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Teacher’s Introduction

This resource has been created as a guide to the rewarding study of piano music of t;
A Level resource for AQA: Appraising Music, Section B, Analysis and Context. Itis S
classical tradition 1650-1910). It counts for 34 of the 120 marks in the exam.

For this study, two pieces each by Chopin, Brahms and Grieg are nominated for stud:
been chosen as representative works of Romantic piano music and demonstrate a
Clearly, the study of six works cannot cover the whole scope of Romantic piano mus
attendance is encouraged. ’

You will need a piano score and a good recording for each work. Live performances
students deeper appreciation of the works. For this resource the following edition
e  Grieg: Peters edition

e  Chopin: Ballade: Breitkopf und Hartel; Nocturne: Peters edition

o Brahms: Urtext, Kbnemann Music, Budapest

Although the title of this resource is The Romantic Piano Music of Chopin, Brahms
with Grieg, then Chopin and finally Brahms as | felt this progression would be helpf
accessibility and growth. | felt that the Grieg set works were the easiest to underst

followed by Chopin and then Brahms. Teachers may present the works in any orde

For each composer, a brief biography is provided as well as contextual and backgro
there are ‘Do It Yourself’ exercises for the student to discover elements about the wy
analysis is given. Thereafter, full analysis is provided with many music examples. At
there are consolidation exercises, such as:
e  Questions to test understanding of form

Questions to test understanding of compositional techniques
Performance exercises to reinforce themes

Discussion questions

Mind-mapping tasks

Exam information and revision tips will help students score good marks and practice%
be used in class, as projects or in tests. For each set work exam-style practice questis;
guestions, one 5-mark question and one 10-mark question. :

i

A glossary is given for reference to terminology and answers are provided for all taslé??

Your role as the teacher is:

e tofacilitate the study of the set works

to allow students to discover for themselves the riches in the music
to set the pace for working through this resource

to supervise all tasks and activities

to use the practice questions to assess your students’ learning and understandi
to provide constructive feedback to your students :
to foster appreciation for the piano music of the Romantic period

e O o o

A web page containing all the links listed in this resource is conven
Education’s website at zzed.uk/6751

You may find this helpful for accessing the websites rather than typi ‘

SR

Free Updates!

Register your email address to receive any future free.
made to this resource or other music resources your
purchased, and details of any promotions for you

* resulting from minor specification changes, suggestions from teachers;;
and peer reviews, or occasional errors reported by customers

Go to zzed.uk/freeupdates
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Students” Infroduction

This is an A Level student-friendly resource introducing you to six wonderful piec
resource deals with all you need to know for the study of Strand C: the piano mus

You will study two pieces by each of these composers — pieces that have been ca
cross-section of Romantic piano music. 5

You will be given background and contextual information and a full analysis of e :
each analysis there are activities called ‘Do it yourself’ which enable you to persc
of the music yourself, before studying it formally. ’

You will be guided through the piano works in an organised, systematic way with
them clear and easy to understand.

After each analysis there are consolidation activities where you will engage furth;
have grasped essential points. :

Explanations of unfamiliar terms are given in call-out boxes and a full set of defir%
found in the glossary, which you can refer to any time. f

There is a revision summary of each set work, with key points tabled under the hé
elements. Use this when you revise, and for anything that is unfamiliar, refer to

There are four exam-style practice questions for each set work to aid you in you
for revision or in tests or exams. For each work, there are two 1-mark questions;;ﬁ;:;:
10-mark question. :

Answers to all tasks, exercises and practice questions are provided, showing you::
order to score well.

At the end of the study, you will have an in-depth well-rounded knowledge and (
piano works. LISTEN to your recordings as much as possible, watch performance
attend a live performance if you can. f

Good luck!

A Level AQA Set Work Analysis: Romantic Piano Music Page 2 of 70
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Romantfic Music

There are a number of characteristics of Romantic music that you wliII_erlco_the_r?
In some cases your attention will be drawn to them through text in I_dashed bo
be good to introduce you to them.

Lyrical
melodies

Romantic composers were masters at creating beautiful, lyrical, m
free of the more formal and contained melodies of previous centu
dramatic musical climaxes.

Irregular
phrasing

Most Baroque and Classical phrasing follows the pattern of 2-bar o
composers freely used 3-bar and 5-bar phrases or irregular patter

Rhythmic
patterns

A new freedom of rhythm developed during the Romantic period.
century, a greater variety of rhythms are found within single piece
11 notes to the beat), use of simultaneous contrasting rhythms (es
more free use of note values such as demisemiquavers.

Wide range

Romantic composers used the whole range of the piano, not just t
often used in octaves, enriching and emphasising the bottom note
frequently heard. Composers often used the 8va signs above or b
of space on the stave.

Wide range
of dynamics

Baroque music often has no dynamic markings as these would hav
performers, and instruments such as the harpsichord had limited
extended beyond pp and ff, but Romantic music uses ppp and fff (ex
times and the gradations of tone (crescendo, diminuendo, etc.) are

Rich
harmonies

During the Romantic period the chords used by Romantic compos
those used in previous years. Chords with added notes (7t"s, 9t's,
dissonance is heard and chromaticism was used to add new sounds
was a gradual process, starting in a more subtle way and developing§
expressive, advanced harmony.

New
textures

The time of the more formal Baroque polyphony was over, as was
the Classical period. Romantic composers placed their melodies in
middle part of the texture, moving it around for interest and accom
free use of harmonic textures. :

Expression
of emotion

The nineteenth century saw an outpouring of emotion in all fields
and literature — and this was echoed in music. This is seenin the t
and operas and is evident in all instrumental music. There was op
their own personal expression into their playing. Many character
emotional titles, reflecting emotions such as joy, sadness, longing

Sense of
fantasy

There was an intense interest in the supernatural and unseen. Thi
with fairy tales, magic and fantasy topics. Weber’s opera, Der Frei
and Berlioz wrote his Symphonie Fantastique.

Nationalism

Some Romantic composers were intensely patriotic and proud of t
They incorporated national folk tunes, dance styles and rhythms in

Rubato

This freedom in composing also brought about a freedom in perfo
prescribed in the written score. This is an important aspect called
his or her own stamp on to the music. Rubato literally means ‘robbeg
allowed to take some liberties for the sake of musical expression. A
pushed forward, or a note might be slightly anticipated or delayed. &
very personal. f

The piano was the ideal expressive instrument for Romantic comp
Cristofori in Italy in 1709 and it underwent many changes and adap
instrument we know today. Its full name, pianoforte, means soft-loi
much wider range of dynamics than its forerunner, the harpsichord
felt and other materials to keep it in tune and fully resonant for yea
produced by a hammer hitting a string, the piano is classified as a p(§
come in many sizes, from full concert grand pianos to small, compa
keyboard is standard.

A Level AQA Set Work Analysis: Romantic Piano Music

Page 3 of 70

N
W

i
T -
Y o
s
S
=
&

\\M\\
=

s
i
s

E:

b

.{f///»

22

i

fe
B

S
\%\\\\\\\\

\§\

s
\\\\%\\\‘%\\\\‘

S

4

»

o

iy,

P
i

K"

4

s

o

&
s
g

e
i

COPYRIGHT
PROTECTED

‘9

o9

EducationE




aricg: Contextual Inform

Edvard Hagerup Grieg (1843—1907) was a Romantic composer from Norway,
although his great-grandfather was Scottish. He is said to be Norway’s greatest
composer. He used his native country’s folk music in much of his music, which
be heard in his melodies, his rhythmic patterns and the titles of many of his piecs
This is reflected in his use of modal melodies and harmonies, particularly the Ly
and Aeolian modes. He was profoundly influenced by the history, legends, sce
and beauty of Norway. He also wrote arrangements of national songs and dan

L

Some Norwegian scenery

Grieg was a proficient pianist who was taught by his mother. He was able to cr
in his songs and piano works. These piano works, on a fairly small scale, were v
he studied at Leipzig Conservatory, he did not take his studies very seriously an
works, except for his piano concerto, which is still popular today. His best wor
pieces. After his death, his music was considered old-fashioned and dated, but hi
French composers of the early twentieth century. Ravel felt a close affinity to

He wrote incidental music to a play by Henrik Ibsen, called Peer Gynt. The char
Norwegian peasant and the play is full of Norwegian folklore. Two famous piec
frequently in movies and even advertisements are In the Hall of the Mountain K/
showing the Norwegian influence was Grieg’s Holberg Suite, a set of eighteenth-:
celebrate the anniversary of the birth of another playwright, Ludvig Holberg. A

Incidental music Music written as accompaniment to a play, film, te

You have two set works by Edward Grieg: Norwegian March and Notturno. Orig:
of Grieg’s Lyric Pieces, Book V. He wrote 66 Lyric Pieces between the years of 1 '
published in 10 separate volumes. They are all pieces of varying length for solo
rhythms associated with folk songs and dances. His harmonies, which are typic
considered new in his day as he made use of extended chords, chromaticism a
keys. Later, four of the six pieces from Book V were orchestrated by both Grieg &
Seidi, and they were called Lyric Suite. Your set works are found in this Suite, Nof
interesting for you to listen to both the solo piano versions and the orchestrated:
required to study the piano work.

Book V is categorised as Opus 54. He wrote this set of pieces after his annual ret:
in summer 1891. :

A Level AQA Set Work Analysis: Romantic Piano Music Page 4 of 70
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Norwegian ['fard

You need to have a copy of the score and a good recording.

You can listen to a good performance of this work on: http://youtu.be/TjRZTcr)

You can download a free copy of the score at: http://imslp.org/wiki/Lyric_Pieces:
Grieg’s Lyric Pieces, Books 5—7, can be purchased on iTunes, on the Naxos label, ;

/
DO IT YOURSELF!
Form some of your own opinions before formally analysing the music.

Listen to your recording while following the score a few times and comp;f\:
Answers to questions 1 and 2 on page 59. :

1. The dynamics range from ppp to fff. Sketch out a plan of how the e
progresses. You can create a diagram, a graph or a list. f

2. How many different types of articulation can you find in the score?

3. The first eight bars contain a theme, which is found throughout the W
clap the treble part accurately, observing the tied notes, the accent:
out the ornaments). :

4. Do you think it has the feel of a march? Discuss and give reasons fo

-

The title

Perhaps you decided (Question 4 above) that this is not a typical march. March 5
and this piece is in 6/8 time, which is still duple, but not as rigid. The clue lies i
—in some editions it is called ‘Norwegian Rustic March’ and in some ‘Gangar’.
dance with the stepping close to the ground and fairly weighty movements. So
marching and dancing. The performance indication, allegretto marcato (fairly
composer’s intention of an energetic, rhythmic mood.

Nationalistic element

Grieg is a nationalistic composer, one whose music is rooted in the traditions of
melodies, rhythms and dances in his works.

Genre

Grieg’s Lyric Pieces fall under the genre of character pieces. The expressive natuszs:;
instrument for these descriptive works. 5

Character piece A short, self-contained piece, usually with a descriptive
scene, mood, image. Many involved aspects of nature,
the Romantic period.

The first eight bars introduce important elements that are the structural found

A Level AQA Set Work Analysis: Romantic Piano Music Page 5 of 70
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Norwegian March, bars 1-8:

2-quaver anacrusis

Allegretto marcato /

staccato plus
mordent ornament /

) ! | |
o r—— %
\Q}ID | — 1 r.
fip
%J J J
— <
I I
\ held bass note = pedal point
Qdi Il\/ rl | T 1 |‘$ T |
S I N O 0 S N e T B IV D
[ : 3 = : — T :
r_ f .' f .'
F oo = 3 = 3

Take good note of these:
e  The key is C major

e  The texture consists of a right-hand melody with accompanying sIower-mov’é'*%

held bass pedal point and a stepwise tenor register
e Throughout the piece, many phrases start with a 2-quaver anacrusis :
The mordent ornament is used throughout, except when playing in octaves:

Regular use is made of sequences
Pedal point (either held or repeated notes) is used throughout the piece

The mood of the melody is simple and folk-like
Note the phrase structure of 2 + 2 + 4 bars
Bar 8 ends on chord V, creating an imperfect cadence

Bars 9—16 are an exact repeat of bars 1-8.

From bar 17 onwards the first two bars of the theme are treated imitatively and%‘

chromaticism. The first two phrases end on an E major chord and the next two ¢

The staccato crotchet and accented quaver are a rhythmic motive throughd§i§

The open interval of a perfect 5% is consistently used in the accompanimen:é;;

e

A Level AQA Set Work Analysis: Romantic Piano Music Page 6 of 70
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Norwegian March, bars 17-25:

E major chord

|

) l l N
%r) — — F =g
ﬁ' =L =
e 1"& i e Tz = :5::5 #’..' .!t

\

Note these factors:

e  Each phrase begins with the 2-quaver anacrusis

The melody is imitated between the hands (shown by arrows)
Each phrase ends on a major chord

The continued use of perfect 5™ intervals

The dynamics alternate between fortissimo and piano

From the end of bar 25, the second motif of the piece appears. It is a very short

is only ever played by the pianist’s right hand.

Norwegian March, bar 25:

new motif

. > \ P>
% 8%

L 4 ' e
' |

A :i 5

This motif is immediately developed through the use of repetition, sequence, ch E
extended diminuendo from bars 26-37, accompanied continually by open perfe¢;

This is a good section for analysing chords. The 5%s in the bass act as a type of ps
creates some interesting harmonies in the treble. In each case, the second of thy

note.

A Level AQA Set Work Analysis: Romantic Piano Music Page 7 of 70
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Norwegian March, bars 28-35:
D7 Dm’ D7 Dm’ D’

Bdim+7 Bdim+’
A Yo 7 e S ' .
é; E % 4 7 7 E 7 E

D T
1 The chords above are typical of those used in the Romantic period, which
I Baroque and Classical, especially the use of augmented and diminished tr:

:_ 7's added.

Labelling Chords Revision

Fill in the blanks in the table below for bars 31, 33 and 34. Answers on page 59.

Bar Notes of chord Chord symbol

57 DF£AC D’ Regular dominant 7
DFAC Dm’ D minor chord with a3

)8 DF$AC D’ Regular dominant 7" ¢
DFAC Dm’ D minor chord with

29 DFAC Dm’ D minor chord with
BDFA Bdim+’ B diminished chord

30 CEGB ca7 C major chord with

31

32 BDFA Bdim+’ B diminished chord

33

34

35 FACE FA7 F major chord with a

Three bars of perfect 5™ staccato crotchets in a low register form a satisfying li
material. The use of the damper pedal is indicated together with the staccato c
effect.

