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Teacher’s Introduction

This Revision Guide provides an excellent way for students to revise for the
GCSE (9-1) AQA {8572) Media Studies exam for Media Two, Section A: Always check the exam board
website for new information,
including changes to the
specification and sample

This Revision Guide is specific to AQA GCSE Media Studies, Media Two, assessment material.
Section A: Television. It is based on the Television close study products for

this component, for the exams from 2024:

e  His Dark Materials, Series 2, Episode 1, ‘The City of Magpies’ (2020)

e  Doctor Who, Series 1, Episode 1, ‘An Unearthly Child’ (1963)

Television. It will help students to review all the key content, the close
study products, keywords, media concepts and skills required for the
television part of the exam.

The Revision Guide is divided into five chapters. Each chapter focuses on one area of the framework: media
language, representation, industry, audience and context.

In each chapter, the Revision Guide provides:

A summary of the topic

Keywords and definitions

Summary revision notes

A range of engaging revision activities

Challenging extension activities

Exam-style questions with helpful tips, indicative content and mark schemes
A progress grid for students to monitor their progress

NEUEUEURNR RN

All activities can be completed individually and are perfect for classwork, homewaork, cover lessons or during
study leave.

Also included is an A5 revision booklet containing the revision notes only from each section of the pack. Your
students should find this useful to dip in and out of, or for last minute revision.

S Mills and G Morley, May 2024

Second Edition, May 2024
This resource has been updated in line with specification changes to set products for exams from 2024.
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Students’ Introductis

This Revision Guide will help you to revise for Section A of the GCSE AQA Media |
Television close study products for this exam, and there is a chapter on each part
language, representation, industry, audience and context}. For each chapter, the:
e  ashort summary of the media framework and how it relates to the Televisio:
e  keywords and definitions for the media framework

e useful revision notes covering the main points about the media framework in re|
e  arange of fun revision activities

e challenging extension activities

e  exam-style questions, with answers and mark sch:~ -
e agrid to help you keep an eye on your nr:.gr f§s:‘ i
e agquizonallthetopicsattheer” =

G

1 e
You can do all the activit’ s o ﬁjiu.s@élf, and answers are provided at the end of e:
your underge

How toise this gnide

1. For each section, check through the keywords. Tick off the ones you know, at
unsure about.

2. Read the revision notes for each area and refer back to the keywords if therp
don’t understand.

3. Trythe revision activities and use the answers to mark yourself.

4. Fill in the progress grid to identify areas that you are confident with and thos

5. Reread the revision notes and complete the revision activities again until you
are happy with every aspect listed on the progress grid.

6. Trythe exam-style question.

7. Read through the mark scheme and indicative content to give yourself a ma:

8. Identify areas to improve your exam answer, using the template provided at

9. Rewrite your exam-style question in order to move it to a higher band.

10. Fillin the progress grid again, using a different colour, to check you are confit

11. Reward yourself with a break or something fun.

o

Component 2 - exam tips and FAQs

How long is the exam?
1 hour and 30 minutes.

How much of the exam is on television?
Half of the exam. There are 84 marks in total =42 mar':- . ¢ e television questic

How many questions are there in the 2 ai. .
There will probably be five mziu ué; iLns.'two on Television and three on News;
participatory media. So'r. ¢ “t. _se questions might have more than one part.

. or each question?
There are 42 marks for the Television part of the exam, and you should spend abt
doesn’t include screening and note-making time for the television extract.

Do | have to know everything about all the products?
In this exam, you are expected to know about media language, representation, in
both of the Television close study products.
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Will | get marked on my spelling and grammar?

If there is a long-form 20-mark essay question, you will be marked on your spellin
you argue your points. However, the content of what you write is always more in)
on spelling, grammar, etc. in the shorter questions, but you should still try to wriy
examiner can understand your ideas.

Do | have to learn and use the keywords?
No, but it will certainly help you to get more marks. Completing this revision guid:

Are there questions on unseen products?
No, not in this exam. The unseen product questions are in the Media One exam.

Will I watch an extract of a close study product ir . ‘e . m?~

- « .
Yes. You will be shown a short extract frez> « » 0. e Television close study prod
the episodes you have studied, b' -y L« =" ¢know exactly which few minutes yo

Mediagl

. G o

verview

Close study Media

Representation | Indus
products language

Section Form

Doctor Who

i isi v v v
Section A Television His Dark

Materials

The Times
Section B | Newspapers v v v
The Daily Mirror

Marcus
Rashford

Section B Onlgxe Kim Kardashian: v v v
et Hollywood*

Lara Croft Go

* Note: The Kim Kardashian: Hollywood app has been discontinued. AQA has sta.
disadvantaged by the game being discontinued. There may also be questions rela
online presence.
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Student progress grio

A detailed grid is provided at

Television

keywor~ d
definiti,

[ have read the
revision notes

| have completed the
revision activities

| have completed the
extension task(s)

e end of each chapter. This is an overall grid for you to track your overall progress for Media Two.

| have (ompLP?i the

exam-style qu “n

| have marked my
exam-style question
and read all the
indicative content

I have filled in my
progress chart for the
chapter

Media language

Representation

industry

P
Q.
C
o
i
o
-

6o

%
d3i10310dd
IHORNALOD

6




_ Media Language in Te

The media language of television deals with what you see and hear on the screen, how itis pul
and how it fits into genres.

BocoeoeeeonannnnnnnnnnnnnSSEE00000EEeERaR R R ARG R RRRRRRRRR RGN N RRRRRRRRRRRRRNEEEEEE RN RRR RN

Ravizi
Check through all the keywords before you start the <t ot » fj;mf the ones you know and highlig
- et onthem at the end of the chapter.

.

e b
s
1

- - Keywords 22—

Ambient sC background sounds that occur naturally, e.g. noise of traffic ne
can be enhanced to sound louder by adding sound effects

S

Amplified sounds — where diegetic or ambient sounds are made louder for draj

Character arc — the narrative of the individual character over the series, such a:
with her mother

Closure — whereby questions are answered, mysteries are solved and issues are &
the narrative

Connotation — what the images and words may imply, hint or suggest to the au:
unusual black clothes connote that he is mysterious and different from other pe

Continuity editing — the most ‘invisible’ form of editing where the audience don
simple cuts are used between related scenes and aim for a consistent, smooth @

Cross-cutting — where editing cuts between two scenes to indicate they are hap
Denotation — what audiences actually see, e.g. the Doctor wears black clothes
Diegetic sound — sound from within the world of the product, e.g. dialogue

Dynamic genres — genres are dynamic and change over time; they often change
social contexts, changes in technology or changes in audience interest and expe

Enigma codes — how the narrative raises questions for the audience so they war
find out the answer

Episodic narrative — the storyline that occurs wi*'.ir th = ‘pisode and is resolved

Establishing shot —a camera shot t~ .t ov . 2re events are taking place, e.g. th
City of Magpies -

&

Generic cCgalNC « v~ idons —each genre has specific conventions, e.g. alien

Genre — the t e of TV programme, such as science fiction, teen drama, sitcom,
Hero — a character type in Propp’s theory; the hero is the main character who is

High-key lighting — lighting which uses multiple light sources to create clear, bri:
shadows

Hybrid genres — genres may overlap, and products may use codes and convention

\/\/\/\/\/\/\/\J\-’\/\,/\,/\,\/\,\/\W
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/\/\/\f\’\/\/\/‘\/\'\/\/\/\’\/w

lconography — the visual codes that are symbolic of or associated with a certain

advanced technology is iconographic of science fiction g
» 3 ° - - - %

Intertextual/intertextuality — linking to, or making references to, other media p ////%//////
recognises the connection /////////////
. . . . . L . Yy
Linear narrative — a narrative or storyline where the situation is very different b %j///fg
a mystery has been solved or someone has died); linear narratives usually prese m—
and logical way %%////
S i £ o .
Location — where a scene is filmed N %/

Long shot —a camera shot that includes the head and v.* . body -

o

G

Low-key lighting — lighting which uses limi*~. li; g'r:;uwﬁcés to emphasise contra

5

- - Nl . i

to create a moody or mysterlouijf g bt«@a = %//////////////%/

e s i

Mediated — what the 7 ¢ . "..5'is not reality but is a mediated version of rea S
is always kin s o ard y "

Yy say /// Y

- ]

Mid-shot - Jiera shot that includes the head and upper body, usually from = L W |
Mise en scéne — the visual codes in a scene, including costume, props, lighting, ¢
Narrative — the plot, or story of an episode; can also continue across the whole s¢

Narrative arc — a longer narrative: the whole series can have a narrative arc, sug
between the Doctor and Susan; narrative arcs can continue over many series, su
Doctor’s backstory

Non-diegetic sound — sound from outside the world of the product, e.g. music o
the theme tune

Propp — developed a narrative theory which says that most stories feature simil:
hero, the villain, the helper and so on

Repetition and variation of generic codes and conventions — repeating the code
establish the genre and makes the product recognisable; varying the codes and |
product interesting and gives it more novelty or appeal

Selection, combination and exclusion — which aspects of media language are s¢
are combined, and which ones are excluded

Sign — what you see/hear {denotation)
Sound effects — sounds added after filming, to create effects

Symbol — the way you interpret what you see/hear (connotation)

Todorov’s narrative theory — a five part narrative stz.71 e, including:

e  Exposition — the situation is explained 4 W “ COPYRIGHT
e  Disruption — something unust'=2 1 pp & 15 PROTECTED
e Complication —more ' = fitié: arise

o Climaxzge i~ 3 nauie pbint, often a fight or tension point

e Reso ti e 'situation is resolved

Villain — a cWaracter type in Propp’s theory; the villain does something evil or tt\ |9
reaching their goal

Visual codes — the use of images and colour, and other aspects of visual design Gg

Education
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‘Revision notes

Docror Who: ‘What is science fiction' E——
.
g

i
////////////
y 3 //%
The characters often //////%

Iconiggra;;hy mcl(tj,ldes other include aliens, time %////////é/////%
worlas, advance travellers or astronauts @

technology and weaponry, v
aliens, space, spaceships, By
futuristic costumes ///////////////

=

-

&

a
B

o

\\\\\\\\\\\\

s

L
s

i

5

Codes and conventions
- of science fiction
by the end of the

episode or series é L\

Science-fiction
dramas tend to be
up to an hour long,
in seasons/series

Narratives concel
to other times or\
or aliens on Earth

Genre theory
Repetition and variation are important to genres.
Repetition

Doctor Who repeats most of the generic Eg

conventions of science fiction, such as other The first series of Doc

worlds, advanced technology and weaponry, conventions. This mea|

aliens, spaceships (the TARDIS) and narratives little bit different, ta

featuring aliens and space/time travel. This helps u iences interested. |
producers to market the programme and h=lg I#, science-fiction dramas COPYRIGHT
audiences to recognise and underst2ne v b ype” | of the first to be a PROTECTED

of programm =i s, a

9

Qg

Education
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HHis Dark Materials: ‘What is fantasy’

Fantastical creatures, i.e.
the daemons
Talking animals

The characters come from or
visit other worlds

The narrative arc is \
often linear and on AWAL.
an epic scale

SH R é
T
THE SUBTLE
KNNILE

Fantasy series are often part of a 0ld technology is

larger trilogy of storjles (e.g. Star used but in magic:
Wars, Lord of the Rings)

.

.
ENRE

L

Genre theory

Repetition and variation are important to genres.

Repetition
His Dark Materials repeats (or uses) generic
conventions of science fiction, such as the battle

of good vs evil, magical characters (the witches) %f
and the fantastical creatures (daemons) are a key There is some variatic}
feature of the series. The use of other worlds and the story are set in the \

fictional/imagined locations (e.g. the City in the inan

Sky} is a repeated convention. Finally the quest 1 !

that Lyra is on to save the world is a geneic 'ﬁ,« ;

convention that features in the fartesy 1 4 e

s -
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FHybrid genres

‘Pure’ science fiction is hard to define, but focuses on alien invasion / first contac

alternate realities and on explorations of Earth’s future, or of other worlds and s¢

mixes with elements of other genres. For example:

e  Action sci-fi — while the setting and narrative are based in science fiction, the
shoot-outs, gun battles and action sequences; for example, the Star Wars filp

e  Adventure sci-fi — focuses on exploring new worlds and travelling to different
the Star Trek films and TV series

e  Horror sci-fi — this often focuses on dystopian futures, or on alien invasions, \
creatures; for example, the Alien films. ;

e  Drama sci-fi — focuses on the relationships betwr . sar cters within a sci-fi
TV series. L

e  Teen drama sci-fi — this uses fo v | ’grwguers and includes teen interests, sucl
yourself’ and relatiors' = ., Kb*f[‘,,‘éiwar"cners and parents, and mixes it with a sci-

- ) -;i\;erié”é.

his has a sci-fi narrative and setting but focuses on the come

Many films and TV programmes draw from lots of different genres and include s¢
adventure and action, such as the Guardians of the Galaxy films, which have sci-{i
comedy.

‘Propp’s narrative theory

e  All narratives are similar

e  There are recognisable character types in most narratives

e  The character types are:
o The hero — the main character who is on the side of moral good
o The villain = is usually evil; tries to stop the hero from reaching their goa
o  The princess — the prize that the hero will win if they are successful
o The princess’s father — the person who is in charge of awarding the priz¢
o The false hero — seems as though they are on the side of good and helpl

be evil

o The dispatcher — sends the hero on their quest/mission
o The donor — gives something to the hero to help with the quest/mission
o  The helper —may act as a sidekick or support to the hero

e  The herois usually on a quest to find something or someone, or to get justice

e

Tut . ov's narrative theory

i

e  All narrativesare six. iz v .

i hile - "L acture to most narratives:

) — the situation is explained

Disrtption — something unusual happens

o  Complication — more difficulties arise

o  Climax —the most dramatic point, often a fight or tension point
o  Resolution ~the situation is resolved

Revision tip:
Highlight any words you are unsure about or think you won’t remember as you read through the &
check through them again at the end of the chapter.
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“‘Enigmas and closure

Narratives tend to start with enigmas. These are the mysteries or questions that @
wanting to keep watching.

Doctor Who:

e  The enigma of why Susan is so clever about some things and so ignorant abo
e  The enigma of why Susan’s address is a junkyard

e  The enigma of who the Doctor is

e  The enigma of whether the Doctor is good or evil

His Dark Materials: e 4
e The enigma of why the City of Magpies »r e r:jauer“if\&(oned at the beginning
e  The enigma of why there are 2 4.« ’iti&ﬁwtr‘ie City of Magpies

e Whyis Will attractec t .~ .er? What has happened in Will’s past?
o Whatig i « r :of the knife to Will?

Episodes often end with some closure, when questions are answered and mysteri
continue to the next episode and throughout the series, making the audience wa:
whole series.

Doctor Who:

e  The closure of knowing Susan and the Doctor are time travellers / aliens
e  The further enigma of wondering what will happen to the teachers now
e  The further enigma of the new planet

His Dark Materials:
¢ The closure of Queen Ruta Skadi saving Katia from Mrs Coulter
e  The further enigma of wondering whether Will is a good character or an evi |

‘Intertextuality

Intertextuality is where one media product refers to other media products. Inter\:
texts. Audiences take pleasure from recognising intertextuality.

In Doctor Who, intertextuality includes references to:
e  popular music, when Susan is dancing to the radio
e  popular culture and fashion, shown in Susan’s clothe .

