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Teacher’s Introduction

Written by an experienced piano teacher, this resource provides a thorough

introduction to the keyboard for Year 7 students. With a Scheme of Work, six

fully planned lessons with student worksheets, and scores for performance it

provides everything you need to pick up and teach, even if you have limited

experience of the piano yourself:

e starter, main and plenary in each lesson for easy planning.

e scoras based on racognisable pieces o keep students engaged.

@ theory worksheeis — scaffold for the new, challenging GCSEs right from
the start of Year 7

The lessons are suitable for both complete
musical beginners and more experienced
performers. For beginners, the Scheme of Work
builds knowladge gradually, through
approachable, step-by step axercises which
gradually build knowiledge of stave notation and
performance technigue. For more experienced
performers, the resource provides pathways
with more challenging versions of the songs and
opportunities to practise repertoire being
studied in private lessons.

. The scores are provided on the ZigZag
Education Support Files system, which can be
accessed via zzed.uk/productsupport

A note about differentiation

There are three pathways for this Scheme of Work, facilitating
opportunities 1o suit a range of abilities from complete beginner
to experience performars.

Pathway 1: beginners

For students with little prior exposure 1o the plano or stave notation, there is a guided introduction to the basic rhythms and
nine notes around middle C. The Scheme of Work and Lesson Plans relate mainly to Pathway 1. Scores for Pathway 1
students to perform from are labelled Varsion 17,

Pathway Z: lapsed planists

This pathway is for students who previously achieved at least Grade 1 on the piano, but may not have played for some time,
or for anyone who is currently working at ieast Prep-test level on the plano, and would like to learn pop songs. For this
pathway, students perform more complex arrangements, using two hands and with a basic, chordal accompaniment are
provided. These are labelled Version 2. Due to the use of tied notes, and some slightly complex, syncopated rhythms in the
songs, it is advisable that these students participate in Lesson 1, which focusses on rhythmic notation, with the rast of the
class. Thereafter, thay can practise the songs independently. The song ‘1 Knew You Were Trouble’ is a little more complex
than the other two, and could be used to challenge this group of students.

Because the plano is often used as a solo instrument, there is a strong foous on solo plaving in this Scheme of Work. If you
wish to introduce more ensemble playing towards the end of the Scheme of Work, Pathway 2 students could pair up to
accompany students in Pathway 1. Some suggestions of good opportunities to do this are provided in the lesson plans. Whila
accompanying, Pathway 2 students would play only the left-hand chords, while the Pathway 1 Students played the melody.
Note that, due to the transposition of the melody to bass clef for note-reading practice in pathway 1, the chords for ‘Love
Yourself’ will need 10 be transposad down an octave for accompanying purposes. Many keybaards have a setting where pitch
can be transposed without students moving their hands.

Pathway 3: students having private lessons
Students who are currently having lessons on the plana above beginner level, or students who ars proficient on another
instrument, and would benafit from the opportunity for private practice on their first study should be encouraged to bring current
repertoire {and their instruments!) to class. The sheet ‘Challenges for Experienced Performers gives a set of six prompts {one for
each lesson’ to help these students focus while working independently.

September 2021

A web page containing all the links listed in this resource is conveniently provided on ZigZag Education’s website
at zzed.uk/11102

You may find this helpful for accessing the websites rather than typing in each URL.
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Scheme of Work

® Student worksheets. Lesson 1: Rhythm for the piano/keyboarg
Resources »  Keyboards
® Metronome or online metronome to display on a projector {op%‘é
Relevance to #  Students are taught to play and perform on an instrument '
Curriculum ¢+ Students learn the basics of stave notation
Objectives ¢ Toread and play rhythmic patterns using crotchets, minims a

keyboard
Metre / ‘beat’, rhythm, 44 time, crotchet,

inim, semibreve,

Key concepts

nding the notes on the keyb

Resources

Relevance to ® § t to play and perform on an instrument
; $'learn the basics of stave notation ,
o locate the nine notes around middie C and perform and con
finger numbers :
® Letter names and location of right-hand pitches C-G
Key concepts @ Letter names and location of left-hand pitches F-C

Finger numbe

5

e Student worksheets. Lesson 3: Reading notes in the treble clef
Resources *  Keyboards '
® Score: arrangement of Beethoven's ‘Ode to oy’ {provided)
® Metronomes {optional, but may be available as a setting on the,
Relevance to ® Students are taught to play and perform on an instrument A
Curriculum e Students learn the basics of stave notation
Objectives ¢ Toread and play from treble stave notaes
Key concepis ® Stave notation for middle C-G

