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Teacher’s Introduction

This pack is designed to provide handy cover lessons for GCSE (9—1) Eduqas (C680QS) Media Studies
Component 2: Understanding Media Forms and Products, Section A — Crime Drama — Trigger Point and
The Sweeney (first teaching 2025, first exams 2027).

Pages from this resource which are relevant to the set product for assessment in 2026 (Luther) can be found in
the appendix at the end of the resource.

A total of 10 cover lessons for Component 2 Section A have been provided. The lessons are roughly one hour long
and are divided into the key concepts with an additional two lessons on context. All of the lesson objectives that
are included follow Bloom’s taxonomy to provide structure that supports lower-ability students and pushes those
with higher abilities, which are also reflected in the activities. Extension activities are also included for students
who need additional work within the lessons.

There are plenty of opportunities within the lessons for discussion and feedback, and answers have been
provided to allow self-, peer- or teacher-marking of the completed work, whether it is a whole lesson or single
activity being used.

This pack focuses specifically on the set product Trigger Point (Series 2, Episode 1) throughout, with a mixture of
additional products (including Series 1, Episode 1 of The Sweeney) used to provide students with a more rounded
study of their key concepts.

Homework tasks are provided for each of the key concepts to support learning outside school.

October 2025

Second Edition, October 2025
Minor amendments have been made to the resource so that it is relevant to the set products for exams from 2027.
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The lesson introduces the students to the
allows them to create a list of other crim
they can compare to Trigger Point in ord
the genre in more detail.

The lesson focuses on the supporting tex’
presentation of London. Students gain at;
of the 1970s and a greater understanding

. <o ;*/ider the link between the term and ¢
. ;as a whole. They analyse parts of the set =

ents gain a definition of the term miz;

extension activity.

This lesson considers drama as a genre a7,
hybrids and subgenres that come from it
the conventions of the genres and how t/:
the set text and supporting text.

Lesson
No.

1.

! 2. -
3. Suggest reasons for the focus of the series
Crime in the 1970s

) 1. Identify historical references in The Sweeney
2. Deconstruct the 1970s in detail
3.  Choose other references that would suit Trigger Point
Setting the Scene

3 1.  Define mise en scéne
2.  Determine examples of mise en scéne
3. Write about media language within the SEE Wity

o o )
o i
24 -

Drama a<za’ho’ Y B

4 1. 5ey o /t,/{st’(ﬁg knowledge of dramas
2. Q%«wﬁ te the conventions used in the different types of drama
3. w_//t/he effectiveness in the set text and supporting texts
Process and Regulation

5 1. Determine the different stages of production
2. Revise regulators and regulations of crime dramas
3.  Investigate some of the issues crime dramas face
Distribution and Cross-platforming 16 '\

6 1.  Define the watershed " of ) = A
2. Explain the impact ..« e 3 riiarketing on crime dramas
3. Exazggethic 2 vios S certhethods of viewing crime dramas

The process of making an episode is cons
the role of the regulator and what sort o’
> joking for in crime dramas.

L

The students look at the watershed by d¢
and its impact. As well as this, they consi
methods for modern crime dramas —in g
Trigger Point.

i
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Lesson
No.

Lesson Title and Learning Objectives

Lesson Outline and Sugge

i

Hooking an Audience 4 ~” | A revision of Blumler and Katz’s uses an
7 1. Recall the gratifications of Blumlera-~ik @ ¢ -+ 7 theory begins the lesson before the stud
2. Examine the impact of repe2t ogfc 0 wooun audiences repeat programming — and the lack of it 2/
3. Suggest themes witth / o "“/lrfrat/'appeal to audiences BBC programmes.
- /,/_ i
The Tezugliane J= This | f Trigger Point and
1. ‘e ¢ 3 _rence in audiences between the set text and the s lesson Tocuses on Irigger g/nt an
L managed to engage audiences since its ¢
8 . ey text h -
w . . Sunday 28™ January 2024. This is comp
2. PP iine what makes a show as successful as Trigger Point -
) . - The Sweeney, which has a much older a
3.  Investigate the relatability for the audience
Character Types and Tropes
P , P Students revise Propp’s character theory ¢
1.  Recall Propp’s character theory ) :
9 . . consider what the representations of che
2.  Examine alternative character roles by the same actors .
. the audience as a whole.
3. Suggest what the character types do for the audience
Representing Real Life .
P & . . Thi-;lesson gets students to consider rep ¢
1. Summarise modern society " ) . .
10 . e ‘e life. Students investigate modern life
2. Deconstruct representations within crime dramas - - ; ,
3 : - “wh /these might make crime dramas suc
3. Evaluate the success of crime drama representatinons . ; [
- -
4 //// 5
&
/ - 4
-\ 4 /',
4P I
4
o ,,///
g r O
W)
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. nvestigating the Set Epis

By the end of the lesson you will be able to:

1. summarise the set text

2. compare 7rigger Pointto other crime dramas
3. suggest reasons for the focus of the series

Jyou have 5 minutes to find out what the following words n\
, series, Metropolitan, counterterrorism, high-octane crime dra

I ——————————————— ————— T — — — — ————— — —————— ——

Trigger Point returned 28 January 2024, after Series 1 became the most watche

2022: each episode averaging viewers. Series 2, Episode 1 b

for this drama. After a period of

leave from active duty, following Lana Washington’s double bereavement (her co

and brother Billy), she returns to from her secondment in Eston}

been training teams in Ukraine. Straight from the airport, Lan:

speech to security officers surrounding the issues of terrorism.

moments, we all an extrcordm* g é L all of fire shooting o

capital. One of those, ‘what is g ’d02’ moments. She is not offiy

o g
-

duty, yet we can see how on. . 7 i< - 1 ecring her ‘human’ side. However, Lana is
o

geogrophirﬂ cleiw e ternfymg scene. Humanity and personality are then

“enes The experience more of the EXPOs

characteristics, seeing them as normal humans as well as

public service officers. Despite being away for six months, W..

surprised that Thom Youngblood has an attractive new girlfriend, DS Helen Morg:

Officer Hass has been Lana’s stand-in whilst on secondment. 1!

few awkward moments between them. To boot, Lana is perturbed that John, who
believes is racist, is still working on the team, peculiarly engaging in repartee wit
time for strained relationships as the bomb suit is back in action tackling highly sc. CO PY RlGHT
devices, where modern technology seems to always be one si¢ PROTECTED

'9

a9

Education
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Task 1: Crime Dramas

In pairs, create a list of crime dramas. Time yourself and see which pair in your c..

Y

PRE
- j”‘
iy & i Mj
Wkl y A
g ”{,&‘ :; i’
S
" |
. L) -
-
o P
g T A
" \ W
COPYRIGHT
PROTECTED
o ;j ‘ >
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A } 09

Education
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Task 2: Comparing Crime Dramas

Looking at the list of crime dramas you have created as a class, create a list of sin
Trigger Point. Examples have been given in the table below to get you started.

. D
*  Usually, one lead character working within the . - The main characte
i -

/)o/(ca force. 4 J" & rules, d&sp[{'e hav
4 = ' \
e L\® L) (Lana Washington).
=7 A
. .
-

. 2

Task 3: The Focus of the Series

The main focus for Trigger Point is, obviously, the main protagonist, Lana Washir
of the first episode, give three reasons to explain why she might be the focus of {
completed for you.

1. She represents both good and heroic characteristics through her maverick COPYRIGHT
the first episode. PROTECTED
2.
3. i'og_, b5 .. 09
>

Education
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Finale: Other Contexts

Although ‘good and evil’ could be classed as part of the social context (any conce:
show was produced), there are obviously other elements of context to consider.
with other examples of social context you could be asked about.

-~ f,f ¢
Na . =
d r
4 A" g
J"g - N
Good and evil . |

COPYRIGHT
PROTECTED
Extension: A Detzi” 4 4 “ustigation
— N . ag
Use the Int¢ @0‘;&@ help you expand on the notes you made today. Create a sing:

Education

the context s&trounding the Trigger Point set episode.
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2. Crime in the 19/0s

' By the end of the lesson you will be able to:

{ 1. identify historical references in 7% Sweeney
I 2. deconstruct the 1970s in detail

I 3. choose other references that would suit Trigger Point

6 Ji’y ; Lo
Vo) background:
2 'jme‘rences between Trigger Point and The Sweeney is the fact 1|
Erent. Life in Trigger Point’s London might be very recognisable, g

However, Regan’s London looks different due to the fact that The Sweeney is se!
period is made obvious is through the products that are referenced throughoui
of criminals and the way they are dealt with by the police is also indicative of th:

N e e i Vi e U VI

Starter: Product Placement

Can you identify four different products used within the episode of The Sweeney |
it appear old-fashioned)?

PO RPRN L\ VORI |
««; -
¢ o
2.
K TR TUORURTRTRRTRTR
USRS RTUTRUSNURTURRRRURRRRI
14
..................................................................... feens
4 of
" i
ol N TR
v’ )
i
W
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Task 1: 1970s London and Crime

To understand the pilot episode of The Sweeney, you need to gain a better unde;:
whole. Complete the quiz below by selecting the correct answer from the option:

1. The name of Regan’s unit: i
U a.  comes from cockney rhyming slang e\ ¢ '
U b. referencesa murderous barber f;f =

O c¢.  wascreated by the sho! f"ﬁy ueers
“ i e
s Mﬂj’ e
2. Rhyming clang i< g
L . .
a a et .agyou're taught in English lessons
ad b Iacement of 1-2 words that rhyme with the original

Q c. alanguagein America

s

3. The minor criminals who steal Regan’s car are:
O a. organised
d b. clumsyand awkward
O c.  aggressive

4. Crime is shown as being:
0 a. profitable
O b. everywhere
0 c. something inescapable

5. Similar to modern-day crime dramas, the main crime i«

O 3. runbyone ‘mastermind’ e 3. AN
& f) e T
O b. everywhere ; Vel
& &
Q c. profitable P A\ L

knowledge of Regan’s partner.

7. Despite having ‘heavy enforcement’, the criminals don't:
0 a. havesetrolesin the group
O b. Dbelieve they can get away with it
O c.  harminnocent people

8. It could be argued that Regan follows more:
O a. traditional policing COPYRIGHT
O b. aggressive policing PROTECTED
U c. laid-back policing

9. Thereis a lack of featured \n' he qui,,»wr“"(ﬂse this answer to help
Q a. witnesses LV BYS
Q b. press )& ™ & 59
Q c e Nt

T, Y ag
10. The auX&e®® believed that this show was: EdUCQ’tiOﬂ
W a. sensationalised
Q b. realistic

U c.  boring

Cover Lessons for GCSE Edugas Media Studies: Component 2A: Crime Dramas Page 9 of =



Task 2: Consolidating Information

Using the information you discovered in Task 1, see whether you can answer the
in The Sweeney.

