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Teacher’'s Introduction

Music videos and online media serve as additional methods of promoting music artists” bodies of work. As such, the aim of
this resource is 1o create a series of structured lessons to teach students about the music industry in a way that is truthfuito
the medium and meets the reguirerents of the GCSE 9-1 Edugas (C620Q5) specification.

Female artist Male artist Legacy artist {1980s/19%0s}
Taylor Swift {‘The Man') or Stormzy {‘Superherces’} or Duran Duran {'Rio") or
Lizzo {'"Good as Hell") Justin Bieber {‘Intentions’} TLC {"Waterfalls'}

Pages from this rasource which are relevant 1o the set praducts for final assessment in 2024 are available on
the ZigZag Education support files system, which can be accessed via zzed.uk/productsupport

Centres are required to choose one artist from each category. These artists exemplify contemporary music while illustrating
the evolution of music videos. This resource caters to all seven artists’ music videos, providing opportunity to the educator
to select which ones to address in class. This resource will refer to the above artists as ‘chosen female artist’, ‘chosen male
artist’ and “chosen legacy artist’ respectively. This has been dona in order to supply answers for sach of the seven artists,
raking the resource appropriate for any teacher regardless of their choice combination. The structure of the pack also
altows for teachers to change thelr artist selaction from year to year with ease.

The lesson overview included on p. 2 of this resource providas an outline of gach
tesson’s content and how it reflects the specification. All 12 lessons are
accomypanied by a structured lesson plan. Each lesson plan has clear timings and
full instructions for each activity. Every lesson is also accompanied by a
corresponding PowerPoint presentation. Presentations are created to ensure
that activities which require a degree of interactivity are more effective.

Always check the exam board website
for new information, including
changeas to the specification and
sample assessment material.

Additional context is provided in certain lessons. 1t is assumed that all theories needed for Component 2 Section B will have
already been covered earlier in the course in Component 1. Nevertheless, there may be some room for further information.
All the information is given within the contexts of music videos or online media to allow for better application to the medium.

While instructions are giver on how each lesson should be carried out, it is within your remit as your students’ primary
educator to decide how best to carry out cerfain activities based on the needs of your students. it is also up to you in which
order each lesson is taught.

Exam-style guestions are provided to aid students in preparation for the exam. Where exam-style guestions are used,
corresponding mark schemes have also been supplied.

The ain of this resource is for the student to walk away with confidence knowing how to answer the music-based question in
their exam. The specification has been used as a guide for this resource. Therefore, as their educator, you can spend less
time worrying whether all the material is covered and more time ensuring that your students are engaging in their work.

February 2024

Accompanying PowerPoints for all lessons are included with this resource. These files are available on the
ZigZag BEducation Support Files system, which can be accessed via zzed.uk/productsupport

Second Edition, August 2019

Minor smendments have been made o this resource 1o account for the changes made to the GCSE Edungas set products for assessment in 2021, specifically,
the change from Michael Jackson’s ‘Black or White” music video to TL s ‘Waterfalls” music video. Pages which have been updated include 1, 25, 27, 29, 31,
32, 48, 50 and 53.

Third Edition, October 2021
Minor amendments have been made to the resource so that it is relevant to the set product ‘Justin Bieber — intentions’ for assessment from 2023, Pages which
have been updated include 21, 30, 32, 46, 48-57, and PowerPoint slides 4 and 5 in Lesson 1, 5 and 8 in Lesson 5, 6 and 10 in Lesson 6, and 13 in Lesson 7.

Fourth Edition, February 2024
This rescurce has been updated in line with specification changes to set products for exams from 2025,

1 As per the specification, legacy artists do not address online and participatory media. However, it should be noted that an official website for both artists exists.

GCSE {8-1) Eduqgas Teaching Pack: Component 2B: Music Videos Page 1 of 58 A Ed @ ZigZag Education, 2024


NatashaAndrew
Text Box


T 2
(5 f
= 9
P e
0
O &
{} o

e
L

WISIUIWS) pUB J3pusd 40 uoieussaiday

OISO "5ID93YS JBMSUY SISTYSHIOM uoiIRIUas3sdas J3pUsE O SoNSS) SuipURISISpUN BETJIE]S)
{2GNINCA} SO3PIA JISTIW 0] S5300y S5R|0 1305 SOSpIADISNUE]  {1S3uy AseSaT)
JHOJISMOd TSISBYS IBMSUY TSISaYSHIOM pUe plaom 3y ‘Altjesi Jo uoneiussasday | 1siue Ace83) o) Suiiejas sonsst uoileiussssday | uonEUSSIdaY 8
{3QINOA) SOBPIA JISTIUE 0] S$300Y BuueawW 10 UOI1E3D SUCIIUSALOD SOBPIA JISNW 151HE Ade3a Ul Butueaw | {1S1Ly Ade3a7)
"JHOJIBMOd "SI9TYS JoMSUY "SI99YSHIOM CB[HA HSTHU ‘SUOIIUBALICD 3iUan 10 UCIIE34D 3Y] pue 98enSue| eipaw Jo 85| 98enSue] eipeny L
{BGNINCA} SO3PIA JISNW C; ) SO3PIA JISNW SiLiy 3je
(3qnLnoA) BiA 3t 93kl pue ANdiuYyls 4O uonRIuaSsIday ‘ piA L (s12:v 2ein) g
HHOJIBMO "SI93US Jamsuy o ; 1siuie 3jew 01 uiieisl san nejuasasday | uolieiuss=iday
{3gNLNOA} SO2PIA JISNW 01 S Suiuesw JO UOIIEBID ‘SUCIIUBAUCD SCIPIA ASRW ISIe & (1s114v siEA)
RUOGIBMOG "SI88YS JBMSUY 'S194 CIPIA ISR SUDIIUSALOD 35UsD O U140 34l pue 98endu o8ensuet eipawy a
{2qnINoA} SO3PIA JISNW 0] $SBI: IAJISNW SILY 3RS
(8qninog) PiA 91 ! UOIIEIUBSDI RS ISIUILUDS : (siaiy 8] 4) ¥
HHOJIBMO4 “S1934S J3MSUY 'S199Y o 151148 3jeLiag 03 SUiEL[3) SaNSS| Uol sasday| uonezussasday
{3gn{NOA} SOBPIA JISNW 03 SS90V Suiuesut Jo USIIESD 'SUBIIUSAUDD SOBPIA 315N ISI1JE S[BWSY Uy (3s134y 3jpWLa4)
UDJIBMOG “5193YS JBMSUY "S1I9RYSHIC OBPIA JISNW ‘SUDIUBAUCD 34USD J0 udi1Ess2 2yl pue 98endue) eips 98engue BIP3 £
Asisnpuy
HHOHIBMOd "S199Y5 JOMSUY "S199YSION IXBIUOD pue Ansnpuy AJISTIPUL 315N |{2JOA0 JO Sulpuels —— 7
. IXBIUCT
H{agnINoA} SOIPIA 2ISNW 0] SSIY Asasnpui 2y
21d0] 01 UDIINPORIY] [BISUSD uj Azzsnpul i
HHOJIBMO “SI8BYS IBMSUY "S199YSHIOM 8141 03 JURAB[SJ S1X31U0D YUM uollesliel|l X
QSN SYL
PRpSSN S824N0SAY SIUBIDLSY UOREIYIDBLS Ly 0SS P aWay ) uossat | uossal

{uonenyidads £T0Z) BIPSIA SUNUQD PUE SOBPIA JISNIA 1 UDIIBS 2 JUBUCAWO) ~ SBIPNIS BIPBIY 3539 sebnp3




eSS
usic Industry in Cont

The ]

v Understand the relevant contexts relating to the
music industry and set music artists Presentation softwa
¥ Understand the ways music videos can be accessed B Woarksheets 1.1, 1.25
and consumed 1.3
v Undersiand key terms associated with music videos B Computers/ Jinternets
Ll Exercise books :

PowerPoint Lesson

S

-y Starter

ﬁ trod gt'gnto Music Vif_i n

eos as a specific type of mediug

will context!
key terms associa dium which students are then required t
on

» ords which have the same number of letters hav
to aidge isting the terms in alphabetical order. :

Q Introduction

Music Video Distribution

Students continue with 2. Insmall groups (maximum four st
two most appropriate terms from the starter activity that best relate to mg
YouTube). In the same groups, students must discuss which method of di
and present an argument as to why they think so. There is no correct ans
, where reasoning in favour of both is presented. Finally, studen
can think of whereby a music video can be distributed, and accessed by a
provided on ¢

/ Main Task

Contextualising Set Artists
As a class, students use | which presents twe key fact
by Edugas. One fact relates to the artists’ careers, while the other relates
with the music video. Students are given 10 minutes to research these fa

belong to. This will give students a basic understanding of all six artists set
deciding which three will be selected by the centre. Answers to this activii
the preceding slide has the answers sorted in line with each artist. '

COPYRIGHT
PROTECTED

(2 )Additional Information
s suggested that the final 10

9

styl ti

og

Education
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() |Plenary
iThe New Age of Music

Lesson 1 concludes by asking students to consider alternative methods of
artists, asks students to consider artists’ personal website
can be used as a means of self-promotion. A list of uses has been present
However, further uses may be identified by students that may be valid,

| Homework

| Research the three artists selected by your class to pursue for the exam.
gach artist with facts about that artist and the song used for that music vi

GCSE {8-1) Eduqgas Teaching Pack: Component 2B: Music Videos and Online Media

Page 4 ofi
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Worksheet 1.1: Starter Task — Introduction t

Find the 11 terms associated with music videos in the
word search below, and write the terms in the spaces
provided below the word search. When you have finished,
take a few minutes to discuss terms 1, 2, 4 and 8 as a c¢lass.
These terms reflect the key conventions that are practised
by music videos. Apply what you know about these
concepts to media forms you have already studied, and
discuss how you think they can apply to music videos.

SARBZTHEORY
"SUWPUEGBLDUWNEC

1 SACOEJPEFYRARALGI
SUOLCKRNYJPYRUT
VDBBIQERPDEHUJIRLI
MITZAVSERYMGA AR RE
BEHGLVEBOFNFTTE
WNLAERNLMZHUTIIA
JCODFBTQOXPEKUVOCGQ
PEMETFZAITOSCETNJ
UFBEEETZIPPMTVHW
RCLFcecUILORROYXOQH
DSCMTLORNATTOGG
UNPXSTNAKDWAQUJI!
KPLOWNERSHTIPCPTD

1} Assembled spectators:

2} The French for type’:

3) Home of Total Request Live and Coifish:

4}  An account of events:

— s ammain tmmmae mmannn smmmnme 55

B} The act of possessing something:

COPYRIGHT

6) PROTECTED
7} Setting boundariess fu g wa'position of authority:
8) The pofeaof someone or something:
8} Visualtricks in film through the use of technology: -

| {09
10} Principles used to explain something academically: — Edéucﬁti@ﬂ

11} World-dominating upload platform:

GCSE {8-1) Eduqgas Teaching Pack: Component 2B: Music Videos and Online Media Page 5 ofi




Worksheet 1.2: Intro Task — Music Video

1} Fromthe word search in Worksheet 1.1, select the two terms identified whi
associated with the distribution of music videos.

