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Teacher’s Introduction

This resource has been created to help you prepare your students to understand and analyse the set works of
three songs from The Beatles: Sgt Pepper’s Lonely Hearts Club Band — °‘With a Little Help from My Friends’, ‘Lucy
in the Sky with Diamonds’, ‘Within You Without You' for GCSE AQA Music for exams starting in 2018.
Assessment objectives covered are AQ4 and potentially AO3.

In Component 1: Understonding Music, there are four areas of study. Area of Study 2 deals with Popular Music
and is ane of the ‘own choice’ electives alongside the compulsory study of Western classical music. This resource
contains all the guidance needed for students to excel in Section B of the written exam (Contextual
Understanding). Section B counts for 28 marks out of the 96 marks allocated to the 90-minute exam, which is
worth 40% of the GCSE mark.

This is a student-friendly resource, guiding and allowing students to discover, understand and interact with the
music of this set work. You, as the teacher, may choose whether to give your students the whole resource or
hand out pages as required.

You should work through this resource with your students, ensuring that they grasp the necessary concepts before
moving on. You will need a score and a good recording of the set work. It would also be helpful to watch a
performance of the work on YouTube. A good number of score excerpts and examples are included in this resource.

This rescurce gives brief contextual facts, a brief biography of the Beatles and the background of The Sgt Pepper’s
Lonely Heart Club Band album. Thereafter it engages fully with the three set songs. Facts and definitions are
given where needed, but the emphasis is on the discovery of the music. As well as a guided analysis, there are
questions, discussion points, a mind map and musical activities to stimulate learning and appreciation.

In line with the specification, this resource includes all the following aspects, as related to the set work:
Melody

Harmony

Tonality

Texture

Structure

Sonority

Timbre/instrumentation

Tempo, metre and rhythm

At the end of each song there are activities to consolidate learning.
There is also a revision table, dealing with the same elements to ensure that all concepts are grasped.

This is followed by practice exam questions to help your students prepare for the final exam. There are 10 short-
answer practice questions and five long-answer practice questions, including tips on answering questions and how to
avoid common pitfalls. Answers, with detailed mark schemes for all practice questions, are given in a separate chapter.

There is also a student-friendly glossary for all specific terms used in the resource. Relevant music examples are
included in the glossary to illustrate terms.

Your role is:

R

e To facilitate the process of understanding the set songs Free Updates!
through using this material . ; T
o  To set the right pace for your students Register your email address to receive any
e To supervise the suggested activities future free updates® made to this resource
e  To provide feedback to your students after they have or other Music resources your school has
completed tasks and practice questions purchased, and details of any promotions
¢  To encourage wider listening for your subject.
® To foster a deeper and wider appreciation of musicin * resulting from minor specification changes, suggestions from
teachers and peer reviews, or occasional errors reported by customers
your students

Go to zzed.uk/freeupdates
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Students’ Introduc

‘own choice’ set works for Area of Study 2 (Popular music). If you choose this og:
be tested on these songs in Section B, which counts for 28 marks. This resource i
for Section A: recognising musical elements in previously unheard music in this s

e  This resource will equi
are tasks and exer

e  After studylng and analysing each song there are tasks to consolidate What w
activities, such as mind mapping, multiple-choice questions, class discussiors
Beatles’ chord progressions.

e At the end of the analysis, there is a revision table of all three songs, with a

e  There are practice questions, which can be used as tests, exams or revision.:
and five long questions in the style you can expect in the final exam, with ti

e  Answers to all tasks, exercises and practice questions are given in an answe

e  The resource ends with a full glossary, which you can use as a reference toc};

o  There are some technical terms that you need to know and understand. T
be familiar with them when you encounter them in the songs. :
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e  Use of Leslie speaker —a combination of an & indG‘speaker, where tm
with a foot switch
“B  Watch a video of the h

e speaker on: http://youtu. be/-i B
plies to the Lowrey organ) SRR

%

‘B A ttp://youtu.be/tHtekYmtnvO \\\\\\\\\\\\\
N
« RM N mixing) — because they only had four tracks available, they ci \\\\\\\\
mix them and dub them on to a single track, making more tracks available : N \
e  Amplification — this is a general term for making a sound louder. In pop mLf \\\\
made stronger through a machine called an ampiifier.
g 8 p \\\\\\\\\\\\

e  Distortion —this is a general term for something that is bent, changed or t

P
/”/////

alteration as well as a manipulation of the sound, making it rough, harsh, .
\\\\ \
often achieved through the use of a foot pedal, freeing the hands for playing % %
Y0 Watch a video showing the difference on: http://youtu.be/wSUuQOPS \\\\\\\\“\
RS \
e  Overdubbing and automatic double tracking (ADT) — simultaneous doubli g% \
to record the track twice \\\
“B  Interesting tutorial on: http://youtu.be/aMDOmcdngwA \\\\\\\\
e  RM and ADT are described well on:
0 http://youtu.be/WGdWdIU4PbuO
e  Varispeeding — the ability to change tape speeds
e  DIT (digital input transformer) — transformer that allowed electronic mstrurﬁ;
than through a mic
¢  Close-micing — placing a mic very close to an instrument gr voice, helping tc
“B A good video of close-micing a piano: http /) ii2/HIZZ2XCPWRM
“%  And on close-micing a drum kit: ht nysYNOXBAM COPYRIGHT
PROTECTED

e  Signal processing — co and signal limiting

GCSE AQA Set Work Analysis: The Beatles Page 3 of 50
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Some of their guitar technigues you should know: SN

T

The Beatles had a unigue sound. This was partly due to the combination of the
way they harmonised together, but it also involved the instrumental techniques:

%,

Palm mute: a muting technique where the side of the paim of the right hand is g
bridge, and the strings are then plucked.
“D You can see this demonstrated on: http://youtu.b

oo

i

.

Pitch bend: a pitching technique where the: &nds or stretches the strin%
lowering the pitch of the note. | : denly or gradually. RN
Y8l Watch this on: http:4 oHmzhDq-LE —

r

Hammer ; igue where the left hand brings a finger firmly dowré §\\\\\\\\\\\
note to souIg SN a percussive effect. The opposite of this is pull-off, when a g‘i \\\\\\\\\%
left hand is removed, allowing a new pitch to be sounded. S
“D  Both of these are shown on: http://youtu.be/y2dtBQjc6lw : S

o

A

SN
N

Slap bass: a bass guitar playing technique where the string is pulled away from t &
‘snap’ back, creating a percussive effect. \\\\\\\\\\
YD See a short lesson on: http.//youtu.be/tGilCWO0_If0 : s

R
,\\\‘\-

\\\\\\\\ﬁ\{\
s

Slide guitar (bottieneck): a playing technique where a metal tube fitted around t%ﬁ
creating a smooth change of pitch. :
YD Watch this demo: http://youtu.be/DGp48NJ-0Qs

i,

Y
i

73

iy
U

Good luck!
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The Beatles played a crucial role in the developments of British pop and rock my
Day’s Night, marked a new phase for pop music, heralding (a) a change in attent
quieter and more melodic songs, {c) the transition from live performers to a stug
touring and started leading more individual lives. Their songs reflected moods o
awareness, starting with their album, Revolver, and continuing into the rich and

recordings. '

The story of the Beatles’ rise to success is a long one. .

esource, we will ;3
the Sgt Pepper’s album. :

e ~|~hg and live shows and, because ¢
i'even threats on their lives. After an exhaus}
shich Paul travelled to the USA and George went to I

In 1966 the Beatles had bec
had encountered secu
an extendg

Paul was thi3 of creating a fictional band where the group could be more ani
to experiment with different musical styles. It is said that he saw the salt and pe
thought of calling this band Sgt Pepper’s! This led to the idea of it being a milita
Here is a picture of them in their ‘uniforms’, incongruously all holding French ho

The songs on the album were designed for recording rather than performing, du:éég
recording techniques used.

The recording process took much longer than any other Beatles album, beginnin,;
completed on 21 April 1967, a total of about 700 hours recorded in Studi

e It won four Grammy Awards in 1968

GCSE AQA Set Work Analysis: The Beatles Page 5 of 50
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Sgt Pepper’s Lonely Hearts Club Band was the Beatles’ eighth studio album, relezg
reached a flamboyant peak, they had become tired and bored of touring and pe
concentrate on recording. :

The Beatles’ sound was very distinctive, with the combination of their voices, ass-f
their harmonies. This is the sound the world expected, but Sgt Pepper’s broughté

Firstly, they decided to create a fictitious band, hence of the album. Tﬁ
public image and identity in this fake group. I 1e‘freedom to experig
forms. Secondly, they wanted the albun mpression of a live perforng

the recording and the techn ing allows the songs to flow uninter:
The album'h er. It pictures the Beatles in army-style uniforn;
celebrities clock in the foreground. Some of the ceIebrrtres includes

link for a picture of the cover:
D https://commons.wikimedia.org/wiki/File:Sgt._Peppers_band.jpg

The album consists mainly of the genres rock and pop, but a number of other inf}
Rock and roll
Big band
Jazz

Blues

Circus

Indian music

Because they were free to experiment musically, this can also be called a ‘conce '
extended the boundaries of pop music. The songs utilise sounds and textures n
for example, they used a number of instruments other than the normal band insg
Lowrey organ, Hohner piano harsichord, harmonium and a number of traditional
on the album were deliberately chosen for recording rather than performing, duga;
of the sounds. Time magazine called the album a ‘historic departure in the prog

There was often a suggestion of drug use by the Beatles. In later years they opei:
music was ‘inspired’ and affected by their recreational use of drugs. A number ¢
album were ambiguous and some people thought they referred to drugs: '
e ‘| get high'

e  ‘Take some tea’ (slang for cannabis)

e  ‘Digging the weeds’

e  ‘Lucy in the Sky with Diamon

Of course, th cidental and mean nothing at all, but some E

banned by the BBC and were not allowed to be played:

The 1960s were associated with the ‘flower power’ movement, which was a rea(é
promoted peace, love and non-violent action. This later progressed to the hippié
drugs and moral permissiveness. Music born of this era was called psychedelic a
experience. 5

What do you think?

