persolvant grates dignas et praemia reddant
debita®, gui nati coram me cernere letum
fecisti et patrins foedasti funere vultus.

atnon ille, satum quo te mentiris, Achilles

talis in hoste fuit Priamo; sed iura fidemque

supplicis erubuit corpusque exsangue seplo

reddidit Hectoreum meque in ?

* debita: in the Bloor
this, for th,

debita is erroneously printed on the pr
10t have scarmed as they are printed in that edit

Translation

However, behold, Polites, one of the sons of Priam, having escaped from
along the long porticos through the weapons, through the enemy and tra
wounded. Pyrrhus, fired up, pursues hirn with a threatening wound, no
hand and presses upon him with his spear. Finally, when he came out be
parents, he fell down and poured out his life with a great deal of blood.

was now held in the midst of death, did not hold back, however, nor did
‘Well, then,” he shouted, “in return for your wickedness, in return for suc
righteousness in heaven to care for such things, may the gods render you
rewards due (to you), who have made me behold the s
father’s countenance with death. But he, Achis
such a person {as you) in the case of ki
suppliant, gave back the lif

b of my sonin
whom you falsely.
yudttam; but he respected
tector for burial and sent me bac
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Grammar and franslation notes

526

530
534
535
536

539
540

542

Context and style nofes

Pyrrhi is a subjective genitive, as he is the person committing the sl

porticibus: ablative of place where®. In prose, a preposition would b
omitted the preposition.

frigit: scansion shows that this is the presen ot the perfect, w

infesto vuinere: ablative of descri
substituting vulnere for |

tin states, the phrase
{“weapon”), which is variatio,;

many and he nstrumental ablatives®.

\: parco is one of the verbs which take the dative™.
ausis: poetic plural; see the note on line 506.

gua: an alternative form of the nominative feminine quae.

caelo 1s probably ablative of place where™; of. porticibus inline 528. |
possession”® with est, ‘it heaven has any righteousness’. Z

curef is subjunciive in a purpose clause™ introduced by the relative
previous piefas, instead of uf. This is good prose style for those choo
Latin option. :

persolvant is present subjunctive expressing a wish for the future.

guii: it is tempting to translate this as ‘since’, but “since” would requi
as ‘who'.

foednsti: a contracted form of foedat

5

guo is ablative of orig rom whom you falsely claim y¢

mentir

Ty means ‘lie’, but here, it must mean “falsely:
an b ‘

ment® fe satim (esse).

the root of the word is rub-, ‘red’, so erubesco normally mean Z
blush’, but here, it has the meaning ‘respect’ and is used metaphori

sepitlchro is dative of purpose, “for burial’.

In the first eight lines of this section, Virgil cleverly switches from one ch
shows the part each plays in the scene, Polites fleeing, Pyrrhus pursuing,

526529

There are several points to note in these lines: firstly, the way Virgil
first two lines (seven out of a possible eight in the first four feet and
with two successive elisions in the first line ut(em) elapsus —
progress made by the wounded Pc s along the ‘long vy
the insertion of longis — th scem endless to the wounded m
that thereisnc o ). Then the rhythm quickens in line &
dactylcgm fe ; bly indicating Polites” breathlessness, which:
tirst! wforces. Secondly, the repetition of per (in asyndet
Sury g Polites. Thirdly, the use of elapsus; its main meaning is;
means ‘slipping away’. Is Polites slipping, tottering from his woun
line 531, evasit, emphasising that he has finally (fandem) escaped. Tl
appears to come to a close at the end of line 528, Virgil adds saucius
excellent example of erjambment.

ALevel OCR Latin Set Texts Guide — Virgil, Aeneid 2 Page 72 of 95

COPYRIGHT
PROTECTED




526
527

528

529

530

o
3
ok

532

534

535-536

535--539

536
537

Pyrrhic 1.e. Neoptolemus; see the opening Style and context note on
natorum Prigmi: Priam allegedly had 50 sons and 50 daughters by d

Hecuba, including Hector. Among her daughters was Creusa, the w
the later part of the book. f

porticibus longis fugit et vacun atrig lustrat: note the yyord order; nour

wiiwhose awesome nature is,
as the name Pyrrhus is cormected

imgue emphasises.

There¥¥ oincidence of ictus and word accent at the end of the line, ¢
death blow, viz. X X X :
in | festo | vulnere | Pyrrhius.

O

The repetition of iam iamque emphasises the framinence of the deat
unusual conflict of ictus and word accent in the fifth foot, viz. | éfp
emphasis onto the verb, ‘presses upon’. Note, also, how the pace g
tirst five feet emphasising the speed of the pursuing Pyrrhus, as he

The spotlight tums back onto Polites, tanden, which emphasises ’rha
parents, though not without great effort, as vdsit and the two succes
contrast of evasit and concidit is pathos — Polites has escaped, only

evasit: see the earlier comment on elapsus (lines

After the opening dactyl describing R
foot, and the line continu o

eration of m (six instances) continues here, which, with the
links the dying Polites with the imminent death of Priam, toco. Not
preposition phrase in media... morfe, a variation on the earlier word

The line starts with two dactyls, but continues with two spondees a
swelling anger of Priam.

The repetition of pro in asyndeton and of falibus. .. talia (polyptoton
probably intentional to link with per tela, per hostes in line 527.

