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Teacher’s Introduction

This resource will help students to prepare for the aural
dictation question in the Edexcel A Level Appraising Music
exam. It provides much-needed support and scaffolding for
weaker learners attempting to master the challenge of musical
transcription. For students coming to A Level directly from
GCSE, this resource can be used to facilitate revision and o 8400 — A Level Edexcel Musical Dictation
progression towards full A Level-style questions. Students Activities

attempting an A Level with little formal musical background will e 8397 - GCSE Edexcel Practice Questions
benefit from prior recourse to the ZigZag Education GCSE
support pack: 9782: GCSE Edexcel Dictation Skills Pack.

Exam-style practice!

This resource provides scaffolding that builds
towards exam-style questions. For more
exam-style practice exercises, search for the
following on the ZigZag Education website:

for Musical Notation

Aural dictation in the exam

The aural dictation question will appear in Section A of the Appraising Music Always check the exam board

exam. It will feature a short extract of unfamiliar music (usually around four bars website for new information,

in length) played on a synthesised instrument. including changes to the
specification and sample

The question will feature a skeleton score, and students will be asked to assessment material.

complete one or more of the following:

e  Pitches

e Rhythms

e Chord sequence
e  Guitar tablature

How this resource will help

This resource consists of four main components that will build knowledge and facilitate progression:

1. Transcribing pitches — students learn to recognise and transcribe diatonic and chromatic intervals up to
an octave.

2. Transcribing rhythms — includes a review of rhythmic notation in simple and compound metres, and numerous
dictation tasks.

3. Introduction to tablature — guitar notation explained, with a ‘cheat sheet’ showing how to transform every
pitch into easy tab.

4. Transcribing chord sequences — introduces both Roman and popular chord symbols.

Plus: theory revision, top tips and hints are provided throughout.
November 2020

The recordings for this resource are included as downloadable audio files on the
/ ZigZag Education Support Files system, which can be accessed via zzed.uk/productsupport
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Students’ Introduction

In your A Level music exam, one question will involve aural transcription. This me
short extract of music and write down some of the notes (pitches), rhythms or ch
treble clef, bass clef, tablature, Roman chord notation or popular chord notation.
learn how to do this.

The aural dictation question

The auratl dictation will be in Sectian
unfamiliar music that you h
similar notatiQeaaros

m. It will feature a short excerpt
yefore, The excerpt will have been exp
o5t will sound synthesised.

You will be XEd with a skeleton score of the extract. The style of the questio

especially if y"é'ij‘are asked to complete tablature or a chord sequence. However, t

short melody, in which 1-2 bars of pitches and rhythms have been hidden for yo

Example skeleton score:

Write missing pitches and rhyth

> —_— ==

How this resource will help

This resource will help you to devele &t you need to approach the aural

W nythms — revise time signatures and rhythmic notation, and ap

dictation tasks.

Introduction to tablature — learn how to write down a guitar part, in case yo

4. Transcribing chord sequences — helps you to revise common Roman (e.g. |, i
chord symbols and use them to write down what you hear.

w

fearn to recognise and notate intervals up to an octave

The recordings for this resource are included as downloadable audio
- ZigZag Education Support Files system, which can be accessed via zz

Developing Aural Dictation Skills for Edexcel A Level Music Page 2 of 49
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Musical Notation — Pit

Aim: to learn about / revise key signatures (up to seven sharps/flats)
double flats and sharps).

Key signatures

For GCSE Music, you needed to know major and .

A Level, you will need to know all the
seven sharps and flats. :

¥

“The table below shows the

and key signatures u;

A
<
7S

Major key

Minor key

Key signature

) C A g
y 4 y ANSY
| fan) [ & an N
1 ~V AN
o) [y
‘ rax ya
F O y DN
V4 A
I
VE: G E § .5
y 4 y AWEY
[ fan) [ Fan N
S~V oV
D) D)
4 XY.4 YO |
Jo o Jeo
V4 VA
I
s D B b
y AW o g |
(T (N7
ANEY.4 Y4
D) o)
A XX.J
hil I 3%
7 iy
il
fu #
o =T
y AWM
(1
oV
o)

o
F O
7
p
o~ > +%
A3 4 ANSY4 |
() [Y)
L
N H 1 [ -
o LT “Jeo Dy
Z T o Z hH [ V)
bl VI bh
v
4 # Loy
P L D 51
A4 o B G# 2 5P
ey "—1 | an YWl B0
ANDY4 hul A4 v
o) D)
i
N +# U <
Jo o LTI Ty |
y4 T ML Z [ V7
T oy V I b
hl v
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Order of sharps
Fz, C4, Gt, Dz, A4, Ex, Bs

Mnemonic:
Father Charles Goes Down

. Ao, Db, Gb, Cb,

VInemonic:
Battle Ends And Dow

With the exception ¢
tonic (key) note of
penultimate (last-bus
signature.

Example
semitone

Relative minor:
In both flat and sharp keys, the tor!

' relative minoris a riy
semitones) below the toni i

Major key: E major

Developing Aural Dictation Skills for Edexcel A Level Music Page 4 of 49
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Accidentals
You will probably already be familiar with the following accidentals:

SRR

Prssnissnisniasg
e
a7
i
.