Student worksheets. Lesson 4: Reading notes in tha bass clef
Keyboards

Score: arrangement of ‘Memaries’ by Marcon 5 {provided)
Metronomaes {optional, but may be available as a setting on th¢
Relevance to Students are taught to play and perform on an instrument
NC Students are taught to read and write stave notation
Objectives «  Toread and play from bass stave notes

Key concapts Stave notation for F—middie C

Resources

8 & © 3

L]

-]

Student worksheets. Lesson 5: Blaying treble and bass notes
Score: arrangement of ‘Exit Music i ¥ by Radichead
Metronomes {optional, b tlabie as a setting on thg
Students are taugkh erform on an instrument
Stude ead and write stave notation

y from treble and bass stave notes

Resources

COPYRIGHT
PROTECTED

Relevance to
Curriculum

Objectives
Key concep

& @I® 3 »

Student worksheets. Lesson 6: Concert time
Score: arrangement of ‘Exit Music (For A Film)’ by Radichead
Resources Joy’ for weaker learners

® Computer with internat access and speakers/projector for pl

® Metronomes {optional, but may be available as a settingon t
Relevance to & Students are taught to play and perform on an instrument
Curriculum ® Students are taught to read and write stave notation
Objectives & Togive a performance of a prepared piece, observing perfor
Key concepts ® Performance conventions/etiquette
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Lesson 1: Rhythm for the pianc/keyboard

Starter 1 Discussion
introduce the topic of the term: playing pop songs on the keyb

haif term.

Students discuss their favourite
for this activity.

s These patterns of notes are called rhythms.
You may wish to use an example to distinguish the difference b

2zed.uk/11102-Happy-YouTube
z2zed.uk/11102-Happy-Spotify (chorus starts at :25)

also want to tell students they are going to give a ‘pop concert’;

Put students in

inished, invite a few students to share

beat is one of the most appealing aspects of pop mus :
Pop musicians tend to play patterns of notes in time with &

rivythm, e.g. you could clap along with the chorus of Pharrell W

You could draw students” attention to the fact that:

s They are clapping along with the beat,

a bar.

2  There is a strong beat every four beats. This means that th

notes that fits around the beat is called a rhythm.
Main, part A | 2 Tips

Explain that:

# % means four beats per bar.

e A crotchet is worth one beat.

e A minim is worth two beats.

¢  Asemibreve is worth four beats.

Draw students” attention to the way th
&  The crotchet is biack in the & has a tail’ {stem).
®  The minim is whited fadie and has a stem,.

ttle like a letter o',

1 beats in their books.

s He sings the words at a different time from the students’ c

Draw students’ attention o the time signature and rhythms in &

are written; for &
iite in the middie and has no stem. Stugt

e atlows, you may wish to get students to copy the rhythnfi

KS3 Scheme of Work: Introduction to the Keyhoard Page 3 of 40
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3 Activity
Students should sit at their keyboards for this activity.

&¢dain, part B

For each rhythm:

e  {(lap it through as a class.

»  When students are confident, they play their rhythm on their.
wish to allow students to do this independently, or to have th

Before sending students {o the keyboard for the first time, dem:
on a single pltch with one finger. For best technique:
e Students should use their index fing
s  The index finger should be :
e  |f the other fingers o

cket. } :
ese can be curved upg

ount out loud as they practise.
you may wish to use a metronome; for exan
kY 11102-metronome Z

>

ETips :
Draw students’ attention to the rests in the tips box. Expiain tha
#  When the singer takes a break from singing — for example,
this is written using a rest. !
¢ A crotchet rest is worth one beat. Elicit descriptions of the
squiggle going downwards’ or ‘a back-to-front number 3°.
® A minim rest is worth two beats. Elicit descriptions of the s
& A semibreve rest is worth four beats. Elicit comparisons of
of the minim rest. ’

#ain, pard

if time allows, you may wish to get students to copy the rests g '
beats in their bocks. '

Main, part D | 5 Activity
Tell students that they are going to practise some rhythms with:

As for Activity 3, clap each rhythm as a group and allow studen
are confident. Encourage counting out loud. As indicated by th
helpful to get students to say ‘rest’ instead of a number when t

score to stop them playing. 5
Main, part £ | 6 Tips
Draw students’ attention to the tips box with tied notes and exp:
e Bar lines are the vertical lines between beat 4 and beat 1. &
Ties look like curved lines joining two notes together,
Ties are used when a note starts bef bar line but ends:
The tied note creates a single s asts for as long ay
the two notes added t

3 @ 8

o patept, so
“you go through the examples in 6 Tips’ in detai

Concept check, using the examples in Activity 5. :
Do not be concerned if weaker learners struggle at this po
notes will be reinforced in subsequent lessons. :
Main, part ¥ | 7 Activity :
As for activities 3 and 5, clap before playing. if using keyboards,?
switch to a sustained sound {organ, synth strings, etc.} to enabl
for their full duration.

