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Teacher’s Introduction

This material is intended to help prepare students for the A Level Media Studies
Edugas (ABR00S) 2017 specification for Component 2: Media Forms and Produc
in Bepth, ;

ly modelled on th
raper includes a mark

Four full examination-style papers are provided, each o
examination format of the Edugas 2017 specificat
scheme and indicative content for ea ‘

024 are covered across the four pape

on the ZigZag Education support files system, which can be accessed via

The practice papers include guestions relating to all aspects of the theoretical fra;
relevant contexts. Detailed analysis of all the set products is provided in the ind
examination question. :

Set products

Television set products:

e Peaky Blinders and The Bridge
e Block Mirror and The Returned
e  Killing Eve and Tehron

Magazine set products:

e Woman and Adbusters

s  Woman’'s Reafm and Huck
e  Vogue and The Big Issue

Online media set produ

A mark scheme is provided for every question which shows the marks awarded 5
and describas the skills and level required to achieve marks in each mark band.

Detailed indicative content for each option choice is included, along with a mar '
question. This gives students {and teachers) a clear idea of what kind of ideas ¢o
it helps students to improve and develop their knowledge and their axam techni

Working through all four papers will provide students with an excellent opportu
their knowledge, but to get used to the question style, format and approach of t
examination skills and technigues. The materials are based on my experience as:
examining body, and on the materials provided by Edugas on their website. A

Third Edition, January 2823

This resource has been updated in fine with s o set products for exams from 2024,
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Examination Information

The exam consists of two papers. This section discusses the entire Media exam
resource provides Practice Papers for Component 2 only.

Component 2, Media Forms and Products in Depth
90 marks, 2 hours 30 minutes, 35% of total gualificats

in each section of this paper, there will alw
choose to answer the question relatin

relating to each pa
ir ot set products they have stug
Section A: Tefl isi tAge, 50 minutes, 30 marks :
two-part question OR one extended-response quest:

®  Cption 1 ebky Blinders and The Bridge
¢  Option 2: Block Mirror and The Returned
®  QOption 3: Killing Eve and Tehron

Section B: Magazines —~ Mainstream and Alternative Media, 50 minutes, 30 ma
This section will include one two-part question OR one extended-response quest
Magazine set products:
¢  Option 1: Woman and Adbusters

s  Option 2: Woman’s Realm and Huck
»  Cption 3: Yogue and The Big Issue

Section C: Media in the Online Age, 50 minutes, 30 marks
This section will include one two-part question QR one e
Online media set products:

e Group 1: Zoe Sugg or M Olatunji / KS
e  Group 2 gol-dem or Attit

rd-response questy

R

in the exte stions, which carry 30 marks, you will be assesse
response, i v vl ability to develop a clear and sustained line of argume
ccherent a tantiated. Your spelling, punctuation, grammar and so on wi

While 30-marl questions may focus on a specific area of the framework, they w

Assessment Objectives

The examination assesses you against AQL and AGZ. A03 is assessed via the N
{coursework].

AL

®»  AO1 1s Demonstrate knowledge of the theoretical framework of media &
e  AQ1 ib Demonstrate understanding of the theoretical framework of media
¢  AQI 2a Demonstrate knowledge of contexts of media and their influence om}s
s A0 2b Demonstrate understanding of contexts of mazis

d their influence

; g of the theoretical framework of%
their contexts and through the use of acady
nd understanding of the theoretical framework of.

® A0 1 Apply knowledge 3
products, includi
s AD22 "
theori 5
¢  ADZ 3 ATOY knowledge and understanding of the theoretical framework of
draw conclusions

AQL/AO2 Totals
Component 2 A01: 17.5% AQ2: 17.5% — 35% of the total examination mark
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Using the Mark Schemes and the indicative Content

The mark schemes are based on those provided by Edugas.

The mark schemaes set out the general expectations and are a general guide, to b

The indicative content is there to show what kinds of points could be cansidered%
&t cover only the pé

be given due credit. There is no expectation that answe

and certainly no expectation that answers should 3 oithe points in the i

Examination Tips

¢ InComponent 2, thes

considered in longer (30-mark} guestions, the Representation question in €
guestions in Component 2.
s  QWC includes speiling, punctuation, paragraphs and developing a clear line
rmost important factor in awarding marks, but it does count.
¢  Shorter answers should still be clear and easy 1o understand, but QWC is ng
®  Your answers can show either breadth {covering a lot of points in not much
paints but addressing these in more detail}. There will never he time to cov
e  Strengths in one area of your work can outweigh weaknesses in another ar

focusing on what you have written rather than what you have not included.;

tics available and 150 minutes. There are rf
nark, or about 50 minutes for each of sections A
w much can be covered in each answer shouid be guided.
skills and writing ability — known as the Quality of Written Co
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ZigZag Practice Ex
Supporting Edugas A Level

id Produ

Component 2: Media Form

Practice Paper

Name

R

Time Allowed

2 hours 30 minutes

Instructions to Candidates

¢ There are three sections.

e  Answer ONE question in each section.

«  Sorme guestions are in two parts.

#  Cross out any work you do not wish {o be marked.

Information for Candidates
The number of marks is given at the end of
number of marks gives an indicatio

ch.g Jior'part-question. The'f"éf:E
ti45T the response required. &

Spend approximate
Section B,

_35%9n Section A, approximately 50 minutes on
<ely 50 minutes on Section C.

Answer ON&juestion in each section.
Questions in Section C are in two parts. Answer both part a and part b of your :
chosen question. Z

Questions in Section A and Section B require an extended response. In these
answers, you will be assessed on the quality of your written response, including§
your ability to develop a clear and sustained line of argument which is logical,
relevant, coherent and substantiated.

COPYRIGHT

In all sections, use relevant theories and subject-specific terminology where PROTECTED
appropriate.
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Section A — Television in the Global Age
Answer one question in this section.

Either

Option 1: Peaky BY nd The Bridge

often portray women as by
of politics and work. How far do

1. Van Zoonen suggests that media re
domestic life and mento

Cr

Option 2: Black Mirror and The Returned
2. Van Zoonen suggests that media representations often portray women as

domestic life and men to the social world of politics and work. How far do
The Returned support this claim?

Cr

ve and Tehron

3. Van Zoonen suggests that mer
domestic fife and me .
Tehran s

s often portray women as
orld of politics and work. How far do
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Section B — Magazines: Mainstream and Alternativ

Answer one question in this section.

Either

4.

Cr

5.

Cr

6.

Option 1: Woman and Adbusters

Explore how semioctic analysis of magazines ¢ ow madia languag
ideologies. b your answer you shot

Option 2: Woman’s Reglm and Huck

Explore how semictic analysis of magazines may show how media language

ideologies. In your answer you should refer to the set editions of Woman”

Option 3: Vogue and The Big Issue

Explore how semioctic analysis of magazines may show how media languag
ideologies. In your answer you should refer to 1 ‘ ons of Vogue a

Guthe set editions of Woman a
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Section € ~ Media in the Onlinz Age

Use the two set online media products you have studied from those listed belom%

Zoe Sugg OR | J Olotunji [ KSI

ARD

gol-dem

{b} How effectively can online media be regulated in the current context:
to support your response,
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Mark Scheme: Practice Paper 2

Component 2: Media Forms and Products in Depth

General Information
Marking should be positive, rewarding achigvement and what is included, and sh}z
omissions. v :

Marks awarded should be directly refated titeria. Use the gener%
indicative content for each guestion f
indicative Content ;
indicative some areas students may explore in their responseas.
or a ‘model answer’. Students are not expected to include or

Students may onsider aspects not included in the indicative content, and these

All the examination questions provide opportunities for students to make inform
such responses should be rewarded appropriately.

Section A - Television in the Global Age
Cuestions 1, 2 and 3 :

1.  How are media texts marketed to reach specific audiences? Refer to Pegky Z

2.  How are media texts marketed to reach specific audiences? Refer to Block

3. How are media texts marketed to reach specific audien:

AD% 1z and 1b Demonstr

. theoretical frame
Band understanding of the

products, includin

13-15 marks

knowledge and understanding of the
theoretical framework

flent, thorough and appropriate ®

Excelient, tho
knowiedge an
thepretical fra

lscussaon points may be

ported by examples

2  Appropriate and clear application of
relevant media theories

onstrated through well-

with the set ps
supported by
the marketing:
set products

Practice Papers for A Level Edugas Media Studies Component 2

Page 29 of 87

s Athorough and detailed understanding of the mariketing:
5 the marketing materials associated with the set products &
set products is demonstrated through Analysis of ths§
detailed and critically informed discussion, with the set prs
with points supported by relevant examples informed and §
e [Effective and detailed application of references to
retevant media theory or theories materials asso COPYRIGHT
10-12 marks PROTECTED
e  Good, appropriate application of Good, approp
knowledge and understanding of the understandin
theoretical framework applied to ang
&  Asecure and clea associated wi
4 marketing ted with the Analysis of the




7-8 marks

e Satisfactory and largely appropriate e Satisfactory a
knowledge and understanding of the knowiedge ang
theoretical framework thegretical fra‘

¢  Areasonable and straightforward the marketing§

3 understanding of the marketing materials | set products @

Analysis of the
with the set p
supported by

associated with the set products is
demonstrated through some disc
although this may {a ‘

= Sgtisfactory 2levant media markating ma
theor products '
4-6 marks :
s{oe gt ic knowledge and understanding ofthe | e Basic knowled:
thearetical framework, although this may theoretical fra
lack relevance and/or accuracy at times the marketing:
e A basic and limited understanding of the set products,
marketing materials associated with the and/or accura
2 set products is demonstrated, with limited | »  Analysis of th
discussion, and may describe the with the setp
marketing materials associated with the undeveloped,
set products references to
e Limited application of media theories, associated wi
perhaps with socme irrelevance or f
inaccuracy
3i~-3 marks