2} in groups no larger than four, discuss which of the two is the most successf 5
distributing a music video. Select one person from each group io express toi
the class why your group arrived at that answer. :

3} What other means of distribution ca hat a music video may

COPYRIGHT
PROTECTED

9

ag

Education

GCSE {8-1) Eduqgas Teaching Pack: Component 2B: Music Videos and Online Media Page 6 ofi




%

Worksheet 1.3: Plenary —~ The New ﬁge

Another way for a music artist to promote themselves and their
music {their brand} is through their website. How do you think an
artist can use a personal webshe to capitalise on their name? List as

.

many ways as you can think of. The first one has been done for you. %
N

-

Discogrophy {rousiz ca%;o&oSuaa)

I I I I I O N I T

5 % g% g% g% 2
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v Understand the relevant contexts relating to the
music industry
¥ Understand the key figures relating to the music

PowerPoint Lesson

Prasentation softwa
Worksheets 2.1 and

indust 5 / ‘
y indius r)f o L N Y8 Computers/internets
Understand all the main roles that the music industry 0 E se book
onaersic xercise books .
-y | Starter
* _ISay What You See

where students are given a seré
sles found within the music industry. St
imated to appear on each slide. :

Lesson 2 begins with
correspond to a n

The Music Industry and Its Figures
Students continue with . In pairs, students must select the
space of each statement, based on the options provided. Students may b
figures, or they may be instructed fo first mark the answers in pencil and t
answers, found on , have been provided. :

P Main Task
Eey Players in the Music Industry

a3

Continuing from the starter activity, students are given a more extensive |
music industry, based on the four main activities found within the industry.
four eqgual groups. Each group is 1o be delegated one of the activities fou
must then tackle each of the four roles found in their given industry activi
of that role is. Indicative answers have been provided on ;
exhaustive list, and further information identified by students may be deeg

Yy (Plenary

i Money Matters
Lesson two concludes on § % Students are given one i
can think of that an artist may make money. A full list is presented on the
further avenues of revenue may be identified by studes Z

| Homework

Question: How do arti

o

y from video streaming services sucF§

GCSE {8-1) Eduqgas Teaching Pack: Component 2B: Music Videos and Online Media Page & of
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) \Worksheet 2.1: Infro Task ~ The Music .E’nd’zzsé

Below is a series of statements relating to the music industry. You will be presen
choose from to complete each statement. Only one option is correct. Individua
correct option. When you have finished, review your answers as a class. 1t is ad
attempt in pencil, so you can amend your answers should you get them incorrec

1}  In 2022, the music industry grew by
a. %
b. 7%
c. 12.5%

2}  Global music industry revenu
a.  $5.3 billion
b.  $26.2.hilli

3 ming accounts for of global revenues.

4}  Physical music formats {vinyl and CD} account for of gi
a. 46.7%
b, 17.5%
c. 64.8%

5} Salesin account for almast half (45.8%) of physical mu
a. North America
b, Asia
c. Europe

6} Over million people globally used streaming services EF\
a. 500
b. 400
c. 300

7} in 2022, Spotify had million subscribers.

a. 312
b. 188
c. 87

: not regulated by a single organisatic
'Scheme which sets out guidelines as to th

8) Although the musicin
overseeinhe Pa

N

W& rental Information
b.  British Production Industry
¢.  British Phonographic Institute

GCSE {8-1) Eduqgas Teaching Pack: Component 2B: Music Videos and Online Media Page 9 ofi
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8}  The responsibility for ensuring that music is distributed to age-appropriate &
the , by adding the Parental Advisory logo onto the p
a. BP
b. recordlabel
c. artists’ management

18} A song or a music video will normally have a Parental Advisory warning if it \

a. strong language

b. violent/criminal behaviour

¢, sexual/discriminatory behaviour :
d. any strong language, violent/criminal behaviour, or sexuai/dsscrammatm’

is responsible for

sic videos released

ve regulator has been working with YouTube and Veveo
for viewers.

a. integrity

b. quality
c. safety

GCSE {8-1) Eduqgas Teaching Pack: Component 2B: Music Videos and Online Media Page 10 o
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2

Worksheet 2.2: Main Task — Key Players in ﬁ%

There are four key activities practised within the music industry. Each activity m
professional, with designated roles that serve a function to the creation of music
and finance. Z

These activities can be summed up as follows {some key roles found in each actig

1) Recording: the act of recording music with the aim of it being distributed to:
Composers
b. Songwriters
¢.  Record producers
d. Audio engineers

3

2}

Performance rights organisations

3} Live music: the act of a music entertainer providing live performances of the

a. Entertainments promoters
b. Booking agents
c. Tour managers
d. Ticket distribution services

4} Corporate: the act of handling the best interests of a music entertainer fro
perspectives.
a. Talent managers
h. Entertainment lawyers
c.  Business managers
d.  Personal assistants

GCSE {8-1) Eduqgas Teaching Pack: Component 2B: Music Videos and Online Media Page 11 ol
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55
edia Language (Female ,M‘

v Understand the use of media language s used by
the chosen female artist

¥ Understand codes and conventions of music videos
as applied by the chosen female artist

PowerPoint Lesson !

Prasentation softwa
Worksheets 3.1 and;

NE e /|
v Undersiand the concepts of narrative and use of 3 Comeufezs/ﬂmeme’r
L  Exercise books

intertextuality as used by the chosen female artist

R

-3 Starter

Adding Meanin
Lesson 3 begins on
guestion. The qu

here students are presented w
ents to consider how the music video of &
swer is presented on the succeeding shde S

Q Introduction

Exploring Narratives

Students continue with j§ Individually, or in small groups, st
meaning enhanced by the music video by comparing the narrative of the v
song. Students are given a diagram to fill in key points raised. §
for both Lizzo and Taylor Swift. An example answer has not been provided
as it is not clear which artist you will be teaching. However, if required, yog
students to fill in 1o help contextualise what it is they should answer.

P Main Task

Codes and Conventions
Individually, students are to answer the exam-style guestion on §
analyse the codes and conventions of the music video to identify what ge
the style and theme of the 3 indicative answers for both Lizzo and Sw
been provided on 5

| Plenary
JIntertextuality
lL.esson 3 concludes on

e asked to consi
Answers are on

A “ | COPYRIGHT
media mentioned tc PROTECTED

chosen reference (or the fuII music video if applicable). In nc more than 2 ' Ig
reference to the female artist’s music video that you are studying. '

og

Education
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Can you give examples of how the music video of your chosen female artist adds%
matching the theme of the song to the narrative in the video? It may be worth s

order to better aid you in linking the music video to the song itself,

Worksheet 3.1: Intro Task — Exploring .

iR Vb

GCSE {8-1) Eduqgas Teaching Pack: Component 2B: Music Videos and Online Media

Page 13 ol

COPYRIGHT
PROTECTED

9

ag

Education




Worksheet 3.2: Main Task - Codes and

Exam-siyle question: How do the codes and conventions used in your chosen fe
genre reflective of the song’s style? 5

You may continue your answer in your

exercise book or on lined paper provided E
by your teacher. E Z

GCSE {8-1) Eduqgas Teaching Pack: Component 2B: Music Videos and Online Media Page 14 0‘
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eSS |
Representation (Female Art

s

v Understand the choices of representation used by
the chosen famale artist

¥ Understand how female empowerment can be
represented by the chosen female artist

v Understand the concept of the male gaze by
considering changes to the music video if it were for
o male artist

PowerPoint Lesson
Presentation softwa
Worksheets 4.1 and;
Computers/internati
Exercise books

B

-y Starter

v £ e World of Music
Lesson 4 begins on

where students are presented w
tudents to consider how the real world is reg

Q Introduction

Men, through Women’s Eves

Students continue with . individually, or in small groups, s

written answer which expiores the way in which men are represented in t
video. Students are free to write as much as they can in the time given bu
this is not an essay. contains indicative answers for bot

/ Main Task

Female Empowerment
Individually, students are to answer the essay guestion on
exam-style question, this essay only asks students to expiore the female a
analyse representations of feminism in the music video. Indicative answet
as mark schemes, have been provided on :

Y | Plenary
iRole Reversal
Lesson 4 concludes on . Students are asked to consig

in the artist’s music video would change if it were to be featured in a song§
the succeeding slide and are applicable to both Lizzo ard Swift. '

COPYRIGHT

Homework PROTECTED

The music video studied *
«  Taylor Swift'
M

bout female empowerment. ;
focuses on satirising male behaviour in order.
portrayals of men and women.
ood as Hell’ depicts female empowerment and the importam;.;.

9

What other female music videos are there that also depict similar messages? Ca
debunk this message and portray women in a negative way? Provide examples

ag

Education
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Worksheet 4.1: Intro Task ~ Men, through

You may continue your answer in your

i exercise book or on lined paper provided
! by your teacher.

Essay: How are men portrayed in a video which is primarily created by and aime

GCSE {8-1) Eduqgas Teaching Pack: Component 2B: Music Videos and Online Media

Page 16 ol
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i

b You may continue your answer in your 1
. . b

i exercise book ar on lined paper provided !

: by your teacher. E '

GCSE {8-1) Eduqgas Teaching Pack: Component 2B: Music Videos and Online Media
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edia Language (Male m&

v Understand the use of media language s used by
the chosen male artist

¥ Understand the codes and conventions of music
videos as applied by the chosen male artist

PowerPoint Lesson

Prasentation softwa
Worksheets 5.1 and;

NE e /|
v Undersiand the concepts of narrative and use of 3 Comqufezs/ﬂmeme’r
L  Exercise books

intertextuality as used by the chosen male artist

R

-3 Starter

¥isual Meanin
Lesson 5 begins on
guestion similar t

here students are presented wi
in Lesson 3. The question asks students

visual element.

Q Introduction

Exploring Narratives

Students continue with . Individually, or in small groups, s
meaning enhanced by the music video by expanding on the use of image
conventions. Students are given a diagram to fill in key points raised. &
answars for Stormzy and Bieber. An example answer has not been provid
students, as it is not clear which artist you will be teaching. However, if re
answer for students to fill in to help contextualise what it is they should a

/ Main Task

Codes and Conventions
Individually, students are to answer the exam-style question on
analyse the codes and conventions of the music video to identify what ge
the style and theme of the song. indicative answers for Stormzy and Bieb
been provided on i

|Plenary

Intertextuality
Lesson 5 concludes on
featured in the music video (or sona)
Stormzy and Bieber. Teac
similarities between

are asked to consi
i male artist. Answers
nes or stills from the media me

COPYRIGHT
PROTECTED

Based on the plenary task, choose one of the intertextual references prov |g
compare your chosen reference to the song / music video. :

og

Education
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Worksheet 5.1: Intro Task — Exploring .

