Haydn’s ‘Clock’ Symphony

GCSE AQA Set Work Analysis

zigzageducation.co.uk POD
6749

RIS

~

Publish your own work... Write to a brief...
Register at publishmenow.co.uk




Contents

Thank You for Choosing ZigZag EdUCAtiON..........cceeeiiieiiiieiieeeseesee s s s s s s s s s e s s s s s s s s s s s s e e s s s e s e s s e e s e e e s e e s e e nnennnnnnns ii
Teacher Feedback OPPortUNItY.....cccccciiiiiiiiiiiiiiisssssssssssess s sssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssnns iiii
Terms and CoNditioNSs OF USE ....cciiiiiiiiiiiiiiiiiiiiiiiiiiiiississsssssssssss s ssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssnns iv
Teacher's INtrOAUCTION .....cuiiiiiiiiiiccsetrriis s sssssre s s sssssssssss s s s s ssssssssssss s s s s sassssssassssssssesssssssnssssnssssasssssnssssnsssnssssssnsssannssnnns 1
STUAENTS’ INTFOAUCTION ..coiiiiiiiiiiiiiiiiiiiiiisiiissssseniiissssssssssssssssssssssssssssssssssssssssssssssssassssssssssssssssssssssssssssssssssssssssssssssssssssssnns 2
L= o T = 3
Brief BIOgraphy Of HAYdN .......iiiiiiiiiieiiiiiiiiiisissssenniisssssssssssssssiissssssssssssssssssssssssssssssssssssssssssssssssssssssssnsssssssssssssssnnassnns 4
Background Of SEt WOKK ...ttt e s sess e s s ess s e s s s e aan s e e s s e s aannn e e e 5
ANAIYSIS 1iiierreeeriiiiriiinesssessissssiinnesssssssssssisssssssssssssssissssssssssssssstssssssssssssssstssssssssssssssssssssssssssssssstsessssssssssesssresssssssssasstasessnnnes 6
A SECTION: BArs 135 .. ittt ettt b e et et e e s b eee e ee bt e e eanee e e e e b e te e euaat e e s e beee e et e e e e ebeeeeeeabeeeeenneeeeeaareeeeeanne 13
B SECLION:I BAIS 3604 ...ttt et et et s et te et e s r et et e s e b e et et e e e ere ettt e et serneneeeeane e eennereeseareneeennt 19
A2 SECHION: BArS B5=152. ... ittt ettt ettt e e s bttt e ee bt ee s ea e et e e s e bt te e euant e e e e beee e et e e e e ebb et e eeabeeeeenneteeeaareeeeeanne 24
REVISION OF YOUE SEE WK .cvvvriiriiiiiriiierieesessmsssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssns 31
L 1ot o= T @ T =T T TN 37
ANSWETS eeeiiiiiieiiiiieeisiiieeisiesessttenesstiaaesstrsesssttesesssttsnsssstisssssstosssssttsnsssstosnsssstosssssstossssstosnsssstosnsssstonssssstensssssesnssnssenns 41
ANIY SIS . eeeeieteee e et e et te e ettt e ee et e e ee e et ee e e t—e et e et e aeee——eaeeatateeaaatteeeatetteteateteeatrbteeeaaseaeeearteteaateteeaaanteeeeatebeeeaasereeerrreeeeaareeeennns 41
REVISION OF YOUI SEE WOTK.. ...ttt ettt ettt et e e te e bt e e et e e e et e sa s eesbe e e et e e e st e sanee s bt e e et e eeantesaneesbeeeaateeanneean 44
o = T ol S @ (012 o] ST PSPPI 45

LG 10X T o 50



Teacher’s Introduction

This resource has been created to help you prepare your students to understand
and analyse the set work, Movement 2 of Haydn’s ‘Clock’ Symphony, No. 101 for Always check the exam

GCSE AQA Music 2016, Assessment Objective AO4. In Comp.onent 1: Understanding board website for new
Music there are four areas of study. Area of Study 1 deals with the Western . L .
. L . . information, including
classical tradition (1650-1910) and is a compulsory area of study for the exam. This
. . . . changes to the

resource contains all the guidance needed for students to excel in Section B of the e .

, . ) specification and sample
written exam (Contextual Understanding). Section B counts for 28 marks out of the assessment material
96 marks allocated to the 90-minute exam, which is worth 40% of the GCSE mark. )

It is a student-friendly resource, guiding students and allowing them to discover, understand and interact with the
music of this set work. You, as the teacher, may choose whether to give your students the whole resource or
hand out pages as required.

A good approach would be to work through this resource with your students, ensuring that they grasp the
necessary concepts before moving on. You will need a full score and a good recording of the set work. It would
also be helpful to watch a performance of the work on YouTube (or live, if possible). A good number of score
excerpts are included, but your students need to be able to read and follow the complete score.

The score used for this resource is the free copy available on:
http.//petrucci.mus.auth.gr/imglnks/usimg/b/bc/IMSLP28928-PMLP07581-haydn-sym-101-mvmt2-ccarh.pdf

This resource gives brief contextual facts, a brief biography of Haydn and the background of Symphony No. 101.
Thereafter, it engages fully with the music itself. Facts and definitions are given where needed, but the emphasis
is on the discovery of the music. As well as a guided analysis, there are questions, discussion points, musical
activities and a quiz to stimulate learning and appreciation.

In line with the specification, this resource includes all the following aspects, as related to the set work:

e  Melody e  Texture

e  Harmony ¢  Tempo, metre and rhythm
e  Tonality ¢  Dynamics

®  Structure and form e Articulation

e  Timbre/instrumentation ¢  Compositional devices

At the end of each section there are activities to consolidate learning. After the study of the whole movement,
there are questions and tasks targeting lower- and higher-order thinking, using Bloom’s Revised Taxonomy.

There is also a revision table, dealing with the same elements to ensure that all concepts are grasped.

This is followed by practice exam questions to help your students prepare for the final exam. There are 10 short-
answer practice questions and five long-answer practice questions, including tips on answering questions and how to
avoid common pitfalls. Answers, with detailed mark schemes for all practice questions, are given in a separate chapter.

There is also a student-friendly glossary for all specific terms used in the resource. Relevant music examples are
included in the glossary to illustrate terms.

Your role will be:
®  to facilitate the process of analysing the set work Free Updates!
through using this material )
to set the right pace for your students s to receive any

* tosupervise the suggested activities future free updates* made to this resource
®  to provide feedback to your students after they have or other Music resources your school has

completed taSk? and,pracf“ce questions purchased, and details of any promotions
®  toencourage wider listening and concert attendance .
for your subject.

* tofoster a deeper appreciation of music in your students * resulting from minor specification changes, suggestions from

teachers and peer reviews, or occasional errors reported by customers

T CXCELEEEERERERERLERER

May 2016

Go to zzed.uk/freeupdates




Students Tntroduc

You are about to embark on the discovery of a wonderful piece of music. This se\

great example of Classical orchestral music. It is the compulsory set work for Are

tradition) and in your final exam you will be tested on this set work in Section B, 3
You need to know the analysis of the work, as well as how it fits into the genre
listening component for this set work in the exam, but | encourage you to listen
your work aurally as well as visuafly and intellectually. Musicis a performing art

This resource will equip you with the skills you need
preparatory aspects for you to work through
®  Understanding the orchestra -

How to read a score ;
Characteristics ¢
Exerci ‘

your exam. Befo:

“iimportant if you are not an orc E
115 for using different coloured highlig

—what to lock out for E
vou have grasped these concepts

All through tiie't resource there are tasks and exercises, which you can use to tes

There are also explanations and definitions given in call-out boxes along the wa

You will be guided through the movement in an organised, systematic analysis,
making the analysis clear and easy to understand.

There are three main sections in this movement and at the end of each section
what you have learnt. These are fun activities, such as performing part of the w

At the end of the analysis, there is a revision of the whole work, with questions

preparation. There is also a revision table, showing a summary of the main poini

There are practice questions, which can be used as tests, exams or revision. The§
long questions in the style you can expect in the final exam, with tips. 5

Answers to all tasks, exercises and practice questions are given in an Answers ch

The resource ends with a full Glossary, which you can use as a reference tool.

