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Teacher’s Introduction

This guide is for the study piece of Unit 1: AQA GCSE Music Area of Study 4: Western Classical Tradition since
1810. In Section B of Unit 1: Understanding Music listening exam, students will be asked a series of questions
about either or both of the two movements from Aaron Copland’s Orchestral Suite from the ballet Rodeo:
Saturday Night Waltz and Hoedown. Section B of the listening exam is worth 28 marks, out of 96 for the whole
paper. The listening paper is worth 40% of the overall GCSE grade. Section B is split into two sections:
Compulsory Area of Study 1 and an opticonal Area of Study 2—4. Both are worth 14 marks each. The guestions are
splitinto 3 x 2-mark questions and 1 x 8-mark question.

AQA Specification Unit 1 Section B8
in Section B of the listening paper, students need to be able to identify and

understand how the composer has used the individual elements of music to

compose the study piece. They should be able to use technical musical vocabulary Always check the exam
to describe these elements, and be able to relate their use to the purpose and board website for new
intention of the piece. Students should understand the stylistic features of the piece | information, including
and its historical and social context, including the nature and purpose of its changes to the
performance. This set work is one piece that represents a specific pericd in musical specification and sample
history, and students should understand relevant musical developments and how assessment material.

this study piece fits into the western classical tradition since 1910.

What this study guide includes

®  Anintroduction to the period in which the study piece was written, information about the purpose and
context of the ballet and the two selected works, biographical information about Aaron Copland and the
stylistic influences upon his music that relate to this study piece

¢  Adetailed chronological and illustrated analysis of all the elements of Saturday Night Waltz and Hoedown,
referring to the elements as described in the AQA specification, and relating these elements to the purpose
and intention of the pieces — this includes teaching and learning activities to explore the pieces, develop
deeper understanding and extend learning

»  Musical vocabulary with definitions in relation to the study piece and the AQA specification

&  Arevision summary guide — an overview of the key points organised by musical element

¢  Test questions in the style of the exam paper, with answers

How to use this guide

it is highly recommended that students have access to a copy of the score for both movements that they are able
to write on and highlight sections of particular interest. For the preparation of this analysis, the Boosey and
Hawkes publication, Four Dance Episodes from Rodeo by Aaron Copland has been used. As this orchestral suite is
taken from a ballet, there appears to be scores of differing lengths available. This analysis is for the dance
episodes, with the Hoedown lasting for 194 bars. It would be useful if these scores have bar numbers and
rehearsal figures, as bar numbers are useful in lessons and rehearsal figures are easier to remember for
referencing in the exam itself.

Students should be ready with pencil, rubber and a set of coloured highlighters, preferably in a range of colours. To

improve their understanding of the music, students should also be encouraged to source a copy of the audio files of

the two movements, and should listen to them as often as possible to become as familiar as possible with the music.
Alively recording is available on CD, by the New York Phitharmonic Orchestra conducted by Leonard Bernstein.

STARTER TASK

Listen to Rodeo:
B https://www.youtube.com/watch?v=b0_Qw855QviM

Students should listen to the work during study activities, but also should listen to the work regularly in a more
informal setting — as they are washing up, for example — as this will help the music become ingrained and
easier for them to ‘play back in their heads’ in the exam.

GCSE AQA Set Work Analysis: Copland’s Rodeo Page 1 of 55 © ZigZag Education, 2016



While this is a guide full of information, encourage your students to explore the music and context themselves;
asking some guestions in advance of lessons will help students to undertake some independent learning first.
Some of the tasks are appropriate as home learning tasks, and this will be indicated.

There are a number of activities that your students could undertake either for home learning or in the classroom.
Activities are in marked boxes.

There are also some guidance boxes with generic information about musical theory or tips for analysis. These are
in dashed boxes.

£ Cliver-Trend, October 2016

NN

Free Updates!

Register your email address to receive any
future free updates* made to this resource
or other Music resources your school has
purchased, and details of any promotions
for your subject.

* resulting from minor specification changes, suggestions from
teqchers and peer reviews, or occasional errors reported by customers

Go to zzed.uk/freeupdates
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This guide is for the study piece of Unit 1: AQA GCSE Music Area of Study 4: Wesf:*}é
1910. In Section B of Unit 1: Understanding Music listening exam, you will be ask
either or both of the two movements from Aaron Copland’s Orchestral Suite fro
Night Waoltz and Hoedown. Section B of the listening exam is worth 28 marks, wi
compulsory set work, Haydn’s Symphony ‘The Clock’ movement 2, and 14 marks,
The listening paper is worth 40% of your overall GCSE grade. The guestions are &
and 1 x 8-mark question.

R

to be able to identify and understar:
the individual elemen ony, rhythm, etc.) of music to compose ti
. ” to describe these elements, and be able to relate t
intention o e. You need to understand the stylistic features of the piec
context, SO wiie d why it was written, including the nature and purpose of i
one piece that represents a specific period in musical history, and students shou
developments and how this study piece fits into the western classical tradition §

WM& this sty

An mtroduct;on to the context of the piece and its composer
s  An analysis of all the elements of Saturday Night Waltz and Hoedown, with &
develop and consolidate your learning
s Aglossary of musical vocabulary with definitions in relation to the study pieg
e  Avrevision summary guide — an overview of the key points organised by mus
e  Test questions in the style of the exam paper, with answers :

To analyse this piece in detail, you really need a copy of the score, preferably on

but also use highlighters on. For the preparation of this analysis, the Boosey ang
Episodes from Rodeo by Aaron Copland has been used. It would be useful if thes
rehearsal figures, as bar numbers are useful in lessons and rehearsal figures easi
the exam itself. If vou have a copy without bar numbers, just sit down one even
least half engaged, and write all the bar numbers in. lust don’t go wrong — it me

Get ready for your analysis with pencils, a good rubber and 2
colours. Source a recording of the piece and put it
you will find it to understand them. Ali :
conducted by Leonard Bernstein.

t of coloured high

“available on CD, by the
o it here: https://www.youtube:
You must list udying it, but also don’t hesitate to play it wi
‘ avhen you are washing up, for example (you do do the wash
music on w e music become ingrained and easier for you to ‘play back i
this music will NOT be played to you. You are expected to know it by then.

There are a number of activities that you could undertake either for home learni
are in marked boxes. :

There are also some guidance boxes with generic information about musical theg
in dashed boxes. :

This is a fabulous piece of music ~ | hope you enjoy listening to it and learning ab\
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The first half of the twentieth century was a very exciting time in the deveiopmeé
the Late Romantic period that preceded this time, composers like Wagner were g
with huge orchestras, pieces that literally lasted for days instead of hours, harme

Listen to a piece by Late Romantic compu it, such as the Ride of the V.
B https://www.youtube 376291Pt8

In general, g t the end of the nineteenth century represented o
notion thal : ost certainly better. Many composers started to rebel ag
style and this%e ulted in a number of composers developing new ways of creati
earlier Classical and Barogue periods for inspiration; developing new musical la
the very basis of music itself; and becoming increasingly influenced by other po
surrounded them in everyday life. 1t was into this melting pot of new musical la
in addition, Copland was born in America where jazz music had really taken a holg

Listen to orchestral compositions that were written between 1900 and 1920,

Schoenberg — Chamber Symphony No. 1 (1906}
Y0 https://www.youtube.com/watch?v=jhkytzoQpW4

Charles lves — A Symphony: New England Holidays (1917}
B https://www.youtube.com/watch?v=RWsFhbWuHOG6Q

Mithaud — Chamber Symphony No. 5 {1822}
B https://www.youtube.com/watchPv=YSIFMEI4oRY

GCSE AQA Set Work Analysis: Copland’s Rodeo Page 4 of 55
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Copland was born on 14 November 1900 in Brooklyn, New York. He was the
son of Russian-lewish immigrants and as a child lived above a department
store in Brooklyn, which was run by his father. Copland started to write
melodies from the age of 11 and began music theory and composition lessons.
Copland was very interested in western classical music and wanted to learn
about composition in Europe, where new musical developments were taking
place. Copland moved to Paris when he was 20 and had compgsition lessons
with Nadia Boulanger. Boulanger was a well-known fe ’ h composer
and conductor who was taught composition ser Faure, and
was friends with Russian com poser lgn ) was also living in Paris.
Boulanger went on to teach osers and conductors in
twentieth-century musi tidy today, including Daniel Barenboim,
Philip Glass; 1n 1921, Boulanger taught harmony at the new
French sch is espeC|aIIy for Americans, The American Conservatory
Fontaine bleal, and Copland was one of the students at that school in its very
first year of opening. Boulanger taught composing technique that was reoted
in the musical language of those composers around her at the time, including
Debussy and, most significantly, Stravinsky.

Having learnt his trade in composing in Paris, Copland returned home to the USA a
Composers’, a group of like-minded American composers who would push forwar
bring together western classical style and populist culture. He developed a concer
Concerts’ and was also becoming increasingly concerned with developing a true "An

Listen to Copland’s most famous piece, Fanfare for the Common Man, introduceé;
B https://www.youtube.com/watch?v=pgj7_DmgDags

In 1929, the Great Depression began in America — an economic crash in Wall Streeté
political issues came to the foreground in American culture. ‘Populismy’ was a grow:
that fought for the rights of poorer, ordinary people against those of the upper cla ':
wealthy rural farming families who entered the Great Depression with little money &
in the Wild West and on the prairies where American industrialisation and capitalis
poorer and simpler, and the populist movement held these places and communiti
that should be preserved and cherished. After a period of poverty-induced soul se
heart was in left-wing politics and the populist movement and its beliefs spurred o
subsequent musical works. Copland was on the way to speaking in his truly Ameri

peak to the Ames
urrounded him in eve
with these different influences, with 5 ecoming recognisable in his wogk
American folk tunes and ure of the Wild West. In the twenties,
number of recordi

Copland was determined to use his music in a way t|

the Kid (an ild West baIIet written in 1938}, Appalachlan Spring {ballet, 1%
symphonic orchestral suite based on Mexican folk tunes and American dance hafi

TASK

Listen to these other works by Copland:
Appalachian Spring
B https://www.youtube.com/watch?v=bMaAe2aHEpw

£l Salon México
B https://www.youtube.com/watchPv=EsXKQFIoFiA
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The two study pieces are taken from a larger piece composed by Copland, a ball

performance in 1942 in the Metropolitan Opera House in New York. The ballet v
Russe of Monte Carlo and Copland worked closely with choreographer Agnes de
leading role, in the creation of the piece. The ballet uc 5l American social
cowgirl who is a tomboy and finds it difficult

Saturday Night Waltz isam seduence in the ballet. it starts wi

approaches her to offer her a dance and all is better for a while.

in the Hoedown, we see the cowgirl get dressed up in her best, prettiest dress, 3
attention of the head wrangler (a ‘wrangler’ is a more senior cowboy who is trai

farm livestock, mainly horses} whom she most wanted in the first place; and halfy
Hoedown dance, we witness their first kiss! :

ht Witz

Copland has used a number of American folk tunes within Rodeo, and some of t
study pieces.