Can you give examples of how the meaning of the song is illustrated in the musicé
based on the three concepts below? It may be worth sourcing the lyrics of the s¢
linking the music video o the song itself. ’

CODES AND CONVENTIONS

COPYRIGHT
PROTECTED
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Education

GCSE {8-1) Eduqgas Teaching Pack: Component 2B: Music Videos and Online Media Page 19 ol




Worksheet 5.2: Main Task - Codes and ¢

Exam-style guestion: How does the music video of the chosen male artist reinfos
accompanies? You will need to pay close attention to the codes and conventions.
analysing the media language of the music video, ’

i ' ;
i You may continue your answer inyour 1

E
s exercise book or on lined paper provided
; by your teacher. E
B mn mm mn me me e i e e e e e e ke e e e e e G e R KR e e A A A s G G IR K R R R %
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v Understand the choices of representation used by
the chosen male oriist

¥ Understand how etinicity is represented by the
chosen male artist

v Understand the concept of the male gaze and
zonsidering changes in representation if gender
roles were reversed

PowerPoint Lesson
Presentation softwa
Worksheets 6.1 and
Computers/Internat
Exercise books

B

- Starter
et The World of Music

Lesson 6 begms on

: lustin Bieber.

Q Introduction

where students are presented w
Students to consider how the real world is re
en male artist. A suggested answer is presented o}

The Male Gaze

Students continue with

arn essay.

VZ Main Task

. Individually, or in small groups,
written answer which expiores the maie gaze as represented in the chose
Students are free to write as much as they can in the time given but instry
contains indicative answers for Stormazy and

Ethnocentricity

Individually, students are to answer the essay question on §
exarn-style guestion, this essay only asks student t@ explore the male artis

analyse representations of ethnicity in the

dmatsve answer;

as mark schemas, have been provided on §

|Plenary

i Role Reversal

Lesson 6 concludes on

. Students are asked to consi
in the artist’s music video would change if it were to be featured in a song:
on the succeeding slide and are applicable to Stormzy and Bisber. :
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Bomework

duration at number gne.

How has the representation of gender changed {if at all} in music videos oy
{1990s, 2000s and 2010s)? Consider the music videos for the top three so}
structuring your answer, The list below is based on the Billboard Hot 100 ¢

Decade | Ranking Artist 50
i Mariah Carey and Boyz it Men ‘One Swi
1990s 2 Elton John ‘Candle in
3 Brandy and Monica “The Boyi
1 The Black F ‘| Gotta &
2000s 2 : Yeah? ft. LilJo
3 ‘Independey
201 : $'Fonsi and Daddy Yankee ‘Despacito’ fi il
of § Mark Ronson ‘Uptown Funk
20 Ed Sheeran ‘Shape
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Worksheet 6.1: Intro Task - The Ma

Essay: How true does the music video of the chosen male artist keep to the ideal

COPYRIGHT
PROTECTED

9

ag

Education

You may continue your answer in your

g exercise book or on lined paper provided
: by your teacher,
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Worksheet 6.2: Main Task ~ Ethnoce

Essay: How is race represented in the music video of your chosen male artist?

COPYRIGHT
PROTECTED

g
_______________________________________ ag

2 You may continue your answer in your Educgtign
3 exercise book or gn lined paper provided i
: by your teacher.
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v Understand the types of music video that can be
made

v Apply the music video types fo all chosen music
video artisis

PowerPoint Lesson

Prasentation softwa
Worksheet 7.1; Ans

NE e /|
v Undersiand the use of codes and conventions of 3 Comqu?ezs/ﬂmemer
Ll Exercise books

music videos as used by the chosen legacy artist

R

-3 Starter

Music Video Types
Lesson 7 begins on
questlon The qu

here students are presented w
ents to consider the types of music videa,
nswer is presented on the succeeding slide.

Throwback
Students continue with | n . Students must decide whic
created by the chosen legacy artist. The answer is presented on the succe

P Main Task

Codes in Contexis

Individually, students are to answer the exam-style question on §
analyse the codes and conventions of the music video for the chosen lega
reflect the context in which the video was mad dicative answers for b
as mark schemes, have been provided on
indicative content to initiate a class discussion around the key points, with
points before attempting their answers.

() Plenary
ld Liooking Back :
Lesson 7 concludes on . Students are asked to think ¢

fernale artists and identify what types of music video they have created. !
slides for Lizzo and Swift, as well as for Stormzy and Bieber. :

| Homework

Research other music videos by the chos
in at least three other musicv
comparing them to t

COPYRIGHT
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ist and write a list of
hin the same five years of

g

og
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Worksheet 7.1: Main Task - Codes in

Exam-style gquestion: How does the cinematography of the music video of the ¢
historical context in which it was made? '

COPYRIGHT
PROTECTED

og

3
You may continue your answer inyour 1
. . . b
exercise book ar on lined paper provided i
by your teacher. E ‘

ation

Ed?i}c
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eSS : |
Representation (Legacy Axt

the chosen legacy artist PowerPoint Lesson

v Undersiand how social class is represented by the Presentation softw
chosen legacy artist I Worksheets 8.1 an

v Understand the historical context of music videos by Y3 Computers/Interns
analysing the representation of the world in the Exercise books

music video by the chosen legacy artist

-y Starter

i 'The World by Genre
Lesson 8 begins on
The question

. Students are presented with a
s to consider how the world is represented in a
& music videos are provided on the slides to aid studen
®animated to appear following a brief discussion on the stilis.

Q Introduction

The World of Music
The lesson continues on where students are prese
guestion. The question asks students to consider how the world Is repre:

video of the chosen legacy artist. Asuggested answer is presented onth
Duran Duran.

Vs Main Task

Social Status

Individually, students are to answer the essay guestion on
exam-style question, this essay only asks students to explore the legacy a
analyse representations of social class in the music video. indicative ans
Duran, as well as mark schemes, have been provided on

| Plenary
Decades Apart
Lesson 8 concludes o . Students are asked to cons

contained in the artist’s music video would still be relevant today. Answ
and are applicable to both TLC and Duran Duran.

COPYRIGHT
PROTECTED

a music video from the 1980s
hat way is the message in the song simi
answer with examples from the songs’ lyrics and s

9

o

Education
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Worksheet 8.1: Main Task — S@ciaéé

Exam-style guestion: How is social class represented in the music video for yours

You may continue your answer in your

E exercise book or on lined paper provided
: by your teacher.
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Gender ] epmgema&ﬁ@n%

v

Understand representation of gender by comparing
male, female ond legocy artists

Understand gender representation by analysing
gender stereotypes

Understand the implications of gender
representation by considering representation of
gender roles

PowerPoint Lesson
Presentation softwa
Workshaets 9.1; An
Computers/Internat
Exercise books

B

Starter

Stereotypical Use
Lesson 9 begins on

where students are presented w
Students to consider how and where stereot
pful or harmful. Suggested answers are provided ¢

Introduction

Gender Roles :
Students continue with [ % individually, or in groups, 5%
understanding of gender stersctypes by associating personality traits to e
asked to contradict those stereotypes by giving real-world examples.

Main Task

| Plenary

Gender Representation Essay
Individually, students are to answer the exam-style question on }
analyse gender stereotypes in music videos by comparing the videos of th
Indicative answers for Lizzo and Swift, and for Stormzy and Bieber, as well
provided on § For the purpose of this essay, references ¢
cover the reguirements of this essay. Z

i Throwback

| Homework

Lesson 9 concludes on . Students are asked to apply
for the exam-style question to the chosen legacy artists. Suggested answe
and Duran Duran.

| Do you think the 1980s and 1990s >

Provide examples to supn

GCSE {8-1) Eduqgas Teaching Pack: Component 2B: Music Videos and Online Media Page 29 ol
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7%

%

Worksheet 9.1: Main Task ~ Gender Reg

Exam-style guestion: How may music videos reinforce or challenge gender steres

supported by two music videos you have studied.

Use the two set music videos you have studied in your course to answer the exam-5

Either Lizzo ‘Good as Hell’ {2012} or Taylor Swift ‘The Man’ {2020}
AND
Either Stormzy ‘Superheroes’ (2019) or Justin Bieber ‘Intentions’ (2020}

3 E
Y You may continue your answer inyour

3
E exercise book or on lined paper provided ¢
; by your teacher. E
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SS
Ethnic Representation

v Understand representation of ethnicity by
comparing legacy, male and female artists

¥ Understand ethnic representation by analysing
gender stereotypes

PowerPoint Lesson &

Prasentation softwa
Worksheet 10.1; An;

P e /|
v Understand the implications of ethnic sterectypes by \é] gogcpez;ezbscfi?:mer
X i

considering the importance of music genre

a3

- Starter

Stereotypical Use
Lesson 10 begins on

) where students are presented:
xeywords associated with music to the e
udents should be made to challenge this task.
provi ,;,? _ reotype is absolute. Answers have been provided. '

Q Introduction

Ethnicity and Genr :
Students continue with | L Individually, or in small grA
sort g series of music genres into the ethnicity that is best known for maki
also provide renowned artists from that genre. However, students are ag
task to highlight exceptions.

/ Main Task

Ethnic Representation Essay
Individually, students are to answer the exam-style question on §
analyse ethnic diversity in music videos by comparing the videos of the ¢
Indicative answers for Stormazy and Bieber, and for TLC and Duran Duran,
been provided on i :

) | Plenary
i Throwback ,
Lesson 10 concludes on €ﬁ Students are asked to ap

for the exam-style question to the chosen female artisis. Suggested answ
and Taylor Swift.

| Homework

Do you think that representatio
Provide examples to

ias increased or decreased i';
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Worksheet 10.1: Main Task ~ Ethnic He@

s

Exam-style gquestion: What role do music videos play in representing the ethm:
answer should be supported by two music videos you have studied.

Use the two set music videos you have studied in your course to answer the exag%g;
Either Stormzy ‘Superherces’ {2019} or Justin Bieber ‘Intentions’ (2020}

AND
Either TLC ‘Waterfalls’ (1995) or Duran Duran ‘Rio’ (1982)

You may continue your answer in your

H

f} b

' b
; exercise book or on lined paper provided E
: by your teacher, E ‘
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55

usic in an Online Age

v Understand the relevanes of online media for the PowearPoint Lesson
music industry Presentation softwoy
v Undersiand the importance of websites and social B Workshests 11.1 ani
media for contempaorary artists B Ccmpufers,/ﬂ;m;\mm§
v Undersiand elemeants of music artists’ websites and social media
the function those elements serve [ Exercise hooks
Starter

S

Website Use
Lesson 11 begins on

ing slide. However, additional answers may

}| where students are presentedj
énts to consider why musicians make use

Social Media
Students continue with §

additional answers may be given by students.

