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Teacher’s Introduction

This resource will help students to write effective answers to AS / A Level Edexc
Question 5 {unfamiliar listening) and Question 6 (set work analysis). This pack fc
academic writing component of these questions: if teaches students how to wri
that will help them demonstrate their musical knowledge $ood a full
advantage. - .

Following a brief students’ introduct .

pack are: incl
e Informatiza al: spe
exam, asse

This is followed by a series of chapters that focus on writing skills:

e  Words and phrases — including formal, academic register, and accurate use

e  Sentences —including topic sentences, clear and succinct phrasing for musi
adverbs/adverbials (e.g. however, in addition)

e  Paragraphs — paragraph structure, using a variant of PEE, writing succinct in

e  Essay structure — point-by point structure, with one paragraph for each mu
tonality, etc.)

These chapters provide an essay structure which will enable students to answer
cohesively. Clearly marked extension activities are provided for A/A* students,
to essay writing in those students who have the potential to achieve it.

The last section of the resource provides students wrt*‘ 2n tyle material to h
e  Sample answers — weak and strong essay:, \ ith , ,;v.t|es to help students t
e  Practice questions — these could ' = ds .« .\ r révision or internal assessmen
e  Essay writing framewo{'e - Bra iLema to help students structure their ide

They could out s e 3 m‘thetr folder or workbook for ease of referen
ag 1

Answers to @}C ‘11t|es and detailed, student-friendly marking guidance for the
at the end ot e resource.

How to use this resource
The study pack is suitable for use in the classroom. It can also be used independ
during study leave.

The activities in this resource assume some prior knowledge of set works and wi
best to introduce students to this resource towards the end of their AS / A Level
prior to the exam.

Spotify and YouTube links are provided throughout the resource where students
unfamiliar listening. To access the Spotify links, you will need to create a free ac
https://www.spotify.com/us/signup/ ;

'Free Updates!

er your email address to receive any future free
made to this resource or other Music resources your s
purchased, and details of any promotions for your

* resulting from minor specification changes, suggestions from teacher:
and peer reviews, or occasional errors reported by customers

Go to zzed.uk/freeupdates |-
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Your AS / A Level Appraising Music (listening and analysis) exam has two section
answer some short questions about the set works that you have studied in class
dictation/transcription task. In Section B, you will write two essays. For Questio
of unfamiliar music that you have never heard before. For Question 6, you will

This study pack will help you to write good answe 5% y questions 5 and 6.
what you are expected to do in Sectior F .« . exarn. You will learn how to:

e understand the essay quesii 1§ " o
® manage your tima e

Jh‘ri"’:get you marks from the examiner

e use musical words accurately

e write clear and succinct sentences
e  construct effective paragraphs

e organise your essay structure

If you are already an A/A* student, look out for the extension sections at the en
and essay structure. These will help you to develop an original approach to essa

The last few chapters of the resource provide opportunities for you to practise w
mark example essays and also write your own answers to exam-style practice q
using the essay writing framework provided in the appendix.

00 ij_{én.}pfe, during study |
_teto see how your knowle

If you are working through this resource on your ov
the answers to the questions at the back oft ~ es

Good luck for your exam! .-

Essay Writing Skills for AS and A Level Edexcel Music Page 2 of 42
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This chapter is about the format of the exam. It includes advice for managing y
answer all the questions.

Exam Format g
The AS and A Level Appraising Music exams have twn e ns . In Section A, yo
about set works that you have studied in cla > Y awdlso answer a musical d

to listen to a short melody or chore « ¢ . 'n G hat you have never heard before

that you need to be famlhar with the full range of musical stytes that you have
you could be tested on any one of them.

available marks in total. Of these, 35 marks are ave .z At Section
B. This means that you should aim tosper . © inuus half of the
/4045 minutes. L

1 ime management
You need to manage your time effectively in the exam so that you i _______
are able to answer all the questions. The total number of marks | With the
for each question gives an indication of how long you should i franscripti
spend writing the answer: the more marks available, the more i questions
time you should spend. ' marks. If y

E you might

' in Section
Tbe cxam i in Section
The AS Music exam is 90 minutes (1.5 hours) long and has @ :

1

1

1

1

time on Section B. This will be anp i 1 «

AdOD NOILO4dSNI

At AS level, g W O L rth 15 marks and Question 6 is worth 20 marks. Th
spend stigh? ';1me on Question 5 than on Question 6. You will have rough
o )

Question 5 a:..xzD. 25 minutes to answer Question 6.

Time management for AS exam

Total time for Section A
Total time for Section B
Time for each question Q5: 15-20 minutes ‘

COPYRIGHT

The A Level Exam PROTECTED

The A Level Music exam is 120 minutes {2 hours) long. There are 100 marks av
Section A and 50 for Section B. This means that you canc¢ : :::;\ » your time evenl
you should aim to spend 60 minuteson each. =+ . =

At A Level, Question 5 is worth 2f iz ";!« . ..i0"Question 6 is worth 30 marks. Yo
minutes on Question 5.7 quest!on 6.

'9
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Time management for A Level exa
Total

Total time for Section A
Total time for Section B
Time for each question Q5: 25 minutes

Essay Writing Skills for AS and A Level Edexcel Music Page 3 0f 42



Student-friendly Mark Schemes

One of the best ways of learning what you are expected to do in the exam is to
teacher or examiner. As you work your way through this resource, you will get s
mark essays like a teacher/examiner. These might be sample essays, your own w
your classmates.

The information and tables below show you what to I o f{hen you are ma
very similar to the information that will be given* 5tk 2rson who marks your

can also refer to it if you need inform-" n. L , ¢ how to get a particular mark i

I
s

L . .
assessment A Ctives for the Appraising Music exam:

Assessment objective Details Ho
number

Demonstrate and apply musical o  Makeli

703 knowledge. historic

e |dentif
accurat

Use analytical and appraising skills |e  Analys
to make evaluative and critical e Usemu

AO4 judgements about music. e Linkyo

guestio

- e Drawli

How many marks?

=
)

The key points that you (and £’ .- ; c;wﬂl look for when marking an essay
o thelevel ofacciyniy Ziail given in the musical analysis

e thede '*ig L w . :hrmusical terminology is applied correctly

e  the nur! V,,_.qiuality and relevance of links made to other pieces
o the degree to which the musical analysis is used to answer the essay quest
argument

As shown in the table on the next two pages, for each level (1-4 for AS and 1-5
around 3—6 marks. You (and the examiner) decide how many marks to give ba
essay fits the description for a particular level. Forinstance, if an AS Question 5
pointed criteria for a level 3, but one of the bullet-pointed criteria for the level
or 11 marks).

For A Level Question 6 only, the assessment objectives {AG3, AO4} also have a
the 30 marks are available for AO3 and 20 for AO4. This mears that you (and t
significantly greater importance on how well the essa‘zic sy ‘s the description
AO3 when deciding which level/mark to give . 7 o

Essay Writing Skills for AS and A Level Edexcel Music Page 4 of 42
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AS Questron 5

AO weighting: AOA4: 15 marks

Level | Marks Description

0 . No relevant answer given.

. Some features of the unfamiliar extract are identified, though

left out. 5

Few attempts to make links to o'~ zc s.

Some use of musical terr.s, utx Histakes.

Little exploratiz; 0« C _mposer’s intentions / the effect of

Featir- .« ‘the 4 rarfiliar extract are identified.

_ % <0 _.nerpieces, but with some mistakes.

Y _ses musical terms, but makes some mistakes.

' Simple musical explanations given in connection with the co

the music.
Features of the unfamiliar extract are described.
Links made to other pieces to support basic points/argument
The use of musical terms is adequate.
Inconsistent explanation of the connection between musical
intention / the effect of the music.
The features of the unfamiliar extract are explained and relat
Links are made to other, relevant pieces in connection with the
The use of musical terms is competent.
The explanation of the composer’s intentions / the effect of t
supported by musical analysis.

* o o

3 8-11

4 12-15

AS Question 6
AO weighting: AO3: 10 marks AO4:10 marle
Level Marks .77 - Description

,;a"a“rif‘musical analysis given. {(AQ3)

AdOD NOILO4dSNI

. wovrly organised writing with limited refevance to the questi
Few links to other pieces. {AO4)
Some rather general references to the historical and social co
. Some rather generalised musical analysis. (AO3)
) 6-10 | * Some rather generalised comments on the effects of musical

context. (AO4)
) Some inaccuracies in the use of musical terms. (AO4)
. References to other pieces contain errors. (AO4)
. Relevant connections between the music and its historical an
° Clear, relevant analysis of the piece. (AO3)
3 11-15 | » Good discussion of musical elements in relation to the essay
. The use of musical terms is adequate. (AO4)
. Basic links to other, relevant pieces. (AQ4)
. Detailed connections between the music .nd its historical an
¢ Communicates a clear and contrzn wg imeﬂt. (AO3)
. Fluent support of the arg-m A ;:@' “miusical examples and co

COPYRIGHT
PROTECTED
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A Level Question 5

AO weighting: AOA4: 20 marks

Level | Marks Description
0 . No relevant answer given.

. Some features of the unfamiliar extract are identified, though so
. Few attempts to make links to other piece.,

*  Some use of musical terms, butw i+ ite e

. Littie exploratlon ofthecom; 5 i té‘ﬂtions / the effect of t
. Features of the . 4m 4 ¢ xtract are identified.

Links tn.cl 8¢ m i *smout with some mistakes.

Csat terms, but makes some mistakes.

S.hle musical explanations given in connection with the composer

1 i-4

* Features of the unfamiliar extract are described.

Links made to other pieces to support basic points/arguments.
3 9-12 | e The use of musical terms is adequate.
. Inconsistent explanation of the connection between musical el
intention / the effect of the music.