Minimal or no:
of the thearet:
analyse the m
with the set p:
relevance, acc
sterials associated with the e Analysis of th
ducts is demonstrated with the set p
likely to refer to any relevant media relevant or ap
theories

s Riinimal or no knowledge and
understanding of the theoretical
framework, and answe
relevance, accur

£ marks :
= Noresponse, or no work worthy of marks No response, or ng

S

indicative Content — Questions 1, 2 and 3 :
Answers are expected 1o show knowledge and understanding of media industries as
products. To achieve marks in the higher bands, answers will use specific examples§
associated with the set products to support the points made. In the middie bands, 3 COPYRIGHT
understanding of industries and audiences, but exampies from the marketing mateg PROTECTED
products are likely to be less effective. In the lower bands, answers are likely to sing
in general, offering few or no examples from the marketing ials associated WI“

s

The indicative content below is not pre

awers are not expected to m
valid points should he given dusg :
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ACL

®
[

@

AG2
i.

in demonstrating knowledge and understanding of industry and audiences, arm
the following: E

How media organisations use marketing strategies to attract and maintain v
How audiences are segmented by demographics and/or psychographics
How the marketing rmix and methods of marketing may appeal to specific are:sf*
psychographics :
The use of conventional and new marke
How patterns of ownership and '
Hesmondhalgh's views the

= fuence the marketing and a
an essential means whergby media o

Neale's g nre theory of repetition and difference :
Jenking’ views of ‘fandom’ where media texts contribute to a participatory ¢
the social and cultural lives of fans

Shirky’s view of the ‘end of audience’
Hall's reception theory of an active audience interpreting texts in different \
Answers may refer to a range of marketing materials such as posters, televia
magazines and coverage on the front of magazines, online methods such as
such as soundtrack CDs/downloads, T-shirts and so on associated with the s\

With reference to Peaky Blinders and The Bridge, answers may refer {o the A
references to marketing materials, which will vary depending on which mat
2  The ethos of BBC Two “to broadcast progra pth and substan
issues porirayed in the drama — candida ss how Peaky Blin
broadcasting identity
s  The brand identity as;
audience wha :

vama in The Bridge is highlighted an

; v for The Bridge emphasises the detective/crime geé
ar a new ake on the genre, promising repetition of key eierg

dramas, but also to a secondary audisnce who find the Nordic aspect ¢
e Similarly, the traller for Peaky Biinders reflects the high-budget and hig
series through the range of technical codes and enigmatic shots leaving
enticing viewers to continue watching
¢  The extent to which, later in the season, audiences contributed to the
poaching’ elements and creating a fan-made website, demonstrating t
of active audiences in the success of television dramas
& The Nordic aspect is emphasised through the use of subtitles in The Brig
appeal to an educated audience, making The Bridge likely to appeal to &
aiming at a psychographic of reformers or thinkers. ‘

the intellectual puzzles offered by crime
tblishes the viewer’s role as ‘armchair detective’ @
entation of Saga as an unusual and non-stereotypical womar:
fery s or reformers
e  The advertising for Series 1 of Pegky Blinders features predominantly C

track record in a wide range of film genres
e  The UK scheduling of The Bridge was the Saturday %pm slot, which had

similar subtitled drama, Les Revenants, suggesting to audiences that Th:}:

educated aud
hope® B
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2. With reference to Black Mirror and The Returned, answers may refer ta the
references to marketing materials, which will vary depending on which mat

&

3. With reference to Killing £Eve and Tehran, answers may refer to the followin
references to marketing materials, which will vary depending on which mat

&

The original release of Black Mirror on Channel 4 relied on limited trad
word of mouth marketing. Over time, since its release in 2011, the sha
phenomenon’, with many younger audiences discussing the seemingly
developed by Brooker.

The television trailer for The Returned sells the
take on the genre, promising repeta‘tmn
primary audience who enj
science-fiction aspecis

on its genre but

: S0 10 a secondary, alternati
r narrative and the lack of closure
ir Series 3 of Black Mirror, by the conglom
des of the series, constructing a narrative in itself.
e enigmatic ending leaves many unanswered guestions, a
dience to watch the full series.

The alternative audience for The Returned may be inherited from simil
{1990, 2017), or from other AMC programming, such as The Walking D
appeal to a psychographic of experiencers who enjoy the vicarious thri
seek out something new

Social media sites were used to create 3 ‘buzz’ about The Beturned, foc
a method likely to appeal to a younger audience who use social media
information

The secondary trailer for Series 3 of Biack Mirror — ‘Orange is the New
references the cult success Cronge Is the New Black, featuring characte
candidates may argue acts as a symhbiotic relationship, mutually benefi‘§
The use of institutional names and iogos in The Returned helps to guara:
audience who would trust Canal+, C4 and the BAFT dawards
The Returned was promoted in film magag &S SFX and Total F!

Th of 3 well-known genre in The Returned, even with a new twist,
more easily; the development of Series 2, and the spin-off show in the

institutions minimising risk and maximising profit by formatting cultura
consumption

Kiliing Eve was released during a shift in cultural attitudes; strong fema
the advertising trailer for the first season reinforced this cultural attity
arc featuring Sandra Oh and Jodie Comer, which would hook in audien
sea this positive change E
Killing Eve is based on the novel by Luke Jenning;
captivated by the heroine/villain, Villan

cunt to Kifling Fve’s succ
periance of audiences in the Su

in ‘textual poaching’ — creating their own trailers f
sion drama on social media such as TikTok and YouTube —
pay whereby prosumerism is a key factor in the distribution and ci;
therefore, their success
Arguably, the success of Killing Eve comes from its casting of Sandra Ok:;:
cult successes such as Grey’s Anatomy
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s The set episode of Kilfing Eve relies partially on audience’s prior know
shaped by previous television dramas {the swerve male hero, the ‘ene
unit, etc.), but the subversion of these genre tropes, and the female a
suggests that these typical conventions do not quite pass musterina
may argue this was a key marketing technigue in ‘hooking’” audiences

s Tehronis arguably Apple’s flagship non-English language television dr
the new streaming service. The premium dra standard conve

m@deiied in response m social anxiet] die East — notably,

white minimising risk, therefore relying on the globalised nature of TV
e Tehron presents conventionally codified and socially contested gende
characterisation of the brilliant and resolute Mossad agent, Tamar, to
trope, thus showing Apple attempting to deviate from social conformi
a key marketing technigue in drawing in audiences o a spy thriller ‘do
conventional spy thrillers may rely on maore hegemonic representatio
therefore minimising risk and maximising success. :
e Tehron was written and co-created by Moshe Zonder — head writer of r:
thriller, Fauda. This is perhaps a key way that pre-sold audiences may
the success of Faudo. :

COPYRIGHT
PROTECTED
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Guestions 4,5 and & ,

4. Evaluate Stuart Hall's reception theory as well as how far different interpret:
cultural and historical cantexts of the audience. Refer to the set editions of
YOUr answer.,

5.  Evaluate Stuart Hall's reception theory as well as how far different interprety
cultural and historical contexts of the audience. Re he set editions of
YOUr answer, :

B s

well as how far different interpre '

6. Fvaiuate Stuart Hall’'s recen;
: Bt the audience. Refer 1o the set editions of

cultural and histor!
YOUr ag

Practice Papers for A Level Edugas Media Studies Component 2
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iz and 1b Demonstrate knowledge and AD2 2 Apply know
understanding of the thecretical framework of theoretical fran
Band media aca
AQL 2z and 2B Demonstrate knowledge and AO2 3 Apply know
understanding of contexts of media and their theoretical fra
influence on media products and processes judgemen
13-15 marks
e Exceilent, thorough and appropriate s Excellent, thore
knowiedge and understanding of the knowledge and
theoretical framework theoretical fran
¢  Athorough and detailed understanding of academic theo
tha set products is demonsirated through Evaluation of a
detailed and critically informed discussion, critically inform
% with points supported by relevant detailed refere
examples set products
»  Effective and det " Excellent, thorcé
relevant theorias knowledge and:
® foudgh and appropriate theoretical fran
ge and understanding of the judgements an
uence of media contexts on the set Judgements an
products and fully suppa
specific aspect
10-32 marks
e (ood, appropriate application of Good, appropr
knowiedge and understanding of the understanding
theoretical framework applied to eval
¢  Asecure and clear understanding of the Evaluation of a
set products is demonstrated through supported by r
4 well-informed discussion; points may be the set produc COPYRIGHT
supported by examples Good, appropr PROTECTED
&  Appropriste and clear application of understanding
relevant media theories applied to mak
® conclusions
: he Judgements an
xts on the set supported by r
the set produc




7-9 marks
s  Satisfactory and iargely appropriate #  Satisfactory a
knowledge and understanding of the and understa
thecretical framewaork framewaork is

#  Areasonable and straightforward theorias
understanding of the set products is Evaluation of
demonstrated through some discussio straightforwa
3 although this may lack develo references to
Satisfactory applicati e  Satisfactory a
and understa
framewark is
draw conclusi
e Judgements a
straightforwa
references to

4-6 marks
e  Basic knowledge and understanding of the | Basic knowlad
theoretical framework, although this may theoretical fr
tack relevance and/or accuracy at times academic the
¢ A basic and limited understanding of the relevance and
set products is demonstrated, with limited | & Evaluation of
discussion, and may describe the set undeveloped,
o product references to
e« Limited application of media theories, s Basic knowled
perhaps with some irrelevance or theaoretical fre
inaccuracy judgements a
®  Basic knowladge and understandi this may lack re
influence of media cont: times
products, althougt: relevance | e Judgemenis a
and/or aczuil undeveloped,
- references to
‘ 1~3 marks
e WHYIinimal or no knowledge and s Minimal or no §
understanding of the theoretical the theoretica
framewaork, and answer may lack evaluate acade
relevance, accuracy and clarity lack relevance
e  BMinimal or no understanding of the set s Evaluation of
1 preducts is demonstrated minimal or no

e Unlikely to refer to any relevant media s Minimal or no
theories the theoretica
& Minimal or no knowledge and judgements a COPYRIGHT
understanding of the influence of media may lack rela
PROTECTED

contexts an the set products, and may lack | ¢ Relevant orap
relevance, accuracy and clarity