Main Task

{where students are presen
guestion about social media. Suggested answers are presented on the su

Task 1: Wehsite Analysis of Male Artist (20 minutes)
Individually, or in small groups, students are to use |
for the chosen male artist, and th

Individually, or in small groups, students are to use
for the chosen female artist, and the use that the features on the website
and Swift have been provided on

| Plenarxy

i Communication is Eey

Lesson 11 concludes on

Students are asked to consi

joh male and female artists. Through a collage

dia as mentioned in today’s lessan, re
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Research the chosen male artist’s website, highlighting website features and the
for that artist. if possible, print off screenshots of these features to visualise you

Please note vou should be using the most up-to-date version of your chosen ar :
you carry out this task well before the exam, make sure you go back and check

exam date {and revise any answers as necessary).

Worksheet 11.1: Task 1 - Website ﬁnaﬁysﬁéﬁ

SR

Feature

Use
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Please note vou should be using the most up-to-date version of your chosen ar :
you carry out this task well before the exam, make sure you go back and check

exam date {and revise any answers as necessaryl.

€ Worksheet 11.2: Task 2 - Website Analysis ¢

Research the chosen fernale artist’s website, highlighting website features and th
for that artist. If possible, print off screenshots of these features to visualise yo

Feature

Use
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58
lusic Budiences

v Understand the relevant audience theories relating
to music videos

¥ Understand the relevant audience thearies relating
to music websiies

PowerPoint Lesson ¥
Prasentation softwaii
Worksheets 12.7 ang

i

B Computers/internet:
v Undersiand target demographics o the music . P / :
N arap L Exercise books

genres relevant to the course

a3

=y | Starter
eewed POp Demographics
Lesson 12 begins on
of pop music. Stud

2 where students are asked to ¢

Active/Passive Audience :
Students continue with r individually, or in small gr
different ways that a fan of pop music may be either an active or a passiv
provided on the succeeding slide. However, students may come up with

% Main Task

a3

Task 1: Uses and Gratifications of Music Videos (20 miny

i

Individually, or in small groups, students are to use | :
gratifications theory can be applied to the music video of any one of the t A
which element of the theory is most important. Answers are provided (b
; However, students are encouraged to provide specific examples 1o

Task 2: Uses and Gratifications of Websites (20 minutes)
Individually, or in small groups, students are to use |
gratifications theory can be applied to the website of gither the chosen m
artist, and to decide which element of the theory is most important. Ansy
general} on However, students are encouraged to pre
substantiate their point. :

Plenary

i ’80s Throwback

Lesson 12 concludes on [Pt
demographic of 1980s mu
and must select the

COPYRIGHT
PROTECTED

. students are asked ¢
iitidve a list of demographics based
priate of each. The correct answers are arii

Extension Activity: Time permitting, students may use the same tempic |9
and 2 and apply the uses and gratifications theory to the ather set artis

could poteniially serve as study guides loter on.

ag
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Homework

Pick the chosen male or female artist. Imagine you have been asked by a
write a review of their latest music video. Your t2 write a review t
i ist. Your editor ha
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2

Worksheet 12.1: Task 1 - Uses and Graifﬁﬂaﬁmé:

“Based on your knowledge of the uses and gratifications theory, can you apply ea
the music video of one of your chosen artists? Can you also identify the most re
music video?

Entertainment/diversion:

Education/information:

COPYRIGHT
PROTECTED

og

ation
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Worksheet 12.2: Task 2 — Uses and Gmtjﬁaa;%‘%

Based on your knowledge of the uses and gratifications theory, can you apply ea\

website of either the male or female chosen artist? Can you also identify the ma
the website? ’

Entertainment/diversion:

Education/information:

\&&&&%&\

\\\

\\

I \
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Enswer Sheet 1.1: Starter Task ~ Introduction to Music Video
pooz{sialrRl z{T HE OR
X S U WBINEIGIRE L D WIHIE
S{BlC CIEUIPIEIF Y A A{BA|G
SIUIC LICIKIRINIY J P YIRU
VIDIE BIICIEIR[PID H J{R|L
MIZTIT ZIAIVISIERIY M GIA A
BiE|H clnVIE[Elojr v ririT B
WiN|L AJERIN(LMIZ 5 U{I|I A
Jlclo DIF|B|T|Q|0 X P RiViCiC
plEJM E|F|z|A S CABAN JO
U F B E|EIZ PEMTvrf“;
R C RO X O H
T T O G G
WA QT U
I plc o
1} AUDIENM 2 1u51CV1deosvary1n style and type to reflect the songs theyaxepré
attract dlfferent audiences (who have different interests) and, thel efore, a musik

2} GENRE - Music comes in different genres, and music videos are no different.
feature a sexualised music video often associated with pop or urban music, un

33 MTV

4} NARRATIVE - Because a music video is predominantly a visual medium, it isi
with the song. Often the music video tells the story being presented in the son
may bear no relation to the song but may highlight other aspects or talents of th
nature of the music video almost always requires it to demonstrate a narrative.;

5} OWNERSHIP :

6} PROMOTION

7} REGULATION

8} REPRESENTATION - The choice of representation varies significantly from song
way women, men or social issues are presented to audiences depends entirely &
and the expectations of their audience. :

9} SPECIAL EFFECTS

10} THEORY

11} YOUTUBE

Bnswey Sheet 1.2: Intro Task ~ Music Video Distribution

1}  Answers from Worksheet 1.1:
e  MTV
e  YouTube

2} Answers to the discussion guestion may vary, as there is no correct answer. H
make sense within the context that they are being answered. Most studernts w
successful platform as viewers choose to watch the music videos they want, m
service. However, the likes of MTV and other music ch may expose viewe
not have thought to look for, thus increasing th oi‘an artist’'s work. C@ PY Ra@ HT

3} Although not an exhaustive list, other which a rusic video i PROTECTED

3 & & =B

9

Answer Sheet 1.3: Plenary ~ The New Age of Music

e  Discography {music catalogue) Qg
«  Tours {dates and ticket sales] .y -
News {pertaining to artist or issues important to artist} Edu&ﬁtl@ﬂ

Fan communication {fan club)

Videos {music videos, viogs, promotional videos, interviews)

Photos {promotional photos, stills from music videos, signed photos)
Merchandise (posters, clothing, fragrances, etc.}

Social media links

& & B & & B

GCSE {8-1) Eduqgas Teaching Pack: Component 2B: Music Videos and Online Media Page 40 ol




Answer Sheet 2.1: Intro Task - The Music Industry and Its Fig,
1}  In 2022, the music industry grew by 9%,
2} Global music industry revenues in 2022 were $26.2 billion.
3} Music streaming account for 7% of global revenues.
4} Physical music formats {vinyl and €D} account for 17.5% of global market shar
5} Salesin Asia account for almost half {49.8%) of physical music revenuaes.
6}  Over 480 million people globally used streaming services in 2022,
7Y In 2022, Spotify had 188 million subscribers.
8) Although the music industry in the UK is not regulated by a single organisation
overseeing the Parental Advisory Scheme which sets out guidelines as to the sug
BPI stands for British Phonographic Institute. :
9}  The responsibility for ensuring that music is distributed to age-appropriate au
record label, by adding the Parental Advisory logo onto the physical product {3
18} A song or a music video will normally have a Parental Advicory warning if it corg
violent/criminal behaviour, or sexual /discrimi
11} The BBFCis responsible for regulatlng musi
12} Since 2013, the above regulator ha:

sed on BVD.
‘with YouTube and Vevo to i

Enswer Sheet 2.2: M Key Players in the Music Ind

1} Recording

; can be fulfilled by one person, or one person can serve niu
ny musicians produce their own music.
a Composers - people responsible for the instrumental arrangement of a so
b.  Songwriters ~ individuals responsible for writing the lyrics of a song
(Often in the context of pop music, composers and songwriters are the sa
c.  Record producers - professionals who oversee all aspects of a song’s reco
d.  Audio engineers - individuals who are responsibie for overseeing the tec
process, and for operating studio equipment
2} Distribution
a. Radic broadcasters - purchase the rights to a song to gain permission to
The type of royalties associated with this form of acquisition are known a
Broadcasters then get paid via advertising or a TV licence.
bh. Sireaming services ~ purchase the rights to a song to gain permission to §
The type of royalties associated with this form of acquisition are known a
services get paid through subscription fees from consumers or advertisin
c.  Retailers ~ purchase music in the form of physical media from distributor
media from the record label}. Physical media are CDs and vinyl records.
end consumer who, in turn, owns the song.
d.  Performance rights organisations - organisations that oversee the collect
holders and those who wish to use copyrighted material in a publiclocati
PRS and PPL.
3} Live music
a.  Entertainments promoters ~individuals or organisations who are respon
interest in a live event {artist's tour).
b.  Booking agents - the individuals responsible for generating work fer an a
booking tours, live shows, paid interviews and paid appearances.
c.  Tour managers - the individuals hired by an artist to oversee all logistica
involved.
d.  Ticket distribution services - traditionally, tickets f
office. Nowadays, companies, typically based c

how or concert w
il this service to ¢
The biggest online ti

COPYRIGHT
PROTECTED

4} Corporate
a.  Talent managers - are
this in exchange £

W5'0f a music artist (tax, bookkeeping, etc.). |g
d.  Personal assistants - the day-to-day aides of music artists who heip with e
daily duties are fulfilfed. : QQ

Education
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Bnswer Sheet 3.1: Intro Task — Exploring Narratives

Lizzo ‘Good as Hell’ :

Title card The start of the video is unusually long, introducing the setting 0f§
Louisiana during Homecoming Week 2019, This setting is impo
black college or university in Louisiana and the home of the ma
dance group ‘The Fabulous Dancing Dolls’, who both feature in
preparing for musical performancss, and various student chara
student is reprimanded in class for not concentrating on Chemi
ctherwise empiy hall and as she hegins to play, Lizzo appears a

Cheorus:

I do my hair toss, check my nails
Baby, how you feelin'? (Eg:in’ good as hell}
‘ nails

The scene

: : f the solitary student playing the piang, as if she is
ppearance. Everyone is dressed in casual tracksuits.

Verse 1:
Woo, child, tired of the bullshit
Gro on, dust your shoulders off, keep it moving
Yes, Lord, tryna get some new shit
In there, swimwedr, going-to-the-pool shit
Come niow, come dry your eyes
You know you a star, you can touch the sky
I'know that it's hard, but you have to try
If you need advice, let me simplify

Lizzo's performance in the hall, surrounded by the university ore
with short scenes of students’ lives as they prepare for a perforng
a break-up, is encouraged by her friend. Another student is show
with marching and playing her instrument.