. The features of the unfamiliar extract are explained and relate

. Links are made to other, relevant pieces in connection with the

4 13-16 | The use of musical terms is competent.

. The explanation of the composer’s intentions / the effect of th
by musical analysis.

. A wide range of musical features in the unfamiliar extract are e
the essay question.

. Links are made to relevant pieces in connection with a strong a

. The use of musical terms is excellent.

. Detailed and specific musical anaiysns i dto support a thro
intentions / the effect of the o

5 17-20

A Level Question (
AO weighting: A3
Level ' ‘

AQO4: 20 marks

AdOD NOILO4dSNI

Description

No relevant answer given.
Little reference to the historical and social context of the mus
Little relevant musical analysis given. (AO4)
Poorly organised writing with limited relevance to the questio
Few links to other pieces. (AO4)
. Some rather general references to the historical and social co
° Some rather generalised musical analysis. (AO4)
2 7-12 | e Some rather generalised comments on the effects of musical
[ ]
[ ]

Some inaccuracies in the use of musical terms. (AO4)

References to other pieces contain errors. (AO4) CO PY RIGHT

) Relevant connections between the music and its historical an

. Clear, relevant analysis of the piece. (AO4} PROTECTED
. The use of musical terms is adequate. (20 4)

. Basic links to other, relevant nia-, o4

3 13-18

Flue" i

i " Sussion is supported with references to other, relevant

L 3oph|st|cated connections between the music and its historic 09
Presents a strong, sophisticated argument. (AC4) .
Excellent quality of musical analysis. (AC4) EdUCO‘thﬂ
Musical terminology is used throughout to support the argum
The key points of the argument are justified using relevant m

'9
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Essay Questions
Keywords

This page shows you the words that are commonly used in essay questions, and
answer you will need to give for each type of question. You could print out a co
folder / on the wall by your desk so that you can refer to it as you revise.

Discuss
‘Discuss’ is usually used in Quest:on LT '
Example: -

[
g&\ﬂ“‘“ »

To answer questions that use the word ‘discuss’, you will need to:

e give a thorough musical analysis of the unfamiliar piece

e make links to other, relevant pieces of music, such as set works or wid

e  present a strong argument that investigates all aspects of the essay qu

e explore musical elements in relation to historical/social context and/or
the listener

Evaluate
‘Evaluate’ is usually used in Question 6.
Example:

Evaluate the use of melod} and 5onor1ty in The Dmhcqc

S A .:ate vou will need to:
o uf the plece

The argument

Throughout your essay, you should present an argument that gives your opinion

will usually explore one or more of the following:

e the degree to which an unfamiliar extract is typical of a style/context (e.g. B
(e.g. jazz)

e the relationship between the music and its context and purpose (e.g. as part

e the relationship between the music and a text or dramatic scenario, such as
programme of a symphony or the plot of a film

e the connection between the use of musical elements and their effect on th
creates a particular mood or evokes a particular scene}

Some questions for AS / A Level are open-ended. Tii
discuss — the point or points you choose /i ! 3&’

» ‘ns chat you can choo
“orithe style and context of

Evaluate the use of f1)

L R Y —

Ao 4
For this qued ,»'you will probably link the music to the genre {film music) as w
film (the action that takes place in the plot; for example, when the Duchess is fo
You may also examine how the composer uses musical elements to create speci

to create a sense of historical period).

" w7 sonority in The Duchess.
, relevant pieces in your answer, such as set works o

Essay Writing Skills for AS and A Level Edexcel Music Page 7 of 42
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On the other hand, the essay question often tells you what your argument shoul
this question:

Discuss how this unfamiliar extract is typical of popular music more widely.
You should refer to other picces in your answer, such as set works or wider li

In this question, you are asked to explore the degreetov. o
general. Your conclusion (and the last sentence ¢ .c& ‘h T

| you what yo\ig@#ument should be about. Then, explain the argument in

' your own words. Question 1 has been completed for you as an example.

1. The composer wrote the unfamiliar extract as part of a requiem written to
Discuss how the composer uses musical features in relation to this intenti
Relate your discussion to other pieces, such as set works or wider listenin

Explanation: This essay will discuss how Ehe composer uses musical

arLe€ or mownLna e

2. Ewvaluate the use of melody, harmony and tonality in Ein feste Burg ist unse
movements in relation to the historical context of the work.
Relate your discussion to other, relevant pieces <. T “set works, or wid

Explanation: ...

3. Thegmani: - Lactis }from an orchestral piece calied An Alpine Sympho

mo : ‘iin»’E’mjope.)
Disc e connection between the music and the title of the work.

Refer to other pieces of Romantic music in your answer.

Explanation: ...

4. Evaluate how the use of texture, structure and sonority in Casia Quema cre
Refer to other, relevant pieces in your answer.

Explanation: ...

Essay Writing Skills for AS and A Level Edexcel Music Page 8 of 42
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Words and Phrases

This chapter gives some information and activities about how to choose the corr
whenwriting your AS / A Level Music essays. It covers formal regtster (tone) and
musical terminology. ;

Register ;

Register refers to the tone or s+ ‘ot ;“age and its suitability for a
particular purpose or fuy N A T ¢hould use a formal, academic register
3y Lo will help to show the examiner that you have

for your Mt 1% ‘
good essay g&\;?u skills. It will also help you to present your knowledge

clearly so thatthe examiner can award you marks for the points you make.

So what then, exactly, is meant by formal, academic register? This subject is qu

have discussed it at some length in your GCSE English classes. However, some

e  Use precise, formal language, e.g. write ‘discuss’ rather than ‘talk about’,
‘was first performed’.

e  Avoid contractions, where two or more words are made into a single wor
apostrophe (). Write ‘do not’ rather than ‘don’t’ and ‘l am’ rather than ‘I’

e Avoid abbreviations, where a word or phrase is made shorter by leaving o
rather than ‘gonna’ and ‘information’ rather than ‘info’. However, there a

These include standard musical abbreviations (e.g. EQ, Zchord) and certai

from Latin (e.g., i.e.).

Activity 1 B
Read the following pairs of senter ..c ~ @
in a Music essay. Consid-. -

AdOD NOILO4dSNI

b. Tka.s"esso‘ g Wil dscuss melodys haymony and !:onc\\-.tb wn Hounds

2. a.  Berioz composed Symphonie Fanéqsé(.clue wn B3RO,

Beriloz wroke S_zjrvphon_(j FanéaséLque i Ehe 1IBOOSs.
3. a. In modern kimes, musicians like John Coge wroke music wikh
b.  Mony conkemporary Weskem art music composers, such as John C COPYRIGHT
sonorikies. PROTECTED

A - _er's section at the bac

Check your answers with your teacher (or usir~ t" € a

|
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
:
1
I b
1
1
1
1
1
1
1
1
1
1
1
1
1
1
|
|
1
1
:
1

In the incorrect sentences abc: . Jm 4 ‘ne’all the words or phrases that are to

'9
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Use of musical vocabulary
Your overall mark for each essay will depend partly on your ability to use the cor
analysis. There are too many musical terms to list here —you will need to use yo
However, some examples of musical terms are:

Melody — conjunct, disjunct, phrase, etc.

Harmony — perfect cadence, Neapolitan 6, major 7" cht «d, etc.
Tonality — atonal, modal, tonal, etc. i 5
Structure — binary form, sonata form 3o 3t g rér;n ete.
m_,_go‘mpanlment etc.

Texture — monophonic, melc:iy
Sonority — flutter-t7. 14
€. ! . i.ytAm — syncopation, polyrhythm, etc.

.qftttrack recording, etc.

R L T I S Sy S

Dynam o 8 articulation — crescendo, stacatissimo, etc.

To gain marks for your use of musical terminology in the exam, you will
need to use musical terms accurately and precisely. Some key points to
remember are:

e  Make sure that you are familiar with all the musical features required for th
selected for Question 5 could contain any of them. Your teacher will be abl
words to learn.

e Be careful when revising terms that are similar. For example, make sure yo
sonata (a multimovement composition for instrumental soloist) and sonata
exposition, development and recapitulation). Similarly, make sure you kno
(the number and type of beats in a bar) and rhythm (the pattern created by

e Demonstrate your knowledge of musical terms in your essay by writing abo
write the word ‘sequence’ rather the vague phrase rec= ted at a higher pit
than the vague phrase ‘it has no key'. s 17 -f

| Each of these sentence.. 4 "al ! _uite word or phrase that describes the music i
‘ : .,;urd/phrase in each sentence, then write the correct te

AdOD NOILO4dSNI

The ‘Fu'st'sacl:uon of Batman Retumns, ‘Buth of o Peneum s Pork |,
Sgar\o&,ure and slows kempo (J = O).

Correct word/phrase: ...

2. Boch’s conkoka Ein feste 5ur3 (st unser Gott conkboins a Germon h

E Correct word/phrase: ... COPYRIGHT
i PROTECTED

3.  Se guwema la chumbamba s in G minor EHOUQM\', Lhe key does nok

. &

Correct word/phrase: ...

'9
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Sentences

1 ransitronal Words/pﬁrases

Transitional words/phrases are used to connect the paragraphs of an essay, or
relationship between sentences in a paragraph. Transitional words/phrases ar
phrases, and they typically come near or at the beginning of a sentence.