Good luck!
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Your set work falls under the genre of symphony, a word used to describe a part
what does the word symphony mean? And has the meaning changed over the ¢

The word ‘symphony’ is made up of syn = together and phone = sound, and the &
sinfonias. Originally, it was a general term for any combination or size of instrun:
fact, many early sinfonias were for string instruments only. Z

These parts devo
part of a bigger whe
{iowing this general format:

The early sinfonias were made up of three paris: fast s
movements, which could stand alone, althoug
symphaony, however, comprises four me;

e Tirst MWM{: éne;rgetic, usually in sonata form, also i

slow morte lyrical, often in ternary form or v

o Thirds w;s ond moderate  dance character, often minuet and tric
o Tourth ww.gmgm fast lively, often in rondo, sonata or rondo

Itis interesting that the majority of symphonies written in the eighteenth centur§
and only about 8% were in minor keys. This may be a reflection of their bright a

Before Haydn, most works called symphony or sinfonia were for a variety of inst
set structure. Haydn'’s early symphonies followed this style — they are for small ¢:
made up of only three movements. During Haydn’s time at Esterhdzy, he had an:
as comment and criticism from leading musical figures, and so the symphony toc
It is generally agreed that Haydn wrote 104 symphonies (some say 107) and th
structure outlined above. Haydn added the dance-like third movement and som
slow introduction. He is rightly called the ‘father of the symphony’. :

After Haydn, Mozart wrote his symphonies (about 41) in a similar style, bringing
elegance and perfection. ’

Beethoven wrote nine symphonies; the first two are written in the traditional CI
ground as Beethoven expanded the size of the orchestra and the scope of the fo:
is probably the most famous of all symphonies, and in No. 6 he introduced a proA
depicted the build-up of a storm and the ensuing peace. In No. 9, he took the b¢
soloists into the fourth movement, treating the human voice as a symphonic ti

Haydn set the platform for later compaosers of symphomes a influence is see
composers continued to use this format, but with | i and even today sy
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Joseph Havdn
Franz Joseph Haydn was affectionately known as ‘Papa Haydn’ and is often calle
‘Father of the Symphony’. He was a prolific ‘father’ as he composed about 104
say 107) symphonies, in comparison to about 41 by Mozart and nine by Beetho
He was born in Austria in 1732 and died in 1808, aged 77.

trumental solos,
the Classical style firr
hisyears to come. :

As well as symphonies, Haydn wrote in many other gem'
string quartets, concertos and vocal mus:c Hee
setting a platform for Mozart and Be :

At the age of six, he w $5De rﬁusicatty tutored by Frankh as his pare '

For almost 30 years, Haydn was under the patronage of Prince Paul Anton and |
wealthy Esterhazy family, and had the title of Kapelimeister. He had an orchest
compose freely and develop his own style.

The year 1779 was important for Haydn — his
contract with the Esterhazy family was re-
negotiated. Up till then, all his music was owned
by his patron, but now he was allowed to write for

others and to sell his music. This was partof a
worldwide change for musicians: concerts became
accessible to the public, music publishing was
available, and composers were affected by public
opinion and had a different status in the
community.

After the death of Prince Nikolaus, many court
musicians were dismissed and Haydn was given a
year’s leave. His music was already being
performed in London and he was free to accept an
offer and invitation from Johann Peter Salomon to
visit England.

Schloss Este
This was the beginning of a time of fame and

fortune for Haydn. He visited London fi
1792 where he wrote and cond
produced the second set
and becamg o) k
Oxford Unis 129“

v'six of his 12 London Symphonies.
es. These were his last symphonies. H
Y ér of the music scene of the time. He was award
= wéen‘the two London visits, Haydn tutored Beethoven, a

He went back as part-time Kapellmeister with the Esterhdzy family and also Iivecé
Vienna, where he was in demand. ’

By 1803, his health was failing and he was unable to compose and for years he I|\

staff. Mozart’s Requiem was performed at his memorial service.
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tarownd of Set

The ‘Clock’ Symphony is one of Haydn’s nicknamed symphonies, some of which ‘
o  Bear QW"\OV% the imaginative dance style of the fourth movemen:

o ‘Henw S'Wf'\or@: a clucking sound in the first movement

i 'Qurlor('sa' Qwhoy@: sudden loud chord in a quiet section of the second

o WMilitary ngpﬁwry drums and percussion sounding like the Turkish m
o Drumrdl W‘”"@ the symphony starts with an i
o Ffarewdl Spaphory:  in the last moveme
. Clock Syophoryy

Haydn wrote twn s

thratighout the second movem

‘e’ was offered £1,200 for an opera and six symphonies ;

Clock is the @y mphony of the second set of six. it is Symphony No. 101 of h;

symphonies. These two sets are known as the London Symphonies although, ra
called the ‘London’. Critics believe his second set, written for a bigger orchestra,:

growth of his composing skills.

Haydn began work on the Clock whilst he was living in Vienna in 1793 during the%

young Beethoven — from reports, this was not a satisfactory relationship! Conc
private and church performances to concerts accessible to the public and so Ha
as well as music critics. The Clock has ingredients that easily appeal to both co

Your set work is the second movement and this is how it fits into the whole wo
o Tirst movement Slow introduction in D minor leads into a lively son

e Second movenment Ticking accompaniment, ternary form with some va
e Third movement Minuet and Trio — the longest minuet Haydn ever w;
e Fowrth movement Sonata form, with some freedom of form in the rece%

The ‘Clock’ Symphony was performed for the first time on 3™ March 1794 in Ha

The first two movements were so well received that they had to be repeated th
orchestra of about 60 players, with Salomon himself as concertmaster. In thos
the concertmaster (1% violinist) led the orchestra.

The premiere received high praise from critics. The reviewer of the Oracle judg '

continued to be a popular choice for many concerts. Itis, iof the standard r

around the world.

Haydn'’s legacy lies in his careful {an d) output. He was prolific, writir
of his position in the Esterbzzy & fhad t:me to develop and hone his skills.
e orchestra and sonata form into what we se:
1ded the platform and springboard for later composers.:

the symphony
Classical pe ?ﬁq

The first pen‘m‘mance in America took place on 28" and 29" january 1937.

ssive drumroll or;

rs'leave the stage o :

nies for his two visits to London. These took:
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Havdn Soprphory) Yo. 101 ‘Clock’, second movement

A free full copy of the orchestral score of this movement is available on:
"I http://petrucci.mus.auth.gr/imginks/usimg/b/bc/IMSLP28928-PMLP07581-

A recording of the movement is.available on: ;
i http://www.classicfm.com/composers/haydn/music/haydn-symphony-no-1;

For this resource, a recording of Haydn Symphoni $CD32 (2002) was ¢

You can watch a recording of this
YO http:/fyoutu.be/ilL6paPR

If possibie, ormance of this work.

Because youe't work is the second movement of a whole symphony, you sho}

and see how your movement fits into the whole.

First, look at the orchestra that Haydn would have used. In his day, there was no;;;;.;
the orchestra and directing the players; instead, the concertmaster, who was alsc:
and the players stood as they played. If a work involved piano or harpsichord, the

For the early performances of Haydn’s London Symphonies, the orchestra was ar
with tiers. Sometimes the 1% and 2" violins were spaced more widely apart, givi

Timpani  Trumpets
Bassoons Trench horns

Oloes Clarinets F[uwc

Vidss 1 Vins  24olns  Cellos O

The probable size of the orchestra for the ‘Clock’ Symphony would have been:

e 2 flutes ® 2 bassoons e 2timpani (played by one p
e 2 oboes e 2 French horns e 9 1%violins :
®  2clarinets e 2trumpets e 82"vijolins

Next, lock at the score layout. The score is alway
e woodwinds at the top
brass
percussion
strings

the instruments i
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The different sections of the orchestra are always bracketed. Below is the sco

Notice a few things about these instruments: y
Flutes 1,2 e
1. The cellos and double basses share the \\\\\\\
\
bottom stave and usually play the same _9 \\\\\\f‘\\
notes. The double basses, however, sound Oboes 1.2 \\k\
- 26 7
an octave lower than the written notes, and A \\\\\ g
so the cellos and double basses play an S
t ¢ . , s \\\Q\\:
octave apart. Clarinets 1,2 in A S
R
2. The violas use the alto clef, where middle C § \
is notated on the middle line. This is because assoons 1.2 g» @\\
the range of the viola is midway between ’ \\ §
&
treble and bass clefs, and it avoil - '\§
excessive use of ledger li e

Horns 1,2 in G S

3. The bagei the bass clef, but Q§&\\\
may sv 1299 hietenor clef if the melody §

#cher register. Middle Cis Trumpets 1.2 in C

moves N
notated on the fourth fine in the tenor clef. \\\ \\\\
\\w
s
4. The timpani are tuned to G and D, as these Timpani in D,G
notes are the tonic and dominant notes of G \\\

major and are used frequently. Because the

timpani are limited to only two notes, this Ist Violins
affects how often they can be used. If the

music changes key the timpanist has to re-

tune during the performance and you may 2nd Violins
see him with his ear close to the drum,

tuning as unobtrusively as possible.

////////f”%/
’%f/

\
&k@

sy
\«%‘

\\

\\\\\\\

i

Violas

5. Theclarinets are labelled ‘Clarinets in A’
This means they are transposing

Instruments. Cellos & Double basses g*

play a full chromatic scale. The written pitch is always higher than the soun
use the phrase ‘written C, sounds...

