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Teacher’s Introduction

This examination preparation pack provides an excellent introduction to the Edugas {C680Q8) GCSE (9—1) Media Studies
exams. It will help students to understand the examination and all the different types of questions, how best to answer them
to meet the criteria in the mark schemes, and will support students to practise, develop and test their skills. The pack is specific
to GCSE Edugas Component 2: Understanding Media Forms and Products. All the sample questions, answers and activities are

based on the set products for exams from 2027:
® Television — crime drama {Trigger Point, Series 2, Episode 1 and The Sweeney, Series 1,
Episode 1) or sitcom (Man Like Mobeen, Series 1, Episode 2: Wifey Riddim or Modern Family, Always chec.k the exam
Season 8, Episode 2: A Stereotypical Day and Friends, Season 1, Episode 1) !ooard W?bSit? for nﬂew
® Music videos — Lizzo, ‘Good as Hell’ (2019) or Taylor Swift, ‘The Man’ (2020), and Stormazy, information, including
‘Superheroes’ {2020) or Justin Bieber, ‘Intentions’ (2020), and Duran Duran, ‘Rio’ {1982) or chan’g.es ?O the
TLC, ‘Waterfalls’ (1995) specification and s.ample
® Online, social and participatory media — Lizzo / Taylor Swift and Stormazy / Justin Bieber assessment material.

Pages from this resource which are relevant to the set products for assessment in 2025 and 2026 can be found in the
appendix at the end of the resource.

The set products are reviewed periodically and are subject to change. As and when the set products are updated, this
resource will remain helpful as unseen practice, subject to the teacher still being able to access the set products.

The pack is divided into three sections:

Part One: Deconstruct and understand the exam

This gives example guestions for all the question types in the Component Two exams. It provides at least two example
answers for each question. These answers model best practice AND provide examples of the common errors that students
make in the exam. For each question, students can use the mark scheme to explore what level each answer should gain and
why, and then look at the examiner’s comments and marks. Working through these examples will give students a very good
appreciation of what kind of questions to expect, how to approach the different kinds of questions and structure their
answers, and what the common pitfalls are. The model answers also serve to reinforce the student’s subject knowledge and
understanding of the set products and their contexts.

Part Two: Practise and build exam skills

This offers a whole new set of exam-style questions, covering all aspects of Component 2. For each question, students are
provided with structured and guided exercises to practise their skills and build their ability to answer all types of examination
question. Students will practise exam skills like writing a clear argument, writing to time, writing concisely, and writing to
meet the various requirements of the mark schemes.

Part Three: Apply and test skills

This section allows students to apply and practise their skills and to test and check their progress. It offers two mini-mock-
style papers for Component 2, covering the whole range of examination questions. In total, this is the same as the full papers
students will sit in the real exams.

The mini-mocks are provided at the end of the pack and are perfect for in-class work or homework. A whole new set of
examination-style questions is provided, with write-on papers. Teachers can ask students to write full answers, or bullet point
answers, to write with clean copies of the set products or with their notes to hand, according to the level of challenge required.
Marks schemes and full indicative content are provided for each question, so students can self- or peer-assess their answers.

A similar pack for Edugas Component 1 is also available, published by ZigZag. {Go to zzed.uk/12383-12576-website)

Further exam practice is available in the Practice Papers Pack for EDUQAS published by ZigZag
(go to zzed.uk/12381-12544-website). It includes four complete Component 1 examination papers and four complete
Component 2 question papers, all modelled closely on EDUQAS's sample material. Each paper has full mark schemes and
detailed indicative content. All question types and set products are covered, and four unseen texts are included.

May 2025

Second Edition, August 2019
Changes have been made across the resource to account for the changes made to the set products for assessment from 2021.

Third Edition, October 2021
Minor amendments have been made to the resource so that it is relevant to the set product Justin Bieber ‘Intentions’ for assessment from 2023. Pages
which have been updated include 4, 17, 21, 44, 47, 53, 55-60, 63, 72 and 73~75.

Fourth Edition, May 2024
Changes have been made across the resource to account for the changes made to the set products for assessment from 2025.

Fifth Edition, May 2025
Changes have been made across the resource to account for the changes made to the set products for assessment from 2027.

Exam Preparation Guide for GCSE Edugas Media Studies, Component 2 Page 1 0f 79 SthEdition © ZigZag Education, 2025



STUDENTS’ INTRODUCTION

THE ASSESSMENT OBJECTIVE

The assessment objectives are what the Media Studies exam is designed to test y¢
There are two assessment objectives (AOs) for the Media Studies examinations. |
linked to the assessment objectives.

For Component 2, AO2 is weighted at 20%, and AO1 at 10%. This means that in Comp
analysis questions than knowledge and understanding questions..
- )“’;

The first one is called AO1. 4 S ¥
AO1 tests your knowledge and under='7 16 1 5 of Viedia Studies. Specifically, it as!

L

. . i i .
e  The theoretical framewn; ¢ ‘"rr:;, 1.3 (see below in Key Terms)
e  Contexts gf med > s.f’" Ajéwcohtexts influence media products and processe:

e

The second ¥ alied AO2.

AQ?2 tests your ability to analyse media products. Specifically, it asks you to:

e  apply the theoretical framework of media, including in relation to their conte
¢ make judgements and draw conclusions from this analysis

This is what this exam prep pack will help to do.

KEY TERMS AND ABBREVIATION

The theoretical framework: This means the key concepts and ideas that guide al|

The theoretical framework is: LIAR.
Note: The

LIAR stands for: hi
. . . r
e Language (media language, including genre and narrative) app .OE.)C
: this is just
e Industries \
] memory o
e Audiences IR

e  Representations
All work in Media Studies is linked to or guided by these concepts.

Theoretical perspectives: the theories that higher-level students may wish to use
such as Propp’s narrative theory, the uses and gratifications theory, and so on.

Contexts: this means thinking about external issues that 11y nfluence the contet
marketing, reception and interpretation of media .ex s. ; :

Contexts can include social, culturiy i L 2ries, and political contexts.

reay ro¢ e 1 Hwiedge and understanding of how, for example, fen
lec wround migration, or the prevalence of mobile phones, and |
n and/or reception of media texts.

In practice, it

ABBREVIATIONS

e  AOs: assessment objectives (see above)

e  QWC: quality of written communication, i.e. the grammar and spelling and ¢\
e  LIAR: the theoretical framework — Language, Industries, Audiences, Represen
e  LIARC: LIAR plus contexts

e  (OSP media: online, social and participatory media
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SUMMARY OF QUESTION TYP

COMPONENT 2: SECTION A TELEVISION

Q1 Media language or representation. Textual analysis and analyse and draw ¢

e Q1 is based on the viewing of the television extract and wider knowledge of |

e  Schools screen one of the extracts according to their area of study: either ¢t
Trigger Point, Series 2, Episode 1) or sitcom (an extract from Man Like Mobée.
Riddim or Modern Family, Season 8, Episode 2: A Stereotypical Day).

e  (la asks you to comment on specific areas of media language or representa|
focuses on AO2 la: Analyse media products using the theoretical framewori

e  (Q1b asks you to comment on specific areas of media lancuage or represent:
has 12 marks. It focuses on AO2 1a and AO2 1b: 7.2 e nedia products usin
media; make judgements and draw conrl:si f’isl " A

Q2 Industries OR Audiences OR C_ . 3. o Linowledge and understanding questic
e 10 marks. . W
> £ g the extract and on your wider knowledge of the ge
\nsider Industry, Audiences or Contexts.
- > a synoptic question. There is only one synoptic question in the |
asks you to focus on more than one area, e.g. on Audience AND Industries A}
areas that you think are relevant. Synoptic questions usually say something |
Question 2, you will be rewarded for using knowledge and understanding fro
including different areas of the theoretical framework and media contexts.”
questions is provided throughout the pack.
e |t might focus on AO1 1a and AO1 1b: Demonstrate knowledge and understa
framework of media OR AO1 2a and 2b: Demonstrate knowledge and under:
media and their influence on media products and processes.

COMPONENT 2: SECTION B Music

Q3 and Q4

Industries OR Audiences OR Contexts. Knowledge and understanding question. |

OR

Media language or representation: analyse and draw conclusions. (20 marks)

e  Questions 3 and 4 could be a 10-mark or a 20-mark question.

e  The questions will ask you to comment on (in any order):

1. the online, social and participatory media presence of one of the artists
aspects of industry, audience or context (usually worth 10 marks).

2. two of the music videos you have studied and discuss specific aspects o
representations (usually worth 20 marks).

e  This could be a synoptic question. There is only one synoptic question in the |
asks you to focus on more than one area, e.g. on media language and repres:
that you think are relevant OR on Audience AND lk"d - I 2s AND Contexts, an
are relevant. Synoptic questions usually say s fh,ng like this before the au
be rewarded for using knowledge 2« rscanding from across the full cou
the theoretical framework 2 wu'h = f..contexts.” Further information on syno
throughout the pa-| L

Bk - . orer to two of the set products (one from each pair) fro;

include o of the three pairs shown below:

e Lizz® Good as Hell’ (2019) or Taylor Swift, ‘The Man’ (2020)

and

e  Stormzy, ‘Superheroes’ (2020) or Justin Bieber, ‘Intentions’ (2020)
and

o  Duran Duran, ‘Rio’ (1982) or TLC, ‘Waterfalls’ (1995)

e  10-mark questions will usually focus on AO1 1a and AQ1 1b: Demonstrate ki
the theoretical framework of media.

e  20-mark questions will usually focus on AO2 1a and AO2 1b: Analyse media ¢
framework of media, including in relation to their contexts; make judgemen

Exam Preparation Guide for GCSE Edugas Media Studies, Component 2 Page 3 of 79
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PART ONE: DECONSTRUCTING THE

Part One of this pack gives you example questions for all the question types in the
provides you with at least two example answers for each guestion. These answe}:
provide examples of the common errors that students make in the exam. For eac
scheme to explore what level each answer should gain and why, and then look a:
marks. Working through these examples will give you a very good appreciation ol
expect, how to approach the different kinds of questions and structure your answ
pitfalls are. The model answers also reinforce your subject knowledge and under:
their contexts.

You will need your set products. -

7/3?
-
L

.
.

. ) ////// /é/ // - //, - '///’/f/////////

.
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COMPONENT 2: SECTION A

Q1 MEDIA LANGUAGE OR REPRESENTATION. TEXTUAL /
ANALYSE AND DRAW CONCLUSIONS

Qlaand 1b and Q2 are based on the viewing of the television extract and wider .
teacher or examiner will screen the extracts according to your area of study: eithe
Trigger Point, Series 2, Episode 1) or sitcom (an extract from Man Like Mobeen, $¢
or Modern Family, Season 8, Episode 2: A Stereotypical Day).

The extract is about three minutes long. In the exam:
e  You have two minutes to read the questions in Sectic2 !
e  The extract will be screened twice » f +
e  During the first viewing: you should .. 2. ' the .Q&tféfct and you can make no
®  You will have six minutes 2%t . i 2 i ..x"\/‘fé\;/ing to make further notes
e Theextract willbes € . ~agdin.
¢ ccal _<wing: watch the extract and make notes
/beéin to answer the questions.

Example guestions 1a, 1b and 2 are based on the following extracts:
e  Trigger Point: 7.38-11.00 (up to ‘the whole gate is set to blow’)
e  Man Like Mobeen: 0-3.10 (up to ‘A bad man? Bloody scum’)
o Modern Family: 0-2.45 (hook and up to the credit sequence)

Q1la: This question focuses on AQ2 1a: Analyse media products using the the
la 8 marks. AO2 1a: Analyse media products using the theoretical framework of i

Media Language can include: the various forms of media language such as mise ¢\
settings, lighting, camerawork including camera shots, camera angles and camera
transitions, sound, dialogue, soundtracks and sound effects, use of colour, codes .
intertextuality, connotation and denotation, ideas around narrative and enigma, ¢

Representation includes ideas such as how the choices that producers make con:!
representations are a version of reality with a specific viewpoint, stereotypes, un:
misrepresentation, how representations are influenced by contexts, how audieng
theories of gender and representation, such as feminist perspectives, and so on.

You are often asked to select two examples from the extract to explore. You neet|
can also refer to aspects of the whole episode, and where this is relevant and sup
this will gain marks. In addition, you can make references to ~ther crime dramas |
to explain or justify the point you are making, you wil' ;- .m rks. But be careful -
extract, so you should mainly focus on that. K

Exam Preparation Guide for GCSE Edugas Media Studies, Component 2 Page 5 of 79
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Example question:
1. (a) Explore the impact of two aspects of the camerawork in this extract.

Read both the answers that relate to your area of study (crime drama or sitcom) o
scheme on the following page. Decide which answer is better and why. Read the
page 9 to find out if you were right.

Trigger Point:

Answer 1: = A

e The scene opens with a wide shot of tl = 10. f;‘”r;swf%iém gates and survound
isolated location and the po*. . ¢ 3f}"ké"/m¢.‘/

e A tracking shot fo!l v «&M% _movement as she approaches the bomb, crec

detervg
o There
e A handheld camera effect when she inspects the bomb increases realism an

Vreme close-ups of Lana’s face, especially her eyes, highlighting

e Point-of-view shots show what Lana sees as she examines the device, aligin
perspective.
e A low-angle close-up of the second device makes it appear more threateni

Answer 2:
o Firstly, point-of-view shots are used when Lana approaches and examines

allows the audience to see exactly what Lana sees, such as the wires and m
creates a sense of immersion and urgency, aligning us with her perspective
pressure in real time. It also makes the scene more intense, as we experien
without extra information or safety.

o Secondly, the use of a handheld camera during the inspection of the bomb
moment. The slightly shaky movement mirrors Lana’s cautious approach ai
danger. This camerawork helps build suspense because it makes the viewer
with her, rather than watching from a safe distance. It increases the tensic
unpredictable and live.

Answers for Man Like Mobeen ca
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Man Like Mobeen
Answer 1:
e There are wide shots to emphasise the physical distance between Mobeen a

they may not be that close

e Shot-reverse-shot emphasises tension in their conversation, highlighting th
this conversation

e There are a variety of close-up shots showing Mobeen’s emotional reaction,
shock about Agsa’s suspension

e Tilt establishing shot of mosque perhaps suggests this will be an important
religious themes in the show

e The tracking sequence of Mobeen walking tov:a s« @ i 10sque to meet his
suggesting Mobeen is in touch with ko s f‘,,,gsiz‘ﬁf\{ iiiemtity as well as mor
style (a binary opposition): "y U ;"',émiia;tica{(y significant

o The 360° swivel ¢ “c ¢ ashe is cornered by Uncle Habib creates an aw

hrec }A,m'vt“lf\iéﬁ man milks'. The panning shot also highlights the fr
\ e more traditional ‘Uncle Shady’ as well as the setting with ¢
o Close-ups to Uncle Shady’s reaction demonstrating attentive listening but

Answer 2:

In the beginning of the extract, wide shots are used to emphasise the physical d
Agsa, suggesting that even though they are siblings, they may not be very close.
employed in this sequence, along with occasional cuts to close-ups of Mobeen's ¢
she was suspended from school, helps the audience understand that she is the d
Mobeen's shocked non-verbal expression on his face accentuates the fact that sh
the palpable tension between them.

As the extract progresses, there is a tracking shot of Mobeen walking towards ¢
with an establishing shot of the mosque to convey its significance. This is followe
body, revealing his attire consisting of a thobe and a baseball jacket. These cloth
is both connected to his Muslim culture and has a wmore modern and casual, re

Answers for Modern Family co
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Modern Family

Answer 1:

e Initial wide shot of Alex walking into kitchen with signifiers of illness (mask

e Two shot emulating almost a documentary style aesthetic

e  Panning shot to Alex slouching on stairs perhaps suggests a sense of desive

e Wide shot of hysteric looking Phil suggests something awkward/funny has |
reactions shot of Luke and Hayley, who appear to be stricken and confused

o Medium shots of Phil at the house putting things away after an event, follc
entering the closet and door closing, emphasising he has just got himself st

®  Fast pan and close-up to a phone which suggests that Thil is alone and laci
outside world - &

e  \Wide shots cut to show z'nterpolatio; oo ,,,“Aa'”iio‘w Phil is meditating, ¢

a
-

counting out sweets, etc. . v W

¥ - as

s

o

Answer 2: e

The extract$§  with a wide shot of Alex making a dramatic entrance into i
gloves, with the camera then cutting to close-up shots of Hayley's reactions, she
puzzled. This shows that Alex's actions have left Hayley completely bewildered a

for the unfolding events as well as the mystery and intrigue that might surrour

The sequence where Phil gets stuck in the closet begins with medium shots of hi
the open house; this is followed by a longer take of Phil getting stuck in the clos
action of the door closing which shows Phil's predicament is both unexpected av
suspenseful and comical situation for the audience to enjoy.

Mark Scheme

Award a maximum of 4 marks for each aspect.

AO2 1a
Analyse media products using the theoretical fra:

e  Excellent, thorough and detailed analysis of the camerawo:

4 marks e  Consistent focus on the potential impact or possible connat
the camerawork used

e  Good, reasonably detailed analysis of the camerawork useg

3 marks e  Focus on the potential impact or possible connotations of &

camerawork used

e  Satisfactory analysis of some as: w7 01 the camerawork usi
2 marks e  General focus on the noi2rn fa':s.,,gact or possible connotat!
camerawork v- ! bl | c.ne parts are descriptive
e Basican ?cx 31 s0me aspects of the camerawork used in {
| 04 ! focus on the potential impact or possible connotati
~vamerawork used and mostly descriptive
No response given or no work worthy of credit
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Examiner’s comments
In a three-minute extract, there will be many aspects of camerawork, any one
selected. You could focus on specific camera shots, specific camera angles, or s

: the impact of ted hot, angl ttl —
movements, or on the 1mp::1c of a repeated camera shot, angle or movemen ///////////////
extract. You certainly aren’t expected to comment on all the camerawork. //
Answer 1 Ty
4 marks Zé////g

W

This reads like a collection of observations made during the viewing time. The
several relevant techniques, but the response lacks structure and only briefly |
question asks for just two aspects, the examiner would only consider the firsi

a
B

cco i

even though the student demonstrates broader knowlefth y gy,

L # ( :f - % %

Answer 2 g 3 %

o - ’ i

SIrlnaiksh . . o | A ] Codl %//////////////%/

is i hocistia it peus ) 1 o

Thisist 1e est anfwer heg el Deuses on two aspects 0 camerawork onl I
The candidateglear . x.': in.the effects of the camerawork. It directly addrg

terminolog ey inaking it a top-band response. a

Takeaway tip: if the question asks for two aspects, only write about two aspecis

iy COPYRIGHT
PROTECTED

9

Education

Exam Preparation Guide for GCSE Edugas Media Studies, Component 2 Page 9 of 79



Q1b asks you to comment on specific areas of media language or represe!
conclusions.

1b 12 marks. AO2 1a and AO2 1b: Analyse media products using the theoretical f1
judgements and draw conclusions.

Media language can include: the various forms of media language, such as mise ¢
settings, lighting, camerawork including camera shots, camera angles and camera
transitions, sound, dialogue, soundtracks, and sound effects, use of colour, codex
intertextuality, connotation and denotation, ideas around narrative and enigma, |

Representation includes ideas such as how the choices that producers make con:|
representations are a version of reality with a specific \fie‘ A nt, stereotypes, unt
misrepresentation, how representations are influ ¢ d W _contexts, how audieng
theories of gender and representations <.’ femﬁis"f perspectives, and so on.

T o g7
You are often asked to ¢ w0 & yﬁ: Lx’érﬁbles from the extract to explore. Q1b mig!
commenting-Sk h: ‘. «wee, you have to draw conclusions or make judgements

purpose or f what you see.

Example question:
1. (b) How far do the characters in this extract conform to Propp’s character |
two characters.

Read both the answers that relate to your area of study (crime drama or sitcom).
sufficiently on the extract while the other one doesn’t. Work out which one is whic)
answer. Read the examiner’s comments on page 13 to find out if you were right.

Trigger Point:

Answer 1:

Lana clearly fits Propp’s idea of the hero. She is the one going into danger and

shows bravery when checking the bomb and doesn't hesitate, even though she’s

trauma from her past but still continues to do her job. This makes her a wore i

The Fire Service Station Commander could be the dispatcher because he is the ¢
about the scene when she arrives. He explains what the fire crew found and gui
threat is. Danny also acts like a helper by supporting Lano. iiving her updates ¢

team. s '

Answer 2:
In this extract, Lana Washir 7+~ stro iy conforms to Propp’s role of the hero. S

area alone andaeave i > e e vomb threat. The close-up shots of her concentrai

at sne sees reinforce that the story is following her journey. He
r as a capable and determined protagonist. She doesn’t wait fo

angles show!
pressure, shol
charge, reflecting the typical qualities of a hero in crime drama narratives.

The Fire Sevvice Station Commander acts as the dispatcher, another of Propp's ¢
informs her of what his team found, gives her directions to the gate, and passes ¢
not actively involved in the bomb disposal, he helps launch Lana on her ‘quest’. Hi
his role in giving Lana the facts needed to proceed align with the classic dispatche

Exam Preparation Guide for GCSE Edugas Media Studies, Component 2 Page 10 of 79
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Man Like Mobeen:

Answer 1:

The characters in Man Like Mobeen don't conform to Propp’s character types. M
the family, taking care of Agsa, and she can be seen as the rebellious teenager so
character and representations. In some ways, it may be said that he is a hero of
Agsa to have a good home life; for example, when he listens attentively to Agsa’s

Uncle Habib and Uncle Shady are both comical — which is typical of sitcoms — |
types. Instead, they conform to traditional representations of gender and ident

Answer 2: ;
Applying Propp’s character types to a sitcom suck ws Ye i Like Mobeen is difficult
set of stereotypical characters. Despite 5, cowd loosely apply the theory to |

4
i o
1

it could be argued th-1 ., ~ ?’é. stulfils the typical character traits of a ‘hero’ as.

notions of | i é»bat";{so acts as a ‘maternal figure’ to Agsa - he's the cen

is life in a challenging environment while also trying to prote
argued that Mobeen fulfils the role of a ‘donor’ in the story as his role as the ‘w
Agsa (his sister) as she is grappling with being suspended.