‘{ Ride An Old Paint’ is an American folk song collected by Carl Sandberg in 1827
used to sooth and protect sleeping cattle. Cowboys would take it in turns to wat
overnight, slowly riding their horses in circles around the cows. An ‘old paint’ is
this song would have been sung slowly and gently almost as a lullaby for the cow

‘I Ride An Old Paint’ has been sung and recorded by many famous American folk
Guthrie, Bob Dylan and lohnny Cash.

Lyrics to this song can be found here:
YD http://www.metrolyrics.com/i-ride-an-old-paint-lyrics-wrody-guthrie. htmi

Listen to Woody Guthrie sing ‘l Ride An Old Pk

Notice some of the words sung by Woodie Guthrie are different to the origina .
folk music and folk song for small details to be different, because they were le;

Cnce you have learnt it by ear, try writing down the notes of the melody.

Tip: take care to notice how many beats there are in a bar in this tune. The am
written in .

GCSE AQA Set Work Analysis: Copland’s Rodeo Page 6 of 55
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Bonaparte’s Retreat is a folk fiddle tune that was transcribed {written down) by

hearing a recording by fiddle player Bill Stepp. It was probably an Irish tune that i

1800s when Irish people settled in areas of America. As with many folk tunes, i

below, this piece is in two parts with a binary form, AB. Both sections are repeaty

most folk dance tunes from the Americas, Britain and wider Europe. It has two
tempo, and has many typical features of a fiddle tune including string crossing a
You can see a copy of the notation and hear the original recording by Bill Stepp L
B http://www.celticquitarmusic.com/thr_bonaparte’s_retreat.htm

e where music deé
en jumping quickly

String crossing A string instrument
to be played.in

Open string double s yther specialist string technique where an

underneath or above the melody line.

s some rapid elbow moven

same time as a stopped string, often, in folk m;

-

Download and print the sheet music above, or use the melody to ‘| Ride An O
arrangement of the folk tune. What chords would you use underneath to acc
or slow would you play it? What instruments would you arrange it for?

Listen to Bill Stepp perform Bonaparte’s Retreat:
YD https://www.youtube.com/watch?v=1yeQucos9-M

Folk musicians are accustomed to using different string tunings on their instrum
alternative tuning to perform this piece. Instead of the standard violin tuning o
D-D-A-D, known rather touchingly as ‘Dead Man’s Tuning’! This tuning allows &
accompanied with a drone of a D using the bottom open string.

Learn more about Dead Man’s Tuning, and how to play Bonoparte’s Retreat like '%

Y8 https://www.youtube.com/watch?v=zfk50L41Vpo&nohtmi5=False

You will read more about tuning later, and it’s interesting that Copland has a sec?

imitates strings ‘tuning up’ — but not to the tuning that was actually used when t’f

thought that Copland heard the recording of Bill St

e recording from:

NGING T4
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Loods
Areel is a fast-moving folk tune for dancing. With four beats in a bar, the melo
Mcleod’s Reel is a well-known and much-performed American folk tune, althou
Scottish and Irish folk tunes that it too was probably taken to America when lris
over the Atlantic. However, nowadays folk tunes carry very easily across the wh
Australian folk session playing Mcleod’s Reel here:

B https://www.youtube.com/watch?v=tYQWCu-MSo0&nohtmi5=False

s \CTICAL TASK

Play Miss McLeod’s Reel
if you can play a melody instrument, have a 18 Miss McLeod’s Reel.;
some words to sing to it? Somethi

GCSE AQA Set Work Analysis: Copland’s Rodeo Page 8 of 55
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F 8
Rodeo is a piece of music written for full orchestra and so you will need to study i\\@\\\\§
understand its musical elements. The orchestral score has all the instruments’ py sy
another, 50 you need to read all the horizontal lines at the same time! Asyou log e
instruments are at the top of the system, going from higher-pitched to lower-pit §\\\\\\\§
down. Next we have the brass, then percussion, then strings at the bottom. ¢ L
e : : @\\\\\\\

Staves, systems and score reading
In music that has more than o
lines upon which sit

r part to be played, each part is
vertical line links all the staves that shou

This coll‘r* d a system. You may find more than one syst E @\\\\
dependsgs 3 iny staves (parts and instruments) there are. Piano music \ \§
staves, 0 ‘the right hand and one for the left, often has perhaps 5-6 sys \\\\\\\\
.
\
have two or three systems on a page. \\\\\\
In orchestral music, if some parts are not used for a page (as is often the case
’) .@,\“\\\\
will be missed off, and there may be TWO SYSTEMS of music on a page. Ifth > \

F
g

there is a SYSTEM BREAK and this is indicated by two diagonal slashes betwe

system breaks on pages before you start listening, to help you stay in the righ

!
i music; however, for a large orchestra, you will often only fit one system on a
| \\\\

/

R

\\\\
\\

m\&

p A

Home Learning Task: Orchestral Seating Plan

Look at the score for Saturday Night Waltz and draw a diagram of the layout
need to research the layout and instruments of the orchestra first. (This web
the different instruments in the orchestra http.//www.nyphitkids.org/lockerr

Y

Below is an example of an orchestra layout. Check these instruments against
your study piece. Are there any missing, or any in this diagram that Copland
image that is accurate to your study piece. Label all the instruments clearly {
to make it a really great revision tool!).

COPYRIGHT
PROTECTED

 Education
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Many orchestral instruments are in C. This means that when they play the note ¢
However, due to historical developments in instruments and notation, some inst
when they play a C it sounds like another note. In this piece these instruments a
trumpets, which are all in Bb. This means that when they play a C on their instruny
you read music for these instruments you will hear the note a tone below than w 5
French horns are in F so when they play a Cit sounds like an F, which is a perfect

In addition, due to the different ranges of instruments, some have music writtern:
score. While we may consider treble clef to be the ‘standard’ (don’t mention th
instruments in this piece read from the bass clef, and the viola reads mainly fro
every so often). It’s really important that you are aware : when you are reg
confident with the different keys of instruments. :

Reading clefs (using treh!

The note sounded is six notes below the one written as if it were in treble cle
not a major or minor 67, as that depends upon the key sighature. Some peo
help them remember the notes in the spaces {just like the use of FACE in trebs

Note that the double hass sounds an octave below the written note.

Alto clef
instruments that use alto clef: viola.

The alto clef sounds seven notes below the one written as if it were in treble ¢
easier to remember that the two curls of the alto clef point to the note Con
and work from there. You might like to think ‘move up one note, then down

Instrument Transposing rule
Clarinet in Bb and bass clarinet Sounds a tone below
Horns in F Sounds a fifth below
Trumpets in Bb Sounds a tone below

( A
Classroom task: reading clefs and transposi: :
Look at bars 8-11 from Saturday i . In"pencil, write in the SOUNDINS
score and then compare with the answer at the back of the res
but crucially, make : tand how to transpose them correctly bef
learning, # ; on task below.

Home learning: score preparation task :
Go through your score and write the note sounding names above any transpo
written in a different clef. Always write on your score only in pencil and take
following the rule to make sure you are accurate. Having these notes written
you understand the pitch-based elements of music later on.
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-

As was common in the twentieth century, many composers used their own nat
markings on their scores, but would also use recognised lHalian terms aswell. T
uses a mixture of English performance instructions, e.g. introduction, broader,
too. Make sure you know what these terms mean; many of them are shortened

e ACTIVITY

Home learning
Complete the definitions for these Italian teg

>

U
#

=

=

s

E:

e

|
il

By

necessary. Find these Italian term : k\\\\\\\\\%
for reference when listeningz some of these are shortened version = §
down the full vers: 5 S
B @x\\\\\\
M o — % §
Definition \\\\\\\\\\%
Non legato \\\\\i\\ﬁkﬁ\\\“
W
Pizz.
Meno §\ %
b e
Doppio movimento § \\\\\\
Allegro sy
E
Div. o
Sec.
Cresc.
Stacc.
Arco
Dim. e rit. poco a poco
Meno mosso C@ PY REGHT
T W PROTECTED
Pocorit.
Senza
Unis
Dim. molto v Qg
Vigoroso : Y EdUCG‘tIOﬂ
Ruboto

N
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Saturday Nig

mood is not very positive because we are conce
puts on her best pretty dress and attracts

Forvn ard struchure sun WA

wvaltz is in ternary form, ABA, with an introduction in two disting
introduction has no key indicated, the second part moves to the key of E> major
the A section, also in Eb. The A section is determined by a clear melodic line, tak
song ‘I Ride An Old Paint’” with short motifs repeated towards the end of each m
one. Itis a gentle waltz with a fairly clear sense of the % metre and pulse. Withi
is heard twice before a second melodic idea is introduced at bar 40, after which
A section has an internal structure of AABA, The B section is in E major and whil
accompaniment pattern in each bar, the melody is more syncopated and is mark
back section with melodies that stretch out over many bars and seem to meand
the tune of the A section. The A section returns in Eb major once more, but the ¢
through with the repetition of a short melodic phrase acting as a tiny coda.

Bar numbers Section type Key
, Introduction . )
1-8 Part 1 No key Tuning up, loud and &
it " - A :
9-19 ntroduction G m?jor (E> major Fanfare, then loneso
Part 2 key signature}
. Mai lodic theme
20-60 A section Eb major . ain melodic theme
times
. . re relaxed ‘lazy’ n
61-97 B section E major faliing thirds
As previous A sectio
98-115 A Section. . through once, with r
the movement

GCSE AQA Set Work Analysis: Copland’s Rodeo
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This section does not have a clearly defined melody. Instead, it is made up ofa
emphasise a leap typically of a perfect fifth — the interval to which the open strig
are tuned. The double bass’s strings are tuned to perfect fourths (E, A, D, G}, an:;
the double bass part. The strings only play their open strings for this section ang:

C,G,D,A,E.

.................................................

Open strings  The strings played wi

rs stopping them to make ¢
ed to G (low)-D—A-E (high).

- TASK

Write the notes of the open strings of the other instruments in the string fami

NB: don't forget to look at the clefs!

Viola open strings Cello open strings

GCSE AQA Set Work Analysis: Copland’s Rodeo Page 13 of 55
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e
These bars e
(texture}, wi e
takes it in td L
L E b
Task: Using & i\\\@\\\\§
everylt;me —
described a \“\\\%
introductio 5
8
points can §\§ B
motif has b& \\\‘\\\\'\
L W
=
&\\\\\\\\\\\S
=
R

T

i

The harmony produced in this introduction is of open fifth and open fourth chor? W
third degree (rmdd!fe nc?te of a chord, the third degree of the scale) so they are n A
chords that rock guitarists love so muchl}. :
T

Tordlity § \§

4
No key signature is given in this section. 1t is not C major/A minor because the t ; LR
have different key signatures if Copland meant one of these keys. This is the “tu @“\\\\

i

o
Ry

e

only their open strings are used, so it makes sense that the section is without a
within the chords, the music has no sense of major or minor tonality.

i

{Remember, at the time Copland was writing this piece, many composers had al
without a key signature where no note was more important than any other; call
shocking at all to have a short section of 2 movement with no key at this time.)

Sorority)
Only strings are used in this opening section. Violins would have been at the ve

American folk dance playing at such dances, so this choice of scoring represents }
ballet. The double bass is asked to play arco (with the bow) and pizzicato (plucki
regularly changes between the two techniques.