GCSE AQA Set Work Analysis: The Beatles Page 6 of 50
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We will look first at the song ‘With a Little Help from My Friends §\\\\\\\\\x
It is the second song on the album and flows on from th @\\\\\\
song, ‘Sgt Pepper’s Lonely Hearts Club Band’ Th k\\ §
were written by John Lennon and Pau . 3 i
was Ringo Starr. The album wa in. : \\\\\\\\\\\\}3
It is an exam e ge i . : \\\\\\\\\

//

i,
7

catchy, m

////

s \
-

The song was originally titled ‘Bad Finger Boogie’, as John Lennon had hurt his finger &
stages and was temporarily playing the piano with just his middle finger. By the tim

The song asks questions about the meaning of friendship and stresses the impo

listen to the existing recording through headphones and play:

X 8

&

Tnstruments/ Timbre % \“

In the original recording, Paul played piano, George played electric guitar, John i § %

drums. The producer George Martin played Hammond organ in the introductiorg \\\\\\\\“\
following were added: tambourine, rhythm guitar, lead guitar, bass, some extra & S

T : §

' Overdubbin is the process where new sounds or music are added to an ex § a

: B p : sy

In pop songs, the melody line is normally notated in the treble clef and written ar
pitch, to avoid the excessive use of ledger lines.

The guitar and piano play mainly straight crotchets.

The bass emphasises the 1° and 3™ beats of the bar in the verse, and has mainly::

iy

0
| COPYRIGHT
&d with a triplet feel. PROTECTED

Swung quavers Al

At the beginning this instruction is given: [

This means that all quavers are to b

ng style quavers, notes written as two equé’g
tiplet feel with the first note longer than the second.

“\%\\\\\RRQQ

The drums start with crotchets and move to swung quavers on the hi-hat.

The song was specifically written for Ringo to sing. He had a very small vocal rari’?g
very last note) has a range of only five notes. The whole song lasts 2 minutes, 44

GCSE AQA Set Work Analysis: The Beatles Page 7 of 50



Structure

The overall structure of the song is:
Intro
Verse 1
Chorus
Verse 2
Chorus
Bridge
Verse 3
Chorus
Bridge
e  Chorus

The name i aracter, Billy Shears, was introduced in the first songé

the words ‘Bil-ly Shears’ sung in harmony, sung against th
"is a recording from a live Beatles concert at Hollywood Bowl.

This crowd

The tempo indication is marked Moderately, indicating a medium speed of 110 :

The first four bars of the intro are in the key of G, while the song is in the key of
of an intro is to set the key. On the word ‘Shears’, the key changes to E major a

fill. Here is the intro, showing the vocals, piano part, guitar chords and fill.

Tntro

Moderately J = 110

%

i fis

Vocal bty = b = i

{7 t +

o4 1 i
@) 7‘
Bi
{ ok
- ’i £ te e SR T T Y
Guitar e '5 3\ i :gy ; ¢

Shearg:

Ghuitar fil
o 3 t»?q.»ﬁ‘*#'---p --------- o

bobotodod

GCSE AQA Set Work Analysis: The Beatles Page 8 of 50
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The vocals on ‘Billy Shears’ consist of three consecutive major 3™ chords, rising a:

Note how the chords are indicated: :
e A capital letter always refers to a major chord, so ‘C’ means C major and if y{}
are C, Eand G.
e  Achord with a slash always means that the note after the slash is the bass m
with G in the bass, which is exactly what you see in the notated music. :

TASK

Work out what D/A means.

The rhythm of the two-bar guita let feel for the rest of the song.

The lyrics of st verse ask the first two of many questions in the song.
The words reflect a lack of confidence in himself as a singer, something that Ring‘;i:i?,}

The original lyrics were:

What would you do if | sang out tune? Would you stand up and throw tom '

Ringo worried that the audience might actually throw tomatoes at him, another
confidence, and so the lyrics were changed.

The melody meanders up and down on the first five notes of the E major scale, E
chords are used. Only two different note values are used, quavers and crotchets;
melody, found repeatedly in the middle and at the end of bars.

Here is the first half of the melody with chord symbols and Roman numerals. Thg
chord sequence. :

Verse 1

_____ up and walko out on me? o

Although the melody is syncopated, the accompaniment is rhythmically very regg
strictly on the first or third beat of the bar. The only instruments heard in the firg
and drums.

GCSE AQA Set Work Analysis: The Beatles Page 9 of 50
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The chord symbols above the melody show the chords as played by the guitar a

the first four bars, written in staff notation and TAB, looks like this:
TAB A notation system for guitar where the six lines of the stave represent i}
The numbers indicate which fret should be played. '

Cuitar, Verse 1, in staff notation and TAB
E B Fim

e

B Do 4

1
Cadence Chord progressions that signify the end of a musical phrase,

language. Perfect cadence: V{or V7}—I

Chorus

Hook A musical term, designed to ‘catch’ the ear of the listener. It
and is usually the first line of the chorus of a song. It is also ci

The chorus is eight bars long, with the last two bars consisting of a guitar fill and
The lyrics of the chorus consist of three lines:
Oh, | get by with a little help from my friends.
Mmm, I get high ...
Mmm, gonna try ...

The words ‘I get high’ are one of the possible references g abuse mentione{g

it may just mean an emotionally happy state.

The first two lines are very similar . ‘they look like, showing lyrics, mel

b
3 O S 3
-t : P i
e =
S ”
Oh, i get___ by with a it - tle
3 E
Q ﬁﬁﬁw 3 W i
¥ knn A b g, T ot 1
k & oo WA P Aok huel i L™ {
LAY 4 ) ) PR Al 2
& - v D ~
— Mo T get high . witha ht-tlehelp  from my
GCSE AQA Set Work Analysis: The Beatles Page 10 of 50
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Note these aspects:
e  The key is E major (four sharps: Fi Cz G D4)
®  Only three chords are used E,D, A

' ST
»  The chord D (DH, F%, A) uses a note (D1} outside the key of E major. This ch@

22V

: W \
the key, is very common in pop music. In classical music it would be called ¢
e  The melody has emphasised notes on unimportant beats of the bar, i.e. it is: \\ \
and ‘high’ are heard on the last quaver of the bar and tied over on to the ne §\\\\\\§\
e  The little notes in bar 3 are written as acciaccaturas, but in pop music these a S
[
p

\S\

Chromatic A general term referring to notes outside of the prevailing ke
dds colour throu
Il the black notes

7//

belong to scale of the key, e
and all the white notes

/////%
K 7

8

: &\\\\\\\\\\\§
S —— : g oo S
Acciaccat! usic, a type of ornament, sometimes called a gral \\\\\\\\\\\\
; 3 ed almost simultaneously with the note that follows. In g \ \\§
on guitar as a slide to the note that follows. \\\\\\
E R
s 9 -
| , v i Q\\\\\\
! ot i :
: ¢} | E. :
synibil plaved \\\\\\\\\\\
The chord progression D—A-E is also known as a double plagal cadence: \\\\\\\\\\
e A normal plagal cadence (IV-1)is A—E S \%
e DislVin Amajor, so a plagal cadence in A is D-A \\\\\\\\\
e  So, D-A-Eis IV of V-V SR
e  Asthereis a Dz in E major, the double plagal cadence makes use of the flattg o

-
i Cadence Chord progressions that srgnn‘y the end of a musical phrase, %@
language. Plagal cadence: IV-1 progression. A double plaga
§ IV of IV-IV— 5

COPYRIGHT
PROTECTED

e  The words ‘with a little help’ are sung on F4, whereas they were sung on E i :
e  The words ‘with a little help” are sung on F# against an A major chord, effect;

(AC:EF) 5
o  The small chromatic slide (G’q to Gt) in the harmonies on “friends’
e  The chorus ends with a normal plagal cadence (IV-I| or A-E)

In the overdubbing, a tambourine and cowbell were added for the chorus.

GCSE AQA Set Work Analysis: The Beatles Page 11 of 50



As the chorus ends, there is a short guitar fill on the notes below, followed by a 33"
the song. :

Guitar fll

guitar fill

Qﬂaﬁé ---------- p— O S— . Meses—" O

{drum solo..........)