/ Tf’ {“‘«'{ 'ye' ;,y
4 Y A

The name The Sweeney comes fr:r F e T

i a

Finale: Alternative Intertextuality

If you could choose a reference from 2024 to use in a new crime drama, what w¢

justify your choice! COPYRIGHT
PROTECTED

'9

a9

Education
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Extension: London Comparison

Create two PowerPoint slides that consider how London is portrayed in 2024 (Tri.
1975 (The Sweeney).

Consider: g
®  Locations e\ ¢ .
e Interactions the police have with locals fﬁj s

. . P - : &
e  Colours/lighting and atmoipt,,,f F A

T3 i’ ™

known and easy to include.

Product placement in the set episode of Trigger Point is fairly limited, such as pla:
rather than an Uber for Lana’s arrival from the airport. Why do you think that Trig
conveying ‘real-world details’? Explain the reasons for your views.

Cover Lessons for GCSE Edugas Media Studies: Component 2A: Crime Dramas Page 110} |
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3. Setting the Scene

' By the end of the lesson you will be able to:
{ 1. define mise en scéne
I 2. determine examples of mise en scene

I 3. write about media language within the set text convinr- e j“
! e’"_w’j'_ L M’f )
{.,.f’ i = i
A% Background:

x»w:ﬂﬁ‘m moving image / audio-visual texts (such as crip
. ‘”ll’ . (such as magazmes newspapers etc.), as you may have dor

Starter: Mise en Scéne

This key term mise en scéne is French and is a really useful way of breaking dowi
image text such as a television show or film. Use a French dictionary to work out \
to look at each individual word rather than the term as a whole.

Task 1: Mise en Scéne in Action

What aspects of mise en scéne do you think the arrows are pointing to? Use the \:
to label the correct parts of the image. COPYRIGHT
PROTECTED

ig

a9

Education

Trigger Point © HTM Television / ITV, 2024
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Task 2: Why is this Important?

For each of the elements below, explain why each of the aspects to mise en scéne
they might tell/show the audience.

SN i e e ORI
5
2 w
............................................................................... e,r.ff 7 3 JTIITTTRYPTRRTRTRTTIRRIRITRTTINS. |
3 ,,,,w’f ‘j

Task 3: Presentation

In groups, choose one of the elements to mise en scéne above. Examine its role w

Trigger Point as a whole and create a presentation of your findings to present to | COPYRIGHT
Planning notes: PROTECTED
gy (7 J .

18 g . Bt .
A4 A 19
i s - : 09

Education
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Finale; Presentation Performance

Perform your presentation to the rest of the class. Evaluate your performance by
Went Well’ and one example of ‘Even Better If...".

What Went Well Eve

1. / ‘:’Wg. .

Extension: Scene Analysis

Take a look at the images below; they have been taken from key scenes in the se:

Analyse the media language in the images below. You can begin by annotating th:
Your analysis should be 1-2 paragraphs long.

Trigger Point © HTM Television / 1TV, 2024

Cover Lessons for GCSE Edugas Media Studies: Component 2A: Crime Dramas Page 14 0} |
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4. Drama as a Whole

By the end of the lesson you will be able to:

1. summarise your existing knowledge of dramas
2. (differentiate the conventions used in the different types of dram=
3. _evaluate the effectiveness in the set text and supportin- t D) )

————————————

¢

y 55 Background

-,s: ar drama as a whole. This means that not only will i
jaid to crlme but it will also feature recognisable conventions ||

Starter: Drama

Think about the term ‘drama’. What sort of conventions (recognisable features) \
the spider diagram with your ideas and then complete the second diagram with o
have encountered.

Cover Lessons for GCSE Edugas Media Studies: Component 2A: Crime Dramas Page 150} |
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Task I: 7rjgger Aoint and Drama Conventions

Using the information gathered and the class feedback from the starter activity,
where the conventions of drama are found in the first episode of Series 2 of Trigy

Task 2: Crime Drama Conventions

Take a look at the conventions below. Using the drama conventions on the left a:
table with conventions that are applicable to crime dramas. You can also add you!

study of Trigger Point and The Sweeney. An example has been completed for you.

Drama Conventions

O

Recognisable narrative

Recognisable settings

Recognisable characters

Gy AN W

Lncludes a problem

May include special 74 4 4 wpisodes

) . ]
s\-Ur at the same time

i

2_(30"«-‘*\‘“ &

Varied series length

The pace is often varied

Includes a problem that needs solving

Propp’s character types usually feature

May include cliffhangers

Features a small cast

COPYRIGHT
PROTECTED

Focuses on the inner workings of people’s lives

Highly dramatized

r )
Narratives follow Todorov’s ther - © ' A

N —

v’y -

'9

a9

Education
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Task 3: Comparing Crime Dramas

Evaluate both the set episode of Trigger Point and the pilot of The Sweeney. Expl.
used in each and give an evaluative comment about how successful each episode

Finale: Sherlock

A different crime drama to your set texts is Sherlock (https://en.wikipedia.org/wiki/ COPYRIGHT
similarity in a tweet (no more than 140 characters!). PROTECTED
Twitter )
twitterstyle o

- - S .
VA 19

a9

Education

2438 RETWEETS
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Extension: Subjectivity

Define the term subjective and explain how subjectivity might apply to crime dra.

Homework: A New Crime Drama

Using the media language boxes below, plana ne: -« ”ﬁwfj

@

Irama to compete wit)

COPYRIGHT
PROTECTED

'9

a9

Education
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2. Process and Regulatio

' By the end of the lesson you will be able to:

{ 1. determine the different stages of production

I 2. revise regulators and regulations of crime dramas
I 3. _investigate some of the issues crime dramas face

&x&ymmd

You may hge . W,emgated some of the regulators within the media inc\
verﬁhe content and themes within crime drama, it’s vital that |
appropriaty @ udiences.

Recently, there have been criticisms made of historical products; because of th::
changing. Having said this, shows are aired on repeat more regularly, across mu|
of further criticism.

v\/\/\/\/\/\/\/\—v\/\/\,\/\,\/\w

Starter: The Regulator

COPYRIGHT
PROTECTED

'9

a9

Education
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Task 2: Stages of Production

Go back through the steps you ordered for Task 1. Using three colours, colour-cat
belongs in:

1. Pre-production
2.  Production

3. Post-production e &
()%
=114 jN b -
Task 3: Trigger 74 e future

Think abou? E‘f’m@ text that you have studied — some of the scenes could be cont
examples fro®® e show that could face criticism in the future if a different audie
For each example, explain why it could cause problems. An example has been dai
L4 Lana unexpec%e/c//y realises that the menacmg racist co//e/ague/, who near‘/y .

John Hudson - is back as a fellow worker on her team. This could be %rsg

who have 6xp6rzencad racism / hate crimes within their Wor/<mg enironme

o3

i
2_(3\3"«-‘*\5‘ S

Finale: Exit [ickel

Complete the card to exit the lesson. Note down one thing that you have learnt

COPYRIGHT
PROTECTED
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‘Pilot Season’ in the USA is an extremely important part of the production process .
as a whole. Create a fact file that evaluates opening episodes, making sure that yoi:
pilot episode is important and examples from crime dramas to support your ideas.
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6. Distribution and Cross-platfg

By the end of the lesson you will be able to:
1. define the watershed

2. explain the impact of cross-platform marketing on crime dramas
3. examine the effectiveness of methods of viewing crime i‘:: a.

—— —————————————————————————— - ————————————

.,f‘

Background

The contergs > | show WI|| often determme when and how it is dlstrlf:}

Some countries have a watershed as part of law, while for others it is an unwrit\
with more explicit content can be aired after a particular time (9pm in the UK).

However, there are other influences on what can be shown. For example, subs; |
have channels that allow more explicit content.

\/\/\/\/\/\/\/\/\—-\/\/\,J\,\/V\/\W

Starter: Investigating the Watershed

Put each television show into the correct category — is it pre- sr post-watershed

. &' .
1
i 4
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Task 2: How to View

Each of the distribution methods below is used for Trigger Point and The Sweene
dramas. For each, give three advantages and three disadvantages of using this m:

OnTV Hard Copv.

(either original air or repeats) IPNe) ! |
g f : e
oY
Advantages: i A M;age‘s’:} a
° - "Wlf w'w’j - .
g ”T,&‘ :;& .
ST

[ ] ® N
[ ] L] N
Disadvantages: Disadvantages: |
[ ] [ ]
o . - d N %

Task 3: Convergence and Synergy

Many crime dramas use synergy (partnering with different companies to help ma.
merchandise. This is often in the form of T-shirts with well-known catchphrases ¢!

COPYRIGHT
However, one of the main sources of synergy for Trigger Point was the opening t | PROTECTED
Screen Records, who also wrote the scores on the original television soundtrack, |
you think a theme tune is so important?

'9

a9
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Finale; Crossword

1
3
4 5 6
| i
GAMIE
W ad ’g'.,f :
3”; :k - 10 CE]
12 13 14
15 16
17
18
19
Across Down
5 T-shirts are an example of a show's __ (1) g (0 7 1 The technical name
7 Ahard copy of a television show or film WO’ hiwpae _(3) show online (9)

8 The place online the audience ¢ .+ 1o *0 i..a fore information 2 OW“_iNQ merchandi
about the show (7) 4474 audience ownsa __

A s 1 ice ¥hat can be accessed online of 3 The name given tc.
through a|EG® particular channel |

11 The technical term for two or more companies working together (7) 4  This term means us

13 The organisation that funds a television show is known as a product (1)
6 Putting a show ou
a (6)
\
15 A broadcasting channel such as the BBC could be considered a as— -(12)
) 9 When a show creat
16 The channel that distributes the crime drama Trigger Point (3) - (_1_1)
17 The main phase of making a television series or film (10) 12 x:;n atelevision@
18 9pmiin -television scheduling is krTo'wn as the — ) 14 The opening episad
19 Ofcom is the _ __for television and radio (9)
o 4 J
Extension: Spin-off Shows "
O

The Sweeney was creater' 5 - Jﬁ show following a single stand-alone progr.
of its own sig o b B
1. Explait IL MISONS behind the evolution of the show.