Plenary or | 8 Activity

homework | Students answer the guestions to revise their knowledge.
Answers are provided at the end of the resource for peer asses

KS3 Scheme of Work: Introduction to the Keyhoard Page 4 of 40
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Lesson 1 Worksheet: Rhythm for the piam‘g

This half-term, you are going to learn how to play pop songs on the piano/keybo

2 Tips

To play rhythms in time with the beat, like a real

Most pop songs have for

5 ance every fou

" This means that if you ciapé

Rinim
1 102 5
A crotchet lasts for one beat. A minim lasts for two beats. A s*ﬁ*ﬁ

So, let’s try cut some of these rhythms.

3 Activity

Clap these rhythms as a group, and then try them out on your instrument. §

S 2 R R R R I A OV

1 2 3 4 i 2 3 4 1 2 3 ff
S R R N RV
1 2 3 4 i 2 2 4 i 2 3 4
COPYRIGHT
PROTECTED
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4 Tips

Sometimes there are pauses between notes in the rhythms of songs; fore
break to breathe. When there is a break in the music, this is written using

Crotchet rest Minim rest
?
This rest lasts for one beat. This rest lasts for twe beats. ?

Did you know?
in songs, a minim rest is written o
the third line...

5 Activity

Clap these rhythms with rests as a group, and then try them out on your ins

S5 NV L N R R I R B B R

1 2 rest 4

2 rest 4 rest 2

b}
b m j ) - [ - J

rest rest 3 4 1 2 rest rest rest rest 3

& Tips
Sometimes the notes in songs are held across the bar line. This means that:
= The note starts before the first beat of the bar, but ends after the first &
s The note lasts for as iong as the total number of beats of the tied notes

Here are some examples:

COPYRIGHT
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This is a tie.

&) . 0 ) ) .

St memsessparens f
e

tie
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7 Activity

Clap these rhythims with ties as a group, and then try them out on your instp:}:z

i LR R RPN RP

12 3 4  hold 2 3 4  hod 2 3

b) \ 3
o4 L,
a \W# \WQI»‘)MW\\

hold 2 3 4

A

ou have learned in class today and answer the guestions:

al  Write the notes in the boxes and write the number of beats used in ea

for you.
iy Draw a crotchet: ity Drawaminim:
How many beats does How many beats
a crotchet have? does a minim have?

b} How many beats does each of these rests have?

) 1Y H!

o beat(s) o heat{s}

¢} Look at this note:

COPYRIGHT
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Lesson 2: Finding the notes on the keyboard

Review 1 Review A
Students answer questions a and b to revise their knowledge of:
fies. You may wish to revisit the concepts as a class.
Question ¢ is a practice task — clap the rhythms as a class, and @
reinforcement if desired.
Starter 2 Discussion

introduce the term ‘melody’ — the tune / the part usually sung b
BOP Song. 5

Students have a brief discuss melodies of their fay
Main, right | 3 Tips
hand Hand out the

Go th

d diagram. You could get students to plg
the letter names out loud. ~

Activity
Students locate the pitches on their keyboard using one finger. |
the keyboard diagram at the top of the page. f

At the end of the activity, elicit the reasons why playing with ju.é
unsatisfactory; for example:

e |tis hard to play smoothiy.

2  You can only play one note at a time,
4 Tips

Go through the hand diagram. Get students to hold up their rig
each of the fingers while saying the finger number.

Explain and practise correct hand/arm position for playing with

s Feet flat on the floor

e  Back straight

e Knees and elbows at right angles

¢  Curved fingers ‘like a bridge’; play on the outside of the tha
also be slightly bent

b

5 Activity :
Students play the patterns of notes using the correct finger num
Remind students to keep their fingers cupped in 2 bridge shap
& Activity {can be set for homework and performed next lessoy
Students compose their own short pi shouid write the:
the top row of the table and the es of the notes in thy

2

COPYRIGHT
PROTECTED

Give some o

dents to practise playing their o

time allows, students could swap worksheets and perform eas
Main, le arts 7-11
hand Repeat the steps for steps 2-6 for the pitches and fingering of
Plenary 12 Activity :
Students answer the questions on the worksheet. This is a gooo,
pair discussion. !

if there is time left at the end of the lesson, you may wish to in
perform their compositions for the class. 5

KS3 Scheme of Work: Introduction to the Keyhoard Page 8 of 40




Lesson 2 Worksheet: Finding the notes on t

t Review

a} Maich the number of beats to the rest and the rhythm by drawing line

1 beat

I beats i} beats
DIV I P 4014 |

¢} Clap/play these rhythms,

4 R R S R N O B

i 2 3 4 1

Test yourself! Answer the questions 1o find out how much you remember fr\

COPYRIGHT
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3 Tips

To play a melody like a pop star, you will get to know the following notes, w
using the right hand

Middle C

e Cis in the middle of the keyboard.
#  |tisto the left of the two black keys.