The opening theme appears at the end of bar 40 at a very high register and sem
melodic pattern is repeated in the right hand against staccato Gs in the left han
over the right hand, playing even higher Gs, and in bar 44 the left hand takes ov
extended sequential pattern from 44 to 60. The right hand follows suit with se
dotted crotchet rhythm. A crescendo begins in bar 53, gaining in strength (mol

The intensity builds as the theme is played sequentially in octaves in the bass cle\\
marked with accent signs (end 60—-68). f

A Level AQA Set Work Analysis: Romantic Piano Music Page 8 of 70
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The next eight bars are the most dramatic, building from ff to fff. The theme is |:§
the bass clef, and chordal notes are added to the octaves, and the left hand play

Analyse these bass chords by labelling them with chord symbols. Answers on pa; =

BB

s \
Norwegian March, bars 72 and 73: \\\\\\\\
| : \\\ \\\
.. & \
7 : }’i 7 gj 7 % 7 ij 7 \\‘\‘\“\\\i\\\Q
b g
. > : SR
> = = Ll
—————————————————————————————————— @‘%\\\\
| th E
These chords with open 3% are typical of Oregs ol ke svle, ___ ‘7
From bar 77 there are three bars of repeated chords, with a fragment of the the m\\‘\§
The sensation at bar 80 is that there is a return to the opening material, but in fa\ \\\\\\\\\\\
differences: \ §
; \\\\x\\
(@) the theme starts an octave lower than the opening s
(b) the phrase ends on C and not D \\\\\
f = -
Norwegian March, opening phrase:
ends on D @\&\
— .
i W
n ] r Jﬁd I = I % $
A—e—r 1 . f o |® o |
o—{ ——F— 1 7 | @\\\\\\\\\
\
Norwegian March, bars 80-82: &\Q 3
starts octave lower ends on C .
— s
— — —— — : ' S
[ fan) | [ I I I I I ﬁl I I ,\] I
5 j g o ~—— > -OL -:-
The phrase above is heard twice
R el
I The use of mordents in Romantic music is different from that in Baroque mu
I first of the small notes would be played ON the beat, but in Romantic mus
:_ played before the beat.
Thereafter, the music from the end of bar 84 right up to bar 146 is an exact rep
to 159 act as a codetta, to round off the piece, but even this is built on previous
same as 80—84 and bars 152—159 consist of fragments of the same theme. The e COPYRIGHT
(calmly) and the piece ends very quietly and gently. PROTECTED
Norwegian March, codetta:
same as bar 80 phrase repeated
9 | [— I I — I
T b [T o Jdey | 9
- > & 4 o - > *
Qg
up another 8ve . x
fragment again inverted fragment again up an SVC - e~ Y EdUCQtIOn
H. - £ P
P A I I I I I I'/
S e R
X X —
dim e poco rit pp
A Level AQA Set Work Analysis: Romantic Piano Music Page 9 of 70




Activities 1o Consolidate drieg’s o

Answers on page 59.

N
W

o
o —

& &%
7%

g

1. It can be said that this whole piece develops out of the music of the first ph
Grieg uses and develops this theme.

2. Watch a demonstration of the gangar on http://youtu.be/HQHvSiaAetg to

your piece. T
: : ..

3. Onanunmarked score, find an example of each of the following: ¥ ER
[0 Sequence § \§
B

Ll Imitation @
LI Inversion b
0 Syncopation | |
o f o
Pedal point .

0 Ornament o

4. Below are some characteristics of Romantic piano music. In a class discussic:

i

o'

present in Grieg’s Norwegian March. i\ §
: Ereedor_n in compos.lng . De_nse textures n \\\\\\\\\\\\

xpression of emotion e Wide range of pitc; i %
e Sense of fantasy e Wide range of dyn: \\\\\\\\\“\
e  Lyrical melodies e Dramatic musical ( m\\w
e  Rich harmaonies e Recurring themes : \\\\\\
e Discords e Nationalism m\\ﬁi\i

e Irregular phrasing
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Nolturno

You can watch a performance of this piece on: http.//youtu.be/ dDz-bvV2DM
Rome in March 2010.

You can download a free copy of the score at: http://imslp.org/wiki/Lyric_Pieces%

KDO IT YOURSELF!

Form some of your own opinions before formally analysing the music.

Listen to your recording while following the score a few times and comple-é
Answers on page 59. Z

1. Look at the overall structure of this piece. The opening, peaceful sec:
...... A contrasting middle section lasts from bar ...... to bar ......

material starts at bar ...... A gentle closing section starts at bar ....;

2. The key of the piece is .....ovvvuninnnn

3. The meaning of Nofturno is, like ‘nocturne’, a gentle end-of-the-day |
musical elements can you see and hear in the music that supports th

.

The title

Notturno is an alternative version of nocturne, derived from nocturnal, meanin
music composition, it is a piece inspired by the evening mood after the busy-ne
calm and tranquil, lyrical and expressive. Chopin’s nocturnes are probably the
also written by Debussy, Fauré, Field and Poulenc. Schumann called his by the Gg
wrote one nocturne. E

The genre

Like Norwegian March, Grieg’s Notturno is classified as a character piece.

A section

This is the opening section, bars 1-14, setting the peaceful tone of the nocturne

I

The piece starts with the time signature of 9/8. It changes to 6/8 for bars 21—32§§§:i
and 61) of silence with the time signature 3/8.

9/8 (compound triple metre) and 6/8 (compound duple metre) both have a dotts
(simple triple metre) has three quaver beats. :

Bars 1 and 3 require the pianist to cross the right hand over the left hand to rea

Bars 2 and 4 both begin with an acciaccatura or grace note, an ornament much f
Bar 4 is a variation of bar 2.

R R e

The left hand has two features in the first four bars: (a) repeated and tied quave%’*
descending dotted crotchets. ~

These first four bars function as the introduction, before the main melody starts

A Level AQA Set Work Analysis: Romantic Piano Music Page 11 of 70
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Notturno, bars 1-4:

acciaccatura
Andante Right hand crosses over A

| A A 1

)9 —— < & b

ﬁ. . & 7 [N /A

-
' g g g d sl d
S 7 —
O VAR |

“Je o) & 7 | | A\ T

7 Q 7 I ~X |

[& ] // Y T

repeated notes descending bass line
variation of bar 2
| \ . bl
5\0 I I\’ . 14 bl kel |
7 % i '
&
. = - * :
Ml L [ I | | —
7 [~ I !

The first melodic theme starts in bar 5 and the pianist meets a rhythmic challen E

left hand plays three quavers (triplet feel) to the beat and the right hand two (d
melody rises by step to a strong dissonance on the first beat of bar 6 —this C# is

resolves on to the D on the second beat. At the same time, the lower right-hanc

to Ab.

Notturno, bars 5—6:

A = P { | > - =y & T
;. 0
f an) 7 o g . 2y X
<P i w® i I I i
D) [ I 2
2

. A~ -

] ] PmanY ]

~— ~— ~— —
i i I I i i i i I pa— I i i i I I

T — T T T I T T el T T I T T I T T
i [ E—

I This ‘two against three’ rhythm is found in much Romantic music. Other col
: against four’ are also common.

The next two bars follow the same pattern, forming a sequence one tone lower.

The next six bars develop this musical motif. The phrase builds towards an E flat

natural in bar 12 — this rise of a semitone increases the intensity in the music. B
with an imperfect cadence — this cadence is eventually reached despite a suspe
it.
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B section

A change is evident in the music at bar 15 and another change is seen at bar 21 \:é;;;i

mosso (more movement) indication and new melodic and rhythmic patterns.

Bars 15-20 can be analysed in two ways:
(a) EITHER as the beginning of the B section
(b) OR as alink between the A section (1-14) and B section (21-33)

You could justify both of these interpretations. | prefer (b) as the left-hand acc
against a new right-hand melody, which is not used again until the end of the p '

Bars 15—17 introduce a bird-like trilling, which could be likened to the song of a
pitched at a high register, with semiquavers, which slip into triplets and then in
notes (right hand crossing over again). Bars 18—20 are a sequence of 15-17 am

Notturno, bars 15-17 melody:

e e p—
p £ ELELELELE 2 e e a ST
%F:w
D)) 3 3 3

P —_— e ——

I The extended range of the right-hand part here is a feature found in m
: three bars cover four octaves on the piano.

A further contrast is heard in bars 21-33. The rhythmic pattern below is heard 1\

against a flowing arpeggio accompaniment.

This is heard at ever-increasing higher pitches, culminating in the most intense p\
31.

This is clear programmatic writing, using music to depict a scene in nature. We
had in mind, but the dramatic build-up in tone, register and dynamics suggest pe:
final activities of a busy day. The slower notes in bars 31 and 32 and the silence §
darkness descending. :

Grieg uses harmonies typical of the Romantic period:

Bars 21 and 22: E-G#—B-D—F¢  E’ chord with added 9™

Bars 23 and 24: E-G#—B-D—-F#—A E’ chord with added 9'" and 11%"
Bars 25 and 26: A—C—Eb—Gbh—Bb  Ab’ chord with added 9t

Bars 27 and 28: D—F+—A—C-E D’ chord with added 9t

Bars 29-32: D-F-A—C-E Dm’ chord with added 9"

Bars 31 and 32 demonstrate a release from the tension, with slower-moving qu A
(slow down a little) followed by a 3/8 bar of total silence in 33. This brings to a
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A section (return)

The music returns with an exact repeat of the opening. Bars 34—42 are identical

From bar 43, the music continues in the same style of ‘two against three’ but wit
a stronger dynamic level than in the first A section. See how Grieg achieves tens
of different non-harmonic tones on the first beat of the bar. :

Notturno, bars 43-50:

G7 Db/E o7
f) P - - = = . ™~ - -
— | et | | Vv\— I ek
e e e e —a=
ANSY4 e—— | I I ! I — | I
© 2 2 2 ‘ l 2 2
l cresc. molto ... — . —_—
appoggiatura appoggiatura
G7 /G cyGh  F7
H — - = - = —
> S — 7 I e
| | | 1 | | |
\Qj,  F— | | | | | ! I 1 | | | ;
l 2 2 2 l> 2 -l
A\ 4
accented passing note appoggiatura accented auxiliary note
e e e e e
I The use of non-harmonic tones on strong beats is typical of Romantic music.
: then released in the harmony. f

From bar 51 the triplet-feel accompaniment becomes sparser, fading into dotteg
four bars 51-54, the harmonic rhythm changes, from one chord per bar to two ¢
three chords per bar (53 and 54). All the harmonies are chromatically descendin
coming to rest on V’ of C. Note how some chords are arpeggiated (chord notes
bottom to top, rather than sounding simultaneously), indicated by the vertical s¢

Notturno, bars 51-54:

= S-S

dim ngpre
g e e be oo the.

__%_
ﬁ{

e

S

I This use of chromatically descending dominant 7* chords is typical of bo:
: There is a sense of progression until the required V7 chord is reached.
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Coda

After the beat’s rest in bar 54 (above) the piece starts to wind down. Grieg mak
in this coda, or tailpiece:
e He uses the music of bar 1, up an octave and without the first C on the firs
[ ]

He uses the bar’s 3/8 silence from bar 33 (bars 58 and 61)

The first bird-like trill is heard against an A minor chord and the second against a

The coda starts with an a tempo indication, showing a return to the original spﬁf

away’) in bar 59 and the last two bars are marked adagio (slow) with the arpeg
slowing even further. The last chord is held for a full 9/8 bar with a fermata.

Note the chords used in the final cadence:

Bar 62, beats 1 and 2: chord i in root position, used as an approach chord
Bar 62, beat 3: chord iii in first inversion. Because iii shares two notes w
sometimes used as an alternative to the dominant in perfect cadences, an
Bar 63: chord i in root position, arpeggiated and held

He uses the trilling motif from bars 15-17, even higher than before (bars 56
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Adiivitics fo Consolidate Qricg’:

Answers on pages 59-60.

1.
(a)

In which section are they heard?

(i)

Without referring to your score or notes, identify these fragments visually.

FEy

e

K"

o

&
s
g

4

i
i

I

S //”—\ tr \\‘\\\‘@
™ - b B
0 3:'/?1* /\fﬁ/\fﬁfﬁftfﬁfﬁfﬁ 3 : \\\\
oV 1
() 3 3 3
p —
SeCtion: v
(ii)
A
= COPYRIGHT
. — PROTECTED
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SECHION: i ¥9
(iif) ag |
— o — N . .
F— o oy J it Education
SeCtioN: e s
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(iv)

#‘_LP_F‘ N 4o 5
Gl o s \
© ——— I === g SR

SeCtion: v k\\\f\\\\\\\\\\\\\\k\:

&
(b) In which order are these fragments heard? .........cccccoveivinevecie e cveceeeen, i\\\\\\@%

2. Inthe key of C major, identify the chord used in the bar below by writing t\‘ X\\\%

and name the type of non-harmonic tones used for the C4 and the E. s

s
i

T

S

-

0 N — l ] F

&——85 - 5—% 5 5% 5 3 § -
—_— = o

s

E R
Chord............ &

o'

FEy

4

b

i
i

i

w
=
Q
3
[1]
~+
>
S
[1]
[0
—-
[0}
Q
~+
C
=
[0
w
o]
=
=
=>
1]
3
o
o)
o
<
=
o
o))
=5
w
N
T
w
N
B

=
i,
i

K"

o

(D) e e e sttt e bbb et ae b e ses et st eta b e et et ateebsaeebens ; 5
(€] et sttt ettt e b bt e et st eae s bt st et aeransabensebessaeebennees b
| ..

b

B
i

I

4. Do you think the coda provides an effective ending to this piece? Give reasé:

5. Below are some characteristics of Romantic piano music. In a class discussi¢:
present in Grieg’s Notturno. ’

e  Freedom in composing e Dense textures

e Expression of emotion e  Wide range of

e Sense of fantasy *  Wide range of dy;

e  Lyrical melodies e  Dramatic musicai

e  Rich harmonies ®  Recurring themei

e  Discords e Nationalism

® Irregular phrasing e ‘Two against thre%‘
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Chopin: Contexfual Inforrré

Frédéric Francgois Chopin (1810-1849) was unique in that he

wrote almost exclusively for the piano, but he is recognised as

one of the great composers of the Romantic period. He wrote
orchestral parts for his two piano concertos and a few other
orchestral and chamber works, but his reputation rests on his
piano compositions.

He was born in Poland and had strong patriotic feelings for his
homeland, although he lived most of his life in France. He felt a
powerful loyalty for Poland, strengthened by the Russian
oppression of the time. When he heard of the revolution in
Poland and the Russian capture of Warsaw, he wrote his
Revolutionary Etude, a powerful and passionate work with a
dramatic left-hand part, well worth listening to. When he left
Poland he was given a small casket of Polish soil, which he kept all
his life and which was sprinkled on his grave when he died. Like
Grieg, he is considered a nationalistic composer and the
traditional melodies and rhythms influenced his writing.

He had piano lessons from a very young age and was performing
in public from the age of seven. He was considered a child
prodigy and received invitations to perform for royalty and aristocratic families.
villages, where he heard traditional mazurkas, polonaises and krakoviaks. A

He was never physically strong and severe bronchitis developed into tuberculosi%‘-:;

the age of 39.

His piano music involves mostly small-to-medium length works in the following s*‘
(2), piano sonatas (3), scherzos (4), rondos (3), ballades (4), polonaises (11), maz

(24), preludes (25) and nocturnes (19). Although many of these are dance form
used for dancing — instead they are concert works reflecting the characteristics

Chopin was a superb creator of lyrical melody and his personal style is very disti E
harmonies were considered harsh by some of his contemporaries, although not

twentieth-century dissonance. He uses many chromatic notes, especially in runs.:

add colour and interest. His strength lies in his complete originality.