After Priam’s initial outburst, emphasised by the two successive ‘'
rhythm slows down in keeping with Priam’s solemn curse, and, aft
are ordy three dactyls, but 15 spondees, out

curse in Book 4, lir

10

Curses were often introduced b s

Ve forms of the same root).

gua... quae: polyp
pleti il 1y

tion {d) and the note on line 430; here, it means

From onwards, there is an interesting pattern of d... ¢ thrice rep
reddant/debita. One may argue that this is accidental, but see Introduct
Roman poets liked to experiment with the sound and arrangement of 1
arrangement of ¢... m, m1... ¢ in goram me gernere immediately follows, si
Austin (p. 206) points out another pattern, p... d, p... d, in persolvant... o

LSRR
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538

543

542-343

543

debita: enjambment as the sentence had come to a logical end in the
curse more emphatic by adding ‘it’s only what is due to you”.

coram, ‘in my presence’, is very emphatic. The death of a son was ba
father see it was horrendous. Dido would have been very affected
had seen the scene depicted on the walls of fJuno’s temple in her ho
line 483-484).

Note the alliteration of f and ase
disgust of Priam at Pyrr
the fact thata f

The
addrd

o fecisti... foedasti fun
“There is also enclosing order
tch the defilement and death of his s

: Fables af non ili(e), referring to Achilles, contrast
o Pyrrhus; the difference is amplified in non... falisin h

Achilles: Achilles is the central figure of the [liad; he was the best fig
slain Hector in single combat. Although Achilles showed great kir
Priam in restoring Hector's body {corpusque... reddidii Hectoreum) a
courage in going alone through the Greek lines, by night, to plead
Achilles was just as ruthless as his son Pyrrhus, because, after slayi
Hector’s corpse to his chariot, and dragged it three times round the |

talis contrasts with falibus and fafia in lines 535-536 (polyptoton) Elfﬂdé
considers that Achilles was not like his son (but see the previous not;

corpusque. .. Hectoreum: enclosing order.

The assonance of re is noticeable in this line, whichzbegins and ends
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Lines 544-558: The dealh of Priam.

Translation

sic fatus senior telumgque imbelle sine ictu
coniecit, rauco guod protinus aere repulsum, 54

et summo clipei nequiguam umbgone pependit

cui Pyrrhus: ‘referes ergo haec et nuntius ihi

Pelidae genitorl. illi mea tristia fac

implicuitque comam laeva, dextrague coruscun
extulit ac lateri capulo tenus abdidit ensem.
haec finis Priami fatorum, hic exitus illum

sorte tulit Trolam incensam et prolapsa videntem

Pergama, tot quondam populis terrisque superbum

regnatorem Asiae. iacetingens litore truncus,

avulsumgque umeris caput et sine nomine corpus.

parentage
slipping ir
litted up his
fate, this death carried him off in accordance with destiny, as he saw Troy
fallen downy, (a man who was) once the proud ruler of so many races and
shore, a huge trunk, his head torn from his shoulders and a corpse witho

Grammar and franslation nofes

Hile he was saying thm he dragged to the very a
'pious blood of his son, grasped his hair with his left har
Hashing sword and buried it up to the hilt in (Priam’s) side.

544
544545

545
546

547

fatus is a main verb, understending est; it carmot be a participle, as -

imbelle sine ictu/coniecit: imbelle literally means ‘unwarlike’, but Virgil
old for fighting, so the spear he throws is unsuitable and, taken with
e of the shield

eudig of the shield, but the boss, or stud, protr
ve been metai sunimus can mean “the surface of’,

umbone is ablative of place where; see the note on line 528,

cui is a connecting relative. Translate it as “to him’, not ‘to whom'; v
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547

549
552
553

554

Context and siyle notes

fatorum is a poetic plural instead of the singular; cf. line 506.

referes... ibis: the future (“you will relate”), rather than subjunctive (v
certainty of Priam’s impending death and the brutality of Pyrrhus.
English, which would use “You can tell this, then...”.

ergo normally means ‘therefore’, but here means “then/well”,

memento is the imperative of memini, which is foll

wed by another in

laeva, dextrague: instrumental ablatives®

idit, rather than the nom :
en used the dative instead of a prep

lnteri is dative after the com
poets and later pros

his is the subject of tulit, or fuit has to be unders
masculine in prose, but in poetry, the feminine gender
Virgil probably used the feminine to avoid repetition of Jiic finis... hig

fiaec
was

fitore: ablative of place where without a preposition.

umeris: ' (torny) from his shoulders’ is definitely ablative of separatio

544546

545

546

547-850

548

549
550

Spondees dominate in these lines {nine in the first four teet and only:
combined with three elisions, emphasise the tremendous effort Priai

coniecit: there is a strong pause atter this word, which, being in enjar
effort Priam puts inte throwing the spear.

eeking protection. However, resistance is futile, as Virgilemp
for the third time here, neatly sandwiched inside the enclosing order ¢

vainly

There is an interesting balanced use of alliteration (g, ¢, p, p) in negu
tempted to include the repetition of #e, but the length of the vowels §

Pyrrhus’s three-line response is in sharp contrast with Priam’s nine-3
wants to get on with it :

Pelidae: 1.e. Achilles, who was the son of Peleus. Achilles was now
been killed by Paris with an arrow shot into his heel, the only mortay

genitori: note Virgil's use of a noun ending in ct. regnatorem

memento: Austin calls the imperativ gibe; as we might

nune moreye: another i
Hecuba

rks the abrupt and brutal end &
n line 524. However, Priam does not die;

“was normally regarded as a sacred sanctuary for sup
prutality in killing Priam, he shows his impiety also. Inl
describes Pyrrhus as fuirentem coede, ‘raging with slaughter’. Ironice
which offers him no protection, any more then it offered Laocoon in:
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550-551 Virgil evokes our sympathy for Priam in the following ways:
= by placing frementern in an emphatic position at the end of the 1
for nouns and verbs. {In this section there are only two other a
the line and none in the previous section.) :
o inmulto... sanguine natiis a deliberate echo of line 532, multo cus

links the death of father and son, which is fasised by the e

s three successive spondees in line 55} T o laps | antem |,

stingly, Virgil invents a;

552-B53 Atte sondees in line 551, Virgil switches to dactyls — two in the
five g irst five feet of line 553 - as the action switches from the

Pyrrhus’s swift dispatch of hir.

