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Teacher’s Introduction

This homework pack has been compiled to provide a variety of take-home tasks for students to practise applying their knowledge
of the new GCSE 9-1 Eduqas (C680QS) specification for Component 2B: Music Videos and Online Media (exams from 2025).

Set products outlined by the 2017 Edugas GCSE Media Studies specification

Female artist Male artist Legacy artist (1980s/1990s)*
Taylor Swift (‘The Man’) Stormzy (‘Superheroes’)? Duran Duran (‘Rio’)
. or or
Lizzo (‘Good as Hell’) Justin Bieber (‘Intentions’) TLC (‘Waterfalls’)
~ Pages from this resource which are relevant to the set products for assessment in
¢ 2024 are available on the ZigZag Education Support Files system, which can be Always check the exam
accessed via zzed.uk/productsupport board website for new

information, including

A total of eight homework tasks have been designed to cover the main areas of the changes to the
specification. Centres are required to choose one artist from each category. This resource specification and sample
caters to all six artists’ music videos and refers to the above artists as ‘chosen female artist’, assessment material.

‘chosen male artist’ and ‘chosen legacy artist’ respectively. The structure of the pack also
allows for teachers to change their artist selection from year to year with ease.

Tasks are differentiated in a way that accommodates three distinct learning levels. The difficulty of each task is indicated by
means of an icon; an icon list is provided below. Each homework is made up of three tasks which progress in difficulty. All
homeworks are written in a way that features one task for each ability group, allowing teachers to provide an appropriate
homework for each level of learner. However, all tasks, particularly those featured in homeworks 1, 4, 5, 6 and 7 may also be
administered to all students as progressive tasks. This is done with the intention of helping lower-ability students slowly
build up to writing exam-style answers, while lower-ability tasks are beneficial for higher-ability students as a means of
recapping knowledge they should already know. Each individual task is not expected to take longer than 40 minutes, with a
full homework taking 120 minutes in total to complete.

Icon descriptors of tasks
Lower-level challenge: 4 Moderate-level challenge: O Higher-level challenge: o

Tasks are varied and include essay questions, Q&As and exam-style essay questions. Most tasks are question-and-answer
based. These tasks may range from multiple-choice questions, crosswords and word searches to short essays that require
detailed answers. The aim of these tasks is to gauge students’ understanding of the concepts at hand, as well as their ability
to apply this understanding to the set products specified by Edugas. Lastly, and with preparation for the examination in
mind, there are also seven exam-style questions in this pack. Students should complete the exam-style questions on spare
paper or in their books. Each homework is provided with a set of comprehensive indicative answers to make marking
students’ work easier. Where applicable, suggested mark schemes have been provided to help students should they be
tasked with assessing their own work.

An overview of each homework, the area of the Eduqgas specification covered, the learning objectives of each task, and the
type of activities is given in the scheme of work provided on p. 3 of this pack.

Required resources
As these homework tasks are designed to prepare students for their exam, the set products have been utilised to
contextualise the tasks. Having access to the Internet (particularly YouTube) would be beneficial.

A web page containing all the links listed in this resource is conveniently provided on ZigZag Education's website
at zzed.uk/12414

You may find this helpful for accessing the websites rather than typing in each URL.

November 2023
Fifth Edition, November 2023
Changes have been made to the resource to account for the changes made to the set products, for assessment from 2025.

1 As per the specification, legacy artists do not address online and participatory media. However, it should be noted that an official
website for both artists exists.

2 ‘Superheroes’ is credited in the specification as a Stormzy song. While still referenced as such in the resource to match the
specification, it should be noted that the song is by Mark Ronson featuring Stormzy.

Differentiated Homeworks for GCSE Edugas Component 2B: Music Videos and Online Media Page 1 of 33 5th Ed. © ZigZag Education, 2023
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Homework 1: Sociocultural Medi

Information

For these homework tasks you will need to refer to the following music videos:

Artist

Song title

Ed Sheeran

Shape of You (2

n::

S

ttps://www.youtube.cos:

R

Meghan Trainor

Lips are M

Maroon 5 feat.
Christina Ao
Dua Lipa

K& Jagger (2010)

https://www.youtube.cos

https://www.youtube.co

New Rules {2017)

https://www.youtube.co

Artist

Song title

Official ny

S

The Rembrandts

I'll Be There For You (1994)

https://www.youtube.cos:

Charlie Puth

Wiz Khalifa feat.

See You Again (2015)

https://www.youtube.co

Camila Cabello

Real Friends (2018)

https://www.youtube.cos:

Destiny’s Child

Girl (2004)

https://www.youtube.c

Artist

Song title

Lewis

Macklemore & Ryan

Can’t Hold Us (2012)

Pharrell Williams

Happy (2013)

Demi Lovato

Sorry Not Sorry

https://www.youtube.cos:

2s://www.youtube.cost

Sara Bareilles

https://youtu.be/QUQsq:
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Task 1

Task 1A
Consider the music videos found in each group on the previous page. What is t
each group? Circle the correct answer for each group from the four options pro

Group A: i. Empowerment ii. Friendship iii. Hate

Group B: i. Empowerment iil. Hate

Group C: iii. Hate

Artist Song title

Male:

Female:

Legacy:

Task 2

Pick one of the three groups (A, B or C) from the informati
how these songs express their common theme in b2

Differentiated Homeworks for GCSE Edugas Component 2B: Music Videos and Online Media Page §
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Task 3

Essay: Choose one music video from the set music videos you are studying, an
from the three groups (A, B or C) in the information section. Your choice of se
theme as your choice of music video from the information section. Compare th
discuss how similar or different the two music videos are in visualising their com
choices in the table below.

osen music video from
information section

Chosen set music video

Artist: Artist:

Song: Song:

Differentiated Homeworks for GCSE Edugas Component 2B: Music Videos and Online Media Pag
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Homework 2: Media Language (Codes and

Task 1

SRR

Below is a list of common types of music video. Give a definition of each type,
music video {which is not one of your set music videos) with a brief explanation ¢

Performance music video

Definition:

o
w\\%
=
kY
&

......................................................................... (R

P

&

////r?f//,

P
20 %’///////

W\\\\\‘%
=
#

Example and reason why:

TRRRARRRARRRRRE

\\\\\\\\\\\

\\\M

g,

Narrative music video

[DT=Y 1YL T ]2 FE RN

g,

H

it

b

£

\\\\\\‘&\\

\‘ &
W
R

3
St

//1/,:,

L

Example and reason wh

&

i
m\\\\\\\&i
iy

Concept music video

D iNTtION: weeriiriii s

Example and reason why:

COPYRIGHT
PROTECTED

Hybrid music video

Definition: .
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Example and reason Why: ......cccvviiieniiieiniiies e
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Task 2

Exam-style question: ‘Certain music genres are more likely to favour one type of

far would you agree with this statement, based on the two music videos you ha

Use the two set music videos you have studied in your course to plan the conten

above.

e  Either TLC ‘Waterfalls’ (1995) or Duran Duran ‘Ri
AND ’

e  Either Stormzy ‘Superheroes’ (2

Bigber ‘Intentions’ (2020)