3 Activity

a} Play the following patterns of notes on your keyboard using one fmger\
Remember to keep your finger bent like a hook.

CDEFG GFEDC
CDEGFEC CDEDEFGEC

b} Why is it difficult to play with just one finger?

4 Tips

Narmally, we play the piano using all five fingers. To help us do this, the fang
the numbers 1-5 as follows:

COPYRIGHT
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5 Ackivity

Here are the same patterns of notes again, with finger numbers added. Try
using the correct fingering and hand position. :

1 4 3 5
C D E F C
5 3 2 1
G F E D C

1
C
5
G
1 5 2 5
C £ F G D F 3 G

& Activity

Write your own short piece for pianc right hand. Use finger numbers and Ae

Numbers

Letters

? Tips

You are also going to learn to play with the left hand this half-term. Here arc
know for the left hand: s

H

CDEFGABCDEFLC

!

Middie C

KS3 Scheme of Work: Introduction to the Keyhoard Page 11 0f 40
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8 Activity

Play the following patierns of notes on your keyboard using one finger of yc
1o keep your finger bent like a hook. :

FGARBC CBAGF
FABCAGFC FGACBGAGF
g Tips

Like the fingers of the right hand, the fingers of the left hand are given the Aum.

10 Activity

Here are the same patterns of notes again, with finger numbers added. Try ¢
using the correct fingering and hand position.

s

4 3 2 1
F G A B C
1 2 3 4 5
COPYRIGHT
PROTECTED
-
4 3 1 2 4 3
F G A C B G A
4 4 3 2 4 1
F G F G A B G C
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11 Activity

Write your own short piece for pianc left hand. Use finger numbers and not%:.

Numbers

Letters

12 Activity '
a}l i} Which hand did you find easier, the

ér the left hand?

you write with?

b} How confident do you feel about finding the notes on the keyboard?

Mot at all
1 2 3 3

d} How often did you remember to keep your fingers bent? Give yourself 3

Mever
1 2 3 3

KS3 Scheme of Work: Introduction to the Keyhoard Page 13 of 40
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Lesson 3: Reading notes in the treble clef

Review

1 Review :
Hand out the worksheets with ‘1 Review’ and ‘2 Biscussion’. Do
rest of the worksheets yet.
a) Students label the finger numbers. You may wish to encous

review here too, e.g. pointing to each finger in turn. :
by Students play the exercises on keyhoards 1o review their
numbers and note locations. You may wish to remind the
before they play. These exercises will tudents’ first in
repeated pitches, They con f notes that are
tand in later lessons.,

2%

R

o2

udents can be in pairs or small groups for this activity.

Hand out the score of an extract from ‘Ode to loy’ (Version 1) b
a)  Students should identify that the score is written using st
notes, This is a good opportunity to point out the finger nu
£ in the song.
by Students should identify that they need 1o learn to read th@
¢} Students may struggle to answer this guestion if they have%
stave notation. It is a good opportunity to introduce the trel

#ain, part A

out that the notes of the treble clef are played by the right§
3 Tips
o through the diagrams, focusing on:

#  The location of each note on the stave

¢  The finger number for each note

2  The location of each note on the keyboard

Main, part B

4 Activity

Ensure students are sitling at their desks for part a. The score
need to be put to one side, or collectad in temporarily, to ena
on the worksheets.

For part b, students return 1o the kevboards. Before they play t
them of posture:

Explain and practise correct hand

tizn for playing Wi‘ﬂihé
Feet ﬂat on the floo :

You may also wish to play the recording of the full song at this s\‘
students with the sound before they play:
zzed.uk/11102-loy-Spotify

zzed.uk/11102-Joy-YouTube

dain, part C

5 Activity
Students play some simple patterns referring to the stave not

KS3 Scheme of Work: Introduction to the Keyhoard Page 14 of 40
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Main, part D

Students return to ‘Ode to loy’ and practise finding the notes.

