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Teacher’s Introduction

This resource provides teachers and students with the tools and skills required to analyse and appreciate the set
work ‘Badinerie’ by J S Bach for flute and string orchestra with harpsichord (Movement 7, Orchestral Suite No. 2
in B minor, BWV 1067) as prescribed for GCSE Edugas Music first teaching 2020 and first exams 2022. It prepares
students for Component 3 (Appraising), which is the entirety of the final written exam.

The analysis is approached from an aural aspect (listening) and a visual aspect (score reading). The resource also
aims to develop a respect for and appreciation of the context of this work. The study covers both micro and
macro elements to promote broad and detailed understanding.

The score published by Edugas differs in minor details from many editions and recordings (bars 7, 30-32, 3334
and 40). The score excerpts and analysis in the resource match the Eduqas edition as closely as possible while

retaining technical accuracy.

The resource is suitable for candidates of all abilities — basic concepts are explained for all students, and extension
work and questions are provided for more advanced students.

Before the analysis, there is a Do It Yourself activity for students to make some of their own discoveries about the
music. | would suggest that this is done before providing any guidance.

The analysis is organised by the musical element headings of:

e  Form and structure e  Sonority

e Tonality e Texture

e Melody e  Tempo, metre and rhythm
e  Harmony e  Dynamics

At the end of each element, activities are provided to consolidate learning. These may be done individually, in
groups or as tests, at your discretion. Topics covered are:

e  Comparison e Theory

e  Studying similar works e Musical analysis

e Naming keys e  Definitions

e  Playing themes e Listening questions

e Harmonic analysis

A revision summary in table format covers all key musical elements. Remember!

Always check the exam board
website for new information,
including changes to the
specification and sample
assessment material.

Practice exam questions, in the style of Eduqas sample materials and past
papers, help prepare students for the exam. Tips and advice are given to help
students avoid common pitfalls and think through the questions before
answering.

Key concepts are explained and defined in call-out boxes throughout. A full glossary is also provided for revision
and reference.

Answers are provided for all activities and questions.

November 2020

A web page containing all the links listed in this resource is conveniently provided on ZigZag
Education's website at zzed.uk/10575

You may find this helpful for accessing the websites rather than typing in each URL.
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Students’ Introduction

You are about to embark on the discovery of an exciting and famous work, whos
know. !t is one of the works prescribed by Edugas for exams from 2022 onward
with the tools and skills you need for your written music exam.

Before the formal analysis, you are invited to Do I’ .. ~fi'rr ?' and form some of y
After that, you will be guided through 3 D : t., nusic under the headings o
e  Form and structure — the oV

g&\,go-' 4
™he tune and themes found in the music, and how these are man

e  Harmony —relating to chords when two or more notes are heard together,
chords into functional progressions

e  Sonority —the tone colour, referring to the sound of the music and how the
different instruments

e  Texture — referring to the layers in the music and how dense or sparse it is

e  Tempo, metre and rhythm — all rhythmical aspects, including the pulse, the
bar and the rhythmic patterns found in the piece

¢ Dynamics — the volume of the music and the changes that occur at the loud

At the end of the section about each element, there are activities to make sure you
You are encouraged to listen to and look at the music. Wif'“ il that is available

listen to different recordings and watch different rariBin m;_ g, If possible, tak
performance of your prescribed work. ‘

AdOD NOILO4dSNI

or concepts.

To help you prepare for the exam, there are five sets of practice exam questio
These are in the style of the questions you can expect in the exam.

Answers to all activities and questions are given in an answers chapter.

COPYRIGHT
PROTECTED
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Background and Contextual Info

Johann Sebastian Bach was born in 1685 in
died in 1750 at the age of 65. He came from
given every opportunity to develop his musi

uifferent combina
j orchestral works, mu
‘works. His best-known contemp

Bach compose’’

Jatti.

His musical output was enormous, and he is
composer of the Baroque period. He wrote
music demonstrates his mastery and depth.
the interweaving of two or more simultaneo
harmonies more imaginatively than other co
works are used as models for harmony to th

Polyphony: The interweaving of two or more simultaneous melodies.

Harmony: Relating to chords when two or more notes are heard toget
these chords info functional progressions.

Your prescribed work, ‘Badinerie’, is the seventh and final movement of Bach’s
Bach composed the suite during 1738 and 1739 while :i*- ‘fLeipzig. At the ti
Collegium Musicum, a student music society azsc iaf " «h the birth of conce
performance of Orchestral Suite No. 2 x 4y 1 . ; been given as part of a concer
where the Collegium Musicur o= 1l —\;peﬁ“armed on Friday nights.

1

aeg b, . L.e'Was a set of dance movements. Often, however, as
o L .
Wi as intended to be listened to rather than danced to.

In the Baro
house, the t

The seven movements of Bach’s Orchestral Suite No. 2 are: (1) Overture, (2) Ro
I/11, (5) Polonaise, (6) Menuet and (7) Badinerie. Most of these titles refer to sp
the movement you are going to study, ‘Badinerie’, comes from the French and
is reflected in the fun, light-hearted style of Bach’s music for the movement.

It comes under the genre of chamber music, which is music with one player pe
performance in homes or small concert venues. The flute part is also often pe

Chamber music: Music with one player per part and suited to perform
concert venues.

Prescribed work score
As prescribed by Edugas: ;
zzed.uk/10575-edugos 5 4

Recordings@UM -

o 4 . . . . .
AYouTuber ,V;.fng by the Berlin Philharmonic Orchestra is available at:
zzed.uk/10575-youtube

A recording can be bought on Amazon Music at:
zzed.uk/10575-amazon-music

GCSE Eduqas Set Extract Analysis: ‘Badinerie’ by J S Bach Page 3 0f 46
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Activity 1: To Consolidate Key Information
Fill in the information in the table below.

Full name of composer

Composer’s birth and death dates

Style period

BWV number

Do It Yourself

Now, make some discoveries yourself before we formally analyse the music.

Activity 2

1. Listen to the recording and clar >’
the stronger pulses. '
(a) Is the pulse
(b)

a-again — this can be done individuaily, in groups or
» How many different instruments can you hear?
 (b) Name as many instruments as you can.
(c) Which instruments play smooth sounds and which pl
(d) Can you give the correct terms for these smooth/deta

Listen to the volume or dynamics of the music. Are there
soft and loud sections?

Can you hear whether the music starts and ends in a maj

Put up ONE hand in the air when you hear a new section
in the air when you hear a section of music being repeate

Look at the score and list the ¢ .« hich the instrumen
the same on every pa” . _awufeviations are used after

8. Let your imagination go — close your eyes as you listen o
moods come to mind? Discuss in class.

GCSE Eduqas Set Extract Analysis: ‘Badinerie’ by J S Bach Page 4 of 46
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Analysis

Form and Structure

Form in music often depends on patterns of repetition and/orzcontrast. When
music, there is a pleasing feeling of familiarity when you ‘. 1+ 3 passage you hav
feeling of surprise when you hear somethmg new . 5 W

Form and structure: Th= ! ¢ a 1 /mch the music is built, defined by re
and changes of '« .~ d _iten indicated by double bar lines or repea

Bach’s ‘Badin®rie’ is a relatively short work and the same mood is maintained th
repetition and variation of musical ideas. We will explore the aspects of repetit
melody section of this study guide.

