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Teacher’s Introduction

This material is intended to help prepare students for the GCSE Media Studies Edugas (Qc680) 2017 specification,
examined from 2027 onwards, for Component 2: Understanding Media Forms and Products.

Four full examination papers are provided, each one closely modelled on Eduqas’s 2017 specification
examination format. Each paper includes mark schemes and indicative content for each question.

All the set products for assessment from 2027 are covered across the four papers, and questions are drawn from
Edugas’s guidance, covering the key topics for each set product. The papers include questions relating to all
aspects of the theoretical framework, media theories and relevant contexts. Detailed analysis of all the set
products is provided in the indicative content

Pages from this resource which are relevant to the set products for assessment in 2025 and 2026 can be found in
the appendix at the end of the resource.

Working through all four papers will provide students with an excellent

opportunity not only to extend and refine their knowledge, but to get used to Always check the exam board
the question style, format and approach of the exam, and to practise their website for new information
examination skills and techniques. including changes to the ’

specification and sample

Extensive mark schemes are provided for every question. Each mark scheme assessment material.

gives either the correct answer, or detailed indicative content for that question.

Detailed indicative content is included along with a mark scheme for each relevant question. This gives students
(and teachers) a clear idea of what kind of ideas could be addressed in the answer. It helps students to improve
and develop their knowledge and their exam technique.

The materials here are based on my experience as an examiner for a well-known examining body, and on the
materials provided by Eduqas on their website.

Please note: The Examination Information section on the following pages discusses the entire Media Exam (both
Components 1 and 2). This resource only provides practice papers for Component 2.

April 2025

Update v1.1, 30* April 2019

Changes have been applied to the timings supplied for the episode of Luther in the ‘Television Extracts’ section on page 3 of this resource. We have replaced
the timings for the episode of Luther to the timings relevant to the episodes as shown on iPlayer and Netflix. Please note: descriptions of each extract have
also been provided so as to access the episodes from other sources than those specified.

Second Edition, August 2019
Changes have been made to the resource to account for the changes to the set products for assessment from 2021. In addition, in Practice Paper 4,
questions 3 and 4 have been updated to better reflect the variety of questions as presented in the 2019 exams.

Third Edition, October 2021
Minor amendments have been made to the resource so that it is relevant to the set product Justin Bieber ‘Intentions’ for assessment from 2023.

Fourth Edition, June 2023
Minor amendments have been made to the resource so that it is relevant to the set products for exams from 2024 and 2025.

Fifth Edition, January 2024
Minor amendments have been made to the resource so that it is relevant to the set products for exams from 2025.

Edition 5.1, June 2024
Minor corrections have been made to the exam paper cover pages (pages 5, 20, 36, 52) in relation to the extracts for Luther.

Sixth Edition, February 2025
Minor amendments have been made to the resource so that it is relevant to the set products for exams from 2027.
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Exam Information

The Exam

The exam consists of two papers, each one of 1 hour 30 minutes.
Component One, 80 marks 4 ‘
Section A: Media Language, Representations, Cor e, 4 e
This section will include questionson tw ..> w‘tawcfﬁ from:

. Magazmes ,w-" L

s

Section B: Audiences, Industries

This section will include questions on two forms taken from:
e Radio

e Video Games

e  Film (Film is only assessed for Industries, not Audiences)
e Newspapers

Component Two, 60 marks

Section A: any aspects from Media Language, Representations, Audiences, Indusi:
This section will include questions on:

e Television, including responses to an extract from one of the two Television :

Section B: any aspects from Media Language, Rep:; .5 nt . jénJ; Audiences, Indusi:
This section will include questionson: Y At
®  Music, including music videc 2 Ly 2amne, social and participatory media ¢

- i i W
W e

AO1: You must show your knowledge and understanding of:
e the theoretical framework of media
e  contexts of media and how contexts influence media products and processe:

AO2: You must analyse media products by:
e using the theoretical framework of media, including in relation to their conte
e making judgements and drawing conclusions from this analysis

For marking purposes, the AOs have been further divided as shown below. Each ¢
subdivisions of the AOs.

AO11a | knowledge of the theoretical framew srk ’ A
AO11b | understanding of the thec ac . omework
AO12a | knowledge of tha . r*tex 300 “rhedia and their influence on products
AO12b | understzact, ©y 71 < contexts of media and their influence on produ
AO2 1a e ) ouucts using the theoretical framework of media, including
AO2 1b I

09 .....
< ]udgements and draw conclusions
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Using the Mark Schemes and the Indicative Content
The mark schemes are based on those provided by Eduqgas.

The mark schemes set out the general expectations and are a general guide, uset

Remember — the indicative content is there to show you what kind of points cou .

points will always be given due credit. There is no expec* . a that you should co

content, and certainly no expectation that you sh” ey r aii the points in the it

4 e

Examination Tips WA\ A

e  Timingissues —in T¢ 4 Jl ,,,,, "2 Z'there are 60 marks available in 90 minutes, |
of vievgealne * « television extract. Therefore, there are 60 marks ava
writing w\:‘?“w One mmute per mark will provide a very rough guide and alloyw
time. EX¥®&Ctations of how much can be covered in each answer should be gi

®  Your ‘English’ skills and writing ability — known as The Quality of Written Cou
considered in longer (20 mark+) questions, which is Question 3 on these paj:
punctuation, paragraphs and developing a clear line of reasoning. Itisn’t the
awarding marks, but it does count.

e  Shorter answers should still be clear and easy to understand, but QWC is nc!

e Synoptic questions reward you for ranging more freely across the entirety o
during your course. There will usually be one synoptic question. It could be |
Component 2. It will be clearly labelled as a synoptic question.

e Your answers can show either breadth (covering a lot of points in not much ¢
points but addressing these in more detail). There will never be time to cov:

e  Strengths in one area of your work can outweigh weaknesses in another are:
focusing on what you have written rather than what you have not included.