€ marks
®  NOresponse, or no wo

No response, o

indicative Content —
Questions 4
develop a

n extended response. To achieve marks in the higk
stained line of argument which is logical, relevant, coher

Answers should refer to both set products. For bands 4 and 5, it is expected thai%
both texts; at band 3 and below, coverage may be more unequal. If there is refe§
the answer should be placed in the band which best represents the quality ofth@:}s
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halved. While there is no expectation that students should refer to every page
refer to only one page {such as the front cover) may be limited to the lower lev

Answers are expected 1o show knowledge and understanding of audiences inr
explicitly evaluate Hall’s claim that different interpretations of a text are possib
interpretations might reflect the social, cultural and historical circumstances of
the higher bands, answers will explicitly evaluate Hall’s ¢ly sing specific exa
support the points made. In the middle bands, a sitow knowledge o
rather than evaluate Hall's claim. In the ‘ answers are lilely to simp
evaluate Hall’s claim, or not r

Answers shj : sutlgements and draw conclusions about the relevan
the higher i inswers will engage fully with the debate and draw valid con
examples fro®fne set products. In the middle bands, answers will show partia
will draw straightforward conclusions largely supported by examples from the se
answers are unlikely to engage in debate and may draw conclusions that are not;
simply describe aspects of the set product.

Answaers may take a range of stances and each stance should be judged on its ma{:s
below is not prescriptive. Answers are not expected to inciude all of the points [}
given due credit. 5

AL

in demonstrating knowledge and understanding of audiences and evaluating

to some of the following:

e Hall's reception theory, and the idea that all media comy
by producers and audiences decoding texts

»  Understanding that audiences do not al
and that there may he three brg
o the dominant or

nication is a pro

& text from the same.
from which audiences may de
tion, where the audience fully accept

: ion, where the audience may recognise the intended:
itional position, where the audience may reject the encoder’
text in ways not intended by the encoder
#  Understanding of how demographic factors such as age and gender might
responses to, and interpretations of, a text
¢  The idea that hegemonic values change over time
¢  (ther theoretical perspectives, such as: '
o Gerbner’s cultivation theory and the effect on audiences of viewing re
that cultivation tends to reinforce mainstream and hegemonic values
o Hail's view of the representation of sterectypes and use of familiar ice
road map’ for audiences
Gauntiett’s ideas of media images presenting the audiences with ‘role &
Butler’s ideas of gender performativity :
o Van Zoonen's views on how reprasentati ; mien may contribut
o Gilroy’s view of the continuing infl: nial discourses

¢ O

With reference to the ol
such as:
s  Know th storical contexts of the 1960s, such as: A
o AnSgg#ase in opportunities for women to work cutside the home {(fo Z
home’} and aspire to be more than a wife or mother A

o The post-war boom in technology and consumer goods; women were t
goods and products, sold as aspirational f

o  Most women were housewives, and the home and children were seen

5, answers should refer to some aspects

P
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o Many jobs were unattainable for women; some employers expected wi

got married or became pregnant
o Greater numbers of women attending university and taking up profess‘f

and having more intellectual and financial freedom ;
o Beginning of demands for more equal treatment, such as equal opporti
o Some criticism of the advertising industry for oﬁ‘eran? a limited view of
o Feminist literature, such as Friedan’s The Ferpi ystigue {1963}, is
o Women's liberation movement gaining § ghout the 19605
The contraceptive pill was |

more women have entered the workplace, leaving fewer as housewiv

o domestic technology has improved, and housework is less of a fuli-tim

o role models for women tend 1o be more aspirational

o magazines and advertisements reflect the contexts of their time and ar
rofe models :

o  media literacy has increased, and many magazines convey their values in i

R

A2 :
4. With reference to Womaon and Adbusters, answers may refer 1o some of the§

Womaon
s  The popularity of Woman mags
dominant reading of t
magazine. F

sthat it found a large readé
epted the hegemonic values and

«wf the magazine reflects the social values of the tEme%
defined by the contents of the magazine, e.g. sections o}
me’ and ‘knitting’, as well as romantic fiction; this is unlikely t
are much more focused on work and self-actualisation
How the article ‘Are you an A Level Beauty? conveys an ideology
work at their appearance; this is still a message likely to be accep
reflected in the continuing focus on beauty in today’s magazines
o How the images of women in the advertisements for Breeze and
the importance of appearance, conveying an ideslogy that looks
o How articles such as “A Present for Your Kitcher’ present the kit

O

O

how far this has changed in the intervening years, with many coo COPYRIGHT
magazines still aimed mainly at women
o How Woman conveys an ideology of consumerism, material gain & PROTECTED

order to deiiver a demographac of readers isposable income
magazines still re
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Adbusters

¢ The main image on the front cover is likely to appesal only to a psycho
as it challenges the conventions of the form by connoting conflict, agg
aspirational image :

e The age of the man on the front cover suggests the magazing may be a
possibly a largely male audience

e (ther audiences may find the front cover o

e  The dominant reading of Adbusters |
psychographic, and only thosg
culture, such as the i e Louboutin advert undermines con
COMvVeys a Hraws attention to, and critiques, wealth disps

and unpleasant

e Adbisters has a radical environmentalist perspective, suggesting that
views are likely to accept the dominant reading of the magazine, as in
Planet, Gl Yourself', which critiques humanity’s infiuence on the worl
warming suggests environmentalism is a topic of current social conce

e Adbusters as a whole conveys ideclogies of anti-capitalist non-consumé;
is unlikely to be accepted by the majority of the population but is likely:
radical poiitical values

5. With reference to Woman’s Realm and Huck, answers may refer to some of§

Woman’s Reglm

&

#  How articles such as the ‘Picture Treasury of Homemaking’ supplemen
of women, and how far this has changed in the intervening years, with
magazines still aimed mainly at women

e How Woman’s Realm represents love and romance as stereotypically
editorial about Valentine’s Day, conveying a gender-normative ideolo
central 1o a womary's success and happiness; modern magazines may
of romance — they may be more inclusive in their language and may a
independant woman

s How Woman’s Realm conveys an ideslogy of consumerism, material g
order to deliver a demographic of readers with disposabie income to
changed in the intervening years, with many magaziges still reliant on

s How Woman’s Realm would have been
have different connotations in con,
view of women :

2 How the chang

Jety, connoting an olds

tital and economic contexts for women
E nant reading of the magazine, and are fikely:
ding of historical texts such as this :

Huck
e  Asa magazine produced outside the commercial mainstream, Huck coi
and conventions of the form, e.g. on the front cover the main image i
anchored with a coverline — ‘Female Fighters’ — that emphasises herr
representations usually found on front covers of women’s or lifestyle
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6.  With reference to Vogue and The Big Issue, answers may refer to some of th\

Vogue

The Big Issue

[:3

usual codes and expectations of consumer magazines, and is likely to a
reformers and thinkers, to feminists and to those who reject many con
How far articles such as ‘Ocalan’s Angels’ convey an ideslogy that critig
oppression to class and race as much as to gender; this idecliogy is unli
mainstream demographic and psychographic, and only those in the tar
the dominant reading of the magazine

commaon in contemporary mainstream
countercultures, such as the arti :

norm, such as having an issue subtitled The Defiance lssue’; this domina
accepted by the majority of the population but is likely to be accepted by

The popularity of Vogue suggests that it found a large readership who &
the text and accepted the hegemonic values and ideclogies conveyed k
How the contents page of Vogue signifies what a wealthy woman’s EnteE
‘Fashion and beauty’ but also travel, entertaining and shopping, which g
accepted by many madern women, as reflected in the continuing focus:
entertainment in today’s magazines f
How the images of women, such as those used in thg advertorial titled
by Revian, and in the ‘Bare Essentials’ adve o, convey an ideo
their key guality; again, the contin
focus on beauty and fashion
How far Vogue con
order to deliv

How the 1960s Vogue magazine may be read differently than in conte
connoting an old-fashioned, restrictive and sexist view of women

How the changes in social, political and economic contexts for women
that audiences today are uniikely 1o accept the dominant reading of th
likely to take a negotiated or oppositional reading of historical texts su

As a2 magazine largely sold direct to readers from the vendors, many of
homeless, The Big Issue is likely to appeal to a psychographic of reform
seek to support homeless people by purchasing the magazine from the
How far the set edition of The Big lssue challenges canventional notion
as ‘My Pitch’ featuring 70-year-oid Donato “iiihis dominant read
the majority of the popuiation, and o be accepted by the
How far The Big Issue chamz tercultural and non-mainsi
i, Daniel Blake, of 'y that does not see the profits of the
measure of 5 v likely to appeal to a psychographicsuch asr
: of non-mainstream cultural products

ng ideologies of anti-poverty and empowering homeless peog
asp of consumer capitalist culture, such as in the editorial statement:
a raised rebel voice that chalienges orthadoxy and standardised receivec:
clear political stance that is uniikely to be accapted by a mainstream deny
only those in the target audience are likely to accept the dominant readi
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Section € — Media in the Online Age

Cuestions 7a and 7b

7. {a) How far can K5 or Zoe Sugg be considerad postmodern? inyour aa’msw*%:3

academic theories.