582  coruscun: normally, adjectives are not placed at the end of the line (
position at the end of this line emphasises how the sword tlashes as
The juxtaposition of lneva, dextrague is also neat, as is the enclosing
end of successive lines.

554 haec... hic: polyptoton.

Priami fatorum: this phrase echoes line 506, Prionii... fata end rounds
arrangement, including the word finis, for those Romans too dumb
555-886  fulit Troinm, prolapsa... Pergama and fof. .. fervisque: the triple allitera
Priam'’s emotion over the fall of Troy, is too intgies e to be accidental

at the end of the lin

556  superbum: the emphatic position of :
de and his wretched end.

between Priam’s former {mw

557 The end of this ramatic, The last three feet are compose

i, as the ictus and word accent combine, viz.
X X X
bingens | lifore | truncus|.

fruncus means both “tree trunk” and ‘body” and is very emphatic, he A
means ‘maimed, mutilated’, so the picture is of Priam’s mutilated b
tree trunk, shom of its branches. Virgil’s use of truncus leads neatly
explains why Priam(s body is fruncus; his head has been torn off!

ingens: the favourite word of Virgil, who imagines Priam to have be
though that is not in keeping with the pathetic figure of Priam hurl
have still been huge, however, but without his former strength.
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558 The line is full of assonance, -u and -ine, and allitergtion of g and ¢,

Discuss how Virgil brings out the brutality of Pyrrhus in this section,
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Lines 559-587: Aencas spots Helen

But then, for the first time, fierce horror beset me. I stood amazed; the imag‘e%
mind, when | saw the king, who was the same age, breathing out his life beca
carne to my mind deserted Creusa, my house torn asunder and the fate of litt
the force around me. Evervone, tired out, has deserted n
leap or consigned their bodies to the fires.

nd sent their bo

the daughter of Tyndareus keej
‘abode. The fires provide a bright lig
ything. She, fearing the Trojans who were hos
overthrow d the punishment of the Greeks and the anger of her de
Fury of Troy¥hd her native land had hidden herself and was sitting at the al
hlazed in my mind; anger came upon me to avenge the falling native land and
wickedness. ‘Of course, this woman unharmed will gaze upon Sparta and he
qgueen in the triumph she has gained and will see her husbhand, the home of h
accompanied by a crowd of Trojan women and Trojan servants? Will Priam
Troy have burned in the fire? Will the shore of Troy have sweated with bloo
even if there is no noteworthy glory in punishing a woman, such victory has
wiped out a wicked object, however, and to have taken the punishment that

mind with an avenging flame and satistied the ashes of my friends.” :

And now, I was the only survivor,
Vesta, and silently lurkin
my eyes evs

Nofes

The authenticity of this passage has been questiong is only in later

Iulus: the son of Aeneas, elsewhere called Ascanius, but Virgil prefers to ¢
with the Roman Julian family. Z

the daughter of Tyndareus: i.e. Helen; in the Odyssey, Book 4, Homer descub\\
Odysseus when he entered Troy to steal the Palladium (see lines 164 foll.),
the Horse, speaking to the Greeks within. :

her deserted husband: Menelaus; see Introduction {a).

anger came upon me: the Latin is exarsere jgnes animo, subit jrg. Once again, ¢
divine mission and Hector’s direct orders to flee, which Virgil emphasises:
‘anger’, which is contrary to pietas.
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Lines 588-607: Venus appears and speaks E’é

f was hurling out such words and heing borne along with maddened mind wh
herself to be seen by me, not as clear previously to my eyes, and shone in the:
darkness, acknowledging her divinity and of such a kind and size as she is wg

dwellers; graspina me with her righ‘c hand qhe rest‘rained eand in additicm%

ned outhursts

carr‘aul off om ord wili have drained of blood. Itis not the hate
of Tyndar aris who are to blame, but the unkindness of the gods, the g
resources ar®aid low Troy from its pinnacle. Look, {for I will take away al
over your gaze, blunts your mortal vision and surrounds you with its moist d
of your mother or refuse to obev her instructions.})’

Notes

with maddened mind: mente fyriata: the fur- root, which implies that Aenea
should. See Introduction {d).

Why are you so mad?: guid furis? See the above note.

unless my love prevents it: this is niot the first time Verms has intervened to
she had carried him off the battlefield when he was wounded by Diome

but the unks of the gods: a reference to the beauty contest, which was
War; see Introduction {(a).
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Lines 608-625: The gods join in the destrudi

‘Here, where you see the scattered mounds and rocks torn from rocks and sn
mixed in, Neptune is shaking the walls and the foundations dislodged hy his
whole city from its footings. Here, mostsavage Juno i irstto occupy the
her allied hand {from the ships, having girded h e sword. Now, |
planted herself on the top of the ci =
himself supplies the Greeks v:
Trojan arms. Haster

from the cloud and with th
1d favourable strength. He himself
Ty sbn, put an end to your toil. Ishallnotgo
nreshold.” She finished speaking and hid herself in th
r and the mighty powers of gods hostile to Troy. '

Notes

The various gods and goddesses mentioned by Venus, other than Jupiter,
hating Troy.