COPYRIGHT
PROTECTED

So, for a clarinet in A: what is written C, soun

tvitten C, sounds Bb

xﬁ .
A hornin , above): what is written C, sounds G

9

More common are horns in F (or Eb): what is written C, sounds F (or Eb)

6g

Education

6. Trumpets are often transposing instruments as well (eg. trumpet in Bb), b
for trumpets in Ci.e. what is written C, sounds C and so the sounding pitc

7. InHaydn’s time, the music for the brass instruments (and here also the timg
without key signatures and any necessary accidentals were inserted.



Before you start score-reading, you also need to learn some Italian! Many score

instruments, and your set work uses these:

®  Flutes....ccoovviiiiiiieeiiieiiniinnn, Flauti

®  0b0eS ....evvvveiiieeeiieeiiiii, Oboi

e Clarinets....cccceeeieeeiiiennnnnnnn. Clarinetti

®  BassoonsS.........cccceeiieiiennnnn. Fagotti

¢ Frenchhorns........cccceuunnann. Corni

®  TrumpetsS .cooeeevveeeeieeeiiienn, Trombe

e Violin....oooovviiiiin, Violino

e Cello....... e e S Violoncello

¢  Double bass..........cccoc..Contrabasso

(o

o these exercises to familiari

ND
i

1577

3. The phrase below is the written music for a dlari;
transpose the key signature as well as

HWrite it out as it \ﬁ
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/4. The phrase below is the sounding pitch for a clarinet in A. Write it out as it

e

You need tq

regularly. 1 1&"’

résearch and find out the meanings of the following:

Term/Sign Where found

andante beginning
staccato bar1
piano bar 1
Pizz. (pizzicato) bar 1
II: or:ll bar 11
1. and 2. above bars 10 and 11
arco bar 12
1. above flute, bar 24
zu?2 above flute, bar 36
sf bar 48
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We start the analysis by looking at some characteristic features of this work and ge

The reason this symphony is nicknamed the ‘Clock’ is found in the second moveri{*f
way through the movement, there are regular quaver ‘tick-tock’ beats, sounding§
regular quavers are often played piano, staccato or pizzicato, adding to the tickir%;::
bars of the bassoon, 2™ violin and cello / double bass parts:

Bars 1-10

Note that the bassoons have two notes. Woos:
only play one note at a time, so Bassoon 1 p;
Bassoon 2 the fower note. :

Andante
staccato e piano

Bassoons 1,2

‘Violin ]

Cello afid DV

Bsn.
Y () u
>
Vin. I @ r;—“} I—;-“I r—t_l r—t_l i i T i
Y o T 5 T |+ 5 ° ﬁ 3 3 #
YY) S — T — P A— ]
Cand Db. |I/* — — — — —
— — —— — [—  Bom—
—

Follow your complete score, listening to the recording, and let your eyes and ear:
You will find it helpful to highlight these regular quavers wherever they appear
suggested for other features.

Another rhythmic feature found regularly throughout the work is a dotted rhyth :

J 3 and ® P e oo o o

The first example contains a double dotted note.

A motif is a short melodic or rhythmic device that recurs. It may be used as a &
for development.

il
1
]
1
1

Follow your score and recording again and highlight the dotted rhythms in a diff:
wherever they appear.
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The main melodic theme in this movement is this:

.o | .o
i >

Hs e SEP
=

M

4
A7

The dotted rhythm mentioned above is part of this theme. It is first heard right ‘

movement, in bars 2 and 3, accompanied by the ticking rhythm.

Follow your score and recording again and highlight this theme {e.g. orange) ev

(as in bar 30} it is varied a little and sometimes (as in bars 101 and 102) itisina ¢

unmistakably the same theme.

This is an important step as this theme

You alsa need to do som

look at the ko

(a) the do¥e® \ajor) — it is ‘related’ because it only has ane more sharp ¢

(b) the subXw#®®fant key (major) — it is ‘related’ because it only has one more
tonic key

(c) the relative minor {(minor) —it is ‘related’ because it has exactly the same ke

the seventh note is raised by one semitone

ding blocks of this mov.

jork on analysing keys, because compos 5
ny added accidentals. Remember that the closely ;

...and in this movement, also the tonic minor — the two keys have the same ton '

TASKS

Work out what these keys are in relation to G major, by filling in this table.

Toric key: G major

Dominant key

Subdominant key

Relative minor

Tonic minor

Looking at the accidentals that have been altered, try to work out the keys of the

Bars 11-16 Start in .o oivumciommomonsons. @nd end in . e en e

Bars 36-52 start in the key of .

. and modulate to the key of ...

Bars 100-1§ ... [this is not one of the relat

Having done the preparatory work above, we will now look at the big picture o
sections. Then we will look at what happens inside each main section.

In your initial listening, you would have seen and heard that there is a section i

G major). This lasts from bar 1 to 35, a total of 35 bars. Label this ‘A’ on your s
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Then there is a change — the key signature changes to two flats and sounds mino.s;:s
lasts from bar 36 to 64, a total of 29 bars. Label this ‘B’ on your score. Z

Then another change — the key signature returns to one sharp {back to G majo
again. This lasts from bar 65 to 152, the end of the movement, a total of 88 b
section, containing lots of interesting changes and variations, which we will anal
identical to ‘A’, label it ‘A2’ on your score.

So we have the following macro structure:

A

e 1-35
e Mainly G major

xaihly G minor & Bb major .

%%Ebomw(ﬁ%ws1<35

Look at the first four bars of the opening melody. It is played by the 1 violins ar\
dotted rhythm motifs discussed above.

Bars 2-5, 1st violins

opening 4 bar phrase

e pp M e, o, —
G —_——a=

acciaccatura (grace note)

v
slurs in string music indicate the notes must be played with one bow

This is a musical phrase.

________________________________________________________________________________________________________

A musical phrase may vary in length, but is commonly two bars or four bars lok
period. |t expresses a single musical thought and ends with either a final or ing¢
to the concept of a phrase in language.

ed a grace note or crushed not.

s

X - 2
') ' E-

symbol played

Now look at the next five bars, continued by the 1% violins. The first two bars ar
changes, providing an ‘answer’ to the opening bars. This phrase is five bars lo

R

\\\\\\

\
@&¥

L
\\k\ \\\\

\\\\\\\
x‘x\\\w

e
.

s
m-

\'\

\
\‘,\\\"\

i

V/////

i,

4

////

\\\

////////fff/

/’/’f////f/

\\\

\\@\

\\\\\\\

“‘&\

\\\\\\\

////,;;//;
/4’/”

COPYRIGHT
PROTECTED

9

6g

Education




Bars 6-10, 1% violins

second phrase

Iy o o P PN = /;\

P’ A IH | | | - ) | | | 7 »

'G\yn A;\ | I | | D 7 | | | | I : ; . o

D) — ' — ===

identical to opening phrase different from opening phrase

This phrase pattern is common in classical music, particularly in the Classical p
are important, The two phrases together make a musjc nce. The first ph
question in a conversation, and the second phr wer. The correct ters

first phmsg antecedent ok

A musical sentence, sometimes called a musical period, consists of two balan¢
phrase provides a logical, satisfying ‘answer’ to the first phrase. It can be comg
language, made up of two subsidiary phrases. The first of these phrases is call
where the musical idea is stated or announced. The second phrase is called th
follows, completes and answers the first phrase. The antecedent phrase ofteré
and the consequent phrase ends with a more final cadence. These endings ca:
and full stop in language.

Having looked at the melody, now look at the harmony of the last two bars of ed
Haydn has used. The instruments not shown are not playing at this point. '

Bars 45

Bassoons 1,2

Violin 1

Vielin 2

Cello & Double Bass

1, ' iih VIV

This phrase 98T on chord V, thereby creating an imperfect cadence. This is very.

sensation of an imperfect cadence leads the music forward into the next phrase.:

R
5
W

g

& eSS
\%\\\\}

S

L\ r
sy
(¥

s

B

=
\\\\\\\\\\

W

i
G

A
Somm

=

£

S

T
\S
S

&\\\\Q\\%\i

i

i,

A
B,

2

G

F
i
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Bars 9-10

= s
o3 I T
Bassoons 1,2 (-1 7 ; =
4
0y =
Violin I WF P r— e—* 1
101mM 0 ! ® I I I v el >
v = %
04
Violin 11 |Hfes I 7 K i
oV T I
¢ < - ="
ok f -
Cello & Daounble Bass fIA—= * ]
: |4

T e 2002

A cadence consists of chord progressions that signify the end of a musical phra
language. There are four main types:
v' Perfect: V-l progression, a strong ending

Plagal: IV-I progression, more gentle ‘Amen’ sound

v
v" Imperfect: I/11/IV-V progression, a non-final sound, leading the music fors
v

Interrupted: V-VI progression, a ‘surprise’ sound. V-l is expected by the listy

After the repeated 10-bar opening section, the dotted rhythm continues on the :
ticking motif on lower strings (now played arco and staccato) with rapidly altern:
descending D major scale in bar 15.