&
mﬁ\{i

i Arco Instructing string players to play the music with the bow
| Pizzicato Players should pluck the strings with COPYRIGHT
{in classical music arco is the stan ue;fUsed unless marked otherw"’i‘; PROTECTED

Toxturs

Thisisala ture with parts overlapping each other and playing the same
Imitation is &30 used; the double bass and cello start the piece with the significa :
and this is quickly copied by the violins, and then the vicla. 1% and 2" violins are
also double stopping, playing two notes at the same time. But it's easy, because

ag

 Education

Metrical displacement Where a motif is repeated or imitated in a different
point in the bar, often changing the natural emphas
occurs over the first bars where the violins place the ¢
whereas it was first heard on beat 1. '

e
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Tempo, metre and riy |
This movement is a waitz and is in simple triple time with three crotchet beats t
throughout the movement; however, Copland varies the tempo in different sectiy s
short introduction section, it is difficult to determine the metre through Eisteningé s \
ambiguity by having the same motif repeated at different beats in the bar and by

barline. This is to create the sound effect of everyone tuning up independently f \\‘\\‘\“\

randomly. This opening section follows a simple rhythmic motif of crotchet to el \\\\\m\‘\\\§
this ‘tuning up’ section in all parts, although the violins start tuning up faster thay e
pattern of just crotchets towards the end of this section. The tempo is set at a fa; T
they are keen to start the dance as soon as they can! : R
f
{This section is meant to depict the band before they | @\\
\ &
s
@\
o
\\\\\\\
-
\\\\
e =
L IR
i 3 SN
T e o §\\\\\\\
e second part of this introductory section is much more majestic with a very s \\ \%
S
woodwind and violins, which starts on a high Gb and falls a minor sixth to a Bb. T \\\\\
the predominant top part at the start of this section. The horns and trombones \\‘ \
with leaps of perfect 4™ and 5™, in the second half of this section {bar 14}, the \
phrase that is based on a rising minor 3% F to A> (sounding Bb to Db). This sound i\‘\‘\‘\\\\&
cowgirl as she waits for someone to ask her to dance. The Ab in the horns is rais
{horn: bar 19} of the section, creating a much more positive major 3 interval in
represents the good news that someone is going to dance with the cowgirl. Phe
All of the notes within this section, with the exception of that final Az mentionedé
of Gb major; Gb, Bb and Db. This creates the feeling of a majestic fanfare, showing
raised 3™ at the end of the bar creates a Bb major chord, which acts as a domina
tonic of Eb that follows in the next section, the slow waltz at btar 20.
S ———— , L S COPYRIGHT
Dominant preparation chord The use:gfiils 5t td in a key (the chord of PROTECTED

ich prepares the listener for the con
of chord 5 in a perfect cadence.

f
t
t
1
1
'
'
)
1
1
i
i
\

R RS

Tondity
The key signature in this section shows Eb major (or C minor), which prepares us*
section. However, this section includes a number of accidentals in added flats, a;
notes used create the triad of Gb major. This section is in Gb major, but m@duiatﬁ*
key, in bar 19, as described above. :

B

s

 Education

¢
f
t
t
t
'
!

Modulation Changing the key of the music

GCSE AQA Set Work Analysis: Copland’s Rodeo Page 15 of 55




Shructure

This is the second part of the introduction in this movement, lasting 11 bars. Th
sections; the first five bars are a loud fanfare with many instruments playing bu
sparse section where the horns become prominent, representing the cowgirl, ori
the strings.

Sonority)

Woodwind, strings and brass feature in this section and parts are doubled acrosg

double the upper woodwind. The trumpets are used for the first and only time
strong sense of the start of the dance event, with a simple held Eb motif. Horns
lonely soul in a large gathering of people. The lowest inst nts in the orches
trombone — are not used in the second half of this s » sonority Coplan

| Doubling Where

IS

The texture is fundamentally three-part with the woodwind and string parts follo

texture of unison in octaves (all playing the same notes and rhythm, but at diffe
independent brass parts. The horns and trombone also play in unison. The text
{from bar 14} of the section with just strings holding sustained notes of the mino

Unison More than one part playving exactly the same music

Unison in octaves  The same part played in more than one instrument, but &

Tavpo, metre and iy
This section is marked broader and so the tempo for this section is slower. The
ritardando, meaning slowing down) poco a poco (little by little) from bar 14, Th
as ambiguous as in the previous section and for the same reasons, notes held o

on different beats without a clear pattern. The dance hasn’t actually started yet;

clear down beat yet — perhaps it's coming!

ics and articy

This section is fortissimo {very loud}, and this is marked on all the parts. There E‘

(gradually getting quieter, littie by little) from bar 14; Copland aiso adds lots of ag:

note. He uses accents in the woodwind and string parts and tenute marks in theé

of strength and energy and the feeling that an.gx about the start,

o
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A section: bars
First part — bars 20-27

Oboe

Anacrusis

Rhythmic Motif g, thmic Motif Rhythmic Motif

Rhythmic Motif

This is the fi e we hear a clear and extended melodic line in the movemen
cowhoy folk song ‘I Ride An Old Paint’ and starts with an anacrusis. The melody i
semiguaver rhythmic motif at the start of the first bar, which is then used throu
The pitch of the melody is diatonic and the first bar outlines and uses only the n
The melody then follows an ascending sequence, although not strictly. The mel
shape over its eight bars, with the main note (in this case the first note of each
used the most) of every two bars ascending and descending no more than a ton
general arch shape, but with some undulations — 50 it's not just scales! The melg
repetition, between bars 22 and 23, and 24 and 25. 5

.........................................................................................................................................

Anacrusis The psck up’ for the melody, starimg befoa’e the first full, mag

The melody in the oboe is accompanied with a gentle rocking line in the cellos,
dominant (Bb}. While this part is only mezzo pigno in dynamic, the sustained no
supportive bass to the melody, and after four bars this part is taken over by the
passing notes that create a more melodic line.

___________________________________________________________________________________________________

Passing notes  Notes used in a melody line that do not belong to the chord &
main melody line has an interval of a 3rd the note in the midgl
smoother melodic line

PEETEpE R ———

The harp and clarinet provide some i : ny#with chords of tonic and do
either ‘on’ the second crotche = off-beat’ of the second crotchet,
the two. This rhythm ing of a gentle waltz (which famously has its
on beat 2) v 5 sllght feeling of uncertainty with the unexpected o :

_________________________________________________________________________________

Off-beat Emphasis or notes placed on the weaker beat of a bar, creat

Syncopation A rhythmic device where the off-beat is used

The oboe melody is sometimes supported by the violin, which plays small fragme
Perhaps this represents the two characters who are dancing together for the fir

GCSE AQA Set Work Analysis: Copland’s Rodeo Page 17 of 55
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Bars 27-30 - bar bredt,

Following the eight bars of the melody in the oboe, these four bars provide a shor 5
of the tune. Copland makes some subtle changes for this break that focus mainly ¢
horns take over the chordal accompaniment of the clarinets and harp, and 1% violin

phrase of the melody heard in the oboe, with the 2™ violin and viola parts prowdmg;s

B4

Mark all these features in your score, using the correct vocabulary. Be tidy!

A solo flute also adds a new tiny motif of a short repeated note with an acciaccat

note played very qu;ckiyj

Bars 31-37 -~ repetition of the melody :
This section is a repetition of the 25 melody, but this time the full melody is play"‘
oboe providing the little supportive fragments of the melody. All the accompani
as in bars 20-27.

Bars 35-30 ~ shart brad

Here, the flute takes the melody line of the short ‘interlude’, repeating the last pi
violin, but this break is cut short after just two bars this time. :

Bars HO-HT — the B Section of the folk tune

Many folk tunes are written in a binary form, with an A and a B section generall
the start of the B section of this tune, but as we shall see, unlike a traditional dan
part for eight bars {instead of the same length as the A section), before going bag

s

Adin
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Roman numerals

Along with using the note and chord names themselves, Roman numerals are;

analysing music. This helps us to identify patterns and chord progressions in
don’t know your Roman numerals up to seven, now is the time to learn them}

: 1 2 3 4 5

i i ] v v

In western classical music (as you may have aiready learnt about with Haydn), t&
key serve different functions, and there is a sort of hierarchy of chords. Chord I
chord in the key, starting with the main, central no y. ChordVis the §
i second most used and most significant chord - dUp with chord i, to g
s we have chord IV as the third most ant, known as the subdomis

N

Triadic Using the notes of a three-note chord separately to create

Scalic Using consecutive notes of a scale to create a melodic line

Perfect cadence Chord V and chord | used in succession at the end of a phr

This second section has some more interesting harmony than the first part. Its
the 4" degree of the scale of £b, the key this section is in. This chord is outlined
the root in the bass line {cello) and the chord notes played by the 2™ violin and

Bar 41 uses chord |, {E> with the notes Eb, G and Bb) but in its first inversion, so tiﬁé
second note of the chord, G. This helps creates a smooth, relaxing line in the bag

re
’
-
’

Swung guavers

Where the notes of a chord have been altered in their positions, so that the
the lowest note to be heard. If the second note of the che d is in the bass, ti :
third note in the chord is at the bottom, it’s the = :

We show a chord is in its inversi

otters a, b, ¢, etc. A'b after the
first inversion.

Root pog ¥sion, second inversion

Also known as swing style quavers, notes written as two equal quavers are m
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Bars o7

The B part ends with a ‘1ift’ in the melody, as both violins and vicla join togetherd

3

s

Bars U3-55 ~ the A part returns — \
12!5 s;ecti(l:m re.tutrntshm t-hf A pa;tt;)f the fgii? tuzeghm;;me )/VEtE’\ ViOEH’? a?nAd oi:;oe \\\\\“\
is clearly paints the picture of the cowgirl and the champion roper joining toges

Y P p 8 p perj gtog §$\\\
T B
The accompanying chords are provided again by the clarinets and harp with the & s
used, and the cello and bass clarinet provide the soothing ‘rocking’ bass line. S
S
The significant new material in this section is the addltlon of a countermelody in. §\§ B
countermelody is purely arpeggiaic, outlining just the raisi & the chords, and pi @‘\\‘\\\
: : & &
movement of the main melody. This count exactly the same, but; \\\ §

melodic material as the main tune N

nd has marked this flute sa%
background, not overpoweri :

oo B R \\\\ Ny
i Counter mielodic line that is heard at the same time as the main mg \%\\\\ \§
style to the main melody, but will move in a different rhyth \\\\\\\\%\
shape, complementing and working ‘against’ {counter} the S \

\ \\\
Arpeggsa;c A series of notes based on an arpeggio, the notes of a chord pla

E
¥ ety

Imitative Countermelody \\\\

/

R

\\\\
\\

m\&

COPYRIGHT
PROTECTED

Bars 55-60 i from the A 10 the B sections

This sectiod @ : des two main ideas: the first is the same “finishing ofii
30, but this ERM®'is extended using material from the melody in the 1* violin pc
next main section of the piece. This transition uses a loose descending melodic Ss
progression of F minor {(bar 58) to Eb (59) to By (60}, 5

-

 Education

Transition A short section of music that moves the listener between maj
musical developments that help move the music from one ki
different tempi or time signatures.
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Bars 61-97
Pars 6168 —

This section of just eight bars sets up the new, more tranquil, relaxed scene of t ':
movement. The music modulates to E major, a rather distant key from E» majori
three flats to four sharps, but the transition is easy on the ear as Copland create
from the chord of B> major in bar 60 {section A} to B major in bar 61 {section B). :
serves two roles; providing the Dt in the chord of B major in bar 61, while also s
the previous phrase.