B tf show around Lana Washington (‘Wash’) from Trigger Point — ¢

2. Plana s\e®S

Homework:

Design a website for Trigger Point. Label your illustration, explaining the choices @
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/. Hooking an Audience

M ——————————————— — ——— — — —— ——_—V— — — — —_—_— — — —— —_—_—_— ————_—_—_— o \\\

By the end of the lesson you will be able to:

1. recall the gratifications of Blumler and Katz's theory

2. examine the impact of repeat programming on audiences ol
3. suggest themes within crime dramas that appeal to an""'v es i

————————————

&
L

&x%&mmd

> by “from your study of Component 1, audiences choose
9 neorists Blumler and Katz summarised this in their uses and |

Another reason why audiences engage with crime dramas is because they offe.
day-to-day life. Furthermore, it provides the audience with a sense of security, |
caught and is finally brought to justice. This is the primary reason why audience
they want to feel safe within their own lives.

N e N I 2 Vo e Ny T

Starter: Anagrams

Unscramble the words below to give the five gratifications of Blumler and Katz's

1. ENOFIBMOINT e e i s s e e e s e e e

2. ngklati NPIOt .ooocveecrieecieccee e A

3. ylaretilabit .....ccc..... @l Sveeo AN
¢ )’_,v -~ i

4. .

5. ntanteeititnrie

Task I: Common Themes

So, what keeps audiences coming back to crime dramas? Thinking about Trigger ©
the spider diagram reasons why viewers might choose to watch crime dramas an¢

Tense situations
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Task 2: Finding Examples

Thinking about the different gratifications, can you find examples from the set e
each of the different gratifications? One has been done for you.

Gratification Example

EXPO's Hass Ra/um, W as% b f(car ﬂanny all prov

Information wor/<m35 of the roicellar- j’a coun%cr-[-errorzsm speci
masses = T hve expenancaa/ before.
y o
S ,a*' o
: ‘.,3" wy‘ s w"j
e

characters events
settings)

Escape (from daily life)

Entertainment

Task 3: Repeat Programming (0 minutes + 5 minutes feedb

Some shows, such as The Sweeney, have their episccfifﬁ > 4e through again afte
This is known as repeat broadcasting. This caribe K?e“, wseful for a show to broac

&

Think about the repeats of Thaes *er'. 2y tnat are alred on ITV and its sister chann
the audience igfor th. o *fb Uhe repeat broadcasts? Cut out the audiences an:

SECONDARY

COPYRIGHT
PROTECTED

e s e e e e e e e e e e e PPN N . -

, ~ P : ¥ ~
Vs N ¥a v ¢ N

18-34-year-olds. |
They are likely to
be a passive,

35 :0-year-olds.
/~ Original fans of
the show who
watch for nostalgia
and to relate to the
characters and
situations.

-
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Finale: 77e Sweeney and Luther

The Sweeney often has repeat episodes as mentioned in Task 3, but Trigger Poin:
reason why you think this could be.

Extension: Context and Audience

Think about crime dramas as a whole and see whether you can answer the follow
and The Sweeney as examples to support what you are saying.

Explore the issues, ideas and beliefs in society that could explain why crii

.................................................................................................................................... COPYRIGHT
.................................................................................................................................... PROTECTED
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8. The Test of Time

By the end of the lesson you will be able to:
1. explain the difference in audiences between the set text and the supporting text
2. determine what makes a show as successful as 7rigger Point

3. investigate the relatability for the audience Ao\

alstt &x%&mmd

Trigger PO zulric . e uen by Daniel Brierley, was originally aired in January .
gMNow! Since its initial release it has been widely received with 6.
episode in udy and has caused a great deal of excitement. It is available to
product. Unlike Trigger Point, The Sweeney didn’t see as much success, largely ¢
streaming services available at the time.

\/\/\/\/\/\/\/\/\-—-\/\/\/&\/\Wﬂ@
Starter: Comparing Audiences

RS

Use the table below to compare the similarities and differences between the auc.
audience for The Sweeney. Examples have been included to get you started.

Similarities L
o The audience ﬁguras for the initial e/p[soda ar i The audience for .
date reached 6.36 million viewers. /A///’D/{M ved, ,‘ . male.
/3 imillion For The 5»1/55/7&/ 5/ / . . -
g o
. .
COPYRIGHT
* * PROTECTED
iy 4
° i ‘_\,»‘ " W . tg
s - 09
Education
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Task I: Why So Popular?

Look at the reasons listed below for crime drama’s continuing popularity. Cut out
order, showing what you believe to be the most important reasons for a crime d;.

S T T T T Em——————— ~ - § _____________

1 P .

1 Lo . . - . 2o 4, The narratives feq

1 Crime is something that will always exist in socic ;¢ Pt .

| e |

N e o e e e o o o o oo o o oo o v W i v ¥ N o s
- ; s

e i e - ;"'!- - .n.«ij—ﬁi —————— ~ P e

SR i
=) o ]
There are so many ch ' ¢ € :':,;md‘f they appealto |
di i . audiences. :

L

- i e o w o o o o o o 7/ | Ui —
RN, S < pmmmmmeemae-g
| The situations are relatable to day-to-day life and : i The show makes the
Il are not out of the ordinary. ,: Il iy
oot ToTTTTTm T m e m e ST STTTTTTTTT
1 Storylines are moralistic and have dilemmas to keep Lo The protagonists it
:\ the audience interested. ! Il stars who au
125t el S T TTTTTTT T
: . . i 1 : The pace and mys:
! The discussion about the show can span generations. ! ! the aul
\ DU . |

Task 2: Investigating 7he Sweeney .~

To begin with, look back over the reacsr s¢ .+ - in rask 1. Highlight those that ap;
e v

Following this, summaris b 1o ::-»tn"ej reasons you believe that The Sweeney hasn |
popularity @@EIe: ot
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Finale: Settings and Audience (6 minutes + 3 minutes feedba

Look at the pictures of the two settings below. One is DS Helen Morgan in the ope
from The Sweeney. Label them with reasons why the audience would identify wii|

The Sweer::
© Euston Films i\

Trigger Point © HTM Television / ITV, 2024

Extension: Increasing the Audience

Create three methods that you could use to increase the audience of The Sweene
The Sweeney and Trigger Point to explain your ideas.

............................................................................................................................

............................................................................................................................

..........................................................................................................................

Homework: A New Charate: -

One of the roasin

larger audit

s f'j\vj;er”’"ﬁoint may have stood the test of time is that the ¢

@oc v

Create a Facebook profile for a new character that you could introduce to The Sv.
Justify the choices that you have made.
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J. Character Types and Tro|

By the end of the lesson you will be able to:

1. recall Propp’s character theory

2. examine alternative character roles by the same actors _—
suggest what the character types do for the audience o f:‘ .

" -\
-

W

&x%&mmd

One of the \g iy 9 m_cessful crime drama is the characters that feature v
often fall | 1], o] uir‘ferent categories: those whom we want to support and ‘ro.
dislike. Mo@® me dramas will include a balance of both to make the show mor

audience who view the show.

Characters, though, can also be split based upon Propp’s theory. He studied dif —
tales) and identified different roles that characters could fill. ‘

Starter: Matching Propp's Characters

Look at the characters from Trigger Point and The Sweeney. Draw lines to match ¢
type suggested by Propp.

Trigger Point Propp’s Char' A Types E

L —

pdl -

Tae Hero
Sy wﬁn .y the main character who is
sent on a quest to solve.

>

Lana Washington

O

The Villain
i The opposite of the main character.
Officer Usually bad/evil.

Danny

The Helper
Acts as a side kick and helps the
hero to complete the quest.

Hass Rahim The Princess/Prize

A person or a prize. The reward COPYRIGHT
for the hero. PROTECTED

Unseen bomber Th w0
controlling the car Assis*: 1l 5 b, = oy giving them

/s hing 'fo help their quest.
Ll > The Princess’s Father / Dispatcher 09
Gives the hero the quest/reward.

park and drone

Education

Youngblood
The False Hero

Often mistaken for the hero.
Appears throughout.
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Task I: Character Types

Now think of Propp’s character roles in terms of Trigger Point. For each of the ch.
what their role involves and what it does for the audience. One has been done tc

f Lana: as a hero \ / Missing o~ ") fplunt \ /

Lana acts as a hero empl’ ;¢ fij;p triggered
because she is the main ~Y xplgsion: as a villain
character and also because 1 4\ Yo

she has to solve the c . - 2 "
which thgm

“

I

succeed.

/Caiching the bomber /\ /Officer John Hudson: as h

defusing explosions: as villain
a prize

Often within crime dramas there are characters who fulfil the ‘False Hero’ role un
may look as if they are a good guy — someone whom the audience can support —
betraying the hero or falling away from the narrative.

Why do you think the ‘False Hero’ fits into crime dramas so well? Give your ideas

....................................................................................................................................

.................................................................................................................................... COPYRIGHT
PROTECTED
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Task 3: 7rjgger Point and Line of Duly

Before getting the role in Trigger Point, Vicky McClure starred in a BBC crime drama .
convincing in her role as criminal mastermind Kate Fleming, that she was cast as the ¢
female lead, Lana Washington.

Take a look at the two images below. Using these anfc’f& 't 40 :al research, can yo

e the similarities between Lana Washingt~iar 4 ¥a.oFleming?

*  why Vicky McClure was cast for 0 > %é}; -
L - W

Vicky McClure as Lana Washington, Trigger Point
© HTM Television / ITV, 2024 © World

Vicky McClure as i

Finale; You as a Character

Imagine that you are going to be a character in a crime drama. Choose one of the
explain your character type.

COPYRIGHT
PROTECTED
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Extension: Representing Crime

Remember that it’s not just characters who could be discussed under representa:
occur within the show. What are suggested by these representations?

At the beginning of the episode, a shifty looking power plant f‘mployee setsup, t
texting ‘Done’ when complete: g o
gy i

An anonymous tip-off leads the EXPO team to Crayford Place Car Park, where the
level carpeted with explosive devices:

s
At the end of the set episode when calm is restor '4 A addutlonal drone attack ¢:
appears, confidently eyeballing Yr‘ or oy Washmgton What is suggested -

crime and technology in 2 ¢ ) ‘";L —r,a, Lontext?
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10. Reprresenting Real Lifé

By the end of the lesson you will be able to:

1. summarise modern society

2. deconstruct representations within crime dramas _—
3. evaluate the success of crime drama representations o ;’

o ———————————————————————— — - - ————————————

.
S

@ - i

oPlst” Background:

Crime drarge ) l,\éuwscé'iiie from daily life’ (Blumler and Katz's uses and g
audiences 1}? o ch-and get involved in situations that don’t crop up in their eve
doing this, e  dramas are also able to allow audiences to ‘relate to situation.
(Blumler and Katz’s uses and gratifications theory) by linking the crimes to occu:
within news broadcasts.