Essay | Poin ik about Yo
_ P res (what they are, why they | T
o are important)
g ® Pop music intended to entertain
E the masses
€ e |ntroduction to selected artists
- and summary of song theme
;‘ Purpose/message of song
3 ® How does the music video link to
E the song and its genre?
g ® How well is the message
£ communicated?
- ¢ How does the type of music video
€ reinforce the message/genre of
& the song?
'; e Purpose/m ng
3 o Hoy: o : video link to
E phe nd its genre?
'g gow well is the message
£ - communicated?
& ®* How does the type of music video
= reinforce the message/genre of
e the song?
® |sthere any influence on the
contemporary artists by the
5 legacy artist?
2 ® Summarise the similarities or
° differences between the two
S music videos you have studied
*  What other conclusions have you
noticed based on youranalysis? s L
Task 3
Exam-style questi iusic video’s mise en scéne help reinforce the
i QEl ied to support your answer. Make specific reference
Use the two set music videos you have studied in your course to answer the que
e  Either Lizzo ‘Good as Hell’ (2019) or Taylor Swift ‘The Man’ (2020)
AND
e  Either Stormzy ‘Superheroes’ (2020) or Justin Bieber ‘Intentions’ (2020)
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Homework 3: Media Language (Onf

Task 1
Visit the website and main social media pages of one of your set artists.
o Lizzo {https://www.lizzomusic.com/)
e Taylor Swift (https://www.taylorswift.c N
e  Stormzy (http://www.stormzy.c: §
e  Justin Bieber { bermusic.comy)

https://w

Can you list two simil differences between the two forms of med

Task 2
Visit the website and main social media pages of one of your set artists.
® Lizzo (https://www.lizzomusic.co:::f,

®  Taylor Swift
e  Stormazy
e Justin Bieber

Use the wet_ f two set music artists you have studied in your course to ans

e Either Lizzo ‘Good as Hell’ {2019) or Taylor Swift ‘The Man’ {2020)
AND

e Either Stormzy ‘Superheroes’ (2020) or Justin Bieber ‘Intentions’ (2020)

Differentiated Homeworks for GCSE Edugas Component 2B: Music Videos and Online Media Page;
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Homework 4: Representation in M

Task 1

Research three songs in which the artists sing about female empowerment. So
song, and briefly explain how similar or different the me conveyed by eac

Song 1:
Artist: Artist:
Task 2
Source another music vi hoice and explore how feminism is represe

zv: poiInts when constructing your answer:

3 “__\,.\-ien represented?

e  What di\ﬁérsity is offered?

®  Does this representation fit into or go against the public image of the artist

Task 3

Use the two set music videos you have studied in your course to answer the qu
e  Either Lizzo ‘Good as Hell’ (2019) or Taylor Swift ‘The Man’ (2020)

AND
e  Either Stormzy ‘Superheroes’ (2020) or Justin Bieber ‘Intentions’ (2020)
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Homework 9: Historical Context of A&

SRR

Task 1 g
Complete the gap-fill task which chronicles the evolution of music videos by seleg: s

o
G e
-

=
EEAE

SRR
T

/

after each number.

1. 1700s, 1800s, 190C

While music videos can be argued to dat; & Jate { i i

wasn’t until 1960 that the most closely resemble the format asi g
3 . S SR

The Beatie: at were then known as {2. promotional, feature, mu \C \

0

These videos were very similar to today’s {3. concept, narrative, performance) u

W\\\\\‘%
=
#

videos; they often featured the band members playing their instruments and sin S

\\\\\\\\\\\

e
//W%

The extent of potential for music videos to be used as a promotional (4. techniqté@

h—
soon became apparent. Before long, storylines, narrative g
stop motion) were incorporated in an effort to add new n s
(6. contradict, emulate, engage) audiences further. g \
i @‘\\m‘\
Queen’s hit single ‘Bohemian Rhapsody’ {1974) is credi e first (7. globall&{% § §
5 W
successful song a music video as part of it =
322 w
strategy, popularity) A‘ . Music videos became more popula \\\\\\\\\\\
1970s. Hon \ n’s 1974 hit is often thought to be what instigated the po:
medium and the birth of (9. MTV, VH1, BBC Music)
The first music video to air during MTV’s launch in (10. 1979, 1980, 1981)
Buggles’ ‘Video Killed the Radio Star’. This song foretold the shift that would oc
saw music videos being the (11. obvious, only, primary)
COPYRIGHT

begin to gain notoriety throughout the 1980s and 1990s.

PROTECTED

With the rise of popularity came an increase in p 17 personnel, budg

was the first music video give
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-
%’

used in film and television to tell engaging stories, alongside the music it accompff

reported budget for a music video is that of 2017’s ‘Look What You Made Me Do

of (15. $9 million, $10 million, $12 million) . In second p
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‘Scream’) by siblings Michael and Janet Jackson, which

(17. Contemporary, Pop, Certain) music videos are bein

(18. downloadable, mobile, streaming) services such a

requirements have shifted, since there are few av ic videos to gen

ower-budget (19. folk, indie, R’n
al. OK Go’s videography of music videos is
However, t! kor OOp stars with the deep pockets of (20. record labels, manay

managers) at their disposal are still known to favour (2

advanced, high-concept) music videos as seen with the

and Justin Bieber.

Task 2

Research other music videos by the chosen legacy artist (released within three
Write a list of similarities and differences found in at least two of these music vic:
the set music video.

Consider the following elements: theme of song, theme of music video, type of
Who are the directors of the music video and what are t ications of choo

Task 3

vhich a music video is produced re
ran Duran ‘Rio’ {1982) to support your ans

Exam-style question: How doe
Refer to TLC ‘Waterfall<; i

Use either oS éHowing two theoretical frameworks to shape your response
*  Media language (style, codes and conventions, cinematography) AND repr
and the world, meaning and themes featured in the music video)
OR
® Industry (production and distribution of music videos) AND audiences (inten

Differentiated Homeworks for GCSE Edugas Component 2B: Music Videos and Online Media Page
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Homework 6: Online and Participa

Task 1

SRR

Choose one of the following artists that you have been studying:
e Lizzo (https://www.lizzomusic.com/}

*  Taylor Swift (https.//www.taylorswift.co
e  Stormazy

e Justin Bieber

3
W\\Q
%\

&

Access your chosen artisf!

P

SR
1) B
(N

B

’

W\\\\\‘%
=
#

TRRRARRRARRRRRE
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2) Does the artist’s presence on social media enhance the information found
screenshots of two of the artist’s social media platforms to support your a

Task L

Choose any one of the following artists that you have been studying:
e Llizzo (https://www.lizzomusic.com/)

e  Taylor Swift (https://www.taylorswift.com/)

e  Stormzy (https://www.stormzy.com/)

e  Justin Bieber (https://www.justinbiebermusic.com/)

Access any two of your chosen artist’s social media accou aen answer the f

How does your selected artist’s social medi

two social media accounts of that.z i1 in no more than 200 words.

{gromote their artistry? Gi

Differentiated Homeworks for GCSE Edugas Component 2B: Music Videos and Online Media Page
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Task 3

# the following artists that you have been studying:

Choose any g

e Llizzo (https://www.lizzomusic.com/)

e  Taylor Swift (https://www.taylorswift.com/)

e  Stormzy (https://www.stormzy.com/) \
e  Justin Bieber (https://www.justinbiebermusic.com/)

Exam-style question: Explain how a music artist’s online presence satisfies audie;
gratifications theory to support your answer with reference to the chosen artist
media platforms.
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Homework 7: Industry

Task 1

Solve the clues and complete the crossword to find all the keywords relevant to &

with the music industry.