These references make the programmeo “cc . po:rr‘i and up-to-date for its time,
very old-fashioned now. « W

is L u. < laterials:

hsed on John Milton’s poem ‘Paradise Lost’

iometer (or golden compass). The Golden Compass was a Hollywa

e  There is indirect intertextuality as the show has fantasy series characteristics
(although it is to be noted that Philip Pullman does not like these comparisor

e  The ‘Prophecy’ element of the storyline. One person is destined to save the \
intertextuality).
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Analysing media language iy science fiction ai

Visual Codes

Settings and locations:
some settings are
repeated almost every
episode, such as the
TARDIS in Doctor Who.
Others are used
occasionally, such as the
junkyard in Doctor Who;
others are used as a one-
off, such as other worlds.
Costumes and make-up. . -
such as the Doctc's vut. t
helpstoccr v ¢t au”
oy 1 € ciaracter and

Auditory Codes

L

eate the scars on Katia
(captured witch) creates a
sense of realism

Props, such as the
alethiometer in His Dark
Materials and the radio in
Doctor Who, are used to
help convey characters or
progress the narrative
Lighting, such as the low-
key lighting on the ship
with Mrs Coulter and the
bright high-key lighting in
the TARDIS, is used to
create atmosphere

Mise en scéne analysis
focuses on all the visual
codes, and considers the
selection, combination
and exclusion of different
aspects; for example,
which setting is selected
(a junkyard), what is
included (a police box, a
mysterious man) and v
what is excluded v nat
you wouldir *ova.

ct © sceputisn’t
(evidence of a
normal home/family).

Speech/dialogue, such
as everything the
characters say

Diegetic sound, such as
the sound of the bowl
smashing when Lyra
fights Will; this adds
realism

Neno g gtic sound and
/'I‘ Wi such as the tense

“music on the

soundtrack just before
Lyra fights Will
Ambient sound, such as
the background noise of
the classroom and
corridors in Doctor
Who. The rain and
rumbling thunder when
Lyra is in the cave at the
beginning of the
episode adds realism
and makes the locations
more believable.
Amplified sounds,
where diegetic or
ambient sounds are
made louder for
dramatic effect, such as
the threads pulled out
of the witch by Mrs
Coulter. This adds
dramatic effect by
drawing the audience's
attention to important
aspects of the scene.
Sound effects, such as
tho {0 0l stic beeping

<> ius of the TARDIS

‘and the now iconic
sound of the TARDIS
taking off. The sound
effect of the dust
swirling in His Dark
Materials.
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‘Revision activities

1.

Reywords crossword s
|1 2 //////////////4
— &
o
4 -
e | y
s q_ L L / /////%//
|5 I » A
e - e&j‘
o .t
2] [T
[ |
I9 10 I
Across Down
1  The storyline of an individual character is called 2. Atype of ‘invisible
the character... (3) .74 “Sound that comes COPYRIGHT
Genres have recognisable codes anf‘ g0 | product is called... PROTECTED
Sound that comes from ~:1* side +  world of the 4  The naturally occu
product is called.. = ... sound (7)
8 Thes >t .t continues throughout the 7 The camerashot i
whole is called the... (9,3) happening is calleg :
9 Sound that is made louder for dramatic effect is 10 The story that occ _ Ig
called ... sound (9) called the ... narrai 09
Education
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2.

Codes and conventions

Draw lines to link the codes and conventions with the examples from Docto:

Doctor Who

Susan and the Doctor
are revealed as time
travellers

Episodes are 23-24
minutes long

The episode focuses on a
strange girl, her

QLASD (N

Bothi eDoctor and
Susan have advanced
powers and knowledge

Several scenes are set in
the school and in the
TARDIS

The inside of the TARDIS
has advanced
technology and a
futuristic design; there
is another planet with
a potentially
threatening alien

Susan and the Doctor
may not be human / are
time travellers

mysterious grandﬁ;\b‘;;";ﬁ;s 1

Codes and
conventions

lconography includes
other worlds, advanced
technology or magical
items

Narratives corcern travel
tooth=z. e orworlds
S S

! Drama series tend to be
up to an hour long, in

seasons/series

The narrative arc is often
linear, and some
situations are resolved
by the end of the
episode or series

The lead character is

often brilliant and/or

flawed or unusual in
some way and often has
a special skill or power

There are some
recurring locations

The characters often
include aliens, time
travellers or astronauts.
The characters often
include fartastical
ST WL es.

b
v i
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3. Hybrid genres

Tick which genre the character, event or setting relates to the most.

. Science | —
Characters, events, settings : Fantasy | Advent m—
fiction . ///

Doctor Who and His Dark Materials: //
Dorto Who and i Bark arer A
octor Who and His Dark Materials: sy
travel to other planets/realms /%////
Doctor Who and His Dark Materials: p—
teen characters g Ed
Doctor Who and His Dark Materials: . //////////////%

i

. . - B '
relationship between teens and adults | "_f..... . %////// %
. - - -
Doctor Who: school setting AT [ %//////////////%/
3 AN " o
His Dark Materia’= i « I nistorical —
. s W //////////////

e

o

) |
\

His Dark Materials: other-worldly/ %%///

magical characters
His Dark Materials: changing
relationship of Will and Lyra

Iie‘ns (at the end of

Doctor Who: the TARDIS

His Dark Materials: the alethiometer
(golden compass)

Which genre(s) does Doctor Who fit into the most? ...cccovevievvcccneeveeciee et

Which genre(s) does His Dark Materials fit into the most? .....ccevvvveciiiveeciinn

L. Genre theory, intertextuality or enigma?
Look at these examples from Dr Who and/or His Dark Materials. Do they rely
intertextuality or enigma? Complete the table.

Example Genre theory,in!

The linear narrative

The abandoned city g “f . COPYRIGHT

Whether Will is a good characf’\ (fei »T PROTECTED

character A 98 L

Aliens and daemons as characters |9

Focuses on alien encounters and invasions 09
Education

Advanced or magical technology

A lead character with special powers or insights
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5. Propp’s narrative theory
Applying Propp’s theory can be tricky. The characters don’t always fit into hiy

characters change during the series or depending on the plot line. There can —
-
g

; =
answers to this. W//%
////////////

Try to decide which ‘character type’ each character could be, and why.

=

o

y 3 i
>
%/////////////%
W
His Dark Materials ; o
///////////////

Hero Villain Helper
Dispatcher Donor Princess

e

5

e

-
s Qo

5

e

i

Katia (Captured WItCh) ..ocviivicee e e s e e e a e sene el

Pantalaimon (or Pan, Lyra’s daemon) e

Doctor Who

THE DOCEOL oo

6. Todorov's narrative theory

Add the following statements about Doctor Who to the correct place in the ¢
< The Doctor fights with lan and kidnaps the two teachers
lan and Barbara try to visit Susan at home, but ‘home’ seems to be an o
* It becomes clear that Susan and the Doctor aren’t ordinary people and |
time/place
lan and Barbara suspect Susan has been trapped inside a police box by a
lan and Barbara become concerned about one of their pupils

,

4,
b

53

%,
L%

%,
L%

L

Exposition Clhaa )‘ COPYRIGHT
PROTECTED

9

Disruption Complication
Clg

Education
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7. Whatare the main enigmas that are raised in each character’s narrative arc?

THE DOCLOT. i

-
g

i
VLT T o SO SSUS SRS USSP STUUSSSUTUUUUPUTUUUUPRTUURPPR ////////%%/
Will Parry: /%//?////

8a. Miseenscéne analysm %////////g/////
Doctor Who .

=

-

i

i
o
////////
]

\\\\\\\\\

e

Analyse the mise en scéne. Add the connotations for =< i denotation. One h
> |

&R

Then answer the question below.

i

Black clof, ;//////////////

.

unusual 0 /

4

o

o

-

Posture of // ////////%

woman: \ "
Confronting the i

Doctor, connotes she ////////%

is not afraid of him; w

comforting / caring
for lan, connotes
they are friends

o~

Doctor Who |

How does the selection, combination and exclusion of elements create meay

s YT COPYRIGHT
PROTECTED

9

Qg

Education
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His Dark Materials
Analyse the mise en scéne. Add the connotations for each denotation. One »
Then answer the question below.

Stone buildings
and cobbled floor:
This is not a
modern location;
connotations of a
historical city

Fruit discarded:

His Dark Materials © BBC, &

Natural/ambient lighting: Dungi

How does the selection, combination and exclusion of elements create mean

............................................................................................................................
............................................................................................................................

#8688 @ e % %5880 e NS 8 8 A R e N 800w YN S S0 0 E W NN S A A YN E S 680 L NN S A A RN NN E S0 U NS SO SN E NN NSO UN S S II R NN AARUNABOIILUNNSS LA R L RNY

9. Auditory codes analysis
These sounds all occur in the last three minutes of the Doctor Who episode, \
You could watch this section again on Daily Motion: https://www.dailymotic

Label the sounds with the correct labels. Use two or more labels for each so.

Ambient sound Sound effects Amplified soun§
Non-diegetic sound Speech/dialogue Soundtrack/musi
The Doctor and Susan argue: ........ccceeevvinieenns G - & YOOTIORURRINN |
The sound when lan touches the TATDL  anu wr’pa“r;el: ...................................
lan’s reaction when he .1 ;1 2@ CONLIOl PANEL: vvveveeeeieriieiecene

i L THUSIC iN the BACKEIOUND: «eeveeeeeeeeeeeeeeeeeeeeeeseeeeeessseeeene e

The ba and rumbles as they fight: ..o
The percussion/pPiano SOUNS: ....iviivviieiiieieeseesiie et sreeinee s
The high-pitched repeated beeping sounds: ...c..ccviiriccieeniince e
The noise of the TARDIS taking off: ..o

The wind in the empty [andsCcape: ..l
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10 Technical codes
Label these images from His Dark Materials with the type of camera shot AN

each shot is used. The first one has been done for you.

-
g

i
W
Use these terms: close-up, long shot, establishing shot AND eye-level, high-ai ///
///////////////
Yy

|

////////////

o

g

<

=

&

a
B

s
wi

.

v

1. Egamlisi i 'k L - an aerial shot with an
e wide angle to show the setting of the

Y8 COPYRIGHT
et PROTECTED

Rewatch two minutes from anywhere in Doctor Whoor His Dark Materials. Make no ig
codes and technical codes. Comment on what is used, and what the effect ofit . : g

Education
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‘Exam-style Question

This is an extract question on Doctor Who. The extract question could be on eithe

=
or His Dark Materials. /////////%
////////////

For this question, you can find the extract on YouTube. You may have already wa. ¥y

revision activity on auditory codes.

Link: https://www.dailymotion.com/video/x500haj %////////2{////%
///

-
g

g

<

=

&

/

L

Follow these instructions:

a
B

e  Read the question. y ////////////
B al i o H %%
e  Watch the extract — the last three minutes of * '« "U:j& or Who episode. % /%
- - . & . /
e Give yourself six minutes to make no*o: e A4 %

e  Watch the extract againand ..a £ >*us e,
R b e i [
e Useyournotestohc's » a..werthe question.

1. (a) B w media language is used to create tension in this extract. Co

Exam
tip! For this question, you only need to talk about two examples of media language fron
g examples where you have most to say. You could focus on camera shots, or on the i

onthe use of narrative/enigma and so on. Don't just describe what is there - say hio

Yy > COPYRIGHT
S Tl PROTECTED

9

Qg

Education
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Answers: media language

1. Crossword

IiAi Rl c —
o] |
— Ny
‘A i
™ I G
| B |5c|o N[ v] E N| TI ||o| NI s|
| ! C1 i
E I [ ;
I6N|0ND|I7E G|E T| 1] C f‘?“ﬂ,w :
T s Y Y. >
IS_NL{\I R]_R A 'fi;x”i s E"I‘PAl R| cI
L Pl L || F| 1[%e DI
| | P
| S L
i S
L O]
| N | D
na L
<

2. Codes and conventions

travellers

The characters often include
fantastical creatures.

Doctor Who Codes and conventions
The narrative arc is often linear, and Th
Susan and the Doctor are . )
. some situations are resolved by the on
revealed as time travellers . .
end of the episode or series fro
Episodes are 23-24 Science-fiction dramas tend to be up Th
minutes long to an hour long, in seasons/series
The eplsqde focuses ona Narratives concern travel to other Lyt
strange girl, her mysterious L )
; times or worlds W
grandfather and a spaceship
Both the Doctor and Susan The lead character is often brilliant Lyt
have advanced powers and and/or flawed or unusual in some way | coi
knowledge and often has a special skill or power po
Several scenes are set in the There are sc e re L"‘»rir locations ?ri:i
school and in the TARDIS predSenng ¥
The inside of the TARDIS ha- T ) d_ A
advapcgd “'lcec.hnolo"\; . g ol Iconography includes other worlds,
futuristicalasis e ¢ ise o Ly
L advanced technology or magical items
The characters often include aliens,
Susan and the Doctor may . i
) time travellers or astronauts.
not be human / are time Ly
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5.

Hybrid genres
Tick which genre the character, event or setting relates to the most.

Characters, events, settings

Doctor Who and His Dark Materials: physical fights

Doctor Who and His Dark Materials: travel to other
planets/realms

Doctor Who and His Dark Materials: teen characters

Doctor Who and His Dark Materials: relationship
between teens and adults

Doctor Who: school setting

. A
His Dark Materials: fictional historical i « s ﬁi&\g'“‘f ) v
Doctor Who: aliens (at th= nd Ei_j,;w%ﬁ:iis:)de) v
His Darleaate: - - 'i;;ér'fﬁ/oﬂr)idly/magical characters v
His D¢ er}gc;lsz changing relationship of Will and Lyra
Doctor Who: the TARDIS v
His Dark Materials: the alethiometer (golden compass) v

Which genre(s) does Doctor Who fit into the most?
Answers may vary — mix of science fiction, teen/family drama, action and ad\

Which genre(s) does His Dark Materials fit into the most?
Answers may vary — mainly fantasy but there are elements of teen drama, a¢

Genre theory, intertextuality or enigma?

Example Genre theory, in!
The linear narrative Genre theory
The abandoned city Enigma
Whether Will is a good character or an evil Enigma
character
The parallel worlds Intertextuality
Aliens and daemons as characters Genre theory
Focuses on alien encounters and invasions Genre theory
Advanced or magical technology Genre theory
A lead character with special powers or insights | Genre theory

Propp’s narrative theory

His Dark Materials o

e Lyra—Hero TeAY

Will = Helper [zt A gt “aere s an implication he may be a false hero at t|
° or - /iaing

e 2 Skadi — Hero

e Katia aptured witch) — Princess (damsel in distress)

o Pantalaimon (or Pan, Lyra’s daemon) — Helper

Doctor Who

The Doctor — in this episode it is not clear whether he is the hero or the villai
Susan — the hero or the princess as she is the ‘prize’ the teachers want to he|
lan — could be the hero as he stands up to the Doctor; could be a helper
Barbara — could also be the hero as she works out what is happening; could ¢
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6. Todorov's narrative theory
Exposition — lan and Barbara become concerned about one of their pupils
Disruption — lan and Barbara try to visit Susan at home, but ‘home’ seems to

licati d h d insi | —
Complication — lan and Barbara suspect Susan has been trapped inside a po.| //////////////
{the Doctor) /
Climax — The Doctor fights with lan and kidnaps the two teachers //////////////%
. , . ¥y
Resolution — It becomes clear that Susan and the Doctor aren’t ordinary pea. Zé////g
another time/place m—
"
7. Enigma codes T
iy
The Doctor: Is he good or is he evil? Has he kidnapped Susan? What will he o £ 08

. . i
Susan: How does she read so quickly? How does ' » " ic v a lot about some t ////////////

others? Where does she live? Is she human? {Nflg;e nelp lan and Barbara?

