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Teacher’s Introduction

These learning grids are a tool designed to help you deliver the GCSE (9-1) Eduqas Media Studies (C680QS) course
with specific focus on Component 2 Understanding Media Forms and Products, Section A: Television — Crime Drama.
This resource focuses on the set products for the exams from 2027: Trigger Point and The Sweeney.

Pages from this resource which are relevant to the set products for assessment in 2026 (Luther) can be found in
the appendix at the end of the resource.

This resource covers all of the content outlined in the specification, presented in specification order. The concept
is that your students are assigned a topic to learn about as part of your scheme of work (or by giving them a set of
pages to read from a textbook), possibly for homework, and then asked to complete the learning grid which
matches that section of the specification. These activities are particularly useful for your weaker students as they
encourage students to read their notes or the textbook pages in order to find the required answers.

Each learning grid is cross-referenced against a popular GCSE Edugas textbook*: WIEC/Edugas GCSE Media
Studies by Hayley Sheard (ISBN 978-1-911208-48-8), as well as ZigZag Education Teaching Packs.

*Note: The GCSE Edugqas textbook has not yet been updated with the new Trigger Point set product. Therefore, the
page numbers referenced from the Edugas textbook within this resource cover all aspects of the Crime Dramas
topic, including old set products. You may want to review any pages referenced from the textbook before using
them with your class to ensure their suitability.

Completed grids are provided so that your students’ answers can be self- or peer-marked or checked. The
answers may also be useful to hand out to students during their revision to assist with any unanswered questions,
or to ensure that students are revising from the correct answers.

Each grid could be used to support revision activities in the classroom and to help prepare students for an end of
topic test. A variety of questions have been posed for each specification topic; some questions are basic,
requiring students to recall factual knowledge about them, while others are more complex, asking students for a
more in-depth response while making links to the conceptual framework. Questions could be used as a short
starter activity or developed into a longer classroom or homework task, which could ask students to work in pairs
or small groups to develop writing skills. Questions could be used throughout the year to check students’
progress, which will help to reinforce the learning, allowing students the chance to recall what they have learned
in previous lessons.

Advantages of using these learning grids are:

* Some students will find this method of studying of great value, particularly if they find it difficult to absorb
information in class — the learning grids are perfect for consolidation.

Resulting grids contain a bullet-point summary that may be useful for revision.

They are an easy-to-set, yet valuable, homework.

They are a useful catch-up tool to help students who have missed a lesson.

They can be used as a basis for cover lessons as they require minimal preparation and minimal interaction
from the cover teacher.

e They are an independent learning resource.

October 2025

This edition supports students using the WJEC/Eduqas GCSE Media Studies textbook by Hayley Sheard
(Nluminate Publishing, ISBN 978-1-911208-48-8).

ZigZag Education is not affiliated with llluminate Publishing, WJEC or Edugas.




Selected Question and Answer Pages

For demonstration only, the sample answer pages immediately
follow their corresponding question pages
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The Sweeney: Topic |: Media Language

Questions
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The various forms of media language used to

create and communicate meanings

The Sweeney

Using the extract you have studied,
discuss the significance of a speci® _
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camera angle or shot cor~_» ¢ion 1 |
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W angle shot may be used to portray a char
-ﬁ/erception of their role.

Analyse the use of editing techniques
in the extract you have studied. How
does the pacing and sequencing of
shots contribute to the meaning?
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Example answer could include:

e  Fast-paced editing: The Sweeney is known
intensity of police work. Quick cuts betwe
adrenaline, immersing the audience in the
keeps the audience engaged and heighten

s Montage sequences: Montage sequences
scenes or moments of preparation for a ra
and action, showing the progression of evt
shots and scenes, montages effectively col
in police work.

e  Cross-cutting: Cross-cutting is used during
or storylines. By cutting back and forth be
tension and sy« . 2 as the audience anti

a0 e i
tech Fauifac i “omplexity to the storytell
cti » c‘/’nmé/neously.