When they are beginning to sound confident finding the notes,

the rhythm by counting and clapping/playing on one note. Num
the score for counting purposes. You may wish to review/check
remember rhythmic notation symbols for crotchets and minims;

Ask students to return to playing the song, this time counting w
make sure they are in time. You may wish to encourage the use:
{starting at a slow tempol} if available. 5

Plenary,
part A

Bring the practical element of the le

for example:

s Unison perform
students fog

y the whole class. (This
t whether they are playing in time

o count/say the words out loud. A
r choose volunteers to give a soio demonstration.:
if you have G&T students who have learned the accor‘a’mang
an opportunity for ensemble work,

Plenary,
part B or
homework

6 Activity
Students match the notes 1o a) keys and b} fingers to consolida
component of the lesson. ’

KS3 Scheme of Work: Introduction to the Keyhoard Page 15 of 40
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Lesson 3 Worksheet: Reading notes in the%

1  Review
Try the activities below to see how much you remember from iast lesson.

al  Write the finger numbers in the boxes.

b} Play these patterns on the keyboard,
Left hand: Right hand:

R —

Middle C

Right hand:

COPYRIGHT
PROTECTED

Left hand:

¢} How did you find playing the repeated notes?

KS3 Scheme of Work: Introduction to the Keyhoard Page 16 of 40




3 Tips

The diagram below shows the names of the notes that will need to staré

Finger numbers:

pote names:

COPYRIGHT
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4 Activity

I this activity, you will start to learn how to read these notes so that you ¢

al  Write the finger numbers above the notes, and write the note names
b}  Play the patterns on the keyboard.

i}

Finger numbers:

Note names:

£
1, |
; - -
Mote names:
iii}
Finger numbers:
ANa !
B! -
Mote names:
v} Finger numbers:
trs
'y
Mote names: QQPYR?@HT
PROTECTED
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5 Activity

Challenge yourseif to play these patterns on the keyboard without writing t
note names first, :

4 | , 3 :
Fal . 7 f f \ : — Fia I i
E o) { 1 | I ) H } H 1% 1 H g
] ! P o b F:} ; i " & ks
w e w ETTTy = L4 & T

& Activity

a} Maich the 5 on the pianc by drawing lines between the

C D EFOABCDEFGG A

iii}

%/

b} Match the notes to the finger numbers by drawing lines.

COPYRIGHT
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Lesson 4: Reading notes in the bass clef

Raview 1 Review
Hand out the worksheets with ‘1 Review’ and 2 Tips'. Do not har,
waorksheets yet because this will give away the answers to the diy

Students label the finger numbers and note names of the pEtch#%*
10 review the content of the previous iesson f

k, they should pi*:
before they be

Once students have completed the written
keyboard. Remind them of the ¢
Starter 2 Discussion

Give out ‘Memo
a) :

. Students should look at the sc\
tdents were playing with. {The right.}
nd the students will play "Memories” with. (Th

sk for answers verbaily after 2—3 minutes of group discussion.
introduce/review treble and bass staves. {Write the symbaols on:
Main, part A | 3 Tips 5
Go through the diagrams.

Main, part B | 4 Activity

Ensure students are sitting at their desks for part a. The score
nead to be put to one side, or collected in temporarily, to enabi
on the worksheets,

For part b, students return to the keyboards. Before they play t
them of posture:

Explain and practise correct hand/arm position for playing Wi‘ﬂihé

e Feet flat on the floor

¢  Back straight

e Knees and elbows at right angles

»  Curved fingers ‘like a bridge’; play on the side of the thumb.
be slightly bent

You may also wish to play the recording before students start ra\és:
they know what the song should sound like:
zzed.uk/11102-Memories-Spotify
zzed.uk/11102-Memories-YouTube
fain, part C | 5 Activity

Students play some simy
Wlain, part D | 6 Activity
Studen

COPYRIGHT
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ring to the stave not

mories’ and practise finding the notes.

: th@y are beginning to sound confident finding the notes
wthm by counting and clapping/playing on one note. Number:
scare for counting purposes. You may wish to review/check the
rhythmic notation symbols for crotchets, crotchet rests, minimg

Ask students to return to playing the song, this time counting
make sure they are in time. You may wish to encourage the use,
{starting at a slow tempol} if available. !

S
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Plenary, Bring the practical element of the lesson to a close with a perfo
part A for example: ‘
& Unison performance of the song by the whole class. {This
students feedback about whether they are playing in time
students will need to count/say the words out loud. :
®  Ask for or choose volunteers to give a solo demanstration.:
s {f you have G&T students who have learned the accompan@
an opportunity for ensembie work.
Plenary, & Activity
part B or Students notate bass pitches to:
homework | a) Maich the finger numbers
b} Match the locations indicat

k dots gn the keyf

5

COPYRIGHT
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Lesson 4 Worksheet: Reading notes in th

i Review

See how much you remember from last lesson. Write the finger numbers a
letter names.