]

In bar 17 a new idea is introduced, based on the double-dotted rhythm heard ea\
again later and becomes part of the fabric of the work. :

Bars 17-20, 1# vidlins

new double-dotted  repeated a repeated a
motif 2nd higher *hhigher

A sequence is a melodic and rhythmic pattern that is repeated at a higher or lo
single repetition or multiple repetitions.

R
\\\\\\

\
@&¥

L
\\k\ \\\\

e
gy
.

s
m-

\\\\

\
\\%\\

i

V/////

i,

4

////

\\\

\

X\\\\\\\\\\
%@

\\

\\\\\\\

////////f”%/
’%f/

i

COPYRIGHT
PROTECTED

9

6g

Education




In bars 16, 23 and 29 we see another technique Haydn uses to link sections or |d\\
a chromatic scale, sometimes only three notes. :

Bar 10, 1* vidins \\\\\\

\
@&¥

-
- \\%.\ \\\\

\\\\\\\
gy

G
.

5

s
R

@&\
\\\\\\\\

V/////

////@

4

o

e
G

///

//

//

Bar 29, flutes and 1* vidlins S
\\%\\‘
f) # - -
i — ' g
o o o te @ : e
°) N————" - | \\\
Bar 23 also demonstrates a typically Classical articulation — the combination of sk \%\\\
where else you can see this articulation in this movement. s \ QQ\\\
St
In bar 26, there is a return to the opening theme, again played by the 1%t violins. : \\\\\\\E

- TASKS — i

Answer these questions by comparing bars 2—10 with bars 26-35.

How is the accompanying orchestration different?

Is the theme in bars 2-5 identical to, similar to or different from bars 26-29? ...:

Explain the difference between the theme in bars 6 and 30.

COPYRIGHT
PROTECTED

9

6g

Education




Tusk to consolidate Section A

Below is a simple arrangement of the opening theme of your movement. Itis sc

bass instrument and two treble instruments. Use whatever instruments you ha b

or it can be played by three people seated at a piano. Perform it, listening to on \\\\E\\\\
\
the accompaniment does not overpower the melody. Playing the music will fix \\\\\\\?\
: \\x\ \\\\
“&wx
Andante \§
() & "
3 e i\\\\\
) ~ S
) & ! %
> ;“ T \ %\\
+ \\\\\\\
b
\\\\\\\\
&
N
-
6 \\\
JE:
-
LD @\\\\\\
© -
[) & § &
o = ‘\\
(\my i —-I T “I I —‘-I i ‘-_I ] T .i %‘\\\%\
h\\\\\\\\\\
\\\Q‘

\\

\\\\\\\
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B Section: Bars 36064

This is a useful section for improving your score-reading and aural skills. Itis onl
one minute to play, but is a busy section with lots of the instruments doing dif
instrument in turn and follow its line. Try to hear each line amongst everything %
try to tap the rhythm of each line or sing it at a pitch that is comfortable for you.:

In bar 36, for the first time in the movement all instruments are playing —this is r
marked forte (loud) for all instruments and sf (sforzando, forcing the tone) in the
dynamic energy. 5

ord is G minor, in cont

major tonality. Look at the pattern \ie cellos and basses in the first th
Bars 36-Zgam:
“)re O A R e . |
D¢ e e - s —
————

The circled notes form a G melodic minor descending scale, firmly establishing t

A common harmonic progression is [-Vc—lb, known as a passing progression, a
passes between two positions of chord I. Look how Haydn uses this progressio
successive bars. Just the string and oboe parts are shown here.

Bars 39-H., dooes and strings

Oboe

Violin 1

Violin 11

Viola

Cello & Double Bass

Cminc i V¢ ib
b |

Bar 41 is im gt as the F major harmony functions as the dominant chord of &
next 11 bars. B flat major is the relative major of G minor, so the process is smo

Note that the bassoons change to the tenor clef at the end of bar 41. You need
are working out any pitches or chords. The tenor clef has middle C notated on tf:
the excessive use of ledger lines, like the alto clef. :

Another change occurs from bar 42 to 51 — the dotted rhythm stops completely :
rhythmic pattern is heard from bars 42—46 with a dialogue between the oboes/b'
demonstrated here between the cellos/basses and oboes/bassoons. Note also t
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Bars U215, dpoes, bassoors and low strings

f 1
Ob 7 u‘u‘y‘qﬁ 7 < < < -4‘ yﬁ
0C | LY, YA, BV AV, B Y AV, B <7 </ o7

ANSYS ¥V 1 ¥V 1§ 7§ 7 7 7 7 —'/—Vﬁq—v_'f J
(Y]
9.b

Bassoon |Hie) L -'J§ bR IR I B A

7 7 7 7 77 7 7 g7
r | 4 r | 4

\

Cello& DB F52—3 -
| il
Bb major: 1 V7

—

Another characteristic feature found in these four,

of key; it is a 1ower chromatic auxiliary note.

Bars 2-U5, 1% & 2 vidling

——————— » = imitation of demisemiquaver figure with varitation on last quaver o

r._r\.'r..‘(.'.'b_.?. 1‘&

I
Violin I | fan N — I I—— I

[ ,\ ‘/‘../‘-. . . o .
| s etioeti, et of %2
Violin I |Hzs? -
& —_— =
() - >

An almost complete descending B flat major scale is heard in the oboes in bars 46 ar

Bars 4o & U7, opoes

S

Y[

Oboes

I

CQS’ND

(

Bar 49 contains a common harmonic progression that yoi
followed by V(7).

A cadential 2 progressine

rds commonly heard at cadence points.

inversion gs : a chord in root position. The most common combinatig
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Bar H9, woodwinds & strings

Py
) 1
p” A

})
e

Fl | b

Cello& DB |Ef5—TF_f_f FF F ==
Bb: Ic V7

In bar 52 the dotted rhythm returns for another 10 bars and also from bar 52 a r%\%
first appears three times in the 1% violins (bars 52, 53, 54).

Bars 52-BU4, 1 vidins
p A r) ) } =
‘WMmI-ﬁk&—~@ o7 Chadr P ieg:
sf sf S o=

Note three things about this new figure:
1. Itissyncopated —sf on a weak beat

2. Itis arpeggiated — the notes of the chord are heard one after another
3. Itis sequential —the same pattern in heard three times, descending

o# a normally wea
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Immediately after these three bars, the 2™ violins take up the theme in imitation, ar
sequences:

Bars B5-57, 2 vidin

N
‘J_;__
i)
|9
N
N
I
i
Iy
e
T
JD_’)

Violinl '

\{:

ggios in the bars beloia;*i

From bar 58 onwards you hear repeated Ds in the cellos and basses, called ped

listener as it is the dominant note in both G minor and G major. In this case it

return of the opening key, G major.

Pedal point is a sustained or repeated note, usually the tonic or dominant note
harmonies. Itis usually in the bass, and if it is heard in an upper part, it is cal

Look at the notation of the timpani part in bars 60 and 61. This signifies a drumr;
effect of the pedal point.

ND

|
|
| =~
1

#

=
F
After 10 bars of full orchestra (tutti) the texture thins dramatically to a single mc;
violins for two bars, creating a link into the A2 section.

Bars 63 & 64, 1* violins
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Task to consolidate Section B

The following devices are found in Section B of this set work. Find an example of;
and do the task below. Z

tenor clef cadential Z progression
tutti arpeggio
pedal point imitation
key of B flat major key of G minor

List these 12 devices in the order they are heard and umbers. Some de

but it is sufficient to find one example of
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A2 Section: Bars 65-152

As this section starts, there is the sensation of coming ‘home’ after a journey a
through the keys of G minor and Bb major, experimented with syncopated arpe
tutti section with running demisemiquavers and incessant dotted rhythms —an
familiar ‘tick-tock’, the home key of G major and the theme we met at the begint
satisfying to return to familiar material.

After the preceding ff and tutti, notice how Haydn thins out the texture from ba::
®  Only one flute plays and is marked p and staccato (bar 65)
*  Only one bassoon plays and is marked p and staccato {bar 65)
] Oniy one oboe plays a few notes (bars 6869 and 77—78\
o ;

Contrary motion is the simultaneous movement of music in opposite direction:§
descending. :

/

i

1

'

]

1

'

]

1

'

]

1

'

]

1

'

]

1
.

Bars 7579, flnte and 17t violins

Countermelody on 1st flute

e e O -

9 ﬁ = | I‘I |
Fl Hes
[Y)
modulation to D major
s ===
Vin 1 f“.=-=7.4'£ T A i
[J) - —

dotted pattern now played p

contrary motion

The double-dotted sequential motif heard in bars 17-20 is heard again on the 15‘2
higher and joined by the 1 ohoe in the third bar a 3" higher.

Bars 30-83, opoe and 1% vidins

oboe joins in, a 313

i
!
z

Oboe
™ Ly
Violin I ;‘ e 2
| J | |
double-dotted motif sequence (2nd higher) sequence (4th

The next few bars continue the same format as the opening A section. The var
is heard again in bar 93.