® In Media Studies, there are always many possible we.-  respond to questic
atypical answers will always be given due cre ".v 7y 1 “meet the mark schem

-

Television Extracts Wad\\
The followmg extracts cf ‘¢ ¢ “nately 3 minutes each are suggested for each of
used to pro he 0 ouuve content. Please note: timings may need to be adjuf:

timings for )
Mobeen are wox:éd on the episode as shown on Amazon Prime and Netfllx

First practice paper
Trigger Point: 03:13-06:32 (engineers enter plant —
blackout of London)

Man Like Mobeen:
00:00-03:10 (up to ‘A bad man? Bloody scum’)

Modern Family: 00:00—02:45 (up to opening credits)

Third practice paper
Trigger Point: 15:25-1¢
charges — Commande:

Man Like Mobeen:
07:05-10:40 (up to ‘Nu

Modern Family: 12:05~

Second practice paper

Trigger Point: 24:00-27:30 (Task Force HQ, crime
scene, hears verdict from boss — armed police movm"
through abandoned car park) -
Man Like Mobeen: Wak' e ‘
04:00~07:05 (until the « . 4. “cieplays)

\9 !
i6:00—09:30 (up to ‘Let’s go outside’)

¢
-

Fourth practice paper
Trirger Point: 41:05-4

*rv IED disarmed, dra:

on at Thom embracing
Man Like Mobeen: 15::

Modern Family: 17:00-

e
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Specification Coverage

Component 2

Television

!,,.f’” j”

— s
Y Y
Trienl L O

Practice |e
Paper 1

ol

! jmiife Mobeen [ Modern Family

Justin Biebo
Stormzy
Duran Durai
TLC

Practice |® Trigger Point

Lizzo
Taylor Swift

Paper2 |e Man Like Mobeen | Modern Family Duran Dura;
TLC
Lizzo
Practice |e  Trigger Point Taylor Swift
Paper3 |e  Man Like Mobeen [ Modern Family Justin Bieby
14 Stormzy
o " _.\\f))-’
& ),v“' .»’) . X
g Justin Biebe
Practice 1.agger Point Stormzy
Paper 4 @ \an Like Mobeen | Modern Family Lizzo
Taylor Switt
iy 4
«.V’ .
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ZigZag Practice Exc
Supporting GCSE Eduqgas M

¢
:
:

GCSE Media Studies  ~~ ~ :

Component 2: Unde,‘a t Sung Medla Forms and

s

sl

Practice Paper 1

Name

Time allowed

1 hour 30 minutes

& v”)
Extra materials required Y A
Audio-visual resource for use with S 6rﬁ+ i '
g i o 0 " “
Trigger Point 2-12 - o ] ‘gineers enter plant — blackout of London)

or

09
Man Like N wﬁ“«‘*‘w OO 00-03:10 (up to ‘A bad man? Bloody scum’)
Modern Famlly 00:00-02:45 (up to opening credits)

Instructions

®  Answer all the questions in Section A on the television genre you have
studied

e Answer all the questions in Section B on the music topic you have studied

e  Cross out any work you do not wish to be marked

Information

e The total mark for this paper is 60

e  The marks for each question are shown in brnc A

®  Please use good English and present Valt Ar- ' cicarly

®  You are advised to spend abr\' P Air 42son Sectlon A, including viewing tir
e  You are advised to Srg Lo ,.el 490 minutes on Section B

o Questicgarey o “extended response. In this answer, you will be

\ the qualuty of your written communication, including

be clear and sustained line of argument which is logical, relevan:
and coherent
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Section A: Television: Crime Drama OR Sitc:
Answer all questions in both sections.

Watch the extract from either Trigger Point (crime drama) or Man Like Mobeen (sit

You have 2 minutes to read the questions in Section A~ | 5

"e B
. Ad
The extract will be screened twice .~ | =
o o4 | .
During the first viewira w‘;*'tf;n'e”(’extract and make notes

b } !
4

oo inutes to make further notes

During the second viewing: watch the extract and make notes

There will be approximately 1 hour and 15 minutes left for you to complete bot:

After watching the extract, use the notes you have made to help you answer que:!

Media Language
1. (a) How are enigmas constructed in this extract? Explore two examples of
(b) How far are the enigmas in the extract typical of the genre? Explore tw¢

Industries - e\ ¢

S
W
&

2. How far does the broadcasting =7« t iym _ence the content and success of eith
Refer to examples yoir'.2 = tid.2d in your answer.
§ e

COPYRIGHT
PROTECTED

- f | L -
A 19

a9

Education
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Section B: Music
Media Language
Use the two music videos you have studied from the list below in your response to

‘Intentions’, Justin Bieber (2020) or ‘Superheroes’, Sto;m A 519)

)’
and - & i "*‘”’j
# e
Wadl r d
. . . -
‘Rio’, Duran Duran or‘\'! = «a 3, vLC
QB - - -
-3 o . . .
3. ‘Even t\leSociety and culture have changed over time, music videos still use |
SO

How far is this true of the two music videos you have studied?

In your answer, you should:

e explore media language and generic conventions in the two music video
®  make reference to appropriate media contexts, for example social or cu|
e consider how far you agree or disagree with the statement

Audiences
4. Explain why online, social and participatory media are important to fans of i

Refer to the online presence of Justin Bieber or Stormz:: 'n your answer.

N o -~

&
W
&

COPYRIGHT
PROTECTED

Education
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Preview of Questions Ends Here

This is a limited inspection copy. Sample of questions ends here to avoid students previewing
questions before they are set. See contents page for details of the rest of the resource.



COMPONENT 2 - PRACTICE PAPER 4
MARK SCHEME

Section A: Crime Drama OR Sitcom

i
:
i

1. (a) Explore how representations of gender ar> o, 5 ruc_ed in this extract.
19!
Explore one male and one female ‘. ra e . =4
4 B
. e ?
Award a maximum of 4 mz -5 “.=auacharacter referred to.

s

b AO2 1a
Analyse media products using the theoretical framewori

¢ Excellent, thorough and detailed analysis of how represent.
4 marks constructed in this extract
® Consistent focus on the potential impact or possible connot:
e Good, reasonably comprehensive analysis of how represen |
3 marks constructed in this extract
e Focus on the potential impact or possible connotations of ro
e Satisfactory analysis of some aspects of how representatior
this extract

2 marks . . ﬁ
e General focus on the potential impact or possible connotat
representations, but some parts are descriptive
¢ Basic analysis of some aspects of how representations of ge!
this extract ,
1 mark . e . .
e Limited focus on the potential ir;; 2 “o. possible connotatic
representations; mostlv ‘e Ting s
0 marks ¢ No response n; hoor 1) v.ork worthy of credit

5 § e
« e ¥
i i

Jic . .,.,oﬁtew‘nt

Question 1/g

o9
A - o o
The indicativi®Content is not prescriptive and all relevant and valid points should &

are not expected to include all the points listed below.