Hints: . Where to find the note
Finger numbers:

Mote names:

Tips:

Make ;
® elow the stave with a line through it ®  Finthe first
s D beneath the bottom line e Gonthese

® E on the first line

Finger numbers:
£
7
)
%,‘JA(F
&
dote names: E D F G C b G

Finger numbers:

8%
NS4
&

Mote names: £ D IS G C D G

iii}

Finger numbers:

COPYRIGHT
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Finger numbers:

7/

£
NG
&

i

hNote names: G F D £ C G F
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3 Tips

Thie diagram below shows the names of the left-hand notes that you will ne;::;

Where to find th\;

LN
fnd

Finger numbers:

1
-

R

Mote names:

b EF G A,

4 Activity

You are going to start to learn these notes so that you can play the song.
a}l  Write the fingsr numbers above the staves and the note names below.
b} Play the extracts. Z

i Finger numbers:

Mote names:

Finger numbers:

Mote names:

COPYRIGHT
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i} Finger numbers:

R

Finger numbers:

hote names:
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5 Activity

Challenge yourseif to play these ieft-hand patterns on the keyboard withou
numbers or note names first. :

i)
TS T a——— e
pi— o —

tHH ) ':&:}::;::F;::::;é::::ﬁ::::ﬂ:::?:m:::;a‘.:::- SN o SO
= T H {

& Activity
a}l  Write the note tha

wach finger.

i) | e

b} For each key on the pianc, draw the note on the stave.
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Lesson 5: Playing treble and bass notes

Instructions for the ensernble option are given in italics throughout the lesson p

This lesson builds towards plaving o melody which is spread between the two
If an ensemble option is desired, you could put students in pairs, with one stud
notes and one the treble notes. (They can swap rofes part-way through the les
in both clefs.) :

Review

1 Review
Hand out all worksheets,

of the pitches oné

Students label the finger numbers and

written task, they should play t
1 of the correct posture before they begin.

Starter

sul the score of Radichead’s ‘Exit Music (For A FilmY (Versio

is needs to be played with two hands. For ensemble perform

one student wilf play the right and one student wif play the jeft.

a}  This question is intended to elicit the idea that the right hand
upper {trebie} stave, and the left hand plays the notes in the |
out the clef signs.

b} Answers will vary but are likely to involve concerns about coo
the hands,

Main,
part A

3 Tips
Students should put the score to one side,

Draw students’ attention to the information in the ‘tips’ box and al
that they can refer back to this information if they need to find not

Explain that middle C can be played by either hand. If it is written in}
played by the right hand, If it is written in the bass stave, it is played§

You may wish to get students to play the notes on their instruments
on the diagram as an introduction to playing with two hands or gs
plaving as a pair.

Main,
partB

4 Activity
Students play the examples using two hands or as g pair. If playing ¢
students on opportunity to swap roles after five minutes.

Main,
part

Redirect students to ‘Exit Music {For A Fiim)’.

You may wish to play the recording before s
zzed.uk/11102-Spotify- Ex:tMusac
zzed.uk/11102-YouTube-Exit

iy thfough and find the notes.

&'E ré"getting more comfortable with the pitches, sto
T refine the pulse.

When students return to their rehearsal, encourage them to count c.
time. They could also use metronomes if available (encourage the
at firstl}.

if students are working in pairs, get them to swap roles haifway thr

Plenary

B Activity
Students return to their desks to complete a brief reflection on the
wealknesses of their playing, and to set goals for their next rehears

Make sure students keep these safe. They will need them for next
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Lesson 5 Worksheet: Playing treble and b

i Review

See how much you remember from last lesson. Write the finger numbers ary
fetter names. :

Mints: Where to find th

Finger numbers: 3

Mote names:

al
Finger numbers
s
LS B
&
Note names: A A G A A C 8
b)
Finger numbers
o B
3 E
£
dMote names: A G A G C B A
c}
Finger numbers
A G
d}
R R —————
¥
Mote names: F A G B A G C
KS3 Scheme of Work: Introduction to the Keyhoard Page 26 of 40
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3 Tips

Here are the notes of the right hand and left hand. Where to find the

Middle C

F G A B ¢

7

Middie C

Hint: Play middle Cwith the right hand ifit is
Play middie Cwith the left hand if it is writte
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4 Activity
Play these excerpts with both hands together.

i
) 1
& e
f P 3 S
i P
i}
]
s A N 4
Py - AN AN
e s * #
AN
;*}g: - e ¥ — &
L 3 oA, 3 o 1.
\ : 3 ;
4
) 3
iv} &
- i .
ﬁg; £ ! £ :
e " #
2 b o ¥ ¥
3 4
Name:

5 Activity

How did your rehearsal go today? Complete the table.
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The things | found easy
about playing ‘Exit Music
(For A FilmY are...