Pre-chorus:
If he don't love you anymore
Just walk your fine ass out the door

As the pre-chorus starts, the different students are shown SUCCeE
solo then with her group, the musician marching with her friendg
tour bus is seen travelling along the highway. 5

Chorus:
I do my hair toss, chegk my nails
Baby, how you fee, "good as hell)
my naifs COPYRIGHT
B yeelin'? (Feelin' good as hell} & PROTECTED
(Feeling good as hell}
v, how you feelin'? (Feelin' good as helf}
-0 continues to perform, as do the students around her, mor
dancer leaps, the musicians stand up to play, the students in th ‘
ic
Verse 2: 9
Woo, girl, need to kick off your shoes Clg
Gotta take a deep breath, time to focus on you E : \
All the big fights, long nights that you been througi§ diU‘EﬂtIQﬂ

I got a bottle of tequila [ been saving for you
Bass up and change your life
You can have it all, no sacrifice
I know he did you wrong, we can make it right
5o go and letit all hang out tonight
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Lizzo’s performance continues aboard the bus, stifl surrounded &
scene invelves a female student whe appears to be isolated and
group, but is then accepted.

Pre-chorus:
‘Cause he don't love you anymore
So walk your fine ass out the door

Here, the focus returns to the dancer whose relationship has end
then with her friends, indicating that she does not need a boyfri

Chorus:
And do your hair toss, check my nails

Baby, how you feelin 2,55

Hai

1igood as hell} {Show it off ¢

ir toss, check my naiis

elin'? (Feelin' good as hell) (And we gon’
Hair toss, check my naiis

Baby, how you feelin'? (Feelin' good as heil}

Baby, how you fo«

For this chorus, we see the actual performances that the studen :
marching band, the dancers, the musicians, the hoy performing a
wearing their costumes/uniforms, and Lizzo is seen wearing ma
performances. There are shots set on board Lizzo's tour bus integ
students and Lizzo are equally important as performers. E

Pre-chorus:
Mmm, veah, alright
Listen, if he don't love you anymore
Then walk your fine ass out the door

For the final pre-chorus, we see the performances reaching a clir
boyfriend in the audience, watching the dance to the anncyance
Then we see all the students whose stories have been told, smilin
performances.

Chorus:

And do your hair toss, check my nails

Bahy, how you feelin'? (Feelin’ good as hell) (Woo-hé;
Hair toss, check my nails

Baby, how you feelin'? (Feelin’ good as hell} {Show it off
Hair toss, check my nails

Raby, how you feelin'? {Feelin’ good as hell} (And we gon’ m
Hair toss, check my nails

Baby, how you feelin'? (Feelin' good ds heil}
(Feelin' goggisiihell)

During the final

ideo ends with a continuance of the music, showing Lizzo
" students, laughing and playing around. She is shown playing th
- areference to the fact that she studied classical music at the Uy
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Yavior Swift “The Man’

The opening shot shows The Man {actually Tavior Swift using make-up, prosthetics
coaches to appear as a man) staring out across Wall Street from a wood-panelled offi
and voices in the background. As the song itself begins, The Man turns around and stg
busy open office beyond. :

Yerse 1:
T would be complex, T would be cool
They'd say I played the field before I found someone to ©
And that would be okay for me to do
Every conguest I had made would make me more of a boss to y
I'd be a fearless leader, I'd be an alpha type
When everyone believes ya, what's that fike?

The Man’s office is warm and wood-pan the office beyond
cd to work. The Ma
in awe of him. He is
paper like a bouquet at a weddir
fer to the fact that so many wome
s. It also shows how little importance The M
, compared to the three women; for him, a weddin
h he fist-bumps a seated male colleague - it is clear that the
The Man and will probably be given more opportunities to achi
reference to the film The Wolf of Wall Street, and the admiration
they make a lot of money. This sequence finishes with The Man
winking at the audience as his employees applaud him.

Chorus:
I'm so sick of running as fast as I can
Wonderin’ if I'd get there guicker if I was a man
And I'm so sick of them comin’ at me again
‘Cause if I was a man, then I'd be the man
1'd be the man {Man}
I'd be the man {Man)

As the chorus begins, we see The Man on the subway, where he ¢
behaviours. He spreads his legs to take up more room than thosé
‘manspreading’}, he smokes a big cigar, tipping the ash into the &y
he discards some of his newspaper onto the lap of the woman s
workers in the office, the people around him are clearly wnhapp
doesn't know or doesn’t care. The first shot is centred on The M
centre of the universe. The other passengers are crammed in ti
shots show their disapproval, but no one challenges him. This s
of the man from behind as he urinates on the subway station ws
with references to Taylor Swift.

They'd say I hustled, put in the work

They wouldn't shake their heads and guestion how much of £
What I was wearing, if I was rude

Could all be separated from my good ideas and power

Pre-chorus:
(Ayy), let the players
st'itke Leo in Saint-Tropez

icht, where The Man is talking on a mobil

d 5y young women in bikinis. He’s now wearing an e

y — only the women are required to wear revealing clot

They’d say I hustled, put in the work’ in this setting of sbviousl

 is the reference to questioning ‘What [ was wearing, if { was rud
he treats the waiter serving his drinks with contempt, another
faced by men and women.

Chorus:
I'mi so sick of running as fast as [ can
Wonderin’ if I'd get there guicker if I was a man
And U'm so sick of them comin’ at me again
‘Cause if l was a man, then I'd be the man
I'd be the man {Man)
1'd be the man {Man}

GCSE {8-1) Eduqgas Teaching Pack: Component 2B: Music Videos and Online Media Page 44

COPYRIGHT
PROTECTED

9

og

Education




Gutro:

Next we see The Man in his bedroom, with 3 woman asleep int
refer to a sexual ‘conquest’, something that men are praised for
exits the bedroom, but instead of entering the bathroom he ent
slapping various hands which emerge from the walls as if to co

The setting then changes again and we see The Man in a park, w
the phone at first, almost ignoring the child, but then he finishe
her. As soon as he does so, he's surrcunded by admiring womesz
being praised as exceptional for doing something that women dg;

What's it like to brag about raking in doliars
And getting bitches and models?
And it's all good if you're baid
And it's okay if yoti're mad

. alcohol, boasting about sexual conquests, behaving agg
ody of a very bored looking stripper. Again, the lyrics refer to
considered admirable in men but is criticised in women. If Swif:
criticised as ‘a bitch’, not praised as ‘a baller’.

I'm 50 sick of running as fast as I can
Wonderin'if 1'd get there quicker if I was a man {You kn
And 'm so sick of them comin’ at me again {(Comin’at m
Canse if  was a man {If Fwas a man), then I'd be the man (Then
{'m so sick of running as fast as ! can (As fast as I ©
Waonderin’ if I'd get there quicker if { was a man {H
And F'ra so sick of them comin’ at me again {Comin' at m
‘Cause if { was a man {If I was a man}, then 1'd be the

1'd be the man {Man}
I'd be the man {Man, ok}
I'd he the man {Man, veah)
I'd be the man {Man, I'd be the man)

Now we see The Man on the tennis courts. He celebrates successg
guitar move, but as soon as the play goes against him, he reacts b
the umpirs and finally lying curled on the ground, sobbing like ¢
again reveal that people who are not part of The Man's group re
umpire is bemused and the ball girl simaply rolls her eyes.

Flash forward 58 years and we see The Man, now old, getting n
is clear that he sees her as a prize; she faces the camera and 1ift
engagement ring as if it were her prize. The Man and his new w
wedding guests’ hands as he did in earlier clips to suggest he has:
being applauded. There are brief flashbacks 4 The Mar when he
hands, as a subway poster for ‘“Tyler he club, in his oftig
subway, and finally back t where the (ld Man pus;
wife’s face. This mav b t he thinks he is still dominag
praised the y it he was younger; but she pushes hi

If Iwas a man
Then I'd be the man

As the song ends we go back to the tennis court and hear Taylo
‘Cot!’. The Man leaves the tennis court and asks if his performan
could be both ‘sexier’ and more ‘likeable’ ~ something female ac
in the video that we see Swift as herself not dressed as her alte
“The Rock’ johnson.

The main theme of this video is gender inequality - specifically
is contrasting the ways that men’s and women's hehaviour is ju
doing things that men are praised for doing {such as sleeping arg
doing things which women are expected to do {such as spending:
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Bnswer Sheet 3.2: Main Task —~ Codes and Conventions

Student’s answer will depend on the chosen female artist. The table below provide
discussed and which will need to be expanded on by students and coupled with refey;
video and, where possible, direct reference to the lyrics of the song, f

Construction of comparative analysis of media products us
framework to build a sustained argument and

Excellent analysis of media language featured in the music video
Excellent use of media language terminslogy :
In-depth and concise attempts at creating comparative judgemen
Good analysis of media language featured in the music video
4 13-16 | Good use of media language terminology
Good attempts at making comparative judge:rients and drawing ¢
Satisfactory analysis of media langua in the music vid
Satisfactory use of media la

Tier | Marks

{23
U
~J
i
Do
<

9-12

3

2
nalysis of media language featured in the music video
1 o use of media language terminology
No arguments raised or conclusions drawn
0 0 Ng atterapt made that justifies any awarded credit

Lizzo 'Good as Hell’

This video uses several conventions of the music video: ;

o It features a performance around which the narrative(s} of the video is/are set

s Lizzo, although shown as supportive and ‘part of the teant, is also usually frams
focus to emphasise that she is the star

e  The costumes worn by Lizzo are increasingly glamorous and revealing - as are

¢  Thevideo features at least two product placements {Nike and Cheetos)

The video alsc challenges or subverts several conventions of the music video. For e
«  Instead of paid actors and dancers, the people featured in the video are studen
#  Instead of conforming to conventional beauty standards, many of the people in
larger than average - a ‘body positive’ message that is a common theme in Lizz
® There are four mini-narratives to follow, not one - the student who is told off irg
student who has broken up with her boyfriend, the student who makes mistak
who feels excluded ~ and none of these narratives includes Lizzo :
s The introductory section of the viden is unusually long (40 seconds) and does n¢

Taylor Swift "The Man’

This video subverts one of the main conventions of the music video - the artist, Taylg

the very end of the video. Instead, her alter ego, Tyler Swift, is shown in several situ

different genres are used:

e  Thefirst ‘scene’ is a clear reference to the film The
portray male privilege — the millionaire on th
occasional father in the park admerd

sportsman having a tantrur

The camerawork refls

Il Street. Other sc
unded by women w
a tiny amount of time with

COPYRIGHT
PROTECTED

vacht, hlS behaVIOur in the club, on the tennis court and at his own Weddmg |9
#  The way that women are portrayed both uses and subverts typical media conv -

secondary characters who are there to admire, entertain or be used by The Ma
¢  The video also fullows conventions established by Swift in her own videos ~ th

albums or to events in her career (the graffiti on the subway, the sign hanning

og
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Bnswer Sheet 4.1: Intro Task — Men, through Women’s Eves