Band
~15 marks
riate knowledge and understand
t appropriate knowledge and understand
5

tween the set product and relevant contexts are insightf
Fadgements and conclusions are perceptive and fully supported
specific aspects of the set product

10-12 marks
e  Good, appropriate application of knowledge and understanding
&  Good, appropriate application of knowledge and understanding
& contexts on the set product
Links between the set product and relevant contexts are effectiv
s Judgements and conclusions are effective and supported by refeg
set product

7-% marks
e  Satisfactory and largely appropriate knowledge and understandi
¢ Satisfactory and largely appropriate knowledge and understandi
3 contexts on the sef product

texts are valid an
d and supported

Links between the set product and rele
e ludgements and conclusions are s
product

: 48 marks
derstanding of the theoretical framewor
§/0r accuracy at times
owledge and understanding of the influence of media co
hough this may lack relevance and/or accuracy at times
& Links between the set product and relevant contexis are undeve
Judgements and conclusions are basic and undeveloped, and onl
references to the set product

1~3 marks :
e  Minimal or no knowledge and understanding of the theoretical fi
Minimal or no knowledge and understanding of the influence of §
product, and answer may lack relevance, accuracy and clarity
& Links between the set product and relevant contexts are general
Relevant or appropriate judgements and conclusions are lacking
0 marks
e Noresponse, or no work worthy of marks

B

indicative Content — Question 7a

Answers are expected to show knowls anding of media Eanguage§

“will show clear understanding of hyp
audriliard’s ideas, applying them to specific
s will show knowledge of hyperreality, but engagem
fess affecti ampies from the set product may be more generalised. int
t0 show limi wareness of hyperreality, simply describe rather than apply it,
few examples from the set product.

achieve marks in the highe
spacifically on
in the mid

Answers may take a range of stances and each stance should be judged on its ms

below is not prescriptive. Answers are not expected to inciude all of the points [
given due credit. :
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&%
Answers should apply knowledge and understanding of aspects of media languy
framework of media, such as: 5
e Baudrillard’s views of hyperreality: :
o The idea that we are all living in a culture where boundaries between \A

the media have become biurred or collapsed 5

o ltisincreasingly difficult to distinguish betwes

o The simulated world is reliant on image
cbjective reality ‘

o The simulaied world &5
that it seems

‘acra which refer more

ypea:}“eality where the audiences becg
x ‘the reality it represents
imes a barrier which restricts audiences from experieé%‘
the ‘end of audience’, such as:
ea that the Internet and other digital technologies have changed '
audiences and consumers, and that audiences cannot be seen as passi

rather as contributors and participants who adapt and circulate existin

sharing their own texts A

»  Hall's reception theory of an active audience interpreting texts in different W
e The extent to which the hyperreality of the set product can be viewed as pa
specialised audience and deliver this audience to advertisers :

R
&5

With reference to K5/, answers may refer to the following:
&  KS5I's persona extends way beyond his YouTube personality {a constructed s
the ‘Sidemen’ channel reflect the blending of his real and simulated person
& The nature of YouTube production can be considered hyperreal in its own r
cutting and K5/'s self-reflexivity all construct a particular representation of t
audience only experience a ‘window’ into his |if ' yan seeing everyth
iences actively eng
¢tial media interactions.
“hees with a believable personality thr
] e of address, casual editing style {leaving in m
conve Bing style videos) as well as the mise-en-scene of KSFPs be
perso is relatable for its younger audience demographic. Thus allo
identify” with a character whose values are similar to their own,
®  The extent to which K5/'s social media output constructs a ‘raw’ and unfilters
highly constructed version reflecting ‘stardom’
s  The release of successful singles such as ‘Not Over Yet’ and ‘Holiday’ with ott
changes KSF's casual and down-to-earth personality and instead focuses on
may discuss how this output is much more ‘glossy’ and heavily edited in ord

&  KSI'sYouTube channeln
choices s EI

#%3;

With reference to Zoe Sugg, answers may refer to the following: :
¢  Zoe Sugqg is part of the media saturation of today’s world, where audiences

e o o6 Sggs oxmetiencos rather thon directh exmerencing the we COPYRIGHT
€ 1eNS OF £0€ SUgg s eXxperiances, rather inan aireCtly expenencing ine wa
PROTECTED

e  Zoe Sugg is part of the culture where stardom and celebrity status are the n
gualities Z
#  Stardom is conveyed through the flood of im
to convey a particular image, and
#  The use of a casual and infg
creates a feeling o
e Audierg '

e subject {(Zoe), \A

inconstructed and real

sing a lot of slang, collogquial langua

diated access and friendship

&d to believe that the persona and images represen
the ca informal mode of address in the language used, and the occa;
images se are presented alongside the majority of constructed images §
view of reality

e« References to her issues with anxiety help Zoe Sugg present herself as real,
simultaneously presenting a lifestyle that few could achieve or emulate '
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®  7pe Sugg has links to social media sites such as Instagram, Twitter and Snap
or simulacra which contribute to hyperreality

e  The self-referential and ‘closed’ world of many YouTubers — in which they ir
or with celebrities — creates a world far removed from the reality of most p :
Alfie Deyes from PointlessBlog, her famous brother, Jog Sugg, and her frien
as Fearne Cotton

Guestion 7
7b. How far do online media products re
with reference to gal-dem o

in which they are proci:iéﬁ

and understanding of the theoretical framew
Band hcluding in refation to their contexts and through the
ALY y knowledge and understanding of the theoretical framewo
and draw conclusions
13-15 marks
e Excellent, thorough and appropriate knowledge and understandin
applied to analyse the set product '
& Analysis of the set product is perceptive, critically informed and fu
5 references to spacific aspects of the set product
e  Excellent, thorough and appropriate knowledge and understandimgfgg;
applied to make judgements and draw conciusions
s judgements and conclusions are perceptive and fully supported by
aspects of the set product
10-12 marks
& Good, appropriste knowledge and understanding of the theoretic
analyse the set product
4 s Analysis of the set product is effective anc by references to ¢
Good, appropriate knowledge ing of the theoretic
judgements and draw ¢
® are effective and supported by refere;
- 7% marks :
® actory and largely appropriate knowledge and understanding
ipplied to analyse the set product
3 s Analysis of the set product is straightforward and supported by sany
&  Satisfactory and largely appropriate knowledge and understanding
applied to make judgements and draw conclusions
s Judgements and conclusions are straightforward and supported by sai
46 marks
e Basic knowledge and understanding of the theoretical framework &
product, although this may lack relevance and/or accuracy at time
& Analysis of the set product is basic and undeveloped, and only par
2 the set product
s Basic knowledge and understanding of the thegretical framework
and draw conclusions, although this may lac) vance and/or ace
e Judgements and conclusions are bas! loped, and only
references to the set produrct
‘ : 1-3 marks
®  Minimal orn and understanding of the theoretical fra
3 wer may lack relevance, accuracy and clarity ©
1 ® tthe set product is either minimal or not relevant or app§
® al or no knowledge and understanding of the theoretical frass
judzements and draw conclusions, and answer may lack relevance
&  Relevant or appropriate judgements and conclusions are lacking
0 marks
e Noresponse, or no work worthy of marks \\
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indicative Content — Question 7b
Answers are expected to show knowledge and understanding of the influence of.
set product. To achieve marks in the higher bands, answers wili show detailed ug
applying them to specific examples from the set product. In the middle bands, a3
understanding of media contexts and the set product, but the links betwesn the
in the lower bands, answers are ilkely to show limited awareness of relevant cor
and the set product are likely to be undeveloped.

The indicative content below is not prescri

are not expected to iny
valid points should be given due cre

edge and understanding of media contexts, such a
sentations, themes, values and ideclogies within the text refly

e  How poiitical contexis operate in relation to models of funding and owners Z
orientation of owners might be reflected in the texts produced, and how th
can influence the political values of a text ;

o How relevant political contexts — for example, capitalism, consumerism, libe:
values regarding gender and so on may influence texts

¢ How texts may be influenced by contexts, but also contribute to, and influe
¢ How far texis are influenced by the need to maintain audiences, please their a
Answers may also refer to:
o Curran and Seaton’s view that the concentration of ownership limits cry
political ideclogies, in pursuit of profit

o Hesmondhalgh's view that companies may conform 1o mainstream val
maximise profit

o van Zoonen's views on how representation

may contribute

AD2
With reference to gal-dem, ansy
which will vary dependi :

ser to the following, supported by 5p<
website was accessed:
a small-scale independent publisher, which suggests:

@
aints of the ‘cultural industries” and to take a less hegemot
2

itent and niche appeal suggest it may have radical potential to ¢
creative and different from the mainstream media
&  gol-dem takes a deliberate political stance which seeks to influence the curre
fts mission statement on its ‘About’ page states: ‘The current journalistic lan
male and gal-dem is actively trying 1o redress this imbalance in media more
and commercial work’ {site accessed 19 fuly 2019). As such, gal-dem has b
respected voice in the media landscape. For example, in August 2018 gol-de
prestigious national Weekend magazine, to produce an edition with greater
¢ gal-derys editorial policy is to ‘'empower and support the creative work of y
binary people of colour through disrupting tired stereotypes and showcasing
part of discussions in a whitewashed media environment’ {on the "About’ pa
®  gal-dem currently refuses advertising, which gives it greai‘ﬁr editorial contro
need to support consumerism or industries such ; uty industry, whi
advertise on a site aimed at young women, T
the magazine/online industry.
e  The site features represen?
hegemomc ideas a

COPYRIGHT
PROTECTED

ented social group :

e  Overall, gol-dem occupies a politically impartant niche which gives a voice to:
social group; it frequently features radical content which reflects the positios
society today and is likely to contribute to making their position more powe
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With reference to Attitude, answers may refer to the following, supported by sp
which will vary depending on when the website was accessed:

&

Attitude is produced by a small-scale independent publisher, which suggests
outside the constraints of the “cultural indusiries” and to take a less hegemo
Attitude’s content and niche appeal suggest it may have radical potential to
creative and different from the mainstream media

Attitude takes a pro-LGBTC-rights stance in all of its &, e.g. the news ite

sales, so the site features frequent advertisements, News staries and enter
‘sponsored content’ click bait stories. These lead audiences to advertisers’
Health Product presented as a news article titled ‘Say goodbye to stomach t
accessed 12" November 2018}

Attitude rermains brand compliant by promoting ideologies of consumerism
its brand partnars

As a result, content tends to feature a lot of traditional celebrity material, w
advertisers. Such content helps to position the advertisers’ products by enc
idealism, escapism and consumerism,.