The double bar line with repeat signs I| |I is very important when discussing st
section in the music. The repeat signs mean that the whole section should be p
shown below. These repeat sign show that there are two main sections in the p

First section S
Bars 1-16, beat 1 Bar 16, beats 2—40

Played twice, as shown by repeat signs Il II Played twice, as show

Repeat signsll' |I A type of bar line indi un ~ %Jt the section from t
previous repeat sign must be plm/ W e P

This type of foﬂ"rv}n is called binary form, with the two sections often called A and
similar in length —in this piece the A section is 16 bars long and the B section is
indicate that piece would be played A A B B, but this still means there are only t

Binary form: A B: A piece with two main sections, sometimes played w
style to A and complements A. The piece may contain modulation.

Mark your score with a big A at the beginning and a B above the second beat of

A useful abbreviation used in analysing music is that of using cupefscrlpt numbe
‘Badinerie” there are two beats per bar, so: G

e bari, beat1isbar1’ .y

e bari, beat2isbari?

Tf,g y 'Io Consohdate Form and Structure

‘})lam the meaning of ||::|| signs and how they apply t

2. Compure the flute part of bars 02=2! and 162-181. In wh
and how are they different?

3. Compare bars 62-10' and bars 282-32'. In what ways ar

they different?

GCSE Eduqas Set Extract Analysis: ‘Badinerie’ by J S Bach Page 5 of 46
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Tonality

Tonality: The way music is organised around a particular ‘home’ note o
music towards this tonic note, and a feeling of rest or stability is achiev
this note. ;

Most Western music is built on the m2’ e = it ':' system, where pieces contain
minor scale. ; o

This is how ¢+ sedeis determined:

Look at the key SIgnature of ‘Badinerie’. There are two sharps, which indicates
minor. Look at the opening two bars and the final chord, which are clearly B mi
the movement. Therefore, the first note, or tonic, is the note B, and the tonic c
consisting of the notes, B, D and Ft.

Tonic: The 15t note of a scale.

Tonic chord: The chord built on the 15t note of the scale.

The whole of Bach’s Orchestral Suite No. 2 (including ‘Badinerie’) is in the key o
that is stays in B minor all the time, but each movement has the key signature o
movement ends in B minor. Within each movement there are changes or mod
music always returns to B minor at the end. :

o

From bar 7, a G is introduced. This mdu:'““c -m 7

introduction of E¢ from bar 8 ony iy n L fms the key of F£ minor (E4 being th
Az ‘..édence in F# minor in bars 15-16. F£ minor

is further conflrmed by S |

Modulation: A change of key during the course of a piece.

Cadence: A chord progression that shows the end of a musical phrase,
stop in English.

Perfect cadence: A chord progression at the end of a phrase, sounding
progression is V7! — | or i.

Dominant: The 5™ note of the scale.

Dominant key: A key built on the 5™ note of the scale.

Therefore, the first section of ‘Badinerie’ ends in F¢ mino* 0

Look at the last four bars of the piece to i ‘\‘ : |n\. e fmai cadence and key. Tk
Az, which is the raised 7' of thﬁ i ( Y ‘thinor. This, together with the perf
confirms the key of B ir l

We can see o re"'t'wo main sections in this movement, the first one ending
second in the®onic key.

GCSE Eduqas Set Extract Analysis: ‘Badinerie’ by J S Bach Page 6 of 46
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This modulation helps to define the structure of binary form. In a typical binary
e Section A modulates from tonic to dominant if in a major key, or from to
minor if in a minor key
e Section B modulates from the dominant (in a major key movement) or t
(in a minor key movement), via related keys, to the tonic

In ‘Badinerie’ the modulation is to the dominant minor —-. . 5 less common tha
major but not atypical for minor key binary forme o+~ .~

10 5 \.the E)revailing key, it is said to be dia
“hotes of that key.

When the music contains only *h
B minor, the music useciiis .

Music in mi e A s makes regular use of the notes of the harmonic minor scale

minor scale *tne 6% and 7™ degrees of the scale appear together in the melody

Diatonic: Describes the use of the notes of a particular key, without ext

Harmonic minor scale: A version of the minor scale where the 7 degr
both ascending and descending.

Melodic minor scale: A version of the minor scale where the 6" and 7
semitone ascending and returned to their natural pitch descending.

Here is B harmonic minor scale:

)’ 4 Le
Y 4 1 1
[ & an YW > LY <>
ANIY4 > (@] ~F kil [@ ) P=N
[Y) < - O
. i
"y s ] ~F o ISP
To i A (@)

0]

Every key has three related keys. These are:

e the dominant, i.e. the key that starts on the 5" degree of the scale and has
its key signature

e the subdominant, i.e. the key that starts on the 4" degree of the scale and
sharp in its key signature

e the relative major or minor, which has the same key signature

A key grid is a useful way of showing the keys closest to the tonic key. Hereis a
dominant and subdominant keys and all the relative maje: \ ‘s

Tonic key

Minor keys B minor

D major

GCSE Eduqas Set Extract Analysis: ‘Badinerie’ by J S Bach Page 7 of 46
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Look at the score to see how these related keys are used in ‘Badinerie’.

e  The opening is clearly in B minor, confirmed by the perfect cadence (V’—i) i

e From bar 7, a Gt is introduced, suggesting the key of either A major or its re
would also have an E# as the raised 7" degree of the scale, and this appears
perfect cadences in bars 11-12 and 15-16 in F§ minor confirm the modulati

e Inbar 18 there is a Ci, suggesting either G major or its re'ative minor, E min
from bar 18, is the raised 7' degree of E minor 7... .n i‘,.Ct cadence in Em
modulation to the subdominant key.

e The Cyinbar 24 withoutthe pre 1 @ 13 0% reveals a very brief modulatio
bars 24-25. - o )

e From bar 30 onwards, the A% returns, signalling a return to the tonic key of
in this key.

Activity 4: To Consolidate Tonality
1. The keys used in ‘Badinerie’ are partially provided in the
modulations in your score and fill in the missing keys by

Bars Key

0-6!
62-8g! A major
82-18!
182-20! E minor
202-24!
247-26] T

262-30' =

AdOD NOILO4dSNI

o U S
y ,.akjui an unmarked copy of the ‘Badinerie’ score and na
“a. bars 12=16
b. bars 18-20

c. bars 26=29

COPYRIGHT
PROTECTED
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Melody: The tune of the music and, together with rhythm, probably the
distinctive layer of a piece; the part that you can sing or hum along to.

Much of the melodic material of the whole move: 1éf. " ic ; 2rived from the musi

music of the A section and the B sectmﬂ s ‘g . “y m‘t’é’itéﬂ as can be seen in the

Bach: ‘Badinerie’, com\ L

wats 02—21 and bars 16°-18!

A melody that recurs throughout a piece is called a theme. A musical idea or fr
motif, and there are two important motifs in the first four bars of ‘Badinerie’.

Theme: A melody that recurs through a piece and that is part of the ov

Motif: A short musical idea that is important in the structure of a piece.

The opening melody (bars 1-4} is made up of two motifs.

o

The first motif is found in the flute partin th2 v oe 3”‘ J;o"“bafs We will call it

notes of the tonic triad, B, D and Rt ﬂe L »r.dmg broken chord. The melody
4% and this is called dlS}l"‘ X -

Teo, ﬁtﬂe part motlf x, 02 — bar 27|

erc.

hy 2 Lfe o .
e o

1 i |f |
[

/
x 1 L 1 ]

The range of a melody is the distance between the lowest note and the highest
is B-D, an octave plus a 3™.