-
s Qo

4
i . i ? b ! & T T ? i i { z
Will Parry: Is he good or evil f\/\{/ Y mf v .wn to the tower? What is the sign %/////////////%/
-l @ /"
_ . ST L B —
8. Miseenscenearzy s ///////
e <
Docto - N // )
Black ¢ and unusual hat: colour connotes evil, mystery; style of clothex |\

time so connotes that he may be from a different time or place

Screen and buttons/levers: connotes that the TARDIS is high tech, futuristic &
High-key lighting: connotes that they are in a modern, futuristic environmen!
Short hair, striped top: connotes that she is a modern teen girl who follows |

The selection of the Doctor’s unusual, old-fashioned clothes, in combination
lighting environment and the exclusion of any type of ‘normal’ family home,
Doctor seems like a time traveller.

His Dark Materials

Stone buildings and cobbled floor:

This is not a modern location; connotations of a historical city

Fruit discarded: This fruit looks quite fresh, scattered across the floor. The pe
recently.

Natural/ambient lighting: The neutral ambient lighting lets us know it is day!
scenario is mysterious, it doesn’t feel too sinister or scary

Dungarees, T-shirt and boots: Lyra’s costume is practical, not fashionable. S&
her mission.

Lyra’s posture: Lyra walks slowly, looking up and around as she tries to work
abandoned city

Flaking paint on door: This is an old city that has not been well maintained. 1

9. Auditory codes analysis

The Doctor and Susan argue — diegetic sound, sp:wi (dic logue
The sound when lan touches the TARDIS ¢»n ‘*rc{"m wiel — diegetic sound, sour COPYRIGHT
lan’s reaction when he touches *'.» 0. ¢ .panel — diegetic sound, speech/di PROTECTED

The low humming musi- ++ te "w cxground — could be diegetic sound if it is n
TARDIS / cguld %> . . iegetic sound on the soundtrack, ambient sound OR
! 1 1 avles as they fight — diegetic sound, sound effects, amplific
n/piano sounds — non-diegetic sound, soundtrack/music .
The high-pitched repeated beeping sounds — non-diegetic sound, sound effet |9
The noise of the TARDIS taking off — diegetic sound, sound effects '
The wind in the empty landscape — diegetic sound, ambient sound, amplifieg Gg

Education
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10. Technical codes

1. Establishing shot. An aerial shot with an extreme wide angle to show the

2. Low angle from behind Lyra. This lets the audience know the size and s¢,

3.  Mid-shot, eye level. This neutral angle lets the audience know the equa|

4. Low-angle close-up (or medium close-up). The low angle shows Mrs Col
and lets the audience see her intimidating expressions.

5. Close-up (extreme close-up). The camera focuses on the tweezers, letti
significant in this scene.

6. Long shot (often used in action shots). This is used to show how quickly |
what the screams were (we eventually see the cat being attacked).

‘Exa S ”t\} Qaestmn

Use the mark scheme and the indiea v wartén’c to heIp you mark your answer.
3 e .» .
The mark scheme givis L "guiieral idea of the skills expected at each level.

you tﬂink you have achieved.

Award up to 4 marks for each of the two examples considered.

AQ2 1a
Analyse media products using the theoretical fran

Excellent, thorough and detailed analysis of the media lan
4 marks Consistent focus on the potential impact or possible connt

the media language used

Good, reasonably comprehensive analysis of the media la:
3 marks Focus on the potential impact or possible connotations o

language used

Satisfactory analysis of some aspects of the media languag
2 marks General focus on the potential impact or possible connota

the media language used, but some parts are descriptive

Basic analysis of some aspects of the media language usec
1 mark Limited focus on the potential impact or possible connota

the media language used and mostly descriptive

O o] ooy gy od

0 marks No response given, or no work worthy of credit

Indicative content

Indicative content gives youanidea of .02 lzn .nngs you (ou d jou could include i your answer. Rey your answer. Rer
include all the points belov. " !5t gvintbelow may be worth up to , marks if you identify
then comeant ¢ 1~ or explain itin more detail. Give yourself marks for unusual or or
indicative content, if your ideas are valid and relevant.

Higher-level answers will consider media language and the effect of it in more det
consider the more obvious and straightforward aspects of media language; lower
describe (say what is there) rather than analyse (comment on the purpose, effect

Tick off any points you have mentioned. Remember, you only have to discuss twa
other points to help you extend your knowledge.
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AO2

Camera shots

[[] Over-the-shoulder shots of the Doctor emphasise his central position and
characters, making him seem more powerful and threatening, which incre

[[] Long shots of Susan trying to fight with the Doctor to prevent the TARDIS
which emphasises the precarious position of lan and Barbara, trapped ins
increases the tension; it also emphasises how desperate Susan is to preve
the audience how terrible that would be

[[] Repeated close-ups of Susan’s face show her heightened emotions and de
Barbara and to stay in the twentieth century, making the audience recogn
and desperation

s

a

L

.

.

Camera angles

D Low-angle shots looking up at the Doctor make :;’*‘1 L :n more powerful
increases the tension P

[] High-angle shots looking down en ¢ » 1S sie argues with the Doctor e
and vulnerable and her rol a5 fh; _<tim, making the audience sympathis
audience’s desire f v . " ..y in the twentieth century, which creates t

.

b

w
%
..

L

®on the screen in the TARDIS connotes that something is happe
increases tension for the audience

[[] Zooming out on the image of London gives the impression that the TARDI
increases tension and suggests that Susan has lost her battle to stay, and
been kidnapped by a possibly evil man

St

Sound

[[] The soundtrack includes strange futuristic and technological noises, such
that they are inside a machine, and the beeping sounds, which suggest so
help to signify that they are in a strange and futuristic machine, increasin

[[] The amplified sound of the electric shock when lan touches the control pa
powerful and dangerous, increasing the sense of peril

[[] The sound of the TARDIS taking off gradually gets louder until it drowns o
sound overwhelming and frightening, and emphasising the dramatic even
make the scene more tense

e

ol

.

Location o

[C] The TARDIS seems strange and futuristic — its moving central column makes
the switches and levers connote how complex and futuristic the technolog,
by making the TARDIS seem more alien and advanced

D The TARDIS is shiny and light-coloured, in contrast to the gloomy junkyard
school setting; this makes the TARDIS seem stranger and more alien in con
everything in the TARDIS looks metal and functional, which connotes that |
homely place, making Susan and the Doctor seem more alien

Lighting ;

[:] The high-key lighting in the TARDIS is in contras’.'n e jpw-key lighting wi|
gloomy junkyard and the cluttered and ~r¢ ﬁa‘ry c.hool setting; this makes |
more alien in contrast to the oth= ac © . ins, the bright lighting gives it a cl

.
r L

Narrative/enigm A L
alhVE : " .nany enigmas at this point, such as what the Doctor |
he ; are going. This uncertainty adds to the tension as the audi.

develop

Characters
|:] The characters are not clearly heroes or villains, and the Doctor seems mo;
this increases the tension for audiences as it seems that the sympatheticc|
Barbara — have been kidnapped by a time-travelling alien who is evil.

Revision tip:
Make sure you comment on the effect of the media Language; for example, don’t just identify a ¢
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Check your progress

What do I need to know?

For each set
product

[ know this
©

I'mnot sure
®

[ need to revise
this again®

The codes and conventions

~octor Who

My notes

of science fiction / fantasy

Hi’z«,é 2 k Materials

Genre theory

His Da.: i aterials

Docl:% Vi ho

Propp’s narrative theory

His Dark I\;;aleria/s

Doctor Wr
Todorov's narrative theory
His Dark Matetic:.
Doctor Who
Intertextuality
His Dark Materials
Doctor Who

| Visual codes / mise enscéne. f-——

%

6o
6

P
Q.
C
0
i
o
-

d3ldo3a1odd
IHORNAdOD




.
v
i

; Representation in Tel
- 1 -

 Representation deals with how reality is constructed and the values and attitudes behind thi e,
the representations of gender, ethnicity or age. It can also Loo at how representatior S

=

<

- W

m

Revision tip: Aska friend to test youc~*._eywords and information. P
e £

N

a
\\\\\\\\\

b - - L
& o

-

&R
L g

5

.Nzn‘/\')
'
2 ‘{‘t; s e

=

L F

Connotat) @« the images and words may imply, hint or suggest to the au¢ % %
1 i

unusual bld thes connote that he is mysterious and different from other pe ////////////

Costume — what the actors are wearing %///////
r

Countertype — a representation which is very different from the normal stereol
Denotation — what audiences actually see, e.g. the Doctor wears black clothes

Dominant ideology — the views and values in society that are generally acceptet
change slowly over time

Misrepresentation — where certain social groups are represented in narrow or .
represented at all

Objectify — to treat people, especially women, as objects, as something to be lo¢
the way they look

Patriarchy — a social system in which men are dominant over women, perhaps |
pay, more privilege, etc.

Progressive — representations that strive towards equality

Regressive — representations that have old-fashioned or outdated values, or wh

Selection, construction and mediation — how representations are carefully sele:
the choice of actor, costume, narrative arc and so on, to present a mediated or |
conveys the values of the producers

Sign — what you see/hear {denotation)

Stereotype — a fixed and sometimes oversimplified idea of certain groups or typ

Symbol — the way you interpret what you see/hear (connct ttion)

The male gaze — how women are often positione; i d 5> turnied for the pleasure COPYRIGHT
Under-representation — where certain ,c > . roups are excluded from represer PROTECTED

9

Qg
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‘Revision notes

FHis Dark Materials: representations

/ Lyra: Young, independent and agile. Doesn’t smile much and doesn’t
care what others think of her (she doesn’t care about impressing people,
including boys). She doesn’t pay too much attention to her clothes and
hair, wears creased dungarees and a polo shirt (quite a tomboy look).
She subverts the stereotype of a young/teen girl by taking on the ‘action

hero’ role, a role traditionally performer .
\ male characters. ™ 0

G

/

Mrs Coulter: Always well-
presented and formally dressed
(usually in suits, which connote her
power). Wears colours that also
have connotations of power
{(such as red).

4

/Cardinal Sturrock: Bald, slightly
overweight, appearance of
someone who may overindulge
His Dark Materials © BBC, 2020 (often has a drink in his hand).
Mrs Coulter refers to ‘A bloated man
who never knew how to turn down
a glass of wine.’

The felt gown and golden chain
have connotations of his religion

K but also wealth and power. /

Will: Tall and slim. Wears fashionab ¢
teenage boys (sporty T-shirt, jeans). Has

and is not afraid to let Lyra take the lea:
actor showing diversity in

e

His Dark Materials © BBC, 2020

Queen Ruta Sk

Strong, powerful female who commang
Brave and fearless in her rescue of Kai
that emphasises her feminine characte:
on the shoulders, chest and slee

His Dark Materials © BBC, 2020
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His Dark Materials: representations of g

Positive/progressive:

e Lyrais the hero and she is represented as a brave, adventurous character

e Lyrais active, intelligent and independent

e  The two lead characters are both female {Lyra and Mrs Coulter)

e  Mrs Coulter holds power and authority over the male group of cardinals

e  Queen Ruta Skadi easily dispatches the male armed guards after rescuing Ka.

Negative/regressive:

e  All of the witches are female and very feminine in apnen ance

e  The cardinals are all middle-aged men L. &

e  There is little diversity with regard te, fein le “f;n,éy“tf/;pﬁés and sizes

o

gt .
e —a

A Dark Materials: vepresentations of et

W —
o

Positive/prc¥ e:

e  Will as a main character in this episode is mixed-race

e  Queen Ruta Skadiis a strong, powerful and dominant character (black actrex
While the dominant ethnic background is white British, there is a significant :
The group of witches has ethnic diversity

Negative/regressive:
e  The cardinal group are all white men
e  The two lead characters (Lyra and Mrs Coulter) are both white British

FHis Dark Materials: representations of

Positive/progressive:

e  Children are capable of looking after themselves without the support of adu

e  The ‘fate of the world’ may rest in the hands of teens, and teens are preseni:
the world

Negative/regressive:

e  Lacks representations of old-aged characters

e * The children in the city behave in a gang-like manner when the adults leave
¢  Adults on the whole are represented as the sinister or evil characters

FHis Dark Mater .l < « gional represental

&

Negative/regressive: i
e  While all the actors (e .5 2 with an American accent) speak with a British ag

British 4 kts . = _pisode. Actors tend to speak in received pronunciatior
h upper and upper-middle classes.

HHis Dark Materials: representations of al

Negative/regressive:
® All the characters are able-bodied; disabled people are under-represente;

Revision tip:
Rewatch the episode and note down examples of representation under these two headings: |
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Doctor Who: representations

Both lan and Barbara are white and middle-aged; they
are smartly dressed and clean cut with middle-class
accents; they both wear gender-stereotypical clothes;
teachers are represented as caring and wise

-
g

i
////////////
P
Vo

|

/

=

o

&

V.

a
B

s
wi

.

v

Girls in the school are |

whispering together, con
as sharing secrets and |
the stereotype of boys b
and ¢

Doctor Who © BBC, 1963

Susan wears fashionable teen clothes and has short
hair, showing she is fashionable and perhaps doesn’t
fit the more traditional stereotype of girls in the 1960s;
Susan is young, slim, white and somewhat attractive,
but she doesn’t look like her classmates

The Doctor wears smart |
that he may be fromad
expressions are generally
may be a villain; Susan w
the TARDIS, with the silve
Doctor Who © BBC, 1963 , the futurg

o EYY 2 COPYRIGHT
S Tl PROTECTED
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Doctor Who: representations of gend

Positive/progressive:

e  Susan is one of the main characters and she is represented as active, intellige
for the time period

e  The four main characters are fairly evenly represented, with male and fema

Negative/regressive:

e  Susan may be seen as having little power compared to the Doctor, and may ¢
distress’ who needs rescuing

e lan displays many gender-typical qualities for the time neriod: he is patronisi
the lead in the conversation with the Doctor, h= a: = th .lead and is more a
with the Doctor and trying to escape fron th fI/js\n‘JiS%

e  Although it is Barbara who fird i« §nf;uarbara is represented as less dynam

. . e . . .
e  Figures of authority, <t » & b octor and the police officer, are male

ey

Doctor Who: representations of ethnic

Negative/regressive:

e  The school is shown as an entirely white community

e  There are no non-white ethnicities represented in the programme, apart frot
the series

Doctor Who: representations of age

Positive/progressive:

e  The school and its pupils seem calm, friendly and orderly, giving a positive rg|

e  School teachers are represented as caring about their pupils” welfare and as |
time checking up on pupils

¢ Teens are presented as having dramatic and interesting lives

Negative/regressive:

e  Adults, such as the Doctor, are represented as dominant and as having morg

e  Adults, such as the Doctor, are represented as abusing their power by ignorijt
kidnapping the teachers

e  Adults, such as lan and Barbara, are represented as not understanding what |

o

Doctor Who: = » - e, tations of abilit
Negative/regressive: i i G
e  All the characters are ¢ u o dieu; disabled people are under-represented

Dr Who: Regional representations

Negative/regressive:
e  There are no regional British accents in the episode. Actors speak in receivet
accent more associated with upper and upper-middle classes. This was stang

Revision tip:
Make sure you take plenty of short breaks while you are revising to let your brain pro
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‘Revision activities

1. Keywords f—
Pairs: ////
Find the sets of opposites / pairs from these words. One word is left over. D¢ ///////////

Countertype Combination Representation Patriarchy ///////%

.
g

=

<

Stereotype Connotation = Misrepresentation | Progressive L o
¥

7%
(

a

s e

............................................ PRAA L + m—

.............................

JE o

e e T -
b F

E
L
i
%
&R
2

.

o

) |
> 4
LETEOVEI WOI: oo %//////////////
DEfINITION: oot %////////////
Wy,

2. Selection, construction and mediation F =
Locok at this image from His Dark Materials. Rewatch the section of the episo

scene. Itis near the end of the episode at about 39 mins 10 secs. The childre! ////////
L

o

.
G

o
\\\\\\\\\

e
]

e

> 4

o

COPYRIGHT
PROTECTED

List thepects of media language that have been selected below. |9

8 COSTUME: it e | Qg

B PIOPS! tiititieiete ettt ettt ettt e et eeaaeteea et et e s et ennene s erebentenre e ih] EdUCﬂtiOﬂ
Y- o [T~ SOOI PP U TR O PP OPPPRNITPUPPPIURPPPNNITUUPPPOPPRNRS

L Y or (o T4 3 OO O PP PP PPPPRPPPPPRPPUPPRPPPPPUPPPPI |
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How have they been combined for dramatic effect?