H ] H

Al . kS ¥4 hd 3 = k i LI 1 = £

¥ on N 2 ! 14 kI 4 kN [ 1 1

S ¥ { =) i i i
% Tomod®"

e

Verse 2

The lyrics for the second verse continue with ques Agiung by Ringo, but
interspersed by questions sung by John a! ates a type of call an

Cali and response : ng where a phrase sung by (usually) one g
sother singer or group of singers. :

R R

What do | do when my love is away? [call]

lohn/Paul:  Does it worry you to be alone? [response]

The tone of the lyrics has changed from the insecurity of the first verse to questiéﬁ
the second verse. :

The chord progression is exactly the same as the first verse and the melody folioséz,;,
rhythmic alterations to accommodate the lyrics. 5

in verse 1, the first line started G#—A—B... and G#—B-B... in the second line. In ve

Verse 2
Gi-B-B
.o p— oy ooy s
p o R o TORN MO0 e P rometmoncey
B {—— o e e —
@) R—

Whatdo ! do_whenmy kwe . is a- wayXDoes it wor - ryyoud

Gi-A-B

eie.

Note that there are two notes (F e syllables ‘lone’” and ‘own’. Thsa;é

Melisma

AR RN

Nig technigue where two or more notes are sung on t

GCSE AQA Set Work Analysis: The Beatles Page 12 of 50

.
B =
x\\\\\\Q\\\\\

&
s
&8

R\\\ R

&
\\\\\\Q N
X

i

%,

73

RN

(7

7

N

B

b7
Yt

v

Gy
Yy

2

ST

RN

N
g
&

3 S

A

SR
0

N
\\\\\\\\\\

R
O

&\\\\\\&i\{z

r

s

Y

i

%,
7

U

COPYRIGHT
PROTECTED




Chorus

The second chorus is slightly different from the first chorus. In each line, the fir E

then John and Paul join him, singing in harmony above his notes as in the third i

The first chorus started ‘Oh, | get by...” and the second chorus starts ‘No, | get b,s

answering ‘no’ to the question ‘Are you sad because you're on your own?’

The second chorus also has the overdubbed tambourine and cowbell. Although
in the accompaniment, the vocal lines are more complex, with chromatic sliding §
works to build interest and momentum in the song. :

e with a it - e help from my  friends....

_____ with a  lit - tle thelp from my friends,

The purpose of the bridge in a song is to create variety, to expand the song with E
pattern and to take the melody and lyrics on a small detour before returning to £

The bridge in ‘With a Little Help from My Friends’ continues with the question-ag
but this time John and Paul ask the guestions in a high register and Ringo respo _3

Harmonically, two new chords are introduced:

(a) Csm*, which is C£ minor with an added 11t (= F%). ong there is also éﬁ

EGEBFs

(b) Ft, which is the major chord Fz

The note valuegi &longer, giving the effect of the music broadenir
notes is lar g ect of the music rising to a new level. :

2 Crall F# E
H.a 1. f—) 2 ﬁ“_,.gwmf‘*‘\ e
g T . i I - . ’ LY 2 I
9 i & ? 4 1y W & T Ty !
Y pil [ 97000 ] 1 3> PN L A o SRR
i ) i |4 4 H %4 o } - £ Sl L el el
2/ Yy ' - o
Dovou need.. an-y-bod - y? I needosony
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Verse 3

The third verse continues the question-answer / call and response format with .Iéa
(in harmony} and Ringo providing the answers. :

The harmony in the Beatles’ questions is simply a 3™ above the melody notes:

Verse 3 Mwn@

B Fém
fi;ﬁ’ !
B i
b4
Q'.

Would you be- beve..

The drum kit accompaniment changes in this hat to ride cymbal.

Chorus

The choru entical to the chorus after verse 2.

The same music and lyrics are used for the second bridge, with one small changef
guestion in the first bridge are: :

s hg%g
g S b [hel
I AT .2 Y vJ Ly '
[ i W il v 1
NS HF S ¥ )
8 ro
Do you need...

Could 1 he.......

In the second bridge, the opening notes are slightly adjusted:

ZM&WW‘”@W

s e

. 2L T ['sd b :)s I hiss
L BT ) 2z o
F o Y o 38 . 1 I
ANSY4 il I ¥ ]

[y t

o you need. e
Could it be.......

Findl Chorus

The melody and lyrics for the final chorus are the same as before, although the c;
lines 2 and 3 swapped around. This was apparently an error by Ringo in the recas

After the usual three-line chorus, there is a six-bar, 0 the song, using

Note these aspects:
e  The sustained chord

e Therepea ars 2 and 3 below
o Thela ingo — out of his normal range, and sung falsetto
o Thed g melody sung by the other Beatles and Ringo sustains the E

The chord symbol C/G means the chord of C (CH E Gf) is played, with Gf in .
e  The chord symbol D/A means the chord of D (Df F2 A) is played, with A in th
e  The final cadence is a type of alternative perfect cadence [tVII-]; (D is the fky

the tonic chord
®  Onthe last tonic chord, a cymbal is struck

Falsetto A singing technique used by men to pitch a note outside their nor

through stretching the vocal chords, resulting in a thin, high note.
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A C/G D/A

.
B =
x\\\\\\Q\\\\\

&
s
&8

R\\\ R

B
\\\\\\Q N
X

i

%,

73

RN

(7

7

N

B

b7
Yt

v

Gy
£

2

ST

RN

. , SRR
d weaknesses of the melody line. Is it successful, d: §

used to strengthen/expand the melody? \\\\\\\\

3 S

®

S
"

......................................................................................................................... 8
: \\\\\\\\\\

......................................................................................................................... T

3. Discuss the accompaniment as played by the Beatles. Do you find it inter o
covers of this song and compare them with the original recording. \\\\\\\\\

%

s

oy

2

2. Discuss the musical elements found in the difference parts of the song —i
Include discussion on rhythm, harmony and texture.

hy, B
7

U
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Corsolidation Task,

The chord sequence below is the one used for the verse and chorus of this song. BN

sequence in the following ways: SRS
o R h th t notes f h chord o

esearch the correct notes for ea‘c c f)r -

® Learn; to play thes.e chords on guitar, piano or keyboard o & \\\\\\s

e  Practise them until you can move comfortably, smoothly and in time from ai \\\\\\ b

e Improvise with voice or instrument over this chord sequence &\\\\\\§

. e . : o

e  Record your improvisation in a studio or on your phone R

Moderate speed J=110

i

.

E/B/|Fm/// | /7877 | E/ -

ESS
SN
§

VAR Al i\\?\\\\

o

®

c/6/lomisrlrrererir] '

Bo/F/VC///BY/F/NC/I/ VRIS CIT SR
| l | | | || | =

r

s

>

D/A/| E/

If you wish, you may play this chord sequence in an easier key. Here it is in the k;&

2

c/a/lomsrrlrr67crir|

Y
i

%y

iy
U

S
,\\\‘\-

\\\\\\\\ﬁ\{\
s
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Next we will look at the song ‘Lucy in the Sky with Diamonds’.

Following ‘With a Little Help from My Friends’ on the Sgt Pepper’s album is the s
Diamonds’. It was written by John Lennon and Paul McCartney and also sung by,
recording. :

A copy of the lyrics, as well as a recording, is available on:
‘D http://www.azlyrics.com/lyrics/beatles/lucyinthe.

amonds.htmi

It has some unusual features, which are das: &ail later: :
e [tis written in three differep : r the verses, Bb major for the

chorus, and so doe “gshe same key as the beginning
e The vey 4s are written in triple metre (3/4) and the chorus m

metre tommon in pop music.
e [tincluc¥Sdme unconventional instruments and timbres: Lowrey organ, taﬁ
e  Unique/strange lyrics
o |t was described by the Beatles as ‘experimental’ song-writing

The song is sung at a moderate tempo, with an opening metronome speed of o =
per minute. :

This song is one that has provoked discussion and conjecture over the Beatles’ ui
open about the Beatles’ use of drugs at times and admitted that some of their s¢
Later, in 2004, Paul McCartney confirmed publicly that the band used drugs, inclé
in the Sky with Diamonds’ was thought to be a play on the letters LSD, but John §
completely coincidental. It has been suggested that the song’s lyrics, timbre and
drug-induced experience. For this reason, the song was banned on many radio

For these reasons, the song is classified psychedelic pop.

______________________________________________________________________________________________________________________________________________

Psychedelic pop The pop version of psychedelic rock, which was music attemy
brain is affected by mind-altering drugs. Many of these song

So what was the inspiration for this song?

In 1967, John’s son, Julian, showed his father a picture he had drawn, a picture 0’?
surrounded by stars. Look at this picture on: ;
B http://www.feelnumb.com/2011/05/17/pink, 5 gi/mour—boughtﬂg

with-diamonds-painting/ ‘ 5

are, Jul'ian replied that it was ‘Lucy in the
rred to his friend, Lucy O’Donnell. John tho
to Paul and they started work on it immediately, using £

When John asked his so
the stars as dia
song, show

The words fof the rest of the song are supposedly inspired by two books by Lewi
and the ‘Wool and Water’ chapter of the book Through the Looking Glass. Paul
phrases ‘cellophane flowers’, ‘kaleidoscope eyes’ and ‘newspaper taxis’. Ina an
phrase ‘plasticine ties” was used and this was turned into ‘plasticine porters withé

It is no wonder pecple were suspicious about the origins of the song!
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Tnstrimentation

e John played acoustic guitar and sang most of the lyrics — some of these we
recordings combined
e  Paul sang part of the song, added harmonies, played bass and a Lowrey DS

.
W

R : \\\\\\
or bell-like sound s
e  Ringo played drums &
: £
e  George Martin played pianc \.\\\\\\§
e  George Harrison played distorted lead electric guitar (through a Leslie speak \\\\\\\\§
and a drone on the tambura, an indian instrument W

P

.