In the extract, Agsa could be argued to be the ‘princess’; her suspension from s¢
narrative in motion. By the same token, however, she could be argued to be the
not being malicious, they do set up the central conflict in the hook.

Modern Family:

Answer 1:

Alex is represented as a highly intelligent character who is socially awkward, aa
series and fitting with the conventional characters expected in sitcoms. For exai

walks in is humorous and funny.

Luke is represented as the goofy, slightly mischievous character; in the opening
through his last year of high school by stealing his sister’s essays.

Answer 2:
Applying Propp’s character types to a sitcom such as Modermn Family is difficult. :
set of stereotypical characters. Despite this, you could loosely apply the theory it

Alex embodies the archetypal role of the 'dispate’.cs o  ning with Propp's cha
scene carries an element of amusement 1 ulaiy in the way she dramatica)
mask. She is also portrayed ac.: ceb i iy intelligent and perceptive, often ser
family, which becomss 4 A hen Hayley expresses her concern about Alex d

Phil assume G ole of a comedic 'donor' in the opening scene, fitting Propp's .
to escape from the closet in a humorous manner and his exaggerated counting
dire situation, generate amusement and provide moments of laughter for the a
character is presented as light-hearted and clueless, adhering to the convention

sitcom characters.
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Mark Scheme

Award a maximum of 6 marks for each aspect.

AD2 laand AO2 1b //////////////
Band Analyse media products using the th;zoretlcai f;ran::ework ofnn ////////////%
raw conclusions B
& /
5-6 marks %/é <
3 e  Good, thorough analysis of how far characters conform to ch. —_—
e  Good, valid and justified conclusions and judgements made
— - .
3-4 marks B | %
. . " .
2 e  Satisfactory analysis largely focused on e. more obvious ors //////////////
far characters conform to char=z er = vecin this extract and | % /%
. o LR . .
e  Satisfactory and Iar_gé:j': it *~conclusions and judgements \J {%
1-2 marks e P e
1 e Basira ;,zflw;; ~how far characters conform to character typ:
B o ootve
Basic conclusions and judgements made, and conclusions may t
0 marks response given or no work worthy of credit

9

Education
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Examiner’'s comments

Answer 1

6 marks

This answer shows an understanding of Propp’s character types and applies ||
characters. However, the analysis is mostly general, with only brief or impliet
More precise detail from the scene is needed for a higher mark.

Answer 2
12 marks
This is the best answer because it fully addresses the question by clearly idey
backing each with specific, detailed reference to the extract. It explains how the
support the roles, showing clear understanding of both th ry and scene conte

- d

“

Takeaway tip: on the extract questions, mc¢ '« su ;];;ow’iﬁefer to the extract!

e
i

.
k-
%
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Q2 INDUSTRIES OR AUDIENCES OR CONTEXTS. KNOWL

UNDERSTANDING QUESTION
Q2 10 marks. AO1 2a and 2b: Demonstrate knowledge and understanding of the ¢
influence on media products and processes.

This question is based on the extract and on your wider knowledge of the genre o
you to consider industries, audiences or the effect of one or more contexts on the

On the industry-focused questions, you have to show your knowledge and under.
issues relating to this, such as funding and revenue, commercial and PSB broadca:
technology, issues of ownership, control and regulation.
s B8
The audience-focused questions might ask yau tc itjy‘;:mrér’issues such as how an.
at certain audiences, niche and mac: & “f‘eﬂ} ,zs;ho{}v audiences are categorised &

interpret and use the medir il e §b:!N;{mtﬁ‘rieﬁs such as the uses and gratifications t

10 - L

marketing, reception and interpretation of the television programmes. Contexts ¢
historical, and political contexts. In practice, it may require knowledge and under:
feminism or the changing ethnic make-up of Britain has affected representations |
developments in television and broadcasting technology have affected the way pt
and distributed, or how social issues are reflected in the content of TV programn

Question 2 could be a synoptic question, which means that you might be expecte
from all areas of the theoretical framework, including media language and repre:
audiences and context. There is usually only one synoptic question in the whole &
and Component 2). A synoptic question usually includes a statement like this befu
you will be rewarded for using knowledge and understanding from across the fuil
of the theoretical framework and media contexts.’

Example synoptic question:
e  |n Question 2, you will be rewarded for using knowledge and understanding |
including different areas of the theoretical framework and media contexts.

2.  Why does the television industry keep making programmes that fit easily int¢

Read both the answers that relate to your area of study (crir s drama or sitcom). |
would gain a mark in band 4. One is an excellent SY' Wt aC answer, and one is ¢
focused on industries. Work out which one is #:» s nc. . answer, and underline wt
Check page 18 to see if you were riz' t .

Trigger Poiz !
Answer 1: :
If audiences
example, Trigger Point could be pitched as a fast-paced British bomb disposal ¢

Line of Duty. This helps producers target channels like [TV, who are known for

producers can recognise the genre, it makes it easier to pitch ¢

Familiar genre elements like suspense, a hero figure, and a procedural structuve
convince networks it will appeal to a mainstream audience. Trigger Point was s
evening slot, where crime dramas tend to perform well. Broadcasters are more
that fits established genre models because the risk is lower.
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Trigger Point:

Answer 2:

Neale's genre theory suggests that genre relies on repetition and difference. This
quickly recognise the type of show and its appeal. Trigger Point, like other ITV ¢
conventions — bomb threats, a heroic lead, and high-stakes investigations — bui
on a bomb disposal unit rather than traditional detective work. This innovation
still meeting audience expectations. Industry-wise, this makes the show easier
knows crime dramas work well with their broad, adult audiences, so placing 7¢
evening slot builds on past success. Representation also plays a role: Vicky McClu
diversity to the role of the hero, reflecting changing societal norms and helping
combination of familiar structure, updated content, anc' 1 2rse representation

& - i
engagement and commercial success. ' g

i - - i W

Man Like Mobeen: s P
Answer 1. - w0

Understand
could be pitd
addresses important social commentary on representation in the media. This ¢l

genre is crucial for pitching a new programme successfully. |
s a 'dramedy’ since it combines elements of both drama and

producers in effectively marketing the show, as TV commissioners can better gr
are acquiring. Man Like Mobeen also challenges expected conventions of masculit
represented as a brother taking on a ‘maternal role’ but also embodies a slight!:
may attract both fans of the sitcom genre and audiences who want something
sitcom also blends representations of traditional Muslim identity with more mo
the series culturally significant and authentic.

Answer 2:

Neale's genre theory suggests that genres are fluid, with key aspects needing to
and producers can easily identify the genre. This facilitates the initial pitching o
Mobeen was initially pitched as a ‘dramedy’ because it effectively blends elemen
creating a sitcom that delves into vital social commentary on media representa
identification streamlines the marketing process for producers, as TV commissic
understanding of the type of programme they are acquiring. However, while ce
to maintain genre recognition, it's essential to introduce new elements to keep
Man Like Mobeen also challenges traditional conventions of masculinity, portray
assumes a '‘maternal role' while incorporating a slightly clueless characterisation
potential to attract both fans of the sitcom genre and audiences seeking somett
ensures that some genre tropes and charvacter types are vo* iined while the sevic
by distinguishing itself from the norm, thus enric'. v 711 genre. Furthermore, |
representations of traditional Muslim id ..+ wil! “more contemporary represe
culturally significant and authzn a7 s Lagnment with cultural authenticity is
that it was broadcast [+, “L.7C,a public service broadcaster with an ethos de

preserving (IR 'S neculture and heritage.

Answers for Modern Family ca
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Modern Family:

Answer 1:

Understanding the genre is essential for successfully pitching a new programme
is primarily classified within the sitcom genre. Audiences come to expect humou
and a specific format when they tune in. Furthermore, the show's conventionali
over multiple seasons, instils confidence in advertisers and networks. Its proven
viewers makes it a reliable investment. However, Modern Famuly also challenges
veflecting evolving social and cultural attitudes, particularly regarding gender i
working mother navigating balance between home life and work life. Similarly,

highly intelligent 'dispatcher, often the dominant voice in = e household, while

masculinity amidst the presence of two strong w'..r in. . ese genve-bending fee

§
i

sitcoms usually align with easily identifi '« reo;they may bend certain cony
an audience as possible. g ! L
¥ A”y . M‘X .
Answer 2: L\ ol
Neale's gen suggests that genves are fluid, with key aspects needing to

and producers can easily identify the genre. For example, Modern Family is priv
sitcom genre. Audiences come to expect humour, relatable family situations, an
tune in. Furthermore, the show's conventionality, coupled with its lengthy run ¢
confidence in advertisers and networks. Its proven track record of attracting vi
investment. However, Modern Family also challenges some of these conventions,
cultural attitudes, particularly regarding gender voles. Claive is portrayed as a «
balance between home life and work life. Similarly, Alex assumes the role of the
often the dominant voice in the household, while Phil grapples with asserting hi
presence of two strong women. Also, the representations of LGBTQ+ couples are
that to be successful, genres must adapt and change and adopt changing cultur
economy of the genre. These genre-bending features suggest that, while sitcoms
identifiable genres, they may bend certain conventions to appeal to as broad an
perhaps unsurprising given that ABC is a profit-driven industry, so these progy
appeal to modern audiences and, by extension, generate bigger profits through
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Mark Scheme

Band AO1 laand AOL 1b
Demonstrate knowledge and understanding of the theoret e
9-10 marks //////////////
5 e  Excellent, detailed knowledge and understanding of the theore ////////////%
e  Excellent understanding of factors that can influence the produ. ryy
appropriate and effective links made to specific aspects of the s . A
7-8 marks . v
4 e  Good knowledge and understanding of the theoretical framew, /%
e Good understanding of factors that can influence the productic . % %
appropriate links made to aspects of the -t product //////////////
5-6 marks e B . /%
. . M . o
3 e Satisfactory knowledgs ' incoostanding of the theoretical fr \4 //
e Satisfactory ur .o t.« *ligof factors that can influence the pre %/////////////g
with s- 4 “gﬁn ..ade to the set product e
et . | ')
{Basic knowledge and understanding of the theoretical framew: .
2 ) . ) j " 4
Basic understanding of factors that can influence the productic
processes, with limited links made to the set product
1-2 marks
e  Minimal knowledge and understanding of the theoretical frami
1 e Minimal understanding of factors that can influence the produ:

few or no links made to the set product
e  Answer is brief or not complete
Omarks | e No response given or no work worthy of credit

COPYRIGHT
PROTECTED
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Examiner’s comments

Answer 1

8 marks

This answer shows strong understanding of the industry framework, focusing
funding, with reference to the set product. It’s clearly relevant, but not fully sy
audience, representation, or media language theories.

Answer 2
10 marks
This is a fully synoptic answer. It includes genre theory (Neale), industry stra.
context. It also references audience engagement and how changes in represei
The detailed application to the set product shows strong ' derstanding acros:

4 a5

. . 3 . & : ‘ i g X
Takeaway tip: in a synoptic answer, you mi=+ ‘o 'Iv nced one sentence to cover

(Language, Industry, Audience, Ren. .« §t$ : i, Contexts).

e i
W
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COMPONENT 2: SECTION B

[ = B
L Z
&

Q3 MEDIA LANGUAGE OR REPRESENTATION. ANALYSE &
CONCLUSIONS. -
20 marks. AO2 1a and AO2 1b: Analyse media products using the theoretical fran ///////

. . . . . : %//////////
relation to their contexts; make judgements and draw conclusions . %/

This question asks you to comment on two of the thre.. > sic videos you have sti // <

aspects of either Media Language or Represzriiat gn;, Tals question gives you a &

how far you agree with the stateme~ . ‘él*«eg, g./es you some bullet points to rem %/////////////%
include in your answer. You = ‘;rfz& “with the statement, disagree with the state -
and some poigggag™i * .f; ause this is a long answer, worth 20 marks, you are &
structure y @ \w¢ © and argue your point. You have to have a clear and sustain: ) |
id coherent in order to achieve the highest marks. //////////////

Media language can include: the various forms of media language such as mise e} Y

settings, lighting, camerawork including camera shots, camera angles and camer.
transitions, sound, dialogue, soundtracks, and sound effects, use of colour, codes
intertextuality, connotation and denotation, ideas around narrative and enigma, |

o=
s Yo

N

.

aa
=

Representation includes ideas such as how the choices that producers make cony|
representations are a version of reality with a specific viewpoint, stereotypes, unt
misrepresentation, how representations are influenced by contexts, how audienc
theories of gender and representations such as feminist perspectives, and so on.

In this question, you are also usually asked to discuss an aspect of contexts, such ¢
don’t have talk about all aspects of contexts (social, historical, political and cultui:

This could be a synoptic question. However, the bullet points will usually guide yo
material, such as a reference to contexts.

You will be asked to refer to two of the set products (one from each pair) froma |
about one music video, you will only be scored out of 10, not out of 20.

Products can include any two of the three pairs shown below:
e Lizzo, ‘Good as Hell’ (2019) or Taylor Swift, “The Man’ (2€20)

" St ‘S h ' (2020) or Justin R b y® t s (2020) COPYRIGHT
® ormzy, ‘Superheroes orJustin R2b. r fientions
and 1) PROTECTED

e Duran Duran, ‘Rio’ (197. | ;"\ 3, ~'Waférfa|ls’ (1995)

‘Representations are influenced more by genre than by contexts.” How far do you lg
two music videos you have studied? 09

In your response, you should:

e  Discuss the construction and purpose of representations in the two music vit
e  Referto social, cultural or other relevant media contexts

e  Consider how far you agree or disagree with the statement

Education
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One of these answers has a clear line of argument. One of these answers doesn’t,
which one has the clearer argument. Underline all the paris where the candidate o
Check page 23 to see if you were right.

Answer 1

Overall, | disagree with the statement, as media contexts have more influence ¢
videos than the genre itself. While both “The Man’ by Taylor Swift and ‘Intentiol
the expected genre conventions of a pop-style music vid-. oth artists utilise i

§ - "’ .
providing social commentary and shining a spot’ yit. o eal-life issues.
o
) S . . . s .
The music video for The M-+« a = roative-based music video that aligns with
- s ¥
W FT o

!

conventions, iegmid 'y v o e settings and locations and extensive use of visual |

values. It ¢y gued that the music video serves as an allegory for Swift's pe

dominated v ®8ic industry. The video follows the narrative of a patriarch figure
the man's behaviours, such as manspreading and generally inconsiderate action:
Throughout the video, the man in framed in the centre, for example at the yac
dominance in the narvative. This dominant representation of masculinity is high

Swift to highlight gender inequality within the music industry, and, by extensio

The music video also highlights double standards, such as a sequence where a fa
effort or when an older man marvies a younger woman. These stereotypes, if ¢
would be considered socially unacceptable, and women would face criticism. In |
be interpreted in a metatextual way, illustrating that media contexts, especialit

contexts, hold more sway over the representations in a music video than the ge

The music video for ‘Intentions’ is also more influenced by media contexts than
as a way for Bieber to raise awareness of social inequalities, especially the misre
marginalisation of women. The music video constructs a multicultural represent
and Quavo are central figures in supporting these otherwise marginalised black
conventional of a concept-style music video, though the documentary-style aesi

perhaps as a way of spotlighting the three women's narratives.

Throughout the music video, there is also little focus .. e tar image of Biebe

unconventional — when they are pictured ' = i.  uwity during dance sequence:

constructing not only a collegiatc..o. 1 - = wunal representation but also framiv

Black women, in these = n .~ uences, are represented as stronger when part

hev 10 Lwomen, showing their individuality and individual storie

sexualising O betifying them. This focus on real women from real underprivil

representations in music videos are more influenced by their social and cultural

Overall, it is clear that while genre has some impact on the representations in i
factor; indeed, social and cultural contexts have much more influence as contein
that in order to maintain audience interest, they need to be socio-culturally sig

representations which will appeal to everyone and veflect their individual values
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Answer 2
| disagree with the statement as media contexts often have more influence on ¢

than the genre itself. For instance, The Man’ by Taylor Swift and ‘Intentions’ b s
-
e

.
pop -style music video genre — they use their visuals to address real-life issues. /////////%
" -

In “The Mawn’, Swift critiques the male-dominated music industry through a nat g

| |

<

=

satirical portrayal of dominant masculinity highlights gender inequality, influen:
contexts more than genre.

B

Similarly, ‘Intentions’ focuses on social issues, depicting marainalised black wom g ER
conventional structure, the documentary-style aesthr*ic  w shasises the narrati // /////////%/%

video's empowerment of black women reflect s Sial soavext's stronger impact & | S %
- e -

B . . e . i

In conclusion, music vzden} A nia.ions are shaped wmore by social and cultup —
artists aim fogmm cu -t il resonate with diverse values and beliefs of their ai y
. W

________________________ 7%

PROTECTED
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Mark Scheme

AO21aand AO21b

Band Analyse media products using the theoretical framework of n
their contexts; make judgements and draw ¢
17-20 marks
e  Excellent, thorough analysis of both the set products; fully e
complex aspects of the media language
e  Excellent, thorough and relevant links between the set produ
5 media contexts

e  Excellent, effective use made of relevant aspects of the theaq:
and consistent use of appropriate term’~ slogy; may include ¢
theoretical perspectives _es &

&

& &
e  Excellent, valid and ji'st' i 4 ¢ >ruiusions and judgements mat

13-16 marks g :

e  Goo7.i- 1.~y thorough analysis of both the set products:

v~ _nore complex aspects of the media language
| wood, reasonably thorough and relevant links between the s¢

4 media contexts
e  Good, secure use made of relevant aspects of the theoretica
appropriate terminology
e  Good, valid and justified conclusions and judgements made
9-12 marks
e  Satisfactory analysis of both the set products; largely focusen
straightforward aspects of the media language and may be ¢
3 e  Satisfactory links between the set products and relevant meg
e  Satisfactory use made of aspects of the theoretical framewot
of terminology
e  Satisfactory and largely justified conclusions and judgement:
5-8 marks
e  Basic analysis of both the set products, may have an uneven |
the descriptive
2 e  Basic links between the set products and relevant media cont
e  Basic use made of aspects of the theoretical framework and ¢
not be used in a fully relevant or accurate way
e  Basic conclusions and judgements made, conclusions may ng
1-4 marks
o  Minimal analysis of both the set products; largely descriptive,
one product
1 e  Minimal or no links between the set prociucts and relevant m
e  Minimal or no use made of asn2c s+ ¢he theoretical framew
be used irrelevantly or iz cL ::‘téﬁ'ly“*
* Minimalorne .1 .jd‘\n's dnd judgements made
0 marks No respors. ;»}_: 210 work worthy of credit
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Examiner’s comments

Answer 1

This is 5 bett b ith h clearer line of £ —
is is a better answer because it has a much clearer line of argument. ///////////////

excellent level of knowledge and understanding of the theoretical framework //

conventions of the genre, of representation and of contexts. There is a very cl¢
and it is followed throughout the essay. It is detailed and structured in its appi
reference to two of the set products. Terminology is used appropriately and p
viewpoint is easily followed and understood. Using topic sentences to start ea
sentences at the end of each section on a video, is very helpful.

<

| |

=

e

5

e

Answer 2 o8 F o
8 marks e & g %
This is a basic answer which makes onlva fe v, Bry;:;.;e“réferences to the setpi 3 %
not fully clear, and the candidateﬁ:; /D L Lss not very easily ;oiloméedfand u %/////////////%/
rogiial 104G SU 3 | .
sentences to start each parcc 2 'h aiusummary sentences at the end o each t P
been more helaful 1 = v. 1 {d .elp the candidate to gain marks in the top banc
2 A o ////,
Takeaway ‘topic sentences and summary sentences to help make your ¢ g

COPYRIGHT
PROTECTED

9

Education

Exam Preparation Guide for GCSE Edugas Media Studies, Component 2 Page 23 of 79



Q4 INDUSTRIES OR AUDIENCES OR CONTEXTS. KNOwL

UNDERSTANDING QUESTION.
Q4 10 marks. AO1 1a and AO1 1b: Demonstrate knowledge and understanding of the

This question asks you to comment on the online, social and
participatory media presence of one of the artists studied. You will be
asked to refer to one of the set products from one the pairs shown
below. This could be a synoptic question.
e  lizzo OR Taylor Swift

e  Stormzy OR Justin Bieber - &

e

| &)
5

On the industry-focused questions, v=. " av ’ “«.show your knowledge
and understanding of indust~ -+ {i<s 1¢5 relating to this, such as
funding and revenue ti': x ?%mof”’convergence in the media, production proce:

. L -
ownership, &) iegulation.

The audience sed questions might ask you to consider issues such as how ant
at certain audiences, niche and mass audiences, how audiences are categorised ¢
interpret and use the media, fandom and identity, media theories such as the usg
ideas such as active and passive audiences.