Sharp # Flat b

Raises a note by one semitone Lowers a note by one semitone
F g E

L

i
S AR
&

\\\\\@\

SRR
T

S
i

SRR
kY
&

.
i

Lo

3

% QQS*D

i
P

i,

&

%

#E
%f

T

el

W\\\\\‘%
=
#

TRRRARRRARRRRRE

R
PN
Y4
. . . \\W&
At A Level, you may also need to use double sharp or double flat signs in aural di s
Double sharp: x D
A double sharp raises a note by two semitones A double flat lowers Fa
& %
(a tone). §\\ ;
R &
SRR
N
w
m\\\\\\\‘“\‘b\\\Qx
\
Common uses:
e  Chromatic mus
Common :ses. ) pieces, particul
[ ] .
The 7 n‘ote of the scale |‘n Az, D# and Gz flats in the key
minor will generally be raised using a double
sharp. In Az and D¢ minor, the 6™ note of the COPYRIGHT
scale may also use a double sharp. PROTECTED
e  Chromatic music, such as Romantic piano
pieces, particularly where there are a lot of
sharps in the key signature.

'9
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Intervals
The table below shows melodic intervals up to an octave. Note that there are tw
SRR
Number of Version 1 s
semitones e
Minor 2™ Augmented &g
1 : L W
. e . R
Diminished -
P
2 o £
AN g %
Minor 3" Augmented —
4 322 B
3 7 i f = ]
&4 o
0 o 7% & oy
Major 3" ; Diminished : S
3 \\\\\\\\\\\}Sﬁ\“
4 5
\Q—\)’ = = 7 A
Perfect 4™ Augmented Y
SRR
; Gy
% §
Augmented 4™ L
o B
m\\\\\\\‘“\‘b\\\Qx
\
7 Y 4
| Y
N4
v & :
Minor 6 Augmented |
9 i
8 7 al —1
[ fan) e
ANDY4
o <
Major 6 :
9 7 al i
[ Fan) 7
o— COPYRIGHT
7t . PROTECTED
Minor 7 Augmented
10 .
g i
1 & y
9 29
§i v Education
Perfect 8 ; Augmented
12 & P
NV |
o &
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Activity 1

a) Name the major and minor key that use each of these key signatures: .

SRR

i) ii)

- 5 §
{es [ S
AN
[3) s
g8 3
B4
i
)
LR SRR
2ok RS
X oo o 10 o— §oF 3

P

&

's‘\\\m\\\ “

major

o minor - &
¥ minor _ - 1
o . %,

i,
2, /
555 ’45'///////

W\\\\\‘%
=
#

b) Write these key signatures, putting the sharps or flats in the correct 012

TRRRARRRARRRRRE

(o
i) ii) i} L s
\
) ) ~- \./

raY]
) PN
Z § \
. B

Gb major L S
b minor \\\\\m\\\

c) Indicate the location of these notes "
S w b

(OI— B
» [V
COPYRIGHT
PROTECTED
H-Q—
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znds and 5rds

Aim: to review major and minor 2" and 3~

SRR

Activity 2

a) Read and listen to the examples in t} g
_ "
et
M -
Major 2nds are tw e
: &
F AW 5 = #
[ FanY ] &
_\.'ji’_; : m\m\\‘%
-3 B
R
\\?}.
two notes | |
\\\:m\\\@‘
They are a semitone apart on a keyboard. They are two sem R
\
N
N G
X §\\ \\\
® ° (S
& &
R i
o
Minor 3 (track 3) : Ma; kS &
i rel o rds . W
- Jrds g7 . r ¥
Minor 3% are two notes apart on t Major 3rds are two:; R
. -

3
St

&

i
m\\\\\\\&i
iy

three notes

They are three semitones apart on a keyboard. | They are four se

COPYRIGHT
PROTECTED

'9

Qg

Education
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b) (Tracks 5-8) Write the interval that you hear. Remember to include ax
The first question has been completed for you as an example.

SRR

N :

i) (track 5) ii) (track 6) iii) (track 7) s
(2 = P kil A — (| ’
e ~ {7
Y B
R
. g
c) (Track 9 Zoor:; > iiielody using the rhythm provided above the oy

i,
2, /
555 ’45'///////

Jod . JJ

m\\\\‘%

g

SRR

W\

O § %
-

§ g

E——— \\ &

N o

NV 5 [ | e— [ [ i
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Activity 3

Perfect 4%s and 5%¢

Aim: to identify and transcribe perfect 4's and

a)

b)

i) Read the information in the tabls el
ii) Listen to the recordings '

. Sing each interval after yi:

: 4%+ {track 10) Pert
Perf¢ : irehour notes apart on the stave. Perfect 5ts are fiv

) .

four notes four notes five not

They are five semitones apart on a keyboard. They are seven se

{(track 13)
perfect 4 O perfect 5t [
v) (track 16) vi
perfect 4 [0 perfect 5t

(Tracks 18-23) Write the interval that you hear. Remember to look at t
necessary accidentals (z/b/4 signs). The first question has been complet

i) (track 18) ii) (track 19)
) /K
I"'I-'\!\ Fo]
P
. »

QL
b
o
\

iv} (track 21) V)

kT

.3
A

2

lete this melody using the rhythm provided.