ST

RN

Xk
G
\\’?

N
A W

S

r

b

iy

\\\\‘\\

A

3
An echo effect was added during recording, adding to the ‘spacey’ feel of the so# \\\\\\\\\“

%,

Y
L7

W,

////,

i

Structure

e Intro \\\\\\\
o Versel

&  Pre-chorus

e  Chorus

e Verse?2

e  Pre-chorus

e Chorus

» Verse3

o  Chorus

e  Qutro-chorus (fade out)

COPYRIGHT
PROTECTED

Tntro

The intro is four bars long -aid In the key of A major. It is played meggg
bell-like, ec e it y organ play these notes:

AS - A7 . i’ D4t
" - o = f: = -
» - R hQ ™ - - - & L
st g » > :
St ¥ I3 s o s ot
LA ) ] {0 I3 I
=%, H L H 113

mp

These four bars are played repeatedly during the verse that follows, creating an w

Ostinato A repeated melodic and/or rhythmic pattern used as a unify '
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Note the high register of the melody and the large jumps between notes. This i

________________________________________________________________________________________________________

Disjunct A melody that contains leaps between notes. A melody that N
=
Thz chordztf;}at are used .in the}: intrrc]J a;e l;sed repeatedly through every verse, s ; \\\\\
understand the construction of each chord. : %
: \\\ *\\\
e  A’isachord that contains just the root and the 5™ {i.e. no 3™). In this c;z &\\\\\\\&
seen in the melody. e
e  A’is a major chord with an added minor 7. A full A’ chord would be A S
) RE
2, just the notes A E G are used. E \\i b
e  Fzm’is an F2 minor chord with an added m full F#m’ chord w §\\ \\\
melody in bar 3, the notes Fz A E : \\\ @
e Dm s aD minor chord d would beDF (h) A, but just the \\\\\\\\\\\\\%
® >n A. A full A+ chord would be A Cz E¢. Thet -
N
in the song. i\
’ &
Interestingly, note A is found in each one of these chords. \\\\\\
Verse 1
. . . . - . \&\
Verse 1 is made up .of two almost udentlclal mellodles. It is sung by John, against th §\\\\\\\\\\
and chord progression, but on the word ‘skies’ the organ melody changes, the ch k\ \\§
the hi-hat and kick drum are heard, the bass has a short fill and the tambura drone A .
; 8 \
8 \
. )
Verse 1, first two lines \\\\\\%\*\“
A AT Fim? DuyF A AT SRR
fio & | | ; |
B e e e e e e
T e e e L A — B s
Pic-tureyour~-self in a boaton @  rniv-er, with tan-ger-ine  tre
Both ‘tangerine’ and ‘marmalade’ are hues of orange. Take this line or another @é
lines of this song and paint your own picture of the scene.
Musically, this melody is very limited — in eight bars the note Ct is sung 10 times
times consecutively and the whole range is only five notes. :
[An interesting exercise would be a class debatgz né ‘con’ views on it COPYRIGHT
PROTECTED

The notes C4-B on ‘river’ 44 the third line, on the word ‘slowly’
example of tone:pai

Tone pain A musical device where the words of a song are depicted lite
slowly is sung on slower note values. It is sometimes called

For the second half of the verse, the accompaniment reverts to the organ ostina;j:,;
the bass drum and cymbals — and the bass guitar starts to pick up the pace. :

In the recording the last line of the verse is double-tracked, meaning that there a
singing. This gives the effect of another voice joining in for that line. This effect,
song, leading towards the upcoming pre-chorus. :

GCSE AQA Set Work Analysis: The Beatles Page 19 of 50



Pre-Chorus

The first musical aspect to notice is the change of key, from A major to Bb majoré
up one semitone, which has the effect of the music rising to a new height and mi&

The purpose of a pre-chorus is that of a link or bridge between the verse and theé
for the hook of the chorus. It frequently contains a change of key. The length of
line {as in John Lennon’s ‘Imagine’) to a few lines — in this case it is four lines lon

The melody of the verse was limited in range and the pre-chorus is even more li
single note! The lyrics continue in the same fanciful, dream-like style. The dynag
signature remains 3/4. The chords change every second bar. The two halves are:
first half:

Pre-Chorus, first half

F
e  ————
R ¥ 1 Py ] I | I
T = ——F
hane flow-ers of yel-low and green tow - er - ing

In the recording John sings single-tracked again, the organ and tambura are siler*_ggi%zg
play throughout the pre-chorus. The echo effect is also much more marked. '

Note the guitar TAB notation:

Pre-Chorus, TAB first four bars
*}K‘}id bcndn»- »»»»»»»»»»»»»»»» o .§. q\\

o

W4
&
i
<
e
&
e

The curved line indicates a bend, in this case a full tone. This bend is held for fiv:
four-bar guitar pattern is heard four times altegether in the pre-chorus.

________________________________________________________________________________________________________

Bend The guitar technique of pushing or pulling the string to one sj
This stretches the string more tightly, making the pitch highes
up a full tone.

e  The key changes again, this time to G major
®  The metre changes abruptly to four beats

- meaning that the tempo of a minim mi
the chorus :

The energy level of the song rises dramatically in the chorus as the quadruple me:
the melody moves from dreamy to catchy and memorable, and the full drum kit
this time to G major. Paul sings the opening two lines of the chorus, joined by Ja
simply comprise the title of the song, repeated three times, followed by an ‘Ah” &
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The first two lines are identical:

Chorus, 1% line

3
o @@ g
1 ¢ l 5 s —
L4 4 ]
¥ .
Tu - ey m the  skye. with dia - monids,

When John joins in for the third line, he sings a harmony a 3™ above the melody

Chorus, 3 line

Remember that a single capital letter shows that a major chord is used in the ha

G meansGBD
C meansCEG
B meansDFZA

€?* means a C major chord with an added 2™, i.e. CE G plus D

While the chorus melody is being sung, there is also a countermelody on the elef
Leslie speaker, which is a combination of an amplifier and loudspeaker. The guit;

means of an external foot-switch.

This countermelody, also heard three times, is made up of an ascending scalic pc

it is heard at a register below the vocals.
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G C
)
\5; """"""
2 g S e

{ 3
i Countermelody A melody heard alongside the main melody. As well as provi
countermelody has its own character. :

&

On the last bar of the chorus, on the word ‘Ah’, t

uid returns, playingé
second verse back in the key of A major

Verse 2

Verse 2 fol e format as the first verse, with four small modifications
(a) John’s & s double-tracked throughout the verse 5
(b) The organ plays chords on the third beat of each bar :
(c} The melody played previously on the organ is now played on electric guitar
(d) The tambura drone is heard throughout the verse :

The bass continues to play on the first beat of each bar and the lyrics are, if anyt
could be meant by rocking horse people eating marshmallow pies? :

Pre-Chorus

This follows exactly the same format as the first pre-chorus with the only changeé
as before, is ‘gone’ and again the song changes key, metre, tempo and dynamics§

Chorus

This chorus has the harmony in 3™s throughout, as seen in the third line of the ﬂsfi
and John.

Verse 3

The third verse follows the style and format of the first two verses. The organ p
phrase ‘kaleidoscope eyes’ is used again.
After verse 3 there is no pre-chorus and the music bruptly from the ﬁg

chorus. This time the key change is from A m 4t into G major.

Chorus

The final cl
lines have

2 tisual three lines and the ‘Ah’. The first line is sung as a m
Mony in 3. The lead guitar plays the same countermelody as

Outro Chorus

The music of the chorus is used as an outro in this song, serving to end it with fa E

First the three lines and the ‘Ah’ of the chorus are repeated, all in harmony and ¢
During the third line, the music starts to fade. :

The song ends with the three lines of the chorus sung for a final time, getting con
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The song ends on a D chord, which is the dominant chord of G major, creating aré
the fade out. :

The lead guitar countermelody has an improvisatory bar towards the end:

Outro chorus, countermelody

G C__ B
____________ & & % & % s
Vooals fg 2 ! 1 : ? o ? ? i F """" ;5:::::3:::::5 -
‘1\ ¥ {0 v .
fae ey W dhe skviee oty digs mondsia.

Lead Guiter 1 e s :

Improvisatory

TIPLE-CHOICE QUESTE%

erline the correct answer.

For each s

1. ‘lucy ‘Sky with Diamonds’ was written by

John and Ringo Paul and Ringo Paul and George

2. The song was sung by
George and john John Paul and George

3. The song starts off with a metre of
two beats per bar three beats per bar four beats per bar

4. What kind of organ is used in this song?

Pipe organ Lowrey organ Hammond organ

5. The song is classified as

pop rock psychedelic pop

6. The Indian instrument used is a

tambura sitar tabla

7. The chord A’ is made up of the notes
ACEG A CHE G§ ACHEG

8. The songis written in

three different keys one key throughout

a repeated rhythm a repeated melody &E“

10. The lead guitar countermelody in this song is heard

above the vocals below the vocals at the same pitch as
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R
=
\\\\\

&\\\\\\\\\
N

\\

&\\\\\\\\\\\%

\
\\\\\

=

\\\\\

S -

7//

////////////
i Y

////////

g

S
x\\\\\\xi\i

COPYRIGHT
PROTECTED




Corsolidation Task,

Learn to recognise the themes visually.