Contexts means thinking about external issues that may influence the content, pr
marketing, reception and interpretation of the music videos. Contexts can incluce
political contexts. In practice, it may require knowledge and understanding of hoy
changing ethnic make-up of Britain has affected representations, or how develop:
affected the way artists communicate and interact with their audiences, how mus
relative importance to artists compared to online media, how social issues are re}
videos and online media, and so on.

Example question:

Media industries

Explain why websites and social media are a good way for artists to promote the
Refer to the official website and social media of either Lizzo or Taylor Swift in you

One of these answers has missed out something important. Read the answers then |
is missing — and from which answer? Check page 26 to see if ;you were right.

-

Answer 1 /
Websites are a good opportur: ror vt fo directly promote their music and
have images and broc's 5 o IR with the latest album. Most of the site is ust
tickets on {EMRKs * where you can watch the latest video on Spotify, and h

This makes

for fans to find and view someone’s music, stream the latesi
and merchandise.

On wost artists’ websites, you can see a lot of images of the star, which reinfor
indirect way of encouraging audiences to ‘buy into the brand’, which ultimately
more sales.

Websites also encourage fans to connect with the star, making them more loyal

Exam Preparation Guide for GCSE Edugas Media Studies, Component 2 Page 24 of 79

.
g

-
///////////
Y,

| |
&

7%
(

=

<

a
\\\\\\\\\

5

i

N

o=
s Yo

.

o

COPYRIGHT
PROTECTED

9

Education




Answer 2

Websites and social media platforms like X, Instagram and TikTok provide artis
with their fans. Lizzo, for instance, has cultivated a significant following on botl
reinforcing her brand values and fostering a strong connection with her audien

Lizzo's website serves as a valuable marketing platform for announcing new rele
2023, the website prominently featured a hero image of Lizzo wearing a sequiv
new album 'SPECIAL’. The website offers fans the opportunity to listen to her
Spotify and Apple Music, watch music videos, and even purchase merchandise. |
offering everything they might desire in one place.

G =
Her TikTok presence is also instrumental in k-oi ot _.ner music, particularly ¢

example, in 2019, her song Truth "' ived viral popularity on the platfor

i

Lo f‘;j\ﬁ into the top 100 on the Billboard chart.

¥

a dance trend that propel!
social medio i

@0+~ iampion body positivity which indivectly promotes h
wrtist.

socially con]

Mark Scheme
Band AO1laand AOL 1b
Demonstrate knowledge and understanding of the theoretical fram:
9-10 marks
e  Excellent, accurate and detailed knowledge and understanding o
5 online media

e  Appropriate and effective reference to the set product to suppa:
e  Highly effective use of terminology

7-8 marks

e  Good, accurate knowledge and understanding of the role and in

4 e Appropriate reference to the set product to support the points n

e  Effective use of terminology

5-6 marks

e  Satisfactory and largely accurate knowledge and understanding «
3 online media

o  Some reference to the set product to support the points made, |

e Largely relevant use of terminology

3—4 marks

e  Basic knowledge of relevant contexts and basic or limited unde::
2 importance of online media ;

e Limited reference to the set nro uce.

e Basicuseof relevant = mi- . gy

1-2 marks W ,. X et

o o Minir yin 5§/\ne”dg*e of relevant contexts and minimal or no unde
1 s -.tance of online media

mited reference to the set product
e Minimal or no use of relevant terminology
0 marks | No response given or no work worthy of credit
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Examiner's comments

Answer 1

6 marks )

This answer makes no reference to a set product. —

It shows a very good level of knowledge and understanding of the role and imp ///

an artist’'s website. Terminology is used well. However, there is no specific refe /////////////

website / social media. This answer is discussing websites in general and malk: Ty
/ g g %%%Z

Answer 2 - -

10 marks
This answer shows a very good level of knowledge and understanding of the ¢
functions of an artist’s website. Terminology is used well. There is frequent s

—

////////////

o

a
B

o

set products, Lizzo’s website and social media (Tik7¢': o
P G« -
o //// //

. . i 3 o -
Takeaway tip: always refer to a s:f{, P //////////////%/
e i e o
sl -

- o
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PART TwoO: PRACTISE AND BUILD Y(C

This offers a whole new set of exam-style questions, covering all aspects of Comp
there are structured and guided exercises to help you practise your skills and bui
of examination question. You will practise exam skills like writing a clear argumei
concisely, and writing to meet the various requirements of the mark schemes.

COMPONENT 2: SECTION A

Example questions 1a, 1b and 2 are based on the following extracts from your stu
extract that links to your area of study (crime drama OR sitcna).

e Trigger Point 14.05-17.15 (the disarming of the ' 6.+ 5)

e  Man Like Mobeen 5:00 — 8:05 (from ‘Ac . tc f":}'luré all the Muslims come ot
e  Modern Family 6:00 —9:30 (f;f‘,v ol ‘fi‘r;j:.‘»irfterview to Miles giving his confes:

The extract is about thr> A At s iong. In the exam:

. h 1 . L_es'to read the questions in Section A.

: Il be screened twice.

e  During the first viewing: you should watch the extract and you can make noi:
e  You will have six minutes after the first viewing to make further notes.

e  The extract will be screened again.

e  During the second viewing: watch the extract and make notes.

e  Then you can begin to answer the questions.

Q1 MEDIA LANGUAGE OR REPRESENTATION. TEXTUAL /
ANALYSE AND DRAW CONCLUSIONS

Question lai: Media Language
1. (a) Explore two ways in which the genre of crime drama or sitcom is convey

Look at the sample answer for your area of study (either crime drama or sitcom). |
good ideas, but they are confused and muddled. Rewrite the answer, so it is orga:

and shows how each element noted conveys the genre. Mark your answer using th

Trigger Point: The genre is conveyed through using generic conventions of crive

the main protagonist, and she arrives at a dangerous situation where two bomi
police and the fire brigade are present, and they clear the area while Lana and
typical of crime dramas, where we often see expert v s nals handling life~¢
specialist bomb disposal gear and carries terhaic (e, ',JW\eV\I‘;, including a mirie
which are specific to her vole and v. '« th | ‘cene feel vealistic. Lana talks calwl
she is an expert in her firl' . “ smon character type in this genre. The scen
- usic, which helps to build suspense, another key convi

99999000999000099999999992990999299999929909992990099200000088009992990908000000008000080000008880000808000aseseeaasesesaass il

...............................................................................................................................

...............................................................................................................................
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...............................................................................................................................

-
g

i
.............................................................................................................................. ///////////////
////////////
............................................................................................................................... .

%/////////////%
Characters: —

o

<

...............................................................................................................................

i
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.
.

.
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Man Like Mobeen:

The genre (s conveyed through using generic conventions of sitcoms. The clothin
Eight's and Nate’s characters. Eight's non-verbal codes are childlike and commu
shots of them as a group suggest they are friends. The shop setting is importani
familiarity with his community when he nods at the shopkeeper. Agsa is a dom
a significant setting highlighting light -hearted humour between Mobeen and his
Setting:

...............................................................................................................................

..............................................................................\r..: R J: K\»... SRLXXTIIXXTTITLLITLLTILLIINE COPYRIGHT
SG—G———— W A——— PROTECTED

Characters:
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Modern Family:
The genre is conveyed through using generic conventions of sitcoms. Phil is pres:

physical comedy; Gloria has a passionate and vivacious personality which create s
-
g

i
Cameron provide humour through their quirky personalities and their voles as ¢ //////////%
////////////

Setting: i
o

(Y
o

i i i

-

a0

-

e

&

e
B

o

_

i

- 3

s
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Mark Scheme
Award a maximum of 4 marks for each aspect.

AO2 1a
Analyse media products using the theoretical frai

e  Excellent, thorough and detailed analysis of how the genre |

4 marks e  Consistent focus on the potential impact or possible connal
the generic conventions used

e  Good, reasonably detailed analysis of how the genre is cony

3 marks e  Focus on the potential impact or possible connotations of &
conventions used

e Satisfactory analysis of some aspec’ L how the genre is co

2 marks e  General focus on the poter iai Zn'jaﬁ;t or possible connotati
generic conventior s . buc some parts are descriptive

e Basicar-'viso ~ Jve aspects of how the genre is conveyet

'y ¢ 1 _uson the potential impact or possible connotatit

j_r_«aef‘i’cﬁ conventions used and mostly descriptive

No response given or no work worthy of credit

Now read the full-marks sample answer below that is relevant to your area of stu
How does it compare to yours? Make a note of anything you needed to add or in
are lots of possible correct answers in Media Studies.

Trigger Point:
Setting
The genre of crime drama is clearly conveyed through the tense and high-s

The location — a power station — is cordoned off, and the presence of armed po
barriers all act as iconic signifiers of danger and urgency, typical of the gewn
lighting, and the close proximity of explosive devices adds tension and realism
thriller elements common to modern crime dramas. The technical setting, ing

robots and protective gear, reinforces the genre's focus on law enforcement and

Characters
The extract uses stock characters of the crime drama genre. Lana Washington,

the heroic, expert figure — a specialist who remains cali. . der pressure and te
situation. Her protective vest, focused expressior  a. A docisive body language si
experience. Danny, her fellow Expo ~%% 2r . 1 stions as the helper, offering supy

bomb disposal. The dialoau~ " - ;r;; and focused, which heightens realism and

traits expectouliy ¢« = ;. within this genre.

Answers for Man Like Mobeen and Modern Family ca
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Man Like Mobeen:

Settings

The extract conveys the sitcom genre through the convention of the setting -
outside the mosque adds a sense of relatability and realism to the scenes and ¢
up of the location — Birmingham. This is typical of sitcom as usually, typically
are used to emphasise the humour of the characters.

Characters
The extract conveys the genre through Mobeen's character — a reformed drug o

to be a parental figure to his sister, Agsa, but fails miserably; for example, when

overprotective nature leads to awkward and funny i*2 > on and a comedic ¢

- 1
i

o e =
.v\"f_

Modern Family: wull %
- & -

Settings slie g o™
This extract feggn M = v ‘avnily uses familiar and recognisable settings, such

» k< yta'g‘és) for humorous situations to unfold. For example, Jai
location ana ssic sitcom setting. The home setting allows for intimate and

characters.

Characters
The chavacters in Modern Family are emblematic of the typical stock archetype

example, Jay represents cultural and generational divides. In this instance, his ¢
to comically depict a cultural misunderstanding. In the extract, he tries to cov

approval but goes about this in an awkward way.
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Question 1bi
1. (b} How faris each extract typical of its genre? Explore two aspects.

In this question, it is sensible to discuss the same two aspects as in question 1a. Y

.
if you wish. You can make a brief comparison to other programmes in the genre | //////////////
The Sweeney or Friends. /////////////

e
i

|

/

&

This answer has started well. Write the second paragraph for the answer which ro

(crime drc!mas or sitcoms), remembering to relate the extract to the wider genre ¢ ;%/////Z//%
answer using the mark scheme on page 34. - 5 : //%
P o ™ 4 N | QY
Trigger Point: e —
Setting Wi L i
The key locaticg in *' f»,,\'?’*f 1cu1 the power station perimeter, where two explo
is a typical R f: a wodern crime drama, especially one that centres on cot
disposal, as cts high-stakes threats and public safety risks. The presence ol
emergency vehicles, and the cordoned-off area visually reinforce the crime drai
Bodyguard, Trigger Point uses real, high-pressure environments to create tensio
drawn into the technical and procedural aspects of crime-solving in dangerous |
pleasure in this genre.
Characters:
Answers for Man Like Mobeen and Modern Family ca
; » COPYRIGHT
PROTECTED
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Man Like Mobeen:
Setting
The settings in Man Like Mobeen are typical of sitcoms, as they represent ordin

audience can relate to. In addition, they are typical ‘meeting places’ for the cha
outside the mosque in Man Like Mobeen is like Monica’s apartment in Friends, ¢
repeated settings is cheap for a low-budget genre, but also reinforces the gener
sitcoms where nothing really changes.

Characters:

Modern Family:
Setting
The settings in Modern Family are typical of sitcoms, as they represent ordinar

audience can relate to. In addition, they are typical ‘meeting places’ for the cha
Claire’s house in Modern Family is like Monica’s apartment in Friends, or like C¢
settings is cheap for a low-budget genre, but also reinforces the generally circul
nothing really changes.

Characters:

...............................................................................................................................

...............................................................................................................................

..................................................................................................................
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Mark Scheme

Award a maximum of 6 marks for each aspect.

AD2 laand AO2 1b //////////////
Band Analyse media products using the thjoretlcal f;ran::ework ofnn ////////////%
raw conclusions B
5-6 marks %/é /%
3 e  Good, thorough analysis of how far characters conform to ch. —_—
e  Good, valid and justified conclusions and judgements made
— - .
3-4 marks B | %
. . " .
2 e  Satisfactory analysis largely focused on e. more obvious ors //////////////
far characters conform to char=z er = vecin this extract and | % /%
. o LR . .
e  Satisfactory and Iar_gé:j': it -~ conclusions and judgements \J {%
1-2 marks e P e
1 e Basira ;,zflw;; ~how far characters conform to character typ:
B o ootve
Basic conclusions and judgements made, and conclusions may t
0 marks response given or no work worthy of credit

9
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Now read the missing part of the full-marks sample answer below. How does it cony
anything you needed to add or improve. Remember that there are lots of possible «

Trigger Point
Characters
The characters in this extract are also typical of the crime drama genve. Lana |

heroic, skilled professional at the centre of the action, which aligns with genre ¢
under pressure, quickly assesses the situation, and leads th> speration to defuse
kind of central, action-oriented characters seen " he ;,}ji/emey, where tough,
Jack Regan took the lead. However, 7r/ ;e wajoé(};tes this convention by p
the traditionally male-domin- e « rc ') Mw;“fééﬁﬂg modern shifts in representatic

W

Man Like §
Characters
Mobeen fulfils the typical character traits of a ‘hero’ as he not only subverts tra

but also acts as a good friend to Eight - he's the central character trying to na

challenging environment while also trying to protect his sister.

Modern Family
Characters
Jay's interactions with his new neighbour is a great example of how the sitcom

explore and humorously address societal issues. Jay embodies the trope of the w

misguided older character, which is a common figure in sitcoms.
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Q2 INDUSTRIES OR AUDIENCES OR CONTEXTS. KNOWL

UNDERSTANDING QUESTION

Question 2i: Contexts
In Question 2, you will be rewarded for using knowledge and understanding fron
different areas of the theoretical framework and media contexts.

2.  ‘The times may change, but genres stay the same.” How far do you think this
crime dramas or sitcoms?

- e
& a
This is a synoptic question. It is based on contexts uric ac s.about genres. You coull
representations here, as these will have <.« A C.¢r time, or even audiences.
e 1 o“t; 4
Look at the relevant sectizn: . i« 7 amas OR sitcoms). Organise the points into diffe

all of the poizo | = ¢ rite an answer to this question. Mark your answer using

Crime Dramas:

e  Goodvs evil

e  Audiences reassured by seeing criminals punished

¢  Genre theory —repetition and variation

e  Stock characters — brilliant detective and sidekick; villains

e  Representation affected by changes in society

e |conic signifiers of the genre

e  Audiences are more segmented and often smaller and more niche

e  Stock characters, locations and narratives

e  Criminals are caught and punished

e  Puzzle and suspense aspect of crime dramas enjoyable for
audiences

e  Feminism and gender equality in society

e  Known genres easy to pitch, sell and promote

e  Social diversity and anti-racism in society

e  More channels and more ways of watching TV

e  Hybrid with psychological drama

Sitcoms:

e  Feminism and gender equality in society

e  Audiences more segmented and often smaller and more niche

e  Genre theory —repetition and variation ;

e  Stock characters, locations and narratives & "

e  Entertainment and diversion of 7z ‘im | niire eﬁjoyable for
audiences a ‘

e Knowngegresn it tc., sell and promote

) and anti-racism in society

e  More channels and more ways of watching TV

¢  Must be relatable and sympathetic, as well as comedic
e  Representation affected by changes in society

o  ‘ldentity’ and recognition of familiar problems in sitcoms also enjoyed by aug
e  Circular narratives easy to schedule
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Headings:
Contexts:

..................................................................................................

Representation:

.................................................................................................

............................

i
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Crime Dramas

Contexts

e  Feminism and gender equality in society

e  Social diversity and anti-racism in society

e  More channels and more ways of watching TV

Genre {including narratives, media language, etc.)
e  Genre theory —repetition and variation

e  Known genres easy 1o pitch, sell and promote
e lconic signifiers of the genre

®  Stock characters, locations and narratives

e  Good vs evil

e  Criminals are caught and punished -

e  Hybrid with psychological drarm>.
e w
Representation -

e  Stock te - «br‘ﬁl%ant detective and sidekick;

3
W

e  Representation affected by changes in society

Audiences

e Audiences more segmented and often smaller
and more niche

e  Puzzle and suspense aspect of crime dramas
enjoyable for audiences

e  Audiences reassured by seeing criminals
punished

Your answer:

uuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuu

.......................................................................................

Sitcoms
Contexts
e  Feminism and ger
e  Social diversity ant
e  More channels an.

Genre (including narra

e  Genre theory —re;

e  Stock characters, |

e  Known genres eay

e Circular narrative,

3 )ﬂ o

i Representation

e  Stock characters

o Must be relatable |
comedic

e  Representation al

Audiences

e  Audiences more st
and more niche

e  Entertainmentan.
enjoyable for aud

e  ‘|dentity’ and reco
sitcoms also enjoy

........................................

........................................

aaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaa

........................................

----------------------------------------

Exam Preparation Guide for GCSE Edugas Media Studies, Component 2 Page 38 of 79

-
g

—
////////////
Yy

&

o

<

i
B

.
.

.
\\\\\\\\

N

E

i
o

L
4
Eaa

COPYRIGHT
PROTECTED

9

Education




««««««««««««««««««««««««««

.....................................................................................................

....................................................................................................

.....................................................................................................

.....................................................................................................

Mark Scheme
Band AO1 laand AO1 1b
Demonstrate knowledge and understanding of the theore
9--10 marks
5 e  Excellent, detailed knowledge and understanding of the the
e  Excellent understanding of factors that can influence the pi
with appropriate and effective links made to specific aspec
7-8 marks
a ¢  Good knowledge and understanding of the theoretical fran
e  Good understanding of factors that can influence the produ
appropriate links made to aspects of the set product
5-6 marks
3 e Satisfactory knowledge and underst=.. ing of the theoretic:
e Satisfactory understanding «"f ct . ‘that can influence the
with some links ma-'= =~ *h. -t product
3-4 marks ‘ W
) e Bajz w .ge and understanding of the theoretical fram
ko .. wwunderstanding of factors that can influence the prody
| processes, with limited links made to the set product
1-2 marks
e  Minimal knowledge and understanding of the theoretical fi
1 e  Minimal understanding of factors that can influence the pr.
with few or no links made to the set product
e  The answer is brief or not complete
0 marks e  No response given or no work worthy of credit
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Now read the relevant full-marks sample answer below. How does it compare to
you needed to add or improve. Remember that there are lots of possible correct o

Sample answers

Crime Dramas

Genres tend to stay quite consistent over time. Known genres are easy to pitch,
audiences know they enjoy them, e.g. the puzzle and suspense aspect of crime d
seeing criminals punished. Crime dramas have similar narva ives too, such as ci
punished. This leads to stock characters, such as Lhgiov ’};dm»detective and the |
change, some aspects of genres do vary. "o ‘av “le, representations have char
a wore diverse nation, and Triz oo % “ edtures a Muslim expo. The impact ol
is also evident, and Lai¢ s A,m.yjffgws” and several co-workers are female. This is \
in the 197498
plot lines h

ici mowed all the detectives as white men and had patriarch:

ci\anged, with a move towards a hybridisation with psycholt
sevial killers, whereas in the 1970s, bank robberies and thefts were much more

Sitcoms: Man Like Mobeen

Genvres tend to stay quite consistent over time. Known genres are easy to pitch,
audiences know they enjoy them, e.g. the lightweight and comedic nature of sit
narratives that show everything basically stays the same. Sitcoms have similar ¢
as problems around dating, work life and family life that audiences can easily v
characters such as the well-intentioned but failing brother (Mobeen) or the stug
times change, some aspects of genves do vary. For example, representations hav
more diverse nation, and Man Like Mobeen features a predominantly Muslim ¢
of characters and their experiences, more so than Friends did back in the 199¢
gender equality is also evident, with Agsa’s dominant personality and attitude &
is very different from early sitcoms which were often sexist and racist, and evei

Sitcoms: Modern Family
Genres tend to stay quite consistent over time. Known genres are easy to pitch,
audiences know they enjoy them, e.g. the lightweight and comedic nature of sip
narratives that show everything basically stays the same. Sitcoms have similar
as problems around dating, work life and family life that audiences can easily v
change, some aspects of genres do vary. For example, rer: cntations have chay
diverse nation, and Modern Family features a pr Jc wi « ntly diverse cast, highl
characters and their experiences, more o % . rends did back in the 1990s.
gender equality is also evident il rou. ' ciuire’s character. This is very different

often sexist and racic*, w1 v Friends seems sexist now.
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Q1 MEDIA LANGUAGE OR REPRESENTATION. TEXTUAL /

ANALYSE AND DRAW CONCLUSIONS

Question 1aii: Representation

Example guestions 1a, 1b and 2 are based on different extracts. Watch the extrac
(crime drama OR sitcom).

e  Trigger Point 36.00-40.25 (DCl Thom Youngblood steps on the bomb)

e  Man Like Mobeen 15:50 — 20:00 (Mobeen meets Khadjah)

e  Modern Family 17:00 — 20:30 {Alex figures out her family are using her)

The extract is about three minutes long. In the exam: ;
e You have two minutes to read the questions . & ict 1A~

&

e  The extract will be screened twice. ” A

e During the first viewing: you ...c 1 uten the extract and you can make nott
e  You will have six mir i (f:y”‘:t}’_. che first viewing to make further notes.

o Theexglil . . .ened again.

e  During *on”'dyviewing: watch the extract and make notes.

n begin to answer the questions.