Across

1

11

12

13

Entities who purchase the rights to a song and are thus
allowed to grant access to that song to online listeners
(9.8)

The individual hired by an artist to oversee all the
logistical aspects of an artist’s live performances across
different locations, and the crew involved {4,7)

The individual responsible for overseeing the techmca!
aspects of the recording process, and for operatt
studio equipment (5,8)

Helps with time management and g
are undertaken by the arti
employer) (8 9) ;

@G uals manage all the fmancual affairs of a
music artxst {8,8)
An organisation that oversees the collection of
royalties between copyright holders and those who
wish to use copyrighted material in a public location
(11,6,12)

Down

2  Entitieswhos
work (albums

3  Anindividual
generating aw
event (13,8)

6 Entitieswho a

10

artist’s music
(5,12)
Professional

to-day affairs
client) (6,7)

Person respong
arrangement

Differentiated Homeworks for GCSE Edugas Component 2B: Music Videos and Online Media Page
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Task 2

There are four key activities practised within the music industry. Each activity

comes with its own industry professional, who is responsible for the creation of i

music in terms of both entertainment and finance. These activities can be -

summed up as follows:

1) Recording —the act of recording music with the aim ¢
mass audiences

2) Distribution —~ the act of providing le
number of different means

3) Live music ~the act f

ing distributed t(
to music fans through a

#<ertainer providing live performances of

4) Corpos of handling the best interests of a music entertainer fro;

W nerspective

Choose one of the activities listed above, and, in no more than 150 words, expla;
* who the key professionals in that activity are
®  how the selected activity contributes to the music industry

Exam-style question: How would you say the production of music videos has cha
Your answer should be supported by two music videos you have studied.

Use the two set music videos you have studied in your course to answer the exat
(Note: while the exam is unlikely to ask you to compare two artists in the industé
consider how the historical context of music video produ: ‘has changed over:
video of a legacy artist to that of a contemporary

Either Lizzo ‘Good as Hell’ {2019): ‘The Man’ {2020)
AND

Either TLC ‘g or Duran Duran ‘Rio’ (1982)

Differentiated Homeworks for GCSE Edugas Component 2B: Music Videos and Online Media Page
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Homework 8S: Audience

Task 1

Use the following words to fill in the gaps in the paragraph below. When comp
audiences have gained more power and influence over the career of music arti
Stuart Hall’s theory.

Words:
active popularity empo
control streaming
follo disseminated communication sugg
Stuart Hall defines an a) audience as one that doesn’t simply re

in the way that this information is shaped, created and b)

Social media is a particularly relevant example, as it facilitates a two-way chann

musicians and their fans. This allows for immediate recognition of an artist’s d) :

There are so many ways to access music freely today that artists have to compet;

e) . The internet allows people to have influence over their frie;

shaping what is or is not popular. Therefore, artists i ppeal to these f)

platforms such as You

_, music is becoming more mobile {by being integrated into pe

accessible (through the Internet), doing away with the need for retailers such H

People are in control over what they listen to, now more than ever before. Str

‘

aj)

music’ feature to help guide listeners to music they may I|I«

While this feature is promoted as a way of k) listeners by allow:

they most enjoy, this was actually envisioned as a means for the industry to ma

1) over what music listeners consume.

|

Greater popularity leads to more successt; t-artists. However, since

much faster in an online a rimediacy of the Internet, this increases

m) ,ié\_\é‘(“ i i

such as justin Bieber are becoming more common, where artists take to the Inte

work in the hope of gaining a large o) . The ones who do subs

record labels, who, in turn, sign them on and give them a music career.
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Task 2

Today, music videos are consumed in two main ways: via broadcasters or onlin

providing:

® one example of a broadcaster and one example of an online platform throug
music videos

* two advantages of music videos being provided via a
provided on an online platform

®  one disadvantage of music videos be;
being provided on an online ;

idcaster and two

Via a broadcaster and on

. Broadcaster
distributice®® |

Example of
distributor

Advantage 1

Advantage 2

Disadvantage

Task 3

Exam-style question: Explain how audiences play a more active role in shaping t:
music artists.

Differentiated Homeworks for GCSE Edugas Component 2B: Music Videos and Online Media Page 3
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ANSWers

Homework 1: Sociocultural Media Contexts

Task 14

Group A: Love

Group B: Friendship
Group C: Empowerment

Task 18

The following if seven set artists. Itis up to the centre to select the rele:

D

prescribed c:
Set artists
Artist Song title
Male: Stormzy Superheroes
Male: Justin Bieber Intentions
Female: Lizzo Good as Hell
Female: Taylor Swift The Man
Legacy: Duran Duran Rio
Legacy: TLC Waterfalls
Task 2

Students who choose Group A should talk about the differences between love gained an .
difference between seeking true love and sexualising the concept of love (which may, in’
positive or negative). While ‘Shape of You’ and ‘Moves Like Jagger’ both chronicle the p¢
being about falling in love and the latter about seducing a sexu, tner in a nightclub), 3
are both songs about moving on from an ex-partner. 5

arehces between reliance on frienc
. spective of death, as is the case in ‘See
Essed in ‘Real Friends’. o

Students who choose Group B should adriz:
loss of a friendship may be dtsa
friendships that are un

"‘oo erment and social justice. Students should identify the differens
b*"n their fan base and platform. ‘Can’t Hold Us’ is about having a go
agenda. ’Happy is about being happy with yourself and not limiting yourself to the co
a song about not apologising for your successes even if others may not be happy for you
of Bareilles who was struggling to come out, can be interpreted more broadly as being aEi
regardless of age, gender, race or sexuality. :

Task 3

Construction of comparative analysis of media products using a mei

Tier | Marks . . E
to build a sustained argument and draw co:

Excellent analysis of media language featured in the music videos
5 17-20 | Excellent use of media language terminology and identification of relg
in-depth and concise attempts at creating comparat:ve judgements

4 13~16

“Basic attempts at making comparative judgements and drawing con
Basic analysis of media language featured in the music videos

1 14 No use of media language terminology and identification of relevant c
No arguments raised or conclusions drawn
0 0 No attempt made that justifies any credit

Differentiated Homeworks for GCSE Edugas Component 2B: Music Videos and Online Media Pag
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Choices made by students will vary. However, the mark scheme on the previous page sh
students’ capabilities in answering the questions.

