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3. Media industries

4.  Media Audiences

Activity posters are provided for each of the above.

All Topic on a Page posters are provided in both A3 and A4 formaots.



Teacher’s Introduction

This resource is primarily intended to be used during revision by

students studying A Level Edugas (A6B80QS) Media Studies: Ahways check the exam board
Component 2: Section A: Television in the Global Age: Option 1: Peaky website for new information,
Blinders and The Bridge. including changes to the specification

and sample assessment material.

As a revision tool, this resource does not aim to cover the material in
depth, but rather 1o provide visual ‘mind maps” of A Level Edugas Component 2: Section A: Option 1. Students
can use this resource as the basis of their revision, as it covers all the key vocabulary and knowledge that students
need for their exam. The resource is especiaily suited to visual learners, and those learners who find it hard 1o
revise from written notes.

The resource consists of:
» 4 completed mind maps, which provide solutions to the activity mind maps, labelied: {

e 4 activity mind maps {partially complete) for students to complete, labelled: §
All mind maps are provided in both A3 ond A4 formats.

How to use this resource:

¢  The sheets can be handed out at the end of the course, or at the end of each tapic for revision purposes.

#»  The mind maps can be printed out poster size and displayed on the classroom walls as the topic is being
taught, so that students have a visual reminder of what they have been covering in their lessons.

¢ The resource also includes partially completed mind maps. Students could be encouraged to complete the
exercises as a way of recapping knowledge from the topic at the end of teaching. More-able students could,
additionally, be asked to think of further exampies to llustrate the points, whereas lower-ability students
could provide more illustrations, or colour-code the mind maps, to aid memory of the key topics.

October 2023

Second Edition, Gctober 2023
Changes have been made to the resource to account for the changes made to the set products, for assessment from 2024,
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NARRATIVE STRUCTURE
The series starks Iy medias res whic
the audience (Barthes’ enigma code).
As well as the main plot {the thett of the g

w7

Uniike = typical crime drama, we arein a g ] :
nany of the characters (8.4, Grace being a ‘mote]). £
is typical of that of a western fitm: t
ninal family is consistently threatened,

raises many questions for

), there are a

o oo oo oo oo sor 0 oo o oo oo

i
-

.

Wi

-

RIS

v

R /

7

__

/

05

7

e e e e 300300 00’ 10 o oo e e oo 00 oo oo oo oo oo

ICONQGRAPHY:
SETS, PROPS AND
COSTUME

verzion of ingham 1919,
Nightmarish, hellish
references (use of
the factories). The jo
Tommy and Campbe
through tha street:
extreme poverty and
immoral behavious.

A feel of the
hiouse. Guns are the
st significant prop in the
episode - the theft of the
chine guns, the gun left
ng about by John, the gun
fitled with pig’s blood - we
see quns and viclence as s
way of tife in the series.

Vi

Costume: the costumes have
H fconic - the ed
to maim enemies, and the

characrers’ roles in the war.
Polly is seen wearing

nas the bobbed hair and

dropped waist dresses linked
with flappers, all connoting
the increasing independence
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GENDER

GENDER NEUTRALITY
Helle Anker (the victin tal in opening 2 gender-neutral primary school
» Dialogue between Saga and Hanne establishes that this ideslogy is more accepted i

Sweden than in Denmark,
» Thisthe wis esta?siished as a source of debate and conflict throughout the episode QQ PY RE @ H ?
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Laad writer Hang Rosenfaldt int : ; i

gender stereotypes of the genr 4 ; i /%/WW
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Saga is shown 1o be the s

detective, whereas Ha 7 D i i
and emotionally open, g 7 ZW/W///
Representation of gende cio he /%W,W/ ,///
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THE TALENT BEHIND THE SHOW
Hans Rosenfeldt ~ lead wilter and series creator, set cut
10 write & noir tnat defiad the

stereotypes of dassic fi
Sofiz Hetin - Swedish a

noir.
ss who plays Saga Norén,

& number of minor rotes in major TV series and films.

8

DWNERSHIP MODELS
Like the BBC, the Danish and Swedish public service
broadvasters oparate on a vertically indegrated ;
{owning com 2 GD The Cheleeed Drod
The show was broadcas
SYT1L {the Danish and &
BBC Cnej, aswall as in I
finiike the BB, thesa PS
giobal distribution outsid
BEC has BRC America, Asfa, Aug

fig ~ wheraas the

alia, World Service, efc.

FUNDING

»  Funding for the show was provided by the
Danish and Swedish public service
broadcasters ~ DR and SVT.

»  The Bridge was also funded by the
Copenhagen Film Fund as recognition of
the show’s culturat importance.

o

SLOBAL NATURE OF THE

TV INDUSTRY
The globat nature of the TV
industry can be seen,

fise of international
remakes {The Bridge)

YK DI
The show was picked u
and Series 1 was broad
Series 3 was broadcast in iate 2015, screenad weekly at
Spm on BBC Four,

The increased popularity of the show saw Series 4 being
broadeast on BBC Two to larger viewing figures,

The show has sinca been broadeast by Sky on the Sky
Atlantic UK prestigs television channel.
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Tha BBC's vast rescurces 1
advertised acrogs platforns
TV trailers, magazine and

videos ware used to targe
popularity of the show gre
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i AUDIENCE PSYCHOGRAPHICS AND DEMOGRAPHICS §

I % Crime fiction is targeted at @ mature a ee, through the depiction !