Chopin’s Ballades

He wrote four ballades and your set work is No. 2, written between 1836 and 1
high level of technique and interpretation from the performer. Chopin told Sch
Mickiewicz was the inspiration for his ballades. No. 2 is said to be inspired by Le§

The pianist Anton Rubenstein interpreted the different sections of Ballade No. 2
windstorm, the wind caressing the flower, stormy fight of the wind, pleading of
broken.” This ballade was dedicated to Schumann, who in return dedicated his

Chopin was a pioneer of the ballade as a new musical form, and he in turn influei
Brahms who also wrote ballades. Ballade No. 2 has been performed and recordé
the Ruskie Business episode of the US television series, Veronica Mars. :

BERREAR
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Chopin’s Nocturnes

Chopin wrote 19 nocturnes in total. It is thought that your set work was his firs
1827, although it is categorised Opus 72 and was only published after his death
studying theory and composition with lézef Elsner. This was also the year that
died and some have attributed the sad mood of this nocturne to his sorrow. Chc:
mastery in lyrical melodies is perfectly suited to the dreamy, peaceful mood of a;
very pianistic — although the melodies are so beautiful, they are not essentially ’c
They are not even as effective when played on other instruments, but are showr;:
with its percussive nature and use of damper pedal. He often uses wide—ranging5
accompaniments (triplet quavers in your set work), providing a rich harmonic s

Nocturne Op. 72, No. 1 featured in one episode of Star Trek Voyager, the movie
main theme of the movie The Secret Garden (1987). :

Ballade No. 2, in F Majt

You need to have a copy of the score and a good recording.

You can listen to a good performance of this work on: http://youtu.be/WsIleLii%is
Zimerman.

A track of this work can be purchased on iTunes, played by Ivo Pogorelich from t
Masterpieces. Z

&2

You can download a free copy of the score at: http://imslp.n//img/nks/usimg/O/@%’»
Chopin-Op38eMikSch.pdf

KDO IT YOURSELF!
Form some of your own opinions before formally analysing the music.

Listen to your recording while following the score a few times and compleés:?i
Answers to questions 2 and 3 on page 60. :

1. Discuss: this piece contains strongly contrasting sections. Do you thinké
as a unit or are the sections too different from one another? Answer.

musical elements.

2. The piece starts in the tonic key of F major.

Name the key of bars 24-25 (first beat)

Name the key of bars 36-37 (first beat)

3. Look at the tempo changes. What do the following mean?

Andantino (beginning)

Presto con fuoco (bars 46 and 140)

Tempo primo (bars 82, 115 and 196)

Stretto piu mosso (bars 107 and 132)

\ Aaitato (bar 168)
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The title

There are two different connotations for ‘ballade’. One is ballete from the ItaIiar‘;
like the English/French ballet. The other is from the medieval ballad (=story) wit}

work has both dance-like and dramatic elements.

Genre

This piece is categorised under the general term character piece (like your two G

category it can be classified under the subgenre of ballade.

Form

Bars 1-45: A section, quiet and reflective

Bars 46—81: B section, fast and energetic, slipping back into

Bars 82—139: A section with some significant differences, building to
Bars 140-167: B section with new material added

Bars 168—196: C section, only heard once, Agitato

Bars 196%7203: Very short codetta, using material from A section

Interestingly, this piece begins in F major, but ends in A minor.

A section

Rhythmically this section consists of two different rhythmic patterns:

wd 94D

The metre is 6/8, compound duple, with an anacrusis starting on the third quav

instruction is sotto voce, meaning literally ‘under the voice’ or in an undertone
and the range of this section is small, just utilising the middle section of the pia
marked with very long phrase marks, often extending over definite cadences o
indicating that Chopin wanted the sense of a long, smooth line of music.

The music starts with gentle repeated C octaves, C being the dominant note of F:
notes of the tonic chord are added and we hear mostly four-note chords for th
notes per hand.

Dissonance is a feature of this section (see below) and the first cadence is heard ;
the 3™ of chord i at the top, which always makes for a less final-sounding cadenc:
below.
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Ballade, bars 1-4:
E/F dissonance

Andantino i
n » T

A+ I ———— * = ;
[  an Wi | Y | |
A4 1/ | 1/ I L/ | L/ | | | )
.) | 4 I r ] 14 | 14 | V ‘ | |

sotto voce

- > | P oo o | o0 oo -
I' L\ 7 I 7 I l/‘ I l/‘ | 1) 1) _Ip ) |

v | "4 | "4 |

The phrases in the opening section are very regular, all four or two bars long enc:

pattern in the table below.

Bars Chords

5 V-l Perfect in F major

8-9 V- Perfect in F major

13 V- Perfect in F major
16-17 V- Perfect in F major
18-19 V—i Perfect in A minor
20-21 V-l Perfect in C major
24-25 V- Perfect in C major

29 V- Perfect in F major
32-33 V—iiib Inverted cadence, gi
36-37 Vi Perfectin Aminor
38-39, 40-41, 41-42, 4243 iii*— Alternative perfect cas

Two features common in Romantic piano music are found in bars 18, 20 and 40:
(a) agrace note, or acciaccatura
(b) asquiggly line placed vertically before a chord, indicating that the chord is t

from the lowest note up to the highest note

Ballade, bar 18, acciaccatura and arpeggiated chord:

|

I The Romantic composers made frequent use of arpeggiated chords, some:

: extending over the range of the keyboard.
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Look at the chord on the second beat of bar 37:

Ballade, bar 37:

0 |
1
& =
hd ':I
7 bh
| )

H .

This is a chord called a diminished 7™ [F# A C Eb] — all the notes are a minor 3™ ap\

chords on other notes and play/sing them to become familiar with the sound.

I This diminished 7 chord was a favourite with many Romantic composers, ¢
: the music.

Look at the melody of bars 40—44 and see how Chopin uses the compositional t
off this section.

Ballade, bars 40—44:

falling major 3rds in dotted crotchets falling

| |
9 H— i | T | T ] T I |k\, T
\-\ | I. .I !l .! -| !I | I

I Many Romantic composers made frequent use of diminution (and augmen
: their composing.

Bar 45, with its slow arpeggio and repeated As, serves as a link into the B sectio

B section

From bar 45 to 46 there is a sudden and dramatic change involving these elemer:%

e  Avastly different tempo (presto = very fast)

e A change of mood (con fuoco = with fire, fury)

e A change of dynamics (suddenly ff)

e A change of register (from the centre of the piano keyboard to the extrem
e Achange of notes values (from gentle crotchets and quavers to energetic se
e A change of mode (from F major to A minor) '

The melodic movement is mainly disjunct for the next 12 bars. The right hand
figures, followed by ascending broken chord figures. The left hand plays ascen
alternating with semiquavers.
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Ballade, bars 46—47:

SRR
»
E e o - :
9. +~ + = -Ip- | | _ = &\\.“\\\.“\\\.“\.\\\\\\‘.\X\X\\\\\\
G’ ——— — 2 : | o
© EES S aE .
/A ——— o & &%
( s
> & 1 = - ' = — #* B
g Vi 1 [ e 1
‘Ih - r E x\\\\%
e m m e m e e oo L

I These two bars demonstrate a few Romantic characteristics: the wide reg S

: powerful dynamics, complex chords, dissonance and chromaticism.

The more ‘traditional’ choice of key would be either the relative minor (D minor;: m\\‘\§
Chopin chooses A minor. One of the characteristics of the Romantic period is me: S
keys. @\\\\\\\

g

L

The key of A minor is established in the opening five bars through repeated tonitf‘ .
e  Bar 46: Aminor, | s
e  Bar47: Aminor, vii°[GEBD F A) S

Y

. Bar 48: A minor, |
e  Bar 49: A minor vii®
° Bar 50: A minor |

G,
£

4

i

o

\

i

Bars 52 and 53 contain the same diminished 7" chord heard in bar 37 (A C Eb F2)
modulation to G minor on bar 54. Bars 54-59 consist of a sequence of bars 46— '
minor to G minor. Bars 60 and 61 (same music, repeated) comprise the chord E
preparation for a new musical idea starting in bar 62 — a two-bar dominant-to-t

i

Bars 70—77 see an extended diminuendo with right hand descending chords in th
hand ostinato pattern.

(62—63), then F minor (64—65) and then Ab minor (66—67). Here is the first one. i\‘\‘\‘\\‘\\\\i\\
Ballade bars 62—63:
e p— : : N
7 s I 5 g s E i—aﬂf#
o) ﬁ%: T e | h :
e ——— p——rr . N
0 L
F @ % =—=—==— =
\ ; v i

COPYRIGHT
PROTECTED

Ostinato A repeated melodic and/or rhythmic pattern used as a co

These bars (and those following) show a Romantic way of using an ostinatc*éf:%
and flowing.

‘9

The last chord in the second bar above is worth mentioning as it is a chord A
music. Despite the accidentals, it is not a modulation. It is called a secondsgs 9
case it is the dominant 7t chord of the next chord, i.e. V7 (G B D F) of C. EdUCQtiOﬂ 5

Secondary dominant A dominant (or dominant 7*) chord which resolv
the prevailing tonic. The most common is the dominant of the dominant (V
IV, vi or vii are possible.
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A section

The music returns to the opening material. Bars 82—87 are the same as 2-7'. B:
IV followed by a rest with a fermata. :

From bars 88-94, there is development of the A section material with modulaticﬁ%ﬁé

(92—-93) and a hint of G minor in 93-94.

Bars 94 and 95 contain the same diminished 7" chord heard in bar 37 (Fz A CEb
chromatic passage. Bars 98—-107! have many flats notated — the keys suggested
minor, although modulations to these keys are not established. :

Bars 107?109 contain many sharps, but again no key is firmly established. Inst :
dotted rhythms builds the intensity of the music, together with a four-bar cresc
(increase in tempo). :

Bars 111-114 develop the A section material, but with big chords in an extendec%
dotted rhythm heard in the treble in the A section is now transferred to the bass.

A ritenuto in bar 114 returns us to tempo primo and a quieter section. The two

v : : are used in imitation and sequence.

From bar 1322 a section similar to 1072is heard — stretto, crescendo, rising dottes
although a semitone lower this time.

A chromatically descending and accelerating bass in bar 139 leads to the next se\

Ballade, bar 139, bass:

B section

Again the tempo changes to presto con fuoco and the musical material of bars
46—61, the only difference being the keys used. Chopin uses D minor for bars 143
155. :

From bars 156-167, there is a linking passage, marked sempre (always) forte an :
accented). The right hand plays rapidly alternating chords in close position and
takes up the dotted rhythm of Section A. :
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Ballade, bars 156-157:

sempre forte

2 e
hﬁﬁﬂﬁﬁﬁ%ﬂﬁ‘hﬁ‘{

e — ‘i - .i == !i
-

] < < 4 o=

marcato

I Melodies in Romantic music may be found in the top part, low in the bass

: the melody is emphasised and in the bass.

Bars 166 and 167 contain powerful, descending trills in both hands, with crescemi‘-s

C section

Unlike the A and B sections, the C section is only heard once in this piece. It is my
and is the climax of the work. -

The right hand plays mostly two-note semiquaver chords, while the left hand Iea\

centre chords.

A new rhythmic pattern is heard in bars 178, 179, 182 and 183 with half-bars of

R

Ballade, bars 178-179:
syncopation

~j8| el

leaping bass

The music builds to an even more intense level from bar 184 onwards with a fu
chromaticism and rising sequences until most of the keyboard is being used in lex

Bar 196 has an arpeggiated chord — B D# A over F in the bass (B’ with flattened
that this chord should resolve to E minor or C major, but instead Chopin moves

Codetta 5
The piece comes to an abrupt end after the agitato section. There is a very brief:
opening bars — this time octave As (tonic of A minor) instead of octave Cs (domir:
two-bar statement of the A section theme. 5

After seven quavers’ silence, the piece ends gently with a perfect cadence in A rr
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Activities to Consolidate Chopir

1. Complete the table below, giving valid points in each box. Q\\\\\\\k\\\\

A section B section s
: &

L
e

Melodic features

s
i

T

S

fe
B

s

i
\\\\\\

Bl
\\\\%\\\‘%\\\\‘

FEy

4

Rhythmic features

b

i
e

Harmonic features

i

e
it

K"

o

S

4

i
i

I

2. Analyse the chords below in the key of G minor, and identify any non—harm(;‘;i*gg

et A U
I A
e 2 ;
: |4] q| —1- ;
=1 § b-e > =
-

3. Transcribe the melody below from compound duple metre to simple duple
that the rhythm sounds the same. 3

]
%Y
v

o ' : = ‘ COPYRIGHT
A PROTECTED

%

¢
5
o

()

4. Below are some characteristics of Romantic piano music. In a class discussié{s ;
present in Chopin’s Ballade. ¥9

e  Freedom in composing °

e  Expression of emotion o Qg
e Sense of fantasy . \ EdUCQtiOﬂ ]
e  Lyrical melodies e  Dramatic mu;

e  Rich harmonies e  Recurring th

e Discords e Nationalism

e Irregular phrasing e Contrasting
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Nocturne in E Minor, Op. /

You need to have a copy of the score and a good recording.

You can listen to a good performance of this work on: http://youtu.be/h5 V—d8/-§;

You can follow the score on the screen as the music is played.

You can purchase a track of this work on iTunes — Track 11 of Horowitz Plays Ch

You can download a free copy of the score at: http://petrucci.mus.auth.gr/imgl
PMLP02313-Chopin_Klavierwerke_Band_1_Peters_Nocturne_Op.72_No.1_600

KDO IT YOURSELF!

Form some of your own opinions before formally analysing the music.

Answers to question 3 on page 61.
1. There are two main themes in this work, both of which are vari

them, play them on your instrument and get to know them well.

Theme A:

0 4 . o |‘

A4 |
)] ' T | T I

2. Notice that the triplet quavers are played continuously through
effect of these on the listener and their role in providing the sug

Listen to your recording while following the score a few times and compl

piece progresses. Here they are in their original forms, bars 2-

3. (a) Bars 1 and 2 comprise the tonic chord of which key?

(b) Bars 22 and 23 comprise the tonic chord of which key?

(d) In which key does the piece end?

(c) Bars 46 and 47 comprise the tonic chord of which key? \

\_

The title

Nocturne is a night-time piece, with the same meaning as the Grieg Notturnoy
reflect the calm of the evening after the activities of the day. They are peacefu
a slow beat.
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Genre |
This piece is categorised under the general term character piece (like your two G
and within that category it can be classified under the subgenre of nocturne. :

Form

The two main themes of this work dictate the structure. It unfolds like this:
e ThemeA

e Theme A, varied

e ThemeB

e Theme A, heavily ornamented

e ThemeB

e Very short codetta

Like the Ballade, the piece starts in one keys and ends in another — this Nocturneé
major. :

Theme A

The piece starts with a one-bar introduction to set the key, tempo and mood. Th
left hand alone and is based on the tonic triad of E minor, with two middle C apg
is Andante (walking pace) with the metronome speed of 69 crotchets per bar giv

Nocturne, bar 1:

appoggiatura appoggiatura
Andante J=69 \L ‘L
3 3

el - n—"'—-" »
S ora — .
7 T i I

- - - T
p 3 i

triplet accompaniment, E minor chord

:- This type of accompaniment — wide-ranging and arpeggio-like — is found

When the melody starts, further instructions: espress (expressively) dolce (swee
(very, much) legato (smooth, joined), showing Chopin’s intentions. '

The piece is full of dynamic changes, with a crescendo or diminuendo in almost e
indications in Theme A. :

Nocturne, Theme A indications:

espress.

e

[
P dolce  sempremolto legato — T — P cresc.