In bar 98 the music ends on an octave G, the tonic of the prevailing key, G majo
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Bar 99 has a full bar’s rest marked for every instrument. This gives the effect of \

i A General Pause or Grand Pause (abbreviated GP) is a silence by the entire orc:

effect. Its length is usually determined by the conductor or leader, but in this
4

In bar 100 there is a surprising change of key — E flat major, which is quite distan

G wdgjor (one sharp) — C wgjor (O sharps/flats) Emagjor (ore fat) Bl major b

up a 4™ up a4 up a 4th

28. After the bar’s:
wh as a pivot note.

Haydn achieves this very smoothly by using the not
now as the middle note of the Eb major ¢

two keys. It effects a smooth modulatie

A pivot note is a note th
: ad of both keys. In this case, Gistherooto

So, from bar"loo—ms we hear the familiar theme in a new key accompanied by t
no change of key signature, this necessitates lots of accidentals, as seen in the fit:

Bars 101-102, 1# violins
o ) 4 o —— hr/D
Violin | =2 — o—
oV )]
e) S—— 4

In bars 104 and 105, the 1°* flute complements the theme with soft trill-like he

Bar 107 has an interesting harmonic feature. The chord throughout the bar is
G Bb Db is the Eb major triad with an added minor 7*". This use of Cz/Db is know
this case Haydn uses the C# as he is heading towards D major in the next bar as
G major.

An enharmonic equivalent is a note which sounds the same but is notated diff

In bar 108 there is another example of contrary motion as the strings and bassoc%
scale and the flutes and oboes have an ascending D major scale. In bar 109 all
Ct semiquavers, creating anather monophonic texture, which continues on the

In bar 113 there is a small variation to the alternating

Bar 113, 1# vidlins

From bar 114 onwards we have tutti till the end of the movement, apart from a
horns, trumpets and timpani are silent. The dynamic marking is fand ff and all t:
instruments revert back to both players in action, shown by the zu 2 instruction &

Another important rhythmic change is heard from bar 114 onwards — the sudd
semiquavers. This has the effect of increased energy and momentum, driving t
movement. In most scores the triplets are written as sextuplets (six semiquave
effect is that of triplets (three semiquavers in the time of one quaver).
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In bar 114, three instruments have the melody — flutes, 1t oboes and 1% violins -

inverted. The 2™ violins introduce the triplet semiquavers and all the other inst

Inversion is a musical device where the melody is turned upside down, e.g. asce:

descending movement.

Bars 114 & 115, tutti

|Flutes have theme inverted|

| Triplets start in flutes a

) i - = - :'—'. -
Clariniet in A ﬁ 2 i' IF i' i
S —
S
Bassoon ): : — F —
“ )
S

tb
N
.
T

Horn in G |
o —_— —
% f zu 2
Trumpet in C ) i’ > f —
\e) f\.l —
4
Timpani |22 _i pS
N f gl
| 1st violins have theme |
= —
Violin I |Hfes o 1
Vi
| Triplet accompaniment in 2nd violins |
#
V’io]i‘n {1 {ey ¥ - ¥
e Y

Viola

M ]()ther instruments have ticking quavers [

In bar 118, the bassoons have the main theme for the first time and the flutes a '
both heard against ticking quavers on most instruments and triplets on the violir

The countermelody heard earlier in bars 7579 is heard again on the flutes and c

slightly shortened.

The double-dotted theme originally heard from bar 17 onwards is now played by

interesting combination) and shared between the flutes and oboes.
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Bars 128131, 15t flutes, olpoes, bassoons and violas

”\)

/—-\_ . o Yy .
rfu £ Fo » T o £
p’ A" — ] | | T
Flute |Hos : : : 3
oV Y
& 7P | Theme taken over]
—
0 -‘D
o &
Oboe |Hes ®
A4 ]
D)) 4
D
Bassoan )’f ;“
a 8
P
. ey
Viola H#T W
P

vetests on last quaver of bar instead of repeated note

There foiiovp... ars of quiet ticking quavers accompanied by running triplets, c
orchestra plays tutti and we hear the main theme for the last time, accompaniec
all marked f, sf or ff. Even the timpani have triplets on their D and G notes. ‘

Bars 137139, timpani

3 3 3 3
Timpani F— =K === K ==k = K
T R R A = ==

s

After this burst of energy, the movement closes quietly. From bar 145-146 the
and from there, the dynamic marking is p to the end.

You can see that the cellos and basses, as well as the horns, timpani and violas h '
the end. This is another example of pedal point, as the harmonies change above.
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Boars 146152, pedal point

)y o
P’ A Il
Flute |Hfes i
ANAY.4
o)

gl
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Tass 1o consolidate Section A2

You have been introduced to or reacquainted with a number of musical concept
section of this set work. Now it is time for a quiz! f

Divide the class into two teams OR this can be done in pairs. There are 20 que
the team cannot answer their question, the other team may attempt it for one g
are unsure about and revise them.

Decide on the prize before you start!

Team A
What does sf stand for?
What is a countermelody?

‘What is General E
What does 1. me
What is a chroma

What is a sextuplet?

What does pp me

What does ‘enharmonic’ mean?

What is contrary
What is imitatio
10. What is a pivot ng

What does zu 2 mean above a line of music?

(o |N[oo(u]kwiN]E
OO N[ ul] bW

What is the final chord in an imperfect cadence?

10. What s inversion?

Here is another exercise to consolidate both your listening and score-reading ski
are significant themes or moments in your set work. They are not in the order ir
instrumentation is given. Do these two exercises:

(a) Find these extracts in your score, and note the bar numbers where they occ

(b) Listen to your recording, recognise these extracts when they occur and not¢
shown on your computer or CD player. :

Extract 1is from bars ......ccceceevnee.. and heard at ....cccooeooveiieiiiieiciienes

N>
L

= -

O —s

T g O E wa T iﬁa

e

Extract 2 is from bars ... ard st sl R

3
Timpani
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Extract 3 is from bars .....cccoeeevennn. and heard at ....coooveeeevieivveeceicen

zu 2 T T~
_l-- \
' Nu gﬁ—F P fo Rle
)’ AR ) | | | |
Flute |- 1 i
ANEY4
o J
/—‘-—\
0 4 E_J 1 2
p” A VH PeED - -
oboe |[o—F—F—<es—F
N e f | es— [———)
B s
Violin ! JHfey ! o
®) ‘f}'i—-——-—....s
6
Violin I

Bassoons 1,2 y i /. — [ — —— [ — —— — I
p
¥ ) 4 Ppizz.
Violin 11 i " po—— et e —
S e S A s S AT A
p
pizz. » -
Yo e [ [ s i ———
Cello & Double Bass |1 ——1 | } .P__.’ o —| —
Y — — — — I :
D
1
Bsn. i! 7

Vin. 11

C&Db.

Extract & is frlam DAIS oo, €

and heard at v
Q = X, -
Violin1 fsb =7 !
5.¥ qg_% 71 71 L E
sf Sf Sf
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Ravision of Vour Set:

You need to know your set work well, but also understand it in context and be a[t%é
different levels.

A taxonomy is a tool that works really well with musical works. Itis a way of orgg;,\,
on different levels, utilising lower- and higher-order thinking skills.

A man named Benjamin Bloom devised a system of
classifying educational brain functions. His revised
system using verbs works like this:

creﬂt&r\@

evﬂlmtir\@

\\};

Starting at the bottom, here are a few activities at each level to ensure you know
this set work, and to prepare you for the practice questions in this resource as w:

Answer as many of these questions as you can without referring to notes or t

Remambering
This applies to basic facts that you can learn and reproduce when asked. Make &
words below.

The composer of this set WOrk Was ...........cccccveceeevvvvinene. who represented the
' music history. This set WOrk is the ..............coeeeeevcerveeerenn.. movement of symphony;

1 Setof 12 .. symphonies and is nicknamed the ..........cc.cccceuneen.

(c) What ornament is found in the flute and violin parts in bar 1137
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Understanding

Show that you understand the main structure of this work by summarising the c
your own words. Mention elements such as melody, rhythm, tonality, instrumet:

(a) Identify two features that are typical Classical characteristics in the first 10

(b)

(c)

Areling

Explain the relationship between the written and sounding notes of a clarinet m‘

clarinet part of bar 114 to illustrate your comments:

f | .

4 ) - -
y AN2Y e [l
| & an W | |
) ' '

Ardysing

Give two examples of how the composer vari
bar numbers.

the instruments below and explain the &

ates the main theme
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Analyse the chords in the passage below by writing in Roman numerals. Name t‘

ay === ==
)’ A +* | | st | | ;ﬁ N
e e
o)
[2Y
Bsn |H 5.& F pa =
Pod |
. § i '
o ) 4 | X
o ] | —— e = .
Violinl {iHfew—o-—¢ % —- P 8 Ao sm—
\Q:\), »
0 = B
U | : —1
Violinn 11 jifes 7 i '
N P SRR B RS iR R
© *
Viola 3
i - Y l ;
Cello & DB L‘)"g R S S :

Cadence aNd KEY ..cceivviveiiere ettt st st e seineee e

Bvduating

This comment was made by a man named Duncan Gillies in the programme notes fc

Symphony by the Portobello Orchestra.