To answer this question correctly, students must pair one of the set artists to an appro
options. Students must correctly link the two music videos by way of their themes. Ho
similarities or differences presented in the music videos in terms of how the linked the

's “Waterfalls” wi
empowerment. The
itv&s] leading to both of their unti

For example, students may choose to compare the music vi
Williams’ ‘Happy’: two vastly different approaches :
young men who push themselves beyo
serious subject matters on an accey empowers the audience to be sm
does not make use of a n , 1t shows Williams among dozens of everyday pé
the track in vzl “message is far more basic ilfustrated through singing, da

Homework 2: Media Language (Codes and Conventions).ES

Task 1

Performance music video

e  Definition: Showcases artist’s talents. The artist will typically perform the song to 3
may also display their choreographic skills.

e  Example: Ciara ‘Level Up’ (2018) — the music video mostly showcases the artists s

Narrative music video
L Definition: Tells a story, often revolving around the lyrics of the song (in either a di

®  Example: Selena Gomez ‘Back To You’ (2018) — the music video is an unfolding of a
character fight with, break up with and return to her love, ‘

Concept music video
e  Definition: This style of music vi
have a narrative, but often ¥
Example: OK Go :

und an idea (or concept). Itis ofte
ted with the lyrics in any apparent wa
s [Rube Goldberg Machine}’ (2010) —there is no:
song, but the video features the song being played to the

Hybrid music video
. Definition: A mixture of two or all three of the above, and will incorporate various &
degrees.

e  Example performance/concept: Janet Jackson x Daddy Yankee ‘Made For Now’ (ZQ
performing the song to the camera. It also serves the function of a concept music
and the people featured (who are not featured as part of any particular narrative)

e Example performance/narrative: Clean Bandit ‘Solo’ feat. Demo Lovato (2018) —
camera (performance), the video also features a storyline between Grace Chatto (ft
argument with her boyfriend. She then turns to someone working out of a laund
turn her partner into a rainbow-coloured dog.

e  Example narrative/concept: £d Sheeran ‘Happier’ {2018) — Sheeran is featured in tk
himself, making it a concept video. However, the puppetrv vrsavels a narrative oftf
with the loss of a lover who has moved on to somenn. i :

®  Example performance/narrative/concept;
elements from all three types of
instrumental. The narrativ "

However, there

e feat, Jack & Jack (2018}
ack perform the songs voca
p of friends and their relationships (some
Unt within the narrative: cutaways showing the gr:
val-style performance of the song. The merging of perf¢
¢oncept music video.

Differentiated Homeworks for GCSE Edugas Component 2B: Music Videos and Online Media Page 2
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Task 2

Construction of comparative analysis of media products using a med
build a sustained argument and draw conclusions

Excellent analysis of media language in the music videos selected

5 17-20 | Excellent use of media language terminology and identification of rel
In-depth and concise attempts at creating comparative judgements ang

Tier | Marks

Good analysis of media language in the music s selected
4 13-16 | Good use of media language terminol

ification of relevant
ents and drawing conclus

isage in the music videos selected
uage terminology and identification of

Satisfactory analysis
3 9-12 | Satisfactory )

of media language in the music videos selected
sic use of media language terminology and identification of relevan
PBasic attempts at making comparative judgements and drawing concl

imaking comparative judgements and drawing congi

Basic analysis of media language in the music videos selected

No arguments raised or conclusions drawn

1 1-4 | No use of media language terminology and identification of relevant c¢:

0 0 No attempt made that justifies any credit

Any of the music videos that may be selected fall firmly within the pop music genre. Popé
audiences and, therefore, pop songs often have a similar sound and style. Music videos &

direct use of intertextuality in order to be quickly and easily understood by large numb

Conventions used in music videos also typically vary depending on the type and style of §
performance videos, pop stars often prefer narrative music videos, while indie and more
concept music videos,

Stormzy: ‘Superheroes’ {2020)
An animated narrative music video with visual repres
a concept music video, using symbolic conne

he artist as himself. H
tertextuality to make politica

Justin Bieber: ‘Intentions’ {2
Mostly a narraiigemnus: & ting between slice-of-life scenes of people of colour g

and interacting with their friends), with a message of supporting a

Duran Duran: ‘Rio” (1982)
Some performance elements but mostly narrative-based as the music video shows the
an exotic woman named Rio.

TLC: ‘Waterfalls’ (1995)
Combines elements from all three types of music video. Two different narratives play ou:
song. Both narratives involve young men becoming caught up in dangerous activities (d
unprotected sex).These narratives both relate to a central concept based around the d
without thinking about the consequences. This concept is symbolically represented in b
those of the band members taking the form of supernatural beings made of water.

TLC were a hugely popular band at the time; therefore, the
range of shots showing the band dancing in unis
message of the music video to the audiencs

W e perform and interact with people who are seemingly real fans ratheg

Differentiated Homeworks for GCSE Edugas Component 2B: Music Videos and Online Media Page
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Task 3

Construction of comparative analysis of media products usinga m

Tier | Marks . .
to build a sustained argument and draw co:

SRR

Excellent analysis of media language in the music videos selected
5 17-20 | Excellent use of media language terminology and identification of rele
In-depth and concise attempts at creating comparatlve judgements
Good analysis of media language in the
4 13-16 | Good use of media language termmf
Good attempts at making
Satisfactory analys!
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'\_Aasxc use of media language terminology and identification of releva
Basic attempts at making comparative judgements and drawing con
Basic analysis of media language in the music videos selected

‘%///////
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"
m\\\\‘%
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1 1-4 No use of media language terminology and identification of relevant c R
No arguments raised or conclusions drawn §\‘*““\
0 0 No attempt made that justifies any credit § §
\w\\
Lizzo: ‘Good as Hell’ (2019) - e
Meaning of the song: A person’s value and self-confidence shouldn’t come from the rela} \\\\\x@
themselves. : - -

®  |location/setting:
o  The setting — Southern University — reflects how difficult relationships can be 3

\\\ﬂ-ﬁ\\\\\

i,

trying to balance them with other significant events, such as studying. i §
o  The focus on the band performance could represent the feeling of ‘being on st L S

self-confidence when feeling judged. N\
o  The band performance is also representative of the t

dancers will perform at big sporting events : \\W\\\x

something the song itself has been nr . sy

gttt
""////// #

®  Costume: \“\@
o  The dancers’ cloth o
\\\\\\Q\
(e}
o Lizz-o\-us'i‘eatured wearing the same costumes as the focal students. This refle

celebrates her body and does not conform to the judgements and criticisms

increase her fan base and respect as well as visually represent the message

®  Props: :
o  The musical instruments are important as a celebration of music and are represé

She is an accomplished flautist and is openly proud of her skills, despite it not ali

Taylor Swift: ‘The Man’ (2020)

Meaning of the song: Feminist comment on gender inequality and double standards in

®  |location/setting:
o Montage of familiar settings in the video to construct stereotypical male and f
o  Settings are used to establish the greater power and freedom men often hav
o  Examplesinclude the main man in his high-rise office whe has power over oth;
o The settings encode a feminist criticism of the way . women are treaté

®  Costume: '
o  The clothing in the video is mai
o  The business suit hel
o The females on

COPYRIGHT
PROTECTED

te power and inequality.
fish his dominance over the other work
& ressed in the same colour bikinis, connoting:
force stereotypes about gender.
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sl
o The props are also there for Taylor Swift fans as a way to be ‘in on the joke’ as:
o  Examples include the champagne bottle and glasses designed to connote gree:
audience to dislike the male protagonist.
o  The detailed attention to props encourages audiences to watch the video m

Differentiated Homeworks for GCSE Edugas Component 2B: Music Videos and Online Media Page 3




Stormzy: ‘Superheroes’ (2020)

Meaning of the song: To empower young black people and challenge the negative stereg

Mise en scéne allows for active audiences to take multiple meanings from the video.