The second motif follows straight on from motif x in the flute part. We will call
of the tonic triad, but moves to the notes of the dominant 7% chord in bar 3: F¢
This melody consists of notes that move by step, called coniuz ct as well as som
conjunct and disjunct movement. '

Tonic triad: A three-note rb :3‘ _nrthe 1¢ note of the scale.
Broken chord: 4 < w _se hotes are played separately in disjunct p

1;99‘ \clcuy that contains leaps.
™

Range: 1%e distance between the lowest note and the highest note of a

Conjunct: A melody that moves by step.

GCSE Eduqas Set Extract Analysis: ‘Badinerie’ by J S Bach Page 9 of 46
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\Bach: ‘Badinerie’, flute part, motif y, bars 22—41|

() e —— etc
P - | - | -
7\ 1L - w - e -
'\my = — — ! i 1 | kel ‘ ] ! ‘\P
o o T B ——

The range of motif y is F~E, a 7.

Note that both motif x and motif v 7. < » "/3._:4};,.";'5“"Ioné, both starting on the 2" be
first beat. Thisiscalled re7 .y o+ siag, as both phrases are the same length.
and this is collggaan * © g ph

o
Loy
Bars 4°-6* ai at”tly the same as the opening, a repetition of motif x.
From bar 62, the flute introduces a pattern that is very common in Baroque mus

the similarity between the two bracketed sections.

Regular phrasing: Phrases of the same length.

Answering phrase: A two-phrase pattern where the second phrase co
follows the first phrase.

Repetition: A complete melody or part of a melody that is heard more
also signify a return to something heard earlier, showing that it is part

|Bach: ‘Badinerie’, bars 62-107, flute part|

[TT9
TTe

Note that the Ewo patterns have the same ‘shape’ but the second one is a 3™ (i.
first one. This is called a sequence.

Sequence: A musical or composing device where the same pattern of n
lower pitch.

Underneath this sequence (bars 6°—10?), the cello takes up the rhythmic pattern
broken chord pattern.

Bach: ‘Badinerie’, bars 6°-10%, celid|

P P
3 T e w1 |
7 ! .

The second M the A section melody contains another seguence in the flute

Caagt¥

an ascending whelodic passage which drives the music forwards.

GCSE Eduqas Set Extract Analysis: ‘Badinerie’ by J S Bach Page 10 of 46
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Bach: ‘Badinerie’, bars 10°>-16', flute part]

ascending melodic line
sequence \

. i O il fr L PRt

The B section starts with motif xin the kex2 ¢ 5

4. .4 part, motif ¥

Bach: ‘Badinerie’, bars 17

This is heard again two bars later, starting in E minor.

Bach: ‘Badinerie’, bars 20>-22", flute part, motif X

etc.

Yz |
ANSY4 [ 5 | I= | I
[Y)

In bars 282-321 the pattern from bars 610" is repeated, this time with a descen
rhythmic pattern of motif x in the low strings and continuo.

Ornamentation

There are few ornaments marked in this moveme it.”
played as shown below. s

5'5 8,10, 15,27,30 an

) #

Written Played

The other type of ornament is an appoggiatura or leaning note, written as a sm
or lower than the succeeding note.

Appoggiatura: A musical ornament written as a small note, which resolves by

Note the stepwase pattem of the demisemiquavers in these two bars. As menti
because they move by step, but they are also scalic because they form part of a

Scalic: Describes a melody that moves stepwise in one direction, formin

GCSE Eduqas Set Extract Analysis: ‘Badinerie’ by J S Bach Page 11 of 46
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Activity 5: To Consolidate Melody
1. Motif x is given below, transposed down an octave. Pla
instruments so that you become very familiar with it.

erc.
fa —
%944 St =

2. Compare motif x in the flute Pt € fi\e”’swrt tobar2'w
3. Compare motif y in the ™ puw ‘of bars 22=41 with the flu:
4. Explain how ™Moad s euted in bars 122-16".

1. Usmg the score and recording, follow the melodic line of ¢:
Try to ‘hear’ each part in the context of the whole piece.

2. Study the score below. It is another movement from Bac
‘Polonaise’. Apply what you have learnt about the form
this movement, but answering the questions below.

Moderato e staccato

Hy & ###J‘ﬁp a2 o ## preiel
Flute I 3 -

HIA

IL]
1L
I\
L)
.ir
»

Violin I

Violin [T |t

AdOD NOILO4dSNI

Vin. 11

COPYRIGHT
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'9

1 £ i sectlons A, B, etc. on the score.
) s the A section identical to, similar to or different fro
} What is the key of the movement?

What is the key of bars 3—4?

How is this key related to the tonic key?
What is the key of bars 9-12?

Name the cadence from bar 113 to bar 12.

)
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Harmony

Harmony: Relating to chords when two or more notes are heard toget
of these chords into functional progressions.

The study of harmony is complex, and there are v 71¢ = v.ys that musicians de

Look at the termmology used ey 1on L @ lowest note is always called the RO:
& “wari the root) and the top note is always called

Look first at the difference between major and minor triads:

C-E-G C-Eb—G

1 - |
mmor3rd [ major 3r

—

sV
Q) major 3rd L

major triad

— o m mmm ses e mem s mex mem ews  beem ey

H
- |

QQ;*D

[ 4 Iy T mimear Z2eA

AN (P Q1o O1ra _ s

e minor 3rd I © major 3rd L
diminished triad augmented tria

One system is that of using Roman numerals to describe the chords built on the
Major chords are written with a large Roman numeral, and minor chords with a

In a major or minor key, there are three chords 5 or 5 ary chords These ar
and 5™ notes of the scale.

e The 1 degreeis A.y:i“ A, 50 the chord built on the 1 degree is the to
1 . ;. . 'subdominant so the chord built on the 4 degree i
g ‘ree is the dominant, so the chord built on the 5 degree is t

The chords built on the other degrees of the scale, the 2", 3%, 6'" and 7*" degre

GCSE Eduqas Set Extract Analysis: ‘Badinerie’ by J S Bach Page 13 of 46
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Primary chords: Chords built on the 15, 4" and 5™ notes of the scale.
Tonic: The 1 note (degree) of any scale.

Tonic chord: The chord built on the 1% note (degree) of the scale.

Subdominant: The 4™ note (degree) of any scale.

Subdominant chord: The chord built on the ' ac . (degree) of the sca
Dominant: The 5" note (degre .« f ¢ ¢ scale.

Dominant chord: T ..~ *_Jiif on the 5™ note (deg ree) of the scale.

B—D—F# C—E-G D—Fg—Az E-G-B Fs—As—Cz G-B-D
0w
s dmian I p= pYe) Q
BT —ag 73— — 53— ——
D) o2 RIS O e
i ii(dim) lI{aug) iv \% VI

note):

AdOD NOILO4dSNI

Working out harmonies
You need to be able to work out what chord is being used at any point in the mu
describing chords, but we will use the Roman numerals as described above.

The lowest note that is heard at any point is called the bass. In the example belc
the B played by the cello.

COPYRIGHT
PROTECTED

Bass: The lowest-sounding note of a chord.

Look at the anacrusis bar of ‘Badinerie’, overleaf. Thfe 4 .10 given below, with

'9

)

Education
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Bach: ‘Badinerie’, anacrusis bar{

B D B
| = .

™

E==

Flute

Violin 1

Violin 1

Viola
B B
¥~ f |
Cello ',"*"ﬁ o 2

All the notes belong to the B minor tonic triad, B-D—F%, and B is the bass note, s
the Roman numeral i.