Answers should focus on the aspect of media language indicated in the question an¢
extract shown. However, answers may also refer to aspects of the whole episode ar:
supports the points being made, this should be given due credit. In addition, answe;
crime dramas or sitcoms and where this helps to explain or justify the point made, ti

Responses at the higher levels are likely to engage with the impact of the aspects
may relate this to stereotypes, narrative, characterisation, genre or audience anc.
may consider the more obvious or straightforward aspects of representation, whi:
will be largely descriptive.
iy - W

In a 3-minute extract, there will be numeri " oe ‘_‘,y’O]"Ffepresentation, any one
analyse. Responses are likely to s7/.z , = ts'of representation such as the costut
characters, the actions a=3 - ;. -, *.sns of the characters, specific aspects of the d

settings, locgmliy, 1 ‘,g&ndfﬂlighting and so on, which relate to representatic:

T
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Trigger Point

Washington

e  Washington is a supportive and calming female in a tense situation. She spe.
reassure DI Youngblood having stood on the hidden IED.

e Washington works independently of the rest of the EXPO team within the build |
trusted by the rest of the team, and potentially capable of resolving the dangerc
was demonstrated earlier in the episode when she defused the IEDs blocking the

®  She spends much of this scene positioned below ~* \ i !blood within the si
position her as being weaker or less significa 11 > t.e character shown in I
however, she is in a position of POWER W e 150n her knees defusing the IEC
supporting her male collem <0, < e 15 in danger.

®  Washingtonisreprsiwe, 2 - Ffi‘ofessmnal and ready for action. Her protecit
worn byl ¢ © s:roes reminds the audience she is an action hero. She

cOoical lconography for the action genre and represents herasa :

e Close-uNa#®Sts of Washington tracing the wires into the IED present her as ki
trust that her actions will be capable of defusing the IED and saving the life ¢

e Washington admits she is ‘scared’ in this situation and this presents her as et
continues to work to defuse the IED.

e  Washington disengages from DI Youngblood’s passionate kiss, and she controls |
a clear emotional and romantic tension between them. She continues to contro

e  There s clear fear on the face of Washington when the drone carrying explosive:
This presents her as realistic about her chances of surviving. She is no longer at
creates tension for the audience.

e Washington is presented as victim after DI Youngblood has apparently run au
and vulnerable as the audience view her character from the POV of the drot

e |tis Washington that holds onto DI Youngblood in the aftermath of the dron¢
falling, potentially onto another hidden IED, thus reaffirming her control of {
think rationally under pressure and save her colleague.

e As DI Youngblood embraces DS Morgan in the stairv:: ", ne audience can se¢
Washington, suggesting that she feels emotir i ¢ . ‘ached to Youngblood .
here. Yet, she says and does nothmg A~ e ;»tmg emotional control and &

DI Youngblood " A
e Appears highly emniw i “‘m shder pressure, stating that he ‘can’t breathe
S0 oaly vulnerable; he closes his eyes while holding hana:

0‘3«0
e During w..Lene Youngblood needs constant reassurance and is prone to er
potentially irrational behaviour (out of fear) may cause his own death if not ¢

®  Youngblood admits that he is ‘scared’ during the ordeal and appears to be t&
Washington goes to cut the wire for the IED.

e  His kissing of Washington after the IED is disarmed presents a sensitivity to ||
her face shows a passionate aspect of his character.

e  When the drone appears and the character runs away, with Washington sha!
doing?’, the audience are positioned to think that he is afraid and not able t¢
presented as emotionally weak and cowardly, a countertype to traditional n\
him running, apparently erratically through the minefield of IEDs, endangerit
further supports the negative representation being presented to the audient

e His getting the rifle and then shooting the drone surprises the audience, who
away in fear. The fact that it is the male character that skoots the drone dov
female character, reinforces stereotypical gende ..», Ji this closing part of

e When Youngblood embraces DS Morgan “he & f< wpassionate kiss, suggest
same way about his current relationsn « L mpared to his feelings for Washin

DS Morgan 4 A S -

® Emotionzvu's * L. n «is scene, she embraces DI Youngblood once she |
able tc ‘LL hi s she clearly has strong feelings for her colleague, and the |
mentio o

d|fferent points in the episode previously.

Man Like Mobeen

Mobeen

e In his interactions with Mr Ahmed and Khadijah, Mobeen is depicted as a ca!
showing respect and responsiveness when answering their questions. This i
stereotypes, especially considering that in episode 1, Mobeen is shown as a |
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some candidates may argue that this portrayal is still stereotypical in the con
older men are typically held in higher regard.

e  While Mobeen displays some stereotypically masculine traits, such as feeling
makes inappropriate comments about Khadija (“... [she is] high quality brow:
and shocked reaction suggest that he also has some sensitivity and emotiona

e  Uncle Shady's comment about Mobeen having ‘the tits’ to be a woman sugg:
as somewhat effeminate in his appearance or demeanov“

®  Mobeen is depicted as having a criminal past as = (f,, Lo aler and is referreq
aspect of his character is brought up awk/a: 1y ﬁmversatron with Uncle @
Mobeen may have killed people o1 ;n;j . "rum’r\al activities.

e -

Uncle Shady “ Yl

e Uncle Shady is nun s {o%n elder and a traditional member of the Muslit |
father an ,nen{or to Mobeen.

e Hedre! o ore formal attire, such as a suit, to convey his wisdom and e

o

cultural heritage.
®  Uncle Shady's dry humour and expressionless face when offering criticisms ¢
of comedy.

Khadijah

e Khadijah arrives with a notebook, ready to interview Mobeen about his viev.
comedic value and portrays Muslim women as assertive, in control and som¢
typical of gender, especially in the context of Muslim culture where women .