While the key signature is of E major, these eight bars are entirely based on B majé

‘bird call’ motif h
violin part. Gther instrum
ained notes placed at different poi
on we have just heard, and aiso creates <

This section includes development of the familia
this time it is answered with imitative ‘¢z

harp and 2" violin, outline B
first beat contrasts wit

osphere is also built using harmonics in the harp, where
being played by another to create a high-pitched, glass-like tong:

This more
one finger w

This is an introductory section leading to the main B pari, with a poco rit. helpingé
next section.

Bars 69-75

This section is marked meno mosso and the solo melodic line in the clarinets is m
melody is arpeggiaic and meanders around the notes of the chord of B major, usi
Fach phrase ends with a long sustained note, which gives space for a simple and i
imitation of the clarinet part to be heard, again lazily! Similar to bars 48-55 of thy
woodwind instruments in a musical dialogue, taking it in turns to say their bit in
lines are based on sequences of rising and falling 3"s; both major and minor 3™

i Meno mosso ftaiian tempo term meaning ‘less movement’ {i.e. slower}

intervals check!
Minor 3™ — three semitones apart {the first two notes of a minor chord)
Maijor 3™ — four semitones apart {the first two notes of a major chord)

( TASK

intervals analysis task
Using the score example below, la
melody.

néFand flute parts with the inteﬁéﬁ

ars |:IIs, try to sing the lines first, and try to work 'thes‘gig

To help dy
first two notes of a major chord, it is a major 3™ interval

fftwon

R

Label them in pencil, and then check your answers by counting up the semitorg
remember to check the key signatures for sharps! :

The muted trombone {con sord} provides a sustained note on the first beat of evi
chord on the second beat in the 2™ clarinet and bassoon. The music has regaines
but it is much a more relaxed and lazy version because of the very laid-back, syr
foreground, despite the stricter accompaniment figures.
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The trombone provides a pedal note of B; repeating this note for six bars, until itis §
harmony above this bass note includes chord V {B major) and chord | {E major) and

___________________________________________________________________________________________________

s

: Pedal note A note tha’? is either repeated or'sgstamed whiie other parts s
: B features in both chords but as it is repeated in one part wh @\\\\\\

pedal note. M

&

In bar 72, the viola provides a countermelody underneath the woodwind dialog B

it is scalic and with a more sustained, smoother feal with longer note durations. X\\\%

main melody at this point, is certainly has a more contrapuntal texture with thr e

way around each other. e

. 5

Bars 69-76 — mélody and countermelo L W

NB: the clarinet part is written a in this example. \\\\\\\\\\\\\§

: &

Imitative diologue with clg b

: @\

—Si}is}[ . ks & \§

W

S
o

S

Y

%,

S

S ittty i : 3 \
;;;;;;;; —— |
;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;; : s
iy

e

K

i

i

Countermelog

&
mﬁ\{i

R

Contrapuntal  The description of texture that has more than one signiﬁcanté
Strict contrapuntal writing ONLY has melodic lines and no acey
words used to describe contrapuntal texture are polyphonic 3

Do note: this music section is NOT polyphonic, but it does have a more contrap E
technically speaking still a melody and accompaniment texture. :

Bars F-26

At bar 81, the rhythm of the clarinet melody, b
guavers, but moving notes on the o ’

iitly more fixed in a deﬁ:; COPYRIGHT
ing that sense of syncopatio PROTECTED

siviythmic pattern, with a series of three-beat ng!
; paniment parts outlining harmony that changes chord;
onant notes against the harmony. :

The viola also hasa m
each bar.
series of s

Dissonant The use of notes that do not belong o the chord

ag

The clarinet melody also develops in its phrase length, each phrase longer than
for the flute to get a word in!

 Education

In bar 86 we hear the a melodic phrase of six bars in the clarinet, still using just
phrases, but with the guaver movement extended to create a relatively long solg
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in bar 91, the flute replies with a short phrase, but then gives up and simply sus
repeats its six-bar phrase once more to end this B section. :

The viola continues with the countermelody, sometimes using thirds in imitatiors R
scalic patterns that seem to have more sense of direction than the clarinet melog &\\\\\\\\\\\\\\\\N
ramble almost aimiessly. \\\\\\i\;\\\\\\\\\\\\&

: g

""f\"«\ ‘\%}%\ S
y’/ . ! . TASK L
s
ingl o
Conducting! : T
This section has a more ambiguous metre; so it’s more difficult to know whers \
falls. Try being a conductor to understand the pulse. :

i)

i

U

7"

i

i

s

.

w5
G

E:

S Y

1}  First, practise your ‘three-beats-in-a-bz ight arm: vertical; \\\ §
horizontally OUT (to the right nd then sweep BACK UP re \\\\\\\\\\\§

to get back to the to Saying ‘one-two-three’ along help k \§
@\\

i

s

S

2y T d he A f bar 20 d he feel Th % §
ting t ti t t ot ing. [
)} Try conduc mg. e A section from .ar. , to ge u55e o the feeling i %\\\\\\\\\\
metre and a fairly clear pulse, so this is the easy hit! | §
3} Now you are feeling confident, try conducting the B part, from bar 69. Ny B
difficult it is. \\\\\
Write a short paragraph explaining how Copland creates more sense of metrieéx
freedom in the B section of this movement.
Create a grid (example below) that summarises key eleme:its of the two mainé
B. This grid should help you identify the signific es and difference COPYRIGHT
Ideally — create a copy of this grid onic document (i.e. tabhle in Wo PROTECTED

to fit plenty of points i

A section 20-60 Bsa

Harmony
Texture
Sonority
Dynamics
Rhythm
Tempo
Metre

ag
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EXTENSION TASK

Write a paragraph that identifies and describes three similarities and three diff
and section B in this piece. Try to illustrate your points with examples from th

s

\\\

references to be really clear. e \

\\\\\\\
Boars 98-103 ~ travsition from B section to A section \\\\\\\\\\\\\%
At Bar 98 we return to a more strings-focused texture, with a new (ish!) melody E W
is the boldest we have heard yet, marked forte (loud) and making the return to §\\\\§\\§
use of the tonic and dominant in the melody of the first bar:. the melody, howey %\\\\\\\\
Old Paint’ with bars 102—-103 in the violin part ta m the melody hey § |
second part of the folk tune. % %\F\
Other indications that w ack to the A section in this ternary form & .
‘rocking’ fl“ v ar 98, and the chordal horn parts. \%\\\\\\\\
Bars 104-XGW* repeat of section A \ Y
This section is a direct repeat of the third part of section A in this movement, whi L \\\
the main tune in unison; from bars 48-56. However, there is one significant ove \\\\\
we hear this section. Question: can you hear/find what it is? 5

: SRR
In bar 112, we hear the bird call in the flutes, but Copland has used rhythmic au §\\\\§
doubling the length of these notes, which tells the listener that perhaps night is & § &
the dance has come to an end! Copland also uses a rit. @\\\\\\\\\\\\
Rhythmic augmentation Lengthening note durations of a phrase or motif, of \\\

music slowing while the tempo has not actually cha

m\&

The ending to this movement is simple, with just a repetition of the last four- notf»f-:
melody with a sustained Eb held by all the string instruments with a pause, the h
tweet from the birds and then the harp ends on a final open 5% chord of Eb. :

Pause £%% Hold the note until the conductor indicates to stop, or move to':-é
the end of sections, movements and whole pieces. :

COPYRIGHT
PROTECTED
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wacteristics of the m

The Hoedown is an energetic dance-like movement in 2 time with an alfegro ten
movement is taken from the American folk fiddle tune, Bonaparte’s Retreat, ancé
beat of this tune, creating a four-bar passage that is used as a returning theme th
two main melodic themes in this movement are taken from Bonaparte’s Retrea
these tunes are easily recognisable as Copland does not make many changes to
to the folk tunes, Copland also includes a section tha the mood of the
bouncy ‘walking’ theme with the woodblock cse yund of horses’ hoov

Bonaparte’s Retreat. Here is the m}'
: tion does not include the double-stopped:
ny folk tunes, this folk piece is in binary form, wiﬂ&?;{;g

Much of the melodic materi
by Ruth Crawford Seeg
original tra

repeated.

22

Notice the two melodic motifs that are used by Copland in the two sections of t

Bonaparte’s Retreat

“Tripiet turn’ motif ‘Quaver arch’ motif

‘String-crossing’ section
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The Hoedown has a ternary form, A-B-A, with an introduction, transition secti
exception of just one bar {can you find it?), the entire movement is in simple-d
for the American square dance upon which the movement is based.

Bars Section Key Thes

1-4 Introduction D major
J Bonapaorte’s Retreat

“Triplet turn’ motif takeg

5-13 modal
inflections)

D major (with Cy | Development of ‘quave%ﬁ
Bonaparte’s Retreat wit;

14-17 .iplet turn section

18-38

‘western’ style

‘Walking’ theme with hg

Bonaparte’s Retreat {

wr :
39 clarinet

47-54"

BR Part B, melody in vir

55-62 BR Part A, as hefore

63-70 BR Part B, strings focu
71-78 BR Part B, melody in h

ending

79-86 BR Part A, as before
87-97 Transition D major BR gart A E)e.gzns, develgy
ending on ‘triplet turn
98105 Section B G major Miss Mcleod’s Reei me}
106-113 A minor Solo oboe, clarinet an
114-121 G major Miss Mcleod’s Reel in
122128
125-137 Polyphonic section
138-141 End of section Chordal section
142158 Transition D major ‘walking’ theme, chromg
158-166 Section A BR part A
167-178 BR part B
179-194 Coda D major BR part A with developt

turns to notes’is a styllstlc feature of folk fiddle music, where they are called ‘ro

have featured just three simple quavers on D.
The texture is in three main parts:

Part 1: the upper melody instruments, flutes, oboes and violins, have a melody &
inversion of the triplet turn. Notice how the top note is altered with an accide
melodic idea.
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Part 2: At the same time, other parts play an inverted version of the top melody
Compare the violin and viola parts below. :

Notice that Copland has specified the bowing and accents of this section to dra\né
the melody, which again reminds us of the folk style that Copland was emulatin
the weaker beats with their bowing, to create a more bouncy feel in the music,
doing here.

Part 3: The third part in this introduction is a tonic drone, a repeated note playe
trombones and double basses. Copland has applied a polarized texture with thig
for the very highest and very lowest ranged instruments, :

The harmony of this section is static, it doesn’t move. The melodic motif repeat.é
in pitch, and the drone notes remain the same throughout. :

ALYSIS TASK

The Hoedown is a square dance and Copland makes it clear from the very stari§
that he wants this music to be lively and full of energy. How many musical feag
the first four bars that help create that atmosphere? '

R

Tip: when you are asked a guestion that does not specify the elements of musiy
answer, go through each element in turn, and try to find a point for each one. E'

comprehensive answer! Fantastic!