Neptune: when Laomedon was building Troy, Apollo and Poseidon (Nept Z
him for an agreed price. When the work was complete, Laomedon refuse
flooded the land and sent a sea monster to ravage Troy. When Aeneas ap
Aeolus to let out the winds and wreck Aeneas’s tleet, but Neptune calms
and lifts two of his ships off the rocks with his trident (line 145); here, how
destruction of Troy.

funo: wife of Jupiter; see sections {a} and (b} o ion. Virgil use
she constantly tries to prevent Aeneas tr

o3

Tritonian Pallas: 1.e. Ather

The Father himself: Jupiter, King of the gods. He had no especial reason 101
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Lines 624-64% Aeneas refurns home, but his father Anc

Then, indeed, the whole of Troy seemed to me to sink into the fires and Nept

from its lowest depth. And just as farmers eagerly strive to overthrow an an
the mountains, having cut around it with iron and frequent blows of the axe.
threatens to fall, and, as its crown is struck, nods its foliage, until gradually o
groans its last and, torn from the ridges, drags dow
make my way between the flames and t :
when I had reached the threshold
above all to carry to the :
that Troy hg orsih

firm with

ction. [climb doy
_ p@rﬁs give way, and th
t's dwelling and the ancient ho
; nd I locked for first, refused to pro
He said, ‘0 you, whose yvouthful vigour is unir
ality, hasten your flight. If the heaven dwellers had want
Served this dwelling for me. Itis enough and more that ! hav
survived a captured city. Depart, when you have addressed my body placed i
my own hand. The enemy will pity me and seek plunder. The loss of a tomb
now, [ have been hated by the gods and eked out the years, uselessly, from th
and king of men breathed upon me with the winds of his thunderbolt and tod

would have

Notes

{ climb down: Aeneas now comes down from the palace roof, and some go

with some god lending: the manuscripts vary between dec and den; the latter
has promised not to leave him (line 620); it also supports the theory that tt
interpolation. However, it can be a normal expression. like ‘God willing’,

neas was the resulté
fention it. However, he bé
(lines 648-649), incapacitating hiry

If the heaven dwellers had wanted nie to protract 1y
had with Venus, who warned Anct
consequently struck by Z

have SUrvivse ¢ this refers to the capture of Troy by Heracles, 3

sating Poseidon and Apollo.
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Lines 650670 Aeneas refuses 1o leave h

He persisted in relating these things and remained chstinate. We, on the ot

my wife and Ascanius and the whole house begged that my father should no
himself and wish to accelerate the fate that was pressing upon us. Butmy fa
in his resolve and the same dwelling place. Again, [ take up arms and utterly
what plan or what fortune now presented itself? ther, did you in
go out, did such g monstrous thought fall trowy if it pleases the god
2 d ' s fixed in your mind, and it pl
to perish, the door is open for that king,
"am, Pyrrhus will be here, who siays a son befor
, Was this the reason, dear mother, that you rescued me ¢
the fires, in #5r to see an enemy in the midst of ocur innermost rooms, and
Creusa in like manner, slaughtered, one in the blood of the other? Bring arm
suminons the conquered. Surrender me to the Greeks. Let me renew and v

trom such a greatcity and th
your family to Troy, whi
from the cg X

will die unavenged today.

Note

Again, I take up arms: rursus in arma feror, literally, ‘I am borne into arms”.
the problem is to go out and fight. Is feror an echo of furor?

such a monstrous thought: the Latin is nefas, which is committing an act wh '
the law of the gods. One of the duties of piefas was to look after one’s fa
and to abandon one’s tather would be nefas, the opposife.of pietas; see Intry
Virgil puts virtually the same words into the moug o, who later ac¢
deserting her (Book 4, line 305). E

md the fafher at the altars: two mons.
nmitting impiety by slaying someone at

who slays a son before the face.s

in front of his own

will die e
change of ¢

sriemuy inulti: as above, Dido repeats Aeneas’s word:
er) in Book 4, line 659. Note the use of a word containing t
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Lines 671-704: Aeneas is restrained by his
A miracle makes Anchises change his

Hereupon | gird on the sword again and was inserting my left hand into the s
make my way outside the house. Behold, however, my wife, embracing me,
threshold and stretched outlittle Iulus to his father {saying}: "If you are goin
2 some hopeinth
ir tather and §, who was;

with you into every event. Butif, from experience
protect this house first. For whom are | :

abandoned? Shouting such we tling the whole house with gro:
occurred, remarkable

was seen tg

' id the hands and faces of his sad parents
d¢trom the top of fulus’s head, and a gentle flame h\
lick hisha around his temples. We fearfully began to panicin ouz%
burning hairand extinguish the holy fires with fountain water. But my fathezé
eyes to the stars and stretched out his hands along with his voice to the sky, £
you are swayed by any prayers, look upon us, this alone [ ask, and if we dese

a sign, father, and affirm this omen’

Hardly had the older man said these things when, with a sudden crash, it ‘thu"%f
falling from the sky through the shades, leaving a trail, ran along with much |
roofs, we see it bury itself, shining in the wood of Ida, showing the way. Then
provides light, and the area round about smokes with sulphur far and wide.

defeated, raises himself to the hreezes, addresses the gods and worships the
there is no delay; | follow and | am present wherever you lead. Godsofmyn
e power. |, for

my grandson. This sign is yours and Troy is under your d
to go as your companion, son.’