By fulfilling both of these gratifications, crime dramas are able to have great suc

\/\/\/\/\/\/\/\/\'\/\/\/J\,\/V\/\,\/v

Starter: Real Life? 0 minutes + 5 minutes feeback)

Use the Venn diagram below to record the aspects of real life that are represente
supporting text.

.nt
0" O%
<Y P

e

bl

COPYRIGHT
PROTECTED

o A J
; e
) W\ i ‘9
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Task I: Modern Life

With a partner, discuss today’s modern life. Bullet-point the aspects of today’s su
in crime dramas. Examples have been given for you.

vy
/ Settings \f - ‘ Fe
Example: a modern secondary school oY " Example: a peer-j
iy & ,.««
Wadl y A
. ”T,&‘ :;& i
S
/ Careers \ Inie
Example: a Banker Example: Brexit
- "J A

ot A g
Aof
2_(3\3"«-‘*\5‘ S

Task 2: (Tianging Representations

Remember, the set episode from Trigger Point was aired in 2024, whereas the pi.
was aired in 1975.

Summarise how ‘modern life’ had changed between the air dates of the two crin}

....................................................................................................................................

COPYRIGHT
.................................................................................................................................... PROTECTED

'9

a9

Education

Cover Lessons for GCSE Edugas Media Studies: Component 2A: Crime Dramas Page 36 0} |



Task 3: 7rigger Poinls Representation

Each of the different situations below has been taken from the set episode of Tri.,
For each situation, evaluate whether or not it is a successful representation (som::
to the idea that crime dramas represent real life) — remember to justify your idea:

i
:

Wash occasionally ignores protocol/instructions, wit’ .y 1 d i tentions. | Succes:
(.u& —

Justification:

Despite Lana’s reservations about her colleague ‘racist’ John, he is

back on her team and very friendly with Danny — helping him plan
his stag do.

Succes:

Justification:

-

@ — -

An organised terror cell has loaded device~ ) ¢ ¥/ .t locations,

Succes:

like a major power plant or an a:_; Kl ﬁ"eé‘, _ar park.
Justification: -

I
.v’

Finale: Applying your Knowledge

On the exit ticket below, explain how you can use the knowledge you have gained

how could you use it in your exam?).

COPYRIGHT

PROTECTED
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Extension: Critical Representations

Policing and criminal proceedings are topics that have always interested demogra
types of drama that may involve police. Create a list of 5-10 different shows that
each, explain the genre that the show falls into.

g )
. : . fw,x | o
Homework: Alternative Represz - iovis il

s

Choose a different crima &~ 4 3;,;&Wtﬁan Trigger Point or The Sweeney) and iny
society / mogs@lif. . -_.your findings as a spider diagram to present to the r

s

COPYRIGHT
PROTECTED
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Answers

1. Investigating the Set Episode

Starter: Summarising the Episode v

Trigger Point returned 28™ January 2024, after Ser’-s 1 z:én&: the most watche
averaging 9.5 million viewers. Series 2, Erisc ! 1 ‘;gins’i:almly for this high-octa
compassionate leave from active . 7, ! {'[jvv%n‘g Lana Washington’s double bere.
brother Billy), she returns % n ~rom her secondment in Estonia. Wash has b
teams in Ukrema S« * sumthe airport, Lana gives a speech to security officer
explosives |

capital. One \G#0
affecting her ‘human’ side. However, Lana is geographically closest to this terrify.:
personality are themes running through this new series. The audience experience
characteristics, seeing them as normal humans as well as valiant public service o
months, Wash is surprised that Thom Youngblood has an attractive new girlfriena
Hass Rahim has been Lana’s stand-in whilst on secondment. There are a few awk,
To boot, Lana is perturbed that John, whom she believes is racist, is still working .
in repartee with Danny. No time for strained relationships as the bomb suit is ba.
sophisticated complex devices, where modern technology seems to always be ot
Metropolitan Police.

Task 1: Crime Dramas
Answers can include but are not limited to:
e Line of Duty / Luther

®  Sherlock oY
e  True Detective Y ¢ g
*  Midsomer Murders : :

.v”

e Broadchurzh

e Usually one lead character working within the e  The main charact.
police force. rules, despite havi

e  Asidekick or team assists the main character ®  The locations vary

e Tense and fast-paced scenes e  Thetime periodt

e  Recognisable locations always modern

e Ajred after 9pm

Task 3: The Focus of the Series

® lana Washington represents both good and e)ii! iy “gh _he actions that we
isn’t a traditional hero — she is flawed aun ot ’;jﬁurﬁ, ?epresents the demog:

®  Wash is different from other =7 © ir‘ﬁ,:v atives in other shows, giving the de.
engaging to watch. { A

®  Sheis alogastin ‘j'vg.-tted""énd confident female lead, which audiences cou!

‘I}E
9 o0

& Y
oo

Finale: Oth\Z5
e  Good and evil

e  Crimeinthe UK

e  What is ‘justice’?

e Life in London / big cities

Morals

The role and ru|
Proving the unp
Role of women
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2. Crime in the 15/0s

Starter: Product Placement

e Phone box in the station

e Nikon camera and Novoflex zoom lens

e  Thermos flask |
e  White Mini w. ' 4

Task 1: 1970s London and Crlr' WP i} s

1. comes from cocknm ‘) m cang

2. W,mrds that rhyme with the original
3.

4, Piescapable

5. run by one ‘mastermind’

6. local

7. harminnocent people

8. traditional policing

9. press

10. realistic

Task 2: Consolidating Information

The name The Sweeney comes from the cockney rhyming slang ‘Sweeney Todd’ v
unit: ‘The Flying Squad’. Regan represents traditional policing as he is rarely in the
street conducting surveillance or talking to locals. The criminals who steal the Mi:
seems to run in their families. Similar to crime in 2024, the m“in crime is run by o
shots and ordering people around. Comparisons to Tri, = =~ nt could be that ba
own rules and are often facing ‘mastermind’ ciim *\a' ' ;iu are running the crime:

. .w’)
Task 1: Mise en Scéne in Action
Shot type / -
staging Facial exp
COPYRIGHT
Lighting PROTECTED

'9
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Task 2: Why is this Important?

Setting: This helps to provide a sense of familiarity with the audience as settings
recognisable to the demographic; in this case, a high-level floor in an abandonec
the audience may not have been in before, is a stereotype and easy to represent

Lighting: This creates an atmosphere/tone for the audience. They are likely to be
narrative from the kind of lighting that is used. In this cas L rk lighting to emphs
. . . . . , - . ,
ray of light (hope) in a dark situation, poking gent'y & W R behind Lana’s head.
-4

5
Costume/make-up: Although 2 'r ¢ 61 3 m’aracters are seen without traditional |

shots of effective facialai @ ys "”‘afs’/’halrstyles and blood. Their costumes revea

Props: These help to add detail to a scene. Many of the props in the set episode o
protective goggles, bomb suits, pliers and bodycams. This illustrates how in conti:
the situation, despite the fear on their faces.

Space/Shot: The shot types are important because they can show the audience in
A wide shot like this allows the audience to see both characters, which could ind ¢
from this angle, it shows that they are in control of the situation, with their bodie
of the image, dark lighting far back and all around.

Facial expression: This can often reveal information that a character doesn’t voic:
Youngblood look quite concerned here, a little anxious of what’s to come as well .
perhaps Youngblood more so, showing Lana’s staunch ability fo stay in control w
emphasising the strong female lead character.

Extension: Scene Analysis Y
Image 1: VoAl &

There is an extreme clc (4 4 oir shows significant action happening at the tin)
o & d hnghly dangerous S|tuat|on - screammg at everyone t

Image 2:

Another close-up shot, with dull lighting tones for a dull unused car park, suppor:
noise of the drone for both characters and for the audience, who may well have i
Youngblood'’s rescue. Their skin is pale and bloody all over, with eyes wide with st
showing that there is no time to chill/relax or get into the progression of a poten:

4. Drama as a Whole

Starter: Drama

Answers may include but are not limited to: o OF

Drama: ',/ Subgenres:

e  Reallife situation i le ) e Crimedrama
® Character journeys A { o7 e  Medical drama

cer s e e  Period drama
EWiclers e Legal drama
e settmgs ¢ Docudrama

] Emotiong

Cover Lessons for GCSE Edugas Media Studies: Component 2A: Crime Dramas Page410f
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Task 1: The Pilot — Trigger Point

Initially, the conventions of drama can be seen through the recognisable setting of |
recognisable aspects to Lana’s character as she is not perfect and raises similar que:
have of themselves in the situations that she finds herself in. Furthermore, there a:\
throughout the entire episode

i
:

Task 2: Crime Drama Conventions =~

Drama Conventions o 1¢J 1 ¢
Recognisable narrative e . 1 Lncludes a problem
Recognisable settings O “;"":j_ 1 Recognisable settin:
Recognisablegmar« = s . Recognisable chara:
May inclu ia_ur feature episodes Multiple plots occur
Multiple pi\G##®<cur at the same time Propp’s character ty
Varied series length May include cliffhan
The pace is often varied -> | Features asmallca
Includes a problem that needs solving Todorov’s theory na

Propp’s character types usually feature

May include cliffhangers

Features a small cast

Focuses on the inner workings of people’s lives
Highly dramatised

Narratives follow Todorov’s theory

Task 3: Comparing Crime Dramas

Trigger Point

Trigger Point follows some stereotypes that the a’ . Ac ﬁayvexpect to see fron
Itis set in London which is a setting that the! 0 fie e would expect to find a lot ¢
happening at the beginningina b’ %\ ;"“j)mCR adds to this, along with the visil:
literal elevated position i~ i - ., ~/fice block. Could suggest an air of importance
compared toaglily 1 w\.wdo""r'i}ars — on the ground. The dialect that Wash, Has.
they come og{_w affluent area of London, which is, in itself, a social stereoty,
abandoned &#ark is appropriately dusty with a homeless family living there, ad:
interactions between characters.

The Sweeney

The Sweeney seems more overly dramatic for a modern audience; however, at th:
realistic representation of London to the audience. Regan is a character who has \
stereotype of the character. He also appears aggressive and has a lot of presence
Washington. The setting is accurate for the period but doesn’t portray too much ¢
the first episode occurs within different locations specific to the characters.

Finale: Sherlock

Example (140 characters): A similarity between the shows '« * iey are both set in L
a way that is recognisable to a modern demograp® . ~ ) ‘

Extension: Subjectivity s \\¥ L0

Definition: an understansis '«1 “rluenced by personal feelings or beliefs.