8  Costume + Props + SELHINE. i

-
g

i
e Costume/props/setting + actions: coiii e it /////////%
////////////

This creates a mediated version of reality by creating specific representation: p

d o
represented? How are Will and Lyra represented? ///////?Z

LI V1[I T To B IV - USSR RPRSUPRRSROR | L

///////////////

=

o

LI O o V1o [ =T o U UTRRRORRRRTRRURURRTRRRRRRRRPRRR

P

5

e

o

- & //
i . |
3. Stereqtypes and countertypes . ot _ S 7
Identify whether the example is a str.. . 2 . countertype. Say which prog o
Dark Materials or both), and "«oi (., iame the character or the situation it | %/////////////%
done for you. 47 e
E)Eample Stereotype or countertype? Doctor |
i Ruta Skag
Women are physically strong and Countertype u
powerful armed gue
Women are in positions of power
Women are evil, ruthless and
capable of physical violence
Men are subservient to women
Young children can cope without
the support of adults
Women are sweet and gentle
Women need men to protect g | . ‘,» : COPYR'GHT
them S R PROTECTED
Worr
9
White people are in positions 09
of power i
Education
People are ethnically diverse
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L. Character types

Label each character with their character type. You may find some characte::

character type. g
.
g

i
tttttt .
The villain The caring teacher Th ///
The sidekick The damsel in distress Th s

The protector The hero ///////?Z

%/////////////%
L *

=

=
.

<

@

(|

@]

c

-

[0}

=
s
-

7%
(

N
e %
® \ S

i

Katia (captured witch): ............... N T R i
(cap ) e F ///////////////%/
-

PAN: ceeeeeeereeeerenenns e A e

T I RN TR PR T PP PP PP PR PP PR PR PR P PP PR RTR IR |

.

N

aa
=

Similar or different? v 7
6. Simi ar_ or I eren ¢ - . P
How similar or different are Lyra and Susan? Draw lines to link the statemen: [ o
then answer the question below.
A teenager
Female
Wears typical teen clothes
Is unconcerned about her
appearance
Stands up to authority
Is not afraid of / intimidated by
others (including elders)
Has spe :ipﬁz}.féwérs/abilities COPYRIGHT
Doctor Who © BBC, 1963 e p ROTECTED

Is white

- i

Has a high-pitched voice

Has connections with other worlds

9

Qg
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How similar or different do you think Susan and Lyra are? .....cccceeveennvvveniennn

T ooy
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\ !,

e .
_ Challenge Yourself Extension Task —
Are the character types also gender stereotypes? ////////%//
Imagine how ‘The Citty of Magpies’ episode would workif the gender of each character was rev & 7
. ! o
witches were all male and Will was female. %
o
Would the characters and the plot still work? Why?2 Why not? —
Try doing the same with Doctor Who. Would it seem possik!= - av adominating and potent // %
strange grandson? Could [an and Barbara’s gon ‘ar. ne ©.2;gea2 Why / why not? S 7
AL L . ///////////////%/
T A p—
i
This is an extract question on His Dark Materials. The extract question could be ¢t
Materials.
You can find the episode on BBC iPlayer: https://www.bbc.co.uk/iplayer/episode/
series-2-1-the-city-of-magpies
Follow these instructions:
e  Read the question.
e  Watch from 9.57 to 13.30 where Mrs Coulter and Cardinal Sturrock meet
e  Give yourself six minutes to make notes.
e  Watch the extract again and make notes.
e  Use your notes to help you answer the question.
1. (b) How far are the representations of Mrs Coulter and Cardinal Sturrock in
Exam — ‘ .
’[ipl Where the question asks ‘how far’ or ‘to what extent, you need to give your 0
. andjudgements.
e A COPYRIGHT
poll PROTECTED
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Answers: representation

1. Keywords (pairs)

i
Countertype + Stereotype %/////%
Selection + Combination ////////////
Representation + Misrepresentation /////%
Regressive + Progressive w /%
Denotation + Connotation - -

Leftover word: Patriarchy
Definition: A social system in which men are dominant over women, perhap: ////5////
R

pay, more privilege, etc. g /////////
L

-
g

=

o

P

5

e

o

o

G

h

r
s

¥
2. Selection, construction and mediaticn F A )
Costume: Simple, hand-made ' « ‘Zé;fg;tdmes //////////////%
e

. H e o B;‘”\ . -
Props: Thﬁ Stldi/-bm?‘ ,,M‘f““j,,x - ' ' ‘ s
Settmg. Oufia d v _run-down-looking house with set dressings such as | ///////////
3

sti . tne stick at the cat, picking up the cat in a protective man: )

s violence seems to be out of place — there is no reason to attag
Will behaves in a protective manner towards the cat and speaks forcefully to
The children do not seem to be frightened of Will and stand up to him. They
the snarl of Pan.

Lyra shows supreme confidence in the scene, speaking in a calm but assertiv:

3. Stereotypes and countertypes

Example Stereotype or countertype? Doctor Who,

Women are physically
strong and powerful

Countertype Ruta Skadi beats up

Mrs Coulter and Qui
Countertype Materials
Barbara (to some ex

Women are in positions
of power

Women are evil, ruthless

and capable of physical Countertype Mrs Coulter in His L
violence
Men are subservient to Countertype The Cardinal in His |
women
e 2 | e | T anigen
pp P Susan in Doctor Wh
adults
Women are sweet Stereotype .| lossibly Barbarain {
and gentle _y? 20 1k y ‘ COPYRIGHT
Women need men to 4000 xuf*typé Barbara when she y| PROTECTED

protect them

Lyra physically and
scene they first ence
All the characters in
Doctor, the teacher: |9
Stereotype Mrs Coulter and Car -
Materials (however, Gg

position of power) EdUCGtiOﬂ

Womengge to = +* Countertype

White people are in
positions of power

People are ethnically
diverse

Countertype The witches in His [}

S
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4. Character types
Lyra: the hero; the ‘chosen one’
Mrs Coulter: the villain
Will Parry: the caring friend (possibly the false hero)
Katia: the damsel in distress
Pan: the protector {possibly the sidekick)
The Doctor: the authoritarian parent; the hero or the villain (?)
Susan: the ‘special’ teen; the damsel in distress
Barbara: the caring teacher; the sidekick
lan: the caring teacher; the sidekick
5. Similar or different? ;
Susan: gl o lyra:
e  Ateenager . s e Female
e Female " S 7 : e |sunconcerny
o  Wears typical £ i “ﬁf’ffpwf - e Standsupto.
o Stasglp - o ,;;ff)r"‘ity; e Hasspecial pt
e H al béwers/abilities e |snotafraido
o Isw! (including el
e  Has a high-pitched voice e |swhite
e  Has connections with other worlds e  Hasahigh-pi

® Has connectic

Similar or different? Answers may vary, but evidence suggests that Susan an:

‘Exam-style Question answer

Use the mark scheme and the indicative content to help you mark your answer.

The mark scheme gives you a general idea of the skills expected at each level.

Tick the boxes that you think you have achieved.

Award up to 6 marks for each of the two examples considered.

AO2 laand AO2 1b

Band Analyse media products using the theoretical framework of me
draw conclusions
5—6 marks
3 [[] Good, thorough analysis of the representations of characters
|:| Good, valid and justified conclus»if;’) ia ludgements about &
3-4 marks 4 W
) |:| Satisfactory anah .« Ie o focused on the more obvious or

the repro v *i"afff, 1.0t characters in this extract, and may be
_ St , 5r,-and largely justified conclusions and judgements :
D1 ks
Basic analysis of the representations of characters in this exi:

1 . . . .
[] Basic conclusions and judgements are made, and conclusions
be fully justified or reasoned
0 marks | No response given, or no work worthy of credit
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Indicative content

Indicative content gives you anidea of what kind of things you could include in your answer. Remembe —
include all the points below. Each bullet point below may be worth several marks if youidentify a fea ——
its effect or explainitin more detail. Give yourself marks for unusual or original ideas which are not ////
yourideas are valid and relevant. ///////////f
Higher-level answers will consider representation and meaning in more detail; mi . L

Tick off any points you have mentioned. Remembe- * o1 « aly have to discuss two /// )
other points to help you extend your knowle. i 2. w

the more obvious and straightforward aspects of representation; lower-band ang\
what is there) rather than analyse (comment on the purpose, effect or impact).

e

i 8
P

S i
- i W
- -
G

Ll
O
o
2

Class — He displays his wealth / the wealth of the Church openly.

Gender — He is head of an all-male group of religious leaders representativ.
Ethnicity — The group in the Magisterium are all white characters, showing
echelons of the Church (possibly society).

Character type — He is not open to new ideas or the possibility that the we
when this is suggested.

Character type — He shows his authority by sitting comfortably while those
stand; he behaves somewhat like an alpha male.

Character type — When the men around him disagree or challenge him, he

authority (by slamming his fist on the desk and throwing his wine glass acry

0B B CEE

Mrs Coulter
[[] Race - Mrs Coulter is white, which is often a stereotype of the lead charact
taking on secondary or sidekick roles (as with Will and Lyra).
[[] Gender — Mrs Coulter is female, and is represented as a dominant, formida
own with a group of powerful men and command the room. This could be
has become more common now.
[[] Gender — Mrs Coulter shows her confidence through speaking softly, slowly
smiles to reinforce the fact she is not intimidated by these men.
[[] Gender —She dresses formally to show that she is a serious individual.
[[] Gender —She dresses in a feminine way but does not in any way use sexual
advantage (which would be a stereotypical way for 2 ' sman to command
[[] character type — Mrs Coulter stands up to Tt‘ gy )iﬁg\.,s from the menin COPYRIGHT
no authority but emerges as the one v i1 1 t. = nust power.
[[] character type — She uses hadily Zi*@‘i’;.llﬁg and body closeness to exert he! PROTECTED

Cardinal (thisisemnl . = .. *, che low camera angle).

ining of the scene, the representation of gender does appear t.
religious leaders are all male. You could argue to some extent the compos | _ |9
of a patriarchal society. 09
The representation of race in this scene does suggest the stereotype of wh )
authority in society. EdHCG‘tiOﬂ
The gender representation of the female character in the scene subverts t)\
being subservient to men.

There is a lack of diversity when it comes to age representation in the Mag

B B O
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Check your progress

| Foreach set [ know this 'mnotsure | Ineed torevise
What do I need to know? il oroduct © e ths again ® My notes
How representationsare | poctor Who
constructed

I-r f"’ﬁjwrk Materials

The use of character types

His Da.r *“aterials

Docto: “ho

The use of stereotypes and

countertypes His Dark Mu*_ als
. Doctor Who

The representations

ofgender His Dark Materials
. Doctor Who

The representations

Ofethni(ity is Dark Materiols

6o
Y

P
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0
i
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Inoustry and Telev

l B
R s xR AR AR AR AR AR AR ER AR RS AR AR RS R R e RS e ////////////////
£ Industry deals with television dramas as commercial products, and considers their ownership //%////////
the costs and profits involved. It also includes how changes in technology affect media ///////?2

B %/////////////%
&

o

<

=

\\\\\\\\\

Revision tip: put all the keywords you are not sure about into a phone app such as & R
S - o
0

e

&=
L

5

=

L e

e G . - . P H

Commercial broadcasti~z - . < ~.asting which is funded by selling advertising | s
£ -

make a prg e oY

Conglome} Iérée corporation that has a number of different companies ¢ %// %

overall ow ip ///////////

Convergence — how the divisions are blurring between broadcast and online mg /
A

series are now available online and often on mobile devices; websites host episg
and social media links

Development — the initial stage of the programme, developing the ideas, writing
fund the production

Distribution — releasing the programme, through broadcast on TV channels, on |

Franchise — where more than one product is based on the same idea, character:
Doctor Who franchise includes the TV series, spin-off series (such as The Sarah |
and Class) and merchandise (such as books, magazines, annuals, toys, figures an
Green light — the ‘go ahead’ to be produced; programmes which have major sta.
established producers/writers, are more likely to get the ‘green light’ and be mo

Merchandise — products relating to the media texts; usually produced officially {
profits go back to the parent company of the media product; can also be produg

Ofcom - regulates broadcast media, including the BBC

Pitch — the process whereby producers/writers put forward an idea / a script to
the hope that it will get the green light

Production — the actual filming of the programme

Public service broadcasting — funded by governments through taxes such as the
often broadcasts programmes with social value

Public service remit — what the official purnc;se »f “r‘«,\ \\drgani)sation is; for examg COPYRIGHT
provide good-quality programmes i 0« ¢ .. ate, inform and entertain and to i PROTECTED
reflect and appeal to the d?/ .« vf\ t..e UK population

Syndicationamhe = * ¢ \,:\f.;nér““(s)\/ parent company sell(s) the licence to other i

allowing 1§ si.ow the programme, making further profit for the parent con

Synergy — v e different companies or products work together to increase the |9
products

Vertical integration — where a company, such as the BBC, owns several parts o} Qg
film studios, distribution companies and television channels EdUCG‘tiOﬂ

Watershed — the 9pm cut-off point. Before 9pm, programmes should be generga
After 9pm, more adult themes, language and content are allowed. If a programi
than 9pm, it can be even more adult.

A NS N e A N
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‘Revision notes

The BBC is funded by the public, through the
licence fee

The BBC also makes money by selling its
programmes and formats overseas.

Doctor Who has been shown in over 75
countries. Doctor Who and its spin-offs are
also shown on BBC America, which makes
money for the BBC. )

Doctor Who is available to buy on DV . n¢ ‘}v @

box-set download from the = 7h =
generates revenue - W
DoCtoraaaeo ' « 'efwg.ge one of the most

¢ profitable franchises for the BBC
octor Who, including licences for
the programme and all merchandising, add up
to a profit of over £14 million per year

TJ

Funding and profit

[ Ownership ]

Produced for the BBC, a publicly
funded TV channel

The BBC has a public service remit
to produce quality programme
that will appeal to th7 ivei ¢
nature of the ' “( sp “'auon
T&T h : 1. produce socially
reWileiible programmes and
promote positive social values
such as gender equality, anti-
racism, etc.