®  |ocation/setting:
o Urban inner-city environment that is likely to have greater ethnic diversity anc
o  Astreet, places with graffiti on the walls to connote fewer opportunities in pos
o  Kids playing football near the road to show the lack of safz places for young p¢

SRR

\\\\\\\\\

&
\\\s\‘*
-

ey
0 ¥R

®  Costume: §\\\§ r
o  Used to quickly establish stereotypes o d ethnicity. .
o  Trainers, jeans, tracksuit bot \\\@
o  Black clothes and face £ te black power, unity and protest o \\\\\
o Femalein foot gender representations § & §
o Arg er stereotype of women in the domestic sphere Q**“‘\

®  Props § %

oy

o Dis e \'iégetables, mirror linked to female representations.

o  Books, whiteboard, pens to connote hard work and education.
o  Spray can, placards to connote standing up to power.

o Intertextual references — Rashford, Blackman.

2l

"
m\\\\‘%
=
#

TRRRARRRARRRRRE

Justin Bieber: ‘Intentions’ (2020)
Meaning of the song: Women of colour should be celebrated and supported.
®  |location/setting:
o  The location is explained in the credits to be a real charity, namely Alexandri
it is apparent from the domestic-looking decor that this is a building where peg:
. It does not convey wealth, power or prestige. Instead, it conveys commu:
o  Shots of suburban locations, such as streets, signs, buses, trains and porches
communities.
o  Avrecording studio is shown, where women from the videg are given the opp
of supporting black women in their goals, which Bis Quavo are aimin

-

\\\ﬂ-ﬁ\\\\\

%
i

5
2

\\\\\\‘&\\

/5?/‘//4?

""//////

o  Ayoung woman is teaching a group of chil oof, highlighting the i \\\\\\\\
despite the difficulties she faces sy
®  Costume: _ \“\@
o  There are no out’;  costumes. Instead, Bieber, Quavo and ev & &5
eVELag (i : hing. This grounds the video in reality, instead of \\\\\\\\

Wwearing a red hoodie and beanie; however, it is a ‘Flaneur’ bra
G hth, but it appears down to earth.
= Quavo is wearing designer clothing and gold jewellery, but it’s not extre
o  Clothing, hairstyles and accessories that contextualise the video as being cel
. headscarves
n long acrylic nails
n large hoop earrings
. hairstyles such as dreads, cornrows and afros

L Props:
o  Notebooks and textbooks such as the ‘criminal justice’ book early in the video:
women who are constantly studying hard to achieve their goals.
o  Props are used as gifts by Bieber throughout the video, similar to reality TV s
out people in need:
= a young black woman, who was shown getting the hus and train, is gifted
= a group of women are gifted backpacks by R
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Homework 3: Media Language (Online Media)

Task 1

Similarities:

] Websites and social media platforms offer information to fans.

®  Both are capable of offering audio-visual {as well as audio-only and visual-only) meg¢
pramotion of the artist’s work.

U Both are able to display the diversity of an art:st s,

. Official websites and social media platfo

Differences:
U Social media off

Social mt:ma'proﬂles offer the facility to send messages directly to the artists.
U] Fans can connect with one another on social media.

[ Websites are more suited to the sale of merchandise, as well as ticket sales.
U Social media provides a more immediate and personal connection with the artist.
e Social media platforms offer the artist a chance to express their own opinions regar:
e Web content can easily be categorised with tabs, making sure all information can

Task 2

A website acts as a hub of information relating to the artist and can be used by fans to gain a .
able to keep up to date with the musician’s work and ventures, and to purchase merchandise

Social media offers an instant connection with fans. Facebook is used to provide updat :
that the artist would like their followers to know quite quickly. Twitter offers the opport
updates to their fans about what they are thinking and doing. Instagram and Snapchat ¢
lives of these celebrities, which was previously impossible. :

Task 3
Band Marks it Khowledge and understanding of the m;
d knowledge of media language used in online ;
5 1 detailed understanding of media language used in o
"‘;Ex nsive and relevant references to the set products to support the
I Highly appropriate use of terminology
Good and accurate knowledge of media language used in online m
a 7-8 Good and appropriate understanding of media language used in o
Clear and consistent references to the set products to support the p;
Highly appropriate use of terminology
Satisfactory and mostly accurate knowledge of media language usec
3 56 Satisfactory understanding of media language used in online media &
Satisfactory references to the set products to support the points ma
Highly appropriate use of terminology
Basic knowledge of media language used in online media
2 3.4 Basic understanding of media language used in online media
Basic references to the set products to support the points made.
Highly appropriate use of terminology
Minimal knowledge of media Iangu" line media
1 1-2 Minimal understanding of m: used in online media -
Minimal, if any, ref set products to support the points:
Highly apnr, "
0
Websites’ ta )
these will be X®*
Tours are known to be the way that music artists make the most money, so when a tou
promoted feature on the website. Merchandise is also heavily featured due to this.
Music and promotional material for the artist’s work are also key to an artist’s online pre
relate to these musicians.
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Homework 4: Representation in Music Videos

Task 1

Students will be required to draw links between the shared meanings of the three songs -
different, but students must draw comparisons as to how these songs act as messages
Students must draw comparisons between the messages p the songs and h
communicated in the music videos, e.g. subtle or drrec* st use irony or inté
If students need to be given examples, the fo vides 20 choices, rangin
and songs of theirs which are about ef‘ment https://www.huffingtonpos

empowerment-anthems-thot : ped_us_58764d6de4b086a337b6f56e .

,.\.xask will be similar to that of Task 1 but explorations into representat
detail. How are women represented? What diversity is offered? Does this fit with the p
against it? What is the context in which this music video was made, and how does the n;
representative is the music video’s / song’s message of real-world issues that women are:

Task 3

Tier | Marks

Construction of comparative analysis of media products using a medi

build a sustained argument and draw coné¢
Excellent analysis of gender representation featured in the music videc
5 17-20 | Excellent use of subject-specific terminology and identification of rel
In-depth and concise attempts at creating comparative judgements ang
Good analysis of gender representation featured in the music videos
4 13-16 | Good use of subject-specific terminology and identification of relevan
Good attempts at making comparative judgements and drawing conclu
Satisfactory analysis of gender representation featured in the music vi
3 9~12 | Satisfactory use of media language termmolc identification of re
General attempts at making compar
Basic analysis of gender re
2 5-8 | Basic use of medial
Basm attempf

Students must correctly link the two music videos by way of the area of representation id;
must also identify any similarities or differences presented in the music videos in terms of:;

Lizzo: ‘Good as Hell’

e  The student in the opening scene represents the stereotypical belief that girls hav
accomplished. She is clearly studying the sciences (a typically male-dominated subje
ability students may also identify the teacher, who, though unseen, is in a stereot

e  The dancers could be perceived through the male gaze, given their dress codes, a
more traditional ideas of femininity (a woman has to take care of her appearance /:
female dancer is crucial to the song’s overall meaning in that she clearly feels lost w
relationship is over, rather than focusing on her own strengths and inner self.

¢ The female drummer is the only female in the drumming section. She clearly repres
despite having the talent to make the squad.

o Lizzo is also important when considering feminism and fa;
celebratmg her body, despite not confirming to t

. She subverts soc
Sreotype. She shows

Taylor Swift: ‘The Man’
. The narrative is base

to the ¢ ga»\i ,& ways that women are portrayed in mainstream media.
e Audiences are likely to recognise that this is a feminist perspective on the double
towards men, particularly fans of the artist who is outspoken on this topic.
e Women in the video are denoted in bikinis with similar colours and similar body shé
stereotypical ideal of beauty. Mothers are ignored while the dad figure is celebrate
¢ The narrative twist comes at the end of the video when it is revealed that ‘The M
woman, Taylor Swift.
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Stormzy: ‘Superheroes’

Justin Bieber: ‘Intentlon

The narrative focuses mainly on the two male characters, but there are a number
of women.