S
(2

This could Y 2% o0} crime dramas because they are designed to represent the rea
and are mea®5 be recognisable. This means that the settings in crime dramas &

intended demographic and may mean that some conventions are different betwg

o
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9. Process and Regulation

Starter: The Regulator

The regulator is: Ofcom

It checks the following {(answers are not limited to):
1. Misleading comments or suggestions |

:

2. Age-appropriate content . f',; .

3. Use of children in television shows i’, =&

4. Avoid glamorising behaviours < 4 ?’)’ _g-taking / illegal activity
5.  Appropriate air times (i g vj,, "72,

Task 1: Th \uc.von Process and Task 2: Stages of Production

Key: Pre-proGg#on, Production, Post-production

1. The production company will source a studio. The studio will provide the n
writers, cast and crew.

2. If the studio/network agrees to take on the project, it is given the ‘green li.

and post-production processes are then determined.

A show runner is hired to ensure that the plans are stuck to as closely as po

Filming begins. This may be shot on location (for which permits will need to &

studio, which allows a live audience to watch.

While the show is being produced, a team will be marketing it to help make s

Editing takes place in post-production before it goes on air.

During post-production the production company and studio will approach n¢

broadcast it and when.

The network will give the show a final check before it is released, to ensure t!

and sponsorship it may have as well as other shows -, rside of it.

W

[N &

o0

s & Y

e
W
&

Task 3: Trigger Point in the future
L4 Lana un&xpeufccf/y re,a/zse i’za’% 1 ’c/ r’;’qe,naz,mg rac(st co//aague who near/y .

John Hudson - i~ 6" &'5 e Te//ow worker on her team. This could be %rn@

oe) n,éaf racism / hate crimes within their Workmg environme.

Q¥

® Anorge iﬁ\ﬁ‘l" terror cell with sophisticated digital aptitude has loaded devic:
cause criticism from organisations who believe that the media is already a h\

e Hass and Wash occasionally ignore protocol/instructions, despite their gooa
corruption among some viewers and camaraderie in others.

e  Officer John Hudson has not really turned his life around and is happy to exp:
his female boss Lana Washington, especially when no one else is listening, s¢
HR. This could be considered anti-feminist among some audiences.

6. Distribution and Cross-platformin COPYRIGHT
p 8 PROTECTED

Starter: Investigating the Watershed

Pre-watershed gig(f- x:fershed

e  BBC News g =/ Trigger Point

e  Newsround o7 /7 e The Sweeney

EastEnders o 2 o 24 Hours in A&E tg

a9
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The Simpsons
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Task 2: How to View

OonTV Hard Copy
(either original air or repeats) (DVDs) \
Advantages: Advantages: a
e  (Can help to represent a ¢  The audience can watch 8
channel’s ideology whenever the rant to
e  Creates a routine for the e The fod er . :é;n e L
demographic P S 27205 and special
®  Provides nostalgia (if a 7y ../ reatures can be included
repeat episode) .. Ji’yq&,f 1 e  The demographic gets to 8
‘, ' 1 own a piece of
Disadvani{geEcin U merchandise as well as
o Ifthe #™®nce miss an watch the show
episode they may stop u
watching the show Disadvantages: 5 ——
e Limits the audience who e  (Can be costly if it is a long- —
can watch the show running show § ‘
e  Hasto abide by regulator e  DVDs are becoming more
rules obsolete with the increase
in technology .
e Limits viewing to the
home
Task 3: Convergence and Synergy
Answers could include but are not limited to: e 4
e |t provides recognition for both the shc:» n. ’»ﬂ;;; wrtist who has recorded th:
® |t acts as a signifier for audier:‘”),. s0(lo ) ,aywnot“be in the room.
* Itbecomes symbolic fc. “:y:"“v,ﬂd as a whole.
® Ithecor g fi.: =  Uf the marketing.
09@0 :
Finale: Croe#®rd
's ’H
T °r A
‘cl I'm €| R| c| | Al N[°D 1] S| E R
0 E [ L ‘p| v| D
N Al I'wl gl 8] s]| 1] 1]E c
Vv M T Vv (0]
E | R | P
Rl el I'NnLEel vl /| il xh I's| vl n E|R[gG|Y COPYRIGHT
Jd B . , PROTECTED
el I~ "Bl 1"s| 1/ u|p|1]o ol
"N| E| 1| w| o] R[ K T N | A_V-.
c|] LR o 1 PR 1L
] |o Al [l =’cin el Tl i]oln ig
v o i \_NI ” T
E o E Q9
R Al Tl el r| s| H| E|] D Education
S S U
Y T "Rl | 6| u| L| A] 7| o] R
E
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Extension: Spin-off

Reasons why The Sweeney evolved the way it did:

e  The character of Regan was a draw to audiences.

e  The feature films allowed more time to the narrative than the initial episode
* Aserial show allowed for different situations and narratives.

7. Hooking an Audience =8 >
Starter: Anagrams e | fi J> |
information VA4 J:; o

s

escape W
entertainment

M
=
®
QO
—+
Q
—

Task 1: Common Themes

Answers may include but are not limited to:

®  Tense situations

e  Cliffhanger endings / the fact that the narrative goes across multiple episod¢
The engaging characters

Moral dilemmas raised in the show

e  Situations similar to those in real life

Task 2: Finding Examples
Answers may include but are not limited to:

ot

Gratification g Example
EXPOs L ?}241,.-;“"\/‘«/ ash and Officer ﬂarmy a
Information e irkin s o the police and the counterterrorism

Lasses may not have exp@nenaaa’ before.

Wash often ignores protocol, which raises a mora

are right to do what they did.

Relatability (tb characters, | Danny’s pending marriage situation will be somet|
events, settings) members can relate to.

It is unlikely that the audience will have experien:

EXPO Officers finds themselves in.

The fast-paced action and mysteries will keep the

and entertained.

Escape (from daily life)

Entertainment

Task 3: Repeat Programming
®  PRIMARY: 35-45-year-old males. They are C1-D on the ABC1 system and wa |
e  SECONDARY: 18-34-year-olds. They are likely to be a passive audience who ¢

daily lives.
e  TERTIARY: 55-70-year-olds. Original fans of t';ﬁ; 16, whyu watch for nostalg
.

and situations. A

Finale: The Sweeney a= 3 - ) w, > #oint
Reasons colZag@luc -

*  The BEYggEsB'voften broadcast repeats.

e Trigger s widely available on popular streaming sites.

e |TVXis widely used and is successful, so there is no need to repeat Trigger Po
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Extension: Context and Audience

Ideas could include:

Relationships (between family, friends or romantically)
Gender roles and equality

Representation of minority groups

What is socially acceptable today compared to prevnouslv
The level of disposable income ”
Influence of technology and social media ?’”:j' i =

s

Answers could include but are not limited to:

Similarities L
e The primary audiences for the initial air dates e  The audience for |
were roughly 18—-30-year-olds. e  Regan provided a:

e  The audience are looking for escape from their to support.
daily lives. e  The situations, lou

e  The moral dilemmas raised in the show engage obvious and relata
the audience. audience to conn:
e The audience support characters such as Hass, day life.
Danny and Lana. e Although the episc
e  The situations and characters are dramatised for storylines, there iy
further entertainment. . Trigger Point for t
o U(Lana’s ongoing lo

Task 1: Why So Popular? .~ -
There is no onggzorrzi * ‘.f : ==r +Or thls task as it is designed to generate discussic

o mg The Sweeney

The foIIowmg reasons apply to Trigger Point:

e  Crime is something that will always exist in society. The situations are relatal
out of the ordinary, particularly for capital cities such as London.

e  The show makes the audience feel as if they are a ‘fly on the wall’, watching |
show. Storylines are moralistic and have adrenaline-driven dilemmas to kee
interested.

The pace and mysteries within the storyline keep the audience watching.

Reasons why The Sweeney was not as popular as Trigger Point could include:

e  The setting means it becomes out of date more quucklv

e  Crime within society has become more severP ’ e '

®  The storylines were predictable in thm‘ "y, ar Ja s’f’appy ending.

e  The characters and sutuatlonc Sy w Vi exaggerated and stereotyped thar
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Finale: Settings and Audience
Answers ouI include:

Office-style set-up Polo-neck jump
clear view sho\.
focused and de|

Serious ~ru\ - e ned

€1 ey ﬁfﬁ which many viewers

v *ijignd relate to solving problems

~at work / anxiety in difficult
situations.

remind‘the audience of
police-blue symbolism.

Welcoming lighting

Open-plan layout means
it is more inviting
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J. Character Types and Tropes

Starter: Matching Propp’s Characters
There is room for discussion with this activity, but the answer could follow this pa

Trigger Point Propp’s Char- .  Types E
Py f: N wL.N_—

i .,»»h(‘e ﬁero . -
\ =y the main character who is |
sent on a quest to solve.

-

-

The Villain
The opposite of the main character.

Usually bad/evil.
Officer Danny The Helper . P
Acts as a sidekick and helps the

hero to complete the quest.

Hass Rahim The Princess/Prize

A person or a prize. The reward for

the hero.
o
The Donor
Assists the hero k2. ving them

controlling the somethir ;. “h § “their quest. |
car park and  |EYARNEEE WS . e e

Unseen bomber

i

drone | e

-
Yhe Princess’s Father / Dispatcher
Gives the hero the quest/reward.

@\:3“““_‘
DCI Thom The False Hero
Youngblood Often mistaken for the hero.

Appears throughout.

COPYRIGHT
PROTECTED
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Task 1: Character Types

Task 2: The False Hero Y ¢

Lana: as a hero

Lana acts as a hero because she is the main character and because she has t.
audience want the answer to. This means the audience want her to succeed.
means she has to attempt to save lives.

Missing power plant employee who triggered the explosion: as a villain
This third employee, now missing, makes a very convin~i> | villain due to his su
expressions and the dramatic irony which has *:.z au | fnc;: wanting him to be
recognise mental health issues with him: < »n. éw;,}y-vé‘;lling to risk his own life. -
despite his actions, which cm:f_;‘_,‘ i ;L;uaddience to feel sympathy/sorry for
Danny: as a sidekick , -~ — -~

Yot L ‘f»wf;w;ara”éter. He acts as a rookie partner for Wash — he is
suports, even if he takes a back seat to DCI Youngblood. The &
”””” # e at work which comes with relatable nerves and emotions.
Catching the bomber / defusing explosions: as a prize

It is too frightening for an audience to think that the bomber would be succy
believe they will be caught or the explosions safely diffused. Bomb explosive:
feature of modern criminal society and history. The audience need to feel sa
Officer John Hudson: as a villain

It transpires that Hudson has not really changed at all and that despite surfag
one is really buying in to it, apart from perhaps Hass. John is still a villain as |\
verbally disrespectful towards his boss, Lana, engaging in conscious workpla:
misogyny.