L ]
—i
o
0]
>
<
o
C

Representation
1. (a) How are representations of masculinity constructed in this extract? Expl

TasK 12

Look at the sample answer for your area of study (either crime drama or sitcom). |
done. Now write about a second character in the extract for your area of study [
Mark your answer using the mark scheme on the following page.

Trigger Point:

DCI Thom Youngblood

DCl Youngblood is presented as a conflicted version of masculinity. On one hana
and authority when he realises he’s standing on a pressure plate bomb; he reme
Lana key information, and tries to keep the situation calm, which reflects the ¢
stoicism and leadership. However, as the situation becomes more intense and di
revealed. His voice shakes slightly, his breathing becomes heavier, and there is a
in. This shows a more modern representation of masculinity, where emotion an
surface. The extract challenges older stereotypes of the ‘alpha male’ by showing
can be afraid, rely on others (in this case, Lana), and. % ¢ wmger without need

Hass

...................................................................................................................

...............................................................................................................................

...............................................................................................................................

...............................................................................................................................

-------------------------------------------------------------------------------------------------------------------------------

Answers for Man Like Mobeen and Modern Family ca
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Man Like Mobeen:

Mobeen

Mobeen is constructed as a caring and empathetic character; he shows respect
Mr Ahmed and Khadijah. He is also presented as slightly emotive and sensitive,
past experiences with his mother. However, he is represented somewhat stereot
which is brought up awkwardly by Uncle Shady.

Uncle Shady

Modern Family:

Mitch/Cameron

Mitch and Cameron are binary oppositions of each other, where Mitch embodies
masculine representations and Cameron is depicted as more flamboyant, fitting w
Camvron is also represented as somewhat self-absorbed in finding out that his daw

Phil

...............................................................................................................................
...............................................................................................................................
...............................................................................................................................
...............................................................................................................................
...............................................................................................................................

...............................................................................................................................

Mark Scheme
Award a maximum of 4 marks for each aspect.

AN21a

Analyse media c ‘o (ct. - uing the theoretical fram:
e  Excellent, thorom{“ Jnlained arialysis of how representations .
e Consister* i f_ ca he p6tentia| impact or possible connotation:
s Coio v }fbna”bly detailed analysis of how representations are
| FC -ds on the potential impact or possible connotations of the s
Satisfactory analysis of some aspects of how representations ar
2marks | e  General focus on the potential impact or possible connotations

but some parts descriptive

e  Basic analysis of some aspects of how representations are cons
Imark | e Limited focus on the potential impact or possible connotations
and mostly descriptive
Omarks | e Noresponse given or no work worthy of credit

4 marks

3 marks
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Now read the additional part of the full-marks sample answer below. How does ||
note of anything you needed to add or improve. Remember that there are lots of
Media Studies.

Sample answers:

Trigger Point

Hass is shown as a calm, professional presence who supports Lana during the pi
His masculinity is constructed through competence rather than dominance, he |
trusts her expertise, and works as part of a team. Hass reflects a more collabor
masculinity. His quiet reassurance and emotional cont' a1 high-stakes mownat
need for ego or heroism, highlighting a shift +ow Wéi; "f‘f; ore nuanced male repre:

G

crime dramas. - !

e G_.mf‘“ .
. L

Man Like Mobeen 2 i ;

Uncle Shadiiip ! ;s«-tr"&&itioma( masculinity combined with cultural authorit
the comical’ Be. When Uncle Shady spills Ribena on Brother Ahmed's white
not to apologise but to justify the accident, indicating a reluctance to admit fau
a kind of traditional masculinity where admitting a mistake or showing vulnery

actions reflect a resistance to undermine his own authority and status, especiall
peer. Uncle Shady’s response is also culturally important, as maintaining dignit
culture is heavily tied to masculinity.

Modern Family

Phil deviates from traditional male roles in sitcoms. Phil’s behaviour in this scen
emotional representation of masculinity. After being stuck in a cupboard, Phil ¢
speaking in a high-pitched voice and seeking comfort from his daughter Alex. B
and his reliance on Alex for emotional support demonstrate a shift in familial d
openly expresses his anxiety and need for reassurance. This portrayal challenges
norms that often equate masculinity with emotional vesilience and independenc

Question 1bii: Representation
1. (b) How far has the genre influenced the representations of masculinity in t
characters.

Use the notes below for your area of study (either crime drama or sitcom) and you
the previous question to help you answer this question. Rew = »er to:

e  Have a starting sentence for each character * i 15+ our your view (the gen
representations of masculinity OR it kb~ s imi - liced them).

e  Briefly link to other represer’u.i it : ~f inasculinity in the genre.

® Have a concluding <3« 1 ¢ (it at the end.

Br :bomsf the mark scheme on page 45 and give yourself a mai

Check youi

Notes:

Trigger Point
DCI Thom Youngblood — very influenced by genre — authoritative male leader — h}
remains calm and commanding — vulnerable moment handled with bravery -~ stag
or Sherlock — modern twist as he relies on Lana — mixes traditional masculinity wii
Hass — not so much influenced by traditional genre masculinity — supportive and ¢
in a team, not dominant — trusts Lana’s leadership — influenced more by modern
older sidekick roles like Carter — calm, professional, respectful — reflects evolving
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Man Like Mobeen
Mobeen — challenges stereotypes around representation — very influenced by ge:
protagonist — main character with dry humour — makes a fool of himself when he

Uncle Shady — somewhat influenced by genre but more by social context — sterec //////////////
character — dresses traditionally and makes some irritating remarks — ‘know-it-al. /
o
Modern Family %// %/%
Mitch/Cameron portray typical representations of masculinity — somewhat influe g
they want to appear progressive — ABC owned by Disney so profit-driven industry %%////
stereotype so departs from expected conventions. .
L

///////////////

-

N

E

i
o

L
4
Eaa
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Mark Scheme

Award a maximum of 6 marks for each aspect.

AO2 1aand AO2 1b //////////////
Band Analyse media products using the th;zoretlcai f;ran::ework of n ////////////%
raw conclusions Y
& /
5-6 marks %/é <
3 e  Good, thorough analysis of how far representations have be. /////////g/éé
this extract d
e  Good, valid and justified conclusions and judgements made %////Z//Z/
3-4 marks ol / /////////////
e  Satisfactory analysis largely f("ff‘;:’ s5G L j’the more obvious or s % /%
2 far representations hov ! se. i fiuenced by genre in this ext A 3 %
inplaces %L gV %//////////////%/
it | s . e . . -
e Satisfy |~ 2 largely justified conclusions and judgements S
TR E i,
basic analysis of how far representations have been influence
1 largely descriptive
e  Basic conclusions and judgements made, and conclusions ma
or reasoned
0 marks No response given or no work worthy of credit

; » COPYRIGHT
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Now read the full-marks sample answer below. How does it compare to yours? A
needed to add or improve. Remember that there are lots of possible correct ansv

7
%

Trigger Point

The genre of crime drama has clearly influenced the representation of masculin
Thom Youngblood. He fits the traditional ‘alpha male’ figure often seen in the g
figure and decision-maker. However, his moment of vulnerability - facing deat
also reflects a more modern shift in the genre where tre”:: nally stoic male ci
fear and rely on others (in this case, Lana). This L. Hsj; Efe traditional heroic w
like The Sweeney with a wore emotions iy . wnd fallible male.

a o

L ’:‘wa‘ ~~j ol v, .
In contrast, Hass is le .« ncod by traditional genre conventions. He represents
Latner than acting as a dominant figure, he supports Lana's

iy need to assert himself. This moves away from the lone wolf
seen in older crime dramas. His calmness under pressure and willingness to follow
shift in the genre, where teamwork and emotional intelligence are increasingly val

Man Like Mobeen

The representation of masculinity in Man Like Mobeen is represented through ¢
he meets Khadijah. Mobeen, as the central character, and his interaction with &
of his masculinity; despite being a strong, protective figure within his communit
and awkwardness are highlighted when he tries to ask Khadijah out.

Uncle Shady is represented as a somewhat stereotypical elder within the Muslin
occasionally out of touch, traditional, and occasionally making irritating remark
all archetype. In this episode, there is also representation of traditional masculi
reactions of both Uncle Shady and Brother Ahmed. Both men are seen as havin
dominance and control over the situation, which is typical of masculine represe:

Overall, the representation of masculinity is influenced by the genre as well as ¢

Modern Family

Cameron’s character consistently challenges traditional norms of masculinity. A
embraces flamboyance, Cameron departs from the conv .« mal stoic male ster
genres. The sitcom genre, with its focus on subve rtiv } coms to elicit humour a

Cameron's character to both entertr’ ' . tly critique societal expectations
Cameron and Mitchell wan* i~ pe v progressive and supportive also reflects b

portrayal of vegeeu's . wwore inclusive, diverse direction.

Phil also em©¥CS evolving aspects of male identity. For example, in the extract,
being trapped in a cupboard, relying on his daughter for emotional support. His
need for reassurance subvert the traditional stoic male archetype. This is done w
but rather enriching his role as a loving and involved father. The sitcom genre si;

portrayal of masculinity by facilitating a diverse representation that breaks awa
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Q2 INDUSTRIES OR AUDIENCES OR CONTEXTS. KNOWL

UNDERSTANDING QUESTION.
Question 2ii: Audiences

— -
2. How and why are crime dramas or sitcoms aimed at specific ///////////////
audience groups? [10] ///////////
y
&7

U

Use some of these buliet points or your own ideas to help you write s

an answer for your area of study (crime dramas OR sitcoms). Think By

about how each point relates to aiming at specific audiers» . //////////////

groups. Mark your answer using the mark scheme - . /a: ¢ :2’193» | 0
e

=

.
g

=

<

TasK 16

\W«w\\w

\\\\\\\\\%\\\w‘:
e

5

e

o

.

&
L

5

r
s

- e i W o
Crime dramas . T e

Trigger Point. . I -

- 3

' was made for ITV, which has high production values. A 4

e |t was shown on ITV1 post-watershed, which is prime-time scheduling.

e |t was shown post-watershed so it could feature bloodshed, violence and ba¢
more ‘gritty’ and realistic.

e |tis very popular, reflecting an ongoing interest in the crime drama genre.

e  Trigger Point blends traditional crime drama elements with modern influences. ||
action sequences and bomb disposal situations reflects the influence of classic cii
However, Trigger Point updates these tropes by incorporating modern concerns ¢
faced by its characters, especially Lana Washington, similar to newer crime dram:

e  There are hybrid elements in common with psychological detective dramas ¢

e |t was a British production and was filmed in and around London. This, along
helps it to sell well abroad.

The Sweeney
o  The Sweeney was commercially funded and made by Thames Television, anc
e  This gave it more freedom to move away from the ‘establishment’ attitude o
more experimental and controversial.
e |t was one of the first TV dramas to show the police as flawed and to criticise
e |treflected current social issues with police corruption, bribery and criminal |
e |t was broadcast after the watershed on Monday evenings, allowing for it to |
with a lot of violence and a high body count.
e |t was made between 1975 and 1978. There were a limited number of TV ch:
e It became cult viewing, there are many reference '« .1 popular culture, tw COPYRIGHT

| PROTECTED

influenced more modern crime dramas_s::ct as. . 5..on Mars.

Sitcoms
Man Like Mobhgan

it woor fill a gap in the market.
racter originates from Guz Khan’s online short videos which le:

Ramadan; gave Khan a voice and a platform and recognition. '9

o  Originally on BBC Three, which targeted a much younger target audience; st 09
could watch it anywhere. Later became available on other streaming platfor: -’

e  The show targets 16-34 audiences but focuses specifically on 16-24, appeal| EdUCQtIOn

backgrounds through their representation of family, culture and national ide|
e  Promoted on BBC Asian Network and social media to target their audience.

Exam Preparation Guide for GCSE Edugas Media Studies, Component 2 Page 47 of 79



Modern Family
e  Sitcoms must find or fill a gap in the market.

e  (reated by Christopher Lloyd and Steven Levitan for ABC; this institution acc:

-
g

rejected it due to already having popular sitcoms in their repertoire. %/////Z/////
e  Available on streaming platforms such as Amazon Prime and notably Disney ///
e  The series primarily targets a mainstream Western audience as it addresses ¢ —
family dynamics, marriage and parenting. ///////?Z

e I.n its run»time, 51"_ often garnered over 10 million viewers in the United States, m—
liners and situational comedy.

= 8,

=

m
.
Friends , HER
e  Friends was broadcast on NBC in America from 1904 ¢ 4. ///////////%/%
b sori el 00 3 @ 3

e The first series was broadcast on NBC on Tht 'sd. '~ a¢8.30pm, hammocked ! %///// %
.

y"/ .
comedies, increasing its chance cf s aii . | ! large audience share. ) ;
e  The first season was well .- sive 1 ihu'gained around 22 million viewers pet

e [t consistently scoro. 4 ththe top 10 most popular TV series in America w! .

E

:

e |taims irg. . aainstream audience, which may be why the use of sitcom o
rge. ) y y %% %

s on the programme are all quite conservative and mainstrea: Qs

e [t focuses on six young white Americans, good-looking and ultimately succes: T
and reflecting only a narrow section of middle-class society.

e  Asacommercial production there was no necessity to reflect the diversity o

e |tis seen as one of the most successful and highly rated TV series of all time,

e  The series was purchased for UK broadcast by Channel 4 and became a stap

e |tis now also available on Netflix, reflecting the change towards on-demand .

...............................................................................................................................
29099999999999999999999999999989999999999999999999999990008080000999999090000008000000880000080000008000000888000088800008850 RN
...............................................................................................................................
.........................................................................................................................
uuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuu
...............................................................................................................................

...............................................................................................................................
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Mark Scheme

Band AO1 1a and AO1 1b
Demonstrate knowledge and understanding of the theore e
9-10 marks //////////////
5 e  Excellent, detailed knowledge and understanding of the the ////////////%
e  Excellent understanding of factors that can influence the al //////
. . . . e L //
with appropriate and effective links made to specific aspec. W /%
7-8 marks W%
.
a e  Good knowledge and understanding of the theoretical fran /////ZZ
e  Good understanding of factors that can influence the audic | % %
appropriate links made to aspects of 1" | set product ////%
5-6 marks gull BL ° ¢ /%
3 e  Satisfactory knowlo s - 1a :,,xde“r"gtanding of the theoretic: A4 //
e Satisfactor ..n 'c . auing of factors that can influence the %/////////////g
Wit ieﬂ“ ....«s made to the set product b

A Wy F -

“Basic knowledge and understanding of the theoretical fran |

2 Basic understanding of factors that can influence the audie: Sl
processes, with limited links made to the set product
1-2 marks
e  Minimal knowledge and understanding of the theoretical 1
1 e  Minimal understanding of factors that can influence the au:
with few or no links made to the set product
e  Answer brief or not complete
0 marks e  No response given or no work worthy of credit
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COMPONENT 2: SECTION B

Q3 MEDIA LANGUAGE OR REPRESENTATION. ANALYSE

CONCLUSIONS

Question 3i: Media Language
Use the two set music videos you have studied from those listed below in your an
e Lizzo, ‘Good as Hell’ (2019) or Taylor Swift, “The Man’ (2020)
and ;
e  Stormzy, ‘Superheroes’ (2020) or Justin Bieber " . i0i 5’ (2020)
and 4 o
e  Duran Duran, ‘Rio’ (1982) or;";f A ’73;; tails’ (”11995)
S

3. ‘Musicvicgasty = ¢ Aoré than just entertain the audience.’
How fi t. ue of the two music videos you have studied?

In your response, you must:

e  explore the media language in the two music videos you have studied
e  consider the potential effect on the audience

e  consider whether you agree or disagree with the statement

Task 17

Read the first part of this answer that is relevant to your area of study — either Liv
video. Then write the second part of the answer on either Stormzy OR Bieber, dep
Mark your answer using the mark scheme on page 52.

Lizzo’s ‘Good as Hell music video does try to do more than just entertain the a
very important aspect, but it also tries to educate or empower viewers. [t fulfils
entertainment and identity (uses and gratifications).

Entertainment is provided by the engaging narrative, which tells the story of a
dance team. The video showcases students overcoming personal struggles and fii
self-care, community support, and the spirited energy of college life. The chara
strength in communal activities, whether it's practising with the band, perform
bonding with friends.

It also fulfils aspects of ‘identity’ as through the *' . te: . ¥ seif-love, empowerv

might reflect on their own experiences ' = If-. _seem and overcoming advers
OR

Taylor Swifgglilieo ' . e Maw does try to do more than just entertain the ¢
very impor pect, but it also tries to educate or empower viewers. It fulfils

entertainmen®and identity (uses and gratifications).

Entertainment is provided by the narvative of the video, which tells the story of «
video highlights the double standards that exist between men and women in soci¢
of behaviours that satirise toxic masculinity, ultimately shedding light on the soci¢

It also fulfils aspects of ‘identity’ as the narrative clearly shows Swift as a hero
as the director of the music video, suggesting that ultimately she has agency ane
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Mark Scheme

AOC2 laand AO2 1b
Band Analyse media products using the theoretical framework of n\
their contexts; make judgements and draw ¢
17-20 marks
e  FExcellent, thorough analysis of both the set products; fully e)
complex aspects of the media language
e  Excellent, thorough and relevant links between the set prod.
5 contexts
e  Excellent, effective use made of relevant aspects of the thea:
consistent use of appropriate terminec!c - ; may include refer
perspectives gud B ' =
e  Excellent, valid and_i';tl”‘: ic "f;zluﬁfons and judgements mat
13-16marks .~ .
o Goni yf:fjw.{lﬁy”’tﬁorough analysis of both the set products:
s @ ,,morércomplex aspects of the media language
a Good, reasonably thorough and relevant links between the s¢
contexts
e  Good, secure use made of relevant aspects of the theoretica
appropriate terminology
e  Good, valid and justified conclusions and judgements made
9-12 marks
e  Satisfactory analysis of both the set products; largely focused
straightforward aspects of the media language and may be ¢
3 e  Satisfactory links between the set products and relevant meg
e  Satisfactory use made of aspects of the theoretical framewc:
of terminology
e  Satisfactory and largely justified conclusions and judgement:
5-8 marks
e  Basic analysis of both the set products, may have an uneven |
the descriptive
2 e  Basic links between the set products and relevant media con!
e  Basic use made of aspects of the theoretical framework and
not be used in a fully relevant or accurate way
e  Basic conclusions and judgements made, conclusions may ng
1-4 marks
e  Minimal analysis of both the set products; largely descriptive
product
1 e  Minimal or no links between the set praciucts and relevant m
e  Minimal or no use made of asz2¢ s . the theoretical framew
be used irrelevantly or i = cu ey
® Minimalornz <1 zcﬂgl,s or judgements made
0 marks No respor HE &7/ 1o work worthy of credit
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Now read the relevant parts of the full-marks somple answer below. How does it ¢
anything you needed to add or improve. Remember that there are lots of possible ¢

‘Intentions’

Justin Bieber’s video for ‘Intentions’ does try to do more than just entertain the
very (mportant aspect, but it also tries to educate or empower viewers. It fulfils
entertainment, identity and information (uses and gratifications).

Entertainment is provided by a fast-paced montage of different scenes, cutting
the women he helps. It has performance aspects showine = rer singing and dan

It also fulfils aspects of identity by suggesti: 2 ‘de f’”f,;" ‘veing a good person and. |
such as the woman’s reaction whe v i< jiven a car, or how the older womain
through music. It has a ¢'2.- e = je about social inequality and about taking a
suggests thozle i\, + i to act with good intentions.

Ovided by the use of footage of the Alexandria House mission &
of mission work, and through the ‘real-life’ footage of actual people, rather tha
performers/actors/dancers. The images are made more realistic through the us
provides further factual information, making it even more thought-provoking a

‘Superheroes’

Stormzy, through his music video for ‘Superheroes’, does try to do more than ji
Entertainment is a very important aspect, but it also tries to educate or empol
audience’s needs for entertainment and identity (uses and gratifications).

Entertainment is provided by the visual treatment of the video and compelling nar
especially within the black community. The comic-book style aesthetic is not only e
communicates the value of heroism and overcoming adversity, which resonates wit

It also fulfils aspects of the need for identity, as the video addresses themes of ¢
pride, particularly within the black community, which may resonate with audi¢
aspirations, providing a source of inspivation and affirmation of their personal |
touches on important social issues and acknowledges influential figures in the bl
gratify audiences and provide an educational value.

Exam Preparation Guide for GCSE Edugas Media Studies, Component 2 Page 53 of 79

-
g

o

|

/

<

v

&

i
E
B

-

o

G

5

o

.

s

COPYRIGHT
PROTECTED

9

Education




Question 3ii: Representation

Use the two music videos you have studied from the list below in your response |
e Lizzo, ‘Good as Hell’ (2019} or Taylor Swift, “The Man’ (2020)

and

e  Stormzy, ‘Superheroes’ (2020) or Justin Bieber, ‘Intentions’ (2020)

and

e  Duran Duran, ‘Rio’ (1982 ) or TLC, ‘Waterfalls’ (1995)

In question 3, you will be rewarded for using knowledge and understanding from
different areas of the theoretical framework and media contexts.