‘The symphony was hugely popular at its premier, with the first two move
did not find immediate favour with the critics, who regarded what we now t§
lapses of taste on Haydn’s part.’ :

[http://www.theportobelloorchestra. co.uk/ProrammeNotes/SymphonyNolg‘:;;?éi

After the first performance of this symphony, the comment in the Morning Chro

‘The character that pervaded the whole composition was heartfelt joy.’

[http./Ywww. laphil.com/philpedia/music/symphony-no-101-clock-joseph-hc

particular the ‘t
musically from the

What is your opinion of the musical value of this mo
paragraph stating your own views and substan
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Creating
Using symbols, shapes and lines (no words or music examples), draw a diagram
of this movement. Your diagram should be useful as a listening guide for a new

Below are the opening eight bars of your set work, showing the ticking quavers,
removed. On the empty flute stave, compose your own melody to fit the harm

Andante

Fhute W

Bassoons 1,2

pizz P P P P <
Cello & Double Bass I g/ 4_4I .F J 1. ‘J i ;J
N p
4
s () »
v
FL |Hfes
ANDY4
D)
: I S
Bsn. 7 ! 4__}’ I I ‘r’ .’\
N S —
anm
i -
Vin. II |Hes——] I ] i ] 3
%ﬁﬂ—d—d——,‘
rle £
e L i — . | -
C&Db. \, f | ® -

FL

Bsn.

NE

N

s}

7
Vin. I l’r\r\
ANSY

[Y)

L
|
o
LN
Jl
o]
o
L1 HEE
w/
/|

capb. |FE—1—F 1 o F

|
|
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Rovision table

Elements

Notes

Melody

(a) Main theme is a nine bar musical
sentence made up of two
complementary phrases (2—10);
theme also heard in varied forms

(b) Double-dotted motif from theme
is used sequentially (17-20)

(c) Arpeggio motif used sequentially
and in imitation {52-57)

{d) The only ornamentation is
of acciaccaturas{

2—15) — conjunct
movement through notes

43, 45} — disjunct
(g} Use of sequences {e.g. 17-20)
(h} Use of inversion {flute, 114)

chords and triads {e.g. 1* violin,

(a) Typically Classical diatonic

Timbre/ G
mstrumentatlon

harmony
(b) Mainly perfect and imperfect
cadences
(c) Mostly simple major and minor
Harmony chords
(d) Second inversion chords used in
passing and cadential Z
progressions
(e) Use of V7 chords
(a) A Section: predominantly G
major, passing reference to D
major
(b) B Section: starts G minor, moves
Tonality through Bb major and ends on
dominant of G
(c) A2 Section: predominantly G
majar, through D majer and a
surprise modulation to Eb majo
Extended ternary form
{a) A sectxon {1
Structure (b} B

65-152) containing
ements of variation

Typical early Classical orchestra: 2
flutes, 2 oboes, 2 clarinets (in A}, 2
bassoons, 2 French horns {in G), 2
trumpets (in C), timpani and strings

Texture

(a) Mainly homophonic (melody plus
accompaniment)

(b) Varies between sparse and quite
thick
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Elements

Notes

Tempo metre &
rhythm

Andante = walking pace
2/4 = simple duple
Rhythmic features:

(i)

(ii)
(iii)
(iv)
(v)

ticking rhythm

dotted notes

double-dotted notes
syncopation in arpeggio figure
use of triplets

Dynamics &
articulation

Dynamics range from p to ff, with
crescendos, decrescendos and
some sf indications

Articulation is typically Classical
with many slurred and staccato
notes
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Practice Questior

------------------------------------------ i
______________ : \\\\\\

\
@&¥

The exam consists of some short-answer questions (approximately 2 marks) ands:s}s T —
(approximately 8 marks) for each Area of Study. \\x\ \\\\
x‘&\\\\‘\
5

G
\“\‘\\\\\

ye i i 1 % B
s inthis work. Identify two ; W

To help you prepare for the exam, work through these 10 short-answer questior\'
which are in the exam style. Tips and common pitfalls are given for the first tw

V/////

Note that you may use accurate melodic or rhythmic music examples to illustrat

Short-answer Questions (2 marks per o
1. Haydn uses flutes, oboes, clari .0
his use of woodwind:

i,

4

i

m-

\ \

\
\‘,\\\"\

i

////

TIP: Haydn uses a relatively small orchestra in this movement. Ensure tha

i the basics and function of each instrument.
: \\\

////////fff/

/’/’f////f/

2. Describe how Haydn’s use of texture affects the music. \\

.................................................................................................................... \ @

\\\\\\\

\
\“\

////,;;//;
/4’/”

TIP: you may make general reference to ‘thick’ or ‘thin’ texture, but you n:
i terminology for referring to the layers found in the music.

3.  Name two keys to which Haydn modulates in this movement and state thei"fﬁf
G major.

P TIP: know your related keys, but do not state al
i relative minor in this movement.

keys, e.g. Haydn ¢

COPYRIGHT
PROTECTED

|
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4.  Which two instre e theme in the first section of this work?

9

TIP: One instrument uses another clef throughout, one alternates betwee§
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10.

Long-answer questions (8 marks per question]

1.

Identify two elements that Haydn uses in the middle section of this movemer;a%

TIP: when asked about elements, always think through the various possibs
harmony, tonality, dynamics, texture, articulation, etc.

|
\

Identify two rhythmic features heard in the middle section of this work.

Explain how Haydn combines musical elements to create a slow movement:

of this movement differs from simple ter
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2.

3.

Haydn uses variety effectively in his treatment of the main theme. Explain E

elements to create this variety.

Haydn epitomises the Classical period in many ways. Explain how Classical

musical elements found in this movement.

TiIP: this type of question allows you to sh
i a fitting example of the style perior

eistand the bigger p

g%
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4. The main theme in this movement lends itself to variation. Explain what tec%
uses to vary the whole theme as well as fragments of it. 5
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------------------------------------------ e

r
: A
Exercises on transposing instruments \\\\\\\?\
1. X3 ) S \\%\ \\\\
DR Se == : i
L === =
RO G
2. R
N | § \
S l @\\\\\\
Y l %\\ §
3. N
b
%\\\\\\\
.
4. \\\\\\\\\
-
\\\
\\\\
R
Terms and signs @ \\
erm/sign Where found
— — %\W S
andante beginning tempo indication, me § \
o
staccato bar 1 short and detached \\\®
- \\\\\\&
piano bar 1 soft : o
: \\\
Pizz. (pizzicato) bar 1 strings to be plucked \\\\\
e S
Il: or:ll bar 11 repeat signs \\\\\
1%t and 2™ time bars
1 11 Y
g 2 above bars 10 and with different endings :
t i
arco bar 12 9 b'.e played \.Nlth the bé
pizzicato section
where there are two i
1. above flute, bar 24 2 flutes), only Flute 1
zu?2 above flute, bar 36 both jinstruments to p
sf bar 48 ando, meaning f

COPYRIGHT
PROTECTED

Related keys
Tonic key: G major

Dominant key

E minor

Tonic minof G minor §9
g
Naming keys Ed t
Bars 11-16 start in G major and end in D major ucation

Bars 36-52 start in the key of G minor and modulate to Bb major
Bars 100-107 are in the key of Eb major




A Section: Bars 1-35

Comparison of bars 2-10 and 26-35

®  How is the accompanying orchestration different? e

In bars 2-10 the theme is accompanied by bassoons, 2" violins, cellos and b \\\\g\\\\
3 \
flutes, bassoons, 2™ violins, violas, cellos and basses (and oboe in bar 32) \\\\
® Isthe theme in bars 2-5 identical to, similar to or different from bars 26-29: \\k\ \\\\
Identical, except for last four semiquavers \\\\\ -
®  Explain the difference between the theme in bars 6 and 30. “\W
The theme starts one note higher, and leaps up an 8" instead of a 6™ “\\\\s\\
e  Comparing the theme in bars 9-10 and 32-35, describe what technique Hay: § \\
3 ' - . . . 1 sy 2 ”
He has extencled the ;{otted rhythm njotgf from 12 b 3% bars @\\\\\\\
He has used the technique of sequence §\ o
®  What cadence and key is heard in % %\i
Perfect cadence in G major x\\\\\\\\\\\\ﬁ\}
: \*\*\‘\‘\‘\‘\‘\‘\\\\\*\*\‘\\'
B Secti Hso g
\x@
Chords 5 — \
Bar 52: B flat major triad \\@\
Bar 54: G major triad, first inversion i
Bar 55: C minor triad 5 -
Bar 57: A major triad, first inversion § \
-
B OF
Task to consolidate sectlorf B \%\\\\
Device v
v
Tutti 36-39 (or other)
\\\\\\&
Key of G minor 36-39 N
Passing I-Vc—Ib progressions 39,400r 41 \\\\&S‘
Tenor clef 42-45 (bassoons) : \
Key of B flat major 42-52
Imitation 42-45 (or other)
Cadential Z progression 49
Syncopation Violin 1, 52—54; Violin 2, 55
Arpeggio Violin 1, 52-54; Violin 2, 5&
Sequence 50, 51 (or other) A
Pedal point :
——" COPYRIGHT
PROTECTED
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A2 Section: Bars 65-152

Task to consolidate section A2

Team A

1. What does sf stand for, and mean?
Sforzando = forcing the tone

What is Genera
A General Pause
is a silence by th
dramatic effect.