Bars 5-13 ~ introduction part 2

This second part of the introduction ex
with the trumpets, Copland cr ; melodlc idea using the major 3 a
figure, which i i then ypoes, clarinets and violins. A dialogue bety
main idea iting an antlphonal texture The accompan:ment .

arch’ motif of bar 3 in

Antiphonal/Antiphony A texture where two groups of instruments alternate
having a two-way conversation
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Bars IH-17 ~ introduction part 3

These four bars are an exact repetition of bars 1-4, the opening bars of this mowvg
interfude before the next new idea. :

Bars 18-38 — walling 4 :
Unlike most of the material in this movement, this section does not have a folk m:
it doesn’t really have a melody in the foreground at all. While it has the same tei
relaxed feel to it than the previous sections, with the main idea a simple walkin
accompanied with off-beat semiguaver chords., The combined rhythm of the bag
a rhythm that is generally associated with the rhythm made by walking or gallops

e

The instrumentation is reduced to strings, pianc, woodblock and basscon; all pa
bassoon and viola are marked sec¢, meaning ‘dry’. All of these features and perfq
Copland aiming to evoke the sound of horses” hooves on a dry and sandy soil.

The harmonic language in this section is typical of folk music with the tonic, sub -:
used in a pattern, as is common in many forms of popular music. The key is D mi
for this section is as follows:

18-19 2021 22-23 2425
D major) IV {G major) F{D} vV {AT)

The harmonic rhythm has two bar changes.

Score Analysis Task
Using Roman numerals and the chord names, mark the chesds of this section i}
bar 18. Noticeitis the bass, piano and strmg pa

need to work those

Musical context It is worth reiterating the link of these chords to the purpose a -:
time of writing this piece, Copland had been surrounded by musical styles that sig
and harmonic languages. Composers had been exploring hugely experimental i
development, and indeed, so had Copland. Not many serious composers of mu
composing music that relied solely upon chords -1V and V, in such a diatonic pr
Copland was to ensure his music spoke to the popular culture and general publi
music 1o relate to all, not just to the classical music bourgeoisie {upper-class co
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An additional momentary feature in this section is in bars 24-25, where the rela
interrupted by a loud raucous musical figure in the cellos. This short melodic ideg
mood of this section. The chromatic scale breaks the casual diatonicism of the ha
part indicates that the cellos should play every guaver with a down bow, maxim

and staccatissimao, very, very short notes. The dynamic marking is Sub. §, short
suddenly loud. You get the feeling this moment is Copland representing the less
party; perhaps a man stumbling on to the scene, having had too many bottles ofé

Bars 39-H6 ~ Hosdan Theme (Banapartss Testrast) A section
After an introduction of many parts, we now hear the main melodic theme of thék;
is Bonaparte’s Retreat, with the A part of the melody played in full on the viclins
instruments, however, double the melody with frag ffering lengths; th‘iﬁi
trumpets all punctuate the melody with accente

ings wherever possible in the MUSE

This melody is éccompanied by a drone on the tonic note, D. This is played using a
by the bass clarinet, basscon and celio, and adds even more driving rhythmic energj;‘;

While the tonality of this section is D major, it is worth noting that this original fc
pentatonic scale, using only five notes of the scale of D. This was fairly typical of
been first created on very simple and primitive flutes with limited scales. :

Bars H7-BH ~ Baraparies kotraat, B section
This is the B section of Bonaparte’s Retreat, which uses the technique of string ¢t
textural device and technique that is often used in folk and classical music for stry
classical-style guitar finger picking. The notes written are to be played on altern E
string playing a ‘drone’ note and the other with a melodic fine. It's a way to cre
accompaniment on one instrument, while maintaining some rhythmic energy in
uses this feature, and so does Copland; however, Copland uses it not just in the
woodwind parts which double with melody. Notice how this melody is made up:t
passages, alternating bar by bar. :

Arpeggiaic

While this melodlc sectlo
writes two hagiif t :
orchestratilgh e s1s0 demonstrating understanding of the needs {to breathe:
the music. : :

Bars 5502 ~ H heme |
This section is a repeat of the Hoedown theme we heard from bar 39. As with ali
sections, A and B, and these are repeated over and over again, often with no ch
dancers have had enough! Copland’s use of direct repetition here is true to the §
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Bars 63-06 ~ © section string cro

However, Copland creates a fair amount of var:ety in the repetition in the B secti
the string section, playing the string-crossing passage this time an octave below ti
are asked to double stop, so play two notes at a time, but the two notes are the
folk fiddle playing. The cellos and double bass provide a tonic pedal to accompa
horns and timpani, which has a continuous ‘roll’ throughout the four bars. This s&;
dynamics. :

Bars 6770 ~ B section repeat :
At this point, Copland brings in the woodwind for the repeat of the string-crossir
woodwind on the semiquaver passages, and the bass clari nd basscon crea
time the strings provide a rhythmic pedal supportin ’ The dynamics a
just ‘mp’ in the woodwind and ‘p’ in the stri

Bars 71-78 - B section

omenf, Copland repeats the string-crossing th

not everyone is playing at this point; however, it is certainly meant to sound loug
party is now in full swing, and everyone is dancing! :

This section is a repeat of the main hoedown theme as first heard at bar 39,

Bars 8707 ~ ransition

This section begins as the main hoedown theme, but this time, Copland uses de

theme, repeating the guaver motif for five bars before ending this section on a
heard in the very opening. While this section has been loud, and with many party
Copland prepares us for a new musical idea with a diminuendo molto.

Bars 92105 — saction B: Wiz Wieleods Ted
Here we have the second main folk tune of the movement, Miss Mcleod’s Reel.
modulated to G major, with the ‘triplet turn’ section beforehand acting as a domy
instance. The melodic line features an anacrusis, and an octave leap. Copland s
trumpets, again, creating the sense of a musical dialogue, a ‘chat amongst frien
level ensuring the melody can be delivered smoothly and comfortably by the pl

This section also includes a fairly gentle ‘walking’ style bass line played by basso
bass. Notice how Copland doesn’t actually give every note of the bass line to eve
bass fine and gives the music a casual and leisurely feeling. :
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B
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E -
& %
N\ &

Ty

E:

o

#

G

The melody in this section is finished off by the violins and violas, which take oves
energetic ending to this small section. -

w
s

S

Bars 106-113

A,

These bars are used on woodwin ", und feature solo melodies in the ¢ \\\\\\\\\\\\\§
accompanied, once againw ated and staccato chordal figure using pi m\\&\%
This meloqu : ent, and is said to be bas?d on another foik tun %\\\\\\\\\
features a m found in folk tunes, the Lombardic rhythm {more com & o

i

______________________________________________________________________________________ \\\\\\\\\\“\

W

SR
o

S

Ry

The Lombardic rhythm or scotch snap is a short rhythmic motif that has a sho
by a longer second note. We become accustomed to ‘dotted rhythms” where
the dot} and then the second shortened — the Lombardic rhythm is like a dott

Dotted Rhythm

P
e

k-

iy,
w4

7

i

i

The Lombardic rhythm features in folk tunes, especially a particular style of Sc. .
L Strathspey. \\ m\&\&iﬁ
Lombardic rhythm in Hoedown, Oboe 1, bar 109

™
PO A e

Melody analysis and notation task

Copy out the melody in the oboe part from bars
the melody that make its shape. Try to use; :
make it really clear. You should

COPYRIGHT
PROTECTED

wliowing words, and use
hem more than once.

Hythm minor third scale scalic rhythmiﬁé‘fz}

(It’s a gocEdEieto write out melodies as you will be asked to hand-write some;é
exam — so thie more practice you get the better. However, if you are already f:
notation, you could just do this task straight into your score if you have a copy

ag

 Education

This melody is repeated from bars 109-113, but this time doubled between a soi
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Bars UH-122 ~ repeat of Wiss WieLood's Tl

The next section is a repeat of Miss Mcleod’s Reel, played again in the trumpets
doubled in octaves by the violins playing in their highest register. Notice the ri
This is where the metal edge of the drum is struck sharply with the drum stick,
gunshot. Again, Copland is helping us to understand the scene of the Hoedown
cowboys would be carrying guns. This section is still in G major.

Bars 123-12% ~anti
in this section, Copland explores two thematic ideas drawn from the folk tunes vy
an antiphonal texture between groups in the orchestra. The first theme, a punc
heard in the woodwind, trumpets and piano, which is follo by a folk-reel-ders
strings. The chords follow a pattern and include E m ‘“ ' sjor and D major, ai
Copland also marks the strings phrase vigo L t a sense this could b
between two groups at the hoed ‘

With the Gz ed 25, ;we have moved to A major, although the chordy
1S preparing us for the next section in A major. :

Bars 120-137 ~ development of ‘reel’ melody; polyphoric texture
Here we have an exciting moment where Copland layers melodic ideas together, oy

first time in the movement. The music is essentially in three parts, all of which are
instruments.

Part 1: the oboes, clarinets and violins have a fast and roilicking reel. Composedé
from a folk tune, but most certainly building upon the phrases and melodic style:
melody is a continuous semiquaver passage, reaching up to a high register in ’rheé
Copland kindly includes a couple of rests in the woodwind parts to make sure the

ey

Part 2: the second idea is more of a fanfare figure, heard in the horns, trumpets
rhythm is rooted in the quaver—semigquaver-semiguaver motif identified at the
similar to previous sections, Copland passes the idea between brass instruments;
‘fanfare’ melody line. :

Part 3: the lower register instruments carry a bass line figure, but it has significa
a three-part polyphonic texture in this section.

Yiolin
N 1= pad

You can see these three different layers in the strings parts. Notice the Lombar

Boars 138-141 ~ bridge section

This energetic section ends with the parts joining together in vigorous, and extr
same Lombardic-style rhythm that we heard at bar 116. Copland makes a big st&
accented notes in the woodwind and brass, supported by the snare drum. The
and bass drum punctuate the end of the phrase, many parts including an gcciacas
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rhythim is repeated, and this section comes to an almighty thundering close, Ieavi%?‘
before the next bar and next section.

Bars 1H2-1HG ~ relaxed waly
In contrast to the lively spirited section hefore, Copland brings the scene back to
that we heard in the introduction. The woodblock off-beat semiquaver motif r
and while the tempo has not changed, the mood is easy and laid-back with the
characterful melody.

Bars 150-158 ~ building wp and dowing) dovn. to ‘the kiss’

Continuing with the accompanying theme of off-beat staccate quavers, Coplan
scene with a solo trombone playing a melodic I|ne bas escending chror
parts follow suit, also playing descending ch on the off-beats, an
down a lot). The musicis wmdln doy ;empo, and leads us to an
stiliness in this movement. held, with the addition of a G in oc
note indicates the kiss swgirl and the head wrangler share at this point:
and waits ficant event in the story.