® |n addition, Khadijah's statement ‘l would’ve knocked him spark out’ in respu
mother's abusive husband indicates that she is a strong and independent wi
intimidated. Again this is not a stereotypical depiction.

e  However, despite her assertive behaviour, Khadijah is still depicted as being !
and is presented to Mobeen in a traditional manner as a daughter in search ¢

Mr Ahmed

e  Mr Ahmed is portrayed as a patriarchal figure wr,, 5 @€ ing a suitable husk:

e  He appears socially awkward and dlrecf< e “0n .. .sdtion towards the topic
enough of the small talk’, which - < ¢a + » s eagerness to find a suitable ma:

¢ In his quest to find a hu<r Hn. !\ L;u’ﬁah he objectifies her by asking for N\
thereby reducins b=+ 4 “z2re “commodity to be married off. While this may

view, ige tu; 1y sppropriate in the context of Muslim culture.
09

Q{\Q o

Modern FarRESe®

Mitch and Cameron

e  Mitch is portrayed as a gay character who exhibits more traditionally mascul
responsible role in his relationship.

e Cameron is depicted as a flamboyant gay stereotype, displaying effeminate .\
and speech.

e Cameron exhibits strong emotions towards the situation with the mural anc
his approach.

e  Their parenting styles often come into conflict, with Mitch taking a more co:
Cameron adopting a more progressive attitude.

Phil and Luke

®  Phil's portrayal goes against the typical 'strong masculinity' stereotype as he
fearful of doors. He has closed-off paralanguage and res:yonds in short sente
Alex, whom Luke refers to as a ‘therapy dog’. g )

e Luke is depicted as a stereotypical lazy te n: {'e’rf 1 b steals his sister's laptop

-

Alex, Hayley and Claire v
e Alexis portrayed as~ (. ) ";M ,»i gure in the family, defying gender stereoty
opinions.zgd ol « . 'e of her family members, particularly Phil and Luke,

S5t geek girl’ stereotype with her intelligence and academic

o Hayley @i cted as a typical teenage girl who is dealing with the challenge:
as feminine and fashionable and has moments of self-doubt and insecurity.

e  (Claire is portrayed as a successful working mother who struggles to balance |
depicted as a progressive woman who strives to be a role model for her chil¢
their dreams.
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1. (b) How far are representations of gender typical of the genre?

Award a maximum of 6 marks for each aspect.

AO2 1aand AO2 1b
Band Analyse media products using the theoretical framework of |
and draw conclusions
~ marks
3 e Good, thorough analysis of hov ;.4 C,(f _exts have influenced il
characters in this extr;,f 3 il
¢  Good, valid ap Fya t \ ~.cunclusions and judgements are mads
o A 3—-4 marks
Sowory analy5|s largely focused on the more obvious or si
2 9 Sl contexts have influenced the representations of characters
@ descriptive in places
»  Satisfactory and largely justified conclusions and judgements &
1-2 marks
1 e Basic analysis of how far contexts have influenced the represe
extract and largely descriptive
®  Basic conclusions and judgements are made, and conclusions may
0 marks | No response given or no work worthy of credit

Question 1(b): Indicative Content
The indicative content is not prescriptive and all relevant and valid points should ©
are not expected to include all the points listed below.

Answers should focus on representations, as indicated in the question and on how
shown. However, answers may also refer to aspects of the whole episode and wh
the points being made, this should be given due credit. Ir . tion, answers may
dramas or sitcoms and where this helps to explair ... Js ) 7the point made, this si

e

Responses at the higher levels are like!: Vllge with the impact of the aspects
relate this to the genre. At thr - d-le e, .fhswers may consider the more obvioi.
representation and aer A i the lower levels, answers will be largely descri;
TULCS (i xa and question 1b as characters will be a focus on boi!
y’ the same point cannot be given credit in both 1a and 1b.

Q{\Q

Trigger Point:

e  The EXPO/hero is a woman: while famously there have been notable import:
genre (Miss Marple, Jessica Fletcher, Vera), it is unconventional to have a le:
oriented and dangerous field of work within the Met. Action and explosives |
male action lead; however, in this scene Washington is presented as more t\
actions. She is clearly respected by most of the male members of her team.
genre are not placed in danger like Washington is and demonstrate their skiil
prowess and skills alone.

e  Washington is an action hero, demonstrated in her diffusing of the IEDs in ti
portrayed as a maverick when she decides not to wear the full protective bc:
on the IEDs on the gate to the electricity plant, much to the suggested criticis
ignores orders to move to a safe distance and stop t7;i«. to diffuse the IED w
malfunctions. While Washington is emotion='!, tr i Jirthe episode, she al
vulnerable when in situations where 2« il 2.5 challenged by a male colles
superior, suggesting professiz..c i\ = ity and incompetence when dealing

e Her excellence inrecyiE e mm‘lls but troubled personal life, here, with ¢

h ..ions of the crime drama genre, reminiscent of Regan

even ¢ IL o
e DI Your @"&‘ is presented in a way that challenges traditional representati.

crime genre. He is presented as emotionally weak in the closing scenes of t|\
by the female protagonist, reversing the stereotypical gender roles demonsi:
within the genre, such as The Sweeney. The Sweeney shows a much more
in positions of power. However, Prime Suspect in the 1980s introduced this |
way for strong female characters such as Washington in Trigger Point.
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Man Like Mobeen

Mobeen challenges traditional representations of masculinity as he takes or
parental responsibility for Agsa when his mother returns to Pakistan. He is i
and empathetic, exhibiting emotional openness. During a heated argument |
Shady, Mobeen invites Khadija out for a coffee, demonstrating his wit and ¢
‘witty” protagonist archetype in modern sitcoms —he is presented asthe ma
humour and often makes a fool of himself. s |
Mobeen's ongoing joke about his ‘man boob. “d. dja,eomednc elementto hi
Older male Muslims are portrayer‘ : cteu"&ommunuty members who st
advisers to the younger gen irati q«i’ey often dress in traditional attire, su¢
demonstrate their 3 4 .t *_ard cultural background. They are depicted as |
’;.%;;‘dé'”guidance and support. These characters embody ti|
s®en as slightly irritating but all audiences love them.
However '“these characters are not exempt from criticism and may be portra,
with modern life.
Khadijah is a young Muslim woman searching for a suitable husband and is &
represents the contemporary sitcom's attempt to embed the show in cultur.
humour to address social issues.
Although Khadijah exhibits assertive behaviour, she is still shown as being u:
Agsa is presented as strong-willed and not to be underestimated, holding th:
However, Agsa also fits the stereotype of a stroppy and rebellious teenager,
with her feminine side when she asks Mobeen to buy her a teen magazine.
winding Mobeen up (she smirks when she messages him to pick up a copy ¢
will embarrass/throw him).