Without referring to this resource or any notes you have made, look at the themg:
which are all from ‘Lucy in the Sky with Diamonds’. The lyrics have been remove

(a) Identify each theme (i.e. chorus)

(i) _fHu o @ ) .
P ] 3 H F R ’
. AW I 3 { b L7 B
5% h %! & i 4 i
AN !
8/
T NI e e a e s
(iv) —f-&
&z
[ FanY b
5 v
&) T
‘a .w, ,’
T NI e et et e e e b s
@ B ol

r. = }j & Ao .’.
1} H

TR

THIA

in the song
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RSN
. . o - r'i - - - R \\\‘\\‘\\
For something quite different, we will look at ‘Within You Without You'. -

& &

i

The song, ‘Within You Without You’, appears as the first song on side B of the LP \@ &
album. The lyrics and the music are by George Harrison. SN
The lyri d di be found \\\\%
e lyrics and recording can be found on: .

1 ¥ RN

‘B Lyrics: http://www.azlyrics.com/lyrics/beatles/withinyouwithoutyou.htm! (w
“D  Recording: http://www.jango.com/music/The+Bea

v

Gy
£

‘Within You Without You’ has a number ¢ es, which are describeé@%jiii

N
e  Combination of Indian and _ : \\\\\\\\\\\\\%
: ]
¢ |ndianinstrumen i 4, tambura, swarmandal, tabla S
® ] vlins, cellos W
o  Written™ & mode, rather than a major or minor key \\\\\\\\
- 2 R
e  Meaning reflects Indian/Hindu philosophy : N\\§§\§\\
3 R
o  Completely different from the majority of Beatles’ songs s
e  Changing time signatures, including a significant number of bars in 5/4
The tempo is described as tempo rubato, which means it is to be played with flex §\ §
strict beat. : N < &
S
The genre of this song is a fusion of pop and Indian music. ] \§
-
Tnstrumentation _ .
o
Here are some pictures of the Indian instruments used: \\\\\\\&%

COPYRIGHT
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The tambura, sitar, swarmadal and dilruba are all string instruments, but they d
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TASKS

Find out something about each of these string instruments:

What they are made of.

TambBUIB: e e e e e
Sitar:

L1 2] - TR OO OO TR U OTSPUUTPTURTORR
Swarmandal: '

Dilruba:

How they are tuned.

TaMBUIA: e e e ssresn e

Sitar: B O e e e W

LI <1 =T TSP
SWarmMandall oo e e e s (
DIIrUDa: e e e e e beea e

How they are played.

Tambura:

Sitar:
Tabla:

Swarmandal:

Dilruba: s

What they sound like.

Tambura:

Sitar:

L1+ = TR

Swarmandal: ...

Dilruba: e R R

Structur

® intro

o Versel

e  Verse 2 (variation of verse 1)
e  Chorus

e Instrumental section

e Verse 3 (similar to verse 2}

e Chorus
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Buckground

This was George Harrison’s second song in the Indian classical style — the first wag
September 1966, George visited India for six weeks, had sitar lessons with Ravi :
immersed himself in Eastern/Hindu culture, philosophy and religion. On his ret
a party led to his sitting at a harmonium (at the same party) and experimenting &
‘We were talking...”. George later commented that the tone of a song is determi
composing, and the harmonium’s droning tone has similarities to Indian instrum
home and it was recorded in March 1967. Itis loosely based on a very long 30-r
using similar timbres. '

Harmonium A type of organ where the wind is gen d by means of ha :

bellows. It has a single-manua!.}

d'cover of Sgt Pepper’s Lonely Hea

The Indian influence is also s
four Indian characters

The Beatled$ ; tted that some of their songs were influenced by drugs

The message of the song is the communication of the ‘truth’ as George underst
— that humans are ‘really only very small’, have ‘grown so cold” and need to ‘reals
says that people can find peace of mind when they learn to see beyond themsels:
you and without you’. E

There was mixed reaction to “Within You Without You’, as it was so different. §
and too long, whereas others admired it and called it a masterpiece. john Lenn
best songs and Ringo Starr described it as ‘brilliant’. :

TASK

What do you think? There are no right or wrong answers here, but a chance to rsé
of this very different song. '

Before analysing this song formally, listen to your recording of it and, in your ow's";if
o |dentify the instruments you hear
Describe the opening mood

Describe the contrasts in the song
What do you think the lyrics are about?
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Understanding Indion music torms
Rage

Raga means ‘colour’ and is the melodic basis of Indian music, which consists of
different moods. Aragais more than just a melody or mode — it has the followi

swar the actual notes or pitches of the melody, usually 5-9 notes
alap the slow introduction to the raga, often with no strong or definable rh
that the structure of the mode

jati the number of notes in the raga
pakad the ascending and de re of the raga
vadi tes of the raga

The mood, ' / the raga is played, is more important than the notes. Differétff"
times of day or seasons. 5

‘Within You Without You’ is written in the Khamaj thaat, similar to our mixolydiaf;-?
Western music terminology, it is like a major scale with a flattened 7%, :

M

el

&

)

e

£y

Nl o
e
4

RS ¥

Py

The whole song is melodic rather than harmonic. There are no chords indicated;%

Tda

The tala is the repetitive rhythm heard in Indian music. It is usually played on the
different pitches). Atala’s length is normally between 6 and 16 beats, with sma
first beat of the tala is called the sam.

The most common tala is the tintal which has 16 beats, made up of four groups
‘Within You Without You'.

Indro

The intro starts with the alap, which in this case is a long drone by the tambura, .
pitch is notated as middle C, but when the song was rec %t was played back
On the recording, a fade-in is used. ;

34

In bar 2, the dilruba enters with tha

io‘w. The slurred notes represent
the mood for the song :
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Tntro, diruoa melody

swoops

—" e pr \
D e

& \\\\\

\\\\\\\\§

TR

W

As the dilruba melody ends, the swarmandal enters with an ascending glissando S

. S 8

_____________________________________________________________________ : ¥ RS
.' : AR

i Glissando A rapid glide over a series of notes:

3
ThNNEE
Intro, swarmandd N
~ 5 SN
uuuuu a \\\\\\\\\\
_____ » o S \\§
BPERN SSe S  SR— B . S \\\\\\\\
=
As the swarmandal ends, the tabla enters with its 16 beat-tintal, against the dror&;'s Q\\\\
Its medium tempo is called madhya laya. :
Tntro, tada 3
tro, 3 \
2 beat lead-in tintal tala starts \\\\\\\\\
\
\ §
S
..

S
x\\\\\\xi\i

This tala continues with tiny variations right through the first verse and most of t%‘

Verse 1

The music for the verses is slow-paced in reflective style, relating conversations

“Verse 1, voca

ritong

COPYRIGHT
PROTECTED

descending 4ths

»1 ~ houwt  the space  be -

m

Note the interval from E to Bb, marked “tritone’; it is literally three whole tones {
as a diminished 5. This interval has an unstable aural effect, drawing the listene ;
or minor tonality. Many years ago, it was considered ugly and evil, even being calli
banned in churches in the Middle Ages! It is heard frequently these days in jazz, bi

The dilruba plays exactly the same melody as the vocal line throughout the song
embellishment of the dilruba. This is a traditional feature of Indian music, know"'g"E
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Towards the end of verse 1, there is a change of time signature (to 5/4) for one 1
emphasis of the vocals. :

.

“Verse 1. d\m@& of metre \\\\\:E\\\\\\\\\
e \
& N
...... then it's  far too late when they pass a - way. &\\\\§§
. W
In the one and a half bars between the two verses, the cellos are heard for the fir A _
Cello riff P

v

Gy
£

B 6 § B 2
7 S S S Gu SR SN ———— : N
AN T s : W
: ]
SN
Verse ~ | &N
The first 12 B®5 of the melody for verse 2 are exactly the same as verse 1. The lg: .
‘space’ between people, and verse 2 is about the ‘love we all could share’. As be \\§§\§\\
vocal line and the tabla continues with the same tala. A
There is one important instrumental change in verse 2. The violins and cellos are \\\\\\\\\\\\
in octaves alongside the vocals: 5 N %

4,

%y

A

SR
0

///,,

Verse 2 strings

N
L8
&
g o t T T 3 T \\\\\\\\:\\\
Vigling [fpg——messirm ey vy i 3
&3 o < & =3 e ] &\\'\\\\\\\N
P - S . s N
~ oS P N 5% e ] g A
Cellos }!,m - ! | E s \\\\\\\\\
M

At the end of verse 2, there is a significant change in the melody. It rises to the
they only knew’ and at the same moment the tala ends. George is passionate aly
save the world, but that people do not understand this. :

This phrase has similarities to the opening dilruba phrase in the intro.