Activity 6

Practise labelling some chords. Use this process:

e Write the letter names of the notes of each chord.

e Work out which note of the scale the chord is based on.
e Add the correct Roman numeral. :

1. Chords in simple pocitic > . Hgloce""‘th; correct Roman num

key of B min~-,

AdOD NOILO4dSNI

:

RRE

:

2. Now practise them in the layout of ‘Badinerie’. Remember

Q ﬁu. T 1 T ]
Flute Hf—t—] ! ' ! !
= < s = !
COPYRIGHT
o () s ;
Violinl | t—t———p - ~ PROTECTED
o = z ;
Violin 11 =
g
A 1‘ Qg
) I: ol - "
D] | : Education
Violoncello ")'zﬁ gi il r IP
\
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Note the chord on the last quaver of bar 3. The notes are Fz (in the bass), A%, C4
dominant triad with an added 7%, called a dominant 7*", labelled V7.

Here are the dominant 7" chords in B minor and F¢ minor:

Fi~As-Co—E . Ci-Ez-G#-B
f) v Sy
A I
(A1 1L
<V T v m
© s -

Vv ;

\Y
F# minor

Many chords have the root in the bass, but sometimes they are inverted, or tur
or 5" in the bass.

Dominant 7*: A four-note chord built on the 5™ note of the scale (the d
major triad with an added minor 7.

Inversion: A chord or interval that has been turned around so that a di
bottom.

e [fthe root is in the bass, the chord is in root position (labelled i).

e ifthe 3" is in the bass, the chord is in 1*t inversion (Iabeﬂed i° because t
inverted chord). :

e [fthe 5% isin the bass, the chord is in 2™} ‘.4 SI T (1a0e|1ed i°4 because
6" in the inverted chord). g

_..thdifferent notes in the bass:

AdOD NOILO4dSNI

o o
o O
&) Py
i —— o —
. .6 -6
1 1 14

root in bass 3rd in bass 5th in bass COPYRIGHT

PROTECTED
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Activity 7
Harmonise the chords below in the key of B minor by writing i%
under each chord (slightly simplified version of bar 1). Use

e  Write the letter names of the notes of each chord.
e  Work out which note is the root, the 3¢ and the 5. 2
o  Work out whether the root, 34 or 5t is in j:he bass. (/)
*  Work out what Roman numeral tc < '
e Add‘6’or‘6/4’to fhe Ra ~n -f acval ifr necessary _U
» :’ =2 [T
Violin I ,\’.-‘D —7 7 ] 7 —
d O
() «
. y
ViolinII |Hs—#—1 v va
ANV ]
ry) 7
..o ( )
. 7 ) »
Viola JH&TE—F * ) 2 o
Vio]q*.: oy, Va ] va _<

COPYRIGHT
PROTECTED
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Cadences
Music, like speech, has ‘breathing’ places where one phrase ends and another p

The cadence in bars 3?—4! is a perfect cadence in the tonic key, B minor, shown

Cadence: A chord progression that shows the end m‘

‘musical phrase,
stop in English. .

Perfect cadence: A chord progres <. . :jhc énd of a phrase, sounding
progressionis V7 —lori 7

o0 ¥

3
Bach: ‘Badii g&\f""

perfect cadence, bars 32—41\

etc.
0 ¢
Flute )
) =—
v ) u etc
Violin1 e F———— ;
e)
etc.
Q rru. | i 7
Violin II Mﬁ -
efc.
-
o etc.
|
Violoncello ,: ﬁ )

\4 i

tonic chord.

f a phrase, giving

Imperfect cadence: A chord progression at the enH
ending. The progression may be 1(%4)

Page 18 of 46
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Bach: ‘Badinerie’, imperfect cadence, bars 9-10

etc.
9 . 10 tr
O & - - — ° ° n
o = = e ™ 'LLF ]
Flute pfpm—+— ; ] o — - I
ANV 1 |
(3

Violin I

Violin IT

Viola

n £
Cello o —— =P e s

There is one further aspect to note about this imperfect cadence. The notes of ¢
but if you look at the flute and 1% violin parts, you can see that the E# is played o
bar. It has been delayed by the repetition of the F# from the previous bar, and t
creates tension in the music, which is resolved when the note of the chord is he

-

wsénse of instability that

This tension in the music is called dissonancs

Suspension: A devi. ' idrmony where a note of the chord is de
a note Zsglhe | - > s chord.

Bach: ‘Badinerie’, suspension, bars 9-10, flute]

F# heard in chord

N suspension Rl

4 \
4» o - ] o
P2 SVR vt e et
T S S S——— e ——

\N\3¥4
)

Note the cadences at the end of eact . » fic ¢ ]‘/%Mforéfthe repeat signs (bars 15%—
perfect cadences (V—i}, the £« “_:;.;.iri‘df"‘énd the second in B minor. Ineach c
chord in 2 inzgsic v ¢ . 2 16,4, This progression (i°4-V) is called a cadential s

<-four: A harmonic progression found at cadence points wh
is preceded by the tonic chord in 2@ inversion (i%s).
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Activity 8
Work out what cadence and key are used in the example belo
‘Badinerie’ (slightly simplified).

- etc.
Q ﬁu. F
Flute @ # — 7
[J)
etc.
7
etc.

)’ 4
Violin I |Hes—F 4 .
g /

) 7
etc.
Lb
1L
Viola |HR % _!'
etc.
, »
- “
Violoncello )‘ 2 17’; } - 2

For more advanced students

g rjound in bar 35. The notes involved are C (4), E and
; ;kin:g"'it in 1%t inversion. This chord, built on the flattened 2" n¢
WPlled a Neapolitan 6. 1t is figured bil°

Another intogs
Eisintheb
1%t inversion,

Neapolitan 6': A chord built on the flattened 2™ note of the scale and always in

There are a number of figuring abbreviations in your Eduqas score, and an explat
e 6 means the chord is played in 1% inversion (3™ of chord in the bass).

e 6/4 means the chord is played in 2" inversion (5™ of chord in the bass).

e 7 means that the chord has a 7" note added.

e  6/5 means that the chord with an added 7% is played in 1* inversion.

e 4/3 means that the chord with an added 7" is played in 7?“’ inversion.

e 4/2 means that the chord with an added 7" is pl= -~ i . “inversion.

e  zmeans that the 3" above the bass muct e fﬁéi;r aed.
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Below is a summary of where the different harmonies in the keys of B minor an

be found.
Chord Roman numerals
B minor: i, root position i 0,2%4,6% 32!
B minor: i, 1*! inversion i® 1!, 51,322, 39!
B minor: i, 2" inversion i% 1?, 52,382, 39%
B minor: ii’, 1% inversion i, 3!
B minor: iv, root position iv 33-34
B minor: Y 3%, 39%
Bminor: Vet v * ) 4 3% 312,372
B minor: \ Veslon Vo 307, 362
B minor: V-\a#version Vi 242, 361
B minor: Neapolitan 6™ bilE 35
Fz minor: i, root position [ 12,16, 18!
F2 minor: i, 1t inversion it 10?%, 15%, 17*
F2 minor: i, 2™ inversion i% 132,152, 172
F2 minor: ii, root position ii 14%*
F2 minor: ii, 1%t inversion i 15%
F2 minor: ii’, root position i’ 9?
Fz minor: ii’, 1% inversion ii®s 9%, 11%, 14t
F£ minor: iv, 1%t inversion ive 13
F£ minor: V, root position Y 10, 117
F2 minor: V7, root position v’ 11%, 152
F£ minor: Vi, root position = 0 K

The chords in ‘Badinerie’ most' .. ﬁé’;}\A_:gﬁ.m‘i‘"ééﬁch crotchet beat, and the term us

change is harmanic r>v i~ 5o

Harmon:¢ rhythm: The rate at which the chords change.

e harmonic rhythm moves in crotchets.