Modern Family

The portrayal of Claire as a working mother sty g A to valance work and {:
convention in sitcoms, and Phil's stritoe’~ o ~curc fiis authonty in the house
daughter, Alex, is also typica! =7 « %iw&

Alex's representatio= i i “l;v.)“_,f’ror"gender norms as she is smart and respon
situaticgegmer. ' | 7 ens going against her parents. She excels in STEM sub
“lenc‘e'yand engineering, which presents a progressive female ic:
»msentatlon adheres to the ‘fiery Latina’ stereotype as she is sterg
wearing tight-fitting clothing and high heels, and speaks with a thick accent |
She is also portrayed as very feminine.

Mitchell and Cameron's relationship subverts traditional gender roles, with i\
more masculine and responsible partner while Cameron is more emotional
departure from typical gender representations.
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2. How and why do genres change over time?
Refer to examples you have studied in your answer.

AO1 2a and AO1 2b
Band Demonstrate knowledge and understanding of the contexts o
media products and processes
5 0 marks
e Excellent, accurate and detail ..v fc ?\;édge of relevant med|:
5 e  Excellentunderstanc~¢  hc ..contexts can influence the pr
media produs i f ~ruesses, with appropriate and effective
ofthe@mdgee” =
: s

y 1 7-8 marks
wood, accurate knowledge of relevant media contexts

4 Good understanding of how contexts can influence the rece)
processes, with appropriate links made to aspects of the set |
5-6 marks
3 e  Satisfactory and largely accurate knowledge of relevant meci
e  Satisfactory understanding of how contexts can influence the
media products and processes, with some links made to the :
3-4 marks
» e  Basic knowledge of relevant media contexts
Basic understanding of how contexts can influence the prodi
products and processes, with limited links made to the set pr
1-2 marks
¢ Minimal knowledge of relevant contexts
1 ¢  Minimal understanding of how contexts can influence the pr¢
media products and processes, with v ir no links made to |
e  Theanswer is brief or not cor, ! e 5
Omarks | e No response given o7.2¢ or ‘_\,@rtﬁf\} of credit

),.f‘ g
Question 2: Indicative Cr - — ./~

The indicat {S#e! * s not prescriptive and all relevant and valid points should ©
are not expe aﬁ‘° include all the points listed below.

Answers should focus on aspects of the extract shown. However, answers may as
episode, and where this is relevant and supports the points being made, this shou!
addition, answers are very likely to make references to other older crime dramas ¢
question, and some comparison or reference to The Sweeney or Friends is to be e
some reference to the wider genre, and where this helps to explain or justify the
given due credit.

Answers are expected to show appropriate knowledge of factors that can affect ¢:
contexts. At the higher level, candidates will show a clear understanding of how ¢ COPYRIGHT
may also refer to relevant theoretical perspectives. At the mid-levels, answers ma PROTECTED
straightforward aspects of factors that can affect genres, while ¢t the lower levels, a::

,w -
Answers are likely to address points, such as: oY A

® How agenre is fluid and dynamiz g’ ! . zes ‘(‘){/er time

®  Repetition and variation {'1»51 Vef B ,,lc-«s‘"tﬁeory of genre) ;9

e  Genre cycles e s

. Nty c.auality 09

° Pl d cultural contexts may influence genres .

e How tecﬁaiogical changes may influence genres EdUCQ’thﬂ
e How social and historical contexts have influenced representations

e  How narratives reflect the social issues of the time

e  Factors affecting audience reception such as demographic and psychograph ¢

e Audience appeal, the uses and gratifications theory
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Crime Drama
e  Repetition and variation

O
(@)

Uses repetition of key conventions so audiences can recognise and rela

Repetition of key conventions makes it easier to market a product and @

products that they enjoy

In Trigger Point and The Sweeney, there is repetition of the following e o

= The central character as emotionally flawa /:L ectuve with a troub

= The focus on narratives involving ¢ ime f}; -

= The programme’s focuc Ardeliy am action scenes taking place witi

= The use of gener: foﬁ\ 2 1.@1’{5 such as key settings: the police stai|
wastelar ¢ ”‘ A7

= |n Trigger Pomt, the officers are female or from ethnic minorities
e  The Sweeney uses face-to-face investigation techniques, while Trig:
of technology to investigate the crimes

e Influence of social and cultural contexts
Trigger Point:
o

Villains who reflect modern concerns regarding unknown and unseen c:
The criminal in the episode remains a mystery to the audience.
Characters who represent the diversity of Britain today, e.g. Washingto:
young black officer

Policing that reflects modern values, such as basing detective work on i
‘hunch’ as in The Sweeney. Evidence is clearly pre-: ated to the audieng
viable information that the officers act Vool ¢

Policing that reflects modern sor':' A LS, stich as unseen dangers i
Fast-paced narratives ref'- « 'r,rg crlmes (e.g. explosives and counte:
Settings that arn ¢ <) . Tuicontemporary and that most of the audiep

Police behave in ways that a modern audience would find unpleasant a

O
evidence and even kidnapping a criminal
o Police are presented as largely male and white, and quite sexist and rac
proportion of the audience today who would find this unrepresentative
perhaps offensive
o Narratives reflect older style crimes such as robberies and deal with po |
interesting or less relevant to a modern audience
o Settings are no longer recognisable, e.g. many action sequences took p\:
were derelict at the time; now the area has been redeveloped to be on.
important parts of London
e Technological developments M
o Modern lightweight cameras allc: o1 W Judand- held style filming w
Trigger Point to give grasiw ar ] nmtude
o Modern cameradn ﬂlr,b, allows for a greater range of camera shot:
extogsivi | o '-7 "ané overhead and bird’s- eye shots in the opening &
hra. wNg and dolly shots during drone attacks
o % “_,m-f:hnlcs and special effects to convey the dangers and impact of |
devastation in the episode
o In The Sweeney, older heavier cameras made filming more static and ¢
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Sitcom
e  Repetition and variation
o Uses repetition of key conventions so audiences can recognise and relat
o Repetition of key conventions makes it easier to market a product and ¢
products that they enjoy. In Man Like Mobeen, Modern Family and Frie
following elements:
= Afocus on comedy -
= Asmall group of protagonists in a r ot n/iwss equal ensemble
= Afocus on ‘lovable Iosem - o
*  Authentic settinos it e U _te with audiences
* Alinearct ¢ o M,mﬂ"‘n mduvudual episodes, but within an overall .
ra. L 1 wend to return to the same point in life as they started
g®™ation to entice an audience to watch, to offer novelty and exci
"""""" and interesting. In Man Like Mobeen, Modern Family and Friends,
. Man Like Mobeen has characters who represent the diversity of Bii
slightly effeminate and a parental figure to Agsa, and traditional o
=  Modern Family has characters who represent typical American vali
man who is a successful estate agent; Claire as the ideal working n\:
career despite having three kids; Jay, while he may be considered |
stereotypical, also embodies the ‘self-made’ trope as someone wh
work; or Mitch and Cameron, who represent growing acceptance ¢
American society
=  Modern Family has narratives and characters which represent som¢
Claire as the manager at her office