COPYRIGHT
PROTECTED

on = Iy

E
they

Between verse 2 and the chorus_
pause. The tabla then has

Dilraba

Cellos

Tabla i
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Chorus

The chorus in this song is not as powerful as in many other Beatles’ songs as it c@ﬁ

//

mood of the verses. Note the following features: B
e  Rhythmically it is very simple, in crotchet beats throughout TR \
e  The crotchets are heard in 4/4 metre, with two changes to 5/4 to accommog \\\\\
e  The dilruba doubles the vocal line again N \\\
e The tabla resumes the tintal tala \\-\\\\\ F
®  The violins play a short riff in the middie, similar to the cello riff between v &\\\iig
R
»  The drone on the tambura continues on the note C \\\\\\1\\\%
o  The cellos join in with a drone, also on C § \§ X
e  The hook (the song’s title) is only heard at the end of horus - ’life flowg O

Note that no modulation has taken place in

is.common in indian n“
said ‘the music just stays’. :

ST

B AR
\\\\\\\\\

%?
//

7
i

An unusuall nstrumental section is heard after the first chorus. itis 35 baw \\\\\\\\
and eight bars in 4/4 metre. RN \

-

Itis introduced by a new tala called the jhaptal, which has 10 beats and this contig

NN

N b -
....... . 1} 1. i Dama ERY b \\J
: - s !5 - : — §\\\\\\\
[ \
F s ;BT \
o’ g N : \\\\\\\\:\\\\

Then follows a musical conversation between the dilruba and sitar called a sowal )
but here is an example of the style: s
p % \\\\\\\\\\

Sand-jowdo

R e e, e =
suiar  Hew P AR o

& PN N A @

[y / ! \

9 i 7 ¥ i | }
Dilrubal# S— - 3 e e .
: {&y e Fy 3 Y p

[y he

Note the following features of the instrumental section:
The tabla plays the fast paced Jhaptal through

COPYRIGHT
PROTECTED

he violins return to playing with the bow (arco)

e Forthe latter part of this section, the dilruba and sitar play in unison :

e At the end of the 5/4 section, the metre returns to 4/4 and five notable mus-é;
1. The drone on middle C resumes, played by the tambura
2.  The dilruba plays a very short ‘sighing’ motif, which is heard again at th&

Sighing motif:
£
2 f ]
e St e + i
® b w w S
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3.  Another upward glissando is heard on the swarmandal

4. The cello answers the upward glissando with a downward-spiralling me

Cello melody:

“.?:\“ L “““““““%eﬁhﬁ“““ﬂ“ - W ¥
e e e, D e

5. The tabla has a three-bar fill, similar to the function of a drum fill, to in

Verse 3

Verse 3 closely follows the format of verses 1 and 2 for the first 12 bars. The lyr
so cold” and people who ‘gain the world and lose their so! hout even knowis
verse asks the poignant question ‘Are you one of :

in the last few bars there is a dialo: he vocal line and the strings, WB;

7 i
A S
I ™ S

f they can't see,.. \

rd ¥ . LI | ¥

s = = —— =

it H P - & i ;

@ w——d ke o o [+ S ...4.#
U S SR = O &
w e v k-4 w i

There is a seven-bar link between verse 3 and the final chorus, with both the dil
the melody line first heard in the intro and used throughout the song. '

Fornd Chorus

The tabla again has a two-beat lead into the final chorus and then reverts to the
ends abruptly just before the final word ‘you’.

The final chorus is very much the same as the first one. Unlike other songs, the

chorus ends with the words of the title ‘within you and without you'. Again the

accommodate the lyrics and the violins play a short riff in the middle.

The song ends on unresolved harmony, perhaps suggesting that the issues raiseéﬁiéﬁ?

The sighing motif heard at the end of the instrumental section ends the song.

The pauses create a quiet and gentle conclusion.

incongruously, there is a short burst of |a; n the recording at the
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Look at the final two bars.

Last 2 bars _—

unrasodved chord (€ aod D sounding) .
4 o) ol A

A Y. i 0.
Vocal s H \\\ \\‘\\\.\\\
B

3
AN
aen s

= 8
¢ W
Tambur, [ i . ShS
{: : : TEIER
DA = 4 .y

Adrane) ‘ :

I,

iz

v

oo
Gy
£

Dilruba [ e T R T

2

ST

RN

S
=
N

Celley A, \
: S

r

Violin

Ll i
osssissbet

s

Y

el
b

Because so many instruments are used in this song, as well as the overdubbing t
Without You’ is seldom performed live in the format of the recording. :

i,

&
‘B You can watch an arrangement of it with vocals, sitar, tambura, cello and taj § §
http.//youtu.be/dEAYEOPH-sU )

When the Beatles recorded this song, they brought in floor mats, as Indian instrué \\\\\\\\\\\§
seated on the floor. They brought in incense to burn and a group of Indian musig =
Asian Music Circle, some of whose names were not recorded. x\\\%
The first track recorded was the drone. The rest of the song was recorded in thrg \\\\\\\&%
first chorus, (b} the instrumental section, and (c} verse 3 and final chorus. :
The original recording was 6’ 25” and this was later cut down to 5’ 03” and Georjé
should have been even shorter. :

COPYRIGHT
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Corsolidation Task,

There are a number of different musical elements in this song, which are uniquef
Consider these: :

e timbre

e melody
s  rhythm
e  tonality
e fexture

Create a mind map with the song title ‘Within You Without You’ at the hub. Useé
colours below to radiate out from the hub and inclu facts a possible u;

| Timbre=black || Melody=¢

thm =red H Tonaiity=é

Texture

Tonality

For example, under Timbre:

e  You could have two branches: Eastern and Western

®  From Eastern, you could have branches: sitar, dilruba, swarmandal, tabla _
#  From each instrument, you could have branches: p range, quality of 2

Let your creativity flow!
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ACTIVITIES TO HELP YOU ENGAGI
ALL THREE SONGS |

1. Compare the hooks of all three songs and note their similarities and differe TR
: W

......................................................................................................................... m \\\\:\\\

s
N N
£ K
g

)

g/ Uy,
Ui W

AN

B

77
Yt

P

e

ST
RN

S

r

s

%2
7

%

(a) ‘With a Little Help from My Friends’

RN

%,

%y

4,

®

: S
. \\
.................................................................................................................. \\\\\\%\\

(b} ‘Lucy inthe Sky with Diamonds’

iy
U

(c} ‘Within You Without You’ \\\\\\\\\\

3. The three songs have very different accompaniments to the vocals. Descrili
identifying the accompanying instruments, the rhythms used and the texturs

(a) ‘With a Little Help from My Friends’

COPYRIGHT
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{b} ‘Lucy in the Sky with

(c} ‘Within You Without You’
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/4. Identify these themes, stating the song and the section within the song.
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__________________________________________ : ST

§
“With 4 Little Halp Tucy in the Sk | s

& &S

@gnra Pop rock Psychedelic pop
SRR
: N
st Importance of friendship Unique, strange, dreamy

V77

Verse: limitedizange, repetitive

i,

mdstly on one note N N
Verse: very small range G Y \\X §
catchy, memorable 5
de Call and response Ostinato on organ \\\\\\\\\\\\\§
2 ®
Countermelody in ch .
ountermelody in chorus \\\\\\\\\\\\
Tone painting -
“Fairly simple chords for verse RN
and chorus Fairly simple chord progressions | o
C¢m™™ and F4 added in bridge | throughout :
Double plagal cadence \\\\\\\\\\\\\
o
Three keys used: % &
T ] Intro in G major Verses in A major §\\\\\
W\AI X
Y Song in E major Pre-chorus in B> major Ngaa®
Chorus in G major %\\\\\\\\\\ﬁ
Intro—verse 1-chorus—verse Intro—verse I—pre—chorus— G
: RN
Sﬁw{wg 2—chorus—bridge—verse 3— chorus—verse 2—pre—chorus— ; \\\
chorus—bridge—chorus chorsu-verse 3—chorus—outro &
.
Vocals (Ringo with harmonies | Yocals (mainly John and Paul)
by John and Paul), piano, Usual band instruments plus
Tovbre | drums, electric guitar, rhythm | Lowrey organ and maracas
guitar, lead guitar, bass, Distorted lead guitar
cowbell, tambourine Echo effect added |
.
Moderate tempo ; COPYRIGHT
Tempo., q=110 54 PROTECTED
Verses and pre-chorus in 3/4
metre
Chorus in 4/4 metre
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The exam will consist of some short-answer questions (approximately 2 marks e&:

guestion (approximately 8 marks) for each Area of Study.

To help you prepare for the exam, work through these 10 short-answer questior{i"

which are in the exam style. Tips and common pitfalls are given for the first two
Note that you may use accurate melodic or rhythmic music examples to illustrats

Short-~answer Questions [2 marks per

1.  Which two genres/styles are

ang ‘Within You Without You’?

TIP: You need to know and understand why each song is classified as a pa
characteristics of that genre and apply those characteristics to the song in:

2. Describe how the changing time signatures in the song ‘Lucy in the Sky withé

__________________________________________________________________________________________________

TIP: This is the type of question where an aural knowledge of your songs i
content-based knowledge. You should know the format of the song ‘Lucy
Sing through each section mentally and check the metre. :

ymmmmmmmmm————

3. Excluding the normal drum kit, two percussion instruments are used in ‘Wit

Name the two instruments.