Series 1 was Q¢
department fo
slot on Saturg:
Originally inte:
programme to
important his\
friendly way

After a week o
{(‘An Unearthly
BBC's Lime Gr¢
quality was po
difficulties — s¢
being broadca
It had fairly hig
time (suchas a
sequences, a |
effects) as it w
does not have
more profit; th
Star William k.
actor with a 't

[ Production

Doctor Who

The broadcastin
overshadowed t
John F Kennedy
which had occuy
The episode wa:
those who misse
Gained 4.4 millic
reviews and a pt
Doctor Who oni\
Series 2 with the
Has since becon
significant prog:
status in British |
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e His Dark Materials was funded by both the BBC e Theseriesisal
and HBO (an American TV network that Pullman’s epic
customers have to pay for) Lights, The Sut

e  The BBCis funded by the public, through The Amber Spy as
i
g

i
the licence fee e The series wa: //////////%

e His Dark Materials was the most expensive TV but also a new //
‘ L

series the BBC ever commissioned at the time e  The show starr
Yy
e

<

e  The BBC makes money by exporting programmes

‘ and well-know L
._around t‘he wo.rld._HBC’J was re.sponsable for the plays Lord Asti %////////é/////%
international distribution of His Dark Materials. plays Mrs Coul /////%
e  His Dark Materials is available to buy on y .
before they joi . ; Z/

DVD/Blu-ray for around £30 for all three series B

®  The series fea

(however, it is still available on iPlayer if you //////////////

sl effects and CG |
i % Tee T / |
havrj_\ a TV licence [over 90% of UK homes h . convincing dag %////// /Z
TV licence]) A .
L. o The physical e!
: h H A City of Magpis
: \ success
; ‘ g e The series’ so.l
l unding and profit ] award-winning

His Dark
Materials

[ Ownership & Production ]

e  The series recel
released for its ¢
staying true to |

His Dark Materials was produced by UK-
based Bad Wolf Studios and American-
based New Line Productions

Bad Wolf (at the time of His Dark
Materials) was an independent studio
(i.e. not part of one of the large
conglomerate studios)

Bad Wolf production company w
founded in 2015 bv f:r ner 3. Liéxecutives
In 2021, Bad "\ % we .acquired by Sony
Py k 7.1 v..ion (one of the ‘Big 5’

’ 1 film and TV studios)

The first episoce
figures of 7.2 m|
similar toone o
Strictly Come Do
HBO audience w
broadcastona s
IMDB ratings of
City of Magpies
May 2024) (high
to 8.5/10)
It gained 84% o
Lots of Philip Pul
adapted for film
consider this to |

Revision tip: Don’t expect to remember everything immediately. You may need to read th
points and make notes and mind maps to help you remember it

Revision Guide for GCSE AQA Media Two: Section A

Page 41 of 84

COPYRIGHT

PROTECTED

i9

Qg

Education



“Franchising and merchandising

Doctor Whoand His Dark Materials s
H s . E ]
e  Doctor Who is one of the BBC's most successful products. On BBC Worldwide ///////////////
BBC), Doctor Who is one of the three most financially successful franchises. | /////////////
Strictly Come Dancing. 'y,
e Aswell as the long-running TV series, there are films, books, magazines, an ¢
e [t has been estimated that sales from Doctor Who, including licences for the | ////////Z////%
merchandising, add up to a profit of over £14 million per year. N
e  The Guinness Book of Records says it is the longest-running science-fiction te. B %/
is the most successful sci-fi television series. This is ji:7«: 1 on its broadcast 4 P
. s
sales of DVDs and books based on the series .. = = % /%
4 . . .
e Thereisa lot of official and unofficiz' 2. - »r ."s0 merchandise available, suc » //
calendars, books, annuals. ke, < = | - .nugs, clothing and posters. %/////////////g
e Doctor Who has bui' « & ny.-fandom over the years and achieved cult stat S
fan corgess¥ilks - | . - .nerchandise. ///////////%//
T + . . . . . . . % ////,
e There | |if any) official merchandise for His Dark Materials. This series ¢ .
. L "
of fandC®ras the Doctor Who series.

e  There is little synergy with other commercial companies (such as McDonald «
funding through the licence fee and avoids such commercial connections.

FHow has convergence affected Doctor Who and FHis

e  The official Doctor Who website hosts information, videos with clips and tra||
to shop for merchandise, links to download and stream programmes, and p.
games, news and information about Doctor Who events.

e  All the recent series of Doctor Who (since 2005) are available on the BBC iPla

e All three series of His Dark Materials are still available on BBC iPlayer (on TV,
the BBC website).

e  Onthe BBC website, as well as being able to watch the series, you can watch
scenes footage, and play the interactive online game ‘Discover your Daemon

e  The older series of Doctor Who are not available on BBC iPlayer.

e  Doctor Who is occasionally available on unlicensed sites, and extracts from bat

¢ Due to convergence, a dedicated website and a presence on streaming and ¢
its spin-offs are more widely available than ever before.

e  Online availability of programming often brings classic/older series to a new |

Regula‘iv 1 : 1.9 age ratings COPYRIGHT
Pl PROTECTED

Doctor Whoand His Darb Materi~'s -~
e  Doctor Who was ~(:. ‘» sre LesUitable for children and, therefore, was broade:
ne . Inepox Jury. Despite being aimed at a family audience, man

and re watched it hiding ‘behind the sofa’. The DVD for Series 1 curs ]

e  Mary Whitehouse, a prominent social campaigner in the 1970s, criticised Dot lg
violence, which she considered too graphic for children. '

e His Dark Materials was first released on BBC One, Sunday 19" November 201 09

e The BBFC awarded a 12 rating (for the moderate violence) — this partly explai Edwcgti@n

e  The watershed is the 9pm cut-off point. Before 9pm, programmes should be
viewers. After 9pm, more adult themes, language and content are allowed.

e  UKTV programmes are regulated by Ofcom. No complaints have been uphe|
or His Dark Materials.
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‘Revision activities

1. Keywords f—
Put the answers to the clues into the grid to find the master word. Define the ////
////////////

amaa
D

-
g

=

o

e

5

w
e

%
k-
i
B
g
\\\\\\\\\\\\

o e e

i
T W s

6 .

10

11

The organisation that regulates British broadcasting [5]

The stage of the production process where the programme is released |

Products relating to the media text [11]

The kind of integration where a company owns several parts of the prod

The official purpose of an organisation [5]

Designed to make a profit [10]

Where different companies or products work together to increase both

A large corporation that has a number of different companies or busine:

overall ownership [12]

9. The initial stage of the programme, developing the ideas, writing the sct
production, etc. [11]

10. The stage of the production process when the ¢ g amme is filmed [10)

11. The 9pm cut-off point when more adult ¢ ')ré ,r‘.l%es" can be shown [9] COPYRIGHT

ol PROTECTED

NV R WDN R

9

Qg

Education
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2. Trueorfalse?
Which of these statements about Doctor Who and His Dark Materials are tri

you have decided which statements are false, briefly explain why they are fa| —
a)  Doctor Who was William Hartnell’s first major role. TRUE or FALSE? //
///////////////%
b s
o .
c) // /////////%/%
O
i
d) -
y
e)

3. Which TV series does each statement apply to? Tick Doctor Who, His Dark Materialsor |
0

43-50 minutes per episode

First broadcast in 1963

Has a diverse cast

Is an adaptation of a book

Produced by a public service broadcaster

Produced by a commercial broadcaster

First broadcast in 2019

Was intended to be educational

L. we§earetheanswers.w.hatarethequest|0n§2 e & COPYRIGHT
rite a suitable question for each answe; Vg
e . Tt PROTECTED
Q1
Al

Q2
A2

9

Q3
A3

Qg

Education

A4 To inform, educate and entertain, and to reflect the diversity of the UK.
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N
: Challenge Yourself extension task
60 to the Wikipedia page for His Dark Materialsand/or Doctor Who.Read and make!

| and Recognition.

His Dark Materials:1zed.uk/126L,TMaterials-wiki

; Doctor Who (Series 1): zzed.uk/1261,7-DriWho-wiki
‘Exam-style Question )

e (L

This question is not about an extr- .« © {l(y;a.abcfut your broader knowledge of the
products. You can referto L. = .0, Who and His Dark Materials.

&
i

cunitext of production affect the content and success of televis

Exam
tip! The context of production refers to anything about how the television programme
P produced it, where and when it was filmed and broadcast, whether it was made by a:

whetherithad famous actorsinit, and so on. There is more information on context
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Answers: industry

1.

Keywords
O F C 0 M
DI S TR 1 B UT 1 O N
M E R C H A N D I S E
VE R T I C A
R E M I T
C OMMER C I AL
S Y N E R G Y
C ONG L OME R *» T E
D EVE L OP ME M~ "0
P R O N ' c.o5% | 0O N
AW E R S H E D
el B

i

Master ugmal: €7 ro.ce

/ patforms such as broadcast and online media are coming tog
e now available online and often on mobile devices; website:
comments and social media links.

True or false?

a) Doctor Who was William Hartnell’s first major role. FALSE (He had alreat
film.)

b) His Dark Materials was produced for the BBC. TRUE

¢) Early series of Doctor Who are now available online. TRUE (But not alwa

d) Convergence has led to fewer people being able to access classic TV ser
that even older/classic TV programmes are now more easily available to

e} Doctor Who was originally broadcast after the watershed. FALSE (It was

Which TV series does each statement apply to?

Doctor Who | His Dark .

43-50 minutes per episode v
First broadcast in 1963 v

Has a diverse cast v
Is an adaptation of a book v
Produced by a public service broadcaster v ¥
Produced by a commercial broadcaster

First broadcast in 2019 v

Was intended to be educational

What is the question? ; :

Q1 How was His Dark M~*e auls t 1.0ed?

Q2 How is the RBZ 1 ue *2, s the BBC a publicly funded channel or is it co
; hth. ¢ iating for Series 1 of Doctor Who?

he remit of the BBC?
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‘Exam-style Question answer

Use the mark scheme and the indicative content to help you mark your answer.
The mark scheme gives you a general idea of the skills expected at each level.

Tick the boxes that you think you have achieved.

.
Mark scheme %
Band AO1 iaand AOL 1b
Demonstrate knowledge and understanding of the theoretic
9-10 marks ™ |
[J Excellent, accurate and detai cu '\r‘s &«ry knowledge
5 [J Excellent understan i 5 o how ‘the context of production ca

and proces s 1 . M,fproprlate and effective links made to ¢
_ Stumi dt NL\SM‘)I
1 8 'i s
Good accurate industry knowledge

4 | ] Good understanding of how the context of production can in
processes, with appropriate links made to aspects of the clos
5-6 marks
3 [[] satisfactory and largely accurate industry knowledge
[] satisfactory understanding of how the context of production
products and processes, with some links made to the close st
3—4 marks
5 [] Basicindustry knowledge

[[] Basic understanding of how the context of production can inf
processes, with limited links made to the close study product
1-2 marks
[C] Minimal industry knowledge
1 [C] Minimal understanding of how the context of production can
L
L

and processes, with few or no links made to the close study ¢
The answer is brief or not complete
No response given, or no work worthy of credit

0 marks

Indicative content

Indicative content gives you an idea of what kind of things you could include in your answer. Ret

include all the points below. Each bullet point below may be worth ~averal marks if you expli
example from the product(s). Give yourself marks for v aa” ¢ -or.ginal ideas which are not
fi 235 " yautl and relevant.

o L S
.\-xnm

ngherwlevel answers Wil ¢ sl 73 ae mfluence of the context of production in
‘ ..0us and straightforward aspects of the context of prod
ay What is there) rather than analyse (comment on the purpose

Tick off any points you have mentioned. Read through the other points to help yo
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AD1

Doctor Who

How the context of production affects the content

[] Doctor Who was produced in 1963, with its more limited technology. Th
of sets were used; these were generally a one or two fixed camera set-u
scene, it is filmed from one static angle almost all the way through. Spec
there was creative use of sound effects to create the sound of the TARD
effects to suggest spinning through time/space.

[] Doctor Who was funded by the BBC, which has a remit to produce quali
funds to produce quality programming. This allowed it to have high pro
cast, and, for the time, advanced special effects.

|:| The production schedule was fairly short, with only a week of rehearsals
taking only one evening. However, the BBC ha" v sources and the q
episode to be reshot as there were toc r inv W,ﬁmcaf errors, such as daoe
or closing properly. For the time s 'mm:ﬁon quality was considered
effects would have been oM i 5to audiences.

[[] TheBBC hasarz 4 .0 “‘*;;wéte mform and entertain, and Doctor Who

Nt ' . .o help explain complex scientific ideas to children an

N mstory This is reflected in the choice of two teachers — lan,
. ho is a History teacher — to be two of the main characters. It %

and at the end of ‘An Unearthly Child’ they have travelled back in time tc%

[[] Doctor Who presents an all-white, hetero-normative and firmly “British’
diversity of the population at the time, but rather represented the main
seems outdated, but was accepted as normal at the time. Including dive
especially in a family programme, is likely to have resulted in a moral pani
sense of outrage and fear) and a public outcry and made the programm%

e s

. B

=t

.

il

a0

\W\

&m\m

How the context of production affects the success

[[] The high production values and special effects make the programme mor
appeal to the audience in 1963.

D The BBC has high cultural status, and so can attract talented actors such .
actors increases the potential for success, as they draw in their own fan |
actors to help promote the series.

[[] The BBC employed an experienced team of writers and producers for the

Ll

. =

deliver exciting and appealing scripts and storylines that audiences woulg
Doctor Who was broadcast on BBC One, which was one of only two chan
broadcast in a prime slot at 5.15pm on a Saturday evening, ‘hammocked
successful programmes, which increased its chances of success.

His Dark Materials

How the context of production affects the content

His Dark Materials was funded by the BBC, which has a remit to produce |
all sections of the population. His Dark Materials *:'. - aimed at both a te.
[] His Dark Materials was funded by the BBC v iic xas d remit to produce |
all sections of the population. Thw nons ‘* W 58C often seeks to employ
positive representations o 1 - it _proups.

[:} The cast also aim< t . » A mlt‘lve representations of women; this helps
[

O

dellvev Soci A [\ nsiole programmmg

His 1a. :ials was funded by the BBC, which has a remit to produce
the § o produce quality programming. This allowed it to have very b
excellent CGl and special effects, a high-quality cast and a dramatic soung
award-winning composer.
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How the context of production affects the success

[] Philip Pullman has had many successful adaptations of his novels, so the
about the success of this series.

EI His Dark Materials was produced in 2019 and intended to draw in fans/
books but also introduce a new audience to these stories.

[] His Dark Materials was broadcast on BBC One at 9pm, which is a prime-

o large viewing figures. It was aimed at both adults and teens.

L

L

LR e

e

His Dark Materials was also broadcast on BBC One after the watershed,
violence that features in the books, making it more likely to seem realist
HBO also aired it in the USA. While it had good viewing figures, it was n
His Dark Materials was very well received for its quality of production, g
the books.

S

.