Boars 159-100 — Hoedown thems (Boangpartss otraat A part)
After a brief halt in proceedings, the Hoedown gets going once more, for one finaly
Hoedown main theme with its syncopated drone accompaniment driving it forwarg

Bars 167170 — string crossing theme, quist (Banapartss iotreat B pa
True to the form, we hear the second section of the folk tune, in an orchestratio
oboes and clarinets with the main melodic theme in a low register with bass c!aré
cello keeping the energy levels high with rhythmic drone ostinatos. 5

Bars [71-178 — string crossing theme, loud
In contrast the repeat of this section is at full throttle {although still not includi

High-register violins double the melody, while the brass, percussion and lower sty
drone as before. This passage is a repetition of the section at bar 71.

Bars 179 — erd coda

Copland ends the movement with a final playing of the Hoedown melody, but f
motif of the third bar. From bars 183-188 Copland uses many of the motifs an
have heard throughout the piece to create layers of repeated patterns and tiny

o

0o

Copland adds further complexity to the section with a hemiola passage in the v
bars 186—188 look and sound as if they are in 33 metre Wlth a repeated melodic
across the % bar lines. : :

Hemiola: phrases of tk

Hemiola A hemiola is a rhythmic device where the emphasis of a meld
belongs in a different metre/time signature, while the time sig
actually creates the effect of syncopation, as phrases do not §
normal beat emphasis.

.
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In contrast to this layered and slightly fragmented section, Copland ends the da
rhythmic pattern played in unison octaves across all of the upper-register instrurg
is stili some sharing of the parts across the woodwind, this is a grand moment w :
together. The rhythm is relentless and powerful and is somewhat reminiscent o
football match. It certainly reinforces the lively and energetic hoedown, but the
the lower instruments, tells you that, finally, the party is well and truly over!

Motoric Motoric means guite snmply ‘like a motor’ and is a word use
rhythmic ostinatos, that sound like a motor. While this rhytl
would usually expect in a motoric rhythm, the word is stili re
music because it is still a fast, lively, repeated rhythmic patteg

P T

Melody composmon
Take the g
constructQ :
four bars. WEXt, compose a second phrase of four bars. Use the same rhythm
unity and variety in your melody.

-
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Accent

Acciaccatura

Accidental

Allegro

Anacrusis

Antiphonal/antiphony

Arpeggiaic
Ascending
Binary form
Chordal

Chromatic
Coda
Con sord

Contrapuntal
Contrary motion
Countermé

Counterpoint

Descending
Diatonic

Diminuendo molto

An extra force to be played at the start of a note

A short melodic orna

'giace note that is pi@*
main note :

s altered using a sharp, flat or natural sigri;

Fast témpo

First note or notes of a musical phrase that come in bé’*
the first beat of a bar (like the word ‘Happy’ in Happy:
Birthday)

A texture where two instruments, or more often grous:
phrase/passage in alternation, to create a musical dia

A melodic idea that is based on an arpeggio / broken
Going up, usually in relation to a musical phrase .
A form in two main parts, which just happen one af"[e":éf:S
All parts moving together, in chords :

Notes that do not belong to the key/scale being used

A section of music at the END of a piece, after all the
have finished :

With a mute

A texture where two or more melc.dy lines are played ¥

around each other

2%

A textura o parts have melodic passag

‘A melodic idea playing at the same time as the main ng
complementing the main melody -

A texture where two or more melody lines are playad
around each other :

Going down, usually in relation to a musical phrase
Using only notes of the key signature/scale

Get a lot quieter
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Dissonant
Dominant
Bominant preparation

Bouble stopping

Boubling
Brone

Fortissimo
Harmonic

Harmonicr

Harmonics

Hemiola
imitation

interlude

interval

introduction
inversion

inversion (melodic)
Layered texture

Leap

Lombardi

dMelody and
accompaniment

Meno mosso

Metre

Notes used that are not part of the key, do not belong§
used to deliberately create a harsh, clashing, uncomf

The fifth degree of a key and scale

A section of music that focuses on the dominant choréj‘?ﬁ
bit ike a long, drawn out perfect cadence :

Playing two notes at a time; usually referring to bcwe%ﬁ

Where two instruments play the same music

A repeated or sustained n
confused with a

a NON-changing -

pattern of chords

The pace at which the chords change in a passage/se

Where strings are touched gently with one finger wh N
create a high-pitched, glass-like tone :

A rhythmic device where phrasing cuts across bar iine%:a
fike it is in a different time signature 5

Where a motif or phrase is copied in another part aftsé
sometimes it will be strict imitation {an exact copy) or:
notes/rhythm may be slightly altered, but you can stilt

A short section or piece of different music, placed in b
often providing a bit of a ‘break’

The distance between two notes, described in num be*

A section of music at the start of a piece, before the

Where the notes of a chord have been changed so th:
note of the chord {first inversion: the 3™ is at the bott

Where the intervals of a melodic phrase are turned u

Where a number of par

ent motifs or osti
one another =

at'least a fourth, or more

mall rhythmic feature of a short note (semiquaver) f -
longer note (dotted quaver); also called the scotch sni

A texture with a clear melodic line and accompanying .

Less movement

The beats in the bar, and beat values
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Metrical ambiguity

Modulation
Motif

Motoric
Movement

Non legato
Off-beat

Ostinato/ostinatos

Pause

Pedal

Pentatonic

Phrase

Pizzicato
Poco a poco

Polarized texture

Polyphonic

Repetition

Rhythmic augmentation Where notes of an original phrase are lengthened

Rim shot
Ritardando
Scalic

Sec¢

Sequence

Staccato
Subdominant
Subito forte

Syncopation

Where music is constructed to deliberately blur the t
section of music, often creating a moment of uncerta

The process of moving towards, and arrival in, a new
A short musical idea, probably of just a few notes
Repeated rhythm that reflects the sound of a motor

Where a musical work is written in a series of sectiong
movement. Symphonies mainly have four movemen

NOT smoothly
The weak & d half of a beat when sp!ité

" To hold on to a note for an indefinite time, generally |
conductor in orchestral music :

A repeated or sustained note, under a changing harm;‘;%;
A scale consisting of five notes.

A series of notes or bars of melody that seem to have;:;;
sentence :

Play string by plucking with the finger

Little by little

Where two parts are written at the very opposite en

A texture where two or more melody lines are played
around each other

Where a note, motif, phrase or section is played agairé:E

Where the stick is hit across the drum, hitting the rim

Slowing down
A melodi based on consecutive notes ofa

rticulation, meaning ‘dry’; play instrument §

A melodic phrase that is repeated, but on each repetit:
or lower than the original :

Articulation, play notes shorter than written length
The fourth degree of the scale

Suddently loud

Rhythmic notes or patterns which use or emphasise t
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Tenuto
Ternary Form
Tone

Tonic

Transition

Triadic

Triplet

Turn

Tutt
Unison

Unison in octaves

Held note

A musical form with two main sections, the first secticif'
Two semitones
The first degree of a key and scale

A section in a piece that is in between main sections,
between two different ideas :

A melodic idea that is based on theithree notes of a

Three notes sq iime of two

ent where the main note is played, f
, main note, note below, then back to the n

Meaning ‘everyone’

Two or more instruments play the same pitch and rhy;

Two or more instruments play the same pitch and rh
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A section: based on American cowboy folk song, ‘I Ride An Old Paint’
B section: based on contrasting syncopated melody

Melody Use of scalic and arpeggicic phrases
Use of countermelody
Use of acciaccatura {flute)
Open 5%s used in introduction
A section: harmony based on tonic, subdominant and dominant chords Walking
Harmony N
(L IV, V} first inve
Use of first inversion chords {bars 4047}
Ternary form (ABA) with an introduction in two parts, tuning up and
Form and ‘Broader’ section. Transitions between sections often include repetitions
structure of the final phrase of a melody. Transition section between A part and B
part {bars 61-68)} and back to A part {bars 98-103)
Introduction: no key, then Eb major
Tonality A sect‘ion: Eb ma:;'er Notably
B section: E major 106-113
Main texture of the movement is melody-dominated homophony
Opening texture is polyphonic (tuning up)
Texture Use of imitation (bar 38} and dialogue between instruments (b
Use of countermelody
Use of pedal point
Open strings exploited in introductiogg
Fragments of melody doubled inter tly (bars 20-27) folk fidd
. Melody lines doubled in full {bars 48-55) Cymbal
Sanority X
Use of harmonics (harp) Repeate
Trombones use mute (con sord) at bar 69 Use of d

Use of pizzicato (double bass and cello} in the opening
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Wiss Mcleod’s Reel and Gilderoy.
tunes.

)]

3)

bars 5-12} and in
ars 47-54}
on of I-iV—i~V, with some use of

ar 26}
1 melody {cello bars 40-46)

wd transition sections
e the main Hoedown theme is

a small moment in A minor {bars

tion in melodic parts

7)

srossing in violin parts, to reflect

24}
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3 metre
Mainly a slow waltz tempo, but varied tempos across different sections
Use of ritardondo and raflentando, at section transition points

articulation

Tempo,

metre, Rhythmic motif used in the open bars

rhythm Rhythmic motif used in both melody ideas
Use of anacrusis
Use of syncopation and metrical ambiguity inB s
Dynarmics contrasting across differer

Dynamics, | Use of diminuendo

Use of tenuto and accents {bars 9-19)
Use of specific phrasing marks in melody of A section

Marking c
Use of ace

Use of cres
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B

Here are some questions that are in the style of the exam. Bear in mind that yo&é \\\\\\i\;\\\;\\\\\\\&
of the exam, which is split into two sections: the compulsory guestion, number § 'y
The Clock, movement 2; and the second guestion, based on your chosen set pieg Q\\\\\ §

three short questions to answer for each, and then one long question. You have; .
so you'll need to think, plan and write quickly. Save some of these questions fcrz:s}s %‘\\\%
short and one long. Give yourself 15 minutes! -

E:

o

#

s
w5
G

S

Short questions

1) Soturday Night Waltz is a piece de
feature that makes the i

A,

e movement, but not neces

anhce to, and one feature that makesé S

: e
Good fe s o

................................................................................................. o

DIfficult 10 dance 10! v R

i

wt

s
i

SR
o

S

TiP: Think about which elements of music are most important in the musi
CAREFUL: Remember, this dance is not in the same time signature as lots

i

k-

%
s

J
e

Give two musical features of the first eight bars of Saturdoy Night Waltz. (2 \\\\\\\

Ry

e

&
mﬁ\{i

,
i TIP: Think about what Copland is trying to show in the music in these first
i CAREFUL: Take care if you choose to mention the tonality of these 8 bars &

S

seem, remember?
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7} Give two instrumental technigues that help create a lively and energetic fe :

9)

10} ive two movements. (2 marks}

A ﬁﬁm@
You are marked on the demonstration of your knowledge and understanding of
elements of music, melody, harmony, etc. Unless you are asked to consider spe¢
you should plan your answer by considering each element in turn, trying to make:
element — that will lead to a balanced answer. Once you have planned your ma
structure will present your points most clearly. The two main options are to str
chronologically, or by element. Both can be very effective. Only go for a chron
definitely sure you know the order of sections in the piece, otherwise you could &
accuracy. Work out strategies for being able to describe specific places within t
to memorise the bar numbers! You can identify key moments by describing theg
the second phrase of the introduction,” for example. You also want to show the &
context and purpose of the music, so adding short comiments that consolidate y
example: ‘The melody is shared acrass two instruments, which illustrates the scefy
the first time.” Remember, you do not necessarily get a mark for each point you
points. That's not how the mark scheme works. Focus on the descriptors — for f
comprehensive answer with no significant aspects missing. 5

Long questions

1} Comment upon Copland’s use of musical motifs in

n. {8 marks)
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2} How does Copland incorporate traditional folk music into Saturday Night W

B LM AU A A S e a e e LA U AL A A E e LR A R B A A e a2 L AL A S A A2 A A RS AU A LA AL A R s LR s LR E AL et Rn L Ea Nt S

3} What features of Saturday
tradition? (8 marks)

4}  How does Copland tell us what's happening in the scenes of Saturday Nighté

music? {8 marks}

.............................................................................................................................