Saving DCI Youngblood’s life: as a prize

Having accidentally stood on an explosive device in the car park, Thom Your
by Lana, having witnessed the death of other colleagues moments before. T
personal relationship and will be unsure as to what will happen next. Impori:
off. The audience wonder, could Thom be next? ..

2
e
&

Answers could include: TeA\ . &

Add to the tensinriz A \»U.;':ens'é .

S M . ey within the narrative
o3 y . .
WS ngers for episodes or the series as a whole

Increase the popularity of the show

Task 3: Trigger Point and Line of Duty
Similarities between Lana Washington and Kate Fleming:

Similar dress codes and facial expressions

Both have good sides and bad sides to their personalities

Complex characters

The audience are engaged with their presentation

Strong presence and interactions with other characters (the characters look

Extension: Representing Crime

At the beginning of the episode, a shifty looking pow7:1 ant employee sets |
texting ‘Done’” when complete. — This could s’ ;& e"’s‘ty;; ackmail, terror group v
issues, a willingness to risk own life 2240 > th.tneappears nervous and regi
for audience viewers who reguaA T ’y‘ljwn.“:|s’ions.

An anonymous tip-0®" - | 27 EAPO team to Crayford Place Car Park, wher¢
floor levogmerp:. v;g,;..: explosive devices. — This represents modern crime v
. 1is..e~ad"ing the professionals to their own potential fatality. Ma
show ti‘“.,‘u»’from the public as useful for solving crime.

At the end of the set episode when calm is restored, an additional drone att.
appears, confidently eyeballing Youngblood and Washington. What is sugge:
between crime and technology in a modern-day context? Can provide real-li
ordinary people about the fragility of modern life and the potential of sociei,
the masses, being ‘taken over’ by robots/Al/drones.
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10. Representing Real Life

Starter: Real Life
Answers could include but are not limited to:
e  Trigger Point
o  Marital problems |
o Crimes against women o a2
o  Workplace banter / positive relaﬂ( iy *M,,»im’éolleagues
o Womenin high- powere'J iy Qx’ e

e  The Sweeney A ,; » A

° . v 1 i

o 1y problems (e.g. being late for work)

o nd colleagues working together (e.g. getting lifts from each ot
e Both

o Theft (in Trigger Point it is the ‘theft’ of life itself and/or safety and civil |
o Organised crime
o Solving crime

Task 1: Modern Life
Answers could include but are not limited to:
e  Settings
o A crowded, boring workplace
o A small office
o Alocal shop —
o A well-known restaurant \

W

®  Personalities e & A\
o  Anosey neighbour \ >
o  Asuspicious store owner - ;NJ,) A
o An angry drunk ., e @ L >~

Cashler
Pawnbroker
Teacher
o Emergency services
e |nterests/Events
o Feminism
o Sport, e.g. football/rugby

o Campaigner COPYRIGHT
PROTECTED

Task 2: Changing Representations

An example paragraph would be:

Crime increased between 1975 and 2024. The num s ')f h >Ient crimes in particula
among young people today is knife crlme Sy asp;_cts of life that have changed o
the lack of resources for young nE ypl& «“.\ & 1§ also an increase in women’s rights ¢

'9
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Task 3: Trigger Point’s Representation

e  Wash occasionally ignores protocol/instructions, with good intentions: UN:
Although the occasions where protocol was ignored and Wash goes above a:
highly effective for dramatic purposes, diversity of character and entertainn:
positions of power and hierarchy between the police is usual, it is unrealistic
instructions in real life, given that human lives are at an extremely high risk.

e Despite Lana’s reservations about her colleague frn ) iohn, he is back on
Danny - helping him plan his stag do: SUZC" 55t 'L; s
It is believable that in today’s sociat oy 7Iax_e’frelat|onsh|ps have/can bec¢!
works excessively and/or. o> de”n au «hd is relatable to any high intense joh
also. It is believahl: @ i »f(/\ ,,,,,,, Kpf'éce bullying takes place and that perpetratog‘*

It is believable that an organised terror cell could place loaded deV|ces in dif
distraction to the EXPO team, perhaps to throw them off course, as in the ai.
secondary drone.

Extension: Critical Representations

Answers could include the following crime dramas:

e  The Bill (1984-2010) crime drama

® 24 Hours in Police Custody (2014-2019) docudrama
e Diagnosis Murder (1993-2001) medical drama

e Maigret (2016-2019) historical/period drama

e Law and Order (1990-2019) legal drama

COPYRIGHT
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. nvestigating the Set Epis

S ————————— — —————— — — ——— — —— — T — — — — — — — — — —— — — ————— — ——

| By the end of the lesson you will be able to:
| 1. summarise the set text
|
|
|

2. compare Lutherto other crime dramas
3. suggest reasons for the focus of the series

B S S S S S —— — —————————— - i e e e S S e

-
¢
endit. L
o

5 G2
Starter: Summarisi ;- > [ pisode

Fillin the g 1}? he\,;dra’g?aph below, using the terms in the box to the right.

——— — —— ——————————— ——————— — —————— — — ————— — ——— —

The begins with a focus. Luther is chasing a criminal th
streets to an factory. While this is happening the e
a series of scenes in which the rest of Luther’s team try to find | \
girl. Having recovered the , Luther allows the criminal to fall to his
ends up in a ward for evaluation. On his return to work he is fa!
crime in which a family, including their dog, have been , leaving ||
daughter (the only ) alive. Luther quickly works out that Alix
but ends the episode failing to it
indicates to the audience that the focus for the rest of the will

bringing Alice to
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Task 2: Comparing Crime Dramas

Looking at the list of crime dramas you have created as a class, create a list of sin
Luther. Examples have been given in the table below to get you started.

D

e
, vy z ,
*  Usually one lead character working within the .. The man characte
~ . 4 . . y
/)o/(ca force. 4 7 - rules, c/espd-& havi
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Task 3: The Focus of the Series

The main focus for Luther is, obviously, the main protagonist, after whom the shi:

knowledge of the first episode, give three reasons to explain why he might be the
has been completed for you.

1. He represent s both good and evil Hzroug/z the actions that we see within COPYRIGHT
2. PROTECTED

N ag
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Finale: Other Contexts

Although ‘good and evil’ could be classed as part of the social context (any conce:
show was produced), there are obviously other elements of context to consider.
with other examples of social context you could be asked about.

-~ f,f ¢
Na . =
d r
4 A" g
J"g - N
Good and evil . |

COPYRIGHT
PROTECTED
Extension: A Detzi” 4 4 “ustigation
— N . ag
Use the Int¢ @0‘;&@ help you expand on the notes you made today. Create a sing:

Education

the context satrounding the Luther set episode.
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2. Crime in the 19/0s

' By the end of the lesson you will be able to:

{ 1. identify historical references in 7% Sweeney

I 2. deconstruct the 1970s in detail

I 3. choose other references that would suit Luther

6 Ji’y P -
Vo) background:
dme’rences between Luther and The Sweeney is the fact that th
o

different. L frLuther’s London might be very recognisable, given that the sha

e

However, Regan’s London looks different due to the fact that The Sweeney is se!
period is made obvious is through the products that are referenced throughoui
of criminals and the way they are dealt with by the police is also indicative of th:

N e e i Vi e U VI

Starter: Product Placement

Can you identify four different products used within the episode of The Sweeney |
it appear old-fashioned)?

RPN TON A N
««; -
¢ o
2.
TR |
USRI UUONRPPPUPRPRN |
14 .
..................................................................... feens
4 of
. :
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i
e
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Task 2: Consolidating Information

Using the information you discovered in Task 1, see whether you can answer the
in The Sweeney.

/ Tf’ {“‘«'{ 'ye' ;,y
4 Y A

Ot
s;.QU K
o g

Regan represents traditional policing: ..coovv it

Finale: Alternative Intertextuality

If you could choose a reference from 2019 to use in a new crime drama, what w¢

justify your choice! COPYRIGHT
PROTECTED
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a9

Education

Cover Lessons for GCSE Edugas Media Studies: Component 2A: Crime Dramas Page 10 0} |



Extension: London Comparison

Create two PowerPoint slides that consider how London is portrayed in 2010 (Lui|

Consider:

e Locations i
® Interactions the police have with locals 7 A ¢ .
e  Colours/lighting and atmosphere ij s

& o
A\ P A
Homework: /ufh< - 2\ avau Placement

Y — -

L

o3 T . s ..
Product pla¥e is often included in films and television programmes because |
known and easy to include.

Identify three uses of product placement in the Luther set episode, and explain t
products being included.

s
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3. Setting the Scene

' By the end of the lesson you will be able to:

{ 1. define mise en scéne

1 2. determine examples of mise en scéne .
l 3. writeabout media language within the set text convnnr'"*’ ;}&

- o4 Background:
‘ w»w:ﬂﬁ‘m moving image / audiovisual texts (such as crin::
rir.c (such as magazines, newspapers, etc.), as you may have don:
In this les\e®®ou’ll recap some of the information that you already know and ap

AN N 4 Ve U T

Starter: Mise en Scéne

This key term mise en scéne is French and is a really useful way of breaking dowi
image text such as a television show or film. Use a French dictionary to work out \
to look at each individual word rather than the term as a whole.

Task 1: Mise en Scéne in Action

What aspects of mise en scene do you think the arrows are pointing to? Use the

to label the correct parts of the image. COPYRIGHT
PROTECTED

'9

a9

Education

Luther (Series 1, Episode 1), © BBC Drama Productions, 2010
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Task 2: Why is this Important?

For each of the elements below, explain why each of the aspects to mise en scéne
they might tell/show the audience.

SN i e e ORI
5
2 w
............................................................................... e,r.ff 7 3 JTIITTTRYPTRRTRTRTTIRRIRITRTTINS. |
3 ,,,,w’f ‘j

Task 3: Presentation

In groups, choose one of the elements to mise en scéne above. Examine its role w

as a whole and create a presentation of your findings to present to the rest of the COPYRIGHT
Planning notes: PROTECTED
gy (7 J .

| w”}o"“‘é ig
A } 09
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Finale; Presentation Performance

Perform your presentation to the rest of the class. Evaluate your performance by
Went Well’ and one example of ‘Even Better If...".

What Went Well Eve

1.

Extension: Scene Analysis

Take a look at the images below; they have been taken from a key scene in the si
Alice’s apartment.

Analyse the media language in the images below. You can begin by annotating the
Your analysis should be 1-2 paragraphs long.

.......................................................

.......................................................

.......................................................