There are a number of different types of transitior.. o jﬁ?prrrases. The trans

to your Music essays are shown in the ta>’~ - ol

o e

Type of

) Common words/phrases

g To give examples For example, such as, for | vo4al to

lllustratiori/ | of musical Instance impressio
Exemplification | features or wider | OWn ideas: . dans Gre
listening pieces mode at
AISO, additiona”y, The harm
To compare or moreover, furthermore minor is t
. connect two : ) .
Addition/ o Own ideas:... widely. T
s . similar ideas or
Similarity/ . those at
. types of musical )
Comparison . section o
evidence fimary t
together P v
suspensio

On the other hand, in

. T? highlight the contrast, however, . The unfa
Opposition/ difference conversely . On the ot

Limitation/ between two Own ‘de is”
Contrast ideas, musical |
features orz se

AdOD NOILO4dSNI

: \, . Thus, therefore, then Cage’s Da
™ conclusions from | Own ideas: ... percussiv

musical evidence; Extended
Effect/ for exampie, by common
Consequence/ | linking the more wid
Result analysis to the for a Mad
historical context Itis clear,
or to the essay No. listy
question more wid
To emphasise the | Firstly, secondly, thirdly,
separation next, finally COPYRIGHT
between Own ideas: ...
. paragraphs or . PROTECTED
Time/ ) . 1 Firstly, |
different ideas snid
Sequence/ s W the text a
- within 2 |
Transition - / extract.
paragraphs, or r
toorganise irfcas
i9
77? . o 09
. In conclusion, in .
A To signal the s"cart summary, to sum up In conclu EdUCO‘tIOﬂ
Conclusion/ of the concluding ; ) )
Own ideas: ... tonality o
Summary paragraph of the .
typical of
essay

Essay Writing Skills for AS and A Level Edexcel Music Page 11 of 42




= mmm e
| Activity 1

| For this activity, you will need to have access to essay(s) that you have w
| folder now, before you start.

1. Look at the third column of the transitional words table on the previ
of each type of transition phrase are given. Can ver add some more?
friends” essays for ideas. You could also Ir‘ b ’if you get stuck:
zzed.uk/9174-skills 4

L

\ . recentiy for music. Look particularly
YOU Mgl O; f ea’or example to another. Are there any place
2 o0l \ added in transitional phrases? Conversely, are there so
g&\fp Y 5
used tr®®itional phrases that are unnecessary? If you start most sen

can be rather distracting and is probably too much.

Write in the necessary transitional phrases, or cross out the unnecess

1 opic sentences
Topic sentences tell the reader (the examiner) what a paragraph is going to be a
sentence at the start of every paragraph in the main body of your essay. Somet
topic sentences. However, it is unlikely that you will need a topic sentence for th:

The topic sentences for your music essay should be clear, brief and to the point
e  start with a transitional word/phrase (firstly, secondly, in conclusion, etc.)
e name the musical element (melody, harmony, tonality, structure, texture,

rhythm dynamics and arttcu!atton) that you arer.n Lo g‘liscuss in that pa
...four opinion about the

The example below shows the f't"q ;g‘j,pm"égraph with a topic sentence that ¢

Essay Quesig

Evaluat jzcmc’fure melody, and tonality of The Magic Flute: Act 1, Nos. 4

opera’s hbretto (text).

Make links to other pieces, such as set works or wider listening examples.

Transition Musical element Reference to essay question w
Fustly, the stncture of bhe music is closely linked ko thak of Ehe librett
struckure of ‘O zikkre nicht” closely mirors Ehe buwo-part skrockure of Ehe ¢
bebiseen Queen of khe NL@H;’s inkerior refleckion and her decision ko koke

.A@Umezv gl
|Wr|te topic sentences for the second and thirc.pe asof thls essay. These
|melody, and the third should be abo:> * fc 4 4. .For paragraph 2, the phrases in
1to write in each space. s

1%@ g u,,:dph 2 (melody)
ox\of‘

w"‘

Essay Writing Skills for AS and A Level Edexcel Music Page 12 of 42
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Listing musical information

In the exam, you have a very limited amount of time to answer the essay questi
demonstrate your musical knowledge. You therefore need to write sentences t
very concise and to the point. One way of writing succinctly is to group similar
information into a single sentence.

Vwaoldl’s Concerto in D minor: movement | modu\aheﬁ % e ’o«nse of reloked

As you can see, the end of this 7.1 2
same structure. Inthis.: s * 2y signature is named, followed by bar referenc

o?ﬂoﬂ :

&« &ucp- e y

e
' Activity
I

| For each of the questions 2—4, convert the given information into a list. Where

| particular parts of the piece are present, put these in parentheses. Question 1
I example.

1. 2 Polyphony —opening of extract > Homophony
?  Monophony —at the end of the extract

The unfamiliar exkrack conbains a range of cor\hro\st’mﬁ texkoures. The
opening of bhe exkroct), homophony (in Ehe midde of Ehe exkrack) o

the exkroct).
2. 0 Modes ) Pentatonic s
J  Whole-tone scale ‘ Octatonic sca
The unfammlior extrack wses o oo ::‘egp&é‘;;ve tonalities. These
3. 2 & Whole-tone
> s Open5tcho
;

‘Lo soirée dans Grenode” conkains a range of Impressionisktic harmont

11-12 bars 57-8
?  Harp glissandi — ‘Birth of a Penguin Part 1/, bar 25 J  Pizzicato strin
bar 14, ‘Rise
& Tam-tam roll — ‘Birth of a Penguin Part 1’, bar 6 ;  Muted brass
> Stopped horn notes — ‘Birth of a Penguin Part 2/, Penguin Part
bar 13, ‘Batman vs the Circus’, bar 15 > Cymbalroll
;  Flutter-tongued flute — ‘Birth of a Penguin’, ¢ Trumpetlip tr

Part 2, bar 101 2
?  Violin glissandi — ‘Batman vs the Circus’ ud’J‘

Batman Returns conbacns i w:\fxaeoF per(:ormk_ne techniques. The

5.

‘C\m‘;ma’ conkains severol Lr\keresti.na rkﬁthmk.c featbures. There U
beak from bar I, ok some ploces (e.a. bar IB) khe bockbeok s audible
quavers in khe balolaika, khe crokchet puse stops suddenly (eg. bor |

1
I
|
|
1
:
|
I
|
|
1
I
|
:
|
|
1
I
|
|
1
:
|
I
|
|
1
I
|
:
:
1
! 4.}  Tremolo strings — ‘Birth of a Penguin Part 1’, bars &  Wide oboe vi
|
1
:
|
I
|
|
1
I
|
:
|
|
1
I
|
|
1
:
|
I
|
|
1
I
|
:
|
|
1
I
|
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Paragraphs

This chapter gives you some information about how to structure paragraphs in
The first section shows you a structure that you can use to organise the paragr
essay. The second section gives information and tips about writing effective in

The main body of the essay

Most essay questions at AS / A Level ask you to comr
musical elements. The musical elements th~* o ar
about are: Yy

piin secific
ély to be asked

‘Héﬁnony

> Melody )

> Tonality > Structure

> Textur o] J  Sonority

> Tempo, e and rhythm [ Dynamics and articulation

One of the best ways of structuring the main body of your essay is to have
one paragraph about each musical element listed in the essay question.
For instance, if the essay question tells you to ‘Discuss the use of melody,
sonority and rhythm in Back in the Day’, you would have one paragraph
about melody, one paragraph about sonority and one paragraph about rhythm

e e e e e e ey

Paragraph structure
You will probably already be familiar with the Point, Evidence, Explain (PEE) mod:
questions at Key Stage 3 / GCSE level. However, Music questions at A Level are
you will have encountered previously because they require that you make links
set work and a range of pieces, such as wider listening ex2~ - 2s. As aresult,y

complex structure in each paragraph. This structez . 4ar . '?’:summarised as foll

e Point: The topic sentenc ;. o mea of your paragraph. This willu
elements ‘s armony, tonality, etc.) mentioned in the ex

bus o 4'na|\;sis — information about chords, keys, textures, etc

\eferences to other pieces with similar or contrasting features
in the essay.

e  Explain: Critical evaluation/judgement of the musical features analysed
This needs to refer back to the essay question.

An example of how to use this paragraph structure is given on the next page.
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Example:

Discuss how characteristic the sonority and tonality in ‘Inner State (Of Mind
styles more widely.

Relate your answers to other pieces, such as set works or wider listening exa

17 tgpgco‘! feakures of jozz. The eleckronic drum
opening 5cratchu\8 Sornples ofe mofe kypical of
a keyboord, ond refined skudio tech such

Link: reference to of commerciol popular music genres. Many conker:
another piece combine sonorities from seweral different style
\Lnséancz. Alicia Keys” ‘If I Aint Got You’

Eypical of sou music with extensive producti

Explain: connect the overdubbing, mdéLémckLng) Egypical of commerc

evidence and Iink'it to ‘Inner Stoke (OF Mind) is bupical of azz /
the essay question = bt

ettt e e
' Activity 1

i In this activity, you are going to write the secc .k sa
I

z;:‘*’:‘ra?h of this essay.

1 ;
! Discuss how characteristic the SRR, i ¥ 11\1 tonahty in “Inner State (Of M
' jazz more widely. 3

Relate youl je15'td other pieces, such as set works or wider listening

1. Using the notes below about the tonality of ‘Inner State (Of Mind)” a
music / jazz, create a structure for your paragraph by copying the bu
relevant headings.