Lizzo ‘Good as Hell’

Quite a lot of the students who appear in the video are male, but the mini-narratives
male students is shown as vulnerable - the male gymnast who will perform during
most are shown as supportive and friendly during the practices and the scenes with §
are male: the {we assume]} cheating boyfriend, the impatient coach, and the drummet
the group. E

The song is about female independence, empowerment and determination, as well
are shown a variety of women. Most, if not all, of them do not correspond to traditio
blonde} in any way. They are shown as learning that they do not need a boyfriend t
they do not need male guidance to be successful (the marching band members who
negativity of the coach), and that being accepted as an equal on sgcial terms is grea

Taylor Swift ‘The Man’
This song is about misogyny, male privileg
Swift does not appear in the vi
in a variety of ways, and t

that Swift is treated in comp
: til the very end. Instead, we see Tyler:
those around ‘him’. 5

Interestingl§ The Man’ has two meanings outside of the videa. The moders
man to be to} he Man!’ is to indicate that he has done something admirabie ang
ireated in the Video. The earlier meaning, from 60s counterculture, refers to author
referred to the governioent, government agencies such as the police or the FBl, or b
considered even then to have tooc much power and influence. Both meanings can be

Tyler Swift is seen in several situations, behaving in various ways which are unplea
because he is a man. He is shown being a leader at work, smoking a cigar and mans
surrounded by meodels and drinking champagne on a yacht, sleeping with a woman
playing with his daughter for a short time in the park, behaving hadly with his male
tantrum while playing tennis, and marrying a much younger woman. He ignores th
who disapprove of his reactions, acknowledging only praise and admiration. Each s
behaviour, a character in a filin or even in real life - from referencing Leonardo DiC
Street {based on a real person}, Swift goes on to actually mention Len’ - a famous a
faxury lifestyle is well-known and who, now aged 49, has rarely (if ever) dated a wo
many of his relationships have ended when the woman reached the age of 25}.

Other men are seen either as praising The Man and following his lead, or as exasper
yacht, or the tennis umpire. The Man only reacts to women when they are praising
from the women on the train, but begins interacting more with his daughter when b
are imnpressed. Other women are treated as objects - the women in the office are ig
women on the yacht are dressed identically to indicate that they are interchangeable;
barely acknowledged, and the woman in the nightclub lies passively as The Man’s fri
the young wife finally snaps and walks off. Here you have typically bad ‘'male’ behavig
eyes. Swift may not be criticising all men - some men are shown sympathetically, ar
the joke - but she is calling out a certain type of behaviour and also the media whic
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BAnswer Sheet 4.2: Main Task ~ Female Empowerment

Student’s answer will depend on the chosen female artist. The table below provide
discussed and which will need to be expanded on by students and coupled with refey;
video and, where possible, direct reference to the lyrics of the song, f

Construction of comparative analysis of media products us

Tier | Marks framework to build a sustained argument and

® Excellent analysis of representation featured in the music vig
5 17-20 | = Excellent use of representation terminology
® in-depth and concise attempts at creating comparative judges
Good analysis of representation featured in the music video
Good use of representation terminology :
Good attempts at making comparati
Satisfactory analysis of rep
Satisfactory use of

4 13-16

gements and draw’
featured in the musi
n terminology

«ing comparative judgements and d

W

9-12

i répresentation featured in the music video
;se’of representation terminology
Basic attempts at making comparative judgements and drav

NG

Basic analysis of representation featured in the music video
No use of representation terminology
® No arguments raised or conclusions drawn

0 0 Ng attempt made that justifies any awarded credit

Lizze ‘Good as Hell’ :
Construction of reality: Lizzo takes part in the preparation and performances of H

life university {Southern University, Baton Rouge, Louisiana}. 5
Representation of ideas: The idea is that women do not need to be dependent on g
professional success. The video shows mini-narratives of students overcoming ever
the help of their friends - both male and female. A dancer is shown getting over the
the marching band is helped by a friend after her male coach just dismisses her with
shown being accepted by her male peers, and a music student is shown developing
reprimanded in class. All of these support the idea that women can succeed, and tha
overcome adversity.
Representation of stereotypes: There are few stereotypes of women on display in
traditionally glamourous. She is seen as {maybe stereotypically} heartbroken over ¢
shown overcoming this with the help of her friends and by her own pride in her tal
glamourous, reinforcing the idea that women do not have o conform to convention
happy, talented, successful and accepted. Lizzo herself does not fit the stereotype o
many of the students seen in the video. Her outfits, however, are typical of the musi
glamorous and revealing.

Yaylor Swift ‘The Man’

Construction of reality: Swift's alter ego, Tyler Swift, is sh
behavigur. He is admired for behaving arrogantly and. h:
The Man is seen on a yachtand in a nlghtcluh
The Man is contrasted to the behavi
Representation of ideas: The
presented in the med1 :
he is not as

several situation:
eisituations vary fro
way and in a park. In

nien are treated differently, both in real |
o appear in the scenes with The Man react t
‘éd as he believes. Women are shown as putting up wit
they are inti : he subway) or because they have to if they want to fit in {
nightclub). er some women are shown reinforcing his behaviour {the wome
though he s on]y doing the same thing - looking after children - that they are). Swi
enable The Man's behaviour.

Representation of stereotypes: Swifi presents several negative male stereotypes.
behaves are somewhat exaggerated but have a basis in reality which couid make th
some men. Of course, the women in the video are also mainly young, glamourous at
same standards which Swift is calling out. The most obvious female stereotype in il
marries the older man. Here, however, the young woman becomes exasperated wit
wedding cake in his face hefore storming off. Swift may be suggesting that women
men's entitled behaviour more openly.
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BAnswer Sheet 5.1: Intro Task - Exploring Narratives
Stormzy ‘Superherces’

Imagery:
The lyrics are an anthem of encouragement and hope to the young black people of By
shown by friends, family and community. The video is animated, showing different ‘s
commmunity as they use their ‘superpowers’ in thelr everyday lives. It also shows yo
overcoming their fears and challenges. The animated story, set in an urban Brigish |
a young boy and showing him different examples of the ‘superherces’ around him

Yechnology:
The video is animated by Argentinian company 2veinte. The graphics are stylised 1z
overarching colour scheme of pink and gold. The animation uses conventions from
rather than music videos. Characters fly, transform and use superpowers in the anis
CGI and/or SFX to create in a conventional video.

{odes and conventions:

Stormzy is not shown performing (
and develop his powers (a sun
arguabiy he is not the

video convention) but as a men
: ative convention). Stormzy appeatr
that is the young boy that he helps to sea th
‘but there have been several notable examples from 2

imagery: :
The lyrics use imagery that is related to stereotypical femininity but recontextualises
empowerment. This is combined with the use of slang derived from African Americ
used by Bieber and Juava in positive ways, anchoring the song to the purpose of ce
colour, such as ‘got your own bread’ to say that they are earning their swn money a

Stay in the kitchen cookin’ up, got your own bread.

Heart full of equity or an asset :

Make sure that you don 't need no mentions
Yeah, these are my only intentions

Technology

Use of overlain fext graphics at the start gives the names of some of the women feat
Angela} establishes that these are real people and not actors. The graffiti-esque font
city setting. :

Codes and conventions

The video cuts between footage of the performers interacting with fans (surprising
things) in unscripted sections with no audio, and back to the staged performance w
the community. The hand-held camera shots coupled with the use of a cinematic de
blurry is conventional of music videos that have a high budget.
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Bnswer Sheet 5.2: Main Task ~ Codes and Conventions :
Student’s answer will depend on the chosen male artist. The table below provides ing
discussed and which will need to be expanded on by students and coupled with relev;
videc and, where possible, direct reference to the lyrics of the song. 5

Tier Censtruction of comparative analysis of media products u:
ier | Marks . .
framework to build a sustained argument an
® Excellent analysis of media language featured in the music
5 17-20 | e Excellent use of media language termainnlogy
® In-depth and concise attempts at creating comparative jud
@ Good analysis of media language featured in the music vid
4 13-16 | e Good use of media language terminology
. Good attempts at making comparative judgements and drz
. :
3 9-12 | e
[ ]
. ‘hguage featured in the music vid
2 5-8 . Ba a language terminology
. ‘mpts at making comparative judgemernts and dr:

c analySIS of media language featured in the music videg
No use of media language terminology E
. No arguments raised or conclusions drawn

0 0 No attempt made that justifies any awarded credit

Stormzy ‘Superherces’
Genre: Grime
Grime is a genre of British rap music that emerged in London in the early 2000s. [t ey
but also includes infhience from electro, hip-hop and hardcore techno. It is characte
sounds and British accents.
&«  The urban setting of the video reflects the beginnings of the grime genre ~ it is &
definitely urban Britain. :
#  Stormzy appears in the video in animated form, but, unusually for a music vided
first seen from beneath, towering over the actual main character (a young black:
authority figure and a role model.
¢  The colour palette of the video reinforces the positive message - the pink sky cé
and the gold used to highlight the bones of Stormzy and the boy reflects the lyrit
strength. Gold also connotes value, success and myalty like the ‘young black
refers to in the lyrics. :
¢  The video makes references to figures from popular calture, including non-musi
the author Malorie Blackman, rappers Michael Dapaah, Little Simz and Dave, a
are black and all are referenced as role roodels. Many will be familiar to people
the grime genre, reflecting the fact that the intended audience is different from
aimed at school students and premiered in urban schools}.
#  The main character wears Adidas clothing similar to the clothing worn inan ea
Skeng’. This links the video to earlier Stormzy tracks and reflects the genre of th
e  The video includes references to important issues which affect the audience: pro
Matter; the police treatment of black youth, particularly the stop and search poli
especially black girls; the fact that not everyone lives in al family; the fact
music as a genre often refers to the struggles of th g iiass, especially the

S

justin Bieber ‘Intentions’
Genre: contemporary R&B (with
Rhythm and Blues is a genx :
blends productig
‘Intentions’
drum-machi
The influence®r African American culture on the song is reflected in the video’s con
¢  Bieber, a white Canadian man, appears to be paying homage to the culture that §
is using.
Quavo's verse shows him dancing and rapping with ad-libs that are conventional
The use of sound effects such as a phone ringing and a bottle being popped atcg
indicate influences from rap and hip hop.

originates from African American culture

COTRRINs

#  The halftime drumbeat and the scund of the kick and clap sound like the populay

popularised by trap and rap tracks.
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Bnswer Sheet §.1: Intro Task ~ The Male Gaze

Stormzy Superherges’

The song does not have any sexual innuendo ar undertones, nor does the music video.
sympathetically, and traditional gender roles are challenged. One girl is shown in a trad
caring} but it is clear that she is caring for her grandmother, not a husband and childrer
strength. Another young girl is shown as a talented footballer, while another faces and o
the age of the intended audience, sexual innuendo would be inappropriate.