¢
:
|

* Influence of social and cultural contexts
Man Like Mobeen: g
o The show presents a nuanced and o1 1e fv,.\.yw"trayal of the lives of Brii
Pakistani descent Ilvmg in B g e
o It highlights the rh' 3 wed by the community, including discrimina
radiczgaati v .o s explored in more detail in later episodes
'e; bsents the experiences of second-generation Pakistani Mug
Caukg “tween two worlds and struggles to reconcile his Muslim faith y
o Agsa, ‘Mobeen's younger sister, is presented as a strong-minded and inc¢
also struggles with the expectations of her traditional Pakistani family
o Khadijah, another Muslim woman in the show, is shown as assertive an¢
reflecting the importance of marriage and family in British Muslim cultun

Modern Family:

o The show features a diverse range of characters and addresses various sc¢
contemporary American society. For example, the representation of the ¢
reflects the changing attitudes towards LGBTQ+ individuals and same-sex !

o The show also portrays different family structures, including blended fan
families, which are becoming increasingly common iz:modern society

o The show also touches on issues related to g ~a. drace. Forinstanc
represents the stereotypical 'fierv 1 2xlina i el S|m|IarIy, the character |
stereotypical conservatNP rf_'; i é, 1 thy and privileged American man,
straight white bigo*’ ‘,, 2l

i 'eJ various female characters who challenge gender

,other and a successful businesswoman
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Friends:

o Narratives that reflect outdated values such as when Chandler is worrie:
when Ross doesn’t want to have a male nanny and doesn’t want his sox
shaming Monica for being overweight as a teen, or Rachel hiring an ass
and she wants to date him. It is difficult for modern audiences to find ¢\
not problematic. (

o Narratives and dialogue that objectify women . L 3s Joey’s attitude to

o Characters that represent a narrow sact o {?f:siet?’ — white, middle-c .
people, not representative of t'.c - . sy Of society.

o {.,.f’ =

e Technological devi! % &

o FrgT . . .iue appeal to a mass audience, consistent with broadcas

s

ol

UK. It was later acquired by Netflix, which distributes the show interna.
show to reach a global audience and spread its messages of addressing :
differences. The BBC being a public service broadcaster means that it i:
of content and format to address its Reithian value to ‘educate, enterta

o Modern Family was initially produced by 20th Century Fox Television at\
American television network ABC. Following Disney's acquisition of 201
the show is now owned by Disney, which controls its distribution and li¢.
distribution, the show had to address a variety of representations to ap;
could impact the genre as it reaches a large international viewership de:
American television.
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Section B: Music
3.  ‘An artist’s social media is the most important method they have for targeti.

How far is this true of the artists you have studied?

¢
:
:

In your answer, you should: 0
*  explore how artists use their social madi 10 “:ge«f audnences

e  make reference to appropr'“ edm w,on‘f/xts for example, social or ¢\
e consider how far vou o fee s gree with the statement

o =

“"M“M

o AO2 1a and AO2 1b
>, Iyse media products using the theoretical framework of med|
contexts; make judgements and draw con.
17-20 marks
Excellent, thorough analysis of both the set products; fully eng.
complex aspects of audience
5 e  Excellent, thorough and relevant links between the set produc:
Excellent, effective use made of relevant aspects of the theore!
use of appropriate terminology; may include reference to theo
Excellent, valid and justified conclusions and judgements are i
13-16 marks
Good, reasonably thorough analysis of both the set products; ¢
the more complex aspects of audience
Good, reasonably thorough and relevant 'i. ks between the se!
media contexts e &
Good, secure use madn cirle ""“’J.{ aspects of the theoretical fi
appropriate tex. . t ‘
Good, iz “l:n ,.Jstlﬁed conclusions and judgements are madg
® Nt 9-12 marks
.‘Sa‘usfactory analysis of both the set products; largely focused o
~ straightforward aspects of audience and may be descriptive in
Satisfactory links between the set products and relevant medi:
Satisfactory use made of aspects of the theoretical framework
use of terminology
Satisfactory and largely justified conclusions and judgements &
5-8 marks
e  Basic analysis of both the set products, may have an uneven fo
the descriptive
Basic links between the set products and relevant media conte
Basic use made of aspects of the theoretical framework and b\
be used in a fully relevant or accurate wey’
Basic conclusions and Judgemer‘_‘" mj. )ﬁaw, conclusions may !

ol

w
[ ]

&
reasoned : A
g ) #,.‘} s 1-4 marks
o Minimuhls r\ i the set products; largely descriptive; may focu
N ot no links between the set products and relevant me
o) Minimal or no use made of aspects of the theoretical framewa
be used irrelevantly or inaccurately
e Minimal or no conclusions and judgements are made

0 marks | No response given or no work worthy of credit
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Question 3: Indicative Content

The indicative content is not prescriptive and all relevant and valid points should
are not expected to include all the points listed below.

Answers are expected to refer to the social media of two artists as indicated in the
social media presence is discussed, the appropriate mark must.be divided by two,

Answers should link the products to relevant cont:iis, "’?zj;.,,‘as”’socml or historical, |
all or more than one relevant context shr .. auuessed.

=

od )\ A0
Extended response quest"*f ¢ ,}‘ < o juire that candidates develop a clear and sust
logical, relevoasand = 2 L kin order to achieve the highest marks. Students ma

not the mo! rtusit Way an artist can target their audience.