Overall, Attitude occuples a politically important niche which gives a voice t
social group; it has some radical content which reflects the position of LGET
likely to contribute to making their position more powerful and visible
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ZigZag Practice Ex
Supporting Edugas A Level

id Produ

Component 2: Media Form

Practice Paper

Name

R

Time Allowed

2 hours 30 minutes

Instructions to Candidates

¢ There are three sections.

e  Answer ONE question in each section.

«  Sorme guestions are in two parts.

#  Cross out any work you do not wish {o be marked.

Information for Candidates
The number of marks is given at the end of
number of marks gives an indicatio

ch _ior'part-question. The
ti:5T the response required. :

Spend approximate
Section B,

_35%9n Section A, approximately 50 minutes on
<ely 50 minutes on Section C.

Answer ONgE%juestion in each section.
Questions in Section B are in two parts. Answer both part a and part b of your :
chosen question. Z

Questions in Section A and Section C require an extended response. In these
answers, you will be assessed on the quality of your written response, including§
your ability to develop a clear and sustained line of argument which is logical,
relevant, coherent and substantiated.

COPYRIGHT

In all sections, use relevant theories and subject-specific terminology where PROTECTED
appropriate.
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Either

Or

Cr

Section & ~ Television in the Global Age

Answer one question in this section.

rs and The Bridge

h by variation as by repetition? D

To what extent are genres;
: ou should refer to relevant media theories

Pegky Blinders and

Option 2: Black Mirror and The Returned

To what extent are genres marked as much by variation as by repetition? D
Black Mirror and The Returned, You should refer to relevant media theoriez§

Option 3: Killing £ve and Tehran

by repetition? D
theories in your &

To what extent are genres marked as much by variation 2
Killing Eve and Tehran. You should refer to relev
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Section B — Magazines: Mainstream and Alternative;

Z

Answer one guestion in this section. Foch guestion has ty

Either

nd Adbusters

onvergent piatforms affected me '
Refer to the set edition of Adhusters in your

4. a. How has the move tow
circulation of

b. e produced in social and economic contexts. Discuss how:
cor , production and distribution of magazines. Refer to the set ed
Or
Option 2: Womon's Realm and Huck
5. a. How has the move towards digitally convergent platforms affected me '

circulation of magazines? Refer to the set edition of Huck in your answi

b. Magazines are produced in social and economic contexts. Discuss how§
content, production and distribution of magazines. Refer to the set edy
answer.

Cr

Cption 3: Vogue and The Big Issue

he move towards digitally convergent platforms affected me
circulation of magazines? Refer to the set edition of The Big issue in Yo

b. Magazines are produced in social and economic contexts. Discuss how%
content, production and distribution of magazines. Refer to the set ed}

COPYRIGHT
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Section € ~ Media in the Onlinz Age

Use the two set online media products you have studied from those listed belom%

Zoe Sugg OR | J Olotunji [ KSI
AND
gol-dem
7. Towh online media texts offer an increased potential for new a

represe tons? Refer to Zoe Sugg or KS! and gal-dem or Attitude. In your:

relevant academic theories and media contexts.

i
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Preview of Questions Ends Here

This is a limited inspection copy. Sample of questions ends here to avoid students previewing
guestions before they are set. See contents page for details of the rest of the resource.



Mark Scheme: Practice Paper 4

Component 2: Media Forms and Products in Depth

General Information
Marking should be positive, rewarding achievement and what is included, and shy
omissions. f

Marks awarded should be directly re!ated to the

ria. Use the gener:
indicative content for each question 5

indicative Content ), :
indicative cg $0me areas students may explore in their responses. &
‘model answer’. Students are not expected to include of

nsider aspects not included in the indicative content, and these

All the examination questions provide opporiunities for students to make inform
such responses should be rewarded appropriately. ’

Section A~ Television in the Global Age

Guestions 13, 2a and 3a :
la. How important are Barthes’ enigma codes to the narrative of the set episody

2a. How important are Barthes’ enigma codes to the narrative of the set episod

3a. How important are Barthes’ enigma codes 1o the narrative of the set episod

AD2 1 Apply knowledge and understanding of the theoretical frame
products, including in relation to th ‘

Band of the theoretical fn%

s and draw conclusions
13-15 marks

ysis of the set product is perceptive, critically informed and f

references to specific aspects of the set product

s Excellent, thorough and appropriate knowledge and understandis
is applied to make judgements and draw conclusions :

s ludgements and conclusions are perceptive and fully supported
aspects of the set product

10-12 marks :
e  Good, appropriate knowledge and understanding of the theoretic
analyse the set product 5

e Analysis of the set product is effective and supported by referencp‘ COPYRIGHT
: PROTECTED

4 product
¢  Good, appropriate knowledge and unders
make judgements and draw conclusi
& Jludgements and conclusions
set product

ng of the theoreti

&

d‘supported by refer,

7-9 marks

rgely appropriate knowledge and understandin:

4 to ana!yse the set product

alysis of the set product is straightforward and supported by son

e  Satisfactory and largely appropriate knowledge and understandi
is applied to make judgements and draw conclusions

e ludgements and conclusions are straightforward and supported
product
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4-6 marks
®#  Basic knowledge and understanding of the theoretical framewo
product, although this may lack relevance and/or accuracy at ti
e Analysis of the set product is basic and undeveloped, and only p
2 to the set product
& Basic knowledge and understanding of the the
and draw conclusions, although this

oretical framewo
levance and/or
ndeveloped, and on

1~3 marks

edge and understanding of the theoretical

5 duct; answer may lack relevance, accuracy and clarit

lysis of the set product is either minimal or not relevant or a

e Minimal or no knowledge and understanding of the theoretical f

judgements and draw conclusions, and answer may lack relevancy

Relevant or appropriate judgements and conclusions are lacking
0 marks

s Noresponse, or no work worthy of marks

®

Guestions 1a, 2a and 3a ~ Indicative content :
Answers are expected to show knowledge and understanding of media language
achieve marks in the higher bands, answers will show clear understanding of enig
aspects of narrative, and will draw specifically on Barthes’ ideas, applying them t;
product. in the middle bands, answers will show knowledge of enigma codes a
the theory is likely to be less effective and examples from the set product may
bands, answers are likely to show limited awareness of ss0i%3 codes, may sim
than analyse it, or not refer 1o enigma codes , with few examp

h stance should be judged on its m

Answers may take a range of <
: re not expected to include all of the points

below is not prescrip
given due

ADZ :
Answers should apply knowledge and understanding of aspects of media Eangz&%
framework of media, such as: -
¢  Barthes enigma codes: :
o Enigma codes or hermeneutic codes can be viewed as any element of t
explained, and that, as a result, acts as an enigma for audiences
o Narratives often offer many enigmas, especially at the start, and these
the audience E
o Narrative closure is achievad through the resolution of enigmas and r
o Enigmas often feature in the ‘disruption’ stage of the narrative, and a
stage of the narrative
o Enigmas can be created through the use of ry
story arcs and other methods
o Enigmas are central to some e
Answers may also refer to .
¢  Todorov's narra
o Aj

RS,

narratives, flashid

o Between these two states is a period of disruption or imbalance
o The resolution of the narrative often has ideological significance :
o Enigma codes occur frequently in the disruption stage of the narrative
®  Audience expectations of the genre, and audience pleasures in trying to soly
enigmas answered E
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ia. With reference to The Bridge, answers may refer to the following:

[:3

23. With reference to The Returned, answers may refer to the following:

(]

L3

3a. With reference to Tehran, a

The series relies on several Nordic noir tropes to the success of the nars:
conventionally generic in nature — perhaps suggesting that the way the:
‘armchair detectives’ is more important in its success than the use of e;
The series’ success couid also be attributed to the socially contended g
representation as a driven and dedicated inspector couid be a drawing
The use of Nordic noir conventions, such as the S long takes with
oth be consider

Wepisode leaves many unanswered questions, and thus can be ¢
‘hooking” audiences into further viewing
With its unconventionally codified psychological elements, the compari 5
Sweden and Denmark {Strauss, Structuralism), and its blatant challenge
that Scandinavian nations are secure and idealistic, the drama can be s&
Nordic noir genre and may serve as an allegory for its viewers :

The genre of supernatural/mystery drama relies on enigma codes '
A key enigma is set up by the return of the dead characters — this provig
equilibrium
The enigma of the returned is key to the episode — whether they are d E
or good, whether they will continue to live in the community, grow up
the dead have returned, why those who died at diffarent times are all
s¢ on — this enigma continues throughout t e arc of the entir
A further enigma is added by the nee of the dam and &
that this links to the ret
The first episode

“teaser’ for the whole series, with fia
ve line having its own enigmas to hook the aug

B

as are resclved by the end of the initial episade
Other enigma codes link to the narrative arc of each character: :
¢ the attack on Lucy and potential links to other attacks through the
o whether the attack is linked to the return of the previously dead &
o who Victor is and why he has chosen lulie, and whether this links
o why the bus crashed in the first place, and whether Victor caused
deoing in the road by himself, and why does he appear to have no
how Adele will react to the return of Simon, and how he will react
new partner 5
Intertextual links to surreal texts such as Twin Peoks {1990, 2017} add f\\
The use of flashbacks and a non-linear narrative suggests further enigm
between the attack in the present day and previous crimes
The enigmas drive the narrative and act as intells
them engaged