Justin Bieber Intentions’

The song occasionally mentions femnale beanty but in the context of empowerment
need no filter’”. The women and girls in the video are shown living their lives, witho
and spectator. Women are depicted styling their hair and dressing up, but this is sh
hugging, dancing, and interactions between the male performers:and the women is

Enswer Sheet 6.2: Main Task — Eth
Student’s answer will depend on the chgs
discussed and will need to be e
and, where possible, di

dents and coupled with relevant e
the lyrics of the song.

astruction of comparative analysis of media products u
framework to build a sustained argusment and

Excellent analysis of representation featured in the music
5 17-20 i = Excellent use of representation terminology 3
® In-depth and concise attenmpts at creating comparative judgs
s Good analysis of representation featured in the music videa

Tier | M.

4 13-16 | e Good use of representation terminology :
® Good attempts at making comparative judgements and drag
® Satisfactory analysis of representation featured in the musiy

3 9-12 i e Satisfactory use of representation terminclogy :

General attempts at making comparative judgements and
® Basic analysis of representation featured in the music videg
2 5-8 @ Basic use of representation terminology Z

® Basic attempis at making comparative judgements and drave

Basic analysis of representation featured in the music vided
1 1-4 % No use of representation terminclogy
No arguments raised or conclusions drawn

0 0 No atternpt made that justifies any awarded credit

Stormzy ‘Superherces’
The song is intended as a message of optimism and encouragement for young peopl
Britain. All of the main characters are black, living in a British city - although itis pr
characters would be familiar to its intended audience in any city. Most of them ars
intended audience. The characters are shown developing their ‘superpowers’ in the
caring for an elderly relative is seen as being just as much a superpower as becoming
acadernic, a D] or a parent. The video makes references to ¢ es faced by people
prejudice, beauty standards which ignore or ‘other’ hla I'ince; social injustics
Lives Matter movement and other political pr 5

justin Bieber ‘Intentions’ 5
In this video, ]ustm Biehes i ominently featured white person shown on scre:
of cotour - py 3 1~ are shown as part of the community where Bieber and §
The real life! a Los Angeles neighbourhood gives the cultural context that tk% ‘
American ancW¥ST communities are often disadvantaged because of a lack of funding
As Bieher is a white Canadian celebrity who is singing an R&B song, a musical style
American culture, the video could be seen as him giving back to a culture that has h
Whilst the meaning of the song lyrics does not directly tie into the video, the messa
conununity that experiences a higher rate of societal discrimination partly due to the

conveys a sense of coming together through music, dance, and enjoyment.
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Bnswer Sheet 7.1: Main Task —~ Codes and Conventions
Student’s answer will depend on the chosen legacy artist. The table below provides
discussed and which will need to be expanded on by students and coupled with refey;
video and, where possible, direct reference to the lyrics of the song, f

. Construction of comparative analysis of media products us
Tier | Marks ] .
framework to build a sustained argument and
® Excellent analysis of media language featured in the music v
5 17-20 | = Excellent use of media language terminology
® In-depth and concise attempts at creating comparative judg
. Good analysis of media language featured in the music video §
4 13-16 | o Good use of media language terminology :
L]
L]
3 9-12 | e
. General : ing comparative judgements and dray
. B tnedia language featured in the music video :
2 5-2 w:se’of media language terminology :
: Basic attempts at making comparative judgements and draw
Basic analysis of media language featured in the music video
1 1-4 | No use of media language terminology
e  Noarguments raised or conclusions drawn
{ 0 No atternpt made that justifies any awarded credit \\
TLE ‘Waterfalls’

e  (Clothing {1990s fashion, baggy overalls, crop-tops, hip-hop attire). TLC were cof
While their fashion choices seem very specific to the 1990s, they pioneered trer%
oversized ciothes, women wearing men's clothing

e  Video quality {grainy, very low definition when compared to today’s filming cap

¢  CGltechnology was still in its infancy, having been used sparingly in Hollywoo
production values. The computer-rendered version of the band members crea
supernatural beings made of water. While these effects were highly impressive
primitive to a modern audience.

e  Focus on issues that feit particularly urgentin the early 1990s: inner-city crim
unprotected sex. Understanding of HIV and AIDS was still fairly recent at the ii
aware of on a wider scale,

) Performance section of the video is shot on a sound stage; band members are s
digital technology and green screen allow for singers to be imposed into far m
Taylor Swift on a hattlefield, Lizzo in a jungle

¢  'The first narrative section makes use of hrowns, reds and yellows to create ac
oppression of urban areas in America. Similar colouring techniques were bein
the Right Thing and Boyz n the Hood.

¢  Lack of mobile phones or other twenty-first technology within the narratives

Duran Duran ‘Rio’

¢  There is little from the environment t
considered to be an old model

+  Clothing:
o stylegg&sus

t this video is shot in the 198
would have been new at the time. §

(O3

o3 Esuits with rolled-up jacket sleeves largely reflect the fashion tre

fashion choices might seem dated to a contemporary audience

e  Video quality is grainy, and far from the HD quality we are used to ;

s  Telephones are the only representation of technology. However, they are corde:
have now become very much out of date.

e  The oceanic setting and emphasis on the yacht is a visual riff to the James Bond
dated intertextual reference now that over a dozen Bond films have been relea

GCSE {8-1) Eduqgas Teaching Pack: Component 2B: Music Videos and Online Media Page 52

COPYRIGHT
PROTECTED

9

o

Education




Bnswer Sheet 8.1: Main Task ~ Social Status
Student’s answer will depend on the chosen legacy artist. The table below provides
discussed and which will need to be expanded on by students and coupled with refey;
video and, where possible, direct reference to the lyrics of the song, f

Construction of comparative analysis between two media

Tier | Marks theoretical framework to build a sustained argumen)

s FExcellent analysis and comparison between two music videog
5 17-20 { = Excellent use of representation theory 5
@ In-depth and concise attempts at creating comparative judg
e  Good analysis and comparison between two music videns
e  Good use of representation theory

e (Good attempts at making comparati:
e  Satisfactory analysis and co
L]

L]

4 13-16

ements and drawk
etween two music vi

3 9-12 Satisfactory use o n theory
General ing comparative judgements and dz
e B comparison between two music videos
2 5- wse’of representation theory

Basic attempts at making comparative judgements and draw

Basic analysis and comparison between two music videos
1 1-4 | » Nouseofrepresentation theory
e  Noarguments raised or conclusions drawn

0 0 Ng attempt made that justifies any awarded credit

TLE ‘Waterfalls’

e  The hand members are shown to interact with only the natural world and not w
baggy clothing might imply that the women are comfortable in their own skin a
glamorously in order to be powerful and influential. 5

e  The teenage boy and his mother appear to live in a fairly rough, impoverished
all attached and there is litter scattered across the pavement.

¢«  The teenage boy and his mother wear plain unbranded clothing implying that
fuxury goods.

¢  Theteenage boy feels he has to take part in drug deals in order to make money. T
goes out and he makes his money the hest way he knows how’. The overriding m
inner cities are not encouraged encugh or given the right opportunities to keep it
that the teenage boy represents a wider issue is reflected in the line ‘Anocther bod

e  The characters in the second narrative appear to be more affluent, demonstrate:
balcony.

¢  The difference in social class between the two narratives suggests that the aongﬁ
everyone in soctety is capable of taking unnecessary risks in life that lead to tr

e  Theimage at the end {of the mother walking past} shows two young boys play
beys are not born violent, but the environment they grow up in might force th

Duran Duran ‘Rio’
There are several visual identifiers that illustrate D
Such examples include:

®  extravagant, party-boy lifestyl:
* yachting in exotic locatisis
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asprivileged white mf:
and expensive-looking clothing

; g
This music video not only chronicles the pursuit of Rio, but alse rakes the case that & -
success {as by this point in their career, Duran Duran had established themselves asé Clg

internationally successful}. E d :
| ucation
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BAnswer Sheet 9.1: Main Task ~ Gender Representation Essay

Construction of comparative analysis between two media
theoretical framework to build a sustained argumen)
Excellent analysis and comparison between two music videog
Excellent use of representation theory :
In-depth and concise attempis at creating comparative }udce*s
Good analysis and comparison between two music videos
Good use of representation theory :
Good atterpts at making comparative judgements and drawh
Satisfactory analysis and comparison hetween two music vi
Satisfactory use of representation theory
General attempts at making comparative judgements and dx
Basic analysis and comparison between.tyo music videos
Basic use of representation thenr
Basic attempts at maki

Tier | Marks

[€2]

17-20

4 13-16

3 9-12

e

5-8

udgements and drav
on between two music videos

aised or conclusions drawn
imade that justifies any awarded credit

'2.......@&@@0%@3

0 [

Lizzo ‘Good gt ‘
Challenges g®iJer stereotypes:
e  Shows that women can participate equally in male-oriented environments
Asserts that women should not be emotionally dependent on a man
Women don’t always need saving ~ or can save each other
Men and women can be friends and equals
Shows that women do not need to conform to conventional standards of beauty:
Reinforces gender stereotypes:
&  Several male characters reinforce negative sterentypes ~ the cheating boyfrienc%
the impatient coach, the dremmers who exclude the only woman in the group &
«  Female artists wear revealing clothing to appeal to the audience
¢  Women believe (initially} that romantic relationships take priority over profes
Taylor Swift “The Man’
Challenges gender stereotypes: 5
e By dressing as a man, Swift challenges the double standards which women face
®  Swift uses role reversal to highlight the different ways in which men and wom
e  The Man behaves badly but is praised for his behaviour - those who object do
is ignored :
s Swift is revealed as the director - the person who is really in charge - at the enc
the male actor in the way in which male directors often speak to fernale actors
Reinforces gender stereotypes:
#»  The Man behaves in ways which can be seen as reinforcing gender stereotypes
of male behaviour
e«  Although the video is calling out the double standards which women in media
women in the video are young, attractive and able-bodied, conforming to the be
e  The women in the video can be seen as enabling/condoning/praising The Man’s}
office admire him; the women in the park praise him; t man in the club pusg
sake of money
Women in the video are (until Swift appe

® & 8 @

s A woman is shown as a footballer

A man is shown caring for his daughter by plaiting her hair

Both men and women are shown protesting and demanding their rights

Both men and women are shown In caring roles

Both men and women are considered role modals

Reinforces gender sterestypes:

@  Beauty standards are seen as applying to girls but not to boys

e  Women are praised for doing domestic work - men are not shown doing dome
but not ‘work’ in the sense that shopping, cooking and cleaning are)

#  Both the mentor and the mentee are male

& 8 & B
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justin Bieber ‘Intentions’