A4 e ' Revision tip:
kmie.uer all the facts about the production of the two programmes. Try picking ¢
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Check your progress

What do | need to know? g

- Foreach set
product

[ know this
©

I'mnot sure
®

[ need to revise
this again®

The production company
behind the series

Doctor Who

My notes

I-r i""f;wrk Materials

How the seriesis funded

His Da.r *“aterials

When and where the series
was broadcast

Docto: “ho

His Dark /V%r’('j";."gls

%

6o
6

P
Q.
C
0
i
o
-

. Doctor Who
The receptionand success of i
the Sries His Dark Materials
. Doctor Wh
How the series was rated and octor e
regulated is. Dork Moteriols

d3ldo3a1odd
IHORNAdOD




Audience ano ‘Telex

) -
_
i

B
FeRaRnNeALaL N SRR AR LR AR SRR SR LR SRR SRR AR TRE R RATRE R R AT SRR RN SR SRR TR AR R TR -

£ Audiences Looks at who the audience for each series is, how programmes target and reach spet ,
: ’ Fy |
enjoy them, how audiences interpret programmes, and why and how interpretatio ///// v
%/////////////%

ERT e e e e e e %%////
Revision P

Before you Lok at the keywords section below, jot down al e o s ;fou already know which relat

i ‘H’\" l‘ S = é 7
words_wLErL Al U yuumay already know more than you t% ]|

i H

T < A s

Pt & 2o Keywords 52 '

o

<

=

a
\\\\\\\\\

&
2

\\\

i

/
W

4Cs — the c™55-cultural consumer characteristics as identified by Young and Rub //////////

the audiences into different psychographic groups (see ‘Psychographics’) %//////%///

Active audiences — audiences who actively choose media products to satisfy the
aware of how media products try to manipulate or position them (compare wit:

i

Actual and desired self — to do with audience identity; the actual self is who you
desired self is who you would like to be, or the traits you would like to develop,
traveller like the Doctor’ or ‘I could be more like Lyra in His Dark Materials if | ha

Demographics — a section of the audience; audiences may be segmented by age
gender, interests and so on

Mass audience — a large mainstream audience

Niche audience — a small audience group, maybe a particular and limited demag
aged 18-25

Passive audiences — audiences who accept everything that a media product tel s
what they see or make up their own mind (compare with ‘Active audiences’)

Primary audience — the main audience group for the series, usually the target aug
(see ‘Secondary audience’)

Psychographics — a section of the audience; audiences may be segmented by th

attitudes to life, their personality type and so on. Audiences can be divided into.

e  Aspirers —want to do well and better themselves; ma:/ :njoy copying celehi

e  Succeeders — have done well in life and havn: 2000 '»fd oot of financial and COPYRIGHT
e Mainstreamers — like to follow fasf:im 21d o wiiat everybody else does; € PROTECTED
e  Reformers —wantto changz ' ¢ « or d.of the better; care about social and

e Explorers—earlyacs  : o £ iew technology; like trying out new things

o  Strugguelll-fiy o 10 yday life difficult due to social and/or financial problet

e 4Cs — the cross-cultural consumer characteristics as identifi¢
Other methods of categorisation, such as the ‘Acorn” method of consumer classi _ Ig

SN o L SNV PN ag

Education
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/\/\/\/\/\/\/\/\/\:\/\,\/\-’W

Reception theory — the idea that not all audiences interpret media products in.
take different attitudes towards the media product. For example:

The dominant position, where the audience fully accepts and understands
meanings

A negotiated position, where the audience may recognise the intended meg
An oppositional position, where the audience may reject the intended me.
not intended by the producer

Secondary audience — other audience groups who may also watch the series, su
children, grandparents, etc., who aren’t in the main primary or target audience |

Social class — ABC1C2DE; a way of describing the mai!;,;‘*; -l A_!’asses inthe UK, use
demographics. Obviously very simplistic and c'=as: »‘ib?j.\ woups of people as whole

i

A = highest class, very wealthv .~ itc e
B = high-level professi~i - f’(u:;‘ 2.y doctors, lawyers, company owners), un
C1 = highar end <" . 5 ‘fnmf:llé class, including professionals (such as teache
whit b w 3.3<er§i|ikely to have a university education

C2=\% ' tradespeople, such as plumbers, electricians, small-business o
education

D = lower-paid workers, such as labourers, factory workers; unlikely to be »
E = the unemployed; those with minimal income or living on benefits; unlik

Target audience — the specific segment of the audience that a product is aimeq

Uses and gratifications theory — helps explain what audiences use the media fa

Information (finding out about things; gaining knowledge)

Entertainment (escapism, fun, diversion from everyday life; forgetting abou
Companionship (feeling as if you know the characters, or being able to chat
other people)

Personal identity (identifying with a character; seeing how the characters ¢
comparing yourself to them)
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‘Revision notes

‘Who are the audience?

Doctor Who, ‘An Unearthly Child’

\ poiit. m d female /
/ His Darb Materials \

Demographics

Primary audience of teens and young adults,
aged 12—34, with a secondary audience of older
people without children

ABC1 (generally set in a middle-class
environment), but also DE as broadcast on a
free (non-subscription) channel

k Both male and female /

-
.
|
.
%
Y

Demographics Doctor Wh

Primary audience of a family audience Ps
children, parents, grandparents), with a . ]
( = . - . ) . Primary audleng
secondary audience of teens, older people o . |
: . G mamstreé
without children G by %
e ol
ABC1C2 (as televisionswer» o Sec.ondary audnfenf
. - o choices for TV view

quite exre . e"e)p’ .

.
/ His0

Psy

Primary audience
an

Secondary audien
the BBC is availabl

able to afford |

‘Why 00 audiences like Docror Who and Fis Dar

The uses and gratifications theory helps explain what audiences may use these p

sharing memes or in fan groups.

Information — some audience members may have watched Doc!
information about science, technology and history; some audien
Materials to know and understand the books of Philip Pullman,

Entertainment — in both programmes a lot nf .entertainment is pr
through narrative enigmas (Who is tho ™
succeed in her quest?) and th oL *hxﬁa,mn’going narratives and ¢\
unusual locations 2 .5 jed « | wifects also provide a lot of entertal

etc ? Where is he takin

Corinin. 1 Shy —audiences become familiar with the character
he 1 ougoing adventures and relationships; there are opportuni
Ihrough discussions with friends, and today, on social media, by

Personal identity — audiences can identify with certain charactg
may aspire to be more like one of the characters; the actors are
may self-identify as a fan of His Dark Materials or Doctor Who, &
purchasing merchandise, wearing a Doctor Who T-shirt and so ¢
out more about space travel or science and history.
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FHow 0i0 Docror Who target, reach and maintain i

e  Characters reflect the age profile of families, with a younger daughter, two b e
-
g

i
a grandfather /////////%

e  Narratives reflect the concerns of a demographic of teens, through Susan’s di /
grap g t /////////////

arguments with her parent figure and her inability to control her own life; the ¢ P

reﬂectfed ‘Fhroug.h care for and concern about the ecﬁlucatio.n anq welfare of chil //////?2
an aspirational figure for older viewers who may enjoy seeing him portrayed & —

e  The narratives reassure the viewers that humanity is central to the universe . %%////

=

o

or conquered p—
e  Representations may appeal to the mainstream demographic as they reinfor: B %
older people are dominant, and reinforce ideas abou* ; at it means to be Bt //////////////
e |tis broadcast on the BBC which had a broad ;4 »‘f’sxﬁ\ amrdemographic; the @ % /%
aspect target this demographic s " \ 4 //
William Hartnell had an exist’: ; 1 ilc_aad fan base to bring to Doctor Who %//////////////%
e The first episode wac k- : .« ~2on 23 November 1963, with a delay of 80 s¢ —
bulletin st {7 3¢ s.ination of then US President J F Kennedy. Because th P
oversh L ;world events, it was repeated the following week, prior to % %
e  The firs vde gained 4.4 million viewers //////////////
e  Marketing used traditional methods; for example: s

o There were two television trailers aired in the week before broadcast, W
and scientific nature of the programme and reached a wide mainstrean,
o  The Radio Times magazine, the main source of information about TV an¢
on the new series; this reached a broad mainstream adult audience.
o  William Hartnell led a radio trailer on the Light Programme (later to beqg
listened to by younger people.
o The Today Show on the BBC Home Service (later to become Radio 4) hoste.
‘space music’ from the new series, which would have been heard mainly by
e  Anoriginal TV trailer can be viewed on YouTube, at zzed.uk/12647-Drwho-1

How 0i0 _#is Dark Materials target, reach and maint:

e  Narratives reassure viewers that teens and children can be independent and
teens know more than — and are more capable than — adults

e  Representations may appeal to the primary audience as the characters refleg
with a strong female-led cast and a range of ethnicities

e |t was broadcast on BBC One, which has a mainstream audience but an incre.
however, this series was aimed at bringing back a teen audience that are mg
other online/streaming platforms

e  OnBBC One, it was broadcast after the watershed to help it reach its primary au

e |t is available on digital platforms which extends its she!f iife and allows fans |

;30 diSCOVir ; ilabl iPI ! ¢ e likely t COPYRIGHT
o ecause it was available on iPlayer, voune2r udiciices were more likely to w
watching TV shows and films or. . < 5il ‘>wice§°(more so than adult audience PROTECTED
e  The castincluded soma. ‘:)Kr-ff. Eritish actors which would attract the UK a
e  The new sgries v 2 . - Jily crailed on the BBC in the months and weeks leadi
trailer 3Ot - tire epic film-like qualities of the show
o  As big-¥ece® American TV shows (such as Game of Thrones) have been wide .
years, the BBC knew that UK TV audiences are expecting much higher produc¢ |9
This resulted in the massive budget (and partnership with HBO). :
e  Other marketing included a cast and crew panel at Comicon events Gg
e  Philip Pullman’s name was used to promote the show in the UK-based traile: EdUCGtiOﬂ

bestseller’) — search His Dark Materials OFFICIAL TRAILER BBC on YouTube
e  ‘HBO and BBC present’ was used as part of the UK marketing strategy. Audie
high-quality TV production and will have watched HBO shows on Sky Atlantic
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‘Revision activities

1. Reywords —
Circle the odd word out in each set. Explain WHY it is the odd one out. ///
a) aspirer reformer explorer believer %/////;//////jf
b) information education companionship identity %//////

. .
o A B (1 62 <
d) unacceptable dominant negotiated opposmonal ;////Z//%
e) target secondary actual primary o,

2. Psychographics : v 4 $ 7
Draw lines to match up thz:t aite v ‘uithe p;sychographic categories and the
and/or His Dark M+ v, s .

&
Trait Psychographic category
An early adopter of new
technology; likes trying out Reformer
new things
Wants to change the world
for the better; cares about Succeeder
social and political causes
Likes to follow fashion and
do what e\{erybody glse Aspirer
does; enjoys what is
already popular
Finds everyday life difficult
due to social and/or Mainstreamer
financial problems
Has done well in life and
. has. achieved .a lot of s lf " ‘jy}o er COPYRIGHT
financial and social success e
o i PROTECTED
Wants to dowellan" ~ |
better them==/". * nz,« |
" , Struggler
Ry (O 'ying
irity looks

i9

Qg

Education
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Demographics and psychographics

Look at the images in the table below. Decide which programme the person,
to watch — Doctor Who, His Dark Materials, or both/neither — and briefly say
done for you.

Doctor Wio

.

) Yes, b
Yes, because she looks like an
explor
explover.
demog

Uses and gratifications
Divide each pie chart according to how important the reasons are that most |
His Dark Materials. Label each section with one of the following:

o Information

e  Entertainment
e  Companionship
o |dentity

S

3

* wisdark Materials

Reception theory
Label the interpretations of the image/scene with either:

e  Dominant (what the producers want you to think)

e  Negotiated (you know what the producers intended, but don’t fully acce
e  Oppositional (you interpret the image in a way the producers did not int
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Image 1 —lan and Barbara hide in the junkyard then questic

-
g

—
////////////
Yy

@

<

v

&

i
B

-

s

L
s

H

Interpretation 1: lan and Barbara are trying to be caring and kind, but it is very si:

pupil’s house in the evening and hide there.

Interpretation 2: lan and Barbara should not be going to a pupil’s house and hidin
proper reason — they should contact social services if they are concerned.

Interpretation 3: lan and Barbara are caring and kind teachers who want to make

Image 2 - Lyra fights (and beats) Wil

COPYRIGHT
PROTECTED

His Dark Mats

Interpretatid his is how it was written in the book, so | suppose it makes set

9

G 1
Interpretation 2: Lyra is a very tough character, not afraid of getting rough with & 9

(including boys). Education

Interpretation 3: It’s not very realistic that Lyra could dominate Will in a fight like
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6. Reaching and maintaining audiences
Look at the ways programmes can target, reach and maintain audiences. Foi

it does this a lot (put two ticks), sometimes (put one tick) or rarely {put a cro. —
i
g

i

Narrative arcs which stretch across the entire series, or even longer m—

|

Narratives which relate to the target audience group’s lives

o

<

=

Representations represent diversity

e

5

e

Appeals to a mass, family audience

o

Appeals to a niche audience e B

|
I‘f
%
%
\\\\\\\\\\\
G

=

Br r the watershed - . s
oadcast after the waters ;.;-_ i " %/////////////%

e & i

Broadcast at prime i - F i e

. i P
bu: 1 1emes '

o

Somej

g

L
4
e

Does 1! ow stereotypes

Physically attractive characters

Uses website to connect with audiences

Available on digital platforms

AN \ 4
_ <1 Challenge Yourself extension task

Do you prefer Doctor Who or His Dark Materials? Create a demographic and psycho
“ this profile help to explain which programme you prefer?

—e & COPYRIGHT
s i PROTECTED

9

Qg

Education
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‘Exam-style Question

This question is not about an extract. It asks about your broader knowledge of the
products. You can refer to both Doctor Who and His Dark Materials.

This is a synoptic question. This means it expects you to draw from more than ons
answer. This question expects you to draw from audience and industry. You couly

language, representation and/or context if you wanted to.

2. Why do producers keep making science-fiction and fantasy television series:

( The exam will 21 tell faww”eﬁ é'qUestion is synoptic. To get the highest marks,
from ' Bliage, representation, audience, industry and context. See the next
0 .dvities on context.
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Apswers: audience

1. Keywords o
a) Odd one out: believer //////////////
Why: the others are all audience psychographics i

b) Odd one out: education ;//////?2

Why: the others are all audience pleasures from the uses and gratificatiy

¢) Oddoneout: G2 %%///;
Why: the others are all abbreviations for social class —

-
g

=

o

|
d) Odd one out: unacceptable / g EE
Why: the others are all ways in which audienze. - a. respond to texts, ac ///////////%/%
e) Odhd onhe ou'L. actual | ” ; . S %
Why: the others are a tggé = fa;; « ice that products are aimed at %/////////////%/
-l @ /"
T A s
2. o il g
Psychographic Reasat
category al
Wants to change the world for the Watg|
better; cares about social and political Reformer main ch
causes
Has done well in life and has achieved Migh
) . . Succeeder
a lot of financial and social success beco
Wants to do well and better Wat
themselves; may enjoy copying Aspirer repie
celebrity looks
Likes to follow fashion and do what Might v
everybody else does; enjoys what is Mainstreamer Mai
already popular
Watche
An early adopter of new technology; i
. . i Explorer being at
likes trying out new things
. A Watche
Finds everyday life difficult due to .
. . . Struggler Materia
social and/or financial problems

Yy > COPYRIGHT
S Tl PROTECTED

9

Qg

Education
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3. Demographics and psychographics
Answers can vary depending on interpretation.

image

Doctor Who e
e
g

i
////////////

g
Vg

%/

Yes, because all three generations Ng, bt
would find someone to relate to. at vel

<

=

i

L

Yes, because they mi - 1 hjoy Yes, o /////////
4 ]

the positive r prt f‘\ﬂyswtidﬁ of older | chani
bt

charatic oy, ™ olde —
I,f‘ . W %

N

a
\\\\\\\\\

o=

i
.

Yes, b %%f///
charga
likely

Maybe, as she is a young teen and
she is in the right age group.

4. Uses and gratifications
Answers are suggestions, but entertainment is likely to be the largest segme:

Doctor Who

Inforn
Entert

0 Compi
- | COPYRIGHT
W dent] PROTECTED

9

Qg

Education
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His Dark Materials

N Inforr s
Entert g

"

0 Comp:i ‘my

P L

. y

@ Identil 3

r
s

5

e

.