Responses at the h/gher levels are likely to engage with audience and industry iss:
media language of the social media, and how this is used to target, reach and de;
answers may consider the more obvious or straightforward aspects of the role of :
audience, while at the lower levels, answers will be largely descriptive. Students i
is not the most important way an artist can target their audience.

Answers are likely to show knowledge and understanding of the theoretical fram:

particularly of industry and audience, with reference to the music industry and o

media, and the set product. For example:

e Aspects of industry, such as music labels and conglomerate ownership, and t
fans, and issues of revenue and profit and how stars and record labels bene |

®  Aspects of audience, such as the importance of social media in reaching anc |
especially younger demographics, and in fulfilling identit’, and other needs (1!
for the audience, especially through the realitv ¢ ... .01 of a close personal

e Aspects of representation, such asthe rni ¢ ’féﬁ_;w*’h\'édia in branding for an

Answers are likely to show ¥~y = ’56%; and Understanding of the contexts of medi

music industrvgad 7. i L_.:‘) :éiu-ran'i:l participatory media, and the set product. Fo

W L 5o of social media in all aspects of life

e The im;wfte of social media in the lives of younger people

e The origir{é of social media as a personal way / an amateur way of communic
rather than artists, stars or companies

e  How social media has grown to become an integral part of the entertainmen

e  How very few stars manage and curate their own social media due to time c¢:
branding and image concerns from management companies

e  How stars have both risen and fallen by social media, and how an unwise tw:
can have adverse effects on the star

Lizzo

Lizzo targets a young female audience on her social media:

e Lizzo's presence on social media platforms such as Twitter, Instagram and Tik
directly with her fans. By sharing updates on her 71z, our dates and pers¢
connection with her audience, increasing tho r f'r f,:t.nent in her success.

® Lizzo's impressive social media fo!'c wi Iudes over 13.2 million followers

Twitter, and 26.6 million 7 |I<T k as-of February 2023. Through her authe)
has used social met 1 »*h u _:eraclose relationship with her fans, sharing pe:

launch tne ’Selfue Talk’ campaign to empower young people to feel confiden:
e Lizzo’s Instagram account, @lizzobeeating, boasts over 13 million followers
content, from behind-the-scenes glimpses of her life to uplifting messages ¢!
such as ‘PANTY CAM’ and TikTok GRWMs, Lizzo encourages body positivity at
e  She also speaks out against harmful beauty standards and body shaming on |
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Taylor Swift

Swift targets a young female audience in her online, social and participatory mec

e  Swift is famous for a close relationship with her fans, reaching out to them a!
world, e.g. by attending one fan’s wedding, buying a house for another fan, ||
to hear her new album, and so on

®  Most of these relationships are formed on social media

e  On Twitter, Swift has over 85 million followers ; f

e  She tweets about her products, her music relsas ‘s 1 3 her forthcoming shov
things, including photos of her fans ..» tv\,w@fih‘g photos taken by her fan:
a community and offers thn Jaa. 5 . _.he use and gratification of companio

e  Swift’s Facebook p"a i ,,s« @. Uaﬁd’ 70 m|I||on followers and features alot of g::;

aaof«‘*““

e  Swift ha*&round 100 mllllon followers on Instagram; the pictures are malnlgg
photographs, adding to her star status and supporting her brand image, but
photos which offer a more intimate and personal look into Swift’s life; the e
identity pleasures to her audience

e  Swift also follows many of her fans, comments on their accounts and follow:
communication with fans is unusual for a major star and enhances the close
makes her more relatable to her audience

e The branding across all her sites is consistent and there is a bias towards pro:

e  Swift has had public social media ‘fights’ with other major stars, such as Kany
which have alienated some sections of the public, but also cemented the su;:

e Swift has recently launched her own social media app — ‘The Swift Life’ —as a v
communicating with her fans; it hasn’t been very successful so far, and at time:

®  While her social media and online presence is important, it can be argued tha:
Mar’, with its feminist message) also target a sper‘ e - 2nce group and are |
narrative that will appeal to this group g

e
&
-

Justin Bieber " 4 L
Targets a diverse audier; (% uit ji'f;ng“ﬁis core audience of younger pre-teen female:,
audience w e ap in the years since his debut album in 2010), and a mor

o9
Fekis) ProX . 90 million followers

. nghllghts‘key aspects of his brand as someone who fights for and cares aba
and climate change; this is consistent across all his online and social media ¢

e  The page showcases his activities and advertises some upcoming events

Fans can message him through Facebook, giving the illusion of direct contac

Advertises his live appearances and performances and promotes his new m..

Tends to feature advertising material and posed photos of him

Fans can comment and see their comments on his page; however, there are |

Bieber, and he rarely replies to fans’ comments

e His page includes some more personal photos and less posed, more informa|
real insight into Bieber’s life

e On Twitter, he has over 115 million followers. Like his Facebook page and wo
same content and branding, suggesting all forms of .. .. and online media .
promote his personal brand and his music, ¥ 4 J S

e His tweets often use informal and S Y guuge making them seem more &

e Across all channels, Bieberr am. A 1 J’focus on positive social messages suc!
celebrating black ez e |.nﬁor|ty culture and promoting women’s rights,

' AL\E on oo m:lally aware activist as well as a musician and to targe:

wd‘iso psychographlc of ‘reformers’

e His web3te includes a large ‘shop’ section selling merchandise, allowing fans
of Bieber

e By advertising his branded products, Bieber targets a group of aspirers who
order to be more like Bieber himself

I
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Stormzy
Targets a diverse audience:

Having 1.2 million followers on Facebook provides Stormzy with a large aud.«
events, and showcase his performances. By using Facebook, he can target h
who are interested in his music.