Luther (Series 1, Episode 1), © BBC Drama Productions, 2010

COPYRIGHT
PROTECTED
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Luther (Series 1, Episode 1), © BBC Drama Productions, 2010
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Task 1: The Pilot - Luther

Using the information gathered and the class feedback from the starter activity, .
where the conventions of drama are found in the first episode of Luther.

Task 2: Crime Drama Conventions

Take a look at the conventions below. Using the drama conventions on the left ax
table with conventions that are applicable to crime dramas. You can also add you!
study of Luther and The Sweeney. An example has been completed for you.

Drama Conventions

C

Recognisable narrative

Recognisable settings

Lncludes a problem

i e B ‘\‘y’) o
Recognisable characters 4 :

i i A N
A AN

Cic . 1 sutlre episodes
) -

et

Multiple pI\G#®Ccur at the same time

Varied series length

The pace is often varied

Includes a problem that needs solving

Propp’s character types usually feature

May include cliffhangers

Features a small cast

Focuses on the inner workings of people’s lives

Highly dramatised

R

Narratives follow Todorov/. v = 'n o~

.
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Task 3: Comparing Crime Dramas

Evaluate both the episode of Luther and the pilot of The Sweeney. Explain the me.
and give an evaluative comment about how successful each episode is.

Luther

Finale: Sherlock
COPYRIGHT

A different crime drama to your set texts is Sherlock (https://en.wikipedia.org/wikiy PROTECTED
similarity in a tweet (no more than 140 charactersl).

- o
Twitter ; Vo
@twitterstyle /B0 7% 7

A4 A 19
i s - : 09

Education

10:01am « 18 April 2016

2438 RETWEETS
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Extension: Subjectivity

Define the term subjective and explain how subjectivity might apply to crime dra.

Homework: A New Crime Drama

Using the media language boxes below, plana ne: -« ”ﬁwfj

Irama to compete wit)

COPYRIGHT
PROTECTED
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Task 2: Stages of Production

Go back through the steps you ordered for Task 1. Using three colours, colour-cat
belongs in:

1. Pre-production

2.  Production |

3. Post-production gl

Task 3: Lutheriv 'y are

Think abouXEMAL text that you have studied — some of the scenes could be con:

¢ é\ﬁ;}.{m

examples fro®®ne show that could face criticism in the future if a different audie:
For each example, explain why it could cause problems. An example has been dact

o [uther causes a scene outside his wife's house. This could be triggering

experienced domestic abuse.

................................................................................................................

‘Pilot Season ¥ the USA is an extremely important part of the production process @
as a whole. Although you aren’t looking at American productions, both of the texts
episodes to their respective shows. Create a fact file that evaluates opening episoc¢:
information about why a pilot episode is important and examples from crime
dramas to support your ideas.
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6. Distribution and Cross-platfg

' By the end of the lesson you will be able to:
{ 1. define the watershed

I 2. explain the impact of cross-platform marketing on crime dramas
I 3. examine the effectiveness of methods of viewing crime - o s

.J

Some countries have a watershed as part of law, while for others it is an unwrit\
with more explicit content can be aired after a particular time (9pm in the UK).

However, there are other influences on what can be shown. For example, subs; |
have channels that allow more explicit content.

\/\/\/\/\/\/\/\/\—V\/\,J\,\/V\/\W

Starter: Investigating the Watershed

Put each television show into the correct category — is it pre- sr post-watershed

s & -0
§ - ,
S P
¢ S /
!

-
(]
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Task 2: How to View

Each of the distribution methods below is used for Luther and The Sweeney as wx
dramas. For each, give three advantages and three disadvantages of using this m¢

OnTV
(either original air or repeats)

Advantages:

Disadvantages:
[ ]

Hard ConY,
fioA VY ;
il
AL ;.w&agES:

‘X2

Disadvantages:
[ ]

Task 3: Convergence and Synergy

Many crime dramas use synergy (partnering with different companies to help ma\
merchandise. This is often in the form of T-shirts with well-known catchphrases ¢

However, one of the main sources of synergy for Luther was the opening theme |\
you think a theme tune is so important?

Cover Lessons for GCSE Edugas Media Studies: Component 2A: Crime Dramas
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Finale; Crossword

NN | |

1 L[]

N HEEE

Across " N

3 Abroadcasting channel such as the BBC cov'd e ./ The technical term for two o
considereda _____ (7 e Jus (7

7  9pmin television schedu 1 = o as the 2 When a television channel ¢

9) ne = . it (9)

9 Thech at _istributes Luther (3,3) 4 The name given to the list ¢

11 T-shirts\@#® example of a show's __ ) particular channel has (10,¢

13 A major streaming service that can be accessed 5  The technical name for wat¢
online or through apps (7) O

14 The organisation that funds a television show is 6  Putting a show out on DVD
knownasa__ (6) __(12)

15 The main phase of making a television series or film 7 The place online the audien
(10) about the show (7)

16 Owning merchandise that isn't online means thatthe 8  Ofcomis the _ _for
audienceownsa_____ _(44) 10 When a show creates nega.

17 This term means using multiple platforms to market 12 A hard copy of a television &

a product (11) 15 The opening episode of a t¢

o f

Extension: Spin-off Shows .~~~

v

' g

The Sweeney was creater 5 - o _(_xh‘s'hoﬂ\‘/v following a single stand-alone progr.
of its own scomaff.x -
1. Explaii aSun’s behind the evolution of the show.

2. Plana s,uﬁ& show around Alice from Luther — explain your choices.

Homework:

Design a website for Luther. Label your illustration, explaining the choices that yo
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/. Hooking an Audience

M ——————————————— — ——— — — —— ——_—V— — — — —_—_— — — —— —_—_—_— ————_—_—_— o \\\

By the end of the lesson you will be able to:

1. recall the gratifications of Blumler and Katz's theory

2. examine the impact of repeat programming on audiences ol
3. suggest themes within crime dramas that appeal to an""'v es i

——— L —

&
L

&x%&mmd

> by “from your study of Component 1, audiences choose
9 neorists Blumler and Katz summarised this in their uses and |

Another reason why audiences engage with crime dramas is because they offe.
day-to-day life. Furthermore, it provides the audience with a sense of security, |
caught and is finally brought to justice. This is the primary reason why audience
they want to feel safe within their own lives.

\/\/\/\/\f\/\/\/\f\/\/\/—/\,\/\/\/\,\/v

Starter: Anagrams

Unscramble the words below to give the five gratifications of Blumler and Katz's

1. ENOFIBMOINT e e i s s e e e s e e e

2. ngklati NPIOt .ooocveecrieecieccee e A

3. ylaretilabit .....ccc..... @l Sveeo AN
¢ )’_,v -~ i

4. .

5. ntanteeititnrie

Task I: Common Themes

So, what keeps audiences coming back to crime dramas? Thinking about Luther &
spider diagram reasons why viewers might choose to watch crime dramas and th«

Tense situations
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Task 2: Finding Examples

Thinking about the different gratifications, can you find examples from the set e
the different gratifications? One has been done for you.

Gratification Example

Luther provides an insight gt j:; workings of the

Information il
which %/’z@y ma;/ ,:M\‘ é ai}..#eﬁbnced before.
. . " o A . -
Talking point )~ >

]
oht
50"«-‘*“ K

characte§
settings)

Escape (from daily life)

Entertainment

Task 3: Repeat Programming (0 minutes + 9 minutes feedt

Some shows, such as The Sweeney, have their episodes player through again afte
This is known as repeat broadcasting. This can be ver. < -, ‘or a show to broad
Think about the repeats of The Sweer; v m. { .2 aired on ITV and its sister channe
the audience is for the show f. 1e'r. ¢ 2at’broadcasts? Cut out the audiences aric

SECONDARY

COPYRIGHT
PROTECTED

,” _____________ i ," _______ )__ __~\\

' 18-34-year-olds. | ! 55 TFy x fr-uids. \

! They are likely to | . C ’.deffans of '

! be a passive ! : ./~ the show who !

! audience who ., -+ ! watch for nostalgia ! e

| T i and to relate to the 1

: | : characters and | ag

1 ! 1 . s 1 .

\ ) \ situations. ) EdUCQ’thﬂ

Cover Lessons for GCSE Edugas Media Studies: Component 2A: Crime Dramas Page 26 0} |



Finale: 77e Sweeney and Luther

The Sweeney often has repeat episodes as mentioned in Task 3, but Luther is not |
reason why you think this could be.

Extension: Context and Audience

Think about crime dramas as a whole and see whether you can answer the follow
The Sweeney as examples to support what you are saying.

Explore the issues, ideas and beliefs in society that could explain why crii

.................................................................................................................................... COPYRIGHT
.................................................................................................................................... PROTECTED

'9
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8. The Test of Time

By the end of the lesson you will be able to:

1. explain the difference in audiences between the set text and the supporting text

2. determine what makes a show as successful as Zuther o
investigate the relatability for the audience Ao\

" -\
s |

.
L
O

= Background

{Z,;,wan’aﬁhas spanned five series. Since its initial release ||
cBAt deal of excitement despite the relatively short series. It is als

Unlike Luther, The Sweeney didn’t see as much success, largely due to the lack ¢
services available at the time.

\/\/\/\/\/\/\/\/\—\/\/\,./\,\/v\/\,\/\,ﬂ

Starter: Comparing Audiences

Use the table below to compare the similarities and differences between the auc
audience for The Sweeney. Examples have been included to get you started.

Similarities Ll D
o The primary audiences for the initial air dat o © ‘ : “The audience for |
were mos%/y 15 -30*year-o/c/5. g . “ male.
° 2 v .
[ ) [}
COPYRIGHT
[ )
) PROTECTED

SER &
o ey ‘
° o ° 9

a9
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Task I: Why So Popular?

Look at the reasons listed below for crime drama’s continuing popularity. Cut out
order, showing what you believe to be the most important reasons for a crime d;.

e e e e e P ——
I Pt | .

i Crime is something that will always exist in socir %’;;; j 5 The narratives fef
b S W~ At
e e e ur f'!-#-; Y S R el |
i There are so many ch < .« :':,;md‘f they appeal to | | Actors have gone o1
: diy ¥ _.-audiences. Lo

- i o v o o = o 7/ | Ui —
RN, S < pmmmmmeemae-g
| The situations are relatable to day-to-day life and : i The show makes the
Il are not out of the ordinary. ,: Il iy
oot ToTTTTTm T m e m e ST oTTTTTTTT T
,  Storylines are moralistic and have dilemmas to keep Lo The protagonists it
:\ the audience interested. ! Il stars who au
125t el S T TTTTTTT T
: . . i 1 : The pace and mys:
! The discussion about the show can span generations. ! ! the aul
\ DU . |

Task 2: Investigating 7he Sweeney .~

Pl g s

To begin with, look back over the reacsr s¢ .+ - in rask 1. Highlight those that ap;
e v

Following this, summaris b 1o ::-»tn"ej reasons you believe that The Sweeney hasn |
popularity .