5. Recept®
image 1
Interpretation 1: lan and Barbara are trying to be caring and kind, but it is ve:
pupil’s house in the evening and hide there. Negotiated
Interpretation 2: lan and Barbara should not be going to a pupil’s house anc |
proper reason — they should contact social services if they are concerned. Q)
Interpretation 3: lan and Barbara are caring and kind teachers who want to n

ory

Image 2

Interpretation 1: This is how it was written in the book, so | suppose it make:
written. Negotiated

Interpretation 2: Lyra is a very tough character, not afraid of getting rough v |
(including boys). Dominant

Interpretation 3: It’s not very realistic that Lyra could dominate Will in a fight

6. Reaching and maintaining audiences
Strategy Do

Narratives which relate to the target audience group’s lives
Narrative arcs which stretch across the entire series, or even longer
Diversity shown through representations

Appeals to a mass, family audience

Appeals to a niche audience

Broadcast after the watershed ‘»

—— g 05 COPYRIGHT
Broadcast at prime time ey
Some religious themes e PROTECTED

Does not follow stere» =
awtti' ¢ jaracters

2 tu connect with audiences
digital platforms .
gital p - |9

Qg

Education
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‘Exam-style Question answer

Use the mark scheme and the indicative content to help you mark your answer. e
-
g

i
The mark scheme gives you a general idea of the skills expected at each level. ///
-

Tick the boxes that you think you have achieved. o
) o

=

<

Band AO1 1a and AO1 1b .
Demonstrate knowledge and understanding of the theorel| %%//%
9-10 marks ;////Z///%
5 |:| Excellent, accurate and detailed audigncm, industry and othe: j////j////////
[] Excellent understanding of theis.a  vit appropriate and ef 0 ///%
aspects of the close stu-'v ")L?i: e T %/%//// %
7-8 marks .- 1 ' L 0 ///////////////%
a |:| Goodi ) ~. teaudience, industry and other relevant knowie %/////////////;
¢ 2 0 oo derstanding of the issue, with appropriate links mag i,
Aady "f)roduct(s)
marks

[[] satisfactory and largely accurate audience, industry and othe

[[] satisfactory understanding of the issue, with some links madi
product(s)

34 marks

2 {:] Basic audience, industry and other relevant knowledge

D Basic understanding of the issue, with limited links made to ¢

1-2 marks

Minimal audience, industry or other relevant knowledge

Minimal understanding of the issue, with few or no links madg

The answer is brief or not complete

No response given, or no work worthy of credit

L0

0 marks

Indicative content

Indicative content gives you an idea of what kind of things you could include in your answer. Ret

include all the points below. Each bullet point below may be worth several marksif you expli
example from the product(s). Give yourself marks for unusual or original ideas which are not
ideas are valid and relevant.

Higher-level answers will consider the issues, such as the demand for science-ficti

in more detail and draw on knowledge from more tha=z.n' " 'a ea; mid-range ans\
obvious and straightforward aspects of the iss::e; *0\7\:‘ - sand answers will tend te COPYRIGHT
rather than analyse (comment on the = p. ¢ ., »ffect or impact). PROTECTED

Tick off any points you h7 e " i }w; “.ied. Read through the other points to help yo

Audiences |
[:":] There is a strong audience demand for science-fiction television series bec. _ 9
with audiences
[[] Audiences enjoy science-fiction and fantasy television series such as Doctar
because they fulfil a lot of the audience’s needs:
o  Science-fiction and fantasy television series provide a lot of entertaint.
enigmas, action codes and narratives
o  Science-fiction television series, particularly Doctor Who, provide a lo}
and history to their audiences, and often explore new scientific devel.

Qg

Education
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Science-fiction and fantasy television series provide companionship t%
characters and participation in real-world and online conversations a
Science-fiction and fantasy television series provide the opportunity
explore their desired self as different character types are representec
and appealing in some way; they also allow audiences to self-identify
D Doctor Who appeals to a large mainstream audience who enjoy action an
educational aspect
[[] Most science-fiction television series tend to reassure audiences that hu
universe and that alien races will be defeated

.

wBaBeme

L

. 2

\\\\\\\\\\\\\\\\\\\\\\\\\\\\&

.

Industry
[[] Science-fiction television series often have modera*~  idgets and are not
are usually filmed in a studio and in limited ‘v ﬁi’{ - aichough they do us
can add to the cost. In recent yea Iy 0 sy T~ series are expected to be

s

production values. | o

[] Science-fiction tele i . %}:; "5 follow a predictable formula with well-kn

tc . ! uid to market to audiences
was successful in the UK but also gained good viewing figures
it is a genre that it is easy for most countries to relate to and
[] Science-fiction and fantasy television series are now usually available on s
reflecting the change towards on-demand and box-set viewing, as well as
Online availability of programming also opens up classic or typically unava

of Doctor Who) to a new audience, or to older audiences watching it for n

2

.

BB

e

Media language

[[] Most science-fiction and fantasy television series have a narrative arc acr
to commit to watching the entire series

[] Science-fiction and fantasy television series follow well-known genre conv
to relate to and understand

[] The genre conventions of science-fiction and fantasy television series can
specific audience groups; for example, His Dark Materials targets a teen a

. B

e

S n

Representation
[[] Representations in popular television series tend to move with the times,

much more diverse and gender-balanced cast than the earlier series of D
D Positive representations may appeal to audiences and help to keep the p

. B

_

Context
D New TV programmes can take advantage of developments in technology to
special effects, to make sure they appeal to audiences

wil 5T
- ;f’; i
g
;«w.f* - M‘L{-ﬂ %
5 ’ L .
- L il . %
v Gy Revision tip: |

0! jﬁgu;mﬁﬁa\k to cover all four main areas, but you should try toinclude
and audience, or media language and representation.

.
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Check your progress

The demographic profile of
the target audience

For each set | know this I'mnotsure | Ineed torevise
2 ¢ o
What do | need to know? oroduct © e this again ®
Doctor Who

My notes

I-r f"’ﬁjwrk Materials

The psychographic profile of

r Who

How the programme relates

the target audience His Do 1atorials
. D t =
The primary and secondary e
adiences His Dark I\/fa :"/l,,,,;jals
: Doctor Who
The audience appeal of each -
programme His Dark Materials
Doctor Who

to audience identity

%

6o
6

P
Q.
C
0
i
o
-

/////;/jz,,; Dork Materiols

d3ldo3a1odd
IHORNAdOD




Context ano Televi

: Context considers the influence of background factors on the production of TV programmes, ai
t includes the social context, the cultural context, the historical context and the political conte
: to the economic context and to developments in technology

¢\ <ic g dip:
Context overlaps with all the other =r as - ', dying context will help you to revise what

T r:n.:fﬁ. - N
Gy

. , T
- %5 Keywords 2

ground factors which can often affect media products; all areas ¢

Context — b
each other

Cultural contexts — factors relating to culture, such as fashion, art, films and TV |
influence or be reflected in media products

Demographics — a section of the audience; audiences may be segmented by age
gender, interests and so on

Economic context — can be part of social or historical context; looks at factors re
and how these might influence the production of media products

Feminism/feminist — a social movement or set of values which promotes gende
particularly on women’s rights

Historical context — how media products produced in different historical times ¢
production values and social values

Mass audience — a large mainstream audience

Misrepresentation — where certain social groups are represented in narrow or |
represented at all

Objectify — to treat people, especially women, as objects, as something to be lat
the way they look

Patriarchy — a social system in which men are dominant over women, perhaps i
pay, more privilege, etc.

&

Political contexts — how factors such as dif’» ‘ng\l{m:’bf race and racism, migi:
influence media products 1 g

Protagonist —the main a .a *= "

im. - what the official purpose of the organisation is; for examg
@ality programmes which educate, inform and entertain and to n
reflect the diversity of the UK population

\/\/\/\/\/\/\/\W\//\,\/\’\/\,\/\,—"
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AN A NSNS SN N A

Reception theory — the idea that not all audiences interpret media productsin.

take different attitudes towards the media product. For example:

o The dominant position, where the audience fully accepts and understands
meanings

o A negotiated position, where the audience may recognise the intended me

o An oppositional position, where the audience may reject the intended me.
not intended by the producer

Repetition and variation of generic codes and conventions — repeating the codg
establish the genre and makes the product recognisable; varying the codes and
product interesting and gives it more novelty or appeal

- J
Social context — issues in society which can affe ttt ~ . iedia product; for examp
as feminism, or social concerns, suck 2 i . . essness

i ‘}.{ a

Tl .
Syndication —where tho o 1 1 parent company sell(s) the licence to other
allowing thogamo <7t programme, making further profit for the parent con

1.

Synergy ifferent companies or products work together to increase the

or products
Under-representation — where certain social groups are excluded from represer

Vertical integration — where a company, such as the BBC, owns several parts o}
film studios, distribution companies and television channels
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‘Revision notes

.
o
g

i
Contexts and representation %
Key question: How do representations in TV reflect the politi e

cultural contexts of their time? "o

| |

The ro: resentation of teen y
R V-
.} ri enced by social and po // |

./ where teens have more pul
- in society; showing teens o

Thert = .r. tion of gender and independent, aﬁd p.laahg
k o centre of the narrative, is |
ha cavinfluenced by

P hanges in the social context; this audience group.
for example, Lyra and Mrs
Coulter are both female and
presented as leaders and not
subservient to men.

v

<

&

The representation of ethnicity
and ability has been influenced
by changes in the social and The t
historical context, with a move influe
towards greater integration and ' conte
equality. This is shown in H/S Dal"k a phy
casting several non-white previ
actors in the series.

Materials

The representation of female
characters as villainous, and
powerful characters rather
than the feminine protective /
character has changed ovie
time—asseenir M Cau ur.

The representat

; \ has been inﬂue& COPYRIGHT
more tolerance | PROTECTED

others, which is
that they may nt

i9

ag

Education
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Rey question: How do representations in TV reflect the politi
cultural contexts of their time? s

-
Yy

|

g

<

=

Doctor Who reflected the
historical time in which i
was set, and reflected .

' . ) s
before the 'second wave of the social dominance of .

feminism' in the late 1970s, when . :
' th» . der white male. y
women began to demand more . = '

equality. It shows the police, and F
most of society, as maIe,:ﬁ o {ilf\f& S
there are two lea2 i N tuey are

i ' ss sowerful than

Doctor Who was influenced by the
social context. It was produced

&

a
B

i

o

4,
E
i
e
o

.

v

Doctor
all able-
seen as
white el
people v
The school is shown as an (ignorea
entirely white community; (often ¢
there are no non-white Do(tor criminal:
ethnicities represented in the L

programme. Nho

Narrativ
patronia
condesce
Barbara,
views an
context

Who wat

Doctor Who was influenced by
the historical context as the
first person had gone into
space in 1961, increasing
interest in space travel.

The representation of teens is influence
cultural contey*, v bwing Susan wearin

fashior ,ui ¢l . hesand dancing to pop COPYRIGHT
Y wvepshe also seems quite childish PROTECTED

L uign-pitched voice and little control ove
which also reflects the social context o
about teenagers which were common ¢

i9

Qg
Revision tip: Don't forget that areas of context overlap with each other. For example, £ Education
in Doctor Whois historical (because it’s from the 1960s), social (because it's about the roles

society) and political (because feminismis a political movemen
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Contexts and industry

Key question: How do economic and technological factors infll ///;;Z
reception of science fiction and fantasy progre ///

The economic context gy

o Science-fiction TV series are not too expensive to produce <o there are alot of B
o Doctor Whoand His Dark Materialswere both n=o"ac « oy e BBC, the largest a '

inthe UK, who used its vertical infes2f + an synergy to promote the progran

them more Likely to be s sshu”

The Succaas 0f (- 1 Pincip Pullman adaptations gives an incentive for produt
» was produced for the BBCin a time when it focused on its remit to ind

terialswas produced at a time when the BBC was competing against t
Netflix and is under pressure to give audiences value for the Licence fee; it ther
production value shows

«  TheBBCalso sellsits programmes commercially through BBC America and syndi
more recently has collaborated with American TV studios

Technological developments

o Therise of digital television and the number of channels available means there

television programmes than before
o When Doctor Whowas first broadcast, there were only two channels to choose from, 5
o HisDark Materialsis competing against a Lot more programmes (including Amer

the production values through convincing use of (6l and special effects
o Older audiences tend to watch ‘Live' TV, while younger audiences tend to watch T

such as iPlayer and Netflix
o HisDark Materialsis available on BBC iPLayer, reflecting the change towards on

well as the new trend of binge-watching o 1 COPYRIGHT
o Thisextends the shelf Life of the preg=s »* & o:Zopensit up to viewers around PROTECTED
o Online availability of prosr aum n aes0 brings classic or typically unavailable

Doctor e} o2 e Adien(e

i9
Gs

Education
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Contexts ano audiences

Rey question: How do contexts influence the reception and st

Audience
appeal

Audience
interpretation

and fantasy television programmes?

The success is influenced by the economic contexts of pre
Both Doctor Who and His Dark Materials were produced |
money to have high production values, making the progr:
with audiences

The BBC is a high-status orgar’ » .n vith a strong brand
guarantee of quality far ¢ i'dft, 7:.28. This means more pegy
atry, bothir*« U ' 1overseas. This gives them a grea
Aimin 2 3 H I mai\'nétream, prime-time audience mean
. \?’hw\}s had to gain a large audience share to be considl

To be successful, narratives often try to reflect the social
of the time

Doctor Who reflected the interest in space travel and scie
first person in space and the ongoing 'space race' to put o
His Dark Materials reflects the ongoing cultural popularit
teen-centred dramas

His Dark Materials reflects a more diverse and gender-bal
audience can relate to

Doctor Who reflected a world where older, white, hetero:
which was the norm for the time, and where other social
or misrepresented

Audiences may take a dominant, negotiated or oppositic
product, depending on their own social, political, historic
Audiences with a demographic that is similar to that of i
context), and with a psychographic profile that matches |
similar political context), are more likely to take a domin:
Audiences are more likely to take a negotiated or oppos:
does not reflect their own val =,
As time passes, contexts :na '@ wnd older TV series seeh
more likely te t7xc ¢ . gouated or oppositional reading ¢
Doctc::) 'no, ¢ rii&nearthly Child’ now seems old-fashion
‘¢ cerns; it is hard to respond to it in the same way
would have responded to it
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‘Is Doctor Who, ‘Avn Uneartbly Child’ outd

& M
Settings seem old-fashioned ////////g//?ﬁ
L
and outdated and don’t . /////////;
reflect the current context, - . % %
/ - 4 /A /A

e.g. the shots of London \ P

don’t reflect London today. ’ '

-
\\\\\\\\\\\

e Na
*“ . val E

A al —
5Py tea% s
ke hor% /////////////%
mog //////////////

o

thl%/

//////////

o

&
G

.

.

-

Intertextual references to

popular culture are not Z%
relevant or recognisable to /%///////////
modern audiences, such as -
the music Susan listens to or G
the radio she uses. %//////4//////
G
Che
nar
whi
het
rep
O socl
O socl
G
Social contexts and valu s fvws ‘ COPYRIGHT
have changsri @i = PROTECTED

narr .4 85, ¢ aialogue
A, ¢{ _cronise women

“seem outdated or even

offensive now.

9

ag
O Education
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‘Revision activities

-
g

i
1. Keywords . _ _ -
Write each word in the box it most closely links to. ///
-

- 4

///////////////

g

<

synergy remit repetition feminism di
variation objectify mass negotiated

=

e

5

-

o

Industry

Media language

5

e

.

r
s

2. ldeas and contexts
Tick the boxes to show which context each idea/issue is linked to. Some idea
one context.

dea/issue Political | Social Hi

it

How much profit a media product makes

Feminist values in the product

Whether the production company is
commercially or publicly funded

1960s attitudes to gender

References to newspapers, other TV series, etc.

Representations of ethnicity

First person in space

How much money a media product costs
to produce

rioreh = ¥ B COPYRIGHT
rarehy @ T PROTECTED

1960s technology

— o

9

Qg

Education
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3. Contextannotations
Look at the DVD cover for His Dark Materials. Annotate it with the context o

one has been done for you. Some aspects of the image may link to more tha:

.
g

i
B
Contexts: Social, Historical, Cultural, Political, Economic ///
///////////
g

e

=

<

BBC logo: ECONOMIC cppE
CONTEXT — shows the "
producer; CULTURAL CONTEXT
— acts as a guarantee of quality

e

5

e

o

5-star ratings:

r
s

5

e

.

Convention of fantasy
genre:

His Dark Materials © BBC, 2020

L. Contextexamples
Answer the question for each programme. Write ‘yes’ or ‘no’, with a brief ex|
which context(s) it relates to. The first one has been done for you.

Point Doctor Who His Darb Materials
No — all the Yes - with Will av
chavacters ave white | others

Shows ethnic diversity?

Women are shown to be
equal to or even more
powerful than men?