Pround difficult

My goals for next lesson
are...
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Lesson 6: Performing

Starter

For example, the first mistake on video 1 {scratching / touchi :

1 Activity :
Give out the worksheet. Remind students that they are going
the lesson, You may wish to invite pathway 2 and 3 students t
because even experienced performers need reminders!

Tell students that, in preparation for their performance, they
iwo shart videos about some common mistakes people make
Play the clips and get students to write the mistakes the

Video 1: zzed.uk/13102-E5i8 i clip)
Video 2: zzed. ette-2 {2:4%-end)

to elicit some rules for performing with stags

concert.

0 a rule such as ‘keep your fingers bent and make sure they
the keys’

You could do the entire activity as a class on the board and ge
down the answers, or you could work through a couple of exa
and then break into groups. See the answers section for a sugs
mistakes in the videos and the performance conventions they.

Main, part A

Allow students some time to practise ‘Exit Music {(For A Film)'¢
struggling and are unlikely to be ready for the class performar
them to switch 1o one of the simpler songs from earlier in the
students to review their goals from the Lesson 5 plenary at thy
session to help focus their practice.

Main, part 8

2 Performance reviews ;
Give out the worksheet. There are 18 rows on the table, so if
nerforming in front of the whole class, you may need to give t
student/pair. Explain that students are going to listen to their
nerformances. During each performance, they need to write ¢
the performer and one positive comment about their playing.é

If you think students are likely to be immature about this, rerr§
classmates will also be writing about t ' f

s some chance student:
gtumn taermi, get students to say
dahce. Performances could be given in fro
midating or there is a wide difference in abiiiti
group of peers, If students are performing to a peer grou
put them in groups of similar ability to support confidence.

Students perform the sor
other’s names

Plenary

Students share their positive commernts with their classmates
students could swap feedback with a small group. Alternative
out the name of each student in turn and ask for a volunteer
their comments.
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Lesson 6 Worksheet: Concert tim

1 Activity

Later in the lesson, you are going to perform a pop song. Your teacher is goig
funny videos of people making mistakes during a performance,

a}  Write down the mistakes that you see in each video.

Yideo 1

avoid

Yideo 2

histakes {0 avoid
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aking these mistakes when you perfoz

b}  Think about how i
o age presence like your favourite singer/band? Wi

Sur h
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2 Performance reviews

For each performance that you hear, write down the performer’s name and%
about their performance. :

Name What § liked...

5

COPYRIGHT
PROTECTED

i

Suggestions...
‘presence.
was reaglly expressive.
o all the right notes.

8 They played in time.

®  They sounded like Radichead.

e Come up with your own ideas!
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Because this is a performance module the majority of activities do not hove writtx\fas

to those gctivities that need them,

Lesson 1, 8 Activity

aj

iy Draw a crotchet:

.

How many beats d

iy Draw a mininn:

minim have?

How many beats does a

L

2 beat{s}

4 beat(s}

¢y

What is the name for symbol x? Tie

i} How many beats does this note last for? 6 beats

Lesson 2, 1 Review

a}
1 beat J
2 beats _v
4 beats o
bl 1B 5 beats
i} 4 beats

¢} Performance task — no written response require

KS3 Scheme of Work: Introduction to the Keyhoard
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Lesson 3, 1 Review

a}

3 2 2

Q\‘;\\ : 7/ /)
5 \‘\) b €\ !/ /

b} Performance task — no written response required.

Lesson 3, 4 Activity
i)

Finger numbers: 5 5 4 4 3 3 2

i
- »
Mote names: G G F F £ E D
il Finger numbers: 4 3 2 1 1 2 3
o :
ENAT ;
8. =S
Mote names: F E D C C D E
e Finger numbers: 4 2
COPYRIGHT
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Mo
iv} . . ]
Finger numbers: 3 5 3 5 2 3 2 3

g

'
;3*113“
2
|

Note names: E G £ G D E D
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Lesson 3, 6 Activity
a} i} F

G
iy C
i D
E

b} §)  Finger3
fiy Finger5
iliy Finger1
v} Finger?2
v} Fingerd

Lesson 4, 1 Review
i}

Finger

= ’
e S
Mote names: E D F G C D G F
i) .
Finger numbers: 3 ? 4 5 1 2 5
""" / i . |
[ o ﬁ | ﬁl
w e
MNote names: E B F G C D G F
if) Finger numbers: 3 1 p) 5 4 g 3 4
w«,{\‘ i i
............................................................. b R e
P - : e &
v T w e =
Note names: £ G
COPYRIGHT
iv) Finger numbers: 5 PROTECTED

Note names: G || F 3 E cliGglilrF D
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Lesson 4, 4 Activity

) Finger numbers: 3 3 1 2 3 p) 1 2

Mote names: A A C B A B C
it} .