3. ‘Representations of women in music videos are alwavs = xist.” How far is this
you have studied? e &

- § o
@

In your answer, you should: : s
o ;o . .
e  explore the constr!':« .~ an: _purpose of representations in the two mus
A .
e refertarelc. = yo 2 3d.acontexts, such as social or cultural

® ho e Tar"{/ou agree or disagree with the statement

This is a synoptic question. Because the question has bullet points, it directs you |
such as contexts, in addition to representation.

Look at the bullet points on the two videos that reflect your area of study. Use the:
~ or use your own ideas if you prefer. Give yourself about 20-30 minutes only. k¢
videos in this fime. Mark your answer using the mark scheme on page 56.

Lizzo - ‘Good as Hell’

e A narrative video

e  Story of celebrating black beauty, regardless of shape, size or skin tone
e  Promotes empowerment and self-love

e  Gospel-inspired music video which ties the song to American history

e  Young black women represented as part of a talented community

¢  Dancing dolls are somewhat stereotypical

e  Women as emotional and nurturing of each other’s talents

e  Current social context

o  Fully feminist portrayals may not be acceptable in the music industry

e  Trying to appeal to both feminists and people with more traditional views

Taylor Swift — ‘The Man’ ) A

e  The narrative suggests she is powerful 2n ' h s ;15. wntl-sexist message
e  Satirical and ironic representati- .« 'p 1 Ilurchal power

e  Masculinity is self-obse .= = fnff,wnica‘l

e Deals witegou's e o aras régarding parenthood and marriage
ei.tlre-camera; perhaps to assert and show his dominance with|
lor Swift who has ultimate power over the narrative — represe:

with agency
e  Could be read allegorically as Swift’s personal experience of being exploited |
e  Men represented as privileged; women as passive and not really engaging
e  ‘Male gaze’ at the yacht scene where all the women are dressed in the same
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Duran Duran ~ ‘Rio’

e  ‘Rio’ includes sexist and anti-sexist elements
e  Audience at the time consisted of teenagers, young women and ‘New Roma: )
e New Romantics were progressive and androgynous )
e  Duran Duran had become a mainstream success //
e  There are shots of women with very few clothes /////////////
e  These women fit the stereotype of female beauty Z///??
e  There are shots showing isolated aspects of the female body, objectifying - v
e Women have some power over men, due to looks W%
. . . o
e  Men are shown as heroic — well-dressed, with an entourage, posing on a boo _ -
¢  Men are shown as foolish in some parts %/////Z///Z
. . . B
e  This may have been progressive in the early 1980s ' P
I ’ & - & %
TLC —~ “Waterfalls e 4§ . |

.
\\\\\\\\

e  The three women are represented i« | onsiof bgwer as the lead singers .

e The three women adhere +2 ¢ 1 type of female beauty, being young, & —
styled hair SEE e N E—

e  Overhegsilot: « . e women as small and looking up at the camera, and F
Focusi Iated aspects of the female body objectifies them, using the

e  Within 2 rrative, the younger woman is shown as having some power o\ St
looks and appearance T

E

i
o

The older woman / mother is represented as having little power or control ¢
The focus is largely on the son; the mother plays a secondary role

Men are associated with drugs, violence and gang culture

The three band members are powerful representations of successful women
Objectification and adhering to the beauty standards of the time may be a c.
The appearance of the three band members is a selling point

Fully feminist portrayals may not be acceptable in the music industry
Reflects the historical/social context of ideals of beauty

Sex sells

...............................................................................................................................
;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;
...............................................................................................................................
;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;
;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;

...............................................................................................................................
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Mark Scheme

AO2 laand AO2 1b
Band Analyse media products using the theoretical framework of n\
their contexts; make judgements and draw ¢
17-20 marks
e  FExcellent, thorough analysis of both the set products; fully e)
complex aspects of the media language
5 e  Excellent, thorough and relevant links between the set produ.
e  Excellent, effective use made of relevant aspects of the thea:
consistent use of appropriate terminology; may include refe:
perspectives i
®  Excellent, valid and justified c7 .« Us © 1s wnd judgements mac
13-16 marks . P
e Good, reasor.ui . W - ugh analysis of both the set products:
of th i *w;s’;}\ _iplex aspects of the media language
a ! : ‘ji,,,se‘asanably thorough and relevant links between the s
media contexts
Good, secure use made of relevant aspects of the theoretica
appropriate terminology
e  Good, valid and justified conclusions and judgements made
9-12 marks
e  Satisfactory analysis of both the set products; largely focused
straightforward aspects of the media language
and may be descriptive in places
3 . .
e  Satisfactory links between the set products and relevant meg
e  Satisfactory use made of aspects of the theoretical framewaor
of terminology
e  Satisfactory and largely justified conclusions and judgement:
5-8 marks
e  Basic analysis of both the set products, may have an uneven |
the descriptive
2 e  Basic links between the set products and relevant media con!
e  Basic use made of aspects of the theoretical framework and |
not be used in a fully relevant or accurate way
e  Basic conclusions and judgements made, conclusions may ng
1-4 marks
e  Minimal analysis of both the set products; largely descriptive
one product
1 e  Minimal or no links between the set praciucts and relevant m
e Minimal or no use made of asz2c s . the theoretical framew
be used irrelevantly or i = cu ey
® Minimalornz <1 zcﬂgl,s or judgements made
0 marks No respor s i &/ 1o work worthy of credit
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Now read the relevant full-marks sample answer below. How does it compare to
you needed to add or improve. Remember that there are lots of possible correct o

‘Good as Hell’
This video is narrative-driven, celebrating black beauty in all its forms - regardle

is a vibrant story of empowerment and self-love, departing from stereotypical ve
media. The video is also gospel-inspired, tying the song not only to a genre of mu
of American history and culture. The young black women in the video are represe
supportive community, challenging the often one-di:m 2ot ac portrayal of wome

F - t
-
4
e

However, while the video predow - ' I «aks away from sexist representatios

o

inclusion of dancing dollc .« = . - serceived as somewhat stereotypical. This ra

more progiges vi.'. . _icain conventional elements might be retained, possi

audience. T hen in the music video are represented as emotional and nurt
positively - they are shown supporting and uplifting each other's talents. This i
the typical stereotype of women as merely emotional beings and instead celebie

communal support.

‘The Man’
Taylor Swift's music video for “The Man’ critiques and satirises the entrenched s

lronic vepresentation of patriarchal power, where Swift, disquised as a man, exl
associated with male privilege and power. This sativical approach is used to high
society, especially regarding parenthood, marviage and professional life. The vid
of the male character to assert his dominance in various scenarios and to emph
seen in society, where men are placed in positions of authority and focus. It's a
particularly those fitting a certain mould of masculinity, are often given undue

However, Swift, as the director and creative force behind the video, holds ultin
This role is significant as it represents a powerful woman with agency in the
statement about women taking control of their own stories and representation.
interpreted allegorically, reflecting Swift's personal experiences with her music |

‘Rio’

The music video for ‘Rio’ also has both sexist and anti-sexist elements. The key «
teenagers, young women and ‘New Romantics’. Whil .01 1 omantics were quit
experimenting with new and more androg:n us 7:/\;;4:,.,; tfor men, this video plat
reflecting mainstream values abor*, ¢ ler, and about success. It may reflect tl
mainstream success and =« |« - appeal to a broad audience to maintain thei

*e omen with very few clothes, displaying their bodies; the w
ale beauty, being young, slim with long hair; many shots show

body, objectifying their bodies, using the ‘male gaze'. However, women are show
men, but only as a result of their looks and appearance. Men are shown as herc
entourage, posing on a boat, etc. but also as foolish in some parts, e.g. when the

Overall, the representations of women in the video are sexist, although with sov
have some power, and men are not always heroes, which may have been progi
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‘Waterfalls’
TLC's music video for ‘Waterfalls’ has a strong social message, but still supports

-
g

.
While the women are represented as being in positions of power, as they are th ////////////y/
also sexualised for the benefit of the male gaze. They wear revealing clothing, ar ////////////

which makes them look weaker and passive, and they also adhere to the beauty -

| |

W
Within the narrative sections, the mother figure shows a positive representation N
: iy,

o

<

are young, slender and pretty, with lighter skin and straighter hair. This sugges
need to be sexualised and objectified to be successful in the music industry.

i
B

unusual in music videos; however, she is also representec v weak and unable to

o

G

associated with gangs and violence, which mey [ 2 a "‘fwfwtgdpica( vepresentatios

5

s

have been a relevant social messafef m;«‘} 2 — /%/
Gy i i

¥

atio " e atures a man and a woman although, again, the w i
) o ’ ’ 4 y .

The second ngu
(¢ «ore important than women. While the woman does have |

- 3

suggesting !

because of h pearance and sexuality, and she is seen as at least partly to bl

TLC had a very progressive and important social message about drugs and HIV:
and successful women; however, the representation of women can still be seen ¢
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Q4 INDUSTRIES OR AUDIENCES OR CONTEXTS. KNOWL

UNDERSTANDING QUESTION

Question 4i: Contexts
How does a musician’s social and online presence demonstrate convergence? Rel

This is the outline for an answer — but it has no references to the set product. For ¢
example from Stormzy or Bieber’s social and/or online presence.

What is convergence?
e How one piece of information is shared through a range of media platforms ¢

............................................................................................................................

e How all types of content, such as audio and visual content, shopping, etc. are
or site:

............................................................................................................................

Why is it happening?
e  How social media, e.g. X (Twitter) and Facebook, drive ccnvergence, as audie
media texts to share:

B I T T ' ' NN, |

What are the befit"? :
| f 1 synergy:

e  Consistent brand image:

............................................................................................................................

e  Greater reach:

008 6 K A a8 08 oK KN E 00K K AAN OO KK KNGO U S KK NAD OO KA AN OO S K KNI KK KA Q S K KNGOS K KNNOOOG KNGO O S KKNADOOIN KRNI TS HKNIDOOON KNI DS RNY
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Mark Scheme

Band AO1laand AO11b
Demonstrate knowledge and understanding of the theoretic e
9-10 marks ////%/%//
e  [Excellent, accurate and detailed knowledge and understanding o /%///////%
5 online media Iy
e Appropriate and effective reference to the set product to suppo! gg///////g
;—8 nj;g:(? effective use of terminology gé///%
4 e Good, ac.curate knowledge and understanding of the role afxd i ;//////Z//%
e Appropriate reference to the set produr*}:« upport the points | //////////////
Effective use of terminology L . % /%
5—6 marks 3 e W %
e Satisfactory and warg 9 L Lcurate knowledge and understanding %/////////////%
3 onlineriisc w e © H—
o i .ierence to the set product to support the points made, | //%
rgely relevant use of terminology %//
3—4 marks ——
e  Basic knowledge of relevant contexts and basic or limited unde::
2 importance of online media
e Limited reference to the set product
e  Basic use of relevant terminology
1-2 marks
o  Minimal knowledge of relevant contexts and minimal or no unce
1 importance of online media
e Limited reference to the set product
e  Minimal or no use of relevant terminology
0 marks | No response given or no work worthy of credit

Now read the relevant completed notes below. How do they compare to yours? A\
needed to add or improve. Remember that there are lots of possible correct ansvw
extra extension task, you could use these notes to write a short essay.

Stormazy
e  What is convergence?

o  How one piece of information is shared through = nge of media platfo
sites; for example, Stormzy's latest song il 2\ ‘ekend’, is promoted at COPYRIGHT
including social media, musiq stuen g .“_r*vicés, and his official website PROTECTED
How all types of cont~~ ;'su | aududio and visual content, shopping, et
platform or si'z f “e "_niple, all his sites have links to watch or listen to

o i |
gt media, e.g. X (Twitter) and Facebook, drive convergence, as audic
texts to share; for example, his Facebook and Instagram pages include comn
e  What are the benefits? fe)

o Opportunities for synergy; for example, Stormzy can promote multiple . 9

example, he can highlight his latest music release while also promoting EdUCQ’tiOr’l

o Consistent brand image; for example, Stormzy maintains a consistent bra| .

platforms. His star branding is evident through uniform visuals, messaging
wider audience by promoting the same products across a wide range of ¢!
Facebook, Instagram, X (Twitter) and so on, each of which is favoured by ¢

o]

9
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Justin Bieber
e What is convergence?
o How one piece of information is shared through a range of media platfo

sites; for example, Bieber promotes his Justice album and tour. This is ¢t L
and social media channels. ////////%//
o How all types of content, such as audio and visual content, shopping, e\l /%///////%
platform or site; for example, music videos are available on the websity Py //'
from social media %5/////%2
e Why is it happening? o

o How social media, e.g. X {Twitter) and Facebook, drive convergence, as /////////égé/?ﬁ
of media texts to share; for example, X (Twitter) and Facebook have lini —
videos, etc., and both have almost the same content and branding, sugs B %

media are used professionally to promote him / i
¢« What are the benefits? e 4 /// ///////%
O Opportunities for synergy; for exar:t e, ’iisygwﬁcé world tour is sponso: %///// %
refers to them in much of »'. = or - 1un for the tour across all his online %/////////////%
|

o Consistent brand irm= ++ for ¢ «.mple, across all channels, Bieber maintains

This helps tc ri = *t inh .5 representation as a socially aware activist as wel BRhE

W dic 1 sy promoting the same products across a wide range of ch Z/////////////%///
a , Instagram, X (Twitter) and so on, each of which is favoured by ¢ ‘ J

Question 4ii: Audiences
How do audiences use online, social and participatory media to develop a sense ¢
Refer to the online, social and participatory media of either Lizzo or Taylor Swift.

TaskK 23

You only have about 10 minutes to write an answer. Use some or all of the follow
write your answer. Remember to include references to your chosen set product. Mo
scheme on the following page.

Points:

s  Uses and gratifications — identity

e  Fandom and a sense of belonging

o  Developing ideas about appearances and style

«  Brand loyalty — feeling like a friend — more than a fan

...............................................................................................................................
999990999 99999999999999999999999989999999999999999099990000008000990999090880000000000000800000808000088600008880000885599088 RN
9999999999999999999990990900009099909999000990800009090000008000900900090000000000000000800000080000088000908889990888999088 RN
...............................................................................................................................
...............................................................................................................................
...............................................................................................................................

............................................................................................................................

............................................................................ COPYRIGHT
..................................................... e n—————— PROTECTED
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Band A0l laand AO1 1b
Demonstrate knowledge and understanding of the theor
9-10 marks
+«  Excellent, accurate and detailed knowledge and understan. Ge—
5 of online media ////////%//
+  Appropriate and effective reference to the set productto ¢ /%///////%
e  Highly effective use of terminology i
7-8 marks %
a : ﬁood, agcurate knowledge and understanding of the role at %////////é/////%
ppropriate reference to the set product to support the pol //////
o Effective use of terminology »
5-6 marks %/////Z//%
e  Satisfactory and largely accurate kr2:' :dge and understan //////////////
3 importance of online medie .. =~~~ -
¢ Some reference to fha. =t} osiuct to support the points m: 3 %
e largely reI_e::_’-:L 1 %v’é « I :erminology //////////////%/
- f_4 rza:Krncvﬂedge c;f relevant contexts and basic or limited ¢ %////ijj;/////
2 . niportance of online media / //////////
Limited reference to the set product \ W
Basic use of relevant terminology
1-2 marks
s  Minimal knowledge of relevant contexts and minimal or n¢
1 importance of online media
e Limited reference to the set product
«  Minimal or no use of relevant terminology
0 marks No response given or no work worthy of credit
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Now read the relevant full-marks sample answer below. How does it compare to |
you needed to add or improve. Remember that there are lots of possible correct o

Swift

Online, social and participatory media allow audiences to develop a sense of the
gratifications). They can do this through participating in or viewing fan sites su
identifying as a Taylor Swift fan, or even a ‘Swiftie', audience members become

even a real club or group. Being a fan provides a sense of -+ 0 you are and wha

. % ouner Swift fans, rein
Ve

common interest for finding like-minded friends .. (0.

e

Audiences can develop their 0w sdy 2 1. image through comparison to or cop
more personal photoc ¢ . o _on her Instagram or Facebook sites. Facebook al
'S’ ous which offer fans more of a sense of companionship an

Taylor by messaging her on Facebook or replying to posts.

Taylor often posts about more personal things, including posting photos of her |
by her fans. This develops the fans’ sense of brand loyalty even further, by maki
celebrity is really their friend.

Lizzo
Audiences use online, social and participatory media to construct and express thei
Lizzo hamess the power of websites and social media platforms such as X (Twitter

actively engage with their fans, shaping their own identities and connecting with 1

She has cultivated a substantial following on Instagram and TikTok, and throug
strengthens the connection between her brand and her audience. This engagenu
Lizzo's world, fostering a shared sense of identity. Lizzo's website acts as a vital
stay updated on her latest releases and tours. For instance, in 2023, her websii
eye-catching image of Lizzo in a sequinned headpiece, effectively promoting her
offering direct links to streaming platforms like Spotify and Apple Music, the w

means to access her music effortlessly.

Lizzo's presence on TikTok is particularly influential, .. Jia'y among a younge

“Truth Hurts' went viral on the platform w' « e ’,,-ﬁ'\,mées engaged in a dance ti

This participation not only eleva’. .. '} . ~2.iy's position on the Billboard chart b
as a contemporary anc’ . a L urtist. Additionally, Lizzo uses her various socic

for body p: ; s mdivect promotion of her star persona reinforces her ui

attracting f! o resonate with her values.
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PART THREE: APPLY YOUR SKILLS AND TE

This section allows y.ou to apply your skills and to. testc your prggress. It offers t.W.Q W//%

Component 2, covering the whole range of examination questions. In total, this iz /

will sit in the real exams. - -—
g .

-
g

-

=

These mini-mocks are perfect for in-class work or homework. A whole new set o}

ided. . . / -
p;ovaded Y;)ur teachgr; may ask you t{; wr:jte full adr?swers,r?r ibuliela"t EoLntllanswef /%////
the set products or with your notes to hand, according to the level of challenge r. —
Mark schemes and full indicative content are provided for ez:i: uestion, so you can /////////

- e

' L

&R

o

.

|
//////////

//////////

"
gy
-
“

o~
"

-

i

o=
L

=

-
\\\\\\\\\\\
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EXAMINATION TipPs

e  For Component 2, the exam board advises you to spend 50 minutes on Sectit e
w
e

i
TV extract), and 40 minutes on Section B. s
///
e  Timing issues: ////////////
V.
////%

&

. .

e

o InComponent 2, there are 60 marks available in 90 minutes.

o However, the 90 minutes also includes viewing and note-making time fo

o Taking this into account, this works out at around 60 marks available in |
minute per mark.

o  Expectations of how much can be covered in each answer should be gu

g

<

=

E

e Your answers can show either breadth (covering ~ '~ 1 joints in not much ¢
points but addressing these in more detai!). " nei * iirnever be time to cove!

!‘ & .)‘\ . N
e  Strengthsinone area canou* ' g v a.ness in another area, and marking i
what you have writton - .« *.an what you have not included.

: P dic |, ti.2re are always many possible ways to respond to questic
atypica\ 2rs will always be given due credit if they meet the mark schem

e  The Quality of Written Communication (QWC) is only considered in longer (2|
first or main determining factor in deciding your mark. Shorter answers sha.
understand, but QWC is not marked in these answers.

e  Extended responses offer you the opportunity to develop your ideas, and tg |
line of argument which is logical, relevant and coherent.

e  Synoptic questions require you to range more freely across the entirety of th
during the course. A synoptic question asks you to focus on more than one a
Industries AND Contexts, and any other areas that you think are relevant. Sy
something like this before the question: ‘In Question 2, you will be rewardec
understanding from across the full course, including different areas of the th
contexts.” Further information on synoptic questions is provided throughout

e  Use of subject-specific terminology is important and is rewarded in higher-mark
Answers without this terminology can still access the higher mark levels IF they
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ZigZag Practice Exza
Supporting GCSE M

GCSE ot
Media S*wies

Paper 1: Component 2 — Section A: Underst:
Forms and Products

Name

Time allowed:
50 minutes

Extra materials required:

Audio-visual resource for use with Section A:
o Trigger Point from 25.14 to 28.16

OR

e  Man Like Mobeen from 6.30 to 9.25

o Modern Family from 14.00 to 17.00

Instructions:

e  Answer all the questions on the television genre you heve studied
e  Use blue or black pen

e  Write in the spaces provided ;

e  Cross out any work you do Tk L t ) be'marked

information;

bor sach question are shown in brackets

e  The nX@lm mark for this section is 30

e  Please use good English and present your work clearly
e  The 50 minutes includes viewing time
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Section A: Crime Drama OR Sitcon

Watch the extract from either Trigger Point (crime drama) or Man Like Mobeen { s
. .
g

i
You have two minutes to read the questions //
g
Y .

During the first viewing: watch the extract and make notes g
m

<

The extract will be screened twice.