2. When you have completed step 1, write the paragraph in full sentence:

o ‘Inner State (Of Mind)’ = blue notes e.g. vocal p

) Ornithology’, - uses a range of scales: major, melodic

Charlie Parker
> “Inner State (Of Mind)’ = pentatonicscale e.g. vocals,
& ’Inner State (Of Mindy’ = useof ar - 4 tonalities is typical of p

* > Dorian mode

& ‘Inner State (Of Mir *

=> uses a range of tonalities withina C to

Evidence:

Link:

Explain:
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Extenston Activities (for A/A* students only)

1 o (]
' Activity 1
\ All paragraphs in the body of your essay will need to include the followin

1. Detailed musical analysis of the unfamiliar extre - )5) or set work (
2. Reference(s) to other pieces, o b i works or wider listening exa
3 e mu51cal analysis to the essay question and

If you are already consistently achieving high marks in your Music essays
! inclined to write your paragraphs using a different structure from the Poi
: model discussed earlier in this chapter. Provided that your paragraphs c

| is absolutely fine, and it is a sign that you are developing a strong writing

| Because you are already developing a good writing style, it is a good idea
| structures that you use on a regular basis, so that you can reproduce and
| consciously to different essay questions / musical evidence. The activity b

| Activity 2
' The paragraph below is an alternative answer to Acti~ 1, Question 2 ab

] Tt
|

! Alternative answer ‘
I ‘Taner Stote (OF Mind) uses € i 3 :
'Tkus perhops reFled;s T

% n t > A, Feqture Seen Ln many quz ond blues pleces, s

“._S;;:ga‘f&Ferer\(: tonalities. IE s n lon

i of modal Jpzz pleces such as Mues D

! by W. C. k E 4 Add».l:».or\o‘\\ s b employs the pentokonic Scale n Several
| vocol melody ok bar | ond khe guiker £l ok bors 104-0S. Although Ehe
:Fomd in Jozz, ks Use here may refleck khe influence of pop music pieces
'bﬁ Coldplayy where Lk s used in khe vocal melody. In Ehis way, ‘Inner St
| Lonalibies thok are typical of a range of popular genres.

1. Compare this to the paragraph (Activity 1, Question 2) that you wrot
Link, Explain (PELE) model given on p. 14. (If you haven’t done this
with your answer, look at the model provided in the answers section
What differences can you see between the structure of the PELE para
paragraph given above?

2.

3.

" e i-lements 1-3 in each paragraph.

1‘193‘ }se the Point-Evidence-Link- -Explain structure?

b) If 10w are your paragraphs different?

c) Do you use the same structure in each of your paragraphs or diff
paragraphs differ from one another?

d) Are there any paragraphs in which you could improve the way y

How could you do this?
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Introductions and conclusrons

Introductions and conclusions are important because they summarise the key p
and help to emphasise how these relate to the question.

Your introductions and conclusions should be brief and to the point. Aim to writ
sentences. Time is limited in the exam, and most of the nr'sarkr will be awarded f
argument in the main body of the essay. ‘E

A quick and easy way of writing an m* Y O s to convert the essay question
what the essay will be abou? cq. Lase many of the words and phrases from
include the folfnwma 1
®

e abrief phrase or sentence to connect these paragraphs to the essay questl

Example introduction
Essay question:

Evaluate the use of sonority, rhythm and metre, and melody in Se quema la ch
music genre more widely.
Make links to other, relevant pieces, such as set works or wider listening exar:

Thes essoy will evaluoke Ehe 50(\0('&,3., rhgthm and mekre of Se guema la

the €fusion genre rore witdely

Refer to the essay question. You can use the : =+ List the topic
command word, e.g. ‘discuss’, ‘evaluate’ > cach para

conclus&on “To sum up’
e aphrase or sentence that summarises your opinion of the piece in relation
idea to list the topics that you covered in each paragraph in the body of the
e  a brief reference to the key musical features that support this opinion. The
have discussed in the main body of your essay, rather than new informatio

Example conclusion

In conclusion, bthe somrLtg. rhgthn ond mekre of Se guema la chumbamba
genre becouse hheg combine elements of Luso musical 5&9&5. The ensemble
Cuban nstruments, and the rht)thm ond mekre cornhu = sonish mekricol

clave poklemns. ,‘ 24 % | I

S e Summarise your
Start the paragraph ... . ‘er 5cik to the topic of main
S : main

with aghrass "t " . each paragraph. opinion fargument.
thi o ree™ This_argument must
relate to the essay

question.
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Activity 3

Introductions

1. Write an introduction to an essay that answers the following questio

Listen to the recording:
zzed.uk/9174-discuss
(0:00-1:40)

o

Discuss the structure, harf“ oY a ( 1o uahty of this extract in relation popular
Give musical detai's '« st “aisiver. Make links to other pieces, such as set

Conclusions
2. Create a list of four or five phrases that you could use at the start of a
conclusion’, “to sum up’.

3. Below are two possible conclusions that could be used at the end of t
about pop/jazz given above. Which one is better? Give reasons for yc.

a) In conclusion, the verse—chorus skruckure, exkended, added and chron:
maior/penkokonic konoliby tn bhe unfamilior exkrack ore feokures

Jozz more widely.

fuc{:ure. extkended, add:

b) The unfamidior exktrack hos o verse.ck ,ru‘

and o major/pentokonie bor o 4y v
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Essay Structure

This chapter gives you some tips about essay planning and provides a framewo
paragraphs into an essay.

Planning
You should spend most of your planning stage focusing on th ‘main body of yo
need to plan the introduction and conclusion beca' <6 c v il reflect the ess
given in the body of the essay.

L

‘x .l,.uet‘:‘iéé how many paragraphs to use in t
.+ paragraph. Often, the essay question gives y

At the planning stage, you Wil
which informatian ’m T :
your essay: .

Evaluate thé use of melody, harmony and sonority in Ein feste Burg ist unser Gott
Make links to other, relevant pieces, such as set works or wider listening ex

This question lists three musical elements: melody, harmony and sonority. Inq
element should be discussed in its own paragraph. This body of this essay wou
paragraphs: one about melody, one about structure and one about sonority.

It is also a good idea at the planning stage to decide on the order in which infor
paragraph. You should apply the Point-Evidence-Link-Explain model that you s
paragraphs to help with this. Remember to think about set works / wider listen
at the planning stage.

Activity 1
You are now going to use your knowledge of Fiy e
movements and other relevant works #0 7 » 1r oty

Please photocopy the Lol
answers dizm

o
Eé‘,co -
Remember 7 in the exam, you will only have about five minutes to wr

save time, write your plan using bullet points, key words/phrases or not
You might need to practise writing essay plans in order to be able to do i
example essay questions that feature throughout this resource as a basis

Questions without musical elements

Some AS / A Level essay questions do not tell you which musical elements (mel
comment on. This is particularly true of unfamiliar listening Question 5. Forin

Listen to the recording:
zzed.uk/9174-varese
(lonisation, Varese, 0:00-0:30)

Discuss how the musical organ1<a+ Con Qexu Actis typical of twentieth-c
fesor “wider listening examples, in your

piece as a whole For example, because the extract above is for unpitched perc
to focus on the sonority, texture and rhythm of the extract. Indeed, much twe
on unusual sonorities and rhythms, so this decision is relevant to the essay que
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However, there is one important point to be aware of when you are narrowing
marks for a thorough analysis of the piece that doesn’t leave out any importan
without making your essay too long and detailed to write under exam conditio
elements in passing. For example, in the introduction to an essay which answe
write:

Like a number of okher kuwentiebh—cenbury pu‘ ¢ % - inskance, Cog

FPrepared Pianos), bhis piece hos Fev Erat 'q“ "':'pi.'tches, harmonies

1

For Ehis reason, bEhis essar oo ::pecd:u:ql\ 4y on how Ehe sonori

Ehe unfomidior exkr ; : jpu:a\ o€ tusenkiebh—cenbore Yy music more

) . A

1{93,“0“ and act|v1t|es relating to these types of open-ended questio
W

answers for f-.-v.questmn 5 and A Level Question 5.

o m e m e m o .
' Activity 2

1 In this activity, you are going to brainstorm a plan for an essay question.
I .. . .

1 five minutes on this task.

Listen to the recording:
zzed.uk/9174-chopin
(1:51-2:47)

Evaluate how this extract is typical of the Romantic style.

Make links to other pieces, such as set works or wider listrning examples.

o

{05e élements of the

1. Asyou listen to the extract, make ne'e a o
Romantic music more w1dp‘r < »

Organise vour = i aiﬁg to musical element (melody, harmon

You could organise your notes as a mindmap... or as

Texture

each of these elements, you should have identified musical features
Romantic style.
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3. Now think of some other Romantic pieces that use musical elements i
unfamiliar extract. Add the title of each piece to your bullet points / m
correct musical element, with a brief note about its relationship to the
Texture:
® C Schumonn Op. 17 = also has melody and accomponiment bexkures

one of your main paragraphs. Yor .n - 1 woauide an} other important
musical elements in pasm‘ﬁ e Am_npie, in the introduction or in the

I
I
I
I
I
I
I
I
I
I
I
:
I
14, Ifyou were to write this essay, the three me;.4 4
I
I
I
I
I
I
I
I
I
I
I
I
I
I

Extenston Activities (for A/A* students only)
The structure discussed in this chapter and the previous one (‘Essay Structure’ at::
referred to as ‘point-by-point organisation’. In this structure, each musical elem
paragraph. This structure will work well for most of your Music essays. Howev
an essay. If you already have good essay writing skills, you may sometimes be i
differs from that explained earlier in the chapter. This is absolutely fine provide
your underlying argument/opinions.

'Achvmyl :

11.  Look at a Music essay that you have writ ¢ni “,, i‘mtiy How is it struc
point organisation, block org27 { it | r another structure?

2. Vi '1uu1eﬂof your essay support your argument?

Lonnectmn between your structure and argument?

If you would like to strengthen the connection between the structure
use the information and activity that follow to help you.

One structure that you might find particularly helpful is often referred to as ‘bloc:
the main focus of each paragraph in the body of your essay is an opinion or asp
paragraph may refer to several musical elements — the analysis and musical exa
opinion/argument discussed in each paragraph.

For an example of how this works, look at the essay plan below and complete it
In this plan, points 1 and 2 each represent the content that would constitute a pa:
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Activity 2

Evaluate the use of structure, harmony and sonority in The Magic Flute: Ac
Make links to other pieces, such as set works or wider listening examples.