GCSE AQA Set Work Analysis: The Beatles Page 38 of 50

R
=
\\\\\

&\\\\\\\\\
N

\\

&\\\\\\\\\\\%

\\\\
\\\\\\\
s \

\\\\\

S -

//////////@f///
K7

Yt

//////

g

S
x\\\\\\xi\i

COPYRIGHT
PROTECTED




7. Identify two elements in the song ‘Within You Without You’ that make it dif§
‘With a Little Help’.

S T A
(D) ettt \\\\\\\\§
. _ . . . . & &
8. Identify two aspects of overdubbing in ‘With a Little Help from My Friends’. Q\\\\\\\\‘\§
) PRSP STRPR :
(a) : W
D) e e TR
o) "
9. How do the two talas affect the music in ‘Withi Jithout You'? _ §\\\\\\\\\\\
.................... g ..............ll.‘...u...u.l..“lﬁé‘i %
(B} jhaptal: sl e ee s e e eaans —_
10. State i@ i€ the Beatles would have encountered in a live performa; & \\

>

X
with Di . \\\\\\\\

S

RN

%,

%y

4,

®

Sy
'
Nt

Long-arewer questions (3 marks per question]

1.  Explain how the musical elements in ‘Lucy in the Sky with Diamonds’ combirz;*;.:

iy
U

S
x\\\\\\xi\i

............................................................................... COPYRIGHT
------------------------------------------------------------- | PROTECTED

&iical elements and identify how each

S
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2. Explain the Eastern and Western influences in the musical elements of ’Wlth

5 ST
....................................................................................................................... R =
-

&
.................................................................................................................... s
&

.................................................................................................................... L S

B
\\\\\\Q N
X

i

%,

73

RN

(7

7

N

B

b7
Yt

v

Gy
£

2

; R
............. NN
\\\\\\\
TIP : d-based question, allowing you a wide scope. You wou &

with sical aspects such as tonality, instrumentation, etc., but you ¢ \\\\\\\\\\
background, inspiration, mood, performance, recording, etc. \\\\\\\\\\\\\\\\\\

5 i H

®

S
™

......................................................................................................................... $
' S

......................................................................................................................... s

r

.

s

Y

3. ‘With a Little Help from My Friends’ had the unique Beatles’ sound. Explainé
combine to create this sound in this song.

i

%
7

U

R
O

&\\\\\\&i\{z

4.  What difficulties would the Beatles have experienced in re-creating their re@ég
Without You'?
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5. Explain how the Beatles used the technology available in the 1960s in their songf;;;
Friends’.

.
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Your exam question will usually focus on just one song, and you won’t need to
genre. If you're feeling confident, try this question involving all three set work

i,

6. Each of your three set works uses instruments not usually heard in other 1
these instruments use musical elements in unigue ways.

i

4,

%,
7

U
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_________________________________________ AN

“With A Little Help from 1y Fiends -

5 32 N
Working out the chord D/A w%
D indicates a D major chord (D F2 A) and /A indicates that the note A is in the basi SN

.

Lucy in the Sky with Diamonds =)

Muitiple-choice questions SR

i,

>

j -
Three different keys ; x\\\\\:\i\\\\\\\\\
. Repeated melody and rhythm \\\Q\&\\\\\\\N

10. Below the vocals

N
1. PaulandlJohn \§\ \
2. John and Paul % %\3\;
3. Three beats per bar \\\\\\\\\\\\\%
4. NN
5. S
7.
8.
S

2

Visual recognition of themes 8§ %
(i} pre-chorus % \\\\\
(ii) verse §\\\\\\\\\\\\
{iii} chorus \\ \§
(iv) countermelody ;\\g\i\j&

. . 8 3
{v) ostinato (or intro) \§

They are heard in the order: (v} (ii) (i} (iii) {iv)

N
S

All Three Songs o

Help you engage with all three songs
1. Hooks: :
e  ‘With a Little Help’ and ‘Lucy’ both have three-line choruses containingé
has a four-line chorus :
®  The hookis prominent and repetitive in ‘With a Little Help’ and ‘Lucy’
once at the end in ‘Within You’
e  ‘With a Little Help’ and ‘Lucy’ are both in major keys, whereas ‘Within ¥

e In‘With a Little Help” and ‘Lucy’ the song builds up tg the hook, but in
same energy level as the rest of the song
e  ‘With a Little Help’ has many syncaq : 8¢y’ and ‘Within You’ %& COPYRIGHT
e In ‘With a Little Help’ a = ctions containing the hook are |r PROTECTED

are subjective, but are valid if substantiated

Melody has five-note range, but holds listener’s &

of question and answer. Syncopated rhythm ang

e toit.

‘Lucy in the Sky”: Melody is extremely limited and repetitive, but i3
imaginative lyrics and countermelody on organ.

‘Within You Without You’: Also very small range, but interesting contours a
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3.  Accompaniments:
‘With a Little Help’: Strong chords played on the beat by guitar and pi
major key

‘Lucy in the Sky’: Fairly thin countermelody accompaniment on ori
chords on the beat (for pre-chorus) and then stré

guitar countermelody (for chorus)

‘Within You Without You’: No chord basis, drone on tambura, vocals doubleé

riffs on violin and cello 5

3]

) ‘Within You Without You’, swarmandal glissando
} ‘Lucy inthe Sky’, chorus
¢} ‘Lucyinthe Sky’, pre-chorus
)
)

‘Within You Without You’, tintal tala
‘With a Little Help’, bridge
‘With a Little Help’, verse

Short-ansy s [2 marks per question] :
isic: evident in the format of the song (verses and chorus} and t ;
(b) lndlan music: evident in the instrumentation, the mode, the talas, the
2. (a) The 3/4 metre (unusual in pop music) gave the music a lilt and dreamy
of the verses [1]
(b) The 4/4 metre of the chorus gives a punchy strength, increases the enes
The tambourine and cowbell are used [2]
4. Elements of repetition: structure of song very repetitive, except that third p
ostinato repeats same phrase; key changes follow repetitive order; repeateg
5. Tambura: used as drone throughout most of the song [1] 5
Swarmandal: used for fast-ascending glissandos [1]
6. (a) very limited voice range (range of five notes) to accommodate Ringo St
(b} high final notes, sung falsetto [1]
7. Any two of these answers: choice of Indian instruments, drone, lyrics, Eastes
long instrumental section, alternating 4/4 and 5/4 metre, inclusion of violin;
8. Any two of these answers: opening crowd noises and ‘Billy Shears’; opening:
cowbell; harmonies [2]
9. (a) tintal: 16-beat pattern used to accompany vocal sections, almost hypn
(b} jhaptal: more sparse 10-beat pattern used to accompany instrumental §
interest [1]

10. Difficulties of live performance: balance of instruments; overdubbing / dou
‘echo’ used to create spacey effect not possible; amplification of Lowrey or

w

Long-answer questions [8 marks per question]
Answers should be marked using the indicativ
below. This is based on the AQA mater
criteria for this section of the

iaed in conjunction v
Id always refer to the AGE

7-8 and always clear and structured

5-6 ﬂfanglng, and usually clear and structured :

3-4 elevant, but may not always be clear and structured, and the»ﬁ
omissions -

i-2 Answer is limited and unclear, and there are errors and omissions

0 Nothing worthy of credit
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Indicative content
Melody, creating dreamy, hypnotic effect:

e  Limited range

e  Repetitive

e  Pre-chorus mostly on one note

e  Repetitive ostinato on Lowrey organ

e By contrast, chorus is more punchy and memorable
Harmony:

e  Simple

e  Fairly siow-moving chords (harmonic rhythm)
e  Double plagal cadence is peaceful, calming
Tonality: .

e  Use of three keys creates dreamy, shif
Structure:

Rhythm and tempo:

Lyrics and inspiration:

indicative content
Western influences:

Eastern influences:
Written in khamaj thaat (mixolydian mode) with characteristics of raga:

Pltc étnd on guitar
Echo effect added

Fairly slow

Repetitive crotchet beats
Unusual choice of 3/4 metre
Sense of rhythmic freedom

Unigue and strange
Unrelated content

Shifts, not logical or ordered
Inspiration of drawing

Format of normal pop song
Common metre

Use of violins and cellos
Canned laughter at end

Indian instruments (sitar, dilruba, tambura, tabIa S\
Tabla uses traditional tala (tintal and jha
Lyrics reflect Eastern philosophy
George affected by visit to :
Dilruba doublin

rmandal}

ime spent with Ravi Shankar
ical of Indian music

wen.C through much of song
No modulation

Recording was made with musicians on the floor in Indian style and wi
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3. Indicative content
Melody:
e  Small range of Ringo’s distinctive voice with high falsetto note at end

i S
e  Catchy and memorable, like so many Beatles songs

N
e  Call and response melody \
Harmony: \\\\\
®  Simple chords, like so many Beatles songs ¢ \\\\\
Additional of distinctive Czm™ and F# chords in brid vt
® itional of distinctive Czm*" and F chords in bridge —_—
e  Voices in distinctive close harmony e
e  Normal one or two chords per bar :
]
Tonality: E §\\
e  Starts G major (intro) and then in E major th: chromatic notes: @“\\\\
. ]
Structure: \\S §

e  Typical pop structure: Intra s 2—Chorus—Bridge-Vs 3mCi:‘-i N

Timbre: : \\\\\\\\\\\\\§

e i ve very distinctive voices, shown prominently m %\'\\'\\'\\\\i\\\\\\“

e ments with addition of tambourine and cowbell @\\\

Rhythn \\\\\§

® Strong rhythmic drive N \\

e  Swung quavers \\\\

@ Syncogp:tion Q\\\\

»  Moderate tempo

o  4/4 metre §\\\\\\\\\\

e  Block chords on the beat e
4. Indicative content Q\\\\\\\\

‘Within You Without You' virtually impossible to perform as in the original rg& \\\\\\\\\\%

e  Large number of performers S

e  Space required on stage :

e  Expertise of variety of musicians S

@ BaTa nce of instrumyents \\\\\X\X\

e Use of Mellotron, which was pre-recorded

e  Reduction mixing not possible in a live performance

®  Signal processing not possible in a live performance

e  Varispeeding not possible in a live performance

e  Coordination of instruments and vocals

e  Creating the effect of double tracking (vocals and dilruba)

e Triple tracking not possible

e  Short burst of canned laughter at the end

e  Original was recorded in C major. Then speeded sound in Cz.

e  Fade-in of opening drone on tambura

COPYRIGHT
PROTECTED

5. Indicative content: = :
Close-micing: the placing of “zTidse to the source of the sound, ena

cowbell in this song and opening ‘Billy Shears’ and crowd nmses/applause :
RM {reduction mixing): because they only had four tracks available, they cc
mix them and dub them on to a single track, making more tracks available.
or Bouncing.