Nofes

once called v i regards Aeneas as dead already, and herself a

me: the insertion of this episode is probably based on In
settling on the head of Servius Tullius, marking him out as the next king, &
Virgil to dispel the view that Aeneas was a coward in leaving Troy, so he

that the gods were ordering Aeneas to leave. :

fountain water: Virgil probably had in mind the Roman atrium, which ofter
Apparently, there are more fountains in Rome than any other city! So, hes
variation on the normal word for water, agqua, imagining the family rushi
water, the fountain, in order to extinguish the tlames.

in the wood of Ida: the sign shows the way to Aeneas; they are to gather at t\
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Lines 705-740: Aeneas and his family begin fo leave Troy, b&ai

{Anchises) finished speaking, and now the fire was heard more loudly thmughé
fires rolled the heat nearer. {Aeneas said,} ‘Come then, dear father, place yourfé
take fyou} up on my shoulders, and that task will not burden me; however thir%
Letlittle fulus be
what ] am going

one and the same shared danger, and the same deliveranc

abserve my footmarks at a distance. You, my attendag

2ssels and our fathers” household god
to touch {the
Tunning we

ay from such a great war and recent slaughte
g spoken these {words], I cover my broad shoulders an
garment on #the skin of a tawny lion, and take up the burden; litde lulus en
and followed his father with unequal steps; my wite followed behind. We areb
and 1, who notlong ago was unmoved by any weapons thrown {(at me) or by ¢

opposing throng, was how terrified by every breeze, scared by every noise, wa
companion and burden alike. And now [ was approaching the gates and seem
voute, when suddenly the frequent sound of feet seemed to come to my ears, a
through the shade, shouted, ‘Son, flee, son; they are approaching. 1 perceive gl
bronze. Thereupon, some unfriendly divine power snatched away my confus
stricken state. For while | followed the byways at a run, and left the known areé
wife Creusa, snatched away from me in my misery by destiny, stopped, or Wan.,;
down, is unknown; she was notrestored afterwards to my sight.

Notes

the arrangement for Creu
canige, How could Creusa see his foc
a dry area. Could not Creusa have held It
relieved Al he task of hurrying on his little son in additionto ¢
However, scessary that Creusa is somehow eliminated from the plo
Lavinia when he arrives in Italy. It also makes the Dido episode more poi
her would have seemed sordid with a wife in tow!

observe my footmarks af a distance: A
I find this decision by A
could have made ¢

en

with unequal steps: a homely touch, as any parent who has tried to hurry al
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Lines 741-767: Aeneas looks for his

Nor did I cast a look back for my lost wife or bring my thoughts back to her un
ancient Ceres and her sacred dwelling. Here, when all had finaliy gathered
and had escaped the notice of her comrades, her son and her husband. Who
blame in my madness, or what did [ see more cruel in the oyverthrown city?
Ascanius, my father Anchises and the ijan house

and hide them

the night ang
frightenin
had burst in"#3

. 1my eye. Everywhere there is horror in my mi
I inake my way home, to see if by chance she had guided |
occupied the whole house. Atonce a consuming fire is roll
top of the gable end; the flames rise up, the heat rages towards the skies. Ic¢
of Priam and the citadel. And now, in the empty colonnades and the sanctuag
Phoenix and relentless Ulysses were guarding the booty, Here from all sides
sanctuaries, Trojan treasures, tables of the gods, mixing vessels solid with g
up. Boys and fearful mothers in a long line stand around.

Notes

a took... fo her: here, Virgil uses two words beginning with re- meaning ‘b
homoioteleuton of -ex? to emphasise that Aeneas makes no further attempé
about Creusa. The use of -re recalls Androgeos stepping back from the s
repente refugit. : Z
Ascanius: 1e. lulus; Virgil uses both n
though he does not use the n:

vithout any sc,cmmé,é
th this book until line 598, :

Boys and fearful mo 1e stand around: a pathetic picture made
¥s criticise the short lines, stating that they were
“vleted them. But the pause created by these ‘undinished

What more is there to say? One is left to imagine their fate, as portrayed i
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Lines 766-794: Aeneas looks for his wife, but m '

Nay, having dared even to hurl cries through the shadow(s}, I filled the roads%
repeating {the name) Creusa in vain, | called her again and again. As Iwas se
endlessly through the dwellings of the city, the unhappy ghost and shade of G
before my eyes, and her form was larger than her well-known one. [ was ast
and my volce stuck in my throat. Then she address
words: ‘How does it help to indulge so v i
without the will of the gods; nor is

follows and rema
f 0 sweet hushand?
“for you to take Creusa from he

of the Dolopes or go in order to be a slave to Greek matrous, (i}, a descendant
in-law of divine Venus; but the great mother of the gods keeps me in these sh
preserve the love for the son we have in common.” When she had related the
and wanting to say many things, and withdrew into the slender breezes. Thry
arms round her neck; three times the ghost which | grasped in vain escaped myj
most similar to winged sleep.