: of viclence, abuse, mental iness and r themas. :

p ¥ Both men and women consuime crime drama and related subgenres, '

i with the split being roughly 50/50. f
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§

i NICHE APPEAL :

: ¥ Crime dramas have mainstream appeal. '

p % However, foreign-language texts often gain anty bmited niche appeai i

] cutside their countiies of origin. i

I & Tha success of the show internationaily was surprising. P &

AN : g :

N o oo e e w0 0 0 o o o ax w0 W0 Xm Wa e G Mk %o We oo 0w i
S MILLICON AVERAGE VIEWERS FER EFISCDE §
Lt ) e et 1 17 & -
L) v. o A
”f/r?// 5 .
10 BBL One, with the 0 oadest audience demographics.

UK Broadcast on BB known for being the ‘cultural’ outlet of the BBC
-appeat artforms and international TV and cinema.
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TARGETING AND SCHEDULIN 7%
GETING SCHEDULING /// |

initiatty considered a show with a relatively niche audience {due to 1S setting of ity
working-class Birmingham in 1919), the show was originally scheduled on BBC Two, ,l
Howevar, after the success of the show, it was moved 10 the iate prime siot of Spm ATTRACTING AUDI

on BEL One for series 5 and &
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While thera Is much that i3 auther?
costumes, the props, etc), much of
the series exciting and refevant fo

P

e The sets are very stytised, creating
DOMESTIC AND INTERNAT contemporary music from artists s

modern and cool feel

ik

ri ol
10 be successtil domestic? he BBCs remit
1o produce shows that refis geoid the
impertance of regions.
The show became 3 Netflix show after the company
bought the US rights o the coilapse of the Weinstein
Company and the rise of the #MeToe movement,
% Peqicy Blinders has become one of the biggest shows on
flix: the final season release increased its
viewership with 804 million minutes viewed in 2519,
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Complete the three boxes below with analysis of these elements of media
language in Peaky Blinders. One point for each aspect has been completed for you.

intaining €
respgnse of st

Utitises the d
of datectives

in the gaps below. i

What etfect does the use of iconography have in Peaky Blinders?

ICONDGRAPHY.
SETS, PROPS AND
COSTUME

NARRATIVE STRUCTURE ¢

> The series siars - which raises many questions fo
the audience (Barthes’ enigma code).

» Aswell as the piot (the theft of the guns), there are 3
number of ___plots estabdished to create = complex narrative {e.g.
Ava and Freddie’s relationshir v Whizz-Ban

> Unlike = typical drams, we are in a privileged p o as we
know more than many of the characters (8.4, Grace being a 'mole)

arrative is typicsl of that of a fitm: the powe
ai family

il in the gaps below. (

» Theco

of the cr

% Western .

.
.

Tostume:

Gangster

R T R

in the space above, descrive how Peaky Biinders
can ke said 1o be o wastern and o gongster text.
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Complete the box below with onalysis of the women in
FPeok . O int has been completed for you.

GENDER

Fill in the goaps below.

How is the concept of ‘gender
GENDER NEUTRALITY neutrality” discussed throughout

Series 2 of The Bridge?

COPYRIGHT
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charactars of

REJECTION OF GENDER STEREQTYPES| saga and Hons

Saga reject gengd

o words about these

ACCEPTAY

symbot o
yaryang




Who are the feliowing people behind
The Bridge? What roles do they ploy in
THE TALENT BEHIND THE SHDOW | e production of the show?

»  Hans Rosenfeldr

Sofia Helin

Thure Lindhardt

Fill in the gops n the preduction chgin balow. ( ;

QWNERSHIP MODELS
Like the BBC, the Danish and Swedish public sarvice
cadcasters operate on a :
npanies up the chain o
how was broadcss
{the Danish and 3
2B One), as well as in i iceland,
tinlike the BBC, these PSB gations have
autside of Scandinaviz ~ whereass
the BB has BB America, Asia, Australia, World Service, atc,

FUNDING E Wheo funded The Bridge?

How is Peaky Blinders §
reguicted?

GLOBAL NATURE OF
THE TV INDUSTRY

How has the glob , . | COPYRIGHT
' PROTECTED

"MARKETING | How wos /

UK DISTRIBUTION :
The show was picked up #3887 etion by
and Series 1 was broadcast in early
Series 3 was proadcast in late , screened weekly
at on BB Four.
The of the show saw Series 4 being
broadcast on BBC Two to targer viewing figures.
The show has since been broadcast by onthe
prastige television channel.
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AUDIENCE PSYCHOGRAPHICS AND DEMOGRAPHICS
At which demogroghic is crims media targeted ond why? £
e e o oo Ao Gor G e d M e ey o o b o wm wn e o oo o e o an o mo mo bl
o mmm————— il in the gops below with the following terms:
NIQHE APPEAL niche, mainstream, foreign-language, intemationaily. \&
& (rime dramas have appesh. :
& However, :

Which uses and grotifications might a domestic audience be
watching crime dramas for, compared to o global audience?

MILLION AvERAGCE VIEWERS FER ERISODE

oo ooe e o0 a

|

H oodcost domesticolly in
- i . s N
aviG, and how was i shown in the UK2

THE IMPACT OF DIGITAL TECHNOLOGY ON AUDIENCES

List three maojor developments in fechnology ond how these have

chonged how audiences consume ond interact with media.

TARGETING AND SCHEDULING

Initiatly considered a snow with a relatively _audience (due 1o its setting of

s

working-class Birmingham in 1919}, the show was originslly scheduled on
However, aftar the __of the show, it was moved to the izte prime siot of

ATTRACTING AUDI

How does the historical accuracy of Pea

How does Peaky Blinde
internationa! avdience apg

THE RISK OF ALIENATION

COPYRIGHT
PROTECTED