Finger numbers:

Note names: C B A
it} ]

Fing 3 4 5 5

s —
£ :

Note names: F F A A G F F 3
iv} -

Finger numbers: 3 3 4 3 4 | 1 2 E

pote names: A A G A G C B A
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Lesson 4, 6 Activity

a}
b)
i) N TR S—
.
I %
&

v} B —
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Lesson 5, Activity §

al Finger numbears: 4 3 3 1
-
AR
B3l
&
Mote namaes: A G A A e G
b) Finger numbers: 2 4
B 3
<) Finger numbers: 4 5 1 3 2
Note names: G F o] C A B
) Finger numbers: 5 4 2z 3 4 5
Note names: £ G B A G E
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Lesson 6, 1 Activity

Yideo 1

in order, the mistakes are:

e  Scratching / touching hair

®  Wearing weird ciothes

¢ Notlistening to others

& Looking randomly around the room
¢  Hands in pockets

¢  Notlooking at the director
»  Fainting / falling over

¢ Yawning
@
@

Chewing gum
Dropping the music

Mistakes / stopping when you make a mistake
®»  Weird/fast bowing

Suggested rule, derived from the mistakes in the videos {answers will vary):
e Kesp your hands by vour sides when walking to the keyboard.

&  Keep your back straight, your feet flat on the floor and your fingers bent wh\

¢ Keep your eyes focused on the music,

s Listen to and watch others in the group if performing as an ensemble.

e Make sure you put the music on the music stand carefully.

e Make sure your clothes and hair are tidy.

¢  Keep going even if you make a mistake. :

s When you bow, bend over and look at your knees. Say ‘hello knees’ in your §
down long enough before standing up. E
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Challenge 1: Use g metronome

in today's practice session, use a metronome to help yourself play in time.

Pick a speed at which you can play the whole piece in time with the metro
maore slowly {even a lot more slowly} than the usual speed at which you pr

When you can play the whole piece in time, play it again at a slightly faste
5-10 beats per minute fastar than the first speed you chase. Are there any §
at this faster speed? If so, these need practi

If and when you manage to p

iece accurately at the second s;
repeating until your :

Are there any sections where you always play a wrong note, or play out of §§
Are there any sections where you get the rhythm wrong, or play out of time.
not sure of the notes?
Are there any places where you keep getting vour fingering / coordination

Are there any sections of the piece that you find difficult for another reasoné

Circle the sections that cause you problems. in today’s lesson, practise only the

Remember: Don't practise the mistake. Practise as slowly as you need

Challenge 3: Focus on dyncmics and articulation

Definitions:

Dynamics means the volume, e.g. pigno {guiet), forte (loud} or crescendo {getti
Articulation means the attack {the way you play the notes}, .g. legato {smooth};

accented {emphasised).

1. a. Lookatthe symbols used to indicate dynamics and
symbaols that you don’t understand, ask yo
the score.

b. If your score doesn’t have
Which parts of

enhance the mood of the piece?

articulation in you
ow and write thg

: articulation, play the musi
t"be iouder or guieter than the rest fo
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Challenge 4: Music and meaning

In today’s lesson, you are going focus on playing the music expressively as possit%

1. Does your piece have a descriptive title? What is it? What sort of picture/i

2. What moocd/emotion does your piece express? Doees the mood stay the sam
How does it change?

5

3. Keep the title/mood{s}/image(s) in mind when you are playing today. How

Chellenge 5: The composerfartist g

1. What do you know about the
guestions:
e Aret
® D‘g

stwho wrote your piece? You ¢

, which period in rmusic history {Barogue, CEasi'%??
Wy key facts about their lives? f

2. How does your knowledge of the composer/artist influence your understan
affect the way you play? s

3. i you do not know much about the composer/artist, do some research for &

Challenge 6: Presenting yourself

Later in the lesson, you are going to perform vour piece. Use your practice sessiafs:

present yourself to the class, For example you could think about:

e  How will you walk towards / away from the instrument? Think about your
YOUr eyes.

& At what points will you look at / acknowledge the audience?

e What sort of posture do you need to play your instrument?

s How can you use your body to express the mood of the music without distra
your technigue?

Give yourself a trial run, where you walk towards the instrument / walk on with ‘
your audiance, play and walk away. :
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