The harmony supporting this melody is rich and full, using a wide range of notes -
Note how it starts in E minor and modulates to B minor via a pivot chord and the
chord) twice to add colour and warmth. Z

Pivot chord A chord used in modulation. It is a chord that is common to bé:
transition to the new key.
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Nocturne, bars 2—9 harmony:

3 3 3 3 3
e ) re ) e [T] 2o rT) »e ] re
)= e T 25
1 | 1 [ 1 1 Lon™"
* "3 ® 73 3 . 3 f® 3 *
i Vic ib V7b 1
E min:
> . ﬁ., ? - "3
)= b . ] —e— -
—— e —t—
3 3 :
- — )= |
E min: iv } pivot chord B min: V7 i
B min: vi }
: h:: 2 “
e h-! = £ 2 o 4 r— d\“
> ———=e
J— 3 3 ju j—
p E—-“3 3 p

Vv

Bars 10-18 contain the first variation of Theme A. Note the differences:
e  The theme is marked mfinstead of p

The theme begins with octaves in the melody
The dotted quaver/semiquaver rhythm of bar 3 is replaced with triplets in b
The quavers in bar 4 are replaced with triplets in bar 12
Bars 5-7 are quite different from bars 13—15 melodically :
The two crotchets of bar 7 are used in diminution (smaller note values) in bs
bars 16 and 17, making the theme one bar longer in total.

From the middle of bar 18, there is a quiet interlude for four bars, in preparatior%
The key remains B minor until the introduction of Dz in bar 22, setting the key of:}

Theme B

Theme B is marked aspiratamente (meaning breathy/flowing/smooth) and consisé@
phrase, followed by a similar four-bar phrase, but with variation. 5

Theme B melody:
st phrase //‘
aspirvatamente cresc.
2nd phrase
o T |

i E
I
A
ol
[ 10

I Phrases of different length are common in Romantic music and Chopin uses
: music interesting and unpredictable. :

The left-hand accompaniment to this passage continues with the rolling triplets,
same for each four-bar phrase, along with a tonic pedal on the first and second
B major: I-ii’—vii’-
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Theme A

Theme A returns from bars 31-38, but heavily decorated with ornaments (acciae'
and irregular groupings (6, 8, 10, 11 notes to the beat). The underlying chord p
played in quaver triplets. Look at your score and identify all the ornamentation.

As before there are two statements of Theme A. The second one is from bar 39-;‘

13, but louder and more intense, forming the climax of the piece. Again the th
forte and the tone is more assertive. The only significant change is in bar 41, wh;
triplet movement than bar 12. ’

Link
Bars 43—46 are slightly different from the rest of the piece. The mood quietens

the bass and the melody is simpler, with slower-moving minims and crotchets.
bars is a modulation to the key of E major, the tonic major of the original key.

Bar 45 is where the modulation takes place. The B’ chord is a pivot chord as it
major. And it then resolves on to an E major chord in bar 46. This gives the au

the piece remains in E major until the end, so it is actually a modulation.

Nocturne, bars 45—46 modulation to E major:

G, so still E minor Ags are chromatic auxiliary notes
A A
Hu 5 i
P A rl Eo ™ e
Y 4 - .
[ £ an 4 7 t r7
ANS4 =4 Pz 2]
) di :
im. ¥4
X S s el J ™
= I i I T ] %
7z - 1 BS—— o L = ]
e Y J e  re—
—L T —1 1 &
> i ¥
E major: V7 I

Theme B

Theme B makes a final appearance before the piece ends. It was originally in B r
E major. The tone is lighter and more gentle, marked dolce (sweetly). It is very A
bars 51 and 52, which are different from bars 27 and 28. In 27/28 there were s

there are gentle piano triplets. 5

Bars 53 and 54 are like 29 and 30, but in the new key.

From bar 46 to the end (57) a low E sounds at the beginning and middle of every%‘

Codetta

The piece ends with a three-bar rounding off section, almost too short to be caIIe.%:s
function of a codetta or tailpiece. 5

It simply consists of a pianissimo perfect cadence in E major with a calando (dylng
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Activities to Consolidate Chopln

Answers on page 61. S

o
o —

s
L

g

1. You have two nocturnes as set works — Grieg’s Notturno and Chopin’s Noctué;i
by stating similarities and/or differences under the given headings. :

S

Rhythm and T
metre f "
g
Bl
S
Melody §\\ \§
L W
=
S
- s
Tonality i
| "
Form and \§\ \§
: R
structure -

Bl
\\\\%\\\‘%\\\\‘

2. Analyse the chords in the extract below, in the key of E minor, and identify

R
& . AR
[y " §®N§

g

% {
R

(1%
TN

N
‘_1
1

3. Listento a recording of Chopin’s Nocturne without having the score in front:fé
recording when each of these sections start: 5

e ThemeA
e First variation of A
e ThemeB
e  Second variation of Theme A (ornamented)
e  Third variation of Theme A
e ThemeB
e  Codetta
4. Below are some characteristics of Romantic piano music. In a class discussi 5 COPYRIGHT
present in Chopin’s Nocturne. PROTECTED
e  Freedom in composing e Dense textures
e  Expression of emotion e  Wide range of ;
e  Sense of fantasy e Widerangeo
e Lyrical melodies e Dramatic mu
e  Rich harmonies e Recurring then: §9
e Discords ¢ Nationalism a
®  |Irregular phrasing e  ‘Two against tI’\ 9

EducationE

A Level AQA Set Work Analysis: Romantic Piano Music Page 30 of 70



Brahms: Confextual Infor

Johannes Brahms (1833-1897) was taught by his father, who was
a double bass player, but he showed such a flair for the piano,
that his parents thought he was a child prodigy, like Mozart. At
the age of 17, however, his interests changed from piano to
composition, although he made money by playing in bars at night.

He fell in love with a number of women, but never married —
probably because his independence was important to him. In his
later years, he became more harsh and gruff and was notoriously
rude to people, although he loved children. He was stingy with
his own expenses, but was generous in secret to his family and
other musicians.

He met Joachim and Liszt when he was a teenager, but the
musician who had a profound influence on him was Schumann.
Schumann promoted Brahms’ music through his magazine,
Zeitschrift, and Brahms remained indebted to Schumann.

For four years Brahms was Musical Director to a North German

prince while continuing with composing and a few concert tours.
By 1860 (aged 20) he had established a reputation as a composer in Hamburg an
later moved to Vienna, but only produced his first symphony in 1876. In 1877 Cs
an honorary Doctor of Music degree, but he did not want to make the journey t
received a Doctorate of Philosophy from Breslau University. In 1897 he died frot

Brahms used the traditional Classical forms in his compositions, but was Romant
Perfection and balance of form was his continual aim. He shunned certain Roma
symphonic poem (or tone poem) and the newer orchestral techniques. He was
experimental direction that was beginning to interest other composers at the tir
Romantic trend of linking his music to literary or programmatic ideas. His style v
which is music that exists for the beauty of the music itself and does not illustrat
scene or story or poem. He loved folk song and his Hungarian Dances are based

Brahms often wrote for a particular instrument and then changed his mind, rescsz;;s
He also arranged music of other composers into new works. :

He is thought to be the first composer to use double slurs, indicating slurred not\
is from your set work: :

/—:\
;)y . . ] ; j

He was successful in most types of composition — symphonies, concertos, overtu§§§
piano. :

UL YRE
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He wrote some shorter works for piano, often entitled Intermezzo or Capriccio.
the 28 works of Opus 76, 117, 118 and 119. He wrote Op. 118 in 1893 and ded

set works are Nos. 2 and 3 from Op. 118, entitled 6 Klavierstiicke.
-

1. Intermezzo —
B
2. Intermezzo \\\\\\\R\\\
3. Ballade e
4. Intermezzo g S
5. Romance W L
5 i
6. Intermezzo g
G
This set of six pieces can be categorised in two groups of three pieces. Nos. 1 a § \§§

keys and quite short; Nos 2 and 5 are slower and more lyrical and both in the t
Nos. 3 and 6 are more heroic and on a larger scale, and both in minor keys. All
form. Note the structure of the keys:

S

fe

No. 1 No. 2 No. 3 No. 4 b
. . . - \\‘\\\
A minor A major G minor F minor §\\\ \
—tonic major—+ —down-atone -downatone-» -—tonic maj¢ \\\\\\\\@
; B
Al six pieces from Op. 118 were orchestrated by Nathan Kelly and are often perf: @\@\

the orchestrator Jonathan Tunick.

i

FEy

e
i

K"

o

&
s

4

B
i

I
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Infermezzo Op. 1138 No. 2, Iﬂ

You need to have a copy of the score and a good recording.
You can listen to a good performance of this work on: http://youtu.be/VZ5A4ff

You can purchase a track of this work from iTunes — Track 12 of Brahms: Fantas
and 6 Piano Pieces, Op. 118, played by Wilhelm Kempff.

You can download a free copy of the score at: http://petrucci.mus.auth.gr/imglni";
Brahms_-_Op.118 - Sauer.pdf f

DO IT YOURSELF!
Form some of your own opinions before formally analysing the music.

Listen to your recording while following the score a few times and comé

1. Various moods are heard in this beautiful piece by Brahms. Usinggé
describe what comes to your mind in these sections. List as many
There is no right or wrong answer, but rather it is your own first i

Bars 1-162

Bars 483-562

Bars 163-30

Bars 563-642

is given here in its original key and transposed for a more comforts

Theme in original key, A major

2. Leam this melody by singing or playing it on your instrument until it

The title

The word intermezzo literally means a piece that fits between two things, possi
bigger works, and it is a term commonly used in opera. In the Romantic period t:
piece, complete in itself. They generally contain beautiful, lyrical melodies.

The genre

Like your other set works, Brahms’ Intermezzo is classified as a character piece.

The form

The structure of this work is a clear ternary (ABA) form. The A section has two n\

Unlike your Chopin set works, this piece starts and ends in the same key, A maj
crotchet anacrusis and is marked andante (walking pace) teneramente (tenderly}
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Section A

Right from the start, Brahms sets the tone for the whole piece with a lyrical, richy
of two complementary phrases, the first ending with an imperfect cadence in A
and ending with a perfect cadence in the dominant key, E major. Z

The melodic leap of a 7" is a feature in this work. Find three of them in the pass:

Intermezzo, opening theme:

1st phrase 2nd phrase
| 1]
//””_#_—-—-“‘\\\
f-45 > == = 5 =
AN 4 1 I I ] I.# I?. } I = 1 ] 11
ry) == == = " =i ==
P —_ —— P
Ie v
P oo o -

I The use of exquisite, memorable melodies is one of the most important chc§
: period. :

The accompaniment is wide-ranging, with foundational bass notes and harmonie:
quavers. :

Note the use of a secondary leading note chord from bar 43-5. The G natural d '
chord IV of A major (a D major chord) in bar 5 is preceded by the leading note ch:
to the harmony. :

Intermezzo, bars 4-5:
() # #  ——

|
o
&

!

o T T

viib of IV iIVb

L_'“

From bar 83 to 162 the theme is repeated in a slightly varied form at a pianissimoé
harmonic movement in bars 11 and 15.

From bar 163 a second theme begins, more ominous and serious-sounding than
phrase is heard once, twice and then extended over two bars, with an internal m;
with a sudden key shift to C major.
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Intermezzo, second theme:

3 note motif repeated extended
— T T — E——
. s — o ) |
o e LTT i | i | I | |
L [ | I | [ | [ -
[ o Y I | I | | | I b

nternal meg

OIS B o O e S =g P s

P e e e
P Tr—r 7
C major chord A7 chord back to A major

From bar 203 the second theme is again transposed up a perfect 4" and ending c

From bar 25 the melody climbs slowly and mostly chromatically, heading to a to;«é::s
by arpeggio quavers shared between the hands and also rising in pitch. :

Intermezzo, melody bars 25-30:

fH)u t £ ! |
P A s I 1 T [rem—

J T P 1 I P~ 77
fes+————=> T = r-] T
ANS4 4 N — | I I

[Y) [ | f

The next four bars prepare the listener for the return of the main theme througké
e  The opening three notes of the main theme in the bass

e  Syncopation in the upper part of the left hand

e Short three-note phrases heard first in the major, and then in the minor
e Calando (dying away) indication in bar 3

The opening three-note phrase is shown below.

Intermezzo, bars 30-31:

I

* =
. syncopation

\
3
7

E=d

hY

Z Y |
T - >

N
Lvny

opening motif

The main theme returns at the end of bar 34 with the opening two bars in exact ;
reversed. Itis a theme which is as beautiful in inversion as it is in its original forr:
the 7t

I Inversion was not as common in the nineteenth century as in the Baroque p'
: a few notes, rather than a whole phrase.
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Intermezzo, theme inverted, bars 34°-36:

1k | [~ |
y 4N | I |

FanY
Y

()

¥

E=

iy

7

Note the upward-resolving suspension, sometimes called a retardation, in the ca:

Intermezzo, suspension, bars 37-38:

suspension

/

Hu g
p’ AR
7
[ an)

=
d

U.
2
b1

1N

%“'
(Y YA HE

——————
I &
%‘P =
V7 1

:_ Retardations, or upward-resolving suspensions, were more common in Bar

From bar 383 the second theme is heard again at the same pitch as bars 20-22 a

little more animated, lively).

Section A ends with two gentle perfect cadences in A major, marked piu lento ( A
motif is heard once more in the lower part of the right hand. Here is the final cag

Intermezzo, final cadence of Section A:

N

EUL

E1
~3I1[Q

Section B

Section B begins immediately in the key of F£ minor, the relative minor of A majc%

does not appear immediately. A new theme is introduced, played simply by the
in the left hand — the same ‘2 against 3’ rhythmic pattern we encountered in Gr

Nocturne. The new theme starts with a crotchet anacrusis tied to a quaver in ths

Intermezzo, Section B theme, bars 483-56:

i
|
)

,
N
4
\

i
}
P
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Note the use of augmentation (the theme in longer note values) in the upper pa
50.

Intermezzo, augmentation, bars 48-50%

() » # .o
P/'r i —> @
o i
1 -J/’:é\-b:il\» J_
il - X711 r 2 | = | e | = | e
7 ’113[. {\ | | | | | | | |
c_3— 3 3 3 3

Bar 56 closes with an imperfect cadence in the key of F2 minor. This section (49—;‘

Bars 57—64 are marked piu lento (more slowly) with a ritenuto in bars 60-61 anc%‘
beat 2 of bar 64. This section is also marked una corda, indicating the use of thef

These eight bars form an oasis in the middle of this piece. The texture changes t
key changes to F# major, the tonic major of the preceding eight bars. :

Thematically, however, there is a connection to the Section B theme. It is some\aée:%
crotchets, as below. :

Intermezzo, bars 57—-60:

piu lento
T . - L
= e e £ e
~—F ' ] ] ' : —
§74

This phrase is heard again in bars 61-64 with some small variations of notes and
ritenuto and a fermata on a dominant seventh chord. :

The melody of Section B is heard again, this time in an inner part. The top part n
augmentation (longer note values) and the bass resumes the triplet arpeggio acc
corde is an instruction to lift the soft pedal. This variation of the theme shows a

the parts. :

Intermezzo, bars 65—69:

Tempo 1 theme augmented

u
o W Tl . y ]
s ——
Ui of
V"
1l
w11
i N XVt o
Z 7
kil
dn

\4
theme in inner part

From bar 69 the theme from Section B is heard for the last time, back in the top \\
ending with a perfect cadence in F4 minor in bars 72-73. f
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The next three bars comprise a short link made up of ascending triplet arpeggios%
with this dissonant, expectant chord with fermata. 5

Intermezzo, bar 76 dissonant chord: S
1 I =| ] \\\\\T\\\\\\\\\\\\\\\k\\

; 5 5

GE : e

S

Section A

The music returns to the opening material from bar 763. The main theme is stat¢
intense than the beginning. The descending dotted pattern is slightly extended i

fe
B

s

i
\\\\\\

Y
\\\\\\\\‘“
&

Activities to Consolidate Brahms' e

Answers to questions 1 and 2 on pages 61-62.