SRR R B R R
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Major and Minor 6%

Aim: to identify and transcribe major and mino

Activity 4

a) 1) Read the information in the tab
ii) Listen to the recordings

vals. Sing each interval after

six notes

They are nine semitones apart on the keyboard. | They are eight se

b) Using X Hoard or online keyboard (or your own instrument/ voic
major 6th or ii) a minor 6% above note provided. Play the interval, an
sure that you use any necessary accidentals (¢/b/t). The first question
an example.

i) Write ascending major 6ths,

Os | Wt
o | ) : 1 ¥ | Wt 11T |
Fr | [ ty 1 | L |
| £an) - [ Y ) | kil -]
Y & i 77 &
(3]

ii) Write ascending minor 6ths,

elody using the rhythms provided.

BURN- TN
s o o na'

)
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Major and Minor 7%

Aims: to identify and transcribe major and minor..

SRR
\\\\\\\\\
&
.{.\3*”
i

i
S @\\\\\

Activity 5

T e
a) i) Read the information in the table bel: .
.o - 3 o
ii) Listen to the recordings \@
: T
=

P

of whether they are major or minor, are written se
Ma]or 7t (track 28) .

G
i %ﬁz&xﬁéf

"
xﬁﬁﬁﬁﬁﬁﬁ%
=
#

TRRRARRRARRRRRE

s
\\\1\ ai
seven notes \\\\
They are 11 semitones apart on the keyboard.
Sy
g H
RERREE
£
kﬁ%&kﬁﬁ\
\\\\\\\\\\
\\«Q
wwh*§§:?
b) i) W **%h eight-bar melody in a slow tempo (speed). Include at lea:
minor 7ts,
ii) On your score, circle the 7ths, and state whether they are major or:
iii) Play your melody to your classmates. You can either use your ing:
melody up into Sibelius or another notation programme and expe¢:
iv)  When listening to other students” melodies, put up your right h.
Put up your left hand when you hear a minor 7t
¢) (Track 30) Complete this melody using the rhythm provided. COPYRIGHT

PROTECTED

D

'9

Qg

Education

Developing Aural Dictation Skills for Edexcel A Level Music Page 13 of 49




Perfect 8¢S

Aims: to identify and transcribe perfect 8v,.

Activity 6

a) i) Read the information in the table be
ii) Listen to the recordings ‘a

Sing each interval after

Perfect 8ves (track 31)
ght notes apart on the stave. | They are 12 semitc

(2

b) (Tracks 32-37) You will hear six intervals, each of which will be playe

6, major 6% and perfect 8ve,
ii) Transcribe the interval that you hear. Remembh
necessary accidentals (3/b/4 signs). ”

The first question has been ¢ I you as an example.

2. (Track 33) Name of interval

Transcribe: Transcribe:

S=== e
b ! n
5]

4. (Track 35) Name of interval | 5. (Track 36) Name of interval

Transcribe: Transcribe:
fHe &
&) Aty
iV A3 = [ & n WY
L5 o

15 béss line. Use the rh

S
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Tritones

Aims: to identify and transcribe the inferval of an augmented 4t /

Activity 7

a) i) Read the information in the tabla bel:
ii) Listen to the recordings

Sing each interval after

context (i.e. the key of the music, and whether it
oy exther be written four notes apart on the stave or five n

Augmented 4t

e ge
LI ‘

four notes apart

However, regardless of whether they are written as augmented 4ths ¢
contain six semitones.

GE/AS

SO EFOCABCDE

b) (Tracks 40-43) You will hear four intervals, two of which are tritones
three times. -

Transcribe the interval that you hear in each recording. Remember t

(2/b/4 signs).

i) (Track 40) ii) (Track 41) iii) (Track 42)
# ﬁigx = : ’Q 'ngl;

oy G

. ' *

c) (Track 44) Complete this b g the rhythm provided.

J 4 J J .

7%
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Modulation

Aims: to recognise modulations and to transcribe music

It is possible that the extract that you will need to complete for your A Level dict
another. This is called modulation. In this chapter, you wi bout how to re
modulation and how to use your knowledge of

Signs of modulation

Melodies and bass lines that modulate tend to:

1. contain accidentals (4/b/4 signs) which are used to create the new key. You
repeated several times at and after the point where the melody modulates.

2. end on notes that suggest the tonic chord (or a cadence) m the new key (u
than once)

3. involve changes of musical mood or quality

See below for some examples of hy in relation to specific keys. For ea;
tables, you will find:

e informatig

accidentals (4/b/4 signs) to look out for
at'the difference in pitch between the notes of the old key at

@ 0ut the quality/mood created by this particular modulation &
* a notated example of this type of modulation, with an accompanying downlg:

Modulations

Modulation to the dominant of a major key
e Accidentals: the new key has one more sharp 2 or one fewer flat b th.
altered note is the 4™ note of the old scale / the 7" note of the new
o Difference in pitch: the scale of the new key starts a perfect 5 (se\
that of the old key.
e Quality/mood: the music often sounds brighter and more energetic.