Facebook allows for targeted advertising, which can reach a specific demog::
age, gender and location. This means that Stormzy r=:* irget specific group:
to be interested in his music and performanc ., ©  ° >

Facebook is used primarily to promr‘;j . rs _.d events; Stormzy is also able
among his followers, which P'!,, o . "ild anticipation and encourage ticket &

InJune 2022, it was .2, i ”’fL '/ LADbible that Stormzy had deleted his Twitt

his InsiZeeli & .« ‘,"‘x M an interview, Stormzy explained that he had becoi:
social ! 9__, \nu wanted to take a break to focus on his mental health.
Stormzy of Instagram reflects a wider trend among celebrities and puk

the platform as a way of controlling their public image and engaging with fa:
positive environment

Stormzy's advocacy and activism for social justice issues, such as Black Lives |
disaster, are frequently shared and amplified by other celebrities and mediz
brands), encouraging his fans to take action and support these causes

The website serves as a central hub for his fans to access the music releases,
it was simply a landing page with the new album — This Is What | Mean — pu
It could be argued that Stormzy's ability to reach and connect with his audie:
online, social and participatory media, but is also driven by the socially consg
resonate with his fans on a deeper level

Conclusions and judgements which may be drawn include:

Online/social media is an essential tool for targeting & *§ :aching audiences

However, many stars use this tool as a further g 11 ¢ Snat method to sell pro
Other methods — such as the music, sic a’eos personal appearances ¢
other forms of advertising = e ”s porta nt ways for artists to targetand ¢

§ e
.v’
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4. Explain how an artist can use a music video to construct their image.

Band AO1 1aand AO1 1b
Demonstrate knowledge and understanding of the theore:
9-10 marks
s Excellent, accurate and detailed knowledge and understandi:
5 music video to construct their image /
e Appropriate and effective referprﬁ\ 5 ftt 2 set product to sup
»  Highly effective use of tor 1i§£$§, _____
X o 7—-8 marks
. Good 200 5e; Mledge and understanding of how an art.:
4 Ol L 38 ‘t}mélr image
.u-propriate reference to the set product to support the poin
Effective use of terminology
5-6 marks
e Satisfactory and largely accurate knowledge and understanci
3 music video to construct their image
e  Some reference to the set product to support the points ma:
Largely relevant use of terminology
3-4 marks
e  Basic knowledge of relevant contexts and basic or limited un:
2 can use a music video to construct their image
e Limited reference to the set product
e  Basic use of relevant terminology
1-2 marks
o  Minimal knowledge of relevant contexts and minimal or no ¢
1 can use a music video to construct their i nage
e Limited reference to the set pm(J N
e Minimal or no use of re!~van te* «rioiogy “““
0 marks No response given oz .. ivc b worthy of credit

. “,‘ g =

Question 4: @t "~ nt

ogw igiier levels are likely to show knowledge and understanding of
WZos and how an image is constructed, and will relate this to repre
genre, narratives and so on. They may also refer to other forms of an artist’s bran
may consider the more obvious or straightforward aspects of how the chosen mus

image, while at the lower levels, answers will be largely descriptive.

Answers are likely to show knowledge and understanding of the theoretical frame¢
particularly of media language and how it can be used to construct representatic:

e  The nature of representations as selected, constructed and mediated

e  The choices that are involved in this selection and construction

® |conography, symbolism and connotation

e  Stereotypes, countertypes and misrepresentations

e  Values and views conveyed by or inherent in representations

e  Theoretical perspectives on representation

®*  The generic conventions of music videos —-e

‘Good as Hell’ r e

® Lizzo's portrayal as a confice wa m e ~tessful black woman can inspire othe:
image and body sha 4 .

) X ;atured in the video, often placed at the centre of the |

0% ool Her empowering presence positions her as a beacon of positi
who haxac"éd negativity and body shaming.

e  The video portrays a supportive and talented community of young black Am¢
Lizzo stands at the forefront of this group, creating a sense of unity and posi.

positive role model for young girls seeking female empowerment and body «
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e  Lizzo's carefree and nonchalant performance style to camera, along with he.
body positivity rather than conforming to traditional beauty standards. Her
presents her as glamorous and beautiful.

‘The Man’

The music video constructs Swift’s image as empowered and inciting social chang:
e Swift presents herself as empowered as she is credited = he writer, produce:
In-role, as the director, instructs the ‘actor’ pr‘gf* g ’fh\_ Man to be ‘sexier .
The message of the music video is orv* crtm ;,,en/rowerment

The video has the potentlal tr* 2 ::,maé audience — female audiences w
gender equality. . - w

oy
® The focucgambo ™ ' 2 sic ‘video and the song is the theme of gender equali

s mdely reported on in 2020 and is an extension of Swift’s pe
re-scenes shots of the music video reveal the transformation of |

‘The Man reminding the audience that she is the writer of the song and the
representation of women in the entertainment industry.

e The intertextual references to RED, 1989 and other Swift aloums reinforce he
in the entertainment industry.

‘Intentions’

Bieber presents himself as heroic, popular and socially aware:

e  Male as hero, as strong and successful, in ‘saving’ the women and solving th:
stereotypes of masculinity, providing aspirational role models to viewers.

®  Bieber presents himself as a successful and popular role model, showing his ¢
surrounded by grateful/excited children or the recipients of his charity as he

e He represents himself as socially aware, and the video gives the song greate:
message combatting poverty and social inequality.

® Includes diverse and gender-balanced representﬂ" . /v ith an emphasis or
suggest he is a socially aware person. Wy
The video focuses on telling the ol A ber% chanty work.

e  Still retains some perfom weite a ) Jcts’showmg Bieber singing and dancing, .
as a popular and st *\ vﬂ arust.

260‘;3”0

Stormzy port¥ays himself as a socially conscious, popular figure who stands up far

®  The comic-book-style animation may be viewed as satirical or ironic, particui
themes in the lyrics.

e  Stormzy is depicted as a strong and valiant character — while he is portrayec
wearing a specific costume. Instead, he is shown wearing plain clothes, whig¢
minorities have the potential to be superheroes in their own right — candida:
admiration other characters have for Stormzy in the music video.

e  Stormzy's image is presented as one of empathy and understanding toward.
people. By offering a superhero solution to the sombre feelings that young
is positioning himself as a relatable figure who understands and wants to he

e  The video's non-linear narrative comic book style adds to Stormzy's image co
artist who does not hesitate to explore and push Iimits This could be interp:
his status as a forward-thinking and creative artic},; 1 .ci boosts his credibilit

e The video's intertextual references, such S| 6& »i\/r)ughts + Crosses and b
Stormzy as a socially conscious 27:1 90 « Lllly involved artist. Stormzy is pos!
for change by referencmz_ =sc= v bréms
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Preview of Answers Ends Here

This is a limited inspection copy. Sample of answers ends here to stop students looking up answers to
their assessments. See contents page for details of the rest of the resource.