GCSE Eduqas Set Extract Analysis: ‘Badinerie’ by J S Bach
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Activity 9: To Consolidate Harmony
1. Give a Roman numeral for the chord on each quaver bea

F# minor, and name the cadence marked with a bracket.

etc.
Flute i
ete.
Violin I | ey
- L :;() . efc,
o Violin 11 |5 e
- \J H 1 H ;
etc.
P ) 12 £ bl .o
viola |8 ———=7—+
etc.
. " h ol
.4 ] 1 2
Violoncello _‘,—)’*’ﬁ ! — - —
— ’

2. Find an example of each of the following chords in ‘Badi
(a) B minor, chord i¢
(b} B minor, chord V7
(¢) Ff minor, chord i
(d) G major, chord |
(e} D major, chord |

AdOD NOILO4dSNI

a0

ool

~
O
~—
~
g
~
o
Q
—~

o] Extension Question
A o Give the Roman numeral for the chord of each quaver of this b

S —,
© COPYRIGHT
Violin{ PROTECTED
Violin 1

'9
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Sonority

Sonority is sometimes called timbre or tone colour, and it refers to the sound of
produced. For example, a flute, a violin, a viola, a cello and a harpsichord can all
sound different because the sound is produced differently.

Sonority: The timbre or colour of sound prodi-. _ particular instru

- v.e;f, f 0 ..»'movement.
_asverse flute, which simply means a flute that i

Look at the instruments Bach =&
e Thetoplineisscor: #

e  The fourth line is written for viola.
e  The lowest line is written for cello / double bass / harpsichord.

Figured bass was traditionally used to indicate the chords to be played by the ha
with figures have been used to analyse the harmony in this resource.

The bass lines are written differently in different editions, but all contain the san:
cello only, and some for cello and double bass. The double bass sounds an octa
instruments are used, they will sound an octave apart.

Sometimes this piece is performed with one player per part and sometimes as a
players per part.

o

¢l e . 5.é range is between that of the treble and bass cle
0%

A w@w of the stave. Music for the viola is written in the alto

avoid th™ontinual use of ledger lines. 1%_,:

¥4

P
o

Middle C

To demonstrate this, look at the opening of the viola part of ‘Badinerie’:

L A} ﬂ -
Ny, o 1/ 1) T F | > r ) F T
i%’“ﬁ‘a —— 77— 7 | i ——————
I |4 II | I— I — h | |

If these notes were written in the bass clef, they would look I e this, with contin

Ledger lines: Exira lines used to write notes above or below the stave,
the stave.
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Another factor that affects sonority is how the instrument is played, i.e. the artic

Articulation: Direction for how a note is played e.g. legato, staccato,
Legato: Describes musical sounds that are joined and played smoothly

Staccato: Describes musical sounds that are short and detached.

!

(a) Thereis much staccato playingin ‘B-..°r.  »
does not show this articul=*i o

(b) Curved lines over string notes can mean two things:
(i) if the notes are the same pitch, the curved line is a tie, meaning the s
replayed
(ii) if the notes are different, the notes must be bowed, i.e. played with a

|Bach: ‘Badinerie’, tied notes, bars 6-7, 1° violin

fie tie

Q»@ — i
i ;

(c) Curved lines over the flute part mean that the notes are played in one bre

|Bach: ‘Badinerie’, stur, bars 12-14, flute part|
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Activity 10: To Consolidate Sonority
1. Here are the last five bars of the viola part of Bach’s ‘Ba

clef. Rewrite them in the treble and bass clefs. The first

7,:2

2. Explain the difference between a slur sign in a wind inst
string instrument.

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED
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Texture

In everyday language we use the word ‘texture’ when discussing the feel or co
fabric. Texture has a different meaning in music and refers to the layers in the

Texture: The number of parts or layers in the music ara the relationshi

In general terms, music can be descrtbed o2 “2ing dmn/fsparse texture or thi
how many lines of music or how Kol ' Lt ol hear ata given moment.

Texture also refars t 5 =
this in ‘Bad L

«-whlch the lines of music fit together, and ther

The first type*ar texture is polyphony {poly = many, phony = sounds), where tw
at the same time.

Polyphony: A texture where different melodies, or different parts of t
played at the same time.

|Bach: ‘Badinerie’, polyphony, bars 22—281|

Fl

st Vin [T g

Imitation: When a melody or fragment is heard in one part and then
by another voice or instrument.

Bach: ‘Badinerie’, imitation, bars 4>-8", flute and cello

etc.
hy £ Lo o
Flute 1 s s s i
Ii ‘\ I
\\ imitation
Cello )z 3 !
kil 1 1
The second type of texture is homor"‘ 1 ¢1: 1..0=35ame, phony = sound), whe

melody line, supported by ar . - wm"a a1, mént. If the accompamment has the s

said to be chordal. it °

Chordal: Describes a melody line and accompaniment which have the

Melody and accompaniment: A melody line supported by an accomp
different from the melody.
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An example of melody and accompaniment can be seen in the flute and upper
the flute has the melody and the upper string parts provide the harmony.

\Bach: ‘Badinerie’, melody and accompaniment, bars 16222, flute and upper

Flute

Violin 1

Violin I

r gl
el

an
el
Il
He
I
N

N
el

ViOla Ay T
(¥
h

A
Y
NE

[ 18ES
[ THEE

Bach’s ‘Badinerie’ has elements of both polyphony and homophony. The bars
melody and accompaniment texture, but when the cello part is added (as sho
quality, and so we have both polyphony and homophony heard simultaneously

|Bach: ‘Badinerie’, bars 16>-221, all parts|

Flute

A
Violin [ [ J iﬂ"z
Violin IT J N
. eyt # f "
Viola |HIST5—F—~ 7 - N7
| 1L ] |4 |Y/ - cl
Cello |PEET——= ' BT e——
S ==
Activity 11: To Consolidate Tex*ur ~ * .

1. Look at bars 10%=16" - ...' . swer these questions:
(a) Which pr* ius 4 5 wiost prominent mefody line?
(b) Wci a . wescribe the 15 violin part as melodic or
1 1. avon for your answer.

melodic or accompanying.
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Tempo, Metre and Rhythm

Rhythm is a general term for the way music flows through the medium of time
pulse, the metre, the tempo and specific note values.

Metre is the way the regular pulse is organised, often into two, three or four b

bar is the strongest and helps you identify the metre. ‘Bz 5 “ie’ has two beat

Rhythm: The pattern crecl’refJ bt ’)’r o different lengths.

Metre: The beat o 4 ., =, aolled by a time signature that indicates
Vo Weak or strong beats.

Tempo is the speed of the music, often indicated by a term such as allegro or a
There is no indicated or specified tempo in ‘Badinerie’, but the title suggests a
as allegro, meaning fast and bright. In most Baroque music, such as ‘Badinerie’
until the very end, when the music slows down slightly.

Tempo: The speed of the music, e.g. fast, moderate or slo

Look at the time signature. It is %, indicating two crotchet beats per bar, called
first bar line there is only one crotchet beat. This is called an upbeat or anacru
note or two before the first strong beat. At the end of ‘Badinerie’, in bar 40, th
so the anacrusis and the last bar add up to one whole bar.

Anacrusis: it is also called an upb o . .€rs to notes of an incomp
first full bar of a piece.

The longes: . ElE < iri ‘Badinerie’ is a crotchet and the shortest note is a de
showing the aévC“ ’2nt note values in the movement and their eguivalent rests.