FEy

4

Bar 84° to the end is an exact repetition of bars 16° to 48. This perfect balance s
symmetry. :

b

i
i

i

1. Below are six chords from your set work in the key of A major. Analyse cho
numeral, indicating whether the chord is in root position or an inversion ané:
the stave in guitar chord format. The first chord is done for you. f &

4
; D |
i ' s

]

e
i

K"

4

B
i

I

"
- 39

|
o
»

ef

L ve 18
E==

g
é &

B\

=
v

2. We noted that Brahms inverted his opening melody in bars 343-362. Look a\‘
from bar 163-20% and invert it on the empty stave below.

U . COPYRIGHT
o : PROTECTED
%V\'\ it

3. Below are some characteristics of Romantic piano music. In a class discuss
present in Brahms’ Intermezzo Op. 118 No. 2.

e  Freedom in composing . Dense textures E 09
e  Expression of emotion e Wide range of pi} ,
e Sense of fantasy e  Wide range of d EdUCQtIOﬂ :
e  Lyrical melodies . Dramatic musicai
e  Rich harmonies . Recurring theme:
e  Discords . Nationalism ‘
e Irregular phrasing

‘9
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Ballade Op. 115 No. 3, in G

N

You need to have a copy of the score and a good recording. i \
You can listen to a good performance of this work on: http://youtu.be/lky27JBcAs ;\ \\\
o
You can purchase a track of this work from iTunes — Track 13 of Brahms: Fantasia:s}; e
and 6 Piano Pieces, Op. 118, played by Wilhelm Kempff. t "
You can download a free copy of the score at: http.//petrucci.mus.auth.gr/imgins. § \§ &
Brahms_- Op.118 - Sauer.pdf) f @\\\\\\\\\\
DO IT YOURSELF! s
5 S

Form some of your own opinions before formally analysing the music.
Y P y analysing \\\\\\\\

/

Listen to your recording while following the score a few times and comple;%::s \\§
Answers on page 62. \\
: b \
\\
1. Find an example of each of these musical elements: \\\\
a) an indication to use the soft pedal Z
t t R
) an accen .ed note %\\\x\\\\
¢) a section in B major T B

O O

) a note with a double sharp sign
) a section where the speed builds gradually to the original temps

)) a p.erfec'r cadence \\\\\\

an imperfect cadence
&\Q S

\\\\\\\

A,

—

///

(
(b
(
(
(
(
(

2. Write out the triads of each note in G harmonic minor, labelling ther: i
guitar chord symbols. Use these as a reference when analysing chor: ‘\‘\\“\\\\\\
3.  Write out the triads of each note in B major, labelling them with Ro :
chord symbols. Use these as a reference when analysing chords in

\_
The title

As discussed under Chopin’s Ballade, there are two different meanings for ‘ball
one meaning a story. Brahms’ Ballade has the dramatic, sometimes tragic, narr

Genre | . COPYRIGHT
Like your other set works, the Ballade is a character piece, which can also be clas;

ballade. PROTECTED
Form

Like Brahms’ Intermezzo, the structure of this work is a clear ternary (ABA) form
themes, each with its own key signature.

ig

This piece has a cut-common time signature, meaning 2/2, with two minims pe
breve. It starts with a crotchet anacrusis. The tempo indication is Allegro ener
dynamic is forte.

09
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Section A

Brahms starts immediately with a wonderfully strong, energetic and powerful
rhythmically similar five-bar phrases accompanied by weighty low bass notes a
the hands in the midsection of the piano. The first phrase (antecedent) ends w Q\\\\\\\\\\\“

: ) i
second phrase (consequent) ends with a perfect cadence. Phrases of irregular le: \\\\\\ﬁ\m\\
music. g g

: &
L
SR

N

Note the use of the ascending and descending melodic minor in the opening not:

Ballade, bars 1-10 melody:

s
i

T

Allegro energico 1st phrase S

T . =

TV
‘ ﬁ
i

fe
B

e
6 | r

Bl
\\\\%\\\‘%\\\\‘

The harmony in these bars is also rich and powerful with raised and flattened 6“‘%‘ R
interest. Bars 3—4 contain a secondary dominant progression: \ o
e  Bar4?=VofV (the dominant of the dominant — A C£ E) S
e Bar5=V(DFtA) \§

¢
|
O

b

i
i

TRV

NN
TTTe
K

I Romantic composers tended to be very specific in the scores of their works.
: articulation and dynamics.

iy
S

e

K"

4

B
i

I

From the end of bar 10 the key changes to Eb major (the subdominant of the relg m\\
(a) the opening three notes and (b) the dotted figure from bar 3. From bar 10° tk:
building to a climax, aided by syncopation in bars 21 and 22. :

RO

Ballade, bars 10-22:

development of opening 3 notes
H i o
T

o 7 | | - | — .
e - = T
more development of opening 3 notes COPYRIGHT
L
R » — PROTECTED
w i —— ——1 T I
o S| o ' o ' '
poco cresc. :

:- Brahms shows again that he is a master of the technique of developing ma

‘9

09

quavers. EdUCQtiOﬂ

R R

This prepares the listener for the return of the opening material, beginning with i

The second phrase (bars 27-32) is more intense with new notes and harmonies k
G minor, the second phrase ends on a G major chord (bar 32). Z
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The next few bars (322-40) form a link or transition to Section B. As the music sL
harmonic pattern: (a) G’ chord resolving to a C minor chord, (b) F£ diminished 7”%‘

chord and (c) tonic pedal point Gs in both treble and bass.

Ballade, bars 32—40:
G’ Cm Fadim? G

LI
9
Al
\
€

S fidagusigni i

dim molto
3 o ‘g = = -
5 — — — —
—L ™l —1 —1 —1 —1
> b L4 he >
rolling arpeggio accompaniment
Section B

Section B is a contrast to Section A in the following ways:
Different key signature

Change from minor to major mode

Different accompaniment style

Different dynamic level (pp)

Use of soft pedal (una corda)

Duet texture in melody

Una corda  An instruction to depress the soft pedal. It means ‘one string

the keyboard shifts slightly so that the hammer hits one strin

Brahms uses the rhythm from bar 3 as the rhythmic basis for most of this sectior

It starts simply in the key of B major, but chromaticism is present from bar 43 orxéa

two four-bar phrases.

The two right-hand notes form a duet texture, mostly in 3"s and 6s, smooth co

dissonance is heard in the semitones Ez—Fz in bar 45.

Wi

instruction to release the soft pedal is tre corde (‘three sfringé
hammers move closer to the strings, making the sound softer.
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Ballade, bars 41-48:

1st phrase
Hte ; == b 3
o= == — e
[y, g v T
2nd phrase
5 -
s ﬁ | P\J - [ |kz — ] !
= EEEre—r

I The part-writing of the first phrase (smooth, consonant 3'ds and 6éths) is not
: The second phrase above, with the 2nds, 7ths, etc. is completely different f;

The next phrase starts in a similar way to the first phrase, but in the fourth bar th}-

main theme from Section A, but still in the quiet, hushed character of Section B.
relative minor of the dominant of B major. Here is the melody line: :

Ballade, bars 49-56:

1st phrase starts as in bar 41 long F & melody of Section
f) W B | ~ P S e |
o T N 0 . | [ = | =] I |
bty o pi e oo £ T Lamca— NS
ANY4 il | = 1 /1 1 11 Y 1 | I | | | | 1 3
e I [ r r e ' e

This only lasts four bars and then a beautiful melodic three-quaver figure reintro;}é;

marked dolce (sweetly).

Ballade, bar 56 three-quaver figure:

# 4,

o ST he |
A s 2]
S A — R
o)

dolce

The theme from Section B is heard again. Bars 57—64 are identical to bars 41—48%‘
is similar to the one starting in bar 49, but without the digression of the Section &

Bars 69—72 close Section B with gentle dissonance, a quiet dynamic and wide-spgég

imperfect cadence on a fermata (F£ major chord over B) ends the section.

For the next four bars there is a link, preparing the listener for the return of Sect::

three notes from the opening of the work in sequence, crescendo and a gradual
poco ...a tempo — a little sustained, little by little back to speed) to the original te

Ballade, bars 73-76:

poco sostenuto POCO 2 POCO ..eveeeennnes
0 | \
P’ AT ¢ Y. = , =X P [#K]
{n?>—F0 1 i i — .
A4 | I | | I | | I I 1
Q) H ' bﬂ ' -:
P cresc. I
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Section A

Instead of the two-quaver anacrusis heard at the beginning, Brahms uses an aug«*}?

the return of the A theme.

Ballade, comparison of opening and bar 76:

- >
#{:ﬁ?—ﬂf (2
il
I

| o W 1

ANEY4
(Y]
original opening

Thereafter, bars 77—107 are identical to bars 1-31.

Bar 108 is different from bar 32 in that the phrase ends on a G minor chord, not
for the ending of the piece. ~

In bar 110 a short coda begins. The bass confirms the G minor tonality and cho
sustained chords for three bars, followed by two bars recalling the Section B m
The last four bars are marked una corda again, and the last two bars have the i
damper pedal). The piece ends quietly and reflectively.

Activities To Consolidate Brah

Answers to questions 1 and 3 on page 62.

1. You have studied two Ballades — Chopin’s Ballade in F, Op. 38 and Brahms’ E

No. 3. Compare these two works, noting similarities and differences under

Melody

Chopin: Ballade in F Bra:

Rhythm/metre

Tonality

Form/structure
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3.  Make a mind map of Brahms’ Ballade in G minor. Create as much informati§
including aspects such as: :
e Melodic features S——
e Rhythmic features — \
e Harmonic features
e Accompaniment styles \\‘\\“\
. % \.
e  Dynamics i\\\%\\\\
e  Tempo changes g
e Texture T
| s
4. Analyse each chord change in the bars below in the key of G minor, indicati § i
positions/inversions. @\\\\\\
-
L I
o
k\\k\\\\\\S

s

/////

\\\ \
\\\\
= -
5. Below are some characteristics of Romantic piano music. In a class discussic: k \\&‘
present in Brahms’ Ballade Op. 118 No. 3. 5 §\\\ \\\
. Freedom in composing Dense textures \\\\@
Expression of emotion Wide range of pi s

Sense of fantasy
Lyrical melodies
Rich harmonies
Discords
Irregular phrasing

Wide range of dy
Dramatic musica
Recurring theme
Nationalism :
Contrasting rhyths:

e o o o o o
e o o o o o o

COPYRIGHT
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Revision Summary

Gﬂeg:hbrwggkwrﬂkvrh

Date

Composed in 1891

Melody

Simple, folk-like with development, decorated with mo

Harmony and
compositional

Use of sequences, imitation, pedal point, open perfect &
development of motifs :

techniques
Tonality Key: C major, touches of Ab major, chromaticism :
A character piece, one main musical idea, changed and o
Structure . ) . . :
semiquaver motif used intermittently. :
. Written for piano, begins in midrange and grows to use.
Sonority . :
Use of the damper pedal is indicated. 5
Mostly homophonic; melody mostly in right hand, a fevi:
Texture y P y Y &

against slow-moving chords

Tempo, metre and
rhythm

Written in 6/8 metre, marked Allegretto marcato, man
anacrusis, repeated use of syncopation :

Dynamics and
articulation

Dynamics range from ppp to fff, with sudden alternatio
staccato syncopation at ends of phrases, melody playec:
passages :

Typical/atypical
features

Nationalistic composer, and this piece has element of I\
qualities '

How music affects
the mood

Steady bass and duple metre emphasises the waIking/n:%:
varied use of melody emphasises the folk element

R

Gﬁeg:Akwuﬂwo

Date

1891

Melody

Section A: slow lyrical melody with acciaccatura orname:
passages f

Harmony and
compositional

Rich Romantic harmonies, use of 7™ and 9™ chords, basf-‘ﬁ
of bars, followed by chords, chromaticism, sequences

techniques

Tonality Starts in C major, very chromatic in Section B

Structure A character piece, in ternary (ABA format, with coda)

. Weritten for piano, with some crossing of hands to incluc

Sonority . . L :
section and coda use higher extremities of keyboard
Mostly homophonic, melody accompanied by chords; a

Texture i P y P y

section

Tempo, metre and
rhythm

Mostly 9/8 tempo, changes to 6/8 in middle section, a -
Andante, ‘2 against 3’ rhythm used extensively in A se

Dynamics and
articulation

Starts piano, builds to ff in middle section, Section A reg
then ends very softly. Articulation predominantly legat
articulation. :

Typical/atypical
features

Typical early Romantic melody, rhythm and harmony

How music affects
the mood

Slow tempo and lyrical melody suggest the calm feelingé
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Chopin: Ballade

Date Between 1836 and 1839 :
A section: many repeated notes, small range in midsect%fé‘
acciaccaturas :

Melody

B section: wide-ranging, built on chords and arpeggios, '
C section: alternating chords in semiquavers

Harmony and
compositional

Modulations and chromaticism throughout, sequences,
arpeggiated chords, diminished 7t"s, diminution, seconc

techniques
. Begins in F major, sections in A minor and D minor, sugg;

Tonality . .
in A minor :
A B A B C codetta, not traditional ternary or rondo stru(§

Structure
contrasted

Sonority Written for piano, uses much of the piano’s expressive ¢
A section: homophonic

Texture

B section: elements of polyphony with the two hands p E

Tempo, metre and
rhythm

6/8 metre; changing tempo throughout
A section: rhythmically limited and repetitive; B section
movement

Use of syncopation and stretto

Dynamics and

Starts sotto voce, contrast with ff in B and C sections, e

articulation Legato throughout
Typical/atypical

ypical/atyp Typical: modulation to more distant keys
features

How music affects
the mood

The contrasting sections reinforce the dramatic compots

Chopin: Nocturne

Date Probably 1827, only published after 1855
Slow-moving, lyrical, marked dolce, sempre molto legat
Melody acciaccaturas, mordents, slides, trills, irregular grouping

beat), uses piano’s full upper register

Harmony and
compositional

Chords expressed in triplet quaver movement throughc:
7™ chords, rich Romantic harmony, use of diminution, g

techniques

Tonality Begins in E minor and ends in E major, modulations to B
Structure Two main themes, A—A(varied)-B—A(very ornamented)-g
Sonority \F/)\;r(;’:clei:;ccijcra?;no, using many of the instrument’s expre:
Texture Homophonic, melody in right hand throughout with acc