2. Whatis a countermelody?
A countermelody is o theme played at the sarme
time as the main theme, following the same
harmonies, but with its own individuality.

3. Whatis a sextuplet?
Six notes played in the txme of.

Pianissimo = ver

same type.
4.  WhatZe 4
Threée 1290 BA) where B is a contrast and
the se WA is either identical or very similar.
5. What is modulation?
Change of key

What chords ar
V—I {dominant-t

6. What does ‘tutti’ mean?
The whole orchestra must play.

What is an ‘accias
An ornament, sor

crushed note. It

with the note tha;

7. What does ‘enharmonic’ mean?
The same pitch, but notated differently (Ct/Db).

Whatis a triplet?%
Three notes playes;

same type.

8. What does zu 2 mean above a line of music?
Both instruments (of a pair) must play.

another line in t

9. Whatis the final chord in an imperfect cadence?
V (dominant)

Imitation is the
idea in another

exact or varied.

10. What is inversion?
Inversion is-a musical device where the melody is
turned upside down, e.g. ascending movemen
becomes descending movement.

What is a pivot

especially if the
of both keys.

Listening and sgare
Answers m
Extract 1: BXSG# 79 and 4'49”
Extract 2: Bars 137-139 and 7'31”
Extract 3: Bars 114 & 115 and 6'34”
Extract 4: Bars 1-10 and 0'01”
Extract 5: Bars 2—5 and 0'04”
Extract 6: Bars 55—57 and 3’47”

y with different recordings. These timings are taken fro:;
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Rovision of your Set YWork,

Remembering

The composer of this set work was Joseph Haydn who represented the Classica A
This set work is the second movement of symphony number 101 which is part ot

symphonies and is nicknamed the ‘Clock’ Symphony because of the repetitive ‘t;

throughout the work. Your set work is in the key of G major and is in (extended;

(a) Bars 1-10: pizzicato (plucked strings) and bars 12—24: arco (play with bow)

(b) zu 2: both instruments must play the same note
(c) acciaccatura

Understanding
(a) Size and composition of orchestra, ¢
and harmony, |mperfe<:’c/pxer1‘fi-r

(b) Triplets, tick-tock rh “of theme

(c) The doublaha s clef, but sounds an octave lower than wntter%

the excessive use of ledger lines.

Applying

Classical characteristics (name any three)

Balanced four-bar phrases

Homophonic texture

Violins carry bulk of melody

Theme has fairly narrow range

Slurred and staccato articulation

Adherence to structure

Sense of symmetry

Dynamics are indicated, but are not wide-ranging

A clarinet in A is defined as: what is written C, sounds A. In other words, the notzé:::

higher than the sounding pitch.

—AQ L.'" et ot
| fan 1L | |
o | —

In this example:

(a) the key signature is written as Bb major, but will sound in G major, together%
(b) the given notes are written D and F, so they will sound a minor 3 lower, as§

rticulation, complemes:
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Analysing
Haydn manipulates the theme in the following ways:

(a) He uses the double-dotted rhythm as a feature in bars 17-20 and 128-131
(b) He varies the theme in bars 30 and 93 by having an octave leap instead of a:t

(c) He has the theme in a new key in bars 100ff
(d) He varies the theme with the use of triplets from bar 114 onwards

Fl | s . S

Bsn

Viohu I §i

Violin 1t

Viola

2 1}
Cello & DB |E—

ot

| 1HiR

G major: iib v’ | = perfect cadence in G major

Evaluating

There is no right or wrong answer here. The important aspect is for the student
to be able to justify it clearly and logically. Relevant musical links must be made

Creating

Again there is no right or wrong answer, but the symbols/shapes/lines should be

features of the section should be acknowledged.

The melody should be judged on its musical merit and whether it adheres to the:;

Practice Questions

Short-answer Questions [2 marks per question]
1. Any TWO of these answers:

The oboe carries much of the melody, often doubling the violins

The beginning of the A2 section is scored pr

2.  Any TWO of these answers:
* Alternating between thick
Some monophn

Right at the start, Haydn uses the two bassoons to produce the effect of:

The flutes often play a countermelody at a hxgh regxster and sometlmesé;,

B R

In B section he modulates to G minor {tonic mmor) and ‘co Bb major (re
The modulation to Eb major is also a possible answer, although the rel

distant = the subdominant of Bb, which is the relative major of the tonic§

4. (1) 1stviolin[1]
(2) flute [1]
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5. Any TWO of these answers:
e Modulation to minor key = contrast of tonality [1] '
e  Considerable use of demisemiquaver movement = contrast of prevailing

R

® Introduction of new syncopated arpeggio theme = thematic and rhythn \\\\\\
6. Any TWO of these answers \\Q‘
e |ncessant use of the dotted semiquaver-demisemiquaver pattern [1] \\x\ \\\\
¢ Demisemiquaver runs [1] \\\\\ -
e  Syncopation [1] \\\\\\\\%
e New rhythmic arpeggio figure [1] b
- 'y
7. (1) Simple ternary form has a contrasting B section in a related key, usually: S &
signature; this movement has the B section } 1ic minor and uses @\\
(2) insimple ternary form, the second A ntical or very simil \§ §
approximately the same len movement it is considerably lon \\\\\\\\\\\Q\%
and modulationk 1] : @
8. (1) phrases {antecedent and consequent), togetherfo'é‘fi Q§&\\\
mromattc passage} [1] \ \\%
(2) typical Classical structure, the first phrase is four bars in length & \\\\
s
9. (1) Perfect(V-I)[1] \\@\
(2) Imperfect (ending V) [1] o
10. (1) The ticking motif is usually heard at a p or pp dynamic, in keeping with %\\\\\
2) Contrasting sections (e.g. minor section, tutti sections, are much loudet} 3 \\
(2) ing i (e.g. mi [ utti [ u u § §
\\\
Long-answer questions [8 marks per question] : §\\\ \\
Answers should be marked using the indicative content provided in conjunction v \\ @Q\\\
below. This is based on the AQA materials but you should always refer to the AG \\\\\\X
criteria for this section of the examination. \\\Q‘

\\\\\
Marks Detail \\\\\\
7-8 Answer is comprehensive, and always clear and structured
5-6 | Answer is wide-ranging, and usually clear and structured
Answer is relevant, but may not always be clear and structured, and t
omissions

1-2 Answer is limited and unclear, and there are errors and omissions

0 Nothing worthy of credit

34

1. The question calls for elements that combine to create unity (aspects that a\
holding togather)

Answers could include: COPYRIGHT
Melody:
) oTv:o complementary ph PROTECTED

gular movement

Mainly conju

9

e Typically Classical; therefore, familiar :
e  Simple diatonic chords and cadences, with some chromaticism for inte"i‘;"E Q9

Tonality: Education

e Typical and familiar balance of major and minor keys, with one surpris@é




Timbre:
e  The typical use of an early Classical orchestra makes for a familiar sou

® The use of bassoons for the opening tick-tock is unique and interesting:

Texture:
= Satisfying balance of homophonic texture
= Alternating thick and thin texture

Tempo, rhythm, metre

e Atypical Andante for a slow movement
e  Ticking motif acts as unifying factor

e Satisfying build-up to climax

Dynamics:
e Comfortable p-ff, no extremes

Articulation:

) @a/staccato

= Vanety created through combination of conjurict and disjunct movem
= Variety and interest through sequence and inversion

Tonality:

e Variety created through contrast between conventional modulations ai:

minor (tonic minor) Bb major (G minor’s relative major) and Eb major (
®  Variety of major and minor modes

Form and structure:

e Normal ternary form is expected, but variety created through the vari '

Texture:
e  Variety created through alternation of thin and thick texture
e  Alternation of homophony and polyphony

Dynamics:
Varied use of alternating dynamics

Timbre:
e Variety of timbres used, e.g. strings vs woodwinds
®  Variety of register (high and low)