Some musical elements used relabe closely ko thkor Algt. i.z.a.

-

. No. 4 - use of Neopolbon G - - ° ’%5‘5““8 Lo a diminished 7
ko highiighk khe expression ‘i y o .dbled” (Lief bekribke)

0y Gsed ko sLar\a\ to the audience khat Pop

Mony aspecks of khe music are reloked parkly ko khe kexk and porkly

conventions of the Classical era, eqg.

* No 4 - kwo-tempo artarecitokive poiring (a conventional Classicol
demarcake khe refleckive and proackive seckions of the bext)

o Use of homophony among khe voices ok bors S4—G4 of No. S (a
textoure, used here ko indicake bhok the charackers ol agree wikh
in bhe bexk)

1. Look at the skeleton plan for the question about Th2 Magic Flute ab
bullet points so that you have enough infor- > .n ‘o write an essa

information about the set work an- : or. e ..’ to other pieces.

~cqoer to include:

2. Now write the escyi
i a conclusion

- iand
M other pieces, such as set works or wider listening exam

Ca o
NS about these to the essay plan at this point.

o Lglarc!

3. When you have finished, please refer to the annotated model in th:
resource. How does your essay compare to the model answer? Wh
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Sample Answers

This chapter provides a sample answer for each Edexcel Music essay question:
AS Question 6, A Level Question 5, A Level Question 6.

Some of the answers are better than others. The activitic .. tfollow each sa
what makes a good answer so that you can apply ,'A < &n ; 'leuge to your own e

AS Question 5 i

New directions

Discuss how this extract is typlcal of twentieth-century art music.

Give specific musical examples, and refer to other pieces, such as set works
your answer.

In Ehis essay, T wil analyse Ehe unfamiliar exkrack n relakion ko Ehe
Wl comment. on Ehe harmony and E,or\q\ng., 5or\ori_b_.j, mekre and rhgthm of

In bhe buwsentiebh century, many pieces did nok have a clear sense of kon
Ewsenkiebh-century music was akonal or very chromakic. An example woul
Quorket for violn, clorinek, piono ond soxophone. This s also ke cose
The sounds are wery percussive so ik s hard ko debeck particdar pikche
chords or keys. A similor piece wikh percm‘iéwe. Zant B 5 TJohn ane's
Dances for Tiso Frepared Flanos.

This biings me on ko mE) nax b ,,,:x x& 3 Am.c\'\ s thak the unfamiliar exk

prepared piono. The g0 ! 450 was invenked by John Cage. Coge w

Ple: . ’mpo\red plano involves pukking bhings like bolks u

3‘21

somekime 1 Eé,,,co 0 Ehe skrings. Anokher piece for prepored piono s Do

The rhythm ond mekre of the exkrock ore also bypical of kuwenkiebh-cen
regular simple quadruple mekre, buk khere s a lok of syncopakion, and som
cross—rhythm. These are kypical feakures of kuwsenkiekh-cenbury music o
No. | by John ane.

In conclusion, Ehe use of unclear harmony and Eor\q\&_g. prepored pLano, Sy

n bhe unfamiliar exkrack are Eypicol of Ewsentiebh-century music more

.Achvmyl

Read through the essay and think about the strengjths arvi weaknesses of

1.  Write some notes about the strengths of oy < 1 Make sure that y
a) The writing style
b) The structure
¢) The musical 2,
d) T, SR p1eces
e) T ';ment/dlscussmn

2. Now think about how the essay could be improved. Write some not
given above.

3. Now, using the mark scheme given at the front of this study guide, g
out of 15.
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AS Question 6

Instrumental music
Evaluate the melody and texture of Clara Schumann’s Piano Trio in G mino

Refer to specific features of the music in your answer. Relate the discussion
works or wider listening excerpts, in your answer.

In Ehis essouys I wsid evoluoke bhoinillb ) and melodg of Clora Schumann

Op. 17 fursk movemar\t Lo oo “obher inskrumental works.

F‘Lrst‘tjq I
diskinct chis

17;9 ol e ‘the reetody of the mowement. There are buwo main
xo g

;e“r The €fusk Sutaect (bors +2) hos a fonge of a compo

conkains o mthure of cor}')uf\ch inkervals, stepusise movement, and dszmc
ockave. Ik uses o range of rhgbhmi.c valueS, Lr\cludLr\S quavers, crokcheks,
thythms.  After bhe mokivic bridge passage ok bars 22-4S), the second
begins wikh a conkrasking, syncopaked mintm rhykhm (bors 4-S%-4-6), fol
quawver FLaure (Firsk heard ok boars 4T1°-4-9). Towoards bthe end of the se

rokher Fro%mer\tqrtj makerial, such as khe scalie quaver rns ak bars 13-
development (bors A-l4) explores bhe mokerial from khe firsk ond secon
of musical devices. These include fragmentakion (For exoample, of the sk,
okt bars 104—I3) and Sequence (e.s. bors 9B-l). The bwo sutz')ects rebourn
bars 15-249. The use of two contrash‘\_na Sublects, which are develope
and then recopibulaked, s a common procedure in sor ;o form. Ik s Ehue

o

Classical ond Romonkic works, such 0s khe M sze "a Piano Sonoka in B

Death and the Maiden q’oartet P A 5.&&\2 relody of Op. I, furs

ﬁl '.r _‘x\'\qr\tgc sonoba forms more witdely.

) Frecluaﬁi',\a voried. The oaccomponiment uses o van.e@;g of F;aurqb.o\'\s, i
bars 4-), block chords (e.a. bars A-OG) and o 53r\copo&,ed chordal co\'\ﬁ.au

Moreover, khe plano sometimes has o stror\e\5 rmelodie Funckion (e.a. bars
unskruments somekimes koke on more of aon o\ccompqr\'_.ji.r\a, harmonice role (.

also a wide range of elaborakions ko the melody and accomponiment kexk:

(e.a. violn and cello in ockawves ok bars 41-S3N ond use of pedals (e.a.
27-40). There are also some possages of counkerpoink (e.a. violin, cello
37-4-0%) ond imikabion (vickn ond cello, bars 104—-109). A simdor voriel
accompaniment. and conkropuntal textiures feakbures Sb'or\q\g in okher early
such as Schubert’s Tiouk Quinkek: firsk movement - 4 Zobert Schumon
Ehird movement. In ks WYy the (:ex(:nn e ¢ C"'_ :

; \CLrs{: roverment s

chamber music more widelo 4.

{wcontroéhu\s melodic subjects which are dev

devices 15 “I Lt Classical ond Romonkic sonaba forms. The varied

bexkboure 5 x,y‘.cﬂ‘ of eorly Romankic chamber music more widely.
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2. When you are finished, add the total number o* a1 s together. Usi

1. Use the grid below to help you mark the essay as if you were a teach:
left-hand column, give a mark out of 5 by putting a cross in the relev

of this study guide, work out which '« -e. ‘ 1 i (hlS mark correspond
the bottom of the grid. s

Strongly
disagree
1 2
The essay makes detailed connections between the
music and its historical and social context.
The essay communicates a clear and controlled
argument.
The essay identifies a wide range of musical
elements accurately, using the
correct terminology.
The discussion is supported with reference to
other, relevant pieces.
Total marks:
‘Level:
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A Level Question 5

Vocal music

Listen to the recording here:
zzed.uk/9174-purcell
zzed.uk/9174-purceli2
(2:28—4:16)

The text of this extract is given below -

Ah! “tis all in vain .
Death qnd ey

My ve{ﬁs all shiver, and my fmgers glow.
My pulse beats a dead march for lost repose
And to a solid lump of ice, my poor heart is froze.

Discuss how the composer uses musical elements in relation to this text.

Give specific musical examples, and refer to other pieces, such as set works o
your answer.

In bhis essay T will discuss the conneckion bebusen bhis sad kexk ond
Ehe exkrack. My discussion will emphasise bhe harmony, konaliby ond mel
these ore the feobures mosk closely ossociobed waikh bhe texk, k.LxOUah I
feakures, such os kexkure, sonoriby, kempo and rhykhm, u;here relevonk .

Fursklys the harmony ond konaliky of bhe musi o 5
The piece LS in a minor key, ond cor‘\P:“,‘ - ‘
There s also an emphasis O‘/w\- ke

words ‘voin’ ond decm"\ o

o “C v w.s a&so repea(:ed\&) emphosised, especially ok the beginn
exktrock. ASimdor use of tonaliby s found in obher Borogue vocal piece
meloncholic mood.  ‘Music for a While” and ‘Dido’s Lament” by Purcell bot!
chromakicism, and dissonances such oS Suspensions ond appogglokuras. T
oand harmony in Ehe unfomilior exkrack are connecked ko the kexk via sky

associaked n kEhe Bo\roclue era wikh sadness.

The melody of the exkrack (s also closely linked ko bhe kexk. The melodu
focal poink of khe music. Due ko khe melody and accompaniment kexkur
debached horpsichord accompaniment, the soprano vocal line dominakes the
Ehe exkract. It is probobly for bhis reason thak most of bhe word pau
port. One very skrong exomple of this the vse of a descending scole, br
word ‘folis’y Lo imitoke bhe dripping foll of rain. ‘:\A e :hd exarmple is b

m uDrd ‘Blows’y Lo refl

melismas, emphosised by on increose in tenpis ('\
howling ‘bempest” referred ko in k! en : _word painking of khis kype U
MUSLC, PO ticutanto ) E’Y\OL o‘ c

simllar passSoog r.: @ ‘:u.

= ',1ue ‘era. The Fro\c_}mented scole on Fo\

In conclusion, Uma rausic reflecks bhe bexk in a manner that s very kupi
nLnor key, chromokicism and dissonance ofe used ko por('.rq5 the despatrine
Melodic wsord po(uxhi.na s used ko emphasise some Key ideas in the kexk,
ond bhe windy kempesk, in a likeral fashion.