Tempo, metre and
rhythm

C metre, Andante,J =69, 2 against 3’ rhythmic pattern

Dynamics and

Very prescriptive dynamics, indications in most bars

articulation Legato throughout

Typical/atypical . . . . _
Typical Romantic features: character piece, lyrical, rich }

features

How music affects
the mood

Peaceful, calm mood expresses evening atmosphere
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Brahms: Intermezzo

Date

1893

Melody

Lyrical, slow-moving melody marked teneramente, pros:

effectively in inversion, uses melodies in inner parts

Harmony and
compositional

Rich Romantic harmony, complex chords with added
accompaniment, secondary chords, use of variation, s

techniques
. A maijor, brief modulations to other keys, B section in
Tonality .
chromaticism
Structure Clear ternary form (ABA)
. Written for piano, using its expressive qualities to the f:sfs;
Sonority - P g P 9 tg
pedal indicated :
Mostly homophonic, melody usually in top part, occasicé
Texture y P v y PP

accompanied by chordal quavers (A section), triplets (

Tempo, metre and
rhythm

3/4 metre, Andante, with a few fluctuations of tempo
against 3’ rhythms

Dynamics and

Begins quietly, builds to forte once, ends gently. Mos

articulation
Typical/atypical Typical qualities of a nineteenth-century C intermezzo
features Typical Romantic melody, harmony and rhythm

How music affects
the mood

Lyrical, memorable melodies in both sections add to t

Brahms: Ballade

Date

1893

Melody

Energetic melody with strong rhythmic basis, changing
section 5

Harmony and
compositional

Rich, full chords with low bass notes and jumping chorc.
diminished 7*" chords, pedal point, chromaticism, aug

Tempo, metre and
rhythm

techniques '
Begins in G minor, modulates to Eb major, references tc
Tonality starts in B major with one phrase in D¢ minor
Use of harmonic and melodic minor notes in opening m
Structure Clear ternary form (ABA) and coda
Sonority Wri_tten for piano, using its full, rich timbre, use of dam
indicated
Texture Mostly homophonic, with melody in top part. Middle so

Alla breve metre, marked Allegro, few changes of temp;
length, syncopation :

Dynamics and

Starts forte and strong with contrasting pp middle secti;

articulation Mixture of staccato, accents and legato in A section, m
Typical/atypical . . .

ypical/atyp Typical Romantic melodies, rhythm and harmony
features

How music affects
the mood

Contrasting moods emphasise dramatic elements of a t
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Exam Information and Revisi

N

The A Level written exam consists of three sections: s \
Section A: Listening 56 marks \\‘\\\
Section B: Analysis and Context 34 marks (Assessment Objectives AO3 anc. \\\\%\
ion C: f mg
Section C: Essay 30 marks \%\\%
. . . "
This makes a total of 120 marks, for which you have a 2 hours and 30 minutes p E N\&
Section B consists of three strands: m
B
Strand A: Baroque the solo concerto % \i
S
Strand B: Classical the operas of Mozart \
S
Strand C: Romantic the piano music of Chopin, Brahms and G

/////

. . . ok \\\\\\“\
In Section B, there are three sets of questions, each with an extract of music tak _—
are required to answer two of these sets of questions. You will have access to s¢; \\\\\
i
You will be assessed on your ability to analyse and evaluate, using your knowledy
vocabulary used to describe music. f ®\\\
| -
Your sh I bil f hasc AR
our short-answer questions will test your ability to recognise features such as ci
q _ Y Y g \@N\
cadences, non-harmonic tones, etc. : § §
S
A 5-mark question will focus on one aspect of the composer’s style and ask you 1 &Y‘ i

aspect is typical of that composer.

A guide for the assessment of your 5-mark question

Full marks an answer that shows in-depth knowledge of the subject mat§
way that is logically and clearly put together

3—-4 marks an answer that covers the content, expressed in a way that |<

1-2 marks an answer that is limited in content, lacking some vital facts
not logically presented

0 marks EITHER the question is not answered OR answer is incorrect /i E
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A 10-mark question will focus on one or more aspects and ask for your commen«é
piece. ’
A guide for the assessment of your 10-mark question — \
9-10 marks an answer that shows a confident and complete knowledge ¢ \\\\\
i i & \\
question, expressed clearly and logically \\\% \
‘ R
7-8 marks an answer that mostly covers the scope of the question, expr*\ %\\E
generally logical and clear : s
5-6 marks an answer that gives some relevant facts, but also some inac;‘ M
and has weaknesses in logic and clarity %\ &
i \ 3R,
%
3—4 marks an answer that shows limited knowledge, with significant inac; Q\\\\\\\\§
2 s
lacks both logic and clarity R
1-2 marks an answer that is rudimentary in all aspects \§
| \\@
0 marks EITHER the question is not answered OR answer is incorrect /is E \
o \\\\
o
You need to know your set works thoroughly. These tips will help you: Q\\\\\\
1. Know what each section of your works sounds like. Listen repeatedly and ing: oW
music’) and listen sometimes with the score and sometimes without it. f @‘“\\\\\
5
\\\\‘%\
2.  Know what each section of your works looks like. Recognise themes visua .
m\ﬁ\ \

Know the differences between variations of themes, e.g. in the Chopin N
section looks and sounds different.

3. Use the techniques that work best for you. Some people revise well with
some need an extra score that they can cut up and paste themes on poster

4, Use the revision summaries, which contain lots of information in a con A
section for the Brahms’ Ballade says: Rich, full chords with low bass not
dominants, diminished 7" chords, pedal point, chromaticism, augmentationé
of each of these features in your piece. 5

5. Complete all consolidation exercises provided at the end of each set work.

6. Complete all practice questions. If you do not score a satisfactory mark, se COPYRIGHT

and reanswer the question. PROTECTED
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Practice Exam Qucsrioé

N

Below are four exam-style questions on each set work, comprising: Q\\\\\\\;\g\\\\\\“
e Two 1-mark questions \\\\\\i\\\\\\\\\\\\\\&
e  One 5-mark question &
: &

e  One 10-mark question N\ #
G

i ; e
Grieg: Norwegian March . \§\§

You will need a blank score of Grieg’s Norwegian March in front of you from ba 5 S
0:52 to 1:41. If you don’t have one, you can listen to the music at the YouTube

http.//youtu.be/pmdHLx2hqg0

' e
1. Name the rhythmic device heard in bars 42, 44, 46, 48, etc. b
: F

i
2. What chord is found on the first beat of bar 69? |
2 \

i

3. Analyse Grieg’s approach to melody writing as seen in bars 40—60, discussin;%}: K\\\\\?@%\\\“

. . ; S
typical of Grieg. S

Y

4

4

g

4. Grieg was a nationalistic composer, like some other composers in the Rom
this means and how nationalistic elements are displayed and developed in
as whole.

i

G,

K"

4

S

o

\

i
i

Grieg: Notturno
You will need a blank score of Grieg’s Notturno in front of you from bar 1-32, a

If you don’t have one, you can listen to the music at the YouTube link below fro
http.//youtu.be/ dDz-bvV2DM

m\%

1. Name the interval between the two notes in the bass of bar 11 (excluding fis

3

2. Name the ornament used in the treble part of bars 2 and 4.

3. Analyse Grieg’s approach to programmatic composing in bars 1-14 of this e\
which this is typical of a nocturne. f

2. Discuss Grieg’s use of structure and form in this excerpt, and explain how th
Notturno as a whole. :
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Chopin: Ballade A
You will need a blank score of Chopin’s Ballade in front of you from bars 132—-15:

5:54. If you don’t have one, you can listen to the music at the YouTube link belo
http.//youtu.be/WsIm1ZL9EI8

1. Explain the term stretto.

2. Give a Roman numeral for the chord heard on the second beat of bar 132, i
notated below for convenience of reading. :

3. Discuss how Chopin’s use of different compositional devices in this extract |
character pieces.

4. Discuss Chopin’s use of tempo, dynamics and register in this extract and in &

Chopin: Nocturne
You will need a blank score of Chopin’s Nocturne Op. 72, No. 1 in front of you fr¢

from 0:00-1:24. If you don’t have one, you can listen to the music at the YouT
http.//youtu.be/h5 V-d8HjhU

1. Name the non-harmonic tone that describes the F# in the treble part of bar;;‘:
2.  Name the cadence that occurs from bars 8-9 in the extract.

3. Analyse Chopin’s approach to harmony and modulation in this extract, disct;
typical of the genre.

4. Discuss the way Chopin uses different variation techniques in his treatment:zé-:;
extract and in the piece as a whole. ’

Brahms: Intermezzo
You will need a blank score of Brahms’ Intermezzo Op. 118, No. 2 in front of yo

from 0:00-1:29. If you don’t have one, you can listen to the music at the YouTul;
http.//youtu.be/VZ5A4ffWVuw :

1. Inthe key of A major, describe fully the chord heard on the first beat of bar -

2. Describe the interval between the first two notes in the treble part of bar

3. Analyse Brahms’ approach to melody writing in this extract, discussing ways%
Brahms.

4. Although Brahms used Classical forms, he was a Romantic by temperament:;;:
with reference to this extract and in relation to the whole piece. f
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Brahms: Ballade A
You will need a blank score of Brahms’ Ballade Op. 118, No. 3 in front of you fror;
from 1:08-2:11. If you don’t have one, you can listen to the music at the YouT

http://youtu.be/lky271BcAbE —

o
o —

s
2. What non-harmonic tone describes the C# in the treble part of bar 67°? sy

L

EEE

1. What key is found at the beginning of this extract?

3. Analyse Brahms’ approach to texture and its effect in this extract, discussing:;
typical or atypical of the Romantic style. 5

s
i

T

S

4. The piano is an ideal vehicle for the expression of Romantic music. Discuss \\
uses the timbre of the piano in this extract and in the piece as a whole. '

fe
B
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i
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Ulossary

Absolute music Music that exists for itself alone, for its melody, rh

structure etc. and does not aim to describe anythi
Accented passing note [See Passing note] ;
Acciaccatura A type of ornament, sometimes called a grace note{‘

almost simultaneously with the note that follows. :

I
===
)] f El
symbol played
Accompaniment The musical material that supports the melody be

harmony. The term is used to describe the suppo

texture. (see Homophony)

Alla breve The time signature of two minim beats per bar (2/

Anacrusis Also called an up-beat, it refers to notes of an inc
before the first full bar of a piece, e.g. opening ba

0O rassatsnssapesasy
o 1 X T T T T T T

S S i~ I C——ar - 'I _J 1
Anticipation A note of anticipation is usually a short-duration n

the chord is sounded, common at cadence points.

anticifation

/A
SRS e i
) ig F s
I Vb I
Appoggiatura (i) A type of ornament, sometimes called a leaning

notation, before a normal note, they are playe
small note is not part of the harmony and caus

n .
¥ | I
. H—* I
7 I | I 1
[ I o
symbol played

(ii) A non-harmonic note, which is usually heard o .
harmony note. It is approached by leap and g

appoggiatura
N ¥
A I - 7
o
-y z IB
I v
Arpeggiated chord A chord that is split or rolled, usually from the low¢:

indicated by a squiggly line placed vertically before§

0 |

ANAYS
[ ?
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Articulation

Direction for how notes are to be played — legato

Augmentation

A compositional device where the note values of
longer, so that it is heard more slowly.

Auxiliary note

A non-harmonic note heard between two repeat
movement may be upwards or downwards. The I
sharpened, creating a chromatic auxiliary note. @

upper auxiliary lower auxiliary lower chromas

Ballade There are two different connotations for ‘ballade”;
word balata, which is a dance, like the English/Fr
the medieval ballad (=story) with narrative conter
dance-like and dramatic elements. :

Cadence Chord progressions that signify the end of a musw

in language. There are four main types:
Perfect: V-I progression, a final ending :
Plagal: IV-| progression, more gentle ‘Amen’ sou

Imperfect: I/1l/IV-V progression, a non-final soun
Interrupted: V-VI progression, a ‘surprise’ sound.:
but V-Vl is heard instead

Cadential 6/4

A harmonic progression where Ic (I 6/4) is heard b
dissonance which needs to be resolved. ’

Character piece

A short, self-contained piece, usually with a descri:
scene, mood, image. Many involved aspects of n&
the Romantic period. :

Chromatic

A general term referring to notes outside of the p:
diatonic. In C major, all the black notes on a key
white notes are diatonic.

Chromatic auxiliary note

[see Auxiliary note]

Chromatic passing note

[see Passing note]

Coda/codetta

From the word meaning ‘tail’, the tailpiece or fin
purpose is to round off or complete the work. A

Compound time

In compound time, the beat divides naturally int
triplet feel. The beat is still duple, triple or quad
a useful comparison:

Number of beats Simple time signatures

2 —duple 2/2,2/4
3 —triple 3/2,3/4,3/8
4 — quadruple 4/4,C

Diminished triad

A three-note chord consisting of two minor 3% e. 5

Diminution A compositional device where the note values of
shorter, so that it is heard more quickly. Z

Disjunct A melody containing leaps.

Dissonance A dissonant chord is unstable and needs to be re
resolved by V. Dissonance may also refer to not
interval.

Dominant A dominant note is the fifth note of the scale. A

the fifth note of the scale. A dominant key is a k
scale and contains one more sharp or one less fl
repeated or sustained dominant note heard agai
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Dominant 7t

A four-note chord built on the dominant note, ¢
perfect 5™ and minor 7™, e.g. G-B—D-F

Dynamics The volume of the music, ranging from very soft
Italian terms piano and forte are generally used
such as crescendo also apply.

Fermata A pause on a note or chord, its length held at the ¢
indicated by the symbol below. :

Y] — T T
G 1P+t !

Fugal An imitative entry of a voice or instrument.

Gangar A type of Norwegian ‘walking’ dance with the st
fairly weighty movements.

Glissando A slide over a series of notes, commonly found i

Harmonic minor scale

A version of the minor scale, where the 7" note is.
descending. :

A harmonic minor scale

L Ho € do &
o e

Yy
=y [&] hotad
Y b

N>

11
N

®

Harmonic rhythm

The rate of chord change in a piece, usually expre;
be described as regular, irregular or static.

Homophony

A musical texture where there is a melody supp
called harmophony.

Imitation

An entry by a voice or instrument that ‘copies’ t
been heard. An exact copy can also be called fu

Imperfect cadence

[see Cadence]

Incidental music

Music written as accompaniment to a play, film,

Intermezzo

The word literally means a piece that fits betwe
play or movements of bigger works, and itisat
the Romantic period the term meant an individu
generally contain beautiful, lyrical melodies.

Interrupted (deceptive)
cadence

[see Cadence]

Intervals

A system of measuring the exact distance betwe

Introduction

The opening section of a piece, setting the key,
a few bars are sometimes heard before the mai

Inversion

(i) A musical device where the melody is turne
are reversed (e.g. ascending stepwise moven:
stepwise movement) E

(ii) When a chord is inverted, the note names re:
has a new bass note

) o b
P 4 s s
Al [ [@ ] [ @]
[ FanY <) [&]
ANEY [& ]

*Root position Ist inversion

Melodic inversion

[see Inversion]
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Melodic minor scale

A version of the minor scale where the 6™ and 7" &
cancelled descending. ’

A melodic minor scale

N>
v
I
vl

Ty ©

14
<

i

Modulation Change of key during the course of a piece. Comr}
closely related keys: dominant (= key with one m
subdominant (= key with one more flat or one les
minor (same key signature).