....................................................................................................................................

....................................................................................................................................

....................................................................................................................................
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Finale: Settings and Audience (6 minutes + 3 minutes feedba

Look at the pictures of the two settings below. One is Luther’s office and the oth:
them with reasons why the audience would identify with them.

Luther (Series 1, Episode 1), © BBC Drama Productions, 2010 The Sweeney: |

Extension: Increasing the Audience

Create three methods that you could use to increase the audience of The Sweene¢
The Sweeney and Luther to explain your ideas.

1.

W

Homework: A New q‘f\) . ’\1

ar

One of the ‘lﬁf;g s t .t Luther may have stood the test of time is that the charac:
larger audie eao

Create a Facebook profile for a new character that you could introduce to The Sv.
Justify the choices that you have made.
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J. Character Types and Tro|

1. recall Propp’s character theory

often fall ! Tf

audience who view the show.

" -\
-

2. examine alternative character roles by the same actors g
suggest what the character types do for the audience oo ) A e

W

&x%&mmd

Starter: Matching Propp's Characters

By the end of the lesson you will be able to:

——

One of theg iy 9 m_cessful crime drama is the characters that feature v
o] uir‘ferent categories: those whom we want to support and ‘ro.
ne dramas will include a balance of both to make the show mor

Characters, though, can also be split based upon Propp’s theory. He studied dif
tales) and identified different roles that characters could fill.

Look at the characters from Luther and The Sweeney. Draw lines to match each ¢

suggested by Propp.

Luther

Propp’s Char' i Types

L —

>
¢

Luther 2 ““:J

Justin Ripley

Zoe Luther

Alice Morgan

pdl -

Tae Hero

U wﬁn .y the main character who is

,w")l i

sent on a guest to solve.

The Villain

The opposite of the main character.

Usually bad/evil.

The Helper
Acts as a side kick and helps the
hero to complete the quest.

The Princess/Prize
A person or a prize. The reward
for the hero.

Th o
Assis® 1l 8 h« -0y giving them

o it 'fo help their quest.

The Princess’s Father / Dispatcher
Gives the hero the quest/reward.

The False Hero
Often mistaken for the hero.
Appears throughout.

Cover Lessons for GCSE Edugas Media Studies: Component 2A: Crime Dramas
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Task I: Character Types

Now think of Propp’s character roles in terms of Luther. For each of the characte
their role involves and what it does for the audience. One has been done to help \

f Luther: as a hero \ / Luther: a: > illain \ /

Luther acts as a hero i f"’j .
because he is the main , il
character and also because $ YA

he has to solve the cr s 4 :

which thesgilicr =« }-
9, :Thrs’”mécms

“

—

succeed.

2N /
/ Zoe: as a prize \ / Alice: as a villain \

may look as if they are a good guy — someone whom the audience can support —
betraying the hero or falling away from the narrative.

Why do you think the ‘False Hero’ fits into crime dramas so well? Give your ideas

....................................................................................................................................

.................................................................................................................................... COPYRIGHT
PROTECTED

'9

a9
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Task 3: Luther and The Wire

Before getting the role in Luther, Idris Elba starred in an American crime drama calle.
in his role as criminal mastermind Stringer Bell that the target audience were unawa:

Take a look at the two images below. Using these and additinal research, can yoi
e the similarities between Luther and Stringer Béy} v

s

e why ldris Elba was cast for the parts? fﬁj s
Idris Elba as John Luther, © Luther (Series 1, Idris Elba as St
Episode 1), BBC Drama Productions, 2010 Deadline Prodi:

Finale: You as a Character

Imagine that you are going to be a character in a crime drama. Choose one of the COPYRIGHT
explain your character type. PROTECTED

'9

Qg

Education

Cover Lessons for GCSE Edugas Media Studies: Component 2A: Crime Dramas Page 33 0f |



Extension: Representing Crime

Remember that it’s not just characters who could be discussed under representa:
occur within the show. What are suggested by these representations? An examp

Alice murdering her family: ..o UCTIURIRRRTRIRIN

?

Frank Kemble’s bigger plot: Kemble’s organised crime network is stereotypical in @
way that is similar to mafia dons in films such as The Godfather, which came out
intelligent, which helps him to organise the rest of the gang that he controls. He ¢
the local area; however, he answers to corrupt officials whom Regan has to bring |

COPYRIGHT
PROTECTED
f;ﬂj}

| wﬁlo"“‘é ig
A } 09
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10. Reprresenting Real Lifé

By the end of the lesson you will be able to:

1. summarise modern society

2. deconstruct representations within crime dramas _—
evaluate the success of crime drama representations o ;’ .

o ———————————————————————— — - - ————————————

.
v

=

- i

ety DBackground:

Crime drarge ) TW,\\‘Zuacé'Be from daily life’ (Blumler and Katz's uses and g
audiences 1?;9 ch-and get involved in situations that don’t crop up in their eve
doing this, e ‘dramas are also able to allow audiences to ‘relate to situation.
(Blumler and Katz’s uses and gratifications theory) by linking the crimes to occu:
within news broadcasts.

By fulfilling both of these gratifications, crime dramas are able to have great suc

\/\/\/\/\/\/\/\/\'\/\/\/J\,\/V\/\,\/v

Starter: Real Life? 0 minutes + 5 minutes feeback)

Use the Venn diagram below to record the aspects of real life that are represente
supporting text.

i &
g A
o A -

Pl -

COPYRIGHT
PROTECTED
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Task I: Modern Life

With a partner, discuss today’s modern life. Bullet-point the aspects of today’s su
in crime dramas. Examples have been given for you.

vy
/ Settings \f - ‘ Fe
Example: a modern secondary school oY " Example: a peer-j
iy & ,.««
Wadl y A
i ”T,&‘ :;& i
S

/ Careers \ Inie

Example: a Banker Example: Brexit

- "J A

ot A g
Aof
2_(3\3"«-‘*\5‘ S

Task 2: (Tianging Representations

Remember, the set episode from Luther was aired in 2010, whereas the pilot epiy
aired in 1975.

Summarise how ‘modern life’ had changed between the air dates of the two crin}

....................................................................................................................................

COPYRIGHT
.................................................................................................................................... PROTECTED
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Task 3: Luther’s Representation

Each of the different situations below has been taken from the set episode of Lui:
each situation, evaluate whether or not it is a successful representation (somethi
the idea that crime dramas represent real life) — remember to justify your ideas.

i
:

Luther lets Madsen drop to his death - a \' ! | Succes:
Justification: W =
e B
18 ! @ 'j/ :
2 ’; i’
>

Alice’s family are killed Succes:
Justification:

Alice confesses to her crime and dares Luther to prove it . Succes:

Justification: sl BT

e
W
&

Finale: Applying your Knowledge

On the exit ticket below, explain how you can use the knowledge you have gained
how could you use it in your exam?).

COPYRIGHT
PROTECTED
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Extension: Critical Representations

Policing and criminal proceedings are topics that have always interested demogra
types of drama that may involve police. Create a list of 5-10 different shows that
each, explain the genre that the show falls into.

. 4

1 s
s

: | : - d
Homework: Alternative Represz - iovis il

Choose a different crima &~ 4 ig,aéftﬂan Luther or The Sweeney) and investig.
society / mogs@lif. . -_.your findings as a spider diagram to present to the r

s

COPYRIGHT
PROTECTED

S oA e i9
s 2 ag

Education

Cover Lessons for GCSE Edugas Media Studies: Component 2A: Crime Dramas Page 38 0} |



Answers

1. Investigating the Set Episode

Starter: Summarising the Episode |

The episode begins with a dual focus. Luther is ch aitig (a ji’mmal through the sti¢
While this is happening the audience alsn % ¢ 1N ﬁ,a series of tense scenes in wi
to find a missing girl. Having reco i g °jl~tlm Luther allows the criminal to 1.
psychiatric ward for eval' ,,»‘ A ,m return to work he is faced Wlth acrimein

Task 1: Crime Dramas

Answers can include but are not limited to:
e [line of Duty

e  Sherlock

®  True Detective

®  Midsomer Murders

®  Broadchurch

®  Maigret

Task 2: Comparing Crime Dramas
Answers may include:

Similarities , Y D
Usually one lead character workms* 7 (K The main charact:
police force. i y A rules, despite hav
A sidekick or team 3~ L f maiﬁ character e  The locations vary
d o GO L @ Iscenes o  Thetime periodt
. 2 Idcatlons always modern

Task 3: The Focus of the Series

e He represents both good and evil through the actions that we see within the
traditional hero — he is flawed and, therefore, represents the demographic.

e Heis different from other detectives in other shows, giving the demographi:
watch.

e Luther is also a strong and confident character, which audiences could aspir:

Finale: Other Contexts

®  Good and evil

Crime in the UK

What is ‘justice’? oy (P
Life in London / big cities ‘
Morals ( S

e The role and rules pa'i 3 A »iﬁs nave to follow
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2. Crime in the 15/0s

Starter: Product Placement

e Phone box in the station

e Nikon camera and Novoflex zoom lens

e  Thermos flask |
e  White Mini w. ' 4

Task 1: 1970s London and Crir- ~ - ~

S

1. comes from cock -z ) v1. *.g slang

2. ..~ Lords that rhyme with the original
3. vkward

4, escapable

5. run by one ‘mastermind’

6. local

7. harminnocent people

8. traditional policing

9. press

10. realistic

Task 2: Consolidating Information

The name The Sweeney comes from the cockney rhyming slang ‘Sweeney Todd’ w
unit: ‘The Flying Squad’. Regan represents traditional policing as he is rarely in the
street conducting surveillance or talking to locals. The criminals who steal the Mi:
seems to run in their families. Similar to crime in 2019, the m=in crime is run by ¢
shots and ordering people around. Comparisons to Luginz 500, !d be that both ma |
rules and are often facing ‘mastermind’ crimirals ﬁihl'f ~.&running the crimes.

g

=

W

3. Setting the Scer~ oA

s
s

G

Starter: Mi

e  Setting ™
e In
e  Staging

Task 1: Mise en Scéne in Action

Lighting

Facial expression | [ "

Luther (Series 1, Episode 1), © BBC Drama Productions, 2010
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Preview of Answers Ends Here

This is a limited inspection copy. Sample of answers ends here to stop students looking up answers to
their assessments. See contents page for details of the rest of the resource.