Articulation:
Varied use of pizzicato and arco on strings

Rhythm:

e Steady ticking against conjunct me),
Interest of dotted and d o1 ¢ w'thythm against steady melody
Variety of steadv vy tasional syncopation

¢  Theme and its fragments suited to development and manipulation
e  Stepwise (conjunct) movement in melodies

e Notes of chords in melodies {disjunct)

e Characteristic treatment of sequences, imitation and inversion

e Balanced phrases typical of Classical period

e  Relatively small range of melody

e Ornament of acciaccatura used frequently
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Harmony:
e Typical Classical diatonic harmony
®  Mostly perfect and imperfect cadences

e Use of cadential 2 progression

®  Frequent use of V’ chord

Tonality:
e  Typical Classical major/minor use

Rhythm:
e Combination of main theme melody against ticking motif

Timbre:
e Typical Classical orchestra of 2 1l

rangmg as Romantic)
e Use of crescendo and decrescendo
e Qccasional use of sf

Articulation:
e  Typical Classical use of slurs and staccato
e Use of pizzicato

Elements applying to variation of theme
Melody:
Main theme heard in original format, in sequence and in inversion

Opening two phrases start the same, but end differently
Theme used with wider intervals

Fragments of the theme used in variation and development
Acciaccaturas added to create variation

Tonality:
¢ Theme takes on new character when heard in minor mode

Form and structure:
e  Section B creates element of contrast
e  Theme heard in triplets creates increased intens

Timbre:
e  Theme heard on different i
e  Ticking motif hearg s truments

o creates variety
R

Cre®ive use of dotted/double-dotted rhythms
¢  Theme intriplets

dsséons, 2 French horr§

Arpeggio theme heard in original format, in sequence and in inversion
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How use of instruments creates interest and colour
Melody:
=  Main melody provided by VIn 1, oboe and flute

e Ticking motif provided by bassoons, VIn 2, cello, double bass and flute.

clarinet, oboe 2 and even trumpet.

Rhythm:

e  Steady tempo and beat set by bassoons, vin 2, cello and double bass at%

e Syncopation (sf) played by vins 1 & 2 in arpeggio melody

e  Triplet movement introduced by violins 1 & 2, flute and oboe, Iaterjoin\é.:

Articulation:
e Pizzicato and arco heard on strings
e  Staccato and slurs heard mainly on s

Harmony:
e (Choice of instry elf to typical Classical harmony: bass p
tinsny ided by higher instruments, midrange instrume

. Mamly homophomc with melody on higher and midrange mstruments%

orchestra
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1./2. When two instruments of the same type share the st
player must play what is written. 2. indicates that on

a2/zu2 When two instruments of the same type share the st

players must play what is written.

Acciaccatura A type of ornament, sometimes called a grace note o
almost simultaneously with t that follows. ‘

9\

Jost

toons
plaved

w
40

Accompani
The term is used to describe the supporting music in

Alto clef A clef where middle Cis in the centre, on the third li

as the viola to avoid the excessive use of ledger lines.::

VX P
x>

middle C

Appoggiatura A type of ornament, sometimes called a leaning note

before a normal note, they are played as two equal-vs:

part of the harmony and creates a dissonance.

H
- P -
oV | |
o/ ! o
symbol played
Articulation Direction for how notes are to be played - legato, sta
Auxiliary note A non-harmonic note heard between two repeated n

may be upwards or downwards. The lower auxiliary
a chromatic auxiliary note. ;
upper auxiliary lower amiliary  lower chromaty

The musical material that supports the melody being;

Cadence s that signify the end of a musical
ere are four main types:
Perfect: V-l progression, a final ending

Plagal: IV—{ progression, more gentle ‘Amen’ s\
Imperfect:  1/1l/IV-V progression, a non-final sounc%
Interrupted: V-VI progression, a ‘surprise’ sound. V
V-Vl is heard instead
.6 . . 6,
Cadential 4 A harmonic progression where Ic (I 4) is heard before

dissonance which needs to be resolved.
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Chromatic

Circle of fifths

Coda

Conjunct

Countermelody

Diatonic

Diminished 7t

Diminished triad
Disjunct

Dissonance

Dominant

A general term referring to notes outside of the prevé§
In C major, all the black notes on a keyboard are chro:
are diatonic. :

A progression of keys whose tonic notes are a perfe
signatures progress by one more sharp or one less fl
keys and their key signatures in the outer circle, and

From the word meaning ‘tail’, the tailpiece or final se
to round off or complete the work. A small coda is a ¢;

A melody that moves by step.

A melody heard alongside the main melody. As well &
countermelody has its own character. :

A general term referring to the notes of the prevailing;

A diminished 7" chord is made up of a diminished tria
chromatic chord as it contains notes outside the key
between each of the notes is a minor 3™,

X

:0 minor 3%, e.g. 3

A three-note chord consisting of 1y

A melody containirg

: 's unstable and needs to be resolvej{sjs;
e may also refer to notes that clash, e.g..

A dominant note is the fifth note of the scale. A dom
fifth note of the scale. A dominant key is a key startirs
contains one more sharp or one less flat. A dominantﬁsﬁ
dominant note heard against changing harmonies.
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Dominant 7%

Double stopping

Dynamics

Fermata

General/Grand Pause

Harmonic minor scale

Harmonic rhythm

Homophony

Imitation

Inversion

Intervais

Melodic minor scale

A four-note chord built on the dominant note, consi
5% and minor 7", e.g. G-B—D-F. The inversions of V
*  Root position: V’
e 1%inversion: Vb
e 2"inversion: V¢
e 3jnversion: V'd

Playing of two notes together on a stringed instrum
Playing three notes is called triple stopping and play
quadruple stopping. :

hP valume of the music, rangmﬁ om very softto v Z
' used (pppp — fff]

&te or chord, its length held at the dISC
by the symbol below. f
L
1
— -
1 12 I
Y f 1

i)
!

Abbreviated GP, a silence held by all players of an orcé
held at the discretion of the conductor or leader. '

A version of the minor scale, where the seventh note
descending.

A harmonic minor scale

do © #o
(& ] o el i

té;’tb
|
]
f
L

The rate of chord change in a piece, usually express
described as regular, irregular or static.

A musical texture where there is a melody supporte

An entry by a voice or instrument that ‘copies’ the t
been heard. An exact copy can also be called ‘fugal’

reversed (e.g. ascending stepwise movement be
movement)

When a chord IS in Aote-names rem

>
(&
K 1h )

o i, . .
Root position st inversion 2nd inve

A system of measuring the exact distance between tv=

A version of the minor scale where the 6 and 7% not::
cancelled descending. f

A melodic minor scale

<

<Y e

«:5!»::»
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Modulation

Monophony

Motif

Natural minor scale

Octaves

Ornament

Passing note
Pause

Pedal point / pedal note

Polyphony

Relative major/minor
Root position
Sequence

Subdominant

Syncopation

Tenor clef

Texture

Tonic

Tonic minor

‘dlfferent octaves simultaneously.

Change of key during the course of a piece. Common ms
related keys: dominant (= key with one more sharp or o
with one more flat or one less sharp) and the relative m

A musical texture where one single melody is heard,

A short melodic or rhythmic fragment that recurs. It
and/or as a unifying device.

A version of the minor scale which has the same not
altered notes as in the harmonic or melodic minors.

A natyral minor scale

texture (a type of monophony) where am '
A general term for various types of musical decoratio"é*f
mordents, acciaccaturas and appoggiaturas. Z
A non-harmonic note, approached and quitted by ste

[see Fermata]

A sustained or repeated note, usually tonic or dominant:
harmonies. Itis normally in the bass, but is called an in

A musical texture where two or more independent li

The relationship between two keys with the same ke
A chord with the root note in the bass.
A musical device where a melodic pattern is repeated§

A subdominant note is the fourth note of the scale. A
built on the fourth note of the scale. A subdominant \?:s
note of a scale and contains one more flat or one |9<<§

A rhythmic device where a note is stressed on a weak%

A clef where middle Cisonthe f
and bassoon to avoid th

hfine. Itis used &
‘iuse of ledger lineg

A general term that refers to the layers in the music.
Polyphony]

The tonic note is the first note of the scale. A tonic cky
note of the scale. A tonic pedal is a repeated or susta:
changing harmonies.

The relationship between two keys who share the saré
relative minor, where keys share a common key sign
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R

Transposing instruments Instruments whose music sounds in a key which is d|f§
written. It usually sounds lower than the written not§
indicates the interval of transposition, e.g. a trumpet
C, sounds Bb (always sounding a tone below the writt
C, sounds A (always sounding a minor 3" below the

R

Triad A three-note chord, consisting of root, 3™ and 5™.

///////////////////;/

Trill A type of ornament with repetitive quick alternation of
a change of direction. There are many variations, with

e

]

* T
i

v
é‘,‘
T

Tutti sthat the full orchestrafensemble is to pla

T

A type of musical texture where a single melody is he
than one voice or instrument. It can also be describei:

Unison

e
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