5} Identify features of Satur that place the piece in the weste
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Home Learning Task: Orchestral Seating Plan w%
\

T
. :
_\:}%\\\ S 3

R

v

w

\\;\‘"'\\'\'\'\'\Q.\t'\i\'\'\\\\\\\\2\'\'\‘:2\\\\\'\'3"‘:'\'\'\'\\\\\\\\'}*21‘1\\ 3
£ 3 R

S
-
R
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W
R “ T “\2 \‘::\ R “\
\\\\\NZ\\\\&\\V
l‘\l‘l‘l&l‘i T RSy

\:\\t&\ N %

@,

3 DR R
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.
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AN,

Clartnst 2

B

Bassoon |

" Flecala o 1

Chop 2

.

Clor Anglaig

S

i,

i

Melody notation task: ‘1 Ride An Old Paint’: Woodie Guthrie

R

ek
e
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Classroom Task: reading clefs and transposing parts

s
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Home Learning: Text in the score

Italian term Definition
Non legato NOT smoothly/not slurred, separate bows in strings |
Pizz. Short for Pizzicato, instructing string players to pluck:
Meno less

Double time/the main beat in time is halved. The tin:

Doppio movimento . L
PP a written minim.

Altegro Fast tempo ¢.120-160 beats per minute
Div. Short for ‘divisi’ which means to split the parts betw
Sec Literally meaning ‘dry’ instructing player to minimise.
Cresc. Short for ‘crescendo’ meaning getting louder gradual
Stacc. Short for ‘staccato’ meani e notes shorten
Arco Instructing string play;: th the how

Short for din: Gyitardando... Meaning gettin

Dim. e rit. poco a poco

Meno mosso ent (a bit slower)

Poco rit. small ritardando, slow down a little bit

Con sord /3 With the mute / without the mute

Short for unison; which instructs players to play all th

Unis. (usually comes after divisi)

Dim. molto Gradually getting much quieter

Vigoroso Play vigorously

RubGto Literally meaning ‘robbed time’, instructs players to

phrases or notes may be loosely extended for expresy

Open strings

Viola open strings Cello open strings

Written task — detailed analysis: introduction part 1
Lower strings {cello and double bass) start with the motif at the start of a bar, fol
strings {violins); viclas come in at the start of the 3 bar. All parts use mostly dog

at a time), all parts are loud. Cellos and doubie basses have rests between phraﬁ%ﬁ

do not. Double basses are sometimes pizzicato and sometimes bowing {arco}.

intervals analysis task

o

B epress
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Consolidation task

Element A Section 20 -26
Melod Diatonic, arch-shape, repetition, passing notes, | Based on rising & EE
> oay arpeggiaic and scalic A section : S \

Harmony | Tonic and Dominant chords (Eb and 8b) Tonic and domi \\\\\“\
3 parts; melody, bassline and chords. Use of Use of imitation: \ \\\\\
: o
Texture countermelody pedal. Use of cog N #
Sonority Violin doubles oboe melody, flute "bird” motif, Muted trombcn’; W

generally legato

V/,é

.

s

Dynamics | Piano and mp Piano and mp

" \‘\\\\\\\
Rhythm Dotted rhythm motif, anacrusis, syn Syncopation, méd § \\
: i
Tempo Slow Waltz, 72bpm Slightly faster, % %\i
" \
Metre 3 3, s
Toralitv | E Mai S
onality | E ajor \\\w\\\\
: : &
Written tas detailed analysis: B section \\\\\\\
Syncopated melody lines / sustained melody lines / irregular melodic phrases / ri H \
motifs (flute/bird calls) / bass instrument notes placed on 2™ beat of the bar \\\\

Extension task
Similarities: 3y metre / quiet dynamics / melody-dominated homophony /
of imitation and dialogue between melody instruments (bar 4%

Differences: less clear beat in B part / slower tempo in B part / less regular p

/////'/?’f}
o
Yt

Written analysis task ~ bar-by-bar analysis: bars 14 g‘\\‘
Fortissimo [ use of many accents / allegro (fast tempo) / many instruments playii
sticks used cymbal

e
Score Analysis Task \\
Notice that the harmonic rhythm is not regular, so the chord changes are not s
18~-19}20~21122~23}24-25 | 26~27 | 28-29|30~31 32 3
D VG | 1Dy | VA ] D) | VG | D) I (D)
major} | major) major) V(A7)
Melody analysis and notation task
Octave leap
COPYRIGHT
PROTECTED

Scalic

Minor third scale

Rhythmic motif

 Education
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~stle ques

Short guestions {2 marks per guestion}

1} Good for dance: Same 3, metre all the way through / melody with regté
regular pattern, repetition of sections / fairly slow puls

tempo

Difficult to dance to: use of gradual tempo changes / different tempos in di

are guiet / slightly irregular accompanying chord pat
2)  All parts use open strings only / non legato / motif of a leap of a 5%/ only s
some pizzicato in double bass / no key signature / use of double stopping /

10 just crotchets in the violin parts
3) Use of open strings on violins / rim shot on snare dru
gcciaccaturas that represent birds / use and de
4)  Slow tempo in main waltz section dem
young female character

se of galloping rh
of Western folk

5} Chords |, VI andVarP‘ an'the main sections / regular accompanini

7} Use of hard sticks on snare drum / piano part marked sec / wide use of stacs:

strings / use of open strings / non legato expression marking / repeated do
8) Bonaparte’s Retreat / Mcleod’s Reel | Gilderoy
9) Clarinets, bass clarinet, horns, trumpets

10} Both in ABA form, both use full orchestra, both use the tuning up motif, bot&%’

Long guestions {8 marks per guestion)

1. Answers should be marked using the indicative content provided in conjunc

grid below. This is based on the AGA materials but you should always refer

to-date criteria for this section of the examination.

Marks Detail

78 Answer is comprehensive, and always clear and structured

5-6 Answer is wide-ranging, and usually clear and structured

3.4 Answer is rei.ev:ant, but may not always be clear and structur

errors or omissions :

1-2 Answer is limited and unclear, and there are errors and omissi

0 Nothing worthy of credit :
Melody

s repetition and inversion of the triplet turn motif to create the melody ¢
e fragments of the major 3™ interval taken from the originai melody dev :'

sequence in the second part of the introductio 5-13)

®  repetition of melodic ideas in a different,

Harmony e
¢  widespread use of 9t example in the first section, and pay

part of the,
s chords (bars 19-38, piano and violin parts)
en 1 5 chords

example in bar 71 cello part

Form and structure

s Ternary form using two main melodic ideas

e Form includes an introduction

e Returns to the first eight bars of the A section regularly between secti

h tutti texture, fo

o

‘Athords with 5'™s on top of each other, reflecting the tuning of th
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Tonality
e uses major keys of D major and G major

®  acontrasting chromatic transition section
ftiia

Texture B \
e  uses antiphony at bars 5-13
anhpnany . . F -
e yses imitation and conversations between instruments, for example atiy &
clarinets W \.\\\

e  walking bass-style bass part, bars 19-38 s
s chordal sections interspersed with melodic lines, musical dialogue k\\\%
e  significant use of doubling of melody and accompaniment parts %\\\\\\\\%

onority . . @\\\
®  melodies are fragmented and split acro t instruments & &

¢  use of open strings and doubl re e:thekfolk~!ike sonorityé

Tempo, metre, rhythm

e use ofrhyth Etriplet turn
® S ythm in accompaniment \%\\\\\\\\
® : copated rhythmic accompaniment \\\\\§
Dynamics, articulation e
®  uses many accents, staccato and non fegato to bring out the feeling of “ \\\\\\\

2. Melody -
e ‘I Ride An Old Paint’ cowboy melody in oboe and violin in Saturday Nig;i @\
¢ extended melodic phrases from ‘I Ride An Old Paint’ in transition sectia § \\\%
s melodic phrases from ‘| Ride An Old Paint’ used in dialogue between flute @\\\\\\\\
e  Bonaparte’s Retreat folk tune is main melody of Hoedown \ §
e Miss Mcleod’s Reel melody forms the middle section of Hoedown St
e use of ornamentation, turns {in the main Hoedown melody) and acciad“?ﬁf \\‘

: \\\

s diatonic melody :
e pentatonic melodic phrases in Hoedown, bar 80 violin part, for examp i\‘\‘\‘\\“\\&
Harmony

R

e ‘I Ride An Old Paint’ accompanied with harmony based on |, W and V ch
e  use of a dominant pedal in the 2" clarinet part ;
e using open 5" chords in accompaniment in both pieces, for example in}

Form and structure
¢ ternary form used in both

®  introduction in Hoedown is based on melodic motif from Bonaparte’s

¢  transition material between sections based on small fragments of the

& use of an introduction, common in folk music ’

e repeated sections, common in folk mys"‘ C@PYREGHT
Tonality PROTECTED

¢  ambiguous ton

the gpen st

ion to Saturday Night Waltz, with no ke

‘major, Saturday Night Waltz
@ton to E major, Saturday Night Waltz
® D major and G major in Hoedown

Texture

e melody is doubled with violin and oboe in last section Saturday Night
flute plays an imitative countermelody in A section Saturday Night Wo
Miss Mcleod’s Reel is fragmented across two trumpets in Hoedown
melody and accompaniment texture

doubling of melody across many instruments

 Education
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Sonority

®  violins, violas, oboes clarinets play Bonoaparte’s Retreat melody

e flutes and trumpets play fragments of the melody only

¢ B part of the melody is played by all upper strings and woodwind

s

.
¢  the folk tune style is represented in the use of ‘hard sticks’ pizzicato, usg
crossing \\‘%\‘\“\
iAo & 45
® usa? of openA strings W§
&  string crossing R
s use of strummed pizzicato in cellos \“\\\%
e use of double stopping e
e  use of bowing in Hoedown that is typical in American folk music, such ay BOW W
57 » = #

Tempo, metre, rhythm
¢  brass and lower string:

i
2
%

syncopated rhythmic ostinato l.:i»:

e  use of changi e
es : \\\~x\\\~\
® nic motifs in accompaniment \\\\\
s fast tempo e \\\\
&  continuous tempo \\\\

e unchanging metre
e syncopated accompaniment figures

o,
¥ ety

\\\\

Dynamics, articulation
& melodies are played with fegato articulation
dynamics are generally quiet

/

L]
R

e final section is forte/loud : \\‘
e  use of accents \\
®  use of stoccato i
e loud most of the time Q\\\\\\\\“\\\\
3.
Marks Detail o

7-8 | Answer is comprehensive, and always clear and structured

5-6 | Answer is wide-ranging, and usually clear and structured

1.4 Ans-we_zr is relevant, but may not always be clear and structured,

omissions
1-2 | Answer is limited and unclear, and there are errors and omission
0 Nothing worthy of credit

Melody COPYRIGHT
s Significant influence of eth icsssources (traditional folk m PROTECTED

The folk tunes used were only ¢
une and a cowboy folksong and are typical &

widespread in the tw
The tunes i

Extended and non-functional harmony created through chords of 5%
9" chords. Example in cello accompaniment in Hoedown (rehearsal fi
¢  Highly chromatic passage at figure 8 in the Hoedown

 Education

Tonality :

®  Sections with ambiguous tonality, with no key signature. Non-tonalm :
the twentieth century following the development of atonalism. Exam
section of Saturday Night Waltz :
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Texture :

e single melodies passed across different instruments with an example ar
passed across flute, clarinet and finally oboe for the last phrase. This
twentieth century music.

e  Rapidly changing and complex texture at times; for example, from figu .