=

You will have six minutes to make further notes

P

5

e

During the second viewing: watch the extract and make notes

o

There will be approximately 35 minutes left forye! * 5 . np 2te the questions

G

G

After watching the extr> © e "hc iotes you have made to help you answer ques i

. i
s ?///////////////

- 3

5

r
s

he impact of two aspects of sound used in the extract.
(b) How far are the narratives in the extract typical of the genre? Explore t
Audience

2.  How and why do audiences interpret television programmes in different way
Friends to support your answer.

COPYRIGHT
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ZigZag Practice Exza
Supporting GCSE M

M e _. S*{ ; wﬁié S 4

Paper 1: Component 2 — Section B: Underst:
Forms and Products

Name

Time allowed:
40 minutes

Extra materials required:
None

Instructions:

e  Answer all the questions on the music topic you have studied
e  Use blue or black pen

e  Write in the spaces provided

e  Cross out any work you do not wish to be marked

Information: )

e  The marks for each question are shown 'n | rar. s

e  The maximum mark for this se:.z i () *

e  Please use good Eng!if‘j ol fr:jt sent your work clearly

ies an extended response. In this answer, you will be assessed
on the quality of your written communication, including developing a clear and
sustained line of argument which is logical, relevant and coherent.
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Section B: Music

Media Language e
Use the two music videos you have studied from the list below in your response || ////////%//
Lizzo, ‘Good as Hell’ {2019) or Taylor Swift, ‘The Man’ (2020} ////////////%

7 » / ///
AND Zé/////g
Stormzy, ‘Superheroes’ (2020) or Justin Bieber, ‘Intentions’ (2020) m—

&

&

/

3. ‘Music videos rely on intertextuality to help construct and convey their mean /////;/////

i
E
B

How far is this true of the two music videos you b= tu lied? -

&

o

\

§ ;! |
a hould ¢
n your answer, you should: L i
y ery .t T L ) —
e  explore intertextu=!ic i the 1wo music videos you have studied |
S A . . . .

e refertorele = . » 3a.ucontexts, such as historical or social P

" ‘rarflou agree or disagree with the statement

Industries
4. Explain why social media is as important as music videos to the music indusi:
social media presence of Stormzy or Justin Bieber.
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MINI-MOCK MARK SCHEMES AND INDICA'

PAPER 1: MARK SCHEME

Media Language
1. {(a) Explore the impact of two aspects of sound used in the extract.

Award a maximum of 4 marks for each aspect.

AO2 1a
Analyse media products using the theoretical fra:

Excellent, thorough and detailed an=! - s of the sound used

4 marks e  Consistent focus on the pot~..t 4l ‘}'§aui or possible connag!
thesoundused F
e Good,reas ..a | '~ aied analysis of the sound used in the
3 marks g

o Fouu *,:i’;"h\.\ Jotential impact or possible connotations of Ssp

& st ;wfa‘étdwry analysis of some aspects of the sound used in ¢

“General focus on the potential impact or possible connotal|
sound used, but some parts descriptive

Basic analysis of some aspects of the sound used in the ext

1 mark e Limited focus on the potential impact or possible connotat:
sound used and mostly descriptive
0 marks e  No response given or no work worthy of credit

The indicative content is not prescriptive and all relevant and valid points should |
are not expected to include all the points listed below.

Answers should focus on the aspect of media language indicated in the question ¢
the extract shown. However, answers may also refer to aspects of the whole epis
and supports the points being made, this should be given due credit. In addition,
to other crime dramas or sitcoms and where this helps to explain or justify the po
given due credit.

Responses at the higher levels are likely to engage with the impact of the aspects
this to narrative, characterisation, genre or audience and so on. At the mid-level.,
obvious or straightforward aspects of sound, while at the lower levels, answers w

In a three-minute extract, there will be numerous aspects of sound, any one of w|
Responses are likely to select aspects of sound such as specific sound effects, spet
specific aspects of the dialogue, or specific aspects of any diecetic or non-diegetic
the impact of a repeated use of sound throughout theie . uci such as:

Trigger Point

e  Soundtrack s

Low cgspes » i == a tense, low-pitched atmospheric drone underscat
he. ne car park. This continuous sound helps establish an omiin

o Subtle percussion layers: as they ascend into the car park, soft rhythmig
soundtrack, almost mimicking footsteps or a heartbeat. This helps incre:
forward momentum and urgency.

o Music dropout at key moments: the score deliberately fades out or cuty
when the team stops or spots something suspicious — creating suspensg
attention to ambient and diegetic sounds.
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The ambient sound

o  Echoing footsteps and distant sirens: the sound of boots echoing on the
emptiness and vulnerability of the location. Distant police sirens bleediy
maintain a sense of the emergency response environment.

o Mechanical hum of the car park: electrical hums from fluorescent lights,
the subtle whir of ventilation systems contribute to the realism and heip

o Gun holsters and tactical equipment: the small clicks and rustles from t
Velcro straps, the weight of body armour — are amplified slightly to ren
seriousness of their mission.

Sound effects

o Weapons readied and vehicles checked: the sound of weapons being ac
creaking open adds layers of tension. These praz:i¢:. sounds remind us |
dangerous and unpredictable space. » f

o  Car park acoustics: sounds bour.» ! ce..iete walls — every movemen:
slightly, emphasising th-.ca € \f;",x*%,”‘eﬁclosed space and increasing the |

Dialogue . ’»:w ' A

B in .nile the dialogue is sparse, the delivery is important -

Linderlying fear and focus, even though they are trained profes:

y and respect: the way Lana gives directions and how the othe::

Officer Danny) reveals the command structure and trust among the tea:

Lana’s leadership and calmness under pressure.

L

Man Like Mobeen

Soundtrack

o There s a bridge between the home and mosque location; it is happy an
a contemporary sitcom

o  Soundtrack is upbeat, cheerful, whimsical and playful to demonstrate t\\
between Mobeen and Eight as they pass the time while waiting for Nate

The ambient sounds

o  Sounds outside of the mosque of the busy stalls adds realism to the setl
though they are right there on the bustling street and helps establish th
vibrant location

Dialogue

o  Friendly sociolect between Nate, Eight and Mobeen highlights their frie:
Shitlock Holmes.’

o  Birmingham dialect connoted through accent and expressions

o Mobeen treating Eight as almost his younger brother / son (e.g. ‘Just tht
towels?’, ‘All the time, touching, touching, touching’), suggesting that E\
Eight might be slightly overbearing at times

o  Comedic relief when Mobeen asks ‘Do you know what sexting is?’ and |

Modern Family

The ambient sounds 5

o Asense of realismis create " d (| ces the characters in a believable er

o  Dramatic moment.. . “\'N'\;m«AIe*;( reprimands the family, are punctuat¢
ambigat soin ;’y_fi}‘ligﬁtihg tension in the scene

, in this scene is crucial as it conveys Alex's frustration; it is shaty

o  Phil's hesitancy and fear in addressing Alex conveyed through pauses in

o Collective shout of ‘Nooo” when Alex expresses her desire to go back to
and showcases the family's over-the-top dynamic

o  The scene where Gloria and Jay meet their black neighbour and make at
‘beautiful African name’ is likely a misguided attempt at being complims
comedy and also comments on social issues like casual racism

o  Series does not typically use a laugh track (canned laugher) but laughte.
which is seemingly like laughter from an audience
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1. (b} How farare the narratives in the extract typical of the genre? Explore tw

Award a maximum of 6 marks for each aspect.

AO2 1laand AO2 1b
Band Analyse media products using the theoretical framework of n\
draw conclusions
5-6 marks
3 e  Good, thorough analysis of the narratives and how they are
e Good, valid and justified conclusions and judgements made
3-4 marks

e  Satisfactory analysis largely focuse” ¢« 1. e more obvious or s
e

2 narratives and how thev 2-e ypi. ! o not, of the genre and |
e Satisfactory and 'zt aiy ified conclusions and judgements
1-2marks © ; %
1 Eadg *’; ::‘i'ha-rs of the narratives and how they are typical, or 0
luscriptive
Basic conclusions and judgements made, and conclusions may
0 marks No response given or no work worthy of credit

The indicative content is not prescriptive and all relevant and valid points should |
are not expected to include all the points listed below.

Answers should focus on the aspect of media language indicated in the question ¢
the extract shown. However, answers may also refer to aspects of the whole epis
and supports the points being made, this should be given due credit. In addition,
to other crime dramas or sitcoms and where this helps to explain or justify the po
given due credit.

Responses at the higher levels are likely to engage with the impact of the aspects
will relate this to genre. At the mid-levels, answers may consider the more obviou
narratives, while at the lower levels, answers will be largely descriptive.

Trigger Point

e  The extract focuses on a dangerous bomb in a car park which is a clear and u|

e  This follows crime drama conventions, where the narrative often centres aro
serious crime.

e  Crime dramas typically use high-risk situations to build tension and keep the

e  The time pressure and uncertainty around who planted the bomb adds susp:
technique in the genre.

e  Shows like Bodyguard and Line of Duty also - re . eseintense, life-or-dea
common pattern in modern crime d==n ¢ g

e The focus on expert respons . i t. m.tead of traditional detectives) is slight

genre becausethe r v i © ubout preventing harm and uncovering the trt
o lanalcgele « - _.isposal team and takes control of the situation, a role |
crime ¢ Sne is calm under pressure, makes quick decisions, and shows
e  The nari®live focuses on her expertise and bravery, not on her emotions or

traditional feature of the genre’s lead characters. However, Lana being a wo.
role challenges past conventions, where women were often sidelined or mau
shift reflects how crime dramas have evolved to feature more complex, capa
e  Her character is more modern but still fits the classic narrative arc of the ‘het
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Man Like Mobeen

e  Narratives in sitcoms are typically lightweight and light-hearted in content, 5.
the audience; this is a typical convention of sitcoms. This is evident in Man L.
camaraderie between Mobeen, Eight and Nate.

e  Sitcoms usually feature a running joke or mistakes/misunderstandings. This
suggesting that he was waiting ‘outside a mosque’ whereas, in fact, Mobeer
a different mosque. This serves as comedic relief for the audience, which is o

e  Street-smart humour, particularly relevant in this subgenre of sitcom, reflec.
Birmingham but also allows Mobeen’s character to bring in some cultural Pa
authenticity and realism to the sitcom.

e  The narrative is relatively simple and self-contained; it follows the traditiona
equilibrium, disequilibrium, resolution, etc. . '

e  The series is likely to be seen as satirical, bro: i, o ;;;ial”‘éommentary onar;
aspect of sitcoms aiming to bring ak 2.t i ciange.

s
Y o e

Modern Family L L T

e Narrativeggs sic = s Ety’ﬁ’ically lightweight and light-hearted in content, s

' th.s'is a typical convention of sitcoms. This is evident in Mode}

arios, which have a humorous premise. For example, Jay stress
neighbour will think he is racist for putting up cameras.

e  Narratives in sitcoms typically revolve around the same recurring stock chara
etc. are all central characters and will be relatable to their audience.

e  Sitcoms often use self-contained episodic structures, evident here through t
about being perceived as racist.

e  Narratives often also feature stereotypes and misunderstandings as comedic
Jay’s narrative or Alex’s illness being exploited. Perhaps most interesting is 1}
the black neighbour understands the issue or where Jay misunderstands his ¢
name [...] by the way’.

e  The narrative features relatively archetypal characters: the wise mother, the

2.  How and why do audiences interpret television programmes in different way

Band AO1 1a and AO1 1b
Demonstrate knowledge and understanding of the theore
9-10 marks
5 e Excellent, detailed knowledge and understanding of the the
e  Excellent understanding of factors that can influence the rg.
processes, with appropriate and effective links made to spe
7-8 marks
4 e Good knowledge and understanding of the theoretical fran
e  Good understanding of factors that car influence the recep
processes, with appropriate link.. ~ - Je ‘o aspects of the s¢
5-6 marks o
3 . Satisfactoryka wiad * awd uriderstanding of the theoretic:
e  Satisf < uscarstanding of factors that can influence the
2o ;f:“;ces”se\s, with some links made to the set product

k— inarks
Basic knowledge and understanding of the theoretical fran

2 e  Basic understanding of factors that can influence the recep:
processes, with limited links made to the set product
1-2 marks
e  Minimal knowledge and understanding of the theoretical {i
1 e  Minimal understanding of factors that can influence the re.
processes, with few or no links made to the set product
e  Answer brief or not complete
0 marks e  No response given or no work worthy of credit
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The indicative content is not prescriptive and all relevant and valid points should |
are not expected to include all the points listed below.

Answers should focus on aspects of the extract shown. However, answers may also
episode, and where this is relevant and supports the points being made, this shoul.
answers are very likely to make references to other, older crime dramas or sitcoms
and some comparison or reference to The Sweeney or Friends is to be expected. Th
to the wider genre, and where this helps to explain or justify the point made, this ¢

Answers are expected to show appropriate knowledge of factors that might affeq
relevant contexts. At the mid-levels, answers may consider the more obvicus or &
audience responses, while at the lower levels, answers wi!! i largely descriptive.
points, such as: gl BL °

e Audience reception theory, and pref: - nnw«fia“féd and oppositional reac
e  Factors affecting audience rr.cr i (% _Jch as demographic and psychographi
e  Audience appeal.th & ‘g:y*ﬁ’;a;~g’rétifications theory

e How soglk0 1 s el contexts have influenced representations

s reflect the social issues of the time

e How gen is fluid and dynamic and changes over time

The Sweeney

e  The change in historical and social contexts may make older texts less relevai

e  The narratives reflect older-style crimes, such as robberies, and deal with po|
less interesting or less relevant to a modern audience

e  Settings are no longer recognisable, e.g. many action sequences took place it
were derelict at the time. Now the area has been redeveloped to be one of |
parts of London.

e  Police behave in ways that a modern audience would find unpleasant and un
evidence and even kidnapping a criminal, leading audiences to take an oppa:

e The police are presented as largely male and white, and quite sexist and rac.
proportion of the audience today, who would find this unrepresentative of o
offensive, again leading audiences to take an oppositional reading.

Friends

e  The change in historical and social contexts may make older texts less relevai

e  The narratives reflect outdated values such as when Chandler is worried aba
Ross doesn’t want to have a male nanny and doesn’t want his son playing w|
Monica for being overweight as a teen, or Rachel hiring an assistant because
date him. It is difficult for modern audiences to find such issues simply amus.
modern audiences to take an oppositional reading.

e  The narratives and dialogue objectify women. su i w0 y’s attitude to won
to take an oppositional reading !

e The charactersrepresentanarr . ac Jonof sdciety — white, middle-class, ¢
not representative of t~» = ;r’jl,: of sbciety today, making it hard for the int
adults tozgaate v - fl})grarﬁme today

_ t _«tual references to popular culture that may not be relevan!
audiendGg®Ech as references to Fraggle Rock and Tom Jones, making it hard
of young adults to relate to the programme today

e  There are settings that may seem old-fashioned and outdated, e.g. the presg
establishing shots, the reliance on landlines and pagers and the lack of techi
intended demographic of young adults to relate to the programme today
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PAPER 2: MARK SCHEME

3.  ‘Music videos rely on intertextuality to help construct and convey their mea:
How far is this true of the two music videos you have studied?

Media Language

AO2 1laand AO2 1b
Band Analyse media products using the theoretical framework of n\
their contexts; make judgements and draw ¢

17-20 marks

e  Excellent, thorough analysis of both the set products; fully en
complex aspects of the media language

5 e  Excellent, thorough and relevant " + et veen the set produ

e  Excellent, effective use m¢ le ~f y;k:..ci"/‘aﬁt aspects of the theoi:
use of appropri=’ . * i‘?r‘&;wo.ﬂogy}”may include reference to the:

o Excellegi' s E‘l al ,d'jus?ified conclusions and judgements ma:

fd e ol

dooa,ﬂreasonably thorough analysis of both the set products,

~ of the more complex aspects of the media language

e Good, reasonably thorough and relevant links between the s
media contexts

e  Good, secure use made of relevant aspects of the theoretica
appropriate terminology

e  Good, valid and justified conclusions and judgements made

9-12 marks

e  Satisfactory analysis of both the set products; largely focuset
straightforward aspects of the media language and may be ¢

3 o  Satisfactory links between the set products and relevant mey

e  Satisfactory use made of aspects of the theoretical framewac:
of terminology

e  Satisfactory and largely justified conclusions and judgement:

5-8 marks

e  Basic analysis of both the set products, may have an uneven |
the descriptive

2 e  Basic links between the set products and relevant media con!

e  Basic use made of aspects of the theoretical framework and |
not be used in a fully relevant or accurate way

e  Basic conclusions and judgements made, conclusions may no

1-4 marks

e  Minimal analysis of both the set product<: largely descriptive,
one product A

1 e  Minimal or no links betv'e »n \he:*wsproducts and relevant n

e Minimalorno ' .- ac: o aspécts of the theoretical framew

be usedsrizd vza lyor inaccurately
5 ‘o1 no conclusions or judgements made
response given or no work worthy of credit

The indicative content is not prescriptive and all relevant and valid points should |
are not expected to include all the points listed below.

Answers are expected to address two music videos as indicated in the question. ||
discussed, the appropriate mark must be divided by two.

Answers should link the products to relevant contexts, such as social or historical,
all or more than one relevant context should be addressed.

Exam Preparation Guide for GCSE Edugas Media Studies, Component 2 Page 75 of 79

.
g

-
///////////
Yy
W

%%/
%%%

=

<

e

5

e

-
s Qo

5

i

N

i
o

L
4
Eaa

COPYRIGHT
PROTECTED

9

Education




Extended response guestions also require that candidates develop a clear and su.
logical, relevant and coherent in order to achieve the highest marks.

Responses at the higher levels are likely to engage with the impact of the aspect.
relate this to other aspects of media language, genre, representations, industry, .
Candidates may wish to debate or argue against the statement. At the mid-levels
obvious or straightforward impact of intertextuality, while at the lower levels, an.

Answers are likely to:

e  Consider intertextuality, and other aspects of media language such as generi
stereotypes and so on

e  Consider the fluid and dynamic nature of genre

e Consider the purpose and function of music iu¢ s J 4

e Llink the set products to relevant corion sucivas changes to dominant idea:
equality, changes in the w=y fvnaﬂ i _¢cessed and consumed

e  Analyse specificexa ¢ s °f wie set products, such as:

L

e A narrative video that features a powerful story celebrating black beauty, rega

e Intertextuality may be discussed in relation to both other music videos that ¢
love or, indeed, the artist herself, Lizzo; a crucial intertextual reference to he|
thematically and visually celebrating diverse forms of black beauty.

e  Agospel-inspired music video that ties the song to American history may be |
convey a deeper (perhaps metatextual) message around notions of beauty ai

e  Representation of social context may be seen as intertextual through the young
of a talented community; perhaps a social commentary on the representation ¢!

“The Man’

e A narrative video that portrays a powerful anti-sexist message through an irg
of patriarchal power.

e  The video may be seen as metatextual through its abundance of references |
historical notions of gender (and inequality). References to 'everyday scenar
read as demonstrating the irony of gender representation, especially in the ¢
parenting, and marriage scenes.

e The director is Taylor Swift, who has ultimate power over the narrative. The |
woman with agency may be read intertextually with other references to stro|
or artists; credit any appropriate and well-exemplified references.

e  The video could be read allegorically as Swift’s personal experience of being

‘Intentions’

e  There are references to black culture and hip-ho:.i.. sic hrough having Qua
may help Justin Bieber to appeal to a wid.ir ¢ ]dxi';..\ge or to appear more in to
demographics. . P \\

e There arereferencest~.” ;irn iythFough the message on Quavo’s T-shiri,

is doing. cgggert » . niotivated by his beliefs; it also connects with Biebe

® i % intertextual references to various clothing brands, including hi
wearing and showcasing the clothes in his video.

e  The use of on-screen text makes an intertextual reference to various forms o
give factual information about the people and events shown. This makes his

e  There are intertextual references to ‘family photos’ through the shot of all th
Alexandria House, which connotes that they are his family or community.
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‘Superheroes’

Intertextuality with ‘superhero’ characters, or characters with superpowers, |
Toy Story, Neo in The Matrix; all of these may be argued to be jumpingona
leveraging the success of the films being referenced.

Intertextual references to specific culturally significant figures such as Marcu
their roles as role models of social/cultural change; creating more authentic |
The video may also be seen as a social commentary on the power of influential |
Reference to the comic-book visual style and the stop-motion animation coy
distinctive aesthetic; adding to the superhero narrative.

Intertextual references may be discussed in relation to nods to culturally sigi
such as the Black Lives Matter movement, which aimed to challenge stereot
ordinary people from diverse upbringings as herorfe. i

Video may be seen as a tribute to Chadwick T osc fn;;mfro‘fh Black Panther, a |
overwhelmingly positive represente i = . ‘placrt?ir'iaividuals.

i o
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industries

4. Explain why social media is as important as music videos to the music indust
presence of Stormazy / Justin Bieber in your answer.

AOllaand AO11b

Band Demonstrate knowledge and understanding of the theorg

9-10 marks
e  Excellent, accurate and detailed knowledge and understan:

5 of social media
e Appropriate and effective reference to the set product to &\
e Highly effective use of terminology
7-8 marks ey

4 e Good, accurate knowlec'ze a’nﬁff;ﬁ:iefrstgnding of the role ai

*  Appropriate ref: - N o the set product to support the pol

e Effectin o of serminology
- . o ‘—.M s
2 e

vsafisﬂfactory and largely accurate knowledge and understan

3 importance of social media
e Some reference to the set product to support the points m:
e Largely relevant use of terminology
3—-4 marks
e  Basic knowledge of relevant contexts and basic or limited 1
2 importance of social media
e Limited reference to the set product
e  Basic use of relevant terminology
1-2 marks
e  Minimal knowledge of relevant contexts and minimal or ng
1 importance of social media
e Limited reference to the set product
e  Minimal or no use of relevant terminology
0 marks No response given or no work worthy of credit

The indicative content is not prescriptive and all relevant and valid points should |
are not expected to include all the points listed below.