Example: Track 45 G major — D major

Gains a C4

Starts in G major

e
e

Developing Aural Dictation Skills for Edexcel A Level Music Page 16 of 49
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Modulations to the dominant of a minor key

¢ Accidentals: If the new key is major, it will have four raised notes, which will &
7™ notes of the new scale. The 3" of the new scale is the same note as the ra
original minor key.

e Difference in pitch: the scale of the new key starts a perfect 5* (seven semit
that of the old key.

e  Quality/mood: the music often sounds brighter and more energetic after the

Example: Track 46 G minor — D major

Starts in G minor

NB Modulations to 0e dominant minor are also common (e.g. G minor — D minor}
new key has one more sharp or one less flat than the old, in addition to the raised
typical of a minor scale. Because both keys are minor in this modulation, the music
sad/bleak.

Modulation to the subdominant

e Accidentals: the new key has one fewer sharp # or one more flat b than the pr
altered note is the 7" note of the old scale / the 4" note of the new scale.

. Difference in pitch: the scale of the new key starts a perfect 4*" (five semitones) higk
key

e Quality/mood: the music often sounds less bright or calmer after the modula

Example: Track 47 F major — B> major

Gains an Eb

Starts in F major

T
TTTO

e

e
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Modulation to the relative major/minor

Accidentals:

e Modulation to the relative minor: the 4™ and/or 5" notes of the old scale/t
notes of the new scale may be raised, though this may not happen every time
after the modulation, especially where different versions of the melodic minot

e Modulation to the relative major: the 4" and/or 5™ notes of the new scale & S—
notes of the new scale may be lowered. S

Difference in pitch:
¢ Modulation to the relative minor: the tonic no
the tonic note of the relative ma)or
¢  Modulation to the relative mai
the tonic note of the relat’:

s“ \\\
eitive minoris a m \\\

note of the relative majorisa m
e

Quality/mood:
e  Modulation to™he relatlve minor: the music often sounds sadder after the ¢ s
e Modulation to the relative major: the music often sounds happier after the W‘%

AR

. . \\*““\\\\\\\

Example: Track 48 C major — A minor g %
‘\\

Gains an F4 an
Starts in C major i

%
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Modulation to the tonic major/minor

Accidentals:

e Modulation to the tonic minor: the 3™ note of the scale will be lowered us
6™ and 7™ notes of the scale may be lowered at times, though this will not hay
these notes appear after the modulation. ‘

e Modulation to the tonic major: the 3, 6" and 7" notes of the scale will be
using a ¢ or g sign.

Rl s

Difference in pitch: the tonic major and minor key have the s22:e tonic (key) note &

g &

g

SRR
T
F -
S

R

# ‘E ‘§
8

]
R

23
£

&
o

Quality/mood:
. Modulation to the tonic minor;
J Modulation to the ton

s

n sounds sadder after the ma

s
s

£

P
0 %ﬂ/

/'//////,5;‘-,/

Example: Track 49 ¢

sl

Starts in C major

4 - — N ‘ # \
OO SO0t S 3 3 Innmnnmnnngg e ean o gl s - . H ey & B
B T (oo . O ) ; o i i
e N NN H 3 B : : : a5 3 - . &
{‘é}g 3 = ’ ot ' ; = : : h —_—
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Ab and Bb are sometimes used Eb repeated S
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Activity 8

In this activity, you will identify modulations and transcribe some passagg

For each extract:

i) Listen to the recording once and look at the score. Id2ntify whether th

during the passage that you have been asked
Listen to ’che recording again Identifythe

a) Track 50
i) The modulation happens (please tick):

O before the section I have to complete O during the sec}

ii) The music starts in ___ major and ends in

The music modulates to the key.

iii) The accidental(s) that I need to use are:

0

)
[y

b) Track51
i) The modulation happens (please tick):
O before the section I have to complete O during the section

ii) 'The music starts in major and ends in

The music modulates to the key.

iii) The accidental(s) that I need
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Chromatic Intervals

Aim: to transcribe music that uses chromatic infe

It is quite likely that in your A Level exam you will be asked to transcribe chromatis
belong to the main key(s) of the piece.
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Activity 9

Complete the missing pitches using the rhythms provided.

a) Track53

b) Track 54

e
l* g 4 - .
F S e | Y el I
F 4l EVEE . I Y [ [
| & o0 YL 1o |7 1 [
AN bt &
e

»

sl

Developing Aural Dictation Skills for Edexcel A Level Music Page 22 of 49

SRR

AR
\§ \\%
= B

&

N :

P

i
/////

#E
i

el

m\\\\‘%
=
#

TRRRARRRARRRRRE

\\\\\\\\\\\

&

b

////
&,

kS

]
\§ \%

i,

g

T

N

2

PR
W
S

COPYRIGHT
PROTECTED

ig

Qg

Education




UoIoonNeY

6o

)

.

d3i10310dd
LHOINAdOD

§

o
™

&...\A.\ i
s

£
s
R

.
\w@\““‘\

e

&«&&&&&\

2
\&.\\\\\\\
\\

e

=y
%

5

SR
S
R
™

2

&
‘M

F

N

o
§
&

Raeieny
SRR

W:m
&
S
A

R
g
B
w
%\\
G
#

22

K

P

e

e

o

AN
"

61 Jo £z 28ed JISNIA [9A37 V [39X3P3 J04 S|[1S Uolleldiq [einy Suidojanag

\
4 o5
IaaenbiuuasiuSe

- LY

Jaaend

Jaysjo.i)