Female power is celebrated through the selections in combination with the anchors;
The representations of women encode common stereotypes about women (womet
cleaning, as well as cooking for a man) but represent these roles as high status an
Famous females are celebrated in the video through examples of strong, successful
Malorie Blackman. =
Women are not sexualised in the video.
Women are not sexualised or represented
narrative and their role is someti

f the male gaze, but they §

Women have a lot of responsibilities, such as looking after children on their own wk
Men are shown being helpful and playful — Bieber and Quavo are shown being frie
and giving them gifts, and dancing with them
Women are more than sexual objects — the video does not sexualise any of the part
‘gorgeous, make “em drop dead, you a killer’ convey that a woman’s beauty is still
Adult men beside Bieber and Quavo are barely shown in the video, reinforcing the {
women of colour

Differentiated Homeworks for GCSE Edugas Component 2B: Music Videos and Online Media Page 2
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Homework d: Historical Context of Music Videos
Task 1
1. 1800s3 12. Budgets s—
2. Promotional 13. Convergence \\\\\\\\\\\\\;\
3. Performance . Cinematography @3
4. Tool $12 million .
5. Animations Scream’ et &
6. Engage .“Contemporary s
7. Globally 18. Streaming 'y
8. Strategy 19. Indie et
9. MTV 20. Record labels § \Q\\\\Q
10. 1981 21. Big-budget P
11. Primar \@‘\\\\\ \
Task 2 &
Duran Duran possible choices: W\{‘i
1979 | 1980 1981 1982 1983 —
‘Is There & \
‘Planet Earth’ ‘Hungry Like the Wolf’ Something | 5 §
Should Know?’ \\W
‘Careless Memories’ ‘Save a Prayer’ ——

Duran Duran ‘Lonely in Your

‘Girls on Film’ -

debuted in Nightmare’
1981 ‘Friends of Mine’ ‘Rio’ ‘Union of the "
R
‘Night Boat’ Snake’ & \\

T
i

£

‘The Chauffeur’
‘Make Me Smile (Come
Up and See Mey

gy

‘On My Way’

&

G

/,%
, "///////

e Theme of song: \\\\\x\\*

o  ‘Rio’is a song about woging an ex id Rio. Some argue it is a s§ ey
America. Duran Duran ha\/ﬂ Sthat are seemingly about love but \\ﬁ

fayers of meaning, : eir interpretation. e

e Theme of musxc v \\\\\\Q\

pursuit of an exotic woman, set in an exotic location. Th
" (a beach), ‘Hungry Like the Wolf' (a jungle), ‘Lonely in Your Ni
e Typeof N ideo:
o  ‘Rio’ has some performance elements but is mostly narrative-based as the m
members’ pursuit of an exotic woman named Rio.
o While many of Duran Duran’s music videos can be likened to ‘Rio’, some wer
‘Night Boat” and ‘Union of the Snake’.
U Cinematography:
o  There are not many cinematographic techniques in ‘Rio’, as it adopts many s
music videos; the band is often performing their song to the camera while at
o  However, some videos, such as ‘Night Boat’, do provide conventions more ty,
stylised shots and engaging narratives.
U] Who are the directors of the music video?
o  Rio was directed by Russell Mulcahy, who is known for directing several of D
Besides ‘Rio’, Mulcahy has directed nine Duran Duran m

COPYRIGHT
PROTECTED

‘On My Way’ (1981) ‘Lonely in Yo
‘Planet Earth’ (1981) ‘Hungrv
‘Night Boat’ {1982)

ig

TLC possibie cholces'

1991 1893 1994
‘Hat 2 da Back’ ‘Red Li QQ ;
TLC formet ‘Get It Up’ ‘Creep’ T ‘Wate Eé t
1991 T ‘What About Your Friends’ ‘Sleigh Ride’ ‘Diggi ucation
3 ‘The Little Lost Child’, Edward B Marks Joseph W Stern (1894)
http://pbskids.org/wayback/tech1900/music/inde https://web.archive.org/w
x.html
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®  Theme of song:

o  The majority of the band’s music videos are thematically linked by positive ané
example, ‘Baby-Baby-Baby’ promotes honest and committed relationships thr;
for part-time lovin’. The central message of ‘What About Your friends’ encour{\
makes a strong, meaningful friendship.

e Theme of music video:

o  TLC's music videos tend to have a central theme (e.g. friendship, safe sex, fre
earlier videos are filmed in standard urban locati apartment buil
conveyed entirely through the lyrics of the rvideos such as the
given the budget to create visually rs using CGl technology to

o Asearly as ‘Ain’t 2 Proud S safe sex’ fly across the screen. Thi:
of ‘Waterfalls’ '

e Typeof mugic vi
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o T b os ominantly performative. The band is known for its chorec @W\\\\
fa: pitements and onstage chemistry, and thus many of TLC's music videc §\ §
o ‘Red®™Znt Special’ and ‘Waterfalls’ are the only videos to contain a clear narrative s % «““:
that the band had the budget and resources later in their career to film scenarios§ \\\\\\\\\\\\\\\§

=

e  Cinematography:

o Most of the early music videos (e.g. ‘Ain’t 2 Proud 2 Beg’, ‘What About Your Fi
settings such as playgrounds, apartment blocks and street corners. Later videgy
‘Waterfalls” are shot in more glamorous studio locations. \

o  From ‘Creep’ onwards, the cinematography is less grainy and handheld. -

o  Thevideos all contain direct audience address as the women consistently sin

®  Who are the directors of the music videos? :

o  The two most recent music videos (‘Waterfalls’ and ‘Diggin’ on You’) were diré:
who had already established himself directing music videos for popular R&B a S

TRRRARRRARRRRRE

-

\\\ﬂ-ﬁ\\\\\

i,

and Queen Latifah. Gray has gone on to direct a number of feature films ran i §
projects such as Set it off and Straight Outta Compton, to big Hollywood block \\\\ &

4

Men in Black: International. This illustrates the way in which TLC became criticy
successful enough to work with artistic d»rectors =

\\\\\\‘&\\

/5?/‘//4?