Responses at the higher levels are likely to engage with the more complex aspect:
this to relevant aspects of theoretical perspectives. At the mid-levels, answers m.
straightforward aspects of industries, while at the lower levels, answers will be la

Answers are likely to show knowledge and unders*; » it Of tiie theoretical frame
particularly of industry, with reference te *h « us - ‘naustry, social media, and th
e Aspects of industry such as ..t le ' and conglomerate ownership and the

e  Convergenceandth i p. =% uronline, social and participatory media, and he

- Lsicvideos
e of social and participatory media vs music videos in reaching

especialy ounger demographics

e |ssues of revenue and profit and how stars and record labels benefit from on
media vs music videos

e  The role of online, social and participatory media vs music videos in branding
identity and other needs (uses and gratifications theory) for the audience
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Bieber and Stormazy

e  Music videos are still very influential and a prime means of engaging with the

e  Social media tends to offer subsidiary pleasures. They are unlikely to be the &
interacting with the artist’s music.

e  Music videos often have a big budget and have high status.

e  Social media can be a secondary way of promoting the music video itself.

e  Social media offers fans further ways of connecting with and interacting wit

e  Social media helps to build and maintain the loyalty of fans.

e  All social media sites direct fans towards watching and re-watching the lates!
purchasing tickets or merchandise, suggesting that commercial reasons are ||
media sites to exist. '

Justin Bieber g

e  Facebook —approx. 90 miIIio;}, iRy 55;5.» i

e  The page showcases 2. i ’;vk“;zsaﬁd advertises some upcoming events.

e  Fans cogeill:s: © f‘;,w’mrdhgh Facebook, giving the illusion of direct contac.

e Tends tomeature advertising material and posed photos of him.

e  Fans can comment and see their comments on his page.

e  His page includes some more personal photos and less posed, more informa|
real insight into Bieber’s life.

e  However, there are few personal comments from Bieber, and he rarely replic

e  On X(Twitter), he has over 115 million followers. His X (Twitter) account features
branding as Facebook, suggesting both forms of social media are used profession

e  His posts often use informal and slang language, making them seem more a\|

e 175 million+ followers on Instagram and posts a wide range of photos which
personal life, or ‘behind the scenes’.

e  Facebook and X (Twitter) offer the fans information about upcoming perforn
some insight into his personal life and values (uses and gratifications). All his
fulfil fans’ identity needs (identifying as a fan or follower of Bieber), particula
companionship may be provided by the limited interactions with Bieber’s site
evidence of Bieber actively engaging with fans through these sites; entertain
and videos, and through his statements of belief and values.

Stormazy

e |nstagram — approx. 2.5 million followers.

e X (Twitter) —approx. 1.5 million followers.

e  He uses social media to raise awareness about socia' i». 2s and to support ¢

e Disappeared from social media but returned v ?s'rm;gfan'f in October 2022 &

e Facebook and X (Twitter) offer the £, yrhiiation about upcoming perfors

some insight into his persza it Jia values (uses and gratifications). All his

fulfil fans’ identitv 1 > 5 ( .xfent‘i‘i‘ying as a fan or follower of Stormzy), particl

bai ' niship may be provided by the limited interactions with Sto
there i svidence of Stormzy actively engaging with fans through these :
through photos and videos, and through his statements of belief and values.

e  Stormzy has been a vocal advocate for education and has used his platform @
represented backgrounds. In 2018, he launched the Stormzy Scholarship in p
University to provide financial support to black students in the UK. The scho.
in 2023, Stormzy’s #Merky Foundation in partnership with HSBC UK will prov.
students starting their studies in autumn 2023.
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Appendix: Luther Content for 2025/

SUMMARY OF QUESTION Typ —
COMPONENT 2: SECTION A TELEVISION //////////////
y

Q1 Media language or representation. Textual analysis and analyse and draw ¢ %j/////?g
e (Qlis based on the viewing of the television extract and wider knowledge of | m—
e  Schools screen one of the extracts according to their area of study: either cr\\ %%////
Luther, Series 1, Episode 1) or sitcom (an extract from Man Like Mobeen, Sei| é////é////%
Modern Family, Season 8, Episode 2: A Stereotypical Day). HE8

e Qlaasks you to comment on specific areas of me: "= n, uage or represental
focuses on AO2 1a: Analyse media products féiﬁé + e theoretical framework
e Qlb asksyoutocommentonsrs “Cc « . of media language or representa!
has 12 marks. It focusec ¢ - 05,,5.¢anﬁéA02 1b: Analyse media products usi,
media; make jucze ’s wnd (i;aw conclusions.
e

%%%

-
s Qo

5

o

S ) | ]
udiences OR Contexts. Knowledge and understanding quest.. \ W

e 10 marks.

e  This question is based on the extract and on your wider knowledge of the ge!
asks you to consider Industry, Audiences or Contexts.

¢  This could be a synoptic question. There is only one synoptic question in the |
asks you to focus on more than one area, e.g. on Audience AND Industries Al
areas that you think are relevant. Synoptic questions usually say something |
Question 2, you will be rewarded for using knowledge and understanding fro
including different areas of the theoretical framework and media contexts.”
guestions is provided throughout the pack.

e [t might focus on AO1 1a and AO1 1b: Demonstrate knowledge and understa
framework of media OR AO1 2a and 2b: Demonstrate knowledge and under
media and their influence on media products and processes.

COMPONENT 2: SECTION B MusIc
Q3 and Q4
Industries OR Audiences OR Contexts. Knowledge and understanding question. |
OR
Media language or representation: analyse and draw conclusions. {20 marks)
e  Questions 3 and 4 could be a 10-mark or a 20-mark question.
e  The questions will ask you to comment on (in any order):
1. the online, social and participatory media presence of one of the artists

aspects of industry, audience or context (ust:=!' - sc th 10 marks).
2. two of the music videos you have studie 4 ai 7 .iscuss specific aspects o COPYRIGHT
representations (usually worh s+ o ks). PROTECTED

e This could be a synoptir ¢ .= tior  _here is only one synoptic question in the |
asks you to.focu ¢y > re .aan one area, e.g. on media language and represt

1o & ‘televant OR on Audience AND Industries AND Contexts, an
By noptic questions usually say something like this before the gt 1
be rewarded for using knowledge and understanding from across the full cou lg
the theoretical framework and media contexts.” Further information on syng )
throughout the pack. 09

Education
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COMPONENT 2: SECTION A

Q1 MEDIA LANGUAGE OR REPRESENTATION. TEXTUAL /
ANALYSE AND DRAW CONCLUSIONS

Qla and 1b and Q2 are based on the viewing of the television extract and wider ¢
teacher or examiner will screen the extracts according to your area of study: eithe
Luther, Series 1, Episode 1) or sitcom (an extract from Man Like Mobeen, Series 1,
Modern Family, Season 8, Episode 2: A Stereotypical Day).

The extract is about three minutes long. In the exam: /
e  You have two minutes to read the questionsin Se. " - £ !

G
F e

e  The extract will be screened twice S

e During the first viewing: you sho "= we L 1 che extract and you can make not
e You will have six minuto-~ - i i}‘ fiirsf«viewing to make further notes

e  The extraggwil'i > *L‘}; fﬁea‘agﬂain.

3 -0 .« viewing: watch the extract and make notes

begin to answer the questions.

Example questions 1a, 1b and 2 are based on the following extracts:

o  [Luther: 0~3.19 (the pre-credit sequence up to the point where Madsen falls
e  Man Like Mobeen: 0-3.10 (up to ‘A bad man? Bloody scum’)

e  Modern Family: 0-2.45 (hook and up to the credit sequence)

Qla: This question focuses on AO2 1a: Analyse media products using the the
la 8 marks. AO2 1a: Analyse media products using the theoretical framework of »

Media Language can include: the various forms of media language such as mise el
settings, lighting, camerawork including camera shots, camera angles and camery
transitions, sound, dialogue, soundtracks and sound effects, use of colour, codes :
intertextuality, connotation and denotation, ideas around narrative and enigma,

Representation includes ideas such as how the choices that producers make cong|
representations are a version of reality with a specific viewpoint, stereotypes, unt
misrepresentation, how representations are influenced by contexts, how audienc
theories of gender and representation, such as feminist perspectives, and so on.

You are often asked to select two examples from the extract to explore. You neeg
can also refer to aspects of the whole episode, and where this is relevant and sup
this will gain marks. In addition, you can make references *  ther crime dramas |
to explain or justify the point you are making, you il ‘g i marks. But be careful -
extract, so you should mainly focus on th-* .
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Example question:
1. (a) Explore the impact of two aspects of the camerawork in this extract.

Read both the answers that relate to your area of study {crime drama or sitcom) o
scheme on the following page. Decide which answer is better and why. Read the
page 9 to find out if you were right.

Luther:

Answer 1: s &

e The establishing shot of the building tc s ov Wt’){f;a cation

e The overhead shot of the Mo i ) w0 "emjbkasise his status as ‘prey’ or
»  Tracking shots follot »W’f{g an running to emphasise speed

OU L TS of Luther emphasising his relentless pursuit of the

' olice vehicles arriving to give a sense of place

e Tracking and zooming in on the female boss to give a sense of movement,
this character

o Close-ups on the man’s hands as he climbs the ladder to show the detail of
tension, to show effort and stress

o Low-angle shot of something falling from the platform to emphasise the h
show danger

e Repeated close-ups of Luther's face and eyes, showing his mix of emotions,
and his anger at the man, establishes him as the key character, emphasises

o Long shot of the two men facing each other across the bridge, showing tha
showing they are equally matched in size, emphasising the dangerous locati

Answer 2:

o There are vepeated close-ups of Luther’s face and eyes. This shows the audi
desperation to save the girl and his anger at the man. This establishes him
theve is a continued focus on him. It also shows he is a complex character v
is also too involved and angry.

o There is a long shot of the two men facing each other across the bridge, wi
finished. Framing them both in the shot, facing each other, emphasises tha
size and builds the tension as either one could win. The long shot also empl
and shows how high up they are, which further builds 1o the tension for ¢

£ s\ for Man Like Mobeen ca
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Examiner’s comments
In a three-minute extract, there will be many aspects of camerawork, any one
selected. You could focus on specific camera shots, specific camera angles, or &

: the impact of ted hot, angl ttl —
movements, or on the 1mp::1c of a repeated camera shot, angle or movemen ///////////////
extract. You certainly aren’t expected to comment on all the camerawork. //
Answer 1 Ty
4 marks Zé////g

pm

This seems more like the notes the candidate made during their viewing time
aspects only. Strictly speaking, the examiner should only look at the first two |

rest of the answer. This would give the candidate a lower mark than they reall e %
know a lot about the camerawork. : o

; F o
Answer 2 g 3 %

" & - i

8 marks i £ 2 o
This is the best answer b=~ = th 5 answer focuses on two aspects only and =
impact of each@spac: ", s M;(aéfiy what the question asked for S —

re L2 € £ I N N .

il — -

t1e question asks for two aspects, only write about two aspeci: g

Takeaway

COPYRIGHT
PROTECTED

9
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Q1b asks you to comment on specific areas of media language or represe!
conclusions.

1b 12 marks. AO2 1a and AO2 1b: Analyse media products using the theoretical f1
judgements and draw conclusions.

Media language can include: the various forms of media language, such as mise ¢
settings, lighting, camerawork including camera shots, camera angles and camera
transitions, sound, dialogue, soundtracks, and sound effects, use of colour, code:
intertextuality, connotation and denotation, ideas around narrative and enigma, |

Representation includes ideas such as how the choices that producers make con:|
representations are a version of reality with a specific \fie‘ A nt, stereotypes, un.
misrepresentation, how representations are influ ¢ d W _contexts, how audieng
theories of gender and representations <. fEx.r»sﬁis't”perspectives, and so on.

T o g7
You are often asked to ¢ w0 & yﬁ: Lx’érﬁbles from the extract to explore. Q1b mig!
commenting-Sk h: ‘. «wee, you have to draw conclusions or make judgements

purpose or f what you see.

Example question:
1. (b) How far do the characters in this extract conform to Propp’s character |\
two characters.

Read both the answers that relate to your area of study (crime drama or sitcom).
sufficiently on the extract while the other one doesn’t. Work out which one is whic)
answer. Read the examiner’s comments on page 13 to find out if you were right.

Luther:

Answer 1:

Luther is clearly identifiable as the hero. He is shown as an action hero and as ¢
man. However, in some ways he is not a typical hero as he is also portrayed as
to break the rules and he doesn’t seem to mind if he follows the correct police ¢
representation of detectives as flawed heroes has become a generic convention {

Madsen is presented as a typical villain, also conforming closely to Propp’s charac
Luther, who always tries to do the right thing, as even if he breaks the rules his ¢
shown as evil and twisted and in some ways he seems *o - s rve what he gets. Tl
sympathy with him. His motives are not good ‘'n inu v 4. This makes him a typt

Answer 2: ¢ .
In this extract from Lu*/ » Ac “naracters conform closely to Propp’s character £

identifiable L e © . LieTTs shown as an action hero, shown when he chases He

: pl’éa( hero as he is also portrayed as a maverick and as not afv
instance, letting Madsen fall - possibly to his death. Proper procedure would be &
This representation of detectives as flawed heroes has become a generic conventio

Madsen is presented as a typical villain, also conforming closely to Propp’s chap
the overhead shots of him running emphasise his status as ‘prey’ for Luther and
determined to catch him. The cross-cuts to the search for the girl emphasise he
status as a villain even clearer. Showing him as preying on the vulnerable make:
of a typical villain.
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Examiner's comments

Answer 1
6 marks )

. . , . B
This answer shows some knowledge and understanding of Propp’s theory ang ,
episodes in general, but there is not enough reference to the specific extract ti ///
to make broader comments about the episode, or the whole series, or the who /////////////
questions need this ~ but there should also be some close reference to the exi: Iy
Answer 2 . v

¥

12 marks
This is the best answer because this answer answers the question, consider!
also makes reference to the episode to back up the points

—

a
B

////////////

.

o

- . / /%
. . - 3 L
Takeaway tip: on the extract questions, mc '« su ° “vurefer to the extract! %///// %
& ! o ) 7
sl -

9
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Q2 INDUSTRIES OR AUDIENCES OR CONTEXTS. KNOWL

UNDERSTANDING QUESTION
Q2 10 marks. AO1 2a and 2b: Demonstrate knowledge and understanding of the ¢
influence on media products and processes.

This question is based on the extract and on your wider knowledge of the genre o
you to consider industries, audiences or the effect of one or more contexts on the

On the industry-focused questions, you have to show your knowledge and under:
issues relating to this, such as funding and revenue, commercial and PSB broadca:
technology, issues of ownership, control and regulation.
- 4 v
- W
The audience-focused questions might ask v ' to “cusider issues such as how ant
4 2 . .
at certain audiences, niche and m--. 1 . ‘e ces, how audiences are categorised ai
interpret and use the meiv. . 2 uheories such as the uses and gratifications t

. w“"‘
and passive 2

e

inking about external issues that may influence the content, pt.
marketing, reception and interpretation of the television programmes. Contexts ¢
historical, and political contexts. In practice, it may require knowledge and unde;:
feminism or the changing ethnic make-up of Britain has affected representations |
developments in television and broadcasting technology have affected the way pt
and distributed, or how social issues are reflected in the content of TV programm

Question 2 could be a synoptic question, which means that you might be expecte
from all areas of the theoretical framework, including media language and repre:
audiences and context. There is usually only one synoptic question in the whole &
and Component 2). A synoptic question usually includes a statement like this befu
you will be rewarded for using knowledge and understanding from across the full
of the theoretical framework and media contexts.’

Example synoptic question:
e In Question 2, you will be rewarded for using knowledge and understanding |
including different areas of the theoretical framework and media contexts.

2.  Why does the television industry keep making programmes that fit easily int¢

Read both the answers that relate to your area of study [~ : drama or sitcom). |
would gain a mark in band 4. One is an excellent Y «( ! iC answer, and one is ¢
focused on industries. Work out which one is *h: s ne i’ answer, and underline wi
Check page 18 to see if you were rinit ! \

e

Luther:

Answer 1: §
If audiences producers can recognise the genre, it makes it easier to pitch ¢
place, e.g. Luther could be pitched as ‘the modern Sweeney. It also makes it es

the programme, as TV commissioners know what type of programme they are
same as other programmes. ‘The modern Sweeney wakes it clear that it will b
Lutheris different as it features a black lead detective. This type of person had
crime dramas before. Knowing the likely audience also makes it easier to schedu
Luther was scheduled on BBCL in the mid-evening ‘drama’ slot.
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Luther:

Answer 2:

Neale's genre theory suggests genves are fluid. Key aspects are repeated, so audi
recognise the genre. This makes it easier to pitch a programme in the first plac
as ‘the modern Sweeney. It makes it easier for producers to market the proge
know what type of programme they are buying. Although key aspects arve repe:
be added to keep the genre fresh and appealing. “The modern Sweeney makes |
drama. However, Luther is different as it features a black lead detective, which
representation of the curvent police force. This type of person had not been a ¢
before. Knowing the genre also makes it clear that the programme will be aime
demographic and this makes it makes it easier to scbj:d i 'progmmme, For ¢

on BBCL in the mid-evening ‘drama’ slot. o~ T

" Y . = e =
Man Like Mobeen: el
Answer 1: .

Understand
could be pitd
addresses important social commentary on representation in the media. This ¢l

genre is crucial for pitching a new programme successfully. |
s a 'dramedy’ since it combines elements of both drama and

producers in effectively marketing the show, as TV commissioners can better gr
are acquiring. Man Like Mobeen also challenges expected conventions of masculit
represented as a brother taking on a ‘maternal role’ but also embodies a slight!:
may attract both fans of the sitcom genre and audiences who want something
sitcom also blends representations of traditional Muslim identity with more mo
the series culturally significant and authentic.

Answer 2:

Neale's genve theory suggests that genres are fluid, with key aspects needing to
and producers can easily identify the genre. This facilitates the initial pitching o
Mobeen was initially pitched as a ‘dramedy’ because it effectively blends elemen
creating a sitcom that delves into vital social commentary on media representa
identification streamlines the marketing process for producers, as TV commissic
understanding of the type of programme they are acquiring. However, while ce
to maintain genre recognition, it's essential to introduce new elements to keep |
Man Like Mobeen also challenges traditional conventions of masculinity, portray
assumes a '‘maternal role' while incorporating a slightly clueless characterisation
potential to attract both fans of the sitcom genre and audiences seeking somett
ensures that some genre tropes and charvacter types are vo* iined while the sevic
by distinguishing itself from the norm, thus enric'. v j 11 genre. Furthermore, |
representations of traditional Muslim id ..+ wil! “more contemporary represe
culturally significant and authzn a7 s Lagnment with cultural authenticity is
that it was broadcast [+, “L.7C,a public service broadcaster with an ethos de

preserving (IR 'S neculture and heritage.

Answers for Modern Family ca
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Examiner's comments

Answer 1

8 marks —
This answer shows a very good level of knowledge and understanding of the { , -
framework of media, specifically of industry issues, and this question is large: ///
industries. It largely answers the question and makes sufficient reference to i /////////////
fully synoptic, so can’t achieve the highest band for a synoptic question. 'y,
Answer 2 v |

&

&

/

10 marks

This answer shows a very good and synoptic level of knowledge and understa
framework of media, specifically of industry issues, of med a language {genre .
representation, audiences and even a little context ‘i 1. ference to changii

i
E
B

-

i

G

5

society. It answers the question and make< ¢ 1ff é’Eit:;»,;.Aféf’erence to the set prou

i

P - T, o
Takeaway tip: in a synoptir = erod mlqht only need one sentence to covei | —
(Language, Indestr;” *: u. | ce, Representation, Contexts). i,

9
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PART TwoO: PRACTISE AND BUILD Y(C

This offers a whole new set of exam-style questions, covering all aspects of Comp
there are structured and guided exercises to help you practise your skills and buii{
of examination question. You will practise exam skills like writing a clear argumei.
concisely, and writing to meet the various requirements of the mark schemes.

COMPONENT 2: SECTION A

Example questions 1a, 1b and 2 are based on the following extracts from your stu
extract that links to your area of study (crime drama OR sitcasa).

e  Luther 6.52-10.05 (meets sergeant, goes to crim s . de)

e  Man Like Mobeen 5:00 — 8:05 (from ‘Ac . tc f":}'luré all the Muslims come ot
e  Modern Family 6:00 —9:30 (f;j‘,‘, al ?Jfr;ﬁeﬁ:.»iri“terview to Miles giving his confes:

The extract is about thr> A At s iong. In the exam:

. h 1 . L_es'to read the questions in Section A.

: Il be screened twice.

During the first viewing: you should watch the extract and you can make noi:
You will have six minutes after the first viewing to make further notes.

The extract will be screened again.

e  During the second viewing: watch the extract and make notes.

e  Then you can begin to answer the questions.

Q1 MEDIA LANGUAGE OR REPRESENTATION. TEXTUAL /
ANALYSE AND DRAW CONCLUSIONS

Question lai: Media Language
1. (a) Explore two ways in which the genre of crime drama or sitcom is convey

Look at the sample answer for your area of study (either crime drama or sitcom). |
good ideas, but they are confused and muddled. Rewrite the answer, so it is orga:
and shows how each element noted conveys the genre. Mark your answer using th

Luther:
The genre is conveyed through using generic conventions of crime dramas. Ther
goes to a crime scene which has a police car and police tape outside it. He and |
to get in, past the police tape. Inside he investigates the . \e scene which has
typical. He is a good detective and has a sixth se is¢ >r ) hunch about the crime
it’ showing that he can see more thar 1w . . per’sav{ and that he's an excellel
markers and Luther tells the .1 jeov = Zo put his hands in his pockets to avoid ¢
are wearing wldte <t Tser geaﬁt is eager to learn from Luther.

Setting:

9999900099000009992999999299099929999999990999299009980000008800990299090880000088800008800000888000080000aassssaaasesssaass Nl

..............................................................................................................................