Monophony A musical texture where one single melody is heas

Mordent A type of ornament where a note is played as quic;
above or below.

i

— A =

G—s - : o1
symbol played

Motif A short melodic or rhythmic fragment that recurs
and/or as a unifying device.

Nationalism A strong feeling of connection to one’s homeland;

Grieg is a nationalistic composer, one whose musi
his homeland and who uses its melodies, rhythm
had an affinity to his birthplace, Poland, although
France. Z

Natural minor scale

A version of the minor scale, which has the same
altered notes as in the harmonic or melodic min

A natural minor scale

(’GC)'E"(W'

ST S 4
o ©

P>

|
4

i

Nocturne

Notturno is an alternative version of nocturne, det:
night-time. When applied to a music compositior&E
evening mood after the busy-ness of the day. N
tranquil, lyrical and expressive. Chopin’s nocturné
but nocturnes were also written by Debussy, Faur
called his by the German Nachtstiicke. Grieg only::

Octaves

A musical texture (a type of monophony) where a
different octaves simultaneously.

Ornament

A general term for various types of musical decoré
mordents, acciaccaturas and appoggiaturas.

Ostinato

A musical idea, melodic and/or rhythmic, that is r¢
often heard as a unifying device. :

Passing note

A non-harmonic note, approached and quitted by
notes. They may be unaccented (off the beat) or §
chromatic (using notes outside the key). :

unacecented aceented chromatic
s

[ e S R S s
o—t——>— ]
| | |
—
i | —

I i Vb 1
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Pause

[see Fermata]

Pedal point / pedal note

A sustained or repeated note, usually tonic or d
harmonies. Itis normally in the bass, but is calle
upper part.

Perfect cadence

[see Cadence]

Pivot chord

A chord used in modulation. It is a chord that is
smooth transition to the new key. '

Plagal cadence

[see Cadence]

Polyphony A musical texture containing two or more indep
described as contrapuntal. §
Polyrhythm A musical texture containing several independen

time.

Programme music

Music that depicts non-musical ideas such as sc
literary ideas, etc.

Relative major/minor

The relationship between two keys with the sam

Retardation

An alternative term for a suspension that resolv

Rhythmic augmentation

[see Augmentation]

Rhythmic diminution

[see Diminution]

Root position

A chord with the root note in the bass.

Secondary dominant

A dominant (or dominant 7*") chord which resol
prevailing tonic. The most common is the domi

Sequence A musical device where a melodic pattern is rep
sequence (one n
{) .
e o e s e s s
* \W// h e
Stretto A term with two meanings: (i) overlapping of en

tempo. The second meaning is found in the set

Subdominant

A subdominant note is the fourth note of the sc
triad built on the fourth note of the scale. A sub
the fourth note of a scale and contains one mor

Suspension

A harmonic device where a note is held back or
dissonance, which is resolved when the note is
repeated.

7 T T | n
4 Il [ I [
| o) T T T T
N ] 2z o g(I
[¥ -F- -r; -
4 Y Yl £y
B
7 [

k v 1

Syncopation

A rhythmic device where a note is stressed on a v

Terraced dynamics

Abrupt and sudden changes in dynamics from fo
without the use of crescendos or diminuendos.
dynamic shift is like steps or terraces in a garden:

Texture

A general term that refers to the layers in the mL
Homophony, Polyphony] 5

Tierce de Picardie

A harmonic device when a piece in a minor key

Tonic

The tonic note is the first note of the scale. A to
first note of the scale. A tonic pedal is a repeate
against changing harmonies.

Tonic major/minor

The relationship between two keys who share t
the relative minor, where keys share a common
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Triad

Tre corde

A three-note chord, consisting of root, 3™ and 5.

See under una corda.

Trill

A type of ornament with repetitive quick alternati

ending with a change of direction. There are man
ones shown below.

)

..
N>

F P
I 1
T I

Symbol Played Symbol

Turn

A type of ornament, where a four-note pattern fo?

symbol.

o

NS I | 1
[ I ' et
Symbol Played

If the turn is placed between the notes, it will be

]

¢

Una corda

An instruction to depress the soft pedal. It means
piano the keyboard shifts slightly so that the ham
three. The instruction to release the soft pedal
upright piano, the hammers move closer to the

Unison

A type of musical texture where a single melody i
more than one voice or instrument. It can also be;
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ANSWeErs

Grieg: Norwegian March R \

Do it yourself: \\\\\\\

1. Inadiagram, graph or list, these elements should be present: \\\ \\\
e ffp (very loud, then immediately soft) twice \\@*

° alternating ff and e

. gffandp _ \\\§

e dimtoppp twice ; g

. molto crescendo to fff W‘%

o w

e  very soft ending & § B

. s,

2. Slurs, staccato, accents, tied notes §\\ \

Labelling chords, bars 31, 33 and 34

5
31: ACEG = Am’ s\\\\\\\\§
. 2 s
33: GBDF = G’ G
34: ACEG = Am’ \\\\\\\\\\
&
Analysing chords, bars 72 and 73 \\\\\\@
\\\\
Ap® Fm (o F° \\\\
|
e : ! t [ [ \\.\
F— —— 3 , ] ; S
Y \ %
bb G ¢
. S
= ' = . @\\\ \\
= = = \%
\\\\\“
Consolidation Norwegian March S 3

1. Possible answers: theme used in different keys, in imitation, in sequences, if differe%
levels, in octaves, with chords. added, in fragments. Q\\\\\\\\\\\\s\i@
3. Many other answers are possible, but examples are suggested below: i
Sequence: 49, 50, 51
Imitation: 17-24
Inversion: 151-154
Syncopation: 3
Pedal point: tonic 1-5
Ornament: 2

B

Grieg: Notturno
Do it yourself:
1.  First section: 1-14

Contrasting middle section: 15-33 Co PYR'GHT

Return to first section: 34-54 :

Closing section: 55-63 PROTECTED
2.  Cmajor
3.  Fairly slow tempo, gentle, slow-moving melody, peaceful gentle accompaniment pk

controlled dynamics, trilling birds providing programmatic element, bars of silence;

very slow concluding two bars. E

g
Consolidation Notturno:
1. (a) (i) bird-like trill found at beginning of B section (OR link between A and B) Qg
(ii) main A section melody, heard after intro ;
(iii) intro, beginning of A section EdUCQtIOﬂ :
(iv) B section
(b) Order: (iii) (ii) (i) (iv)
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2. accented auxiliary note accented passing note

= e
o | i F F F F F \
e f £t -
I: I I I I I \\\‘ \.\
. —F — W \
f S
Chord V7 \\\\§
3. Any three of these: melody built on rhythmic motif, use of sequences, gradually aseé;; %\\E\N
intensity, motif used once per bar six times, developing into twice per bar and then:: =oE
modulation, use of soft pedal (una corda) into release of soft pedal (tre corde) @“\\
4. Valid opinion if justified. Points to consider: use of previously heard material, dynai \% \\\

register, bars of silence, last cadence and last chord.

Chopin: Ballade S
Do it yourself: \
2. Bars 24-25: C major \%\
) \\\\\\\
Bars 36—37: A minor n
3. Andantino: Not as slow as Andante, which means "walking pace", so a brisk walking: \\\\\

Presto con fuoco: Very fast, with fire or fury. \\\\
Tempo primo: Return to original speed/tempo.
Stretto piu mosso: Stretto means getting faster and pil mosso means more movemg;;

S

Agitato: Agitated, restless. § \
Consolidation: §\\\
1. % %
A section B section “\Q —

Simple melody, small range, | Wide-ranging, soaring : o

Melodic features repetitive, heard in top part | melody, built on arpeggig Q\\\\\\\\“\\\\\

of right hand and chordal figures

Fiery semiquaver runs in:;
Very repetitive, consisting of | accompanied by strong
Rhythmic features only two rhythmic patterns, | in octave quavers. Sec
compound duple metre half changes to semiquay
in LH and chords in RH. &

Starts in F major, passes
through A min, G maj, C

maj. Chordal .
. chromaticism, use of
accompaniment mostly .
ostinato

Fliatonic, use of 4" and 5% COPYRIGHT

intervals in chords.
A section is simple and PROTECTED
uncomplicated, but because :
it returns during the course
of the piece and is used in
the coda, it brings unity
through familiarity

Starts in A minor, lots of%
Harmonic features :

The B section is also hea
twice and so also brings
unity through familiarity;

. 7ig

Structural features

09

Education
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2.
o) E £ NE 22
¥ o
Dl 4 F T
| i
\
P -
| | |
= % =4 »e » = \\\\\\\
> z
. &
ib l i V1 A\ i \\\\Q‘\\\\
passing note \\‘\‘\‘\“\\\\“\\\
Y
3. 8 & &
s ) o
%)v . — . % \‘\\\
o
Chopin: Nocturne \\\\\\\\\\\
Do it yourself: \§
1. E minor; B major; E major; E major \\\\\\
2 s \\\
Consolidation: i
1 il
Rhythm Both are marked Andante, Grieg in compound triple metre, Chop§ -
and metre have triplet-feel accompaniment, both have ‘2 against 3’ rhythmis § \\
Melod Both have beautiful, lyrical slow-moving melodies, mainly in the ¢ %\ §
y range with higher notes in the middle sections. \\\\\\\\
. Grieg starts in E minor and ends in E major, Chopin starts and eng § o
Tonality . . . &
chromaticism. Chopin makes more use of modulation. : \\\\\‘\
Grieg has a clear ternary structure (ABA) followed by a coda; Ch e
Form and . . - . \
four times, with much use of variation, and a B theme heard twi
structure
very short codetta.

2. Thetriplet effect is relaxed and soothing, suitable for a nocturne. The effect of 9/8
bar is long and, therefore, also more peaceful. :

f oy
A — . | I
S 5 - -
- - o -
g [
~  — ' I
ic V7d ib i ©
3. The middle C notes in beats 2 and 3 are both appoggiaturas. COPYRIGHT
PROTECTED

Brahms: Intermezzo
Consolidation: D E7/D A/CH Bm A/E E
L fet |

r 0" I . ok I
R D T A B og |
# i - Education |
v V7d Ib ii le Y
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Brahms: Ballade

Do it yourself:
1. (a) anyuna cordaindication
b) any > sign

SR
s
c) bars 41ff \

(
( 3
(d) any xsign before a note, e.g. bar 52 \\\\\\\
(e) bars73-76 i \\\
(f)  many more acceptable answers, bars 9-10 is one \\\\g\ \
(g) many acceptable answers, bars 4-5 is one e
2 5 L
Gm Adim Bbaug Cm D %\\\\\§
Q b (@) ﬂﬁ 3 § §
~n—8 8 S i pre] \\\\\\\\\
AN34 © IIQ) §
D), TO \\ §\
i ii ' iv v : L R
| 5
. B C#m Dtm E F# s
“
p i = - \\\“\\\\\
[ A Y Py (@] b4 (@] \
~V el (@) S (@) S (@] §
® S < o \\\\\\\‘\
o I i iii v \% s \
Consolidation: \\\\
1. e =
Chopin: Ballade in F Br \\
Chopin’s Section A is simple, repetitive and Brahms’ Secti \k\ §
with §rr'1all rar?ge _ ' . repetitive §\\\
Chopin’s Section B is fiery, built on arpeggio & §
; p " . e \ &
Melody igures and very wide-ranging Brahms’ Secti it
Chopin has a Section C built on alternating duet &\Q e
chords with little melodic material
Both have short coda sections, recalling earlier themes \\\\@%
&‘\‘\‘\\‘\\\
Chopin: 6/8 metre, Section A built on two Brahms: 2/2 m ‘
Rhythm/metre simple rhythmic motifs, Sections B and C built | and driving, S
on semiquaver passages crotchet/quav
Chopin: starts in F.major for S.ec‘Flon A, _ Brahms: start
modulated to A minor at beginning of Section ends in G ma
Tonality B the first time and to D minor the second . )
. . . . D# minor, retu
time, Section C strongly chromatic, piece ends h 4
in A minor the coda
Form/structure Chopin: ABABC coda Brahms: AB A
3.

4 , ‘ COPYRIGHT
(ey? = z PROTECTED
D) m ?

L 10
a4
~% -
S VAL 'HA
sl
—Th
— Al

‘9

i ovim oo vr i v i VIb
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Practice Exam Questions
A number of possible answers are given for Questions 3 and 4 for each set work. :
Answers should be marked using the indicative content provided in conjunction with the;

levels of response grid below. This is based on the AQA materials but you should always:

refer to the AQA mark schemes for up-to-date criteria for this section of the examinatior§ i \
5-mark questions: . \\\ \\\
5 Answer is assured, and always clear and structured \\\&\
34 Answer is wide-ranging, and usually clear and structured \\\\\\“\\\\\\\

=

S

1-2 Answer is limited and unclear, and there are errors and omissions

z/

0 Nothing worthy of credit s
e
— Ny
10-mark questions:
4 : . @\\\\
9-10 | Answer is assured and comprehensive, and always clear and structured \§\ \\\
7-8 Answer is confident and wide-ranging, and usually clear and structured % &

5-6 Answer is relevant and sometimes clear and structured, though there may Q\\\\\\\\\\\§
34 Answer is limited and unclear, and there are errors and omissions : W
1-2 | Answer is basic
0 Nothing worthy of credit \\ \
&
; \\@
Grieq: Norwegian March - \
1.  Syncopation [1] \\\\
2. Aflat major [1] \\\“\

3. Indicative content: [5]

. Balanced phrases of equal and regular length, like that of a national folk song @“\
° Folk-like melody, evoking the folklore and culture of Norway : i\ §
. . R
e  Singable, like that of a folk song
i
. Narrow range, like that of a folk song §\\\ \\
J Simple, like that of a folk song \\\\\§

. Motif of interval of a 3", found in the original melody and developed throughg
. Use of sequence — the original melody is used in both rising and falling sequ
. Use of imitation — the melody is shared between the hands i
. Diatonic, like that of a folk song Q\\\\\\\\“\\\\i\\
The main nationalistic elements in the piece are (i) that of a folk-like melody, (ii) usé ‘
(iii) the rhythmic use of open 5%s on the beat

4. Indicative content: [10]
Nationalistic composer — profoundly influenced by the history, folklore, legends a
Grieg’s inspiration for this work was his annual retreat to the mountains and fjord
Title of work:
Norwegian March or Gangar, a rustic ‘walking dance’ of Norway, shown in the steas
Melody: 3
. Built on Norwegian-style folk tune
. Used as basis for whole piece
J Melody stated and then developed and varied

. Heard in treble and bass COPYR'GHT
. Heard at different registers PROTECTED

&\Q‘*

Rhythm:

J Steady pulse heard throughout

. Dance-like syncopation used as motif

. No change of tempo until the last six bars (poco rit)

Harmony: : 1

° All reminiscent of a folk dance §9

e Walking bass notes

. Pedal point Qg i
. O;?en 5% intervals EdUCQtiOﬂ
Dynamics:

. Extreme range (ppp—fff) 5
e  The alternation of dynamics (as well as parts) reminiscent of alternating moves;:;
Timbre: :
Percussive quality of piano used
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Grleg Notturno

minor 7t [1]

P

2. acciacc'atura [1] —_—
3. Indicative co.nten.t '[5] . . o ; — \
Programmatic writing = the use of music to depict a non-musical idea, such as a sce;
Melody: \\\\\\\
J Slow, lyrical melody typical of a nocturne (evening piece) — bars 1-14 \\\\ \\\
. Song of a bird (nightingale?) through the use of fast notes at a high register tux \\\&\
on two different pitches — bars 15-19 \\\\\\\\\\\

=

e

Z/

. Faster, sweeping melody depicting a dramatic sunset or the last activity of the%

e  This rush of semiquavers is followed by more sedate, descending quavers witl'§ ‘ %&\é\&
a bar of 3/8 silence — as darkness descends — bars 31-33 5 & &
Metre, rhythm and tempo: Qx\\\\\\
. - |
. 9/8 metre and Andante used to express calm of evening \\\ \\@
e  6/8 metre and piu mosso used for busier section \ @
. Gentle ‘2 against 3’ typical of nocturne Q\\\\\\\\\§
Timbre: R
e The piano with its expressive quality is an ideal instrument for programmatic \\ \\\\\\\\\
. Wide register of keyboard used to depict mood \§
Harmony: \\\\\\
J Warm major mode chosen s \
. Many chords with added 7t"s used for colour \\\\\\\\
J Suspensions and appoggiaturas used at ends of phrases to express mood '
. . Swe.eplng left-hand arpeggios used in more energetic section \%\\\\
Articulation: : § o
Predominant legato used to express calm and peace \X\ @
4. Indicative content [10] @\\\
This extract: : % §
. Elements of contrast: slow and lyrical [1-14], bird-like trills [15-20] more rushs \\\\\\\‘%\
sections are not equal in terms of length. &\Q S

. He starts in C major, and immediately starts a chromatic descent in the bass.
chromaticism, suggesting modulations but not arriving with strict cadences —
fluid, supported by the use of non-harmonic tones.