CHITT

CY EYLTTTETS

enb unoj se buoj se sysej WUl Y ®

9)0U UOWWIOD SWOS 3SIASI O} MOJaq 935 "syibuaj 1uaid . &mm.:u suianed ayi ale swyidyy
s

swyAyy

eq 1ad syeaq wiujw omy = ¢,

Y
¥-B

"1eaq WIUIW B dABY WORO0Q dY} UO ¢ Yum sainleubis awi|

wo)}0q 9y} Uo g JIaquinN

‘1eq e Ui aue aisy) sieaq Auew moy nof sper ssquinu dolayl e

"189Q 8U} JO anjeA ay} noA sjja1 ainjeubis swil syl Jo 19 6% 2 01O Yl e
(41anenb 18421010 panIop ‘WUl 18421043 "B'3) 1eaQ UYoeS JO SNnjeA JIULYIALL n &w injeubis swi|

s euBis awILL

Wwod pup saunypUBIs duily BSIABL / JNOGD LRS! 2 ik

1P — UO; TesIsniy




UoIoonNeY

6o

b1

.

d3i10310dd
LHOINAdOD

§

o
™

&...\A.\ i
s

S

£
s
R

.
\w@\““‘\

e

&«&&&&&\

2
\&.\\\\\\\
\\

e

=y
%

5

SR
S
R
™

2

&
‘M

F

N

o
§
&

Raeieny
SRR

W:m
&
S
A

R
g
B
w
%\\
G
#

22

K

P

e

e

o

AN
"

6% JO ¥z 93ed

JISNIA [2AS7 V [29X3pP3 JO4 S[|BjS U011l |edny Suidojanag

iaaenbiwss

isAenD

19Yo304D

159y

‘BN{EA 910U Yok Sk ol

SU3 158} 1BY) 5154 BY3 SMOYS 3|qel SIYL
s)soy

729( OM] 10} S1se| 910U SsIy|

crlfT e Y

:1oy1eboy pappe swiyiAyl
1 93 JO WINS 8y} SI uoiteinp JwyiAyl ayy

_us| €301 8y “Iay1ab0) s:30u oMy uiof s31]

l‘
J’_
L‘
Il
L‘

grr=r

ZA [euiblio ayy jjey sppe 10p v

sal)

s1oQg

| WYIAYS jOJIUCD 1Ry} SJOGLUAS J3Y10 WS SMOoUS 3|gel SIYL

sanjeA ajou JBYIO




Activity 10

Add one note in each location marked * to complete the bars.

a)
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Rhythmic Dictation

Aim: to transcribe rhythms using semibreves, minims, crotchets, qu

demisemiquavers.
Activity 11

a) Read the information in the table be

b) Answer these questions. The first one has been completed for you as &

i) A olastsaslongas é_‘rJ S. i) A D lasts as long as Js.

iv) A Jlasts as long as __ ds. | v) Aolastsas long as __ Js.

c) Complete these rhythms using semibreves, minims Top tip
crotchets, quavers, semiquavers and demisemiquavers.

i) Track 56

%
ii) Track 57

2Jﬂﬂ| I

iii) Track 58

6 | N1

8‘ o o o |

iv) Track 59

P
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Rhythmic Dictation

Aim: to transcribe rhythms using dotted rhythms, ties o

Activity 12

a) 1) Track 60 Add the symbol 3 below:th

iii) Track 62 Add the missing tied notes to this extract.

r

égJ“'l‘l'ﬁ‘H 1 Ohaj #:i | ﬂJ
'y

b) Track 63 Complete these r
i) :

use triplets, ties and dots.

¥ <
k3

e I e

3
4\

ii) Track 64

g ST

I s 0 = R < s o I R O

iii) Track 65
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Looking for Clues

SRR

Aim: fo use the rhythms, notes and infervals provided in the & s
complete the missing pifches.

&
&F

o
.

ey
0 ¥R

SRR
i

g0
§
Fad

!

=
i

P

Example (t! : Look at the following question. g |
Question W\E
Complete the pitches at bar 3, beat 2, — bar 5, beat 1. Use the rhythm provided. s

\\\\\“\\\\\

J O ITTR. T

s
R
EE \\\\

%
e

i

S

N
G
2
j?‘
E=g
e
A
é e
4
i

s

To start to work out the missing pitches, you could listen to the intervals between
first/last missing pitch. -

&
A

it

‘::}g;\\‘:\\\\

e

\‘ &
R
-
0 m\\\\
o iy
Ly
[ & an T
)

Ma_] 2nd

You could also listen out for any repeated notes or intervals.

J > T

Maj 3 COPYRIGHT

PROTECTED

e
T

e

'9

Qg

Education
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Activity 13

Complete the missing pitches using the rhythms provided. Some hints an
help you.

SRR

a) Track 67

Work out the interva
Is there a pattern he
scale or broken chor

IeBpyPy

Where have you hear
these notes

i

N :

P

27
.