Signal processing: compression, reverb and signal limiting 5
Direct input Transformer {DIT): ability to record electronic instruments dlt’&%.
better quality and avoiding feedback 5
Leslie Speaker: used to add extra effects
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6. Indicative content:
‘With a Little Help':
e  Guitar — overdubbed, prominent in riffs (= elements of melody, harmors
e  Tambourine in chorus adds brightness to tone (also overdubbed) (= elem

.

) ) TR \

e  Cowbellin chorus adds percussive effect (also overdubbed) (= elemen
‘Lucy in the Sky’: \\\\\
e  Lowrey organ with bell-like celeste setting (1) spacey echo effect in inti i\\\\\\\\§

verses" (3} f:hord chqps m" verse 2 (-.= elements of timbre, melody, textur -
e  Electric guitar used in unique way in countermelody (= elements of meiz; \\\%
e  Tambura drone, to create spacey effect (= elements of rhythm, timbre & T
‘Within You Without You’: SN

e  Violins (pizzicato and arco), in melody and ment {= elementsi \@\\\\\\
texture) L §\ N
B8
e  Cellos, used as accompanlm Wit riffs (= elements of melod sl
‘ . N
® Tambura used to elements of harmony, timbre and texg B \§
® ate shimmery glissandos (= elements of melod AR
\\\\\\\\\\
® , fferent talas to create energetic rhythmic basis (= % .
® #ised to double vocal line (= elements of melody, texture and ti \\\\\\\\\
® Sltar used as melodic instrument in the instrumental section (= elemen _ \
\\\\
\\\\\\\\\\
| Y
&N
SR
..

S
x\\\\\\xi\i

COPYRIGHT
PROTECTED

GCSE AQA Set Work Analysis: The Beatles Page 46 of 50



Acciaccatura

Accompaniment

Appoggiatura

Articulation

Auxiliary note

Bend

Cadence

Call and re

Chromatic

Coda

by another singer or group of singers.

lossary

A type of ornament, sometimes called a grace note or ¢
simultaneously with the note that follows.

i =

symbol played

melody being plE=§"‘

The musical material that sup:
‘ ting music in homop#

term is used to des

-~ e
N ¥ .
e ' o

symbol played

Direction for how notes are to be played - legato, staccc;igi

A non-harmonic note heard between two repeated notei
be upwards or downwards. The lower auxiliary note is &
chromatic auxiliary note.

upper auxiliary lower auxiliary  lower chromatic 4
g ¥ y
i~

{ i
1

an

|

3

L2

The guitar technique of pushing or pulling the string to
This stretches the string more tightly, making the pitch

Chord progressions that signify the end of a musical phr_?i
language. There are four main types: :

Perfect: V-I progression, a bold/strong ending

Plagal: IV-I progression, more gentle ‘Amen’ sound

yle of singing where a phrase sung by (usually) one pﬁ

A general term referring to notes outside of the prevailii
The word ‘chroma’ is Greek for ‘colour’ and so adds col
do not belong to scale of the key, e.g. in C major, all the
chromatic, and all the white notes are diatonic. :

From the word meaning ‘tail’, the tailpiece or final secticﬁﬁfi‘
round off or complete the work. A small coda is a codet
an outro. :
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Conjunct A melody that moves by step.

Countermelody A melody heard alongside the main melody. As well as g
countermelody has its own character.

Diatonic A general term referring to the notes of the prevailing km

Disjunct A melody containing leaps.

Dissonance A dissonant chord is unstable and needs to be resolved,
Dissonance may also refer to notes that clash, e.g. a mi

scale. A domin
is a key starting

Dominant A dominant note is the fifth note
fifth note of the scale. A da
ontams one more ¢hy

ainst changlng harmonies.

té chord built on the dominant note, consistin
inor 7", e.g. G-B-D—F. In pop music chords are u :
symbols, rather than Roman numerals. :

Dominant 7"

Drone ‘ A sustained or repeated note, usually tonic or dominant;
harmonies, normally in the bass. In classical music a dr

Dynamics The volume of the music, ranging from very soft to very
terms piano and forte are generally used (pp — ff}. Gradg
crescendo also apply. :

Falsetto A singing technique used by men to pitch a note outsideé
achieved through stretching the vocal chords, resulting i

Fermata A pause on a note or chord, its length held at the discre
indicated by the symbol below.

e~
I t o rl P
1 I) E

'y | 4

Glissando A rapid glide over a series of notes, often in a scale-like i

Harmonic minor scale A version of the minor scale, where the seventh note is 5
descending.
A harmonic minor scale

9 N
4 vl %)
¥ .4 [
[ an [@] ~
ANIY]
DY)
Harmonic rhythm The rate of a piece, usually expressed ir

iar, |rregular or static.

&Fpe of organ where the wind is generated by means C‘?

Harmoniury
‘ bellows. It has a single-manual keyboard.

Homophony A musical texture where there is a melody supported by

Hook A musical term, designed to ‘catch’ the ear of the Iisteneré
and is usually the first line of the chorus of a song. Itis alsg

Imitation An entry by a voice or instrument that ‘copies’ the them
heard. An exact copy can also be called fugal or canoni

intervals A system of measuring the exact distance between two
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intro

Melisma

Melodic minor scale

Mode

Modulatio

Monophony

Motif

Natural minor scale

QOctaves

Ornament

Ostinato
Cutro

Overdubbing

Pedal point / pedal note A sustained or repeated note, usually tonic or dominan

Psychedelic pop

“A non-harmonic note, approached and quitted by step,

The opening few bars of a song, usually instrumental, wk
tempo and mood of the song.

A singing technique where two or more notes are sung ¢

A version of the minor scale where the sixth and sevent
cancelled descending. :
A melodic minor scale

f o s W=l Lo TP

y i - A A { A @ B
Al = <3 el N i

s [

D

different arrangei
ritten in the mixc{ﬁ}

A series of notes like a scale, but
The song ‘Within You Wit}

ige of key during the course of a piece. Common mg
elated keys: dominant (= key with one more sharp or o
with one more flat or one less sharp) and the relative maf"
sighature). 5

A musical texture where one single melody is heard, eitl‘ié

A short melodic or rhythmic fragment that recurs. it ma
as a unifying device. :

A version of the minor scale which has the same notes
notes as in the harmonic or melodic minors. It is also th
of the melodic minor scale

A natural minor scale

g iy

£ S

(&) =

% e

e
P

&

{1) The eight-step distance between two notes with thei-:’:;‘::i
musical texture (a type of monophony) where a melody;
octaves simultaneously.

A general term for various types of musical decoration, i
acciaccaturas and appoggiaturas. :

A repeated melodic and/or rhythmic sattern used as a

A section that ends a nje ical music it is called

wew sounds or music are added to aig:
#the existing recording through headphones;

[see Fermata]

harmonies. Itis normally in the bass, but is called an in
part. In the song ‘Within You Without You' the pedal p

The pop version of psychedelic rock, which was music a
brain is affected by mind-altering drugs. Many of these &

GCSE AQA Set Work Analysis: The Beatles Page 49 of 50

.
B =
w

o
s

S N
£
g

)

g/ Uy,
Ui W

AN

B

B

Yt

P

e

ST
RN

S

r

s

7z
i

LR

%

S
'
Nt

iy
L 7

S
x\\\\\\xi\i

COPYRIGHT
PROTECTED




Relative major/minor The relationship between two keys with the same key 5|§§

Root position A chord with the root note in the bass.
Sequence A musical device where a melodic pattern is repeated h E
Swung guavers Also known as swing style quavers, notes written as twa:

with a triplet feel, with the first note longer than the se
Syncopation A rhythmic device where a note is stressed on a weak b

TAB A notation system for guitar where the six lines of the s
the guitar. The numbers indicate whizh fret should be

Texture A general term tha

yers in the music. [s
Polyphony] . :

Svice where the words of a song are depicted
&7d slowly is sung on slower note values. It is someting
painting. :

Tone painting‘k :

Tonic The tonic note is the first note of the scale. A tonic choriﬁ
of the scale. :

Triad A three-note chord, consisting of root, 3™ and 5™,

Unison A type of musical texture where a single melody is hearcé

one voice or instrument. It can also be described as Mo#

GCSE AQA Set Work Analysis: The Beatles Page 50 of 50

.

\\\\\\\\\\;\S\\
o

N N
S

)

- Uy,
T

AN

B

77
Yt

P

.

ST
RN

S

r

s

%2
7

%

LR

SRy
e
S

iy
U

N
x\\\\\\xi\i

COPYRIGHT
PROTECTED