O

puzzies which c%

: r ia the following: :
sginas throughout the first episode; initial
Yoni —who are they and will the narrative of ¢

The drama is litte

requires some understanding of the social anxdeties in the M
Israeli conflict, as this largely shapes cur understanding of the narrativ
however, is not assumed on the part of the producers, and the initial e
in frar’ is shaped through an exploration of the values and ideologies ¢
The show’s main enigma of Tamar’s role — the feminine role is convent
Eastern cultural attitudes to gender {theories such as those of Butler a
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appropriately linked); Tamar and Zhila wear the burga, reflecting their o
Western culture that women must display in the Middle-East
& The constant unresolved narrative arcs keeping audiences alert and ‘ory
is gquestioned and reveals that she saw Tamar in the toilets, or when Ta
nuclear plant but is interrupted and attacked by the man

Guestions 1b, 2k and 3b
ib. How far can the success of Peaky Blinders be

2b. How far can the success of | “attributed to the way it reflects (‘

3b. How fay Killing Eve be attributed to the way it reflects co :

1a and 1b Demonstrate knowledge and understanding of the

Band AD1L 2a and 2b Demonstrate knowledge and understanding of cont

on media products and processes

13~15 marks

&  Excellent, thorough and appropriate knowledge and understan
framework

e Excellent, thorough and appropriate knowledge and understan

contexts on the set product :

e Links betwean the set product and relevant contexts are insigh

e Judgements and conclusions are perceptive and fully suppertec§

specific aspects of the set product

18-12 marks :
e Good, appropriate application of knowle rid understanding§
s Good, appropriate application of rid understanding
4 contexts on the set prody
e  lLinks between t

: nd relevant contexts are effect
tsions are effective and supported by ref

7~ marks
atisfactory and largely appropriate knowledgs and understan
framewark
3 e  Satisfactory and largely appropriate knowledge and understana};
contexts on the set product :
e Links between the set product and relevant contexts are valid &
¢ Judgements and conclusions are straightforward and supporte
product :
4~6 marks
e  Basic knowledfe and understanding of the theoretical framewa}:; COPYRIGHT
relevance and/or accuracy at times
5 2 Basic knowledge and understanding of the influence of media . PROTECTED
although this may fack relevance and/orng acy at times ‘
s Links hetween the set product a
e Judgements and conclug Sic and undeveloped, and o
references to f
1-3 marks
nio knowledge and understanding of the theoretical
1 nimal or no knowledge and understanding of the influence o

product, and answer may lack relevance, acouracy and clarity

#  Links between the set product and relevant contexts are genera{a

e  Relevant or appropriate judgements and conclusions are lacking :
8 marks

s No response, or no work worthy of marks
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indicative Content — Questions 1b, 2b and 3b

Answers are expected 1o show knowledge and understanding of the influence o
set product. To achieve marks in the higher bands, answers will show detailed u
contexts, applying this understanding o specific examples from the set product
“to what extent’ this contributes to its success. In the middie bands, answers wil
understanding of media contexts and the set product, but the links between the
engagement in the debate about the extent to which thi ributes to the suc
more straightfarward. in the lowsr bands, answe, show limited aw
finks betwean contexts and the sat p ‘ 10 be undeveioped; candid
dehate about how far contexts 2 f

wrstances and each stance should be judged on its m
e. Answers are not expected to include all of the points [}

Answers mg
below is no¥
given due cr

AD1 :
Answers should demonstrate knowledge and understanding of industry and ma
¢  How the success of a media text is judged and communicated; for instance,
critical acclaim, by renewed commissions for series, by seiling the product oy
territories
Understanding of how genres and genre conventions are dynamic and socia
Understanding of how social/cultural contexts influence representations &
Understanding of how social/cultural contexts influence the themes, values
Understanding of how audience interpretations of media texts may reflect

audience :

® @ @ B

ib. With reference to Peaky Blinders, answers ma

hders features a dwerse range of actors, e.g. A-lister Cillian M
audience from his previous roles, suggesting that this could be one th§

®  The fact that Peaky Blinders can be considered the hallmark of BBC brog
locations, high production values and impressive camerawork refiects

s Contemporary television dramas are influenced by contemporary socia
ways they construct representations and contest values and ideologies
constructs representations of moral ambiguity and the class system in
extent to which the reflection of post-war Britain is for nostalgic or aes

s  The extent to which elevision dramas such as Peaky Blinders contest t
genre; through, for example, the hybridisation of period and crime con
umbrelia of television drama

¢ The cultural importance of television dramas inr
cultural values, attitudes and ideologies :
in Peaky Blinders the extent 10 wh
toxic masculinity

ing, reinterpretir
ision, challenging
acter can be consid

7, answers may refer to
ot key historical events on the values, attitudes and ideo
es; for example, Block Mirror refiects the sociocultural attitu
in the 1980s through the main protagonists, Kelly and Yorkie. At first,
other, perhaps reflecting the range of culturally acceptable attitudes d
narrative arcs develop throughout the episode
¢  The show reflects the awareness of the influence of the social values a
in which race, gender and sexuality do not impede our experience of oy

S
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3b.

With reference to Killing Fve, answers may refer to:

&

atlegorically by audiences in that genders with many intersections are
fair representation in the media

Candidates may show knowledge and understanding of the codes and
programmes and the ways these construct ideological meaning —the
on conventions from sci-fi, dystopia and thriller, which suggests that h
popular with contemporary audiences

The success of the storyline is perhaps one of n reasons for th

55

The extent to which Killing Fve can be considered a feminist show; for &
the three-dimensional characters such as Villanelle — an assassin with a
violent and ruthless in her approach — completely opposing ail female &
perhaps redefining the idea of a ‘strong female character’
The extent to which the first episode uses influences of national cultu
of the spy-thriller genre; perhaps this highlights the evolving nature of ¢
guality BBC production exporied for an American audiences
The impact and significance of intertextuality in drawing in a pre-sold
female-driven narrative without sexualisation or objectification — alth
Villanelle’s characterisation relies on the stereotvm f a sexy yet end
assassin who doesn’t shy from her femini “ead uses it as a
The rerarkable representation of % ded Mi5 agent Eve Pola
in the household yet has ns “iconventional relationship with
The representaticuss artens as the Mi6 Russian desk boss;
s she devises the tasks and responds sarc

apToach -
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Section B — Magazines: Mainstream and Alternative )

Guestions 4, Sand 6 '

4. bell hooks claims that race, class and circumstance as well as sex determine§
are exploited, discriminated against or oppressed. Evaluate the validity of t
representations evident in the set editions of Woman and Adbusters and th
were produced.

ell as sex determine.
u d. Evaluate the validity of t
ons of Woman’s Realm and Huck anc§

5. bell hooks claims that race, class and circem
are exploited, discriminated agai
reprasentations evident ing
they were prod

115 that race, class and circumstance as well as sex deterrnine§
are expl eld, discriminated against or oppressed. Evaluate the validity of 1}
reprasentations evident in the set editions of Vogue and The Big issue and t
they were produced. 5

A0 1z and 1b Demonstrate knowledge and
understanding of the theoretical framework of
media ac
AD1 2a and 2b Demonstrate knowiedge and
understanding of contexts of media and their
influence on media products and processes
13-15 marks
e  Exceilent, thorough and appropriate
knowiedge and understanding of t
theoretical framework
Athorough and d

Band

Excellent, thorg
knowledge ancﬁ
theoretical fra
academic theon
Evaluation of ag
critically inform.
detailed refered

ﬁstrated thmugh 8

supported h
ear application of
media theories

od, appropriate application of
knowiedge and understanding of the
influence of media contexts on the set
products

Good, appropr
understanding
applied to mak
conclusions
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3 set products
® Effe:tuvs» and detailed application of s Excellent, ‘rhorm
refevant media theory or theories knowledge and
#  Exceilent, thorough and appropriate theoretical fra
knowiedge and understanding of the judgements an
influence of media contexts on the set Judgements an
products and fully suppa
specific aspect:
10~12 marks
¢  Good, appropriate application of Good, appropr COPYRIGHT
knowledge and understanding of the understanding PROTECTED
theoretical framework applied to eval
s Asecure and clear understanding of} Evaluation of a
set products is demonstrate supported by r
4 well-informed dis nay e the set produc




7-9 marks
s  Satisfactory and iargely appropriate #  Satisfactory a
knowledge and understanding of the and understa
thecretical framewaork framewaork is

#  Areasonable and straightforward theorias
understanding of the set products is Evaluation of
demonstrated through some discussio straightforwa
3 although this may lack develo references to
Satisfactory applicati e  Satisfactory a
and understa
framewark is
draw conclusi
e Judgements a
straightforwa
references to

4-6 marks
e  Basic knowledge and understanding of the | Basic knowlad
theoretical framework, although this may theoretical fr
tack relevance and/or accuracy at times academic the
¢ A basic and limited understanding of the relevance and
set products is demonstrated, with limited | & Evaluation of
discussion, and may describe the set undeveloped,
o products references to
e Limited application of media theories, s Basic knowled
perhaps with some irrelevance or theaoretical fre
inaccuracy judgements a
®  Basic knowladge and understandi this may lack re
influence of media cont: times
products, altho wekrelevance | e Judgements a
and/or aczuil undeveloped,
- references to
‘ 1~3 marks
e WHYIinimal or no knowledge and s Minimal or no §
understanding of the theoretical the theoretica
framewaork, and answer may lack evaluate acade
relevance, accuracy and clarity lack relevance
e  BMinimal or no understanding of the set s Evaluation of
1 preducts is demonstrated minimal or no

e Unlikely to refer to any relevant media s Minimal or no
theories the theoretica
& Minimal or no knowledge and judgements a COPYRIGHT
understanding of the influence of media may lack rela
PROTECTED

contexts an the set products, and answer e  Relevantorap
rnay lack relevance, accuracy and clarity