""//////

o ‘Red nght Specxal’ and ‘Creep’ were directed ] ston, a man with a; \\\\\\\\\
Q
\\
o &5
\\\\\\Q\
Task 3

Band Marks | Students must demonstrate knowledge and understanding of the m:

Excellent and detailed knowledge of the historical context of music %

5 9-10 | Excellent and detailed understanding of the historical context of m

Extensive and relevant references to context

Good and accurate knowledge of the historical context of music vidé

4 7-8 Good and appropriate understanding of the historical context of mu

Clear and consistent references to context

Satisfactory and mostly accurate knowledge of the historical contex*g COPYRIGHT

3 5-6 | Satisfactory understanding of the historical context of music videos i PROTECTED
Satisfactory references to context -

Basic knowledge of the historical conteg;

2 3-4 Basic understanding of the histor

Basic references to ¢

videos
usic videos

ig

Qg

Education
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Students should make reference to any two aspects associated with the historical contex:
Media language/representation:

Industry/audiences:

Most music videos of the 1980s did not have a concept or narrative. Mostly they fef
camera. However, Duran Duran’s videos were considered to be ahead of their time:
performance in promotional videos. This is especially the case in ‘Rio’, which featu
and-mouse-like story, recurring over the band performing the song in various exotié
Musicians of the 1980s aren’t particularly known for their e diversity, especialt
reinforce this stereotype, being a band comprised of v; members, althoug:;
of beauty at the time (typically tall, blonde a ’ ales) by pursuing a Sci.
music video for ‘Rio’. .
‘Waterfalls’ was written by hgg
by many tobeapy

sa ‘Left Eye’ Lopes. The rap section (that:
e troubled relationship she had with American

are represented as women who have learnt from their mistakes, rather than as peop
‘Waterfalls’ incorporates elements of all three types of music video: narrative, cong
ambitious balance of styles suggests that artistic boundaries were being pushed in 3
TLC were the first African-American act to win Best Music Video at the MTV Video
historical lack of ethnic diversity in the music industry as it took a long time for bl
appreciated on a wide scale, despite some exceptions (e.g. Michael Jackson). :
The use of CGI technology was cutting edge for the time but looks unconvincing in comg

Technological context (production): the way in which music videos were made back§
made now), the production equipment that has changed; the performance sections;
sound stage in front of a green screen. In modern productions, it is easier to digita
complicated backdrops, such as expleding cities and jungles.
Technological context (special effects): the refinement an
o  ‘Rio’ has no special effects to speak of.
o  In 1995, CGl technology was still in its

Park {1993). The use of this el
globally successful pe
Were hsghly

'Waterfalls had a budget of approximately $1 million. ;
o While the budget for ‘Rio’ has not been documented, it would have cost more tE
o  The most expensive music video to date (adjusted for inflation) is still ‘Screa
Jackson, costing $7 million at the time ($11.5 million adjusted for inflation). Hé
Swift’s ‘Look What You Made Me Do’ cost £12 million as the artist is filmed b
diamonds. This shows how much more money is being invested in the product
Demand: audiences have become accustomed to a song being accompanied by a must
services, music videos are more in demand — 19 out of the 20 most-watched videos or:
Technological context (distribution): the on-demand nature of music videos and thé
to how music videos are distributed. In the 1980s and 1990s, fans of an artist would
video {usually on MTV) — this was given a set time and date. Beyond that, people
hoping their favourite music video would be broadcast. Now, people can search f;
immediately without having to wait. While watching mus 205 on demand is ve;
of music video consumption in the 1980s and 19958 ple were exposed tG;
Today, people are searching for what they ng their exposure to new
o  Despite having to beg prodi provide the budget for a ‘Waterf
four MTV Video Mus! hg ‘Video of the Year'. This arguably encous;
/'controversial music videos. -
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Homework 6: Online and Participatory Media
Task 1

Answers to these questions will vary since websites are updated regularly, and online informi;

Currently, on all of the artists” websites the most featured information is about each of t
way musicians make the most money, so ticket sales are especially important. Artists pré
previous performa:

most commonly by adding images and videos from previous tou

Social media can help enhance this by posting pictures
date with venues and dates, and also linking

ourney while they
ppropriate channels to b

“line of merchandise, or a new single
&rs should be adapted based on the current fot:

If an artist is not on tour but has jus
stage on their online platf
social media platgarm

Task 2

Answers to th @ questions will vary since social media accounts are updated regularly,
changed instantaneously.

0.

The reason that these artists resort to the use of participatory media is because the social
stars to keep themselves relevant among their fans, thus retaining their popularity. Anot
promote their work to their target audience with ease, and also allows these stars to shape:

The ways in which they can do this will vary depending on the artists; however, students:

proof of stars exhibiting any of the following in order to satisfy the above reasons:

¢ showing their day-to-day life and personal experiences
o behind-the-scenes footage or imagery of their work (magazine shoots, tour rehears:
. ‘shout-outs’ and promotion of fellow artists (friends)
. promotional material (relating to their music, a current tour or a line of merchand
¢ advocating social causes

o promoting brands they act as a spokesperson for

) interacting with fans by asking questions, or asking them to contribute to their soc

Task 3

Band | Marks | Students must demonst
Excellent and de;
5 9-10 | Excellen '

s€ and understanding of the
ge of audience consumption of mus
nhderstanding of audience consumption of
dlevant references to uses and gratifications theory

accurate knowledge of audience consumption of music
.,Good and appropriate understanding of audience consumption of
| Clear and consistent references to uses and gratifications theory, a

Satisfactory and mostly accurate knowledge of audience consumpt
3 5-6 Satisfactory understanding of audience consumption of music web
Satisfactory references to uses and gratifications theory, and use o

Basic knowledge of audience consumption of music websites
2 34 Basic understanding of audience consumption of music websites
Basic references to uses and gratifications theory, and use of approg:

Minimal knowledge of audience consumption of music websites

Minimal, if any, references to uses and gratifications theory, and u
0 0 No attempt at a response. Answer not worthy of credit.

1 1-2 Minimal understanding of audience consumption of music websites -

Answers to these questions will vary since social media accounts are updated regularly, &

changed instantaneously.

. Entertainment/diversion: providing an entertaining a
of family and friends, showing them as more tha
merchandise and charitable work}. [Mai;

e  Educationfinformation: informi :

etc.), additional experie

brity) and further arti

ntures pursued by the artist, curr
—greets) and possibility of purchasing merc

about the artlst s personal life and experiences that may be featured on the webs
e Escapism: allows the audience to escape their daily lives by immersing themselves
also provide the audience with someone they can idolise or aspire to be like.

Differentiated Homeworks for GCSE Edugas Component 2B: Music Videos and Online Media Page 3
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Homework 7: Industry

Task 1
I's| 7| Rl €| ol M| 1] n] ] s] Ef’r] v] 1] c[’E] s}
| E| | N|
T T
Lxlof ul gl M a g| r|
| R
| 7|
[ A
n
[ n|
[ 4| B
B _ B
[ 1] i [ |
B [ E
[ n [
[ w e [ n
0 N B
_ "pl | Rl s| of N| A| L] a] s|s[i]s|7]a]ln7] [m]
“c| | R D M 0
[ o [ o I'Rl el c| o]l Rl o] 1[N G| al Rl T 1]s]T
[ M B A N E
| P | u I%8] ul s| 1| n| €] s| s| m| Al n| A] & €] /] s]
B  c| [ 1| B
s E E E
I"°] €| Rl | o] Rl m[ a| n] c] €] [ 1] &] | 7| s| o] rl &| a| n] 1] s| A| 7] 1] o] N]
| R | S
Task L

1) Recording: the act of recording
can be filled by one pers
produce their owr.n

a. Radio broadcaster: purchases the rights to a song, which grants them permis
broadcast frequency. The type of royalties associated with this form of acquis;
royalties. The broadcaster then gets paid via advertising or a TV licence. :

b. Streaming service: purchases the rights to a song, which grants them permissi
streaming service. The type of royalties associated with this form of acquisiti
royalties. Streaming services get paid through subscription fees from consum

c.  Retailer: purchases music in the form of physical media from distributors (whé:
the record label). Physical media include CDs and vinyl te2ords. The retailer
consumer who, in turn, owns the song.