Essay Writing Skills for AS and A Level Edexcel Music Page 26 of 42

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED

'9

)

Education




2. Now think about your reasons for giving this mark. Consider the foll::
¢ The structure
e The musical analysis
e The links to other pieces
o The argument/discussion .~

Strengths

Structure

Musical
analysis

Links to other
pieces

Argument/
discussion

A Level Question (- -

g %

Evaluate'the use of melody, tonality and structure in "Pretude’ to Psycho by Be:
Relate your answer to other pieces of film music, such as set works, wider lis

In Ehis essay, I am going to wrike abouk Ehe relody, tor\q\Ll'.B and skru
by Bemard Herrmaonn.

The plece is based around four melodies. Three of kthese are shork (buwo
The shork melodies have fask rhykhms and skaccako/accenkts. The longer
Ehe viokns. These melodies are used ko skruckure the piece. They are v
They sound excikingy especially becavse they are plaged using a fost kem
wikh Ehe fum, which s a horror movie.  “The Ceb ¢ O Psycho olso ha

-

exciking.

The key of khe piece i€ % . ./ il know EWs becouse ik storks ond e
noktes ore W .; .3 belong ko ke key of bhe plece = for example,
ok bor 4l @rokes ore olso Lsed in okher pieces of music, like in Plono
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Activity 4
Read the essay on the previous page and answer the questions below.

1. Use the mark scheme at the front of this study guide to give this ess

2. Think about how this essay could be improved. Cm‘ader the follow
a) The structure of the essay ,
b) The way that the essay makes ¢" 1 e H{.;l, oetween the music a
¢) The way that the musi==. = - m s {melody, tonality and struct
d) The accuracy 7> / e «'my vi?ith which musical terms used int

>
\,go-’ﬂ " 4

3. Write some notes for each of the points a—f above.

4. When you have finished, check your answers. If you are at school, you
a class and with the teacher. If you are at home / on study leave, you c
of the study guide.

5. When you check your answers, write down any points that you mi
you apply these points to the next essay that you write.
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Practice Exam Questions: AS

This section provides a set of practice exam questions for AS. Try to complete t
a quiet time, when you know you will not be disturbed. Give yourself a time lim

5. Vocal music
Listen to the recording: zzed.uk/9174-mozart

Discuss how this extract is typical of musir fr m't ~ .assical era more wid
Make links to other pieces such ac « w . « or Wider listening examples.

Evaluate the use of tonality, and tempo, metre and rhythm, in The Duch
‘Mistake of Your Life’, ‘Six Years Later’, ‘Never See Your Children Aga

Make links to other pieces, such as set works or wider listening exampl

b) Fusions
Evaluate the use of harmony and tonality in Debussy’s Estampes, ‘Pago

Relate your discussion to other relevant pieces, such as set works or wi

Or
c¢) New directions
Evaluate the use of musical eler

o

. Swdahos Petals.

+ <t i vwentieth-century art music. These could in

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED

'9

)

Education

Essay Writing Skills for AS and A Level Edexcel Music Page 29 of 42




Practice Exam Questions: A Level

This section provides a set of practice exam questions for A Level. Try to comp
Pick a quiet time, when you know you will not be disturbed. Give yourself a tim

5. Instrumental music
Listen to the recording: zzed.uk/9174-symphonicpoc .
(0:00-0:56)

L

This extract is from the ore i 1 - .prionic poem that was written to illu
5 o0 its development into a broad watercours

Make links to other pieces of music from the first half of the twentieth cen
wider listening examples.

6. Answer either Question 6a, OR 6b OR éc.
Either
a) Vocal music
Evaluate the use of melody, tonality and sonority in On Wenlock Edge:
the song texts.

Make links to pieces of instrumental music from the Romantic era.

Or
b) Fusions
Evaluate how th:

“Buoogy T 4y
9 Y e

e a.ority, structure and harmony in Breathing
vidler Water” and "Easy” create fusion music.

AdOD NOILO4dSNI

EW
\ {-_é\’c to other relevant works, such as set works or wider listeni

c¢) Popular music and jazz
Evaluate the use of tonality, sonority and tempo, and metre and rhyt
‘Here, There and Everywhere’, ‘I Want to Tell You’ and ‘Tomorrow N
popular music more widely.

Make links to other relevant works, such as set works or wider listeni
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Essay Questlons
1. Answer given as example.

2. Evaiuate the use of melody, harmony and tonality in Fi~ cste Burg ist unser
movements in relation to the historical context ~f 41 f*f()I
Relate your discussion to other relevant o ¢ . A as set works or wider

L

Explanation: This ess . il i': xpwore how the melody, harmony and to
E. %« asic more widely.
o 9 '
29

3. The unYpesgdr extract is from an orchestral piece called An Alpine Symphon
Discuss the connection between the music and the title of the work.
Refer to other pieces of Romantic music in your answer.

Explanation: This essay will explore how the composer uses musical d
of the Alps (a mountain range in Europe).

4. Evaluate how the use of texture, structure and sonority in Cafia Quema crea
Refer to other, relevant, pieces in your answer.

Explanation: This essay will discuss how the texture, structure and son
are typical of the fusion music genre.

Wrriting Skills
Words and Phrases

Activity 1
1. b
2. a
3. b

In this essay, I'm gonna talk about the melody, harmony and tonality in Hounds
Berlioz wrote Symphonie fantastique in the 1800s.
In modern times, musicians like John Cage write music with weird sonorities.

Activity 2
1. The first section of Batman Returns, ‘Birth of a Penguin’, Part 1, has a % tim
Correct word/phrase: cue

2. Bach’s cantata Ein feste Burg ist unser Gott contains a Gerr’ an hymn tune.
Correct word/phrase: chorale melody

=7

3. Sequemala chumbambaisin G m’ o o th ¢y, bnod{— the key does not change
Correct word/phrase: i+ 1 - m“ ﬂadulate

1. 1505 electric equipment.
_,,,,phrase: an optional digital reverberation unit and harmonis
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Sentences

Activity 1
1. Answers will vary. For extra support/ideas, look here: zzed.uk/9174-skills

2. Answers will vary. If this activity is being done in the classroom / in a revis
swap answers and discuss whether and how the transitica phrases have im

Activity 2
Answers and opinions may Varv L1
element and a link to the e - Sy

(reference to theﬂessay que'shon w 1th own opinion about how ciosely the musical

Topic sentence for paragraph 3 (tonality)
Transition — Musical element Link to question with opinion
Thirdly, the structure of the The Magic Flute is closely related to the libretto.

Activity 3

1. Answer given as example.
2. These include the pentatonic scale, the whole-tone scale and the octatonic sc
3. ‘Lasoirée dans Grenade’ contains a range of impressionistic harmonies, inc

bar 17) whole-tone harmonies (e.g. bar 23), faise rela’aom ‘e.g. bar 33), open
based on 4= and 5% (e.g. bar 38).

é’ T 1=2), harp glissandi (“Birth of a Pengui
Lumpets bar 21) a tam-tam roll (* Blrth of a Pen

vibrato { ﬁatrﬁan vs the Circus’, bars 3/—8)

5. These include a steady, reinforcing drum beat (from bar 11), an audible bac
in the balalaika (bar 8), and sudden gaps in the crotchet pulse (e.g. bar 17, b

Paragraphs
Activity 1
1. Point: ‘Inner State (Of Mind)" — uses a range of tonalities
Evidence: ‘Inner State (Of Mind)" — C Dorian mode.
‘Inner State (Of Mind)" — blue notes, e.g. vocal part, bars 46-7
‘Inner State (Of Mind)” — pentatonic scale, e.¢ wvocals, bar 1, guit
Link: ‘Ornithology’, Charlie Parker — uses ar7;n * t. -ales: major, melod
Explain:  “Inner State (Of Mind)’ — use ¢t v ryn - sualities is typical of po

’

e € Iy ‘to be similar to:
esa ronge of different konalibies. Ik s

2. Answers will vary, slight:.
‘Toner Statke (OF 2 «\ 1'.,;/'

oo 4 ,L..ém o@her\ feabures ~ a particuarly good example L

vocal p G o b bors 4-G6-471. Moreover, there ore some passages whic
for exc\mp\z. the vocals ok bor Iy and the guitor fil ok bars 10410
Jozz/pop also use a ronge of konalibies. An example s ‘Omikhology
drows on Ehe majory minor, Acolian and Dorian scales. In Ehis way

‘Inner Stake (OF Mind) s kypical of many popular/jazz pleces.
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Extension Activities (for A JA* students only)
Activity 2:

1. The evidence (musical analysis) and links to other pieces are repeatedly alt

2. This alternation of evidence and links allows a larger number of wider liste
the PELE paragraph.

The alternation of evidence and links creates a r‘l Wwl Schon between t
the specific musical features identified i " » : {Of Mmd)

.

oy ceowill vary.

3. This is a self-evaluation ta<!

Activity 3 .
1. Answe vary, but are likely to be similar to:
This a‘.AJ" il discuss bhe skruckure, harmony ond konalky of Ehis

music and quz mMmore wgde\g.
2. In summary, all in all, in closing, to conclude, etc.

3. Conclusion a) is better. It starts with a phrase to signal the start of the conc
Conclusion a) links back to the essay question, whereas conclusion b) just s
in the essay.