€ marks

®  NOresponse, or no wo

No response, o

indicative Content —
Questions 4
develop a

n extended response. To achieve marks in the higk
stained line of argument which is logical, relevant, coher

Answers should refer to both set products. For bands 4 and 5, it is expected thai%
both texts; at band 3 and below, coverage may be more unequal. If there is refe§
the answer should be placed in the band which best represents the quality ofth@:}s
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halved. While there is no expectation that students should refer to every page
refer to only one page {such as the front cover) may be limited to the lower lev
Answers are expected to show knowledge and understanding of representation
and to explicitly evaluate hoolds claim that race, class and circumstance as well
which individuals are exploited, discriminated against or oppressed. To achieve
answers will explicitly evaluate hoold’s claim, using specific examples from the s
made. In the middle bands, answers will show knowledge presentation, b
evaluate hoold’s claim. In the lower bands, answer, simply describe
hocol’s claim, or not refer to it at all.

draw conclusions. In the higher ban
tons that are supported by examples from th
bands, ansy partial engagement with the debate and will draw str
supported ples from the set preducts. In the lower bands, answers are
may draw conciusions that are not supported by examples, or simply describe a

Answers should also make !
the debate and

Answers may take a range of stances and each stance should be judged on its m
below is not prescriptive. Answers are not expected to include all of the points
given due credit.

AL :
in demonstrating knowledge and understanding of representation, and evalua)
should refer to some of the following:
e  The way issues, individuals and social groups are represented through a pro

combination {and exclusion) of elermnents of media language
s How representations invoke discourses and convey values, attitudes and bes

How representations are constructed, by, for example:
choice of characters/actors and how this ist nstruct represent;

¢  hoolds views:
o Race and class are as significant as gender in determining the way ind
discriminated against or oppressed
o Feminism is a process of struggle against patriarchal oppression and t
domination
o Feminism is less a lifestyle choice and more of a political stance and
e  (Other theoretical perspectives on representation such as:
o Hail's view of the representation of sterectypes and use of familiar icon
‘road map’ for audiences
o Gauntiett’s ideas of media images presenting the audiences with roie r\:
o Butler’s ideas of gender performativity :
o Van Zoonen's views on how representati
Gilroy's view of the contmumg infi

n may contributeg
| discourses :

O

Beginning of demands for more equal treatment, such as equal oppor E
Some criticism of the advertising industry for offering a limited view o
Feminist literature, such as Friedan’s The Feminine Mystique (1963}, is
Women's liberation movement gaining pace throughout the 1960s

The contraceptive pill was introduced in 1960, giving women more se

O

G O O
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o Social norms and customs were changing with "the swinging sixties’

o The civil rights movement in the USA, challenging views of race
o The Black is Beautiful movement which challenged conventional notio
represented in the media
#»  How far representations of women in the 1960s reflect the changing conte
How far representations of women contribute — positively or negatively — to
of women :
*  How far representations are singular, straigh
wornen as secondary to men, of the 7 :
non-white pecple and culty

Woman

¢ How far Woman only represents middie-class women and excludes o
order to deliver a demographic of readers with disposable income to

¢ How far Woman under-represents people of colour

s How far Woman offers some diversity in its representations of gender
the Women's Royal Army Corps

Adbusters A
#  How far Adbusters offers a range of representations of gender that dif
representing gender in subtie and pluralistic ways, e.g. the way in whi
idealised representations usually found on the front covers of women
e How far the set edition of Adhusters offers a critigue of hegemaonic m
and female identity that are common in conte Liry mainstream m
intertextuality and culture jams
s How far Adbusters challenges t
social classes, such as ing
inequalities, ang

3§ ntation of people of ¢
‘ N advert which draws attention t
prasentation perpetuates or critiques

epFdsentations in Adbusters invoke discourses of, and critiqu
% on audience identity, such as in the article titled ‘Save the P
s How such representations position audiences to accept the representay
guestion or mock the representations found in mainstream media, and§
issues such as poverty and ineqguality f

5. With reference to the set editions of Womuan’s Realm and Huck, answers m

Woman's Realm :
s How far Woman’s Realm only represents middle-class women and excly
women, in order to deliver a demographic of readers with a consume
income to advertisers COPYRIGHT
s How far Woman’s Realm under-represents people of colour, and conve PROTECTED
superiority; for example, in the Gor-Ray advert the copy states that, ‘Th
fails to overwhelm the girl in Drogheda’ wastern idol conno
mystery, in contrast to the Western e attire connotes m

Riors from the representations usually found on front covers of wos
e Inthis image, women are represented as powerful and active, rather t
is more usual in the mainstream media)
s Huck avoids the male gaze and the objectification of women, instead of
representations of women than is usually found in the media :
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s Huck challenges the under-representation of women from non-white
from a range of ethnicities and nationalities

e How articles such as ‘Ocalan’s Angels’ explore the idea that patriarchy
as to gender by featuring people of colour and people from different,

s How far representations in the set edition of Huck invoke discourses o
messages about, and dominant values of, gender that are common in
through its exploration of subcultures and count ures, suchasint

e How far the set edition of Huck invokes ; ¢i challenges and
gender, such as in the article tit]

s  How such representatiog '

ignore the rap

ences to accept the represent
e in mainstream mediad. Withr
answers may refer to:

sue
2 to the set editions of Vogue and The Big Issue, answers ma

Vogue
s How far Vogue represents peopie of colour such as in the cover image
Italian, she is represented as exotic and ‘other’; this is emphasised by
appropriating the costume of a Turkish dancer
e How far Vogue contributies to the ‘othering” of people of colour, such
dancer costume and the Egyptian setting for the fashion feature '
s How far Vogue conveys an ideoclogy of Western superiority supremacy
where the Egyptian man is presented in local costume and used as an &
woman connotes conirasting ideas of modernity and style
¢ How far Vogue represents only upper- and middle-class women by fea
locations and a consumerist ideclogy, and excludes lower-/working-cl
demographic of readers with disposable income to advertisers :
e How far Vogue presents narrow and hegermonicgsils of femininity, S
‘applied art of eye-making’ by Revion a Essentials’ adve
e How far Vogue represents gen ys to conform to the g
e Conventions of the fashiud su«:h as in the illustrated article fi

The Big Isspe

¢ ‘ecedition of The Big Issue represents an unusually diverse
ra lifferent ages, different genders and gender identities, people.
backgrounds and different nationalities, people with differing abilities
approach shows a range of representations not usually seen in the me
madels, under Gauntlett’s ‘pick and mix theory of identity :
e Positive representations of people who have overcome homelessness &
image of Martina Newton, shot from a low angle to connote her powe
connote happiness
¢ How far the set edition of The Big issue offers a range of representatio
conventional, by representing gender in diverse and pluralistic ways, s
On’ and by featuring people of colour and people from different, and
denaturalises common ideologies around male/female, black/white, e
magazinas; in accepting the dominant reading of this magazine, audie
hegemonic values of many cther media texts
s How far the set edition of The Big Issue
representations of gender identityygif
titled ‘Letter to my youns ;
2 How far the se

rses of, and cha

fie changes in soclal no

wiiving Grayson Perry

Big Issue offers a range of representatio

reSenting gender in diverse and pluralistic ways, s

ring people of colour and people from different, and

@it he set edition of The Big Issue challenges conventional role

r-represented sections of society, such as in the article titled ‘My
Donato Barbieri

¢ How such representations position audiences to accept the represent
guestion or ignore the representations found in mainstream media ang
lifestyle magazines f
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Section € ~ Media in the Onlinz Age

Guestion 7
7. Towhat extent have developing technologies changed the way producers ¢
Refer to Zoe Sugg or K5/ and gal-dem or Attitude. In your answer, you mus‘(é
theories and media contexts. 5

ly knowledge and

work of media tg

AG2 3 Apply knowled 5

theoretical framewaork of

draw

13-

ent, thorough and ®  Excelient, thorough an

ppropriate knowledge and understanding of the ¢

understanding of the theoretical 10 evaluate academic

framework e Evaluation of academi

¢  Athorough and detailed informed and fully sug

5 understanding of the set products to specific aspects of t

is demonstrated through detailed e  Excelient, thorough an

and ecritically informed discussion, understanding of the ¢

with points suppoerted by relevant to make judgerments a

exampies ¢ Judgements and conc

e  Effective and detailed application of supported by detailed
relevant media theory or theories the set groducts

10-12 marks 10~

®  Good, appropriate application of

knowledge and understanding of

the theoretical framework

e  Asecure and clear und

A0l 1z and 1b Demonstrate knowledg
Band and understanding of th ;
framewor!

scademic theories
Fvaluation of academi
supported by referenc

4 products
®  Good, appropriate kn
ofted by exampies the theoretical framev,
® propriate and clear application judgements and draw
of relevant media theories e Judgements and concl
supported by referenc
products
79 marks 7
¢  Satisfactory and largely appropriate | ¢ Satisfactory and largel
knowiedge and understanding of understanding of the §
the theoretical framework 10 evaluate academic
s Areasonable and straightforward e  Evaluation of academi
3 understanding of the set products supported by some re COPYRIGHT
is demonstrated through some ¢  Satisfactory and largel PROTECTED

1

discussion, although this may lack
development
#  Satisfactory application of re
rnedia theories

rstanding of the ¢
cake judgements a}
dgements and conch
supported by some ret:

TR
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4~% marks 4

e Basic knowledge and e Basic knowledge and
understanding of the theoretical frameworlk is applied
framework, although this may lack atthough this may lac
relevance and/or accuracy at times fimes