d.  Performance rights organisation: a type of azge

and those who wish to use cop

interwews and paid appearances
c.  Tour manager: the individual hired by an artist to oversee all the logistical as
d. Ticket distribution service: traditionally, tickets for a show or concert were o
office. Nowadays, companies, typically based online, fulfil this service to con
live event from the comfort of their own homes. The biggest online ticket re

Differentiated Homeworks for GCSE Edugas Component 2B: Music Videos and Online Media Page

SRR

=
% %

pssess

P

iy
2, /
35 ’45'///////

"
W\\\\\‘%
=
#

TRRRARRRARRRRRE

-

\\\ﬂ-ﬁ\\\\\

%
b

5
%,

\\\\\\‘&\\

\\x\\:&-\\
\\\\ \\\\\\
i

et

4

/,{«zgz:,
”"’/////

]

5
m\\\\\\
\

COPYRIGHT
PROTECTED

'9

Qg

Education




4)  Corporate: the act of handling the best interests of a music entertainer from a finar:

a. Talent manager: responsible for overseeing the day-to-day affairs of an artist ¢
exchange for a percentage (15%) of an artist’s income.

b. Entertainment lawyer: legal representative for a music artist, typically respons
fairness of contracts for their client before signing

c.  Business manager: another name for a music artist’s accountant; this individ
a music artist (e.g. tax, bookkeeping)

d. Personal assistant: the day-to-day aide of a musi
duties are fulfilled

helps with time n;

Task 3
Band emonstrate knowledge and understanding of the mi
£nt and detailed knowledge of music video production :
5 cellent and detailed understanding of music video production

i Extensxve and relevant references to music video production, and us
Good and accurate knowledge of music video production 5
4 7-8 Good and appropriate understanding of music video production
Clear and consistent references to music video production, and use
Satisfactory and mostly accurate knowledge of music video product:
3 5-6 Satisfactory understanding of music video production
Satisfactory references to music video production, and use of approg:
Basic knowledge of music video production i
2 34 Basic understanding of music video production .
Basic references to music video production, and use of appropriate 3
Minimal knowledge of music video production :

1 1-2 Minimal understanding of music video production
Minimal, if any, references to music video production, and use of ag
0 0 No attempt at a response. Answer not wo 3f credit.

tists with the female a

; technological equipment used for the production of media conte
videos seems g ']y distorted today, but at the time people would not have noticed as ¢
recorded/played using the best available audio capabilities.

The music videos for the female artists demonstrate a concept (mostly in the case of “Thk
narrative/performance that complements the song itself (mostly in the case of ‘Good a
contemporary female artists are linked a lot more closely to the idea of the music video
song rather than a promotional video. Each music video, be it “The Man” or ‘Good as H
large budget. “The Man”’ is currently the most expensive music video to date, costing
due to the number of celebrity cameos featured in the music video, and extensive use of;
to note that the ‘Good as Hell’ video studied is actually the second video for the song.
was rerecorded following an increased interest after Lizzo’s performance at the MTV Mu
contrast with the legacy artists.

Homewcork 8: Audiences

Task 1

Stuart Hall defines an a) a
information i< uma

= ne that doesn’t simply receive information £
¢ b} disseminated.

w\ ]

Social media NG ticularly relevant example, as it facilitates a two-way channel of ¢) c@;
and their fans. Th:s allows for immediate recognition of an artist’s d} popularity. ;

There are so many ways to access music freely today that artists have to compete much -
The Internet allows people to have influence over their friends and followers, thus sha
Therefore, artists must also appeal to these f) trendsetters, with the hopes of them g)

Differentiated Homeworks for GCSE Edugas Component 2B: Music Videos and Online Media Page I
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Music is now available on demand via h) streaming platforms such as YouTube and Spot:
is becoming more mobile (by being integrated into people’s smartphones) and easily acc;
away with the need for retailers such as HMV. —
People are in control over what they listen to, now more than ever before. Streaming pl
j) 'suggested music’ feature to help guide listeners to music they myy like based on their
is promoted as a way of k) empowering listeners by allowi choose themselves |

AR
\§ \\%
= B

&

N :

P

i
/////

chance on gi q areer. Now, superstars such as Justin Bieber are becoming m i
. . . R : 1 §
the Internet t\g@®iowcase their work in the hope of gaining a large o) following. The o; L W
. A . . . 5
attention of record labels, who, in turn, sign them on and give them a music career. \\\\\\\\\\\\\\%
kS
RS
Task 2 \\\“\\
- o
Method of music 5 & |
R . Broadcaster = £ &
video distribution ; "
e Main: YouTube m——
-Q:»\
e MTV e Secondary (but &
. . i e
Example of e VH1 websites, artist}
. - ° - . . 3
distributor 4Music webs!tes, radlc§§ \\\\\m\\\\
e VIVA e Certain streamis § 4
i = % §
Music - \\\\ §
. ici i i =
E?<posure -to new music is easgr and it \\\\m\\
gives audiences the opportunity to i g %
N =
listen to music they would . ; kS §
Y , ‘e Music is cons w
*  Music videos m——
[ ) ¥ 08
s  Some services } -

N

boring and te
Broadcasters have g

: gnated shows, such as Total
Request Live and chart shows,
contextualising the popularity of
certain artists at a particular time

(trendsetting)

e Music TV broadcasters have the ability
to highlight the popularity of other
shows they broadcast, giving audiences
an insight into contemporary relevance
of pop culture

2

PR
W
S

video in the wi
® Insomeinsta
comments on
thus feeling p

e May come at
of data usage
to purchase t
access it

More likely th
to music with €
make sure any i

e  Consumers may be forced to listen to
music genres they have no interest in
¢ Most broadcasters make a profit
through advertising, which can be
boring and tedious to watch w!
enjoying music
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Task 3

Band Marks | Students must demonstrate knowledge and understanding of the
Excellent and detailed knowledge of audiences of music artists

5 9-10 Excellent and detailed understanding of audiences of music artists
Extensive and relevant references to uses and gratifications theory, :
Good and accurate knowledge of audiences of music artists

SRR

4 7-8 Good and appropriate understanding of § \@*‘%
. g o

Clear and consistent references t O

Satisfactory and mostly 222 § §

H - . . ‘ &
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Minimal knowledge of audiences of music artists ; ‘}

1 1-2 Minimal understanding of audiences of music artists \\\\\\\\\\\\\\\5
Minimal, if any, references to uses and gratifications theory, and u F—

0 0 No attempt at a response. Answer not worthy of credit. %\\\\“\\\\\\\\\

Students should refer specifically to Stuart Hall’s active audience theory. However, belot
today play an active role in shaping a music artist’s career.
¢ Social media allows artists and fans to communicate. This two-way channel of com
recognition of an artist’s popularity.
e Thereis so much choice that artists are having to compete more for consumer atte;
. Social media also allows people who have influence over their friends and followers
Artists must appeal to these trendsetters, who will then promote their music for t
. Music is now available on demand via streaming. As technology progresses, musi
mobile and easily accessible. People are in control over whzt sey listen to, now mg
music mdustry has recogmsed this development W nyinost streaming apps;
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