Name of note Note Rest

crotchet J g 1 be

quaver .P

7
semiquaver .P q 1/4

o

.4

1/8

1/2

demisemiquaver ﬁ

.

.

In the section on melody we discussed the importancg_.. t oo ’Efx as a building

} - i
w 4

rhythm of motif x { ss ai$0 used throughout the mo
28-31, 36, 38. This repethP £ nm 3 tes coherence to the movement.

'1% 20 “h..‘s m thls movement, where the note is held for the len
oo replayed

e

Bach uses ¢
second note
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Bach: ‘Badinerie’, tied notes, 1* violin, bars 6-9|

)

z L . he & @
Far T Par e g LR IPIE
ANV | l ——
[y, |

These tied notes also create a feeling of syncopat’ .. e !se ‘the first beat of t

and the tied note gives extra emphasis tr. /> ! st ithe tied notes.

Syncopation: Stoa ., o ér ,JhQSIS on a note that is normally a weak be

Activity 12: To Consolidate Tempo, Metre and Rhythm
1. Match the following terms and definitions by drawing line

tembo the notes of an inc
P before the first fu
metre the speed of the
the way in which t
fermata .
into a set number
. a pause showing t
anacrusis .
held slightly longe

2. Find an example of one of aar ¢ f _fotlowing, giving
name of the instrumar. |\ . 'ny o

{a) arun ol" for d\ t e »-mlquavers

AdOD NOILO4dSNI

0\ ,,,..,a,.-‘.mlquuvers in a part with an alto clef
| rour quavers, repeated on the same note

COPYRIGHT
PROTECTED
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Dynamics

Dynamics: The volume of the music, often shown by the terms piano (p),
meaning loud.

Your Edugas score has no dynamic marklr‘as ari *" . ;

e Much Barogue music uses dance #3 n . o i people understood the charact
how to incorporate apprc £ 1te v aiifics.

e Dynamics would hoy 't /e _aaded by the performers.

i | 'Te.nerally played forte to emphasise its lively mood.

*  Music \REEg :formed live as there were no recording facilities, and players
according to the size of the venue and the acoustics.

e  Baroque music makes use of terraced dynamics, which involve sudden char
gradual changes.

e  When passages of music were repeated, they were often played more loud|
time they were heard.

Terraced dynamics: Sudden changes of volume rather than gradual che

Activity 13: To Consolidate Dynamics ‘
1. Give the full Halian names for ihese oo g'mic abbreviatio
softest to loudest: 18

AdOD NOILO4dSNI

A 0:00 to 1:42 of htips:/ [ www.youtube.com/watch
'e dynamics are organised into eight-bar sections. Fill i
G
.....-:-elghi-bar section.

Timings Dyna
0:00-0:12 (timpani introduction)
0:13-0:25
0:26-0:37
0:38-0:49

0:50-1:01 COPYRIGHT
PROTECTED

1:02-1:14

1:15-1:26 |

1:27-1:42 ‘

'9
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Revision Summary

Element Definition
Form and The plan on which the music is built, % Binary form:
structure defined by repeated sections, contrasts e A:bars

o
0o Y .
,3, meaning loud

and changes of key, and ofter ir ace ‘féfj Ly e B:bars
double bar lines or rencas ** Repeat signs
structure
s % Overall key
Tonality he \ @, music is organised around a ¢ Key of move
: ,érﬁcular ‘home’ note or tonic. Thereis a #%+ Section A st
pull in the music towards this tonic note, F£ minor (do
and a feeling of rest or stability is achieved | &% Section B st
when the music arrives on this note. minor
+» Other modu
o A major:
F£ minor
o Eminor:
B minor)
o D major:
(relative
o G major:
E minor)
Melody The tune of the music and, together wit' . . % Motifs x and
rhythm, probably the most mermr ,i4 le 3 d [ % SectionsAa
distinctive layer of a pie.v ',p¢~f~~cf-fhéi % Repetition
you can sing nn' i 3 Late % Sequence
emm e % Ornamentat
Harmony g7 e 'a‘ tuta chords when two or more notes | Major and
aé;‘? heard together, and to the organisation | % Dominant 7"
=| of these chords into functional %+ Cadences
progressions +*  Roman num
Sonority The timbre or colour of sound produced by | % Instruments
a particular instrument or voice cello, harpsi
% Alto clef
+* Articulation
Texture The number of parts or layers in the music | % Polyphonic
and the relationship between them +* Homophoni
+» Melody and
*» Imitation
Tempo, Tempo: the speed of the music % Note values
metre and Metre: the pulse, controlled by the time . % Rests
rhythm signature .y _ (% Fermata
Rhythm: the patterncr &= yroces of % Anacrusis
different leng*y . iy # Tied notes, s
Dynamics Theve'i a4 0 “he fusic, often shown by +» Conventions
he * _ispiano (p) meaning soft and forte | % Terraced dy
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Exam Tips

See below for information about the exam and how to answer exam questions.

The format of the exam:
e  You will be given one minute to read the questlons Clugie 3ok at the musica

is played. i B
® Inthe exam, the listening extract is - 2 *h. L tlmes Wlth a 30-second b
given three boxes so you eor . i c G you hear each example

Look at the mark allocation provided as a guide for how much detail is req
for 1 mark or give one fact for 4 or 5 marks.

e  Always read the question carefully, e.g. if a question is about certain speci
information about other bars.

e When working out chords, ascertain (a) the key, (b) the chord in that key a

position, 1% inversion or 2™ inversion.

Remember that there are two violin parts and you need to specify 1% or 2"

Remember that texture refers to the layers of the music.

Remember that ‘compare’ involves noting the similarities and differences

Stick to the musical element in question and do not provide answers for ir

When asked to identify a key, always check the key si~. - ure and any extr

perfect cadence in the new key. For the key 775 & 7;.;‘{E:‘:e,-'-always check the

always the tonic note. 4‘ e

In this set work, accidentals i v 3 T

e  Know what your music sounds like and what it Iooks like, i.e. know your re
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Practice Exam Questions

Below you will find five sets of questions about ‘Badinerie’ in the style of the ex

Practice Question 1 .
Listen from 0:00 to 0:09 of the extract on https://www.y.. o he.com/watch?v

Flute

Violin | Jifem=

Violin II

Viola

Cello

(e) Identify the bar and beat number(s) where the following are found:

Musical feature Bar and beat number(s)
Motif x
Motify
Dominant 7% chord
Trill

(f) Name twzasat @

,éuré 1, flute part Melodic feature 2,

Comparison with cello part Comparison with

GCSE Eduqas Set Extract Analysis: ‘Badinerie’ by J S Bach Page 33 of 46

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED

g

)

Education




Practice Question 2
Listen from 0:09 to 0:17 of the extract on https://www.youtube.com/watch?v
and follow the score below. You may listen to the recording three times.

Flute |4

Violin I

Violin IT §[#

Viola

Cello

(a) In which period was this music composed? Underline the correct answer.
Baroque Classical Ro
(b) Which term describes the metre? Underline the cor-— inswer.

compound dupie sime

A anexample of each of the following is hear

(c)

Bar number

A slur in the 1% violin part

(d) Identify the cadence and key at the end of this extract.
(e)
(f)

(g) Name two features of the "I"A wh '\ L ,6“"|r1'".the flute part of this extract an

Rhythmic feature 2

Comparison with string parts Comparison with s
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Practice Question 3
Listen from 0:32 to 0:42 of the extract on https://www.youtube.com/watch?v
and follow the score below. You may listen to the recording three times.