Challenges gender sterectypes

e  Waomen are not depicted as sex objects for the male gaze {(women are shown d
with their friends in a carefree way)

s  Young men are shown as being supportive of women and caring

¢  Maost people in the video are women, of a variety of ages

e  Women's appearances are varied and not the focus of the video

Reinforces gender stersotypes

#»  Women are shown in caring, maternal roles such as mothers and teachers

e  Adult men are hinted to be absent fathers by their absence

#  Young givls are depicted as being very studious and bookish

Answer Sheet 10.1: Main Task - Ethnic Representation Essay

Construction of comparative anal

Tier | Marks .
framework te.b tained argument and ¢
Excellent analysis ion featured in the music vi
5 17-20 ation terminology

ncise attempts at creating comparative judg
wnalysis of representation featured in the music video
Good use of representation terminology
Good attempts at making comparative judgements and draw
e  Satisfactory analysis of representation featured in the music
Satisfactory use of representation terminology
General attempts at making comparative judgements and dr
Basic analysis of representation featured in the music video
2 5-8 e  Basic use of representation terminology
Basic attempts at making comparative judgements and draw
&  Basic analysis of representation featured in the music video

4 13!

w
P
U
N

1 1-4 | »  Nouse of representation terminoclogy
e  No arguments raised or conclusions drawn
0 0 No attempt made that justifies any awarded credit \

Stormzy ‘Superheroes’
#»  Thevideo is intended to send a message of optimism and emapowerment to yo
Although the track was released in 2019, the video was premiered in secondary;
closed since March due to COVID-19, and many children - especially those from
ethric minorities - were suffering from the physical, emotional, psychological ag
e  All the main characters in the video are black, although there are secondary ch
policeman who attempts a ‘stop and search’, and several of the protestorson t
black characters at the centre of the narrative. :
s+ Young black people are shown struggling and succeeding in various situations. §
the fields of sport and music, which is fairly stereotypical, but also academically
literature written by black women.
® The video is dedicated to the late Chadwick Boseman, the star of Black Fanther &
centred around black characters in an African nation, with a black superhero a
August 2020. :
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justin Bieber ‘Intentions’

¢  The video takes place in a subu
of people meeting Justi
result. :

3

ty that is predominantly African &
yrQuavo indicates they are real, and that &

ite celebrity and the only white man in the vides, could @

: is helping out minority groups for publicity’s sake.

W8T of children features kids from a diverse range of race and ethni
and city is multicultural.

e  (uavo’s appearance and costuming is associated with the culture of vap music
American culture, such as his golden jewellery, designer clothing, and golden £
subcultvre has become a part of the cultural mainstream.

¢  The commumnity is shown to be predominantly African American but also other
Hispanic and Asian communities, indicative that they have an inclusive comnn
discrimination that results in segregated neighhourhoods.

9

o

Education
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TLE ‘Waterfalls’

= TLC were the first African-American group to win a major award (Video of the §
Awards. This demonstrates how they helped pave the way for diverse ethnic refy

e  Thereis atroubling history of black women being stereotypically represented i3
exotically sexual. The band members combat these stereotypes by dressing in
band members were celebrated for their cartoonish sense of style.}

¢  The band members promote positive social messages through their byrics rela
of gun violence. This could be an inspiration to younger audiences who see thr
important issues.

e  Both the teenage boy and his mother appear to be African-American. The implic
that, despite their good nature, certain urban areas in America ~ made up heavii
have high crime rates and there are not enough long-term solutions cfferad by &
and violence.

¢  The two lovers in the second narrative are both white.
serious issues (sexual health, gun crime) are not, ex
people of all ethnicities to address.

hnic diversity of
a particular race

Duran Duran ‘Rio’
=  The music video is ma rhinantly white individuals.
e  Thereis vez litt! rsity, with the exception of Rio, who is seemingly
s Interrs 3  in the 1980’s were still viewed by many with scepticiss
¥ nan from an ethnic minority, the song is implying that women o
e  White pi®iiege is implied here, through the extravagant lifestyle displayed an
{who is not easy to come by). Unconsciously the vides is sustaining the idea tha
anything they want.
Bnswer Sheet 11.1: Task 1 -~ Website Analysis of Male Artist
These tables of indicative content are reflective of artists’ weabsites as of August 201
{Stormzy}. This information is likely to change. This content is aimed at providing
implication of certain highlighted information.

Please note, if students focus too heavily on these answers as prescriptive, and are noj
date version of an artist’s website, they may get marked down in their assessment.
exaraples, based on the format of that webhsite during the month of August 2018 (Bie

Stormazy
Feature | Use

The website is a very clean, modern design - the site is effectively on
to scroll guickly if necessary

Home page: promotion of current
single, “The Weekend’

Home page: social media and
comnunication links

Home page {(Music): earlier
releases

Home page {Tour): tour dates Making it easy to find cancerts

Home page {(Video): featured videos | Making it easier to watch earlier videos
Link to the official Stormzy shop {website se;
website)

Possibility for fans t
Stormzy and z3!s:

Keeping fans up to date with his most recen

Offering fans a way to communicate with hin

Making it easy to buy earlier athums

Home page (Merch)

up to receive a ne

Home page (Sign Up)
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Use
Allows fans to connect and communicate wi
Instagram, Twitter, and Faceboaok, and play
Alerts fans to currently streaming releases, a3
streaming the song on their chosen service.
Large header image of the new album ‘justi
site know about the release, and listen to it

Feature

section

9

Home page: album cover link

o

Education

Music tab: dedicated page for all of

his releases with albim cover-art Aliows fans to listen to his discography on s

Keeps fans updated about tour upcoming da

Tour tab: information about tours updates, with the goal of encouraging ticket

Videos tab: dedicated page for all Provides fans with a place to watch his mus
of Bisher's music videos in a single place,

Shop tab: merchandise and Offers fans the chance to buy clothing, poste
physical music releases releases. :
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Bnswer Sheet 11.2: Task 2 -~ Website Bnalysis of Female Brti
These tables of indicative content are reflective of artists’ websites as of December
change. This content is aimed at providing a clear indication as to the implication o
Please note, if students focus too heavily on these answers as prescriptive, and are
to-date version of an artist's website, they may get marked down in their assessme
exaraples, based on the format of that wehsite during the month of December 2023. ¢

Taylor Swift
Feature Use
The Shop Now and Taylor Swift The Eras Tour tabs link
purchases. The Newsietter tab takes you to the subscrig
to a booking section where you can book tickets to th
The main section of the home a scrolling secti
Eras film, visitors to thagi: ciall down to Tayior
album The Eras

All tab pages are found
on the home page

Heme page: scrolling
section

‘e, with special editions (colmlre
h'product several times.
g tour and film dates, with purchase informa

Home page: Tour Da

Links to another website with information and bookin

Home page:¥5p Now Links to a different website where fans can purchase 4
Keeping fans informed by publishing weekly updates
accomplishments ~ accessible only to fans who have su

Home page: newsletter

Home page: social media

and communication lnks Offering fans a way to communicate with her
< - - ]

Lizzo
Feature {Use

The Music, Video and Tour tabs take you to secti
All tab pages are found on the | Store tab takes you to an external website (Warn

home page websites, all sections are actually on one page an
clicking on a tab. This is to facilitate ease of use.

Home page: Listen Links to sites for streaming or purchasing music
Home page: Watch Links to official YouTube page

Home page: Featured videos Keeping fans up to date with her most recent mu
Home page: Shop Exclusives Bedicated location to purchase Lizzo merchandi
Home page: Tour A formation about upcoming performances can b
Home page: Social media Offering fans a way to communicate with her - L

Scroll down to View Morg” ~
embedded video links

Scroll down to Listen Now’ -
embedded link to streaming A second chance to purchase the music
/purchasing sites

Scrolt down to ‘Shop Now’ - a
link to Lizzo’s official Encouraging fans to purchase
merchandise site
Bottom of the page -
‘Email Address’

Lizzo’s videos can be watched on this site as well

izz0’s merchandiss
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Free subsg Atice to receive emails and

Enswer Sheet 12 ses and Gratifications of Music

; 1vormatlon (1) Informing audiences of further music in the artist

audiences on issues that the artist is singing about

»  Social interaction: Music videos open up the possibility of discussing the ax’tis?§
relevance in the industry

¢  Self-identification: {1} Being able to relate to the artist based on similar expers
their songs/videos; {2} Fans are able to see themselves in the way the artist re
be} by sharing same style, fashion or cutlook on life

9

og

Education

Note: If this question is presented as an exam-style question (as suggested in the lesg
mark scheme: :
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Student must demonstrate knowledge and understanding o

Band | Marks
frameworks

e  Excellent and detailed understanding of audience consum

5 910 ¢  Extensive and relevant references to uses and gratification
terminoclogy

# Excellent and detailed knowledge of audience consumptio

e Good and appropriate understanding of audience consum
4 75 » Clear and consistent references to uses and gratifications t

terminology
e (ood and accurate knowledge of audience consumption of
e Satisfactory understanding of audience consumption of m
3 5-6 . k

2
4 - Minimal, if any, references to uses and gratifications theor
terminology :
e Minimal knowledge of audience consumption of music vidss
0 0 No attempt at a response. Answer not worthy of credit.

BEnswey Sheet 12.2: Task 2 —~ Uses and Gratifications of Websi
e  Entertaimment/diversion: Providing an entertaining aspect of the artist, shoy
artistic capabilities. [Main use]
e  Education/information: Informing fans about ventures pursued by the artist,
experience, and possibility of purchasing merchandise. {Main use] :
s Social interaction: Links to social media allow fans to communicate with the ag
the same adoration for that artist 5
e  Sejf-identification: A fan’s personal identity may be reinforced through access
information about the artist’s personal life and experiences that may be featureg

Note: If this guestion is presented as an exam-style question (as suggested in the les
mark scheme:

Student must demonstrate knowledge and understanding &

Band | Marks -
frameworks

e Excellent and detailed knowledge of audience consumptiol
e  Excellent and detailed understanding of audience consumy

5 9-10 . . g b
e  Bxtensive and relevant references to uses and gratificationy
terminology :
e Good and accurate knowledge of audience consumption o
4 7_8 e Good and appropriate understanding:if audience consum
e Clear and consistent refers; siand gratifications COPYRIGHT
terminology
Satisfacto accurate knowledge of audience PROTECTED
3 ; erstanding of audience consumption of r
fzitory references to uses and gratifications theory, a
Basic knowledge of audience consumption of music webs
2 Basic understanding of audience consumption of music w
Basic references to uses and gratifications theory, and us |9
¢  Minimal knowledge of audience consumption of musicw o
1 1-2 =  Minimal understanding of audience consumption of musi Clg
¢  Minimal, if any, references to uses and gratifications theory, E d :
0 0 No attempt at a response. Answer not worthy of credit, 'U*Eﬁtlt:}ﬂ

GCSE {8-1) Eduqgas Teaching Pack: Component 2B: Music Videos and Online Media Page 58