Notes

fy hairs stood on end and my voice stuck in my throat: most of these words rey
where Aeneas is alarmed by Mercury’s warmning, :

a royal wife: Lavinia; this prophecy explains th ecessity of rema.

that Aeneas can marry an [talian prin

s

Myrmidons or of the Dolop
cyclical struc

are paired together atline 7, so {

Three time

se three lines are repeated word for word in Book 6,
fries to grast

ghost of his father in the Underworld.

Lines 795-804: Aeneas gathers his companions and pre,

And here, | find, to my astonishment, that a huge number of new companions%
mothers and men, youth gathered for exile, a pitiable crowd. They came togg
minds and resources for whatever lands | would be willing to escort them. &
rising on the ridges of the top of Ida and bringing the daylight while the Gree}
of the gates and there was no hope of help given. | ' nd, lifting up my

Note

morning star: Luciter,
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Examination-style Questions -

NB  Inthe A Level examination, Section A will contain one question on eaf::;
B will contain one question on each of the Group 4 texts; Section C wi
each of the Group 4 texts, including the sections to be read in English,
Teachers for a detailed breakdown of the marks section A and Sec

However, because learmers will have
questions on the Group 3 se
1 have set two Sectiqp i

rent Group 3 texts
leneid 2 inthe A5/ A Leve
s on the Group 4 specification rather:

th

an asterisk (*) will be assessed for quality of

Section B (Answer questions 1 and 2}

1.  Read through the following passage and answer the questions.

‘festinate, virt! nam quae tam sera moratur
segnities? alii rapiunt incensa feruntque

Pergama: vos celsis nunc primum a navibus itis?
dixit, et extemplo {neque enim responsa dabantur
fida satis) sensit medios delapsus in hostes.
obstipuit retrogue pedem cum voce repressit.

improvisum aspris veluti qui sentibus anguem

pressit humi nitens trepidusque repent

attollentem iras ¢t cagrula

émefactus abibat. \

T circumfundimur armis,

Y ioci passim et formidine captos
sternimus; adspirat primo fortuna labori.

atque hic successu exsultans animisque Coroebus
"o socii, qua prima’ inguit fortuna salutis

monstrat iter, quague ostendit se dextra, seguamur:
mutemus clipeos Danaumque insignia nobis

aptemus. dolus an virtus, guis in hoste requirat? COPYRIGHT
arma dabunt ipsi/ PROTECTED

Virgil, deneid 2.5

(a) Translate festinate...h

(b)*

s 6-18): how does Virgil make these lin

obstipuit.. ‘
both to the content and to the language of th

{c)

Wy ternus. . aptemus (lines 17-18): what was Coroebus’s pL
{ii} Why did the plan fail? Z

(d}  dolus... requirat (line 18): explain what Coroebus means here.

(e}  What sight later caused Coroebus to rush into the midst of the &
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2. Read through the following passage and answer the questions.

‘non tali auxilio nec defensoribus istis
tempus eget; non, si ipse meus nunc adforet Hector,

huc tandem concede; haec ara tuebitur omnes,

aut moriere simul. sic ore effata recepit

ad sese et sacra longaevum in sede

ecce autem elapsus Pyr

por

sauciu® tHum ardens infesto vulnere Pyrrhus

insequitur, iam iamgue manu tenet et premit hasta.

ut tandem ante oculos evasit et ora parentum,

concidit ac multo vitam cum sanguine fudit
hic Priamus, quamquarm in media iam morte tenetur,

non tamen abstinuit nec voci iraeque pepercit:

‘at tibi pro scelere,” exclamat, ‘pro talibus ausis

di, st gqua est caelo pietas quae talia curet,

persolvant grates dignas et praemia reddant

debita, qui nati coram me cernere letum

fecisti et patrios foedasti funere

atnomn ille, satum q

talis in

Virgil, Aeneid 2, 521-5

{a}  fali auxilio (line 1): to what does this refer?
{b} Translate “non tali... locavit’ (lines 1-5).

(e ecce... vultus (lines 6-19): how does Virgil make the slaughter of Pol
reaction vivid?

You should refer both to the content and to the language of the pass.

R

() monille... talis in hoste fuit Priamo (Jines 20-21): to what does this ref

{e}  What does Priam do after the end of this speech?

Section C*

‘A tale of deceit and brutalif tent do you agree with this sta
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Mark Scheme

Refer to the OCR grids for the 5-, 15 and 20-mark guestions.

1. {(a) Hefer to the OCR S-mark grid.
Translation:

‘Hurry, men! But what stuggishness dr‘ldwd y
burnt Pergama and carrying (the plung
the first time!” He finished st
enough) he perceived

‘15-mark grid

unediately (for the reg
allen intro the ’(Illdo?_ of the enes

vaking you) so |
e you (just) comiy

Content
Androgeos steps back in astonishment, just as
the man who treads on the snake

Androgeos is taken unawares, like the man
who steps on the snake

The rapid reaction of the man

The snake’s anger

Both men are scared ﬂtiff

Androgeos is grem 0 escape

Greeks don’t know where they are and are
afraid

Tnitial success of the Trojans
Enthusiasta of Coroebus

Brilliant plan

Diirect speech

{e) Cassandra (1) whom he loved (1) being dragged from the temple ¢

Repetition of thi

Sibilance of img

improvisum use ¢
Dactyls in feet 1,

attollentem ivas ets
emphasise the sk

caerula colla tumes
m, ¢, m and pos
The menacing |
position of the

Assonance of r
Conative use of

Historic preseny
armis, enclosing
The adjectives ig
forming a chiasm
nouns

primo hints at the

Sibilance of line

mutemus... aptens
homoioteleuton
of the verbs fi

Use of apostrop
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2. {a) Priam arming himself (1) and going out to fight the Greeks (1).