Flute

ViolinT

(s) where the following features are found:

Bar and beat number(s)

Imitation
Dz in 2™ violin part
C natural in cello part
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(d) Describe the features of the flute melody in bars 22—26 by underlining two
contains sequences ascending pattern chromatic

(e) Identify the bar numbers where motif x is heard in the flute part, and com
flute and cello parts.

Bar number, motif x in flute part . ¢B _r number, motif

Comparison with m

AdOD NOILO4dSNI
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Practice Question 4
Listen from 0:43 to 0:53 of the extract on https://www.youtube.com/watch?v=
and follow the score below. You may listen to the recording three times.

Flute

Violin |

Violin 1i

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED

'9

)

Education

(b)

Name the ornament found in the flute part in bars 33 and 40.
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(c) Name the ornament found in the flute part in bars 30 and 32.

(g) Compare bars 28-32 and bars 32240 in terms of their texture and which i
main melodies.

Texture of bars 28—321 Texture of bars 322

Which instrument carries the main melody? Which instrument ¢
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Practice Question 5
Listen from 0:00 to 1:27 of the extract on https://www.youtube.com/watch?v
and follow the score of the flute part below. You may listen to the recording th

(a) Which term below best suits the tempo of this piece? Underline the corre

andante allegretto adagio

(b) Which term describes the metre of this piece? 14

duple ot = B quadruple

(c) What musical devi s ﬁ_v_...arre”’tohbening bars? Underline the correct answ

AdOD NOILO4dSNI

-:m Jvement chromatic movement broken chor:

g
(d) Explain the use of At in bars 3, 36 and 37.

(e) What word describes the tonality of most of this piece? Underline the cor

major minor pentatonic

(f) Identify the key of bars 10—16 and state its relationship to the key of the m COPYRIGHT
........................................................................................................................ PROTECTED
() Compare bars 0-2* and bars 16°-18", stating one ..~

'9

(h) Inwhat form/str« 05
«lf .
29, ............................................................................................

(i) Give two reasons for your answer in (h).

)
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Glossary

Accent Emphasis on a note or chord.
Accompaniment Music that supports the melody, providing the harmo
Alto clef A clef whose range is between th * of the treble and

“'ttis also called an upbeat and refers to notes of an in

on the third line of the = 5. * ‘Us.. for the viola is w
range and to avni 1 re -~ stitlal use of ledger lines.

first full bar of a piece.

Answering p“hrase

A two-phrase pattern where the second phrase com
first phrase.

Appoggiatura

A musical ornament written as a small note which re
following note.

Articulation

Direction for how a note is played, e.g. legato, stacca

Bass

The lowest-sounding note of a chord.

Binary form: AB

A piece with two main sections, sometimes played w
A and complements A. The piece may contain modul

Broken chord

A chord whose notes are played separately in disjunc

Cadence

A chord progression that shows the end of a musical
full stop in English.

s

Cadential six-four

_u¢ cadence points whe

A harmonic progreszio To

preceded h* t e . . ¢ criord in 27 inversion (iS).
Chamber music P n*‘} g;-ﬁé‘"ﬁ‘layer per part and suited to perform
2 3 aues,
Chord * Two or more notes heard simultaneously or close tog
Chordal Describes a melody line and accompaniment which h
chords.
Conjunct Describes a melody that moves by step.
Diatonic Describes the use of the notes of a particular key, wit
Disjunct Describes a melody that contains leaps.
Dissonance A chord or note that is unstable and has a ‘pull’ towa
resolves it.
Dominant The 5™ note (degree) of any scale.

Dominant chord

The chord built on the 5" note (degree) of the scale.

Dominant key

tosle,

A key built on the 5" note ~ 7

Dominant 7t

A four-note chord > ilt ~ e 5 note of the scale (t

majort "mu added minor 7%,

Dynamics

Fermata

- ;u.neof the music, often shown by the terms p
o), meaning loud.

A pause, shown by /3N, showing that the note must b
normal length.

Form and structure

The plan on which the music is built, defined by repe
changes of key, and often indicated by double bar lin
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Harmonic minor scale A version of the minor scale where the 7" degree is raised one s
ascending and descending.

Harmonic rhythm The rate at which the chords change.

Harmony Relating to chords when two or more notes are heard togethe
organisation of these chords into functional progressions.

Homophony A melody line which is supported by an accompaniment.

Imitation When a melody or fragment is heard in one part and then ‘copi:
by another voice or instrument.

Imperfect cadence A chord progression at the end of ~. i g, ;ji:ving the music a
The progression may be '~ /| -\

__béen turned around so that a differ

Inversion
Ledger lines fa _to'write notes above or below the stave, extent¢
Legato #cscribes musical sounds that are joined and played smoothly

Melodic minor scale A version of the minor scale where the 6'" and 7" degrees are
ascending and returned to their natural pitch descending.

Melody The tune of the music and, together with rhythm, probably th
distinctive layer of a piece; the part that you can sing or hum

Melody and A melody line supported by an accompaniment which is rhyth
accompaniment the melody.

Metre The beat or pulse, controlled by a time signature that indicate
each bar and the pattern of weak or strong beats,

Modulation A change of key during the course of a piece.
Motif A short musical idea that is important in the structure of a pie
Neapolitan 6 A chord built on the flattened 2" no* .~ A iscale and always i

Ornaments General term for musical 4 = ra «cluding trills, appoggiatu

AdOO NOILO4dSNI

Perfect cadence A chord progres .cn 3 — fd of a phrase, sounding final. Th

Polyphony 2 tx“}j.u.?e“'wlﬁere different melodies, or different parts of the s

el the same time.

Portato bowing Cn string playing, where notes are articulated gently in one bo

Primary chords Chords built on the 1%, 4™ and 5" notes of the scale.

Range The distance between the lowest note and the highest note of &

Regular phrasing Phrases of the same length.

Repeat signs || || A type of bar line indicating that the section from the beginni
repeat sign must be played twice.

Repetition A complete melody or part of a melody that is heard more tha COPYRIGHT
also signify a return to something heard earlier, showing that PROTECTED
of the music.

Rhythm The pattern created by notes of diffc .. e ;ths

Scalic A melody that moves st~ - ".‘it.; éction, forming all or

Secondary chords Chords built = ne“ 6" and 7" notes of the scale. ig

Sequence '

Qg

Sonority EdUCO’tiOﬁ

Staccato Musical sounds that are short and detached.
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Subdominant The 4™ note (degree) of any scale.

Subdominant chord The chord built on the 4™ note (degree) of the scale.

Suspension A device used in harmony where a note of the chord is delayed
note from the previous chord.

Syncopation Stress or emphasis on a note that is normally a weak beat, or a
main beats of the bar.

Tempo The speed of the music, e.g. fast, moderate or slow.

Terraced dynamics Sudden changes of volume rather than graf* al changes.

Texture The number of parts or layers in .2 Zan

Theme A melody that recurs, Lo ‘ plece gnd which is part of the ou

Tonality The wav v S -~ gmlsed around a particular ‘home’ note or

0 A.,wards this tonic note, and a feeling of rest or stabi
o
‘0\3 e aiusic arrives on this note.

Tonic "he 1% note {degree) of any scale.

Tonic chord The chord built on the 1% note (degree) of the scale.

Tonic triad A three-note chord built on the 1% note of the scale.