—e 1k COPYRIGHT
Ne .. Sudl PROTECTED

Commercially funded?

Reflects the values . 5

Intertextual references? i 9
Gg
Reflects patriarchy? Education

Shows teens/children as
powerful?
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NPy,

_ Challenge Yourself Extension Task

The Guardianreviewer Stuart Jeffries gave His Dark Materialsa L, out of 5 stars ratif
and why you either agree or disagree with him. Then, you could write your own reviey

o
. e \ %///////////////
170d.uk/1261,7-Materials-Review %%Z////

%/////////////%

-
g

o

<

-
. Ny
‘Exam-style Question ; HER
— s //////////////
s 4 ; j . % /%
This is a synoptic question. It asks about conge ts, 2rd you can refer to media lang LK
representation, audience and ind» =% ¢ ’u;’y;i,».- vou can refer to both Doctor Wha
i e*;»};’;iﬁﬁué‘nced by contexts?
/ This question is worth 10 marks, so will take you about 20 minutes. Although itis sy
e A COPYRIGHT
poll PROTECTED

i9

Qg

Education
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Apswers: coptext

1. Keywords —
Media language — repetition, variation, protagonist //////////////
Representation — feminism, objectify, patriarchy /////////////
Industry — synergy, remit, syndication //////

. ’ L . L / .
Audience — demographic, negotiated, mass w /%
%///////é//%
w
2. ldeas and contexts //////;//5%
. . " : : .
Idea/issue Political Social Histe | % %
How much profit a media product makes = | iy
istvalues ; Vi '@
Feminist values in the product - M | //
: - —— s o 4
Whether the production company . et "
commercially or publiclv fv e %/////////////%
1960s attitudes t= = €'~ v v BRhE
A TR L v | 7
Refer o 1 v ospapers, other TV /// ///////
series ‘ J _ L 4
Representations of ethnicity 4 v
First person in space .
How much money a media product costs
to produce
Patriarchy v
1960s technology y

3. Context annotations

e  5-star ratings: ECONOMIC CONTEXT — audiences are more likely to make
good reviews from reputable sources

e  Conventions of fantasy genre: CULTURAL CONTEXT — the fantasy genre |
with shows such as Game of Thrones it is now as popular as ever

e  Black and Asian actors: SOCIAL CONTEXT — having a more diverse cast re

e Afemale lead: SOCIAL CONTEXT (also historical/political context) —a mo
makes it more likely for women to be represented in a wide range of rol
hero role, unlike in the past when women mainly played wives/girlfrienc

e Lead characters are teens/children: ECONOMIC CONTEXT — teens are see:
the increase in the number of channels has led to audience fragmentatior
more niche audiences, such as teens; SOCIAL/HISTORICAL CONTEXT — tee|
more interesting than before the 1950s, the 1960s and the development |
CONTEXT — young adult and teen-based fiction is a very commercial mark

~e A COPYRIGHT
s i PROTECTED

9

Qg

Education
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4. Context examples
Point Doctor Who His Dark Ma.

Women are shown to be | No—men are shown Yes — Mrs Coulter halt s
.
g

i
equal to or even more to have more over the Magisteriur ///////////y/
powerful than men? authority //

No — funded by the S
BBC, which is a public

(b 1501 However, N

service broadcaster not commercially fun g
(PSB) ¥
Yes, including the Yes — the fact that yo! m
importance of science | and teens are treated By
and education e wally to adults ///////////////
; 1 Yes, to other Philip PL

naay” .
= stories (e.g. The Gold , :
-

N

=

<

Commercially funded?

Reflects the values of its
time?

e

5

e

o

"

r
s

Intertextual references? Not clexr:n us
-

Ve - most of the
authority figures are No —women are equ:
male; lan is powerful

patronising to Barbara

i
o

T 4

No — Susan has little . 4
Yes — Lyra is arguably .
control over her own

life dominant personin 1

Shows teens/children as
powerful?

‘Exam-style Question answer

Use the mark scheme and the indicative content to help you mark your answer.
The mark scheme gives you a general idea of the skills expected at each level.

Tick the boxes that you think you have achieved.

Band AO1 1a and AOL 1b
Demonstrate knowledge and understanding of the theoretl
9-10 marks
5 D Excellent, accurate and detailed knowledge of relevant conte
[[] Excellent understanding of the influence of relevant contexts
effective links made to specific aspects of the close study pro
7-8 marks
|:| Good, accurate knowledge of relevant contexts
4 . . ,
[[] Good understanding of the influence nf: slevant contexts, wi
aspects of the close study pro-'y ¢+~ ~ COPYRIGHT
>~6 marks W s Yoot \ PROTECTED
3 [l Satlsfactory Dyl 3 ;j'w,‘ accurate knowledge of relevant coni:
[] saticfa -, .- uerstanding of the influence of relevant conte

t - sestudy product(s)

Basic knowledge of relevant contexts |9
!:] Basic understanding of the influence of relevant contexts, wii _
close study product(s) Qg

Education

[C] Minimal knowledge of relevant contexts

[] Minimal understanding of the influence of relevant contexts,
the close study product(s)

[[] The answer is brief or not complete

g No response given, or no work worthy of credit

0 marks
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indicative content

Indicative content gives you an idea of what kind of things you could include in your answer. Rt

include all the points below. Each bullet point below may be worth several marks if you expli

example from the product(s). Give yourself marks for unusual or original ideas which are not |
ideas are valid and relevant.

Higher-level answers will consider the influence of contexts on television science.
draw on knowledge from more than one area; mid-range answers will consider t
straightforward aspects of the influence of contexts on television science-fiction &
tend to describe (say what is there) rather than analyse (com aent on the purpos:

-
o o i

Tick off any points you have mentioned. Rec? hr. "u';t;\. e other points to help yo

.
e e
Gy
-

AO1 L

' f c(* eaason medla language

c context makes it easier for television science-fiction series t
produce if they follow the generic conventions

[[] Television science-fiction series are also more likely to be successful with at
they follow the generic conventions.

[] Both His Dark Materials and Doctor Who follow generic conventions such &
o Lead character on a quest
o  Aliens and fantastical characters included

o Travelling to other dimensions/planets

O

O

Action sequences are used to make it more exciting
Scientific ideas are explored
[[] Some conventions vary, to keep audiences interested and because of the in
example, television science-fiction series have to change too so they stay |
o  Representations in His Dark Materials reflect the contemporary socia!
o  Narratives change in order to reflect changes in the social context, e.g.
teenagers/children are represented as more adult and independent
o  Narratives reflect changing social and political values, such as changin:
relationships and in the workplace
o  Settings are updated so audiences can recognise and relate to the loc.
[] His Dark Materials uses updated special effects and CGI, which makes it se¢
believable

The influence of contexts on representation

His Dark Materials

[[] The representation of ethnicity has been influe . « Wy thanges in the socii
a move towards greater integration anqd =q al p ‘his is shown in the cast
actors in the series. .
The representation c‘E 5 ar r His Dark Materials has been influenced by
for examale, *t o x haracters are both female and presented as very ca;

Nt L.0n of Lyra is influenced by social and historical contexts ai

a role previously held mainly by men.

The representatlon of teens/children is influenced by social and political c¢.

more capable and independent and at the centre of the narrative.

0 B 0
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Doctor Who

[:] Doctor Who has an all-white and all able-bodied cast, which was seen as
ethnic groups and disabled people were under-represented (ignored) or
stereotypes, criminals, etc.).

e

M

e

[:] Doctor Who reflected the historical time in which it was set, and reflected
older white male.

[] Doctor Who was influenced by the social context. It was produced before
in the late 1970s, when women began to demand more equality. It shows
as male, and while there are two lead women, they are often seen as less

[] Narratives and dialogue patronise women, such as lan's condescending at

[]

o ou

i

Dt

... =

reflects outdated views and values as the social context has changed sinc
The representation of teens is influenced by the cu!*: .« | context, showing
clothes and dancing to pop music; however . f’a}; +'seems quite childish
and little influence over her life, w;’"i, " 50 _uiects the social context of vi
were common at the timg. o h e

The school is show .« ¢ v Lrely white community.

Theregaglilo '« * e ethnicities represented in the programme, apart

EC

0

was influenced by the social and political contexts as the first
1961, increasing interest in space travel.

-4

he influence of contexts on audience

Aiming at a big, mainstream, prime-time audience meant Doctor Who and
a large audience share to be considered successful

To be successful, narratives often try to reflect the social, political and cul
Doctor Who reflected the interest in space travel and scientific developm
and the 'space race' to put a man on the Moon.

His Dark Materials reflects the ongoing cultural popularity of young adulti
dramas.

His Dark Materials reflects a more diverse and gender-balanced society th:
relate to.

Doctor Who reflected a world where older, white, heterosexual men were
for the time, and where other social groups were under-represented orm
Audiences are more likely to take a negotiated or oppositional reading of &
their own values.

As time passes, contexts change, and older TV series seem old-fashioned. &
take a negotiated or oppositional reading of older programmes.

Doctor Who, ‘An Unearthly Child’ now seems old-fashioned and with outd.
hard to respond to it in the same way that audiences in the 1960s would h.

-

v B

e

-

H B o e EEE

-]

he influence of contexts on industry ;
Science-fiction TV series are not too expens’.: 0 duce so there are a lot

&

Doctor Who and His Dark Material;_; s bu ‘fz»»brﬁhuced by the BBC, the la
broadcaster in the UK, Wh(‘(wsx 3 . ertical integration and synergy to prot
wide audience, mz i is;x"wa: _.nore likely to be successful.

o _rullman adaptations, such as The Golden Compass, g«
riner stories, such as His Dark Materials.
was produced for the BBC in a time when it focused on its ren

entertain
His Dark Materials was produced for the BBC in a time when it focused on |
quality programmes that will appeal to the diverse nature of the UK popul.
The BBC also sells its programmes commercially through BBC America and
The rise of digital television and the number of channels available meanst
view television programmes than before.
When Doctor Who was first broadcast, there were only two channels to ck
chance of success.

B EfE BB EE
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%
D His Dark Materials is competing against many more programmes and 5tre§
They need to match the highest level of production values. %
i 1] 1 . . %
[] Older audiences tend to watch 'live' TV, while younger audiences tend to \é )
platforms such as iPlayer and Netflix. % —
[] His Dark Materials is available on BBC iPlayer, reflecting the change towar; ////
viewing, as well as the new trend of binge-watching. % /////////////
[] This extends the shelf life of the programme and opens it up to viewers ar; ;Z////??
. L . . . . . = K
[] Online availability of programming also brings classic or typically unavaﬂat% -
of Doctor Who) to a new audience. %
T
L | /////%
¢ 4 L
R Vi n g L QY |
i loon ‘. - i s
Make a mind map for earh 'z « Ly JUCt, showing how each of the contexts has sl
e A . |
SR S

ij*“ /////////////

o

0
¥
W/////

//////////

-

i

o

F
Qe

\\\\

=

\\\\\\\\\\

i
///////

W///

-
|
L 4

-

i
e

e 4 COPYRIGHT
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Check your progress

Relevant social contexts

For each set | know this I'mnotsure | Ineed torevise
2 ¢ o
hat do | need to Rnow? product © ® this again ®
Doctor Who

My notes

F 5 :qu Materials

Relevant political contexts

f”f” tor Who

His [/rm Materials

Relevant historical contexts

DO%;’ /r/VhO

His Dark""g‘ =‘erials

Relevant cultural contexts

Doctor'_ W)

g

How contexts might influence
representation

%

6o
6

P
Q.
C
0
i
o
-

His Dark Ma Is '
How contexts might influence Doctor Wh
media Language, incLuding
genre His Dark Materials
Doctor Who

d3ldo3a1odd
IHORNAdOD

His Dark Materials




All media forms - Quiz Que

Test yourself

W N LR WM

What is non-diegetic sound?

What is the name of the lead character in His Dark Materials?

What is the name of the main villain in the episode The City of Magpies’?
What is closure?

Name the two teachers in Doctor Who.

What is the TARDIS disguised as?

Who is the author who wrote the story that the series is 2dapted from?
In which year was Series 1 of Doctor Who first bre. 2 st

What does the word ‘countertype’ mean™. :' e

Who played the Doctor in Docte='4 1o

e

. List three of the characte .« es i on P’Fo}op's character roles.

How long were the i » ;é‘r.;;fis or each episode of Doctor Who?

or + hu plays Quill.

Lhe watershed?

On average, how many people watched the first episode of Doctor Who?
What age rating has His Dark Materials been given?

What is sound from within the world of the product, e.g. dialogue, called?
What is the first stage of Todorov’s narrative structure?

On which channel was Doctor Who broadcast?

Which American TV network channel collaborated with the BBC on His Dark |

. Name the four aspects of the uses and gratifications theory.
. What is a character arc?

Where was Doctor Who filmed?

What channel was Class first broadcast on?

Where do Lyra and Will both come from?

What is it called when two genres mix together?

What is a protagonist?

What does ‘technical codes’ refer to?

How is the BBC funded?

What is the second stage of Todorov’s narrative structure?

. How long is the Media Two exam?
. What does ‘PSB’ stand for?
. Will you watch an extract of one of the TV programmes in the exam?

What can ABC1C2DE refer to?

What subject does lan teach at school?

Name six of the categories in psychographic profiling.

What age rating has the DVD of Doctor Who, ‘An '~ it ly Child” been given
What is the third stage of Todorov’s narre“iv ‘str . -.ure?

Does BBC One aim at a mainstre= 2 or & . 2 audience?

. Name one character fron 2 fct;y L.’ho ' who could be described as the ‘damse
. What subiect d=s 5. 7t dreceach at school?

ar. 5 aie there for the television section of the Media Two exam
ound helps to make the locations seem more realistic?

. Which theory has dominant and oppositional readings?

. Apart from fantasy, which genre does His Dark Materials fit into?
. Which codes try to hook the audience into watching?

. Name three ways in which Doctor Who was promoted.

What kind of lighting is used in the junkyard in Doctor Who?

. What kind of lighting is used in the TARDIS in Doctor Who?

Which character in each programme has a special gift?
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Answers

LN U R W

[
o

12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44.
45.
46.
47.
48.
49.
50.

Sound from outside the world of the product, e.g. the soundtrack, the them:
Lyra

Mrs Coulter

When mysteries are solved or questions are answered

lan and Barbara

A police box

Philip Pullman

1963

A representation which is very different from the normal stereotypes
William Hartnell

The hero, the villain, the false hero, the donor, the dicr:: cher, the princess,
- W

One week e A
Katherine Kelly 5 P

9pm L : \ ¥ .

4.4 million s 5 VN

12 .

Equilibr?
BBC One

HBO

Information, entertainment, companionship, personal identity
The narrative of the individual character over the series

Lime Grove Studios

BBC Three

Oxford

Hybrid genre

The main character

Camera shots, camera movements, editing

By the licence fee

Disruption

1 hour and 30 minutes

Public service broadcaster

Yes

Social class

Science

Aspirers, succeeders, mainstreamers, reformers, explorers, strugglers
12

Resolution

Mainstream

Susan

History

421

Ambient sound

Reception theory N

/¢ o goscience fantasy

TV traile tadio Times article, radio trailer, radio segment on the ‘space mu
Low-key lighting

High-key lighting

Lyra/Susan

Revision tip:
If you did well, congratulate yourself If you didn’t, consider printing out another copy of t
working through all the keywords and activities again.
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Appendix

i
FHow can 1 improve my exam answer’ /QZ////

=

<

Make notes here about how you can improve your exam-style answer for questic

| |

Think about the following aspects: %////
i ? L

e Do you have the right knowledge - ; %

® Have you written enough / too much? ;
y gh/ P

e  What do you need to do to get up into the next riu. ! vai d?
e ad

e
p— i

s
wi

.

v

=~
&

How | can improve: e
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