(b) Refer to the OCR 5-mark grid.
Translation A
“The circumstances do not need such aid nor that sort of defenders
himself were now present. Please come here; thicalrar will guard e
{with me).” Having uttered this from b he drew the aged
on the sacred throne. 5

(¢} Refer to the

;, C
, ecce draws attention to a new | Spondees in the first 1
event eight in the first four {

ontent

successive elisions in th

elapsus emphasise the s
wounded Polires

&2

Polites flees through the weapons and | Repetition of per (in asys
the enemy

The porticos seem endless to the Insertion of the adjectivi
wounded man and the halls are empty, | and adjectives form a cli
so that there is no one to help him 5

Polites is wounded (saucius) Enjambment

s and coincider
e end of the line, em
blow, X X X

in | festo | vulnere | P

Pyrrhus is fired up {ardens) and
threatening (infesto}

1%

ieht Polites Reperition of iam; four ¢

fine 10
who finally reaches the apparenr safety | Position of tandem
of his parents,

only to fall down Enjambment of concidit:

dead Position of multo, emp

blood; spondees, asson

Priam in imrminent danger of death Alliteration of m (six ir
hirnself from line 10, links the
imminent death of Pri

COPYRIGHT
PROTECTED

Priam’s solemn curse; appeal to gods dees in the firs

: polyptoton; chias
debita: enjambment; al
sti in fecisti... foedasti, e
of Priam

{(d} When Priam went by night to the Greek camp (1) to beg for Hecto
the request {1} and ensured Priam’s safe rerurn (1), f

{e) Hurls a spear at Pyrrhus,
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Section
Refer 1o the OCR 20-mark grid. There must be plenty of examples to ach
Brutality

e  Murder of Priarn and Polires.

s  Trojan slaughter of the Greeks and vice versa.

e Innocent people killed or affected by war. More affecied by war, e.g. Ca

Panthus, Creusa, Laocoon and his sons. W aptives in a long:

e Mode of deaths, e.g. sea serpents round the walls of Tr
Deceit

Wooden H > of Sinon, Coroebus’s plan.
Contra
e Bravery of the Trojans, e.g. Coroebus.
e  Discussion of what to do with the Horse and gullibility of taking it intc
e Interesting details, e.g. boys and girls rouching on the rope pulling the

Andrommache’s visits to her parentsindaw,

s Vivid similes, effects of fire and water {violence but not brutality).

e Direct speech (ghosts of Hector and Creusa), Panthus, Priam, Hecuba, €
o  Pathetic picture of aged people involved in the war, e.g. Priam putting ¢

ineffectual spear, Hecuba's sensible advice and her evident loving care, ¢

dead (spes tanta nepotum, 503), Anchises’ invalidity,
e Intervention of the gods, e.g. sea serpents, two omens involving lulus.
Sadromache, Astya
a,“Aeneas, Anchise

e  Fvents alluded to by the mention of the names, e

s  Excellent characterisation, e.g. Sinon, Pria
direct speech.

s  Rherorical devices, balan nius, anaphora, etc. (not necessary::
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Appendix

NB References to grammatical terms are to be found under the heading
notes’, stylistic terms under the heading ‘Style and cont
reference has an asterisk, it means that the refe
point has more relevance to that secti
listed, followed by “etc.”. Stylisk
as Section A of the ex

NB Simple uses of the cases, e.g. direct and indirect object, possessive ge

wt notes’. Where

 many examples of a
n the Group 3 Virgil prescrip
r will include a passage from that sel

are excluded.

The Accusafive
Case

accusative aftera
passive verb

passive verbs are sometimes used in a refl
Greek middle voice, which can take a direcd

accusative of extent

the accusative shows the particular extent o

accusative of respect

the accusative limits the action of a verb or

adverbial accusative

the neuter accusative of an adjective is useg
‘in other ways’ (402) :

The Genitive
Case

genitive after adjectives
or verbs

certain adjectives and verbs of knowing, fili
in the genitive case (384, 427}

partifive genitive

of which someth
314)

used to denote §

‘some

subjective genifive

ress the subject of the verbal ic
umat), ‘the love of God’ (436, 526)

¥ fter verbs

a.  compound verbs {excluding esse): the
of a preposition to complete its meani
poetry than in prose (284, 385, 398, 40¢

b. simple verbs: compounds of esse and
persiadeo, take an object in the dative ¢

the dative expresses the person to whom s

the dative is occasionally used instead of ag;
motion, e.g. facilis descensus Averno, ‘the des

the dative is used to express the person to
usually found with the verb ‘to be’, expres

the dative is sometimes used to express pui;

il

ndun instead of a s

tive expresses the reason for an ac
because of haired of Nero’ (412, 413, 435~

the ablative is used to describe an external
characteristic (272-273, 303, 409, 413, 474,

the ablative is used to express the way somg

[
@&
S dative of advantage or
f;'::: disadvantage disadvantage (268)
b
[ . .
@ dative of motion
e (276, 398, 457
dative of possession
dative of purpose
purp gerund (542)
. use of a pe
ablative absclute use ol a par
& N
@ ablative of ca
G
14
2
s
=
=
-
G
= ablative of means

this expresses the means by which somethis
instrumental ablative (421, 494, 502)

ablative of origin

the ablative is used to express the origin o
goddess’ (289, 540
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The Ablative Case {continued}

ablative of place

the ablative is used {o express the place w
usually with a preposition, apart from don
stnall islands and towns:

{a} place where (421, 489, 528, 536, 546, 55

ablative of separation

the ablative expresse
558)

the separation of on

ablative of time

the abls express the time wl

sy

after verbs

inak

ths take the ablative case, e.g. uf

s expresses the instrument or means by
usually found after passive verbs, e.g. glad
a sword’ (272, 384, 425, 447, 463, 514, 530,

The Locativ

a special ending to dernote the place whe
‘at Rome’ (380)

Connecting Relative

to the previous one (547)

use of the relative pronoun rather than the ¢

Infinitive

indirect statement
{oratio obligua)

a statement which becomes indirect as it is de}:\:}%
saying, thinking, knowing (that), etc. (377, 5403

Subjunctive

conditional clauses

the subjunctive is used in ideal conditions relay

-

conditions relating to the present and past (52

indirect question

a question which b

asking (whv} /ho), ete. {390, 506)

direct as it is depg

jussive subjunctive

Hunctive to express a comm:

p

potential subjun

ive represents the apodosisof a ¢
ng undersiood, e.g. ‘I wouldn't do that (if

a clause M}Hichmé)qﬂesses the purpose behind a
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Sylistic terms

atliteration the repetition of the same letter or consonantal sound
or closely connected words (44, 46, 50, 51, 52, 55, 63, 23
298, etc.} Z

anaphora the repetition of the same w eginning of su

(45—48, 51, 54, 69, 97-9

16-118, 294, 346, 38
499-501)

aposirophe

second person in appeals, etc. (42-43, 56

A850nande

the repetition of the same vowel sound in nearby or ¢
53,72,78, 84, 85,277, 282284, 286, 298, 303, 313, 314,

asyndeton two or more clauses or phrases used without any conn
subordinated to each other (67, 68, 143-144, 183, 218, 2

balance two or more phrases placed in the same order, e.g. no
the opposite of chiasmus (46, 50, 106, 111-112, 118, 13
489, 528)

caesura a natural break in a line, usually in the third foot (84,

chiasmus inversion in the second of two parallel phrases of the ¢
noun + verb, verb + noun ~ the opposite of balance (93,
172-173, 193, 198, 268, 281, 284 186, 291, 297, 299+

compound 477, 479, 525}

adjectives

dactyl dsed of one long and two short syllables (&

08, 289, 291, 380, 399, 452, 456-457, 473, etc.)

doctring

learned yeferences to people or places (59, 104, 164, 17

enclosing order

where two words which agree with each other, e.g. n
beginning and the end of a longer phrase or sentence,
words. Enclosing order often consists of four words,
a balanced way (41, 53, 81, 109, 113, 120-121, 153, 171,
363, efc.)

enjambment where a sentence, often complete in itself, has an e‘xt‘raé
beginning of the next line {52, 59, 78, 83, 109, 119, 124,
419, etc ) Z

epanalepsis repetition of the same word 06)

historic present

Ui

: tised instead of a past t;
1, 483) Z

the present indi
more vi ,

golden i

1isisting of two pairs of adjective +noun with
her chiasticly — ABCBA - or balanced - ABCAB (29

homoioteleuton

the use of two words with the same ending (47, 124-12;

hyperbole

exaggeration (307}

5
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ickus the beat of the line, which always falls on the first syllé'
coincide or contlict with the word accent.
a. coincidence of ictus and word accent: where the |

fall on the first syllable of a foot (42, 62, 83, 107, 1

405407, 410, 497, 529, 557) :
b. conflict of ictus and word a¢ where the ictus
52,84, 105106,

OGE

Alable of a word before the caesura rlt

internal thyme | W ;
46, 53,109, 117, 136, 153, 273, 292, 295, 375

two words placed next to each other for emphasis, oft;
{50, 83, 86, 93, 102, 108, 109, 276, 288, 429, 459, 499, 505

juxtapos

fitotes the use of two negative words to form a positive worg
bad’ = ‘pretty good’ (54, 78, 91, 94, 356) '

mefaphor a word used not in its original sense, but resembling 1
(41, 105, 154, 172, 173, 210, 405, 482%, 542%) :

onomatopoeia | where the sound of a word imitates the meaning, e.g.

polyptoton the repetition of a word with the same root, butina d
of speech (4546, 69-70, 75, 80, 88, 121, 144, 280, 282, 2

are words which }
178, 184, 260, 2

postposition placing a conjunction after one orm
introduced by that conjunct

ssing sound expressing |

sibilance use of the letter 2
i 207, 209, 269, 270-271, 303, 306

163%, 1

simile 2 an action or a perscn with another, e.g.”
he wolf on the fold.” (223-224, 304307, 379-381, 41
spondee a foot containing two long syllables (43, 4546, 58, 6.
373, 375, 381, 384, etc.)
synecdoche the use of part of something to stand for the whole thi
‘house’ (179, 198, 219, 276, 291, 440%, 441442, 449, 453
tricolon three successive phrases, the last of which is usually
crescendo (45-48, 97-98) :
variatio variation in the way two or more parallel ideas are exp, COPYRIGHT
synonyms {4445, 55, 59, 63, 68, 78, 83, 291, 392, 393, 39% PROTECTED
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