Trill A musical ornament played as a quick alternation between two

AdOO NOILO4dSNI
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Answers

Activity 1
Full name of composer Johann Sebastian Bach
Composer’s birth and death dates 1685~1750
Style period Baroque - =
Date of composition 1738-177
Badinerie is part of what larger work L’\ L 351 JUIYE No 2
Key of work e inor
Genre of this work “| Chamber music
BWV numbes, 1067

Activity 2 ‘e
1. (a) Fast(or moderate}
(b) 2time
2. (a) Five (sixif harpsichord is heard)
(b) Flute, two violins, viola, cello (harpsichord)
(c) Flute (and harpsichord) are detached; strings are joined/smooth
(d) Joined/smooth = legato; detached = staccato
3.  Small changes
4.  Minor key
5. [Teacher to assess]
6. Flute, 1*t violin, 2" violin, viola, cello
7.  Similar
8. [Discussion]
Activity 3 o
1. They are called repeat signs and mean that the se ¢ X 1 '};ulo"‘be repeated, i.e. he

16°-40 twice. e s
2. The melody foliows the same s!’ whitihe. Jn“ds a 4th fower in the B section.
3. The melody follows thﬂ i 2.2 out sounds a 3" higher in the B section; melod
‘yt'fepeats lower in B section {i.e. descending sequence)

Activity 4

1.

Bars Key
0-61! B minor
62-8! A major
8%-18! F# minor
182-20! E minor
202-241 D major
242-26! G major
262-30! D major
30240 8 minor

2. a. F¢minor
b. E minor

c. D major .
Activity 5
1. [Practical exerclse1
2.
3. '
4, Motify is extended and varied; the notes form a rising scale in bars 13 and 14 whic

the cadence.

GCSE Eduqas Set Extract Analysis: ‘Badinerie’ by J S Bach Page 43 of 46

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED

'9

)

Education




Extension Question
(a) Two sections
(b) A atthe beginning, B at the beginning of bar 5

(c) Similar —
(d) B minor
(e) D maijor
(f)  Relative major
(g) B minor (/)
(h) Perfect cadence
Activity 6 :
(P 0O
> H
—G)Eﬂ% ﬁ P —
|1 i iv A\
2.
Flut IQ ﬁﬁ f | ] : }
ute ¥
Y =, . = : Z
r’ﬂ » |
Violin1 | t——F T =
N 3 i o i
3] j i i
Q ﬁu 1 1 O
Violin I |He—= ii - —U
l <
e »
|
L |
Violoncello _‘,}zﬁ J il i’ IF
N
i ii(dim) A% VI
Activity 7
i®and i%
Activity 8 COPYRIGHT

PROTECTED

Perfect cadence in B minor

Activity 9 .
1. FEminor: i, i, i%, V7, i 1
2. (a) 11,5 3220539 e

(b) 3% 3120r372 ooe) A I8 or 292 ig

(
3. V7 09

Y .
E Fducation

Extension Question
I8, ii® (or ii®s if semiquaver D is included), 1, V7

GCSE Eduqas Set Extract Analysis: ‘Badinerie’ by J S Bach Page 44 of 46




Activity 10

! £ = —

) ol | A\ | | | ™
{es—— K—7—1—N—7 —7—1— a i ]
ANIY4 | T I | 7 r ] " y 1 |
e - - [4 -

&

2 -

3 3 e -

.~ - Y = ——_ - f# e
raty.d i j T 17 7 { H I | |
hdll K- 37Y i ¥ o~ [ 4 (2 LY i .

V4 ’;ﬂl. ' 14 I { L / } Z

2. Aslurina wind instrument means the notez ¢ e | '{éi{"‘ ‘A Gne breath, without ton

notes are played with one bow stret. 7

1. (a)

2. Extension Question
e  The flute has a strongly solo melodic line.
e  The 1%t violin has a melodic line, but less prominent than that of the flute.
. The 2" violin and viola have the same rhythm as the 1%t violin, but their role is
the harmonies.
e  The low strings and continuo provide bass harmony in bars 34, 35 and 37, but
definite melodic role, playing motif x (inverted in bar 39).

Activity 12
1. tempo: the speed of the music
metre: the way in which the music is organised into a set number of beats per bar
fermata: a pause showing that the note must be held slightly longer than its norma
anacrusis: the notes of an incomplete bar heard before the fir: full bar of a piece.
2. (a) bar33or34, flute Vo
(b) bar 32, 1% or 2™ violin or viola
(c) bar 33,34 or 38, viola . » 4
(d) bar19and37,cello .. " o

Activity 13

ici10 — mezzo forte — forte — fortissimo

1. piano-

:i‘imings Dynamic indication
0:00-0:12 (timpani introduction) | mezzo forte
0:13-0:25 forte
0:26-0:37 fortissimo
0:38-0:49 mezzo piano
0:50-1:01 forte
1:02-1:14 mezzo piano
1:15-1:26 forte
1:27-1:42 fortissimo

Practice Question 1
(a) B minor [1]
(b) A major [1]

(c) Broken chord, accept arpeggio figure [1] v
(d) Chordi[1] .
(e) [4]

Motif x

(f)  Melodic features: (give two of these) opening melody built on tonic triad, disjunct,
bar 6, ornamentation [2]
Comparison: (give two of these) opening also built on tonic triad but with slower-m
opening motif in cello from bar 6, complements the flute melody’s note values [2]
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Practice Question 2

(a) Baroque [1]

(b) Simple duple [1]

(c) Gt:bar9,100r 14 [1]
Slur: bar 12 [1]

(d) Perfect cadence in F# minor [2]

(e) Motifx

(f)  Homophonic OR melody and accompaniment - &

(g) Rhythmic features of flute part (give two of *t ss¢ “ r=1...ms in steady duple metre
reguiar; tempo is fast and energetiz.» er | j i emi&iﬁaver run in flute moves the m
note values consist of quavec .. ad 51 'quavers and a final crotchet [2]
Comparison with etr's A fs 7 ive ‘two of these): cello uses rhythm of motif x in ba

ar .« ‘; ,nostly quaver note values, while flute has many semiquav

=yict, while flute has no syncopation [2]

Practice Question 3
(a) D major [1]
(b) Relative major of B minor [1]

(c) [4]

Feature Bar and beat number(s)
Perfect cadence Bars 19%-20* and 27°-28*
Bars 162 and 17 (flute) and 18
Imitation (cello/continuo)
OR 20 (cello/continuo) and 21 (flute)
D4 in 2" violin part Bar 192
C: in cello/bass part Bar 242
(d) Contains sequences; ascending pattern [2]
(e) 1618 and 202-22![2] o &1
Comparison {give two of these): shortened vessic A o‘t ,éir")( in cello in bars 18-19

beat has the same notes but changes o . . the music meodulates; another shor
bars 20-211 also in zmntatmr AT rl Wb < but starting one beat earlier and using

Practice Qu; 4
a) Demise or 1]
b) Appoggid- wu'll]

) Trill

) Neapolitan 6™

) Perfect cadence in B minor

f) Bars 28%—32' and 33-34 [2]

g) 28-32! polyphonic; 32240 homophonic [2]

28-32! main melody in 1t violin, doubled in quavers by flute, motif x in cello.
322-40 main melody in flute [2]

Practice Question 5

a) Allegretto [1]

b) Duple {1]

) Broken chords [1]
) Raised 7% note of B minor, as found in the harmon o 1

e) Minor [1]

f)  Ft minor, dominant minor key

g) They are both statemen*r" 2

F minor. {24 :

S

‘;.4, ,lfuiil'dﬁ}ing the same melodic shape. The firsti

o jomts) The two sections are musically similar without any main cont
Tonally, the A section starts in B minor and ends in the dominant, F¢ minor, and the
ends in B minor, the tonic. [2]
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