FEssa 1y structure
Activity 1

1.  Evaluate the use of melody, harmony and sonority in Ein feste Burg ist unser Gott:
Make finks to other, relevant pieces, such as set works o~ vider listening ex

Introduction:  Evaluate melody, harmc\ﬂy i “'u,rity— Ein feste Burg

Paragraph 1: Name of o .« 4 ;unt elody
Point: Evolio 'dy (in relation to other Baro que music)
Evidencg 0 “conjunct with some repeated notes and leaps

AdOD NOILO4dSNI

Ad'tp’(ahons of chorale: imitation (mvt 1), ornamentation/m

Link: "Music for a While” — Purcell — melismas, ornaments, chro

Explain: Melody is typical of Baroque era

Paragraph 2: Name of musical element harmony

Point: Evaluate harmony (in relation to other Baroque music)

Evidence: Functional, diatonic, emphasis on chords I and V, root po
Non-harmony notes — suspensions (e.g. start of mvt 8), pa

Link: Handel ‘Amen’ from the Messiah — suspensions, diatonic,

Explain: Harmony is typical of Baroque era

COPYRIGHT

Paragraph 3: Name of musical element sonority

Point: Evaluate sonority (in relation to other Baroque music)

Evidence: SATB choir + vocal soloists . PROTECTED
Continuo, strings, 3 oboes, oboe de* ' - soprano (mvt 2)

Link: Messiah — Handel - SATB ¢l v m ‘ f)loists, strings, conti

Explain: Sonority is typical 5°1 * qu zra”

Conclusion: Melod rm N and sononty typical of Baroque era

'9

)

Education
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Activity 2
1.

Extension Activities for A /A* Students
Activity 1

Answers will vary. This is an opportunity for self-evaluation.

Activity 2
1.

Answers will vary but may include:
Sonority:

*  Use of sustain pedal

*  Low, dark register of the piano

Texture:

* Inverted dominant pedal (in a low I‘egl‘;i’“ 2
¢ Melody in the left hand .
e Meiody is doubled —inc' . 1 :iv:,i‘.fio‘e“"of bare 4ts and 5ts, and later in

Dynamics and a~t{2

. Long' ominous crescendos, from piano to fortissinio

Tonality:
¢ Dark, stormy minor key

Tempo, metre and rhythm:
e Use of rubato

General:
*  You should notice at this stage that many of these musical features cre
stormy mood.

You will probably choose to focus mainly on the sonority, texture, and dynami

Answers are likely to include: ,
e Other Romantic pieces that use pedals a: <1« o

Piano Trio in G minor, Op 17 =
*  Pieces that use dyrnw Woran oot Lctilation and register to create emotio
No.2inFmaj. *

i de and accompanim

mark SLhﬁl‘l’le. at the front of this s’cudy guide, to mark the answers.

Answers will vary. Some suggestions are:

Musical features that relate closely to the text:

*  Use of repeated secondary dominant cadences to underscore Tamino’
bar 203. (It sounds as through the piece is ruchi - &

*  Use of through-composed form for ‘"Hm' '+, > m!’ — this structure e
in the libretto, where Papager¢ « . . ! and then sent off with Tamino

Musical features #t 1 % «t _artly to the text, and partly to the historical co
MG “Laasoprano ‘O zittre nicht’ (a common choice for the Cl
es the Queen of the Night's wild character).
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2. Model answer

The introduction states ¥ This essay will show how many aspeck:
main argument/opinion. and sonoriky of The Magic Fluke, Ack

closely relobed Lo khe librekbo. Ik il

connectkions bebiseen Lihe kexk ond mus

conventions of bl . ssicol skyle.

e ind Einose Feoxbures of L

Fuealt

Hm‘ Hen! Heal” (s a likeral representoki

mookh LS podiocked shuk. In bhe some

composed skruckure reflecks o proaressi.

The ’tOPIC Sent‘?nces Popogeno dewlops from a pakhekic muke

sta.te.the aspect of the heroie quest. Chromakic harmonies are
opinion that is being

discussed in each Examples in ‘O zikkre nichk” include &
paragraph. diminished T progression on the phros:

diminished T chord on bhe word ‘helfk
the Queen’s onguish. In ‘Hm! Hm! Hm!
Popogeno’s ‘Wie mann die Burg wohl fi

concluding cadence in the ‘wroae' key (

highlighting his buffoonish impakience

On Ethe okher hond, €7 e feakures of &l
wunfluenced bf" s o %e Aibrekbo, and by

This leaves plentv..

AdOD NOILO4dSNI

examples. of o colorakura soprano for Ehis aumbe
Queen’s wild and passionake characker.
operokic roles require a similary flexibl
the role of Konstanze in Die Entfihr
too, s used ko refleck bhe kexk. In ¢
bebiseen kthe voices (e.a. Popogeno ond

indicakes ktension and conktrast bebisee

COPYRIGHT
PROTECTED

(2‘8‘ bors Skb4) indicokes qareemer\t.
are coramon feaokures Of Classical vocol

for Lr\shar\ce. i.r\ ‘1 ; m der Anmok skeh

'Ir\ ‘f : t,Ch = Sbrucl:ura, harmony o

The conclusion
reinforces the

"- ey /\c(: f. Nos. & ond S are closely

'9

Hmever + some feakures, such os Ehe

)

Education

colorabura voice, ond conbrasks bebuse

seerm Lo have been influenced nok only

conventions of Clossical opera more i

3. Thisis an opportunity for reflection/self-evaluation. Answers will vary.
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Sample Answers
Activity 1: AS Q5

1 a)

b)

<)

3. The essay is likely to achieve a level 2 (6-7 marks).

Activity 2: AS Q6
Instrumental music
Evaluate the melody and texture of Clara Schumann’s Piano Trio in G minor, Op

Refer to specific features of the music in your answer.

Relate the discussion to other, relevant pieces, such as set works or wider listenin

Questions 1 and 2:
Answers may vary slightly, within the range of a few marks.

The register of the writing is suitably academic.
The writing uses some musical terms, e.g. “prepared piano” and ‘synco
The essay is clearly structured with an introduction, a conclusion, and
Each paragraph is focused on a specific musical elenmnt or elements (
sonority, rhythm and metre). ~
Some relevant and accurate analysis is g wr f'
syncopation. > 4

A piece from the correct e 1+ 4y has been identified. This piece
similarities o # ., 2
Moy
e

..ithe"identiﬁcation of

) th - tion hnks back to the question — the musical featur
‘?:.gx \re ad typical of twentieth-century pieces.

e
SOne vague phrases suggest that the student is not certain that their a
e.g. paragraph 4 ‘some passages sound like cross-rhythm.’
The paragraph about sonority should probably have come before the p
tonality. This is because the percussive sonorities are the cause of the
The topic sentences of the second and third paragraphs could be clear
mention the musical element that is going to be discussed in the paragr
unfamiliar extract is also typical of twentieth-century music more wid
It would be a good idea to give an ‘explanation’ sentence at the end of
back to the question, e.g. ‘The experimental, percussive sonority of the
twentieth-century music more widely.
Ideally, more detail should be included in the musical analysis. This inc
sonority and metre/rhythm of the extract; for example, the dull, percuss
The essay should also have referred to other musical elements beyond t
For example, the structure should have been mentioned; for instance, th
passage at the end of the extract, and the use 0f 0.+ a 0. This could hav
The essay relies too heavily on one set wc A - ,,.‘ma]on’rv of the links
including wider hstenmg, wou IH oo assmka grea’fer awareness of tw
Some of the mtormatmr 1;:fL1€V€LHf e.g. the fact that a lot of tw
(paragraph 2} aniig o hat Cage is from America (paragraph 3).
el ¢ nees with more detailed analysis of the unfamiliar
St lit s rieed to be made between the musical analysis and the

rei aéucc‘ musical analysis to the historical context of the work (twen

The essay makes detailed connechons bf‘*w miny f A
social context. ; L

sié and its historical an

The essay communi~cy =

The discussion is supported with reference to other, relevant pieces.
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3. This answer should be written in two full paragraphs. Comments should i

Good aspects of the essay:

e All musical analysis is linked to the historical context of the work.

o  The essay communicates a strong argument that relates to the essay q
e The essay gives a wide range of relevant and detailed musical exampl
e  Anexcellent range of wider listening examples is referenced, demonst

is beyond what would be expected of most Af.s* = ats.

Areas for improvement: ‘ . e
e The discussion of melody ra‘0 €70 o ps Wlth that of structure. Ideal
, _Uch as intervals, articulation and phras

Activity 3: A Level Q5
1. This essay is likely to get a level 5 (around 16-18 marks)

2.
Strengths
e  Brief introduction and conclusion * Bodyof
Structure | e  Paragraphs organised according to point, paragta
. . . for more
evidence, link to other works, explain
e  Specific and accurate e Some rel
Musical | * Accurate use of m‘usical terminology e.g. mel
. . A breadth of musical elements. 7% contour,
analysis
referred to in paqemg e frscand and tem
sononty par“0 . -
. ¢ From the same e Onlytw
have be

Links to

 wvider listening, pieces used — this greater b
shows a breadth of knowledge
beyond the set works
e  Avery strong and clear argument, e Theuse
Argument which connects the unfamiliar extract and wid
discussion with other pieces via historical given th
context

Activity a: A Level Q6

1. Thisis a very weak answer. An examiner would give it a level 1 or low lev:

2. a) * Thediscussion of structure should be in a different paragraph fro
¢  Paragraphs need to be structured more consr:*c 1t§v, e.g. with top
question at the end of the paragraph e &

e A conclusion needs to be adde 1 ti e i ot:the essay.
b) More links need to be m“f‘ i oneext of the work ideally at leas
More connection r bea tade (via the emotional content of the m
ext (e‘ g. sentences such as “The melodic chromati
 d Lotif create a mood of fearful suspense that prepares us fo

G follow.)