////
i

el

m\\\\‘%
f §
TR

R
) & | & \
' i & %
— P
{ 7 | [ J | X ‘\S
ANERYd = W | I | \\ &
(3] ' el
P

&

S

4

b) Track 68

Are there patterns her
Scales? Broken chords

g,

////
i,

b

4

£

\\\\\\‘&\\

//‘//,:,

77
it

5)‘. ............................... O N Ty T

'sb‘{z l-: - - \ &

- g} , iy l;r s
i

S
gt

N

2

PR
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S

heiie you heard
®: notes before?

heard these
pitches before
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Completing Rhythms ;5
You can also listen for patterns in the rhythm to help you to complete durations (i

Example Track 69

Question
Complete the rhythms at bars 3-6.

g{ﬂﬂ,.ﬁ

3

S yc;u could listen for:
Wcre rhythms repeat
e the relatlonsh!p between notes of different lengths

2 JJJJ0 ) ST (ST .
4 — -
These notes This rhythm is
are half the also heard in
length of the bar 2.
notes in bar 1.
Activity,
Track 70
Complete the rmssmg rhythms at bars 3-5. What is the relationship

between the length of the .
at bar 3, beat 3, to bar 4, ariy
the length of the notes at b

gm|m| |

—_

What is the relationship

between the length of the
notes at bar 3, beats 1-2, Whe
and the length of ths the rix

befots
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Melody and Rhythm — Puttmg

Aim: to transcribe passages where both the pitches and the rhyt

Top tip
Write down the rhythm first, and add the pitches afte
you work out where the pitch changes. You wi
the pitches are wrong. :

The rhythm will

Example
Track 71
1. Inthe¢

might 1o®K something like this:

you might need to complete both the rhythms and the pitches.

e

3 & I
R

o} I

2. Start by writing in the rhythm above the stave.

0000 000 /7

XX
% |

() W [y
F ot ] |
»

Fan’ [ I |
%  V— |

ry; |
3. Then work out the pitch of each note:

For each question:
i)  Write the rhythm above the stave.
ii) Complete the pitches using the rhythm you have written.

a) Track 72
i == |
bt =0 | |
G S s —
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Tablature

Aim: to transcribe passages written in guitar tably s
i \\\&@\*‘

Activity 16

a) Read the information below. g
Introduction to tabl; -
. . . . . &
e Tahlggr otation for guitarists. It tells them which strings ; : \\i\\%
; .:: §\ \
o GGsually have six strings. These are pitched E, A, D, G, B, E (from & L
to high). %
W\\§
SRR
In stave notation, each of these strings is In tablature § |
notated as follows: to s -
. = \\\\\\\\\\\\Sﬁ\“
3 ey ‘ | - I High notes
3 ik £ u\@‘\\\\\\\\\\w
| © |
E A D G B E B T .
o \ﬁ
> - A
B S
Low notes m\§§§
S
o Caeas ret is pitched a Remember: guitars are tr \\\\\\\\\\\
1o ve the previous one. sound pitches an octave
S #rets on each string are given
“numbers.
Open strings are 0, the fret a semitone higher than the open string
than fret 1 is 2, the fret a semitone higher than 2 is 3, and so on. Thig
to play a particular pitch: "
i) Work out whether the note can be played on an open string.
string, and write the number 0 on the line.
i)  Find the closest open string below the pitch. This is the line tha
iii)  Work out how many semitones (if any) above the open string t:: COPYRIGHT
on the line. PROTECTED
Top tips
You can use a piano keyboard to help ygs ut the number of s
keyboard, all adjacent (next-dogn emitone apart, regard
black or white. :
Fi { 9
i'""":
| g
b ¢ -
| Education
] H
E § P { i
CDEFGABCDETFGATE
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b) Example
Here is the start of “Twinkle Twinkle Little Star’. Some of the notes are

SRR

\\‘\\‘\\‘\\W~”

Xy

=
i
B
S

o
s m—

ey
0 ¥R

N>

SRR
i

i)  RcEE¥s explanation of the tablature for the first two bars. §\\\ \é

el

e Middle C does not correspond to an open string on the guitar.
line immediately below middle C. This is the line for A below
MiddleC => A string

m\\\\‘%
=
#

TRRRARRRARRRRRE

\\\\\“\\\\\

%

C is three semitones above A, so the number 3 is written on t 8 §
¢ G above middle C can be played on an open string. Therefore, s
. k\\\\\\\\\\w
G string,. &
¢ A above middle C cannot be written on an open string. Theref; - —
the open string that is immediately below middle C.
A > G \
=

////
i

A is two semitones above G, so the number 2 is written on the

4

.;:'-\\\m‘\‘\
&
&
&

ii) Complete the tablature for bars 3-4 of th

it

%
22 st
.
”‘?‘\\"A (o8 D 3. 2 (o8
A W A [ 4 4 o
B 3 3
c¢) Track 74
Listen to this extract from a famous song.
i)  Write down the rhythm above the staves.
ii) Notate the pitches in stave notation on the treble stave. COPYRIGHT

iii) Write the tablature below the bass stave.