B
R
\k\‘;\‘\\\\

A
. —
S

Sonority @
s specific and extended instrumental techniques; open strings, hard sticks \\\\
e large and extended orchestra R
.
E

S

@,

Gt

U

4

i

Tempo, metre, rhythm
¢  ambiguous metre at times; opening and middle section of Saturday Ni

i

s

.

w5
G

E:

¢ highly syncopated and accented rhythmic fi @\&\\

®  sections with changing te.mpos \\\ @

®  examples of metre changing 5

&\\\\\\\\\\\§

Dynamics, articulatio : m
@ i articulation used, for example in bars 5562 ir '

; specific use of accents across many parts & §

@ e and detail in dynamics used, for example in bars 63-70 of t: \\\\\\\\\\%

e
A o
Marks Detail S

%,

7-8 | Answer is comprehensive, and always clear and structured

S

5-6 | Answer is wide-ranging, and usually clear and structured S

o
Ry

e

K

i

3-4 | Answer is relevant, but may not always be clear and structured, a :
omissions

i

1-2 | Answer is limited and unclear, and there are errors and omissions :

G Nothing worthy of credit

&\*\*\\\\Q\ii
Melody

#  the lonely, melancholy melody linking to the cowgirl’s initial sadness
e the flute calls sound like birds

¢  solo melody lines in general, which represent characters and conversaty
s use of folk dance melody in Hoedown, to tell us it’s a dance

Harmony :
e  use of chords t, Vi and V in both movements demonstrate the evenis a
e diatonic harmony 5
e  use of major to minor 3" represent the lonely

COPYRIGHT
PROTECTED

Form and structure
®  tuning up section (opening of.S: ; :
broader section of § wWaltz showing the event is going to

‘aklz y used because both scenes are community gatherings/p '

Texture
e countermelody that represents another character :
e duet between oboe and violin that represents meeting of the cowgirl . '
e  polyphonic texture to represent may things going on in the scene at o
s use of open strings and other folk fiddle techniques, such as string cro
represent the Wild West setting :

ag

 Education
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S

L]
L]

L]

Tempo, metre, rhythm

®

*®

(]

Dynamics, articulation

®

®

anority ;
use of celeste to represent the kiss between the cowgirl and the head &
strings are prominent in the Hoedown, to represent the folk dance :
combinations of solo instruments represent the different characters

lively and energetic rhythms in the Hoedown
galloping rhythm represents horses in the scene
ritardando in the Hoedown to tell audience that something important

rim shot to represent gun fire

loud dynamics in the Hoedown represent the mosphere

farks Detail

'ns\Ner is relevant, but may not always be clear and structured, an
omissions

1-2 | Answer is limited and unclear, and there are errors and omissions ;

O Nothing worthy of credit

Melody

L]

&

L]

Harmony

®
@

(]

F

®

Tonality

(]

]

Texture

L]

L]

Sonority

L]

melody organised into phrases
scalic and arpeggioic melodic figures
use of a countermelody

progressions of major and minor chords
1" and 2" inversion chords
use of pedal points

orm and structure
ternary form with introduction and transition sections

major key signatures
modulation

main texture is melody and accompaniment
use of imitation

western classical orcka

ohs with tempo changes and use of ritardandos

rarticulation
use of graduated dynamics
detailed articulation
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Marks Detail
7-8 | Answer is comprehensive, and always clear and structured
5-6 | Answer is wide-ranging, and usually clear and structured
Answer is relevant, but may not always be clear and structured, :
omissions :
1-2 | Answer is limited and unclear, and there are errors and omissions§
0 Nothing worthy of credit 5

Sample answer: 4 marks [v] = a valid point
Copland uses a folk tune called ‘I Ride An Ol
and violin [v'] in the first and Iast secti
accompanied with chords o
1. There is a midd!

aiurday Night Waitz?
ece. The tune is plays
nts. The chords used are main
. section in the movement, which is basec:
we hear the tune for the first time, it is played
scond time[v]. Copland also uses folk tunes in Hoedown
parte’s Retreat. The introduction is based on this tune [v], an
syncopated pedal note [v]. After the first part of the introduction, the sec
fragment of the tune that is a major 3™, In the second part of Bonaparte’s :
different instruments [v']. Copland marks some of the notes of the melody ¥
play the notes as open strings [v]. This is how the tune would have been phi
the second part of the tune is played by lots of instruments. When we hear;
section, Mcleod’s Reel, the tune is played staccato [v']. :

This answer is wide-ranging in that it covers a number of musical elements:
sonority, dynamics, rhythm. There is accurate and effective use of musicol te:é
elements, and both movements are discussed equally. The writing is clear a;;
point relevant to the question. The answer is not comprehensive as there org
discussed; tempo and metre, for example, and some of the points are not dex
writer has missed opportunities to be precise in their answer. For example, 3
last sections” — does the writer mean the introduction or the first main sectic:
this tune’ — could the writer have given more specific information about wh
create the introduction? ‘The melody is split across different instruments’
which specific instruments, or even the instrument families in order to add ny
some points that are not clearly linked to the question, and some points whiy
both of which result in the answer being less clear. For example, the senter
form’ would be more usefuily written before the sentence that describes ho :
section based on a different tune.

Sample answer: 8 marks [v'] = valid point
Copland uses the melody of an old cowk):
melody is in simple triple metre

_ & An Old Paint’ in Satu _
“'tempo is a slow andante [¥].
: bass line figure using the tonic and dom

....i

main melody, but only in small fragments [v']. At the end of this folk melod
through the repetition of the last three quavers of the melody [V'], which is
The second time it is played by the violin, with the oboe playing the fragmeng
The introduction to Hoedown is based on the very first three quavers [v'] of
Retreat. This motif includes a triplet of semiquavers, similar to a turn [v] an
maotif [v']. This is played fortissimo [v'], on many of the upper melody instrui
accompanied by a driving syncopated pedal note [v'] in some of the lower |
basses, as well as inverting [v'] this pedal and doubling it on the piccolo [v].
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introduction, Copland uses a small motif taken from the third bar of the mai
create a longer section [v']. He creates a dialogue between the woodwind a
each group repeats a melodic idea based on a major 3™ [v']. When we hear
played on the violins, playing open strings [v'], like the original tune. The xyl
we hear the second part of the melody, it is accompanied with open 5% chor
The middle section of Hoedown is based on a second foik tune, Mcleod’s Re
[v']. Copland splits the melody up with two trumpet players alternating sect
accompanied by pizzicato strings and bassoons playing a walking style bass I

B

r
. —

S
5\\\\\\

k=

o

#

. # =
piece, Copland develops a short motif of a major 3 played in quavers [v], t& \\‘\‘\“\\QQ\;\\%
and develops it by augmenting the intervals [v'] and using a rhythmic hemio ,

i
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i

E: E

y considered alf tf
g Jrecise answers an;
aetail. The answer is chro
points that combine differen ; b
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Mar : Detail

Answer is comprehensive, and always clear and structured

5-6 | Answer is wide-ranging, and usually clear and structured

3-4 | Answer is relevant, but may not always be clear and structured, ang

omissions \\\\\\\\

1-2 | Answer is limited and unclear, and there are errors and omissions &

i

k-

0 Nothing worthy of credit

Sample answer: 3 marks [v'] = valid point \\\\\\\
Saturday Night Waltz is a piece of classical music as it is written for a classicy g
\\

iy,
w4

i
i

i

homophonic texture [v] with a melody accompanied by chords and a bass | S
Copland includes a countermelody [v']. The main melody is played by the o i
normal in classical music. The piece uses regular rhythms [} and the fluteg Q\\\\\\\\\\Q&\
the sound of birds. Copland also uses a wide range of dynamics, including C‘-*
The piece is in ternary form with three main sections [v], ABA. The piece is:
tonality, which is normal for cdlassical music. Copland also writes a chord prﬁ
which is based on chords  and V [v']. He also uses pedal points [v]. '

i

This answer covers a number of elements of music with valid points and the
understanding of the style of the piece. Some points are not described in de
countermelody’ — the writer doesn’t make it clear who is playing the counte

Sample answer: 8 marks [v'] = valid point
Saturday Night Waltz is written for a western ;
ternary form, with an introduction G
this melody features a balant
classical music. Wh

COPYRIGHT
PROTECTED

iestra {v'], with a b
#section features a strong me
on of arpeggiaic [V'] and scalic [v]
rts with an ambiguous tonality, with no ci
wriality, and is in Eb major [v] for the A section. it mod
ie B section, and Copland uses standard classical primary chof“'?*‘

R ‘ahd V [V]. Towards the end of the introduction, Copland ends th
chord, which acts as a dominant preparation for the next section in Eb major.
broken up into regular length phrasing, using periodic phrasing [V} for some
and four-bhar patterns. This melody is played by typical melody instruments o
vieling, [} and the bass line is also played by standard bass instruments, cell
his music using melodic motif [v'], repeated short ideas taken from the main
the piece, for example in the flute part at the end of the ‘| Ride An Old Paint’ §
This practice is typical of classical music. He also uses rhythmic metifs [v'] in
in [v'} accompaniment figures, seen clearly in the accompaniment of the B se

ag
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The texture in this piece is mainly melody-dominated homophony [v], but
[v'] between the strings and woodwind and brass in the introduction, and ¢
end of the first melody. Copland also uses a pedal point [v] in the trombo
different sections of the piece have different tempos with the introduction
are slow [¥'], and Copland also uses ritardandos [v'] mainly at the end of a .
use. As with classical music, Copland gives the players many performance i

B
R
\k\‘;\‘\\\\

o
. —

o o X ‘/’ . . . . . . e . @ \\\
ariicul.atgons (v acf:enis, ter_n:itg, staccc?m aa.'rd slurrang, and sp‘ecafuj bowing: §\\§§
parts [V']. He also gives specific instructions in dynamics [} with different § ‘ ‘

balance the parts effectively, for example the oboe melody line is marked n} x

countermelody is marked just mezzopiano [v'].
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E:

| relevant points

This is a comprehensive answer. The writer has consi
: more by element;

them using technical vocabulary. This answ
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