S ® Match cuts: Match cuts are used to establis
matching elements such as shape, moveme
transition between disparate images. In Th
or actions, reinforcing the interconnectedni

e Temporal distortion: The editing in The Su
such as slow motion or time-lapse, to man
used to emphasise dramatic moments, hei
temporal rhythm of the narrative, tempor:
episode while emphasising key moments.
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Questions

Processes of selection, combination

The Sweeney

and exclusion

Using the extract you have studied,
consider how the use of camera shots
contributes to the audience’s point

of view.

Example answer could ir dude:
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A fide 2 f;ts establish the setting ar
/iews’ of urban landscapes, crime §
characters’ environment and the s
emphasise isolation or vulnerabilit

Medium
shots

Medium shots focus on characters
expressions and body language mt
scenes or interactions between ch
intentions of the characters. Med|
visual information about the chara

Close-up
shots

Close-up shots zoom in on specific
crucial object. By capturing small|
impact of a scene and draw the au
particularly effective for conveying
suspense during tense moments.

—

Over-the-
shoulder
shots

/'t.,nt-'uf-
| view
shots

Over-the-shoulder shots position t
another character or object. Thesi
allowing the audience to observe |
Over-*' . julder shots are often
£ Pt ; :ﬁityand involvement in th

“Point-of-view shots show the scen
audience to see what they see. Th
experience, heightening tension ol
of-view shots can also create emp:
character, immersing them directh

Tracking
shots

Tracking shots involve the camera
their environment. These dynamit
creating a sense of urgency and ex
elements of a scene or to build sus
dangerous situations.
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Questions

The Sweeney

Technological advancements

Explore how technological
advancements at the time (1975)
influenced The Sweeney.
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Location shooting

Telecommunications

Editing and post-
production
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Questions

The Sweeney

Technological advancements

Explore how technological
advancements at the time (1975)
influenced The Sweeney.

Answer may include:
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During the 1970s, adva
versatile film-making. |
capture dynamic and in
scenes. This allowed th
sense of urgency and e}

Location shooting

The Sweeney was know
streets, made possible |
portable cameras and |
film on location, adding
crime and law enforcen

Telecommunications

The 1970s saw significa
particularly in the realn
incorporated these tecl
using two-way radios, |
systems to coordinate ¢
authenticity to the shoy
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\ 'hile not as sophistica
allowed The Sweeney i
stunts. Practical effect:
were typical of the shai
the storytelling.

Editing and post-
production

Advancements in editin
editing techniques suck
the show’s narrative mi
availability of magnetic
to assemble and refine
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Questions

The Sweeney

Genre

How do the following codes and
conventions of crime dramas appear
in The Sweeney?

(Continued overleaf)

The use of
dark lighting,
intense music,
and handheld
camera work
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Questions

The Sweeney

Genre

How do the following codes and
conventions of crime dramas appear
in The Sweeney?

(Continued overleaf)

The use of
dark lighting,
intense music,
and handheld
camera work

4

Code/Convention Contributi
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Dark lighting: The use of d
purposes. Firstly, it create
gritty and crime-ridden url
lighting intensify the sense
in the high-stakes world af
create ambiguity, adding t

Intense music: The use of
beats and ominous melodi
Sweeney. Intense music Is
moments of heightened di
and anticipation, intense n
emotional investmentin £l
police work and the adren:

o, iheld camera work: T

che _2ries’ documenta ry-si
the show’s creators are ab
experience of being in the
of intimacy and authentici!
the characters as they nav
shaky and dynamic camers:
sense of urgency and excit
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Trigger Point: Topic |: Media Language
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Questions

Trigger Point

Camera techniques and visual style
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Explain the use and effect of wide shots
and tight framing to establish the setting
and mood.
What is the effect of the camera technique in
the example given? Effect
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Questions

Point

igger

Tr

L]
.

Camera techniques and visual style

Handheld

What is the effect of the camera movements
listed in the table to the right?

How do camera movements build suspense in
high-tension scenes such as the example
sequence listed?

Slow-tracking

Quick cuts
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Questions
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