PROTECTED

Top tip
You don't need to add a key signature to.t
the key signature (in this case Fg

se a humber to indicats

ig

Qg

Education
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Aim: to recognise and notate common chords and their inversion

Activity 17

Introduction to Roman notation
a) 1) Read the table below
listen to the regg

s'the symbols used to indicate s

Major Minor Augmented
- L -
. Upper-case ower-case Upper-case,
Explanation | Roman Roman . .
with * sign
symbols symbols
Track 75 Track 76 Track 77
byl |ty |
](E:xample in o Gless &
(Cmaj) I C min i |Cmin:
T
Top tips

Most notes on the gu;tar can
stick to easy fingeri:
simplest finggs

-

ii) Listen to these chords. Indicate whether they are major, minor, a
7t chords.

Track 80 Track 81 Track 82

“whether the 6™ and 7® degrees of the scale are raised. Howe
brackets) are not often used in tonal music.
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Track 87

ii)

Track 85

s}
A S
o <= o o
Cmaj: I ii iii
Track 86

You will hear a short chord sequence in A minor. All chords are
1) Transcribe the bass line.

2) Work out whether each chord is major, minor, diminished ot

3) Notate the chord in Roman symbols in the space provided.

)

Z

F A

= 3

()

<)

i)

ii)

Inversions
Inversion refers to the use of,
following inversion

otes of a chord in the bass

of the chord in the bass. Usually no lett
sometimes you may see a letter a.

g iversion — 3+ of the chord in the bass, indicated by the 1
o 20dj inversion — 5% of the chord in the bass, indicated by the 1
e 3dijnversion —a 7% chord (often V7 or ii?), with the 7% in the

Type Root positon It inversion 2nd inv
Example | Track 88 Track 89 Track 90
in C maj " "
g 1| 68 68
e/ .

I Ib Ic

hord V/V7in A mi
s and letters in the spaces pr

You will hear four versions of !
you hear by writing R

Track 93

Track 94
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d) Track 96
Complete this harmonic dictation activity using the following steps:
i)  Write out all the chords in the tonic key of the piece.
ii) Transcribe the bass line.
iii) Work out whether each chord is major, minor, diminished, aug
iv) Work out which inversion each chord is in
v) Use the bass note, type of chord and !
Roman numeral. :

work out the o

i)  Write out ch

SRR

E &

&

P

§ %
i :
=

el

m\\\\‘%
=
#

Roman REIRRIRRRRY
. s
numeral: \@\\\\\ \
ii) Write bass line. -
W
s

3
bl LI
V_A

iii) Major, minor, diminished augmented or 7t?

maj maj

iv) Inversion?
.

v) Roman symbol?

| Vv

g,
b

////
&,

o
,:;&"3*‘\
\‘ &

]
\§ \%

e
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Chord Symbols in Popula

Aim: to recognise and notate common chords and their inversions in:;

SRR

St
B ‘\k‘\\

&
&F

o
.

i
& @

Activity 18

a) 1) Introduction to popular chord »
Read the information in
popular music

SRR
i

g0
§
Fad

R
&
&

®low about the notation for co:

P

. §
_ Triads £ \
Type of chord Major Minor F
W\\\
. i
Example with C | Track 97 Track 98 I
as root \x\\\\“\\\\\
§
y Cm
\\\:m\\\@
: e
o o ‘:s:;&.\
S &\QQ\\\\\\\\\\‘\
How itis 1,3,5 1,3,5 1,3,¢5. .
J—
constructed Q\ \
R i
&
: ‘ §
Type of 7% Maj 7+ b Sm®
hord {maj 3« + min 3 + 9th sy
chor min ?’“‘) . ) min 7} \\\\\*\@
i N . el 3 \..&.\\‘
Track 102 Track 103 Track 10 \\\\\\\\Qﬁ
Sy
C7 Cmaj7 C1-117
0 4 5
g 1 o3| &
How it is 1,3,5,b7 1,3,5,7 1,3, 5, b7
constructed

¢ Note that 9, 11t and 13 can be added to major and minor:
o Track 107
Cmaj@‘
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ii)

Other chords
Type of chord Sus 2 Sus 4 Add 4 Add 9
Example with C | Track 109 Track 110 Track 111 Track 112
as root Csus2) Clsusd) Claddd) Cladd9)
bo 1 | b bg 1 |t
How itis 1,2,5 1,4,5 1,3,4,5 1,3,5,9
constructed

You will hear some recordings. The root note of each chord is G. Write the type of chord you
hear in the space provided. The first one is completed for you as an example.

Track Track 113 Track 114 Track 115 Track 116 Track 117
Chord 1. Gm 2. 3. 4, 5.
symbol

Track Track 118 Track 119 Track 120 Track 121 Track 122
Chord 6. 7. 8. 9. 10.
symbol

b) Inversions in popular chord notation
Read the information below and listen to the examples:

i

ii)

In popular chord notation, ‘slash’ chords are used to indicate chord inversions, where a note other
than the root is in the bass.
¢ In slash chords, you should write the note that you hear in the bass after the symbol /. For

example:+
Track 123 Track 124 Track 125
Dm/F Fmaj7/c Aminﬂ/D

9! o
" [ ’{ 9 : I
e — 6o G |
AN @ ) A'j’—_gfl— A" 4 I

[} e O

Track 126 E

Y,
mg:' [

!) o

If a chord is in root position, you do not need to use a slash, e.g.:

You will hear an A7 chord in all its inversions. Notate what you hear using chord symbols.