C) Many more musical details are needed. These could include the ident
section of the music, and more information about the way that the har
leading, chromatic pedal notes and unresolved dissonances) extend th
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d) The essay needs to use musical terms more frequently and to refer to a
There are some places where general descriptors could be replaced by
e.g. first paragraph ‘short melodies” = motifs; “played smoothly” =legatc
e) More connections need to be made between the music and its effect —i
f)  The comment that is made in the first paragraph about the piece being
¢ support with specific and relevant details, e.g. analysis of the featu
s greater consideration of the context of the v ' - because the exce
intended to be tense and frightenin' jas ve i
g) Ideally, links should be made t~ ).+ liseer ng pieces as well as to set
that you have studied o g1 - 1aely
¢ Thelink*za .d > uy-”:C"'Schumann should be replaced by a link t
1}2‘9 S L

N2 tinks should generaHy be used to support an argument about

®tiusic. This is not the case with the reference to the Trio.

3. This is a personal/group reflection task. Answers will vary.

4.  This is a personal/group reflection task. Answers will vary.

Practice Exam Questions

AS Q5

Responses could include (AO4):

*  Melody and accompaniment texture
e  Harmony is largely diatonic and functional, relying on pr*mary triads
o Occasmnal Chromatlmsm used for colour

*  Orchestra dominated by (p1zz1m" Vool
*  Lyrical melody . o
e  Contrasts thWﬂ N ded stagcato articulation

Links shoul )
You will be @#arded for all relevant answers, regardless of whether they are

AS Q6a
Responses could include:
Tonality:
* A sense of antiquity suitable for a period drama is created (AO4); for examp
o  through the use of modes (e.g. D mixolydian in ‘The Duchess Opening’
o  the use of major and minor keys (as opposed to more modern alternativ
e  Tonalities used to reinforce the dramatic mood of the film (AO4)
o e.g. G minor for “Mistake of Your Life” (AO3)

Tempo, metre and rhythm:

*  Rhythms used to evoke the eighteenth-centur- v 1 4 (A )4)
o e.g ‘waltz-like theme’ in "5ix Yem‘c z el ‘Uo)

e Tempo and rhythmused toes o+ + y _tumiatic mood of the film (AO4)
o eg ’Never See Vo g

ogauof‘ 1

Links shoui e ‘1de to other pieces. Interesting comparisons could be made to
Contrasts could be made with films with a more contemporary teel, e.g. Skyfall,

e Agam with slow tempo (J = 66) and sus

. '.:,: —A~-‘69')'"/and ominous sustained pedat at the start of ‘M

You will be rewarded for all relevant answers, regardless of whether they are
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AS Q6b

Responses could include:
Harmony:

¢  Pentatonic harmonisation (e.g. from bar 37 of ‘Pagodes’). (AO3)

e Chromatic and added note chords (e.g. B maj chord with added 6t and flatt
e  Parallel chords (e.g. parallel 7= “Soirée’, bar 17) (AO3)

e Whole-tone harmonies (e.g. ‘Soirée’, bar 23) (AO3)

e Open 5™ (e.g. ‘Soirée’, bar 38) (AO3)

e  TFalse relations {(e.g. ‘Soirée’, bar 33) ( AL

e Chords built on 4% and 5% (.20 5 , dar 38) (AO3)
Tonality o
e Useof e wrior keys e.g. ‘Pagodes” mostly in B major (AO3)

9
o5

*  Pentatc (i :le especzaﬂy ‘Pagodes’ (AO3)

e Useof pnqals to create tonal centres in the absence of clear-cut keys (e.g.

*  Modes (e.g. C Mixolydian, ‘Soirée’, bars 109-112 (AO3)

*  Style of the harmony is impressionistic (AO4)

e Tonality is often ambiguous (AO4)

¢ Harmony and tonality have a hazy, dream-like quality that reflects the idea

You should make links to other pieces.

Suggestions include:

¢ Other impressionist works (e.g. by Debussy and Ravel) (AO4)

¢ Compositions with complex harmonies and extended tonality (e.g. by Bartd
*  Music that reflects a sense of place, such as other fusions pieces (AO4)

You will be rewarded for all relevant answers, regardless of whether they are o

AS Qé6c

Responses could include:
N Tex’{ure is largely monophonu (AO3\

Little s¢ a recognisable key or harmonies (AO3)

e  Melody - “few recognisable themes (AO3)

*  Many features are typical of twentieth-century music, e.g. emphasis on sono
experimental use of structure, lack of conventional harmonies / tonal centres

¢  Contrasts of mood are created through the alternation of the slow and fast m:

*  You should make links to other pieces of twentieth-century experimental mt

Dance No. 1, as well as other relevant wider listening pieces (AO4).

You will be rewarded for all relevant answers, regardless of whether they are o

A Level Q5

Responses could include:

These musical features reflect the sound of running water:
*  Use of flutes at the opening (silvery sound) (AOLD
*  Repetitive, stepwise semiquaver ﬁgurahon (£ u—l
*  Fast tempo — sense of forward mofic .-« = )
*  Pizzicato strings — (sounds i’ ca i, o gy (AO4)

®  Subtly ebbing and I .a - ¢ udmiics (crescendos and diminuendos) (AO4)
*  Legatog " d s : =g in the woodwind parts

These musicgg#®ures represent the development of the river, as it becomes bigg
. Counterpomt between the clarinets and flutes suggest the two springs mergi
®  Gradual increase in the texture as more instruments and parts are added sugge

You should make links to other pieces of Romantic music. These are most likely
those intended to reflect the sound of water (e.g. Schubert, Trout Quintet; Wagner
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A Level Q6a

Responses could include:

Melody:

*  Setting is largely syllabic (AO3). This enables clear and direct communicati

*  Leaps larger than a perfect fifth (AO3) are used to create drama, e.g. for the
Ploughing’, which is about death (AO4)

*  Some cantabile (AO3), folk-like sections, which ref!~ P rustic themes of t
‘On Wenlock Edge’ &y |

L

Harmony:

ot word painting (A(O4}), e.g. pentatonic pa

e Harmonies are some’ s - s
' 1epre5ent the rmgmg bells (AO4)

Hill’, bz 2_\:_ oy

*  Harmonies often as Closely linked to the twentieth-century style as to the te
twentieth-century harmonies include parallel chords, (e.g. “On Wenlock Ed
‘On Wenlock Edge’, bars 3-10), superimposed 7t chords (‘Bredon Hill’, ope

Sonority:

Often used for word painting / to evoke the mood of the text (AO4), for example

*  String trills and tremolo for the storm in ‘On Wenlock Edge’ (AO3)

*  Muted strings (AO3) for the ideas of ghosts/death (AO4) in ‘Is My Team Plo

¢ Natural harmonics (AO3) —‘On Bredon Hill’, bars 144-145 — creates a ghost
death and memory in the text (AO4)

You should make connections to other pieces of music from the early twentieth ce
*  compositions by Debussy (who inspired Vaughan Wﬂhamb harmony). An
first and second movements. G

e other pzeceq where there is a Close conne of Bé‘ éri"’che text and music, s

You will be rewarded f1 ¢ a\» wit liﬁswers, regardless of whether they are

Responses cotiid mdude
Sonority:

The use of a musical instruments from a variety of different musical traditions and culi.
These instruments include (AO3):
¢ Indian classical instruments: sitar, sarangi (in ‘Burn’), manjira (‘Burn’ and ‘E¢;:
¢ Bollywood strings (in ‘Burn” and ‘Breathing Under Water’)

*  Western pop/rock instruments, e.g. guitar, synthesiser, drum kit and drum

Structure:
The album contains structures that reference different musical traditions and cul
sound (AO4).
*  'Burn’ uses verse-chorus structure (AO3). This structiir> 5 common in pop
e ‘Easy’ uses AABA song form (AO3). 'Hus was gy ]
twentieth century.
®  The repetition and Varlatzon stzging "ﬁc;x edin ’Breathmg Under Water” (A
the raga in Indian d Lot

Am.n in Western pop
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Harmony:

Many of the harmonies are fairly typical of rock/pop music (AO4). These chords
®  root position triads (e.g. ‘Burn’ bars 1-2)

slash chords (e.g. ‘Breathing Under Water’, bar 10)

e suspended chords (e.g. ‘Burn’ bar 12)

added note chords (e.g. ‘Burn’, bar 3, added 4 chord)

The use of these harmonies in the context of a pieCP *k i ataas Indian instrum

fusion sound (AO4).

You shouid make links to OthE
fact that these otherext iy = . x’ﬂ‘ oreatlung Under Water, combme dlfferent music

"‘ied""for all relevant answers, regardless of whether they are o

A Level Q6c

Responses could include:

Tonality:

The album experiments with a variety of different tonalities:

e  static tonality with little hint of modulation, e.g. ‘I Want to Tell You' is almo
¢ remote key modulations (e.g. to B> from G in “Here, There and Everywhere’)
¢ modal inflections, e.g. the Dorian/Aeolian melody of ‘Eleanor Rigby’

* tonal centres that are not supported by functional chord progressions, e.g. “T:

modally inflected C but uses only two chords By and C

Sonority:
The sonority is progressive and experimental (AO4). NOPL“ «eatures include (A
* automatic double-tracking a B

*  variable tape speeds
e tape lcops

*  backmasking
o overdits

Structure:

The album often modifies conventional pop music structures (AO4); for example
*  use of five-bar phrases in strophic form ("Eleanor Rigby’)

* irregular phrase lengths in a verse-chorus form (‘I Want to Tell You")

You should make links to other pieces. Particularly strong links could be made t
the 1960s (e.g. psychedelic/progressive rock), in which a variety of musical styles
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Introduction (one or two sentences)

Paragraph 1: name of musical element
Point:

Evidence:

Link:

Explain:

Paragraph 2: name of musical element
Point:

Evidence:

Link:

Explain:

(If required)
Paragraph 3: name of musical element
Point:

Evidence:
Link:

Explain:

Conclusion {ore or two senter .2 j *
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