-------------------------------------------------------------------------------------------------------------------------------
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Mark Scheme
Award a maximum of 4 marks for each aspect.

AO2 1a
Analyse media products using the theoretical frai

e  Excellent, thorough and detailed analysis of how the genre |
4 marks e  Consistent focus on the potential impact or possible connal

the generic conventions used
e  Good, reasonably detailed analysis of how the genre is cony
3 marks e  Focus on the potential impact or possible connotations of &

conventions used
e Satisfactory analysis of some aspec’ L how the genre is co
2 marks e  General focus on the poter iai Zn'jaﬁ;t or possible connotati

generic conventior s - bucsome parts are descriptive
e Basicar-'viso ~ Jve aspects of how the genre is conveyet
'y ¢ 1 _uson the potential impact or possible connotatit
jﬁt‘ieﬁe conventions used and mostly descriptive

No response given or no work worthy of credit

Now read the full-marks sample answer below that is relevant to your area of stu
How does it compare to yours? Make a note of anything you needed to add or in
are lots of possible correct answers in Media Studies.

Luther:

Setting

The extract conveys the genre through using a generic convention for the settin
signifiers are used to indicate it is a crime scene, such as the police tape around
markers and the SOCOs in white suits, doing forensic work. Other key convent)
violent crime, such as the dead bodies and the blood.

Characters

The extract conveys the genre through using stock characters of the genve. Luth
detective. He is represented as a good detective and has a sixth sense or a hunel
‘it's not right is it’ showing that he can see more than the usual, person and th
He has a sergeant who s his sidekick and who he mentors. This sidekick and th
stock characters in crime dramas.

IHES R - \

Answers for Man Like Mobeen an-'". 5 ! 6rr‘mmily can be found on the following |
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Question 1bi
1. (b} How faris each extract typical of its genre? Explore two aspects.

In this question, it is sensible to discuss the same two aspects as in question 1a. % -
b
if you wish. You can make a brief comparison to other programmes in the genre | //////%
The Sweeney or Friends. ////////////
M

|

/

-
g

-

v

&

This answer has started well. Write the second paragraph for the answer which re

-
(crime dramas or sitcoms), remembering to relate the extract to the wider genre ¢ %//////g///%
answer using the mark scheme on page 34. ol /////////////

- - L3 4

Luther: e ——

Setting A

The key locatioe is .= . “scene, which is a typical setting for a crime drama

it is the pl bR re . crime has been committed. Watching the detective at the

pleasures foi audience, who get to see the gory details that would normally |

public. They also get to see Luther engaged in detective work and follow the clue

Almost all crime dramas show the detective at work in the crime scene. This is ¢

Characters:

Answers for Man Like Mobeen and Modern Family can be found on the following |

9

Education
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Now read the missing part of the full-marks sample answer below. How does it cony
anything you needed to add or improve. Remember that there are lots of possible «

Luther
Characters
The brilliant detective and his sidekick are very typical of crime dramas. Luther

Regan and Carter in The Sweeney, or even Sherlock and Watson. The sidekick
as it gives the brilliant detective a reason to explain their th nking, which helps
detectives, Luther is presented as brilliant, but alc~ 5 aAai of action and a m
rules, and with a troubled home life. Thege St af‘,j“gp'rt’ixlyof the genre.

SR
b

Characters
Mobeen ful

but also acts as a good friend to Eight - he's the central character trying to na

challenging environment while also trying to protect his sister.

Modern Family
Characters
Jay's interactions with his new neighbour is a great example of how the sitcom

explore and humorously address societal issues. Jay embodies the trope of the w

misguided older character, which is a common figure in sitcoms.
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Q1 MEDIA LANGUAGE OR REPRESENTATION. TEXTUAL /

ANALYSE AND DRAW CONCLUSIONS

Question 1aii: Representation

Example guestions 1a, 1b and 2 are based on different extracts. Watch the extrac
(crime drama OR sitcom).

e Luther 41.10-43.26 (goes to ex-wife’s, argues with Mark, taken by police)

e  Man Like Mobeen 15:50 — 20:00 (Mobeen meets Khadjah)

e  Modern Family 17:00 — 20:30 {(Alex figures out her family are using her)

The extract is about three minutes long. In the exam:
e  You have two minutes to read the questions iié i’fsz; :;A.“’
e  The extract will be screened twice. 2 .
During the first viewing: vou sii0 fi‘j ..atch the extract and you can make noi:
You will have six it 4 5. Sz the first viewing to make further notes.
&M\ - . cened again.
ond viewing: watch the extract and make notes.
Then you can begin to answer the questions.

E
—
s g
(0]
o
>

Representation
1. (a) How are representations of masculinity constructed in this extract? Exp!

Task 12

Look at the sample answer for your area of study (either crime drama or sitcom). |
done. Now write about a second character in the extract for your area of study (©
Mark your answer using the mark scheme on the following page.

Luther:

Luther

He is presented as authoritative: his costume is smart and expensive, showing h
walks quickly, suggesting he is focused and driven; he gives orders to his sergear
himself. At the door, he repeatedly rings the bell and knocks and shouts, conngi
who is used to demanding and getting attention. He quickly overpowers Mark a
uncontrolled. Overall, he is represented as an assertive, and aggressive alpha m¢

Mark

RN I T T T T T T T T T T PR TR P P PR RSURRNSSRRRR IS I 1 Y T |

Answers for Man Like Mobeen and Modern Family can be found on the following |
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Now read the additional part of the full-marks sample answer below. How does ||
note of anything you needed to add or improve. Remember that there are lots of |
Medio Studies.

Sample answers:

Luther

Mark is presented as less of an alpha male, and more thoughtful and sensitive: |
window at Luther and is unsure what to do. Mark is smaller than Luther and ¢
‘please’, connoting that he is more reasonable and less confrontational. He does,
quickly overpowered, showing him as physically weak2r. - . »:a(( he is represente

@

reasonable man. . |

e

&

T e - = .

o
e

Man Like Mobeen g W4
Uncle Shady exemplific: * <t aal masculinity combined with cultural authorit
the comica s .\ nen Uncle Shady spills Ribena on Brother Ahmed's white

it to justify the accident, indicating a reluctance to admit fau

a kind of traditional masculinity where admitting a mistake or showing vulners
actions reflect a resistance to undermine his own authority and status, especiall
peer. Uncle Shady’s response is also culturally important, as maintaining dignit
culture is heavily tied to masculinity.

Modern Family

Phil deviates from traditional male roles in sitcoms. Phil’s behaviour in this scen
emotional representation of masculinity. After being stuck in a cupboard, Phil ¢
speaking in a high-pitched voice and seeking comfort from his daughter Alex. ©
and his reliance on Alex for emotional support demonstrate a shift in familial ¢
openly expresses his anxiety and need for reassurance. This portrayal challenges
norms that often equate masculinity with emotional resilience and independenc

Question 1bii: Representation
1. (b) How far has the genre influenced the representations of masculinity in |
characters.

TasK 14

Use the notes below for your area of study (either crime drama or sitcom) and ya.
the previous question to help you answer this question. Remember to:

e  Have a starting sentence for each character whic'i« ot your view (the gen
representations of masculinity OR it hasn™ in’ Uer. = wnem).

e  Briefly link to other representati~ s 51 1 . wulinity in the genre.

o  Have a concluding senter e figh « tinie end.

Check your

hker © . r e mark scheme on page 45 and give yourself a may

Notes:
Luther
Luther — very influenced by genre — strong — action sequences ~ chasing villains -
life — stock character — like Regan or Sherlock
Mark — sensitive — not so much influenced by genre — influenced by narrative — co
Mark - not a sidekick but similar — stock character — like Carter or Watson
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Now read the full-marks sample answer below. How does it compare to yours? M
needed to add or improve. Remember that there are lots of possible correct ansv.

7
%

Luther

The representation of masculinity in Luther himself is very influenced by the ge
physically strong and powerful man, which is necessary for the action sequences
chases down villains and is also part of being a ‘hero’. He is also represented as
stock character for crime dramas, where the lead detect asually has persona
tradition of other troubled lead detectives such & fi’E;zf;x in The Sweeney, and. |

Mark is represented as a mor=< néit'y  waan. His character is not influenced by

A i
individual narvative £ sis.de, where he needs to be represented as a conty
t. yw‘\a’fx that Luther’s wife prefers which connotes that Luth
ful and adds to the portrayal of Luther himself as troubled. A

he is part of the generic convention of the stock character of the foil or contras

suggests thi
not always

Sweeney or Watson in Sherlock.

Overall, the representation of masculinity is influenced by both genre and narve

Man Like Mobeen

The representation of masculinity in Man Like Mobeen is vepresented through ti
he meets Khadijah. Mobeen, as the central character, and his interaction with k
of his masculinity; despite being a strong, protective figure within his communit
and awkwardness are highlighted when he tries to ask Khadijah out.

Uncle Shady is represented as a somewhat stereotypical elder within the Muslin
occasionally out of touch, traditional, and occasionally making iveitating remark
all archetype. In this episode, there is also representation of traditional masculi
reactions of both Uncle Shady and Brother Ahmed. Both men are seen as havin
dominance and control over the situation, which is typical of masculine represei

Overall, the representation of masculinity is influenced by the genre as well as s

Modern Family ) »

Cameron’s character consistently challenges t-ac tio. ~' norms of masculinity. A
embraces flamboyance, Cameron der v s+ v the conventional stoic male ster
genres. The sitcom genre. v " “F J04s on subverting norms to elicit humour ai
Cteric b entertain and subtly critique societal expectations
cheli’ want to appear progressive and supportive also veflects @

Cameron's clce

ulinity in a more inclusive, diverse direction.

Phil also embodies evolving aspects of male identity. For example, in the extract, P
being trapped in a cupboard, relying on his daughter for emotional support. His hig
for reassurance subvert the traditional stoic male archetype. This is done without
rather enriching his role as a loving and involved father. The sitcom genre significai
masculinity by facilitating a diverse representation that breaks away from traditicy
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Q2 INDUSTRIES OR AUDIENCES OR CONTEXTS. KNOWL

UNDERSTANDING QUESTION.

Question 2ii: Audiences

2.  How and why are crime dramas or sitcoms aimed at specific
audience groups? [10]

Use some of these bullet points or your own ideas to help you write
an answer for your area of study (crime dramas OR sitcoms). Think
about how each point relates to aiming at specific audier::

groups. Mark your answer using the mark scheme . ;i férfg ;19:"

il
o

.

.

Crime dramas JE B L T
Luther o W .
e Crime! | must find or fill a gap in the market.

e Luther ¥ ade for the BBC, which has high production values.

e |t was shown on BBC1 post-watershed, which is prime-time scheduling.

e |t was shown post-watershed so it could feature bloodshed, violence and bat
more ‘gritty’ and realistic.

e |tis very popular, reflecting an ongoing interest in the crime drama genre.

e  Luther’s character is influenced by Sherlock Holmes’ detective skills, and the plo
detective’ approach to structuring the story, where the crime and the criminal
early in the episode, and the tension in the episode is built by watching the den.

e  There are hybrid elements in common with psychological detective dramas ¢

e |t was a British production and was filmed in and around London. This, along
helps it to sell well abroad. It has been sold via BBC Worldwide, and is availa.

The Sweeney

e  The Sweeney was commercially funded and made by Thames Television, anc

e  This gave it more freedom to move away from the ‘establishment’ attitude o
more experimental and controversial.

e |t was one of the first TV dramas to show the police as flawed and to criticise

o |t reflected current social issues with police corruption, bribery and criminal |

e |t was broadcast after the watershed on Monday evenings, allowing for it ta |
with a lot of violence and a high body count.

e [t was made between 1975 and 1978. There were a limited number of TV ch:

e |t became cult viewing, there are many references to it ir;popular culture, tw
influenced more modern crime dramas, such as ‘g b ‘ars.

Sitcoms

Man Like Mobeen i

o  Sitcomsmmtf i - ia g‘ab in the market.

e  Mobed racter originates from Guz Khan’s online short videos which leg
Ramad e Khan a voice and a platform and recognition.

o  QOriginally on BBC Three, which targeted a much younger target audience; st
could watch it anywhere. Later became available on other streaming platfor:
e  The show targets 16—-34 audiences but focuses specifically on 16-24, appeal|
backgrounds through their representation of family, culture and national ide|
® Promoted on BBC Asian Network and social media to target their audieng
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Paper 1: Component 2 — Section A: Underst:
Forms and Products

Name

Time allowed:
50 minutes

Extra materials required:

Audio-visual resource for use with Section A:
o Luther from 37.41 to 40.42

OR

e  Man Like Mobeen from 6.30 to 9.25

o Modern Family from 14.00 to 17.00

Instructions:
e  Answer all the questions on the television genre you heve studied

® Use blue or black pen . . COPYR'GHT
e  Write in the spaces provided [ PROTECTED

e Crossoutanyworkyoudornt A 1 ) be'marked

Information .

bor sach question are shown in brackets
\ m mark for this section is 30

e  Please use good English and present your work clearly lg
e  The 50 minutes includes viewing time 09

Fducation
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Section A: Crime Drama OR Sitcon

Watch the extract from either Luther (crime drama) or Man Like Mobeen (sitcom| s
- i
e

i
You have two minutes to read the questions ///%////
Y

During the first viewing: watch the extract and make notes %////////4/////%
m

<

The extract will be screened twice.

=

You will have six minutes to make further notes

P

5

e

During the second viewing: watch the extract and make notes

o

There will be approximately 35 minutes left fory~:: o+ :);ﬁpwete the questions

cal

&

o
L 5

r
s

Faat
After watching the extr« se e notes you have made to help you answer que: e

. i
s ?///////////////

- 3

(a) EXI re the impact of two aspects of sound used in the extract.
(b) How far are the narratives in the extract typical of the genre? Explore t
Audience

2.  How and why do audiences interpret television programmes in different way
Friends to support your answer.

COPYRIGHT
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9

Education
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MINI-MOCK MARK SCHEMES AND INDICA

PAPER 1: MARK SCHEME

Media Language
1. {a) Explore the impact of two aspects of sound used in the extract.

Award a maximum of 4 marks for each aspect.

AO2 ia
Analyse media products using the theoretical fra:

Excellent, thorough and detailevjas - y: s of the sound used
4 marks e  Consistent focus on the no" snt. ",',ﬂ,mpac”f or possible connat
the sound used& s . g

e Good r .« inat lyw.ae“fgiied analysis of the sound used in the

HEh = n e f;gotential impact or possible connotations of sp

W;atisvf‘actory analysis of some aspects of the sound used in ¢
General focus on the potential impact or possible connotail
sound used, but some parts descriptive

e  Basic analysis of some aspects of the sound used in the exit

G

3 marks

1 mark e  Limited focus on the potential impact or possible connotat.
sound used and mostly descriptive
0 marks e  No response given or no work worthy of credit

The indicative content is not prescriptive and all relevant and valid points should |
are not expected to include all the points listed below.

Answers should focus on the aspect of media language indicated in the question .
the extract shown. However, answers may also refer to aspects of the whole epist
and supports the points being made, this should be given due credit. In addition,
to other crime dramas or sitcoms and where this helps to explain or justify the po
given due credit.

Responses at the higher levels are likely to engage with the impact of the aspect:
this to narrative, characterisation, genre or audience and so on. At the mid-levels,
obvious or straightforward aspects of sound, while at the lower levels, answers w

In a three-minute extract, there will be numerous aspects of sound, any one of w
Responses are likely to select aspects of sound such as specific sound effects, spet
specific aspects of the dialogue, or specific aspects of any /il etic or non-diegetic
the impact of a repeated use of sound throughou* i e : act,’such as:

Luther
e  Soundtrack 3 W
o W A it = Luesthe police station and tries to get into Alice’s house
my she soundtrack, including a police siren, which makes the event
o Thé*8lndtrack is loud throughout his search of Alice’s house, with long,

notes to indicate tension and danger

o  The pace of the soundtrack increases to mimic the sound of Alice’s foot:
indicate that Luther is under time pressure

o Music begins as Luther refutes everything Alice has said on the bridge, n
and as if he is winning the argument

o The music is heightened as the urn flies into the water to give this mom¢

o  The music changes to a single high note when Alice asks about Henry M.
“touched a nerve’ or caught Luther out
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e  The ambient sound
o The noise of the key in the lock is heightened to draw attention to hisc
th . . |
e doori to show that he dc?es not Iﬁ<now what_ key to 9se,.to indicate t\ —
o The ambient sounds of the lift opening, and Alice walking into her flata: -
-
g

i
enhanced to make them more significant to the audience and to add t¢ | ////
o  The ambient sounds of London traffic, and birds, etc. are used to give th  —
Yy,
&

o  The splash of the urn into the water, and the sound of the gun part hitt.\
%/////////////%

<

=

heightened to give them greater impact

!
//
e  Sound effects ////////fi
o A sound effect is added when Alice almost stabs Luther in the stomach, . % %
knife more noticeable and dramatic ! ////////// )
- i . j - %/ %
e Dialogue P S 4
o Luther speaks aloud wher '+ ‘in : elat, a dramatic device to allow th //////////////%
o T Al ) . .
thinking, even 'th 4 P rca.ty he would be unlikely to speak out loud —
1 * i oriewhere P
o) ak. vapidly and precisely to indicate that she is intelligent and o % ) |

4 . . .

o Lu eaks loudly and in short sentences to show that he is down to ¢ /////////////

e
Man Like Mobeen //////

e  Soundtrack
o Theres a bridge between the home and mosque location; it is happy an
a contemporary sitcom
o Soundtrack is upbeat, cheerful, whimsical and playful to demonstrate ti
between Mobeen and Eight as they pass the time while waiting for Nate

e  The ambient sounds
o  Sounds outside of the mosque of the busy stalls adds realism to the set.
though they are right there on the bustling street and helps establish th

vibrant location

e Dialogue

o Friendly sociolect between Nate, Eight and Mobeen highlights their friet
Shitlock Holmes.’

o  Birmingham dialect connoted through accent and expressions

o  Mobeen treating Eight as almost his younger brother / son (e.g. ‘Just tht
towels?’, ‘All the time, touching, touching, touching’), suggesting that £
Eight might be slightly overbearing at times

o  Comedic relief when Mobeen asks ‘Do you know what sexting is?” and |

Modern Family
e  The ambient sounds -y L @ COPYRIGHT
o  Asense of realism is created ar > 1 s .l.& characters in a believable er PROTECTED

o Dramatic moments, li%e wi 1 + ' & reprimands the family, are punctuatt
ambient sound i i "hung tension in the scene

Wc in this scene is crucial as it conveys Alex's frustration; it is shar, i
o  Phil's hesitancy and fear in addressing Alex conveyed through pauses in 9
o  Collective shout of ‘Nooo” when Alex expresses her desire to go back tc 09
and showcases the family's over-the-top dynamic "
o The scene where Gloria and Jay meet their black neighbour and make a EdUCQ‘tIOF’I

‘beautiful African name’ is likely a misguided attempt at being complims
comedy and also comments on social issues like casual racism

o  Series does not typically use a laugh track (canned laugher) but laughte,
which is seemingly like laughter from an audience
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1. (b} How farare the narratives in the extract typical of the genre? Explore tw

Award a maximum of 6 marks for each aspect.

AO2 1laand AO2 1b
Band Analyse media products using the theoretical framework of n\
draw conclusions
5-6 marks
3 e  Good, thorough analysis of the narratives and how they are
e Good, valid and justified conclusions and judgements made
3-4 marks

e  Satisfactory analysis largely focuse” ¢« 1. e more obvious or s
e

2 narratives and how thev 2-e ypi. ! o not, of the genre and |
e Satisfactory and 'zt aiy ified conclusions and judgements
1-2marks © ; %
1 Eadg *’; ::‘i'ha-rs of the narratives and how they are typical, or 0
luscriptive
Basic conclusions and judgements made, and conclusions may
0 marks No response given or no work worthy of credit

The indicative content is not prescriptive and all relevant and valid points should |
are not expected to include all the points listed below.

Answers should focus on the aspect of media language indicated in the question ¢
the extract shown. However, answers may also refer to aspects of the whole epis
and supports the points being made, this should be given due credit. In addition,
to other crime dramas or sitcoms and where this helps to explain or justify the po
given due credit.

Responses at the higher levels are likely to engage with the impact of the aspects
will relate this to genre. At the mid-levels, answers may consider the more obviou
narratives, while at the lower levels, answers will be largely descriptive.

Luther
e  Luther is trying to solve a murder, which is a very typical narrative for a crime
o Murder is often used as the plot point, as it is often considered the mos
o Inadramaitis very clear cut and unambiguous as a crime, whereas frau
are much harder to dramatise and visualise
o Murder is a high-stake crime and there is rarely an excuse for murder, st
easily identified by the audience
e  The overall narrative is Luther following his h' i.c/11 - ‘Olve a crime which is \
Following a hunch is typical, as many,J« « tive _ieroes are portrayed as havir
people e.g. Sherlock Holmes .. z v

e Luther breaksinto A"z, . . Breaking the rules to solve the crime is anot
typical geefll'iv = e dramas and shows that nothing should get in the w
justifie ans and that maverick police should be respected.

W Ws what Alice has done, and why. Catching the criminal is a typic.
serves to reassure the public that the police are up to the job and that even |
solved in the end.

e  The narrative about Alice is not typical as she is a high-achieving, young, atti.
follow the convention of villains, who are usually male. That Alice has little m
jealousy and revenge are usually given as motives. This makes Luther more p
of dramas such as Cracker and less in the tradition of crime dramas such as |
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