Track 127

Track 128

Track 129

Track 130
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¢) Track 131
Write down the chords that you hear in the spaces provided. To do t
i)  Notate the bass line, and any other pitches, such as the melody,
il) Work out the type of chord you hear (e.g. major, minor 7%, etc.)
iil) Work out which chords are inverted.

iv) Use the appropriate chord symbol to write d what you hear

Am
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Answers

Activity 1

a)

b)

o)

Db major Fz major
Bb minor D4 minor
i) i)
Y h B H.
(o5 V&9
> (o -2
[3) 0y
4 I i rA TN T& A
25N PAER
7 kil
G major B major
Eb minor 1

UM

iii)

iv)
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Activity 2
a) Practical task — no written response required.

.
o
f/(@

:
W
% 7
#

i

N :

0

P

&

////r?f//,

P
20 %’///////

m\\\\‘%
=
#

TRRRARRRARRRRRE

\\\\\\\\\\\

g,

Activity 3
a) Practical task — no written response required.
b)

i) perfect4" M perfect5" O |i) perfect4™ O perfect 5"
iv) perfect4th O perfect 5"M | v) perfect4h O perfect 5"

g,

H

it

b

£

\\\\\\‘&\\

\‘ 3

]
\§ \%

//1/,:,

o)

L
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Activity 4

a) Practical task — no written response required.
b) i)  Write ascending major 6.

““ﬂ s : I BEY
- - H fe¥) 174 | k]
o : 1 5.1 | bl
AN —a { - & !
'y
i) Write ascending minor 6,
iid 1 H
i H 2 iy |
H Hoy 4 [}
i i 2
Q) .
D o o J J

N
X
i
L 10EE
TN
7%
7%
T

Activity 5

a) Practical task — no written response required.

b) Personal response required.
2 _J T P
S el J

L .

Activity 6

a) Practical task — no written response required.

b)
1. Name of interval 2. Name of interval
perfeck 4" perfeck B*
Transcribe: Transcribe:

V)
e
& 2 (&
e < ()

4, Name of interval
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SRR

T

Activity 7
a) Practical task — n2
b) .

s
R
pssess

,,//-

nse required.

N

//
2
g

"
m\\\\‘%
=
#

TRRRARRRARRRRRE

Qi
Y]
¢
¥
<
X

0
. -

S

g,
b

////
i,

N

o
| 10NN
4

\\m\\\

\\&\\:&-\*‘
B \\\\\\
\w

5
m\\\\\\\&i
Sy

""//////

"/.—'//

£
%

a) i)
™ during the section |

ii)

Thelisic modulates to the dominant key
iii) The accidental(s) that | need to use are: Ez.
iv)

%bﬁ'ﬁrﬂ'.—ﬁ' """"" Wy :
&> nt = E— e
> — S s o {3 i
) ' ! :
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b) i) The modulation happens (please tick):
& before the section { have to complete
ii)  The music starts in A major and ends in £
The music modulates to the toni
i) The accidental(s) that
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Activity 9

a)

b)

Accept also:

e 2 pitch of bar 1: D$§
e 3Ypitch: Eb

a)

b)

d)
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Activity 11

a) Practical task — no written response required.

\\‘\\‘\\‘\\W~”

i) Ao lastsaslongas 4 Js. i)y A D lasts as long as 2 Ds. pe
iv) A lasts as long as 8 J%s. v} Aolastsasiongas8 Js. : e

-y

§ @\\\\\
§

w

SRR
e
S

\1‘8‘5
-

kS

N :

.
i

c) i)

i

i
P

s,

\\
F kS
§ 5
| Y
oo

¥
m\\\\‘%

=

=

TRRRARRRARRRRRE

\\\\\\\\\\\

L —

iii)

N
s

i
i
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#
i

y

it

s
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]
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Activity 12

a) i) -
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Activity 13
ty o,

’ J||9

Ry

\ -
#ﬁjﬁ‘ :ﬂ{-I-J:} [_l o

|
AL I [— [

g,

////
i,

b

Same pitches as Scalic
bar 1, beats 2-3

4

£

\\\\\\‘&\\
\‘ 3

]
\§ \%

//‘//,:,

77
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Perfect 4t Scalic

f 1 1

A
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=
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Activity 14

Double the length of the
semiquavers in bar 1

Activity ¥5®

a)

o
@
™
bt

-1
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Activity 17

a) i) Practical task — no written response required.

ii)

Track 80 Track 81 Track 82
1. 7% 2. major 3. augmented 4,

b) i) Practical task — no written response required.

ii) \\\\\\m\\\\
&

b

////
i,

4

kS

]
\§ \%

i,

I

g

0

s

T

Track 93
3. vid

Track 91

N

2
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iii)

iv)
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Activity 18

a) i) Listening task — no written response required.
ii)

SRR

Track Track 112 Track 113 Track 114 T

&
Chord symbol | 1. Gm G° - —
& gy
i\\\\\\\\\\@\\\&
RSN
Track Track 119 gy
§og
kY &
Chord symbol | 6. 8. G" B
e
. B4 .
a) |) n response required. C\\\@\\\\
i) ¢
% §
Track 123 Track 124 E
=
1. Am//C 2. Am’ 3. AM/G e
SRR

P
o) g\\\\ \
: 3
Y §
" T n . N

SRS Sk | =

o s
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