. 1-14: starts with fragments and builds to two- and then four-bar phrases, be
and rises sequentially

e  The B section is a strong contrast, using the full range of the piano with much
of time signature and tempo add to the contrast

. 15-20: contrast in terms of register, dynamics, melody; similar in terms of tex

. 21-33: contrast in terms of metre, rhythm, melody, dynamics and mood, builg
work :

Whole piece:

e  Ternary form: shown by return to A section in bar 34

e  Sections are not equally balanced

. Second A section is harmonically more adventurous

J Last four bars (51-54) have sense of winding down through series of descendiﬁé : COPYRIGHT
material % PROTECTED

e  Coda uses bird-like trilling material to end piece, and return to tonic key; last t

J Grieg uses the vehicle of ternary form (ABA) in a more relaxed, creative way
Classical periods. He is not bound by strict balance in terms of length or key s
sense of balance and satisfaction. ‘
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Chopln Ballade
Gradually increase speed/tempo [1]
2. vii°d or vii® 4/2 [1]
3. Indicative content [5] :
: s
Compositional devices used: \

N

. Modulation to distantly related keys [modulation is more free in Romantic wo \\\\\\\
. Chromaticism, shown strongly in opening four bars of extract, typical of Romay: \\\ \\\
J Sequences, shown strongly in opening bars of dotted rhythm [found also in \\\&\
. Dissonance, creating tension [found in other periods, but used more freely in § \\\\\\\\\\\

=

e

Z/

e  Arpeggiated chords, seen in bars 140ff [found in other periods, but used moreg‘

J Diminished 7% chords [used frequently in Romantic works] %\}\\Q\\N

. Repetition [found in all periods of music] L §

J Stretto, changes of tempo [frequent in Romantic works] @Q\
4. Indicative content [10] \\\ \\@

Tempo: &

In this extract: stretto pil mosso [increase tempo, more movement] in bar 132 shg Q\\\\\\\\\}E
bar 139 indicates further increase in tempo, presto con fuoco (ver i
tempo has been reached \\\\\\\\

///

i

In whole work: many changes in tempo throughout work, starting Andantino—sm

rallentando—tempo primo—stretto pil mosso-ritenuto—tempo pri \\\\\\
con fuoco—agitato—tempo primo S \

Dynamics: \\\\\\\\

In this extract: extreme dynamic shades stipulated f/—ff in opening bars; bars 140
in every bar.

In whole work: extreme of dynamics used throughout work, alternating between §\\\\\\
of the opening (and each tempo primo section) is quiet and under \%\ \§
is loud with clearly indicated hairpins; extended diminuendo pass \\\\\\\
stretto sections are accompanied by crescendos; agitato section is @ \\
shading. The work ends very quietly, in balance with the opening. \\@

Register: “\Y‘ s

In this extract: the climb in register matches the increase in tempo and dynamics i

section has a very wide register, using the full scope of the keyboa i
excessive use of ledger lines) Q\\\\Q\\
In whole work: the register of each section closely matches the tempo and dynamic; ‘
tempo primo sections use middle range, presto sections use wide r

Chopin: Nocturne
1. Accented passing note [1]
2. Perfect cadence [1]
3. Indicative content [5]
Modulation:
. Starts in E minor
. Modulates to B minor in bars 8-9 (dominant key)
J Returns to E minor in bar 10
. Modulates to B major (tonic major of dominant)
J These modulations are typical of the genre, modulating first to a closely rela
related key
Harmony:
. Starting diatonic, quickly progressing to chromaticism
. Use of secondary chords, e.g. bar 5: V-vii’b of V-V and bar 64-7: v/ of V-V
J Use of non-harmonic tones, e.g. bar 4: appoggiatura and passing notes; bar 8::
passing notes 5 §9
. Harmony is typical of the genre, especially with more complex chords and mor\'f a
a variation of the opening theme. : 9
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4. Indicative content [10]
Variation techniques used in this extract:

Brahms: Intermezzo
1. IVcorlIVe/4[1]
2. Augmented 4t [1]
3. Indicative content [5]
Melodic characteristics typical of Brahms:

4. Indicative content [10]
Classical features in this extract:

Classical features in relation to whole piece:

Romantic features in relation to whole piece:

Theme heard doubled in octaves

Changes in notes values (quavers to triplets)
Change of dynamics (p to mf)

Diminution (crotchets in bar 7 to quavers in bar 17)
Extension (bars 16-17)

Variation techniques used in piece as a whole

Use of trills (bars 31, 35, 36, 37)

Use of mordents (bars 32 and 33)

Irregular groupings (6 in bars 32 and 33, 8 in bar 34, 10 in bar 35, 11 in bar 37)%

Extended register (bars 33 and 34)

Slide (bar 35)

Extended triplet movement (bars 40 and 41)
Modulation to new key (E major in bar 46)
Added melodies in inner parts (bar 41)

Irregular phrase lengths

Ability to create beautiful and memorable melodies
Subtle variations

Placing melody in different parts, e.g. in bass (bars 30-34)
Inversion of melody (bar 35ff)

Ability to develop a melody out of a motif

Detailed articulation and expression indications

Use of sequence

Climbing in semitones to reach climax

Sense of balance and direction

Structured and balanced four-bar phrases

Repetition (from bar 8) at softer dynamic

Modulation to closely related dominant key

First phrase ends with clear imperfect cadence, second phrase with clear pe

Two musical themes expressed in this extract (1-16 and 17-42) balanced in le
Romantic features in this extract: :

Beautiful, lyrical melody

Rich harmony

Chromaticism

Modulation to C major, more distant key (bars 16-17)
Detailed dynamic indications

Clear ternary structure

His main sections are mini ternary forms themselves, with the macro ternary s

Mainly homophonic texture
Modulation to relative minor for beginning of B section (bars 49ff)
Second A section almost identical to first

Surprise modulation to F4 major (bars 57-64)

Fluctuations in tempo (39: un poco animato; 46: piu lento; 49: in tempo; 57: p

Inner melodies (e.g. bars 49-50 and 65ff)

Big contrast to chordal texture (bars 57-64)

Use of fermatas to create anticipation and expectation
Rich chromatic harmonies throughout
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Brahms: Ballade

1. B major [1]

2. Accented auxiliary note [1]
3. Indicative content [5]

4.  Indicative content [10]
Timbre in this extract:

Timbre related to whole piece:

Duet texture in bars 41-44 in consonant 3™s and 6%s — not typically Romantic
Effect is gentle and calm, creating contrast — not essentially Romantic
Strict homophonic texture of opening four bars of extract — not essentially Rok:
Duet texture in 7s, 2"9s, 4t™s with dissonance and gentle syncopation — typi
Accompaniment in wide-ranging arpeggio movement — typical

Cadence points with rich internal melodies (e.g. bar 48) — typical
Accompaniment shared between the hands (bars 51-52) — not essentially ty
Texture of A theme interruption (bars 52-56) — very Romantic in style with m
accompanying chords :
Effect has energy of A theme, but with hushed character — typically Romantic &
Arpeggiated split chords (bars 69 and 70) — typical

Bar 41: una corda stipulated, timbre immediately affected by use of soft peda
Bar 53: espr. calls for top melody notes to be played more expressively :
Bars 56 and 68: dolce calls for a sweet tone, where player needs to express t
Because of the piano’s sensitivity to touch, melody notes can be brought out &
Even the quavers on the fourth quaver of the bass part on bars 41-44 where t;
receive slightly more emphasis
Low bass notes (bars 53-56) providing harmonic support can be supported
All the nuances of dynamics (hairpins in 47-48, 50-52, 54-56, etc.) can be glvs

Four different types of articulation, all suited to the timbre of the piano, are
work: (a) staccato bass notes and chords, (b) legato melody notes, (c) accent
(d) damper pedal where required for fullness of tone
Extended crescendos and diminuendos, e.g. 18-21 and 35-40, are possible a
Subtle nuances of tone throughout

Sforzando indications showing that the tone must be ‘forced’ more than an
Last two bars: senza Ped indicated showing that damper pedal should not be
and sparse tone
This piece eminently shows the expressive and varied timbres available on the% ‘

A Level AQA Set Work Analysis: Romantic Piano Music Page 67 of 70

i
‘\\\\
\\\\\\

\%-

\\\\\\\\\\\\“\\

=

\x\\\w

e

Z/

g
i

\\\\

/”f//////

fe

S

r

///

i

\\\\x\\
-

\\\\

=

a

e

L
i

\\\

&\Q‘*

%

i

G

COPYRIGHT
PROTECTED

‘9

09

Education




Appendix: Sample Essa

Discuss Chopin’s use of tempo, dynamics and register is this extract and in relati

Answer 1

The following essay would be awarded 9/10 or 10/10 as it covers the full scopé ‘
elements asked for are clearly understood and the material is presented in a st

Chopin demonstrates his unique ability to manipulate tempo, dynamics and re\
shown in this extract as well as in the whole work. :
[Opening paragraph sets out plan for the essay]

Regarding tempo, Chopin uses both sudden changes of speed and gradations o
Chopin starts with the indication stretto pid mosso to show that he wants a g

the next seven bars. Furthermore, he instructs accel. in bar 134, showing eve
leading up to the section marked presto con fuoco in bars 140 to the end of t
tempo, to be played with fire and fury. '

The changes of tempo in the given extract are a portrait of the tempo changes

these dramatic changes occur more than once. The piece starts off at a gentlé
section is introduced quite suddenly. A four-bar rallentando brings the music
which the first stretto is heard, similar to that in the given extract, but instea
another passage at the original tempo is heard. A second stretto builds to a p:
extract. More intensity is found in an extended agitato section and the final e
to the original tempo.
[This shows an understanding of the given extract as well as its place in the ove

Regarding dynamics, Chopin uses the full range of expressive dynamics in this
composers, Chopin shows his intentions through prescriptive indications. The ¢
loudest extremes of the piece, starting forte, and a three-bar crescendo buildii:
section shows hairpin dynamic indications in almost every bar. These hairpimsé

SRR

bass, but small hairpins in bars 146 and 147 apply to the right hand only. T
of bars 142, 144~145, 148 and 152~153 have hairpins which apply to the.

Other extremes of dynamics are found in the whole work. The beginning is m

music is to be played in an undertone, with few fluctuations in the opening se
presto section is played /7 followed by an extended diminuendo lasting 12 bay
through two stretto and crescendo passages to the second presto section and f
final pianissimo 8 bars.

[This shows the understanding of the role of dynamics in the given extract and:sé
of dynamics]
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Regarding register, it is significant that the register of the music is closely in |i
dynamics. As a general observation, the narrower registers match the softer ¢
wider-ranging registers match the faster and louder sections. In the given ext
speed and dynamics rise for the first eight bars. Even in the presto section, th
rise and fall of the register and range of the melody in both treble and bass.

In the opening section the register stays in the middle range of the keyboard ¢
dynamics are soft. In each presto section the register immediately expands as
change to a higher level, sometimes necessitating the use of 8va signs to avoid
The extended diminuendo coincides with the descending right-hand chords. E
in register as the tempo and dynamics rise. Interestingly, the agitato section
in register, except for a few bars (173-178 and the last few bars). The final
tempo, the original dynamic and the original register. :

[This demonstrates an understanding of the place of register within the wider c;\
in this work] 5

Answer 2

The following essay would be awarded approximately 6/10. Although the poiré
progression is not always clear and/or structured and there are some errors ang

RS

Chopin uses lots of changes of tempo, dynamics and register in this work.
[Lacks substance as an opening statement, although correct in general]

He has many changes of speed, ranging from slow to very fast. The given exti:
increase speed and then play very fast. In the rest of the work, Chopin starts
between slow and fast tempos, reaching fast speeds three times in all. He end

[These statements are all correct but do not demonstrate an understanding of
of tempo or their link with the structural sections of the work] :

He also has many changes of dynamics. The given extract starts f and gets ev
the entire excerpt. The rest of the piece shows alternations between loud and
The piece ends softly.

[Again, this paragraph does not show that the student understands the role of
different sections or even in which order they are heard]

3
S

Chopin uses different parts of the piano keyboard for different sections. Some:
and sometimes a much wider range. The given extract shows a rise on registe;
range. The rest of the piece alternates between high and low registers, ending
[This paragraph is correct in the facts it states, but does not say nearly enough
which sections are loud or soft and the student has not grasped the vital link by
register in this work] E

[There is an attempt to differentiate between the given extract and the whole \
shallow and not specific enough]
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Answer 3

The following essay would only be awarded 4/10. The response to the questios
and omissions of facts.

[No opening paragraph or sentence]

Chopin has lots of changes of tempo and dynamics and register. Sometimes hs
sometimes he writes fast passages. The one in the given extract is fast, but he.

Sometimes he wrote loud passages and sometimes he wrote soft passages. Tl he
player must get louder. The piece begins and ends softly. :

Sometimes Chopin wrote high notes and sometimes he wrote low notes. The 5
high and low notes in both hands. He begins and ends in the middle of the ra:

[Although the statements are correct in a very general way, they apply to thou
not linked to the piece in question nearly enough. There is no connection mad
of changes in tempo, dynamics or register, or recognition of how they are used
general with no application or specific detail. There is no overall appreciation ¢
elements or of the work.] :
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