& A basic and limited understanding ®  Evaiuation of academ

of the set products is veloped, and on
2 demaonstrated, with limited fétences to the set

discussion, and may descri Basic knowledge and

set products framework is applied
e Limiteda clia conclusions, aithough
‘aps with some accuracy at times
e Or inaccuracy e Judgements and conc
undeveloped, and on
references to the set

13 marks 1
&  Minimal or no knowledge and &  Minimal or no knowl
understanding of the theoretical theoretical framewor

framework, and answer may lack theories; answer may

relevance, accuracy and clarity clarity
& Minimal or no understanding of the | ¢  Evaiuation of academ
i set products is demonstrated not relevant or appro
¢ Unlikely to refer to any relevant +  Minimal or no knowl
media theories theoretical frameworlk:

and draw conclusicons
acciracy and clarity
svant or appropri
lacking

re

8 marks

No respons ® No response, or Now

indicative Questions 7 and 8 5
Questions 7 and 8 require an extended response. To achieve marks in the highey
a clear and sustained line of argument which is logical, relevant, coherent and s ;

Answers should refer to both set products. For bands 4 and 5, it is expected that
texts; at band 3 and below, coverage may be more unequal. If there is reference
answer should be placed in the band which best represents the quality of the work

Answers are expected to show knowledge and understanding of how far changi
relationshins hetween producers and audiences, and evidence this with referen
fanguage from the set products. To achieve mariks in the higher bands, answer
of the influence of media contexts, applying them to specific examples of medi
in the middie bands, answers will show knowledge ang “tanding of media
i w0 be less effective. |
likely to show limited awareness of : exis, and links between contex
set products are likely to be undsy

Answers s : Judgements and draw conclusions. In the higher bar
the to wha! " part of the question and draw valid conclusions that are su
products. intne middle bands, answers wiil show partial engagement with the
question and will draw straightforward conclusions largely supported by examp
fower bands, answers are unlikely to engage in debate around ‘1o what extent’,
are not supported by examples, or simply describe aspects of the set products.
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The indicative content below is not prescriptive. Answers are not expected to m
valid points should be given due credit. Z

AQL :
Answers should demonstrate knowledge and understanding of media Eanguags‘%ﬁ
contexts, such as:
e Visual and technical codes and how these are used
»  Intertextuality, narrative and use of codes an;

meaning

Ustruct and convey.
oiis, and how these

Historical contexts

¢ How audience interpretations and expectations of media language may refl

Social and cultural contexts
¢  How the conventions of a genre, including the media language of websites, ;
e How far social and cultural contexts influence the use of media language

Economic context

e How issues of funding, ownership and the drive for economic success may |
media products ‘

Reference wiil also be made to changing relationships between producers and ai;
¢ Jenkins’ views of fandom’, such as:
o the idea that online media offers fans the opportunity to participate ac
construction of meanings in media texts an 2% reulation of textug

o the idea of ‘poaching texts’, i.e. th ppropriated by fans \\

are not expected or authoris =inal media producers

o theideathat fans o / construct their own social and cultus

and adapting itedia texts

o
I
>
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©
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e
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o
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o
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[ d
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e Shirkey'sWiew of the ‘end of audience’, such as: :
o theidea that the Internet and other digital technologies have changed &
audiences and consumers, and that audiences cannot be seen as passi

rather as contributors and participants who adapt and circulate existin

sharing their own fexts

¢ Hall's reception theory of an active audience interpreting texts in different ¥
#  The extent to which the set products demonsirate the ‘creeping commercia
&  The extent to which the content of the set products is influenced by the ne

advertisers and be ‘brand compliant’ COPYRIGHT
¢  The extent to which the set products can be viewed as a means to target a i

deliver this audience to advertisers PROTECTED

ADZ

With reference to the online case studies, a ar 1o the following:

goi-dem
¢ Asanonl : -5 optimised to be easy to read on screen:
o 0O , @ heading straddles the page

ar is clean and simple with a lot of white space

o theré are no side bars or adverts on the home page

o the site is laid out in a simple grid pattern for easy scanning :

o there is a high image-to-text ratio on the landing page, with large imags

o within the articles, there is extensive use of white space, and fairly shoj
quotes '
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¢ Viewers can move quickly between websites, so technigues are used to en

(¢]

[¢]

¢  FEconomic context affects content: ;
Initially stories were sourced from volunteer writers; the site has now:

(@]

¢  The relationship between producers and audiences hasn’t changed signific
become producers by pitching and writing articles, and connect with the si
back to producers, offering limited comment and feedback

Attitude

#  Asanonline magazine, layout is optimised to !

[
O

O

® Economic context e

Stories and articles frequently use a dramatic lead to entice readers, e
in Ghana inspired me 1o become an activist in Brixton’ {site accessed
There is frequent use of teaser headlines, which operate as clickbait t
other pages of the site, such as the question posed by the headline 'H
black Ariel?’ (site accessed 19 july 2019)
Stories often rely on ‘star power’ to appeal al
Trump's racism {site accessed 19 July 7
Stories and articles are organ :
encouragmg reader

date, ensuring that recen
HUtarly to the site for new content

mmpnt {0 encourage readers to connect wit
f linked social media content helps to increase the

LikeéWise, social media is used to drive new audiences to the main site; 3

based tweets with weblinks

has full-time paid staff and pays its writers

The site still seels pitches and contributions from the wider communi
continues to reflect the voices of this community, rather than being n
few paid journalists

a global aspect, s

i2ad on screen:
‘chunked’ text blocks inan F p

emboldening, headings 904 1gs”and white space

the initial landing page will tend to use an elliptical header which omits
e Viewers can move guickly between websites, so techniques are used to en

Stories and articles freguently use a dramatic lead to entice readers

Use of teaser headlines, which operate as click hait to entice readers e

the site {and, as a result, gain more ‘eyeballs’ on the advertising conte
headiine ‘Man accused of murdering schooimate Blaze Bernstein has
accessed 12 November 2018}

Stories and articles are organised by upload date, ensuring that recen
encouraging readers to return regularly to the site for new content

scanning — text is broker§

as in the article titled ‘Happy birthday :

Social media links are prominent to encourage readers to connect wit
ways; having a lot of linked sccial media contem Fais to increase the
such as Google

Likewise, social media is used t
featuring sensationalis

iences to the main site
Arvweb links

el

ed on every page in banners and wraparounds, su
sivd accessed 12" November 2018)

used under fair use’ to avoid paying copyright; stories are often selec

ion for advertisers, and the low fees advertisers pay, creates <
cheap to produce and changes guickly; therefore, images tend to be sed

Practice Papers for A Level Edugas Media Studies Component 2 Page 85 of 87

COPYRIGHT
PROTECTED




Zoe Sugg

]

o News stories and entertainment stories are mixed with ‘sponsored co
readers 10 advertisers’ sites, such as an advertorial for a health produ
‘Say goodbye to stomach troubles: here’s how’ {site accessed 12" Nov
The relationship hetween producers and audiences hasn't changed signific
connect with the magazine through social media and speak back to produe
feedback

The deveiocpment of YouTube, they
for a new genre of viogs
The media lan g
‘ vioggers and their audience
ad effect is achieved by the use of recognisable lacations, ty
ising the intimate relationship between viogger and viewer. :
The use of everyday mise en scéne, such as the homely locations and the n¢
realism — Zoe Sugg often appears in her pyjamas, sitting on her bed, sugge
life
The single camera perspective and the direct address to camera make it se
directly to the webcam and to the gudience
The use of jump cuts provides narrative energy but also makes the filming
and more authentic as a resuit :
The narratives are simple and everyday, featuring frequent references to shy
‘haul” with her fans, such as her video "Huge Summer Primark Haul’ {June 2
her seem relatable for the audience, and plays down her millionaire status.
She emphasises her humble nature, referring 1o her success as having ‘my
and adding an aside in which she describes the succ
ordinary person {site accessed 29" Novemb
in addition, romance narratives are
succassful viogger Alfie D
Zoe Sugg also offers.
reiatal >
auther?
The na ves are seemingly unscripted, and mistakes are often included,
authentic and uncrafted; for example, in her ‘Huge Summer Primark Haul’

¢iims, and the increased usag&
lar f

he refationship betwe
sfreqguently posts collaborative videog
rratives focusing on her struggles with anx
h accompanied by images of her without make-upg, ;

gers is designed to create the sense of an &

get distracted, commenting on the rain outside before returning to her topiy
The verbal codes used are casual, informal and down-to-earth, reflecting t
as when Zoe Sugg refers to wearing a new lipstick: ‘That's it, I've cracked o
autumn in my book’ {site accessed 29" November 2018)

Material is uploaded on a weekly basis, or more freguently, giving a sense
narrative for audiences to engage with

Vioggers seek regular feedback, suggesting they are in a genuine friendshi
Zoe Sugg’s “Who Run The World’ post on 8 March 2017, where she says,
you are learning about me and my life, | can aisc learn a Iot from you too jug
tweets.’
Responses to the post indicate that audienc
inspiration and a friend, and clearly. '
have with her
Social media allo

ferl very close 1o Z A
se of identification, com

urther connect with vioggers and to acti
e of two-way commiunication and positioning audi

Zoe Sugs
with her

Bsitions herself as the ‘best friend’, aliowing audiences to gain i
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J Olatunji § KSi

@

Producers such as K5/ have emerged from the proliferation and emergence
convergence — the internet and the globalised nature of media production
platforms for audiences to create their own media through, for example, ¥
Traditional media production has changed and now involves active audien
successful in the ever-evolving online media; below-the-line comments and
allows producers such as £5/ to get feedback from

2 f his YouTube channel, such as th
dter audience is ‘hooked in’

Digital convergence has enabled YouTube personas to diversify into traditi
now has a debut album and has collaborated with artists such as Tom Gren
Digital Farm Animals
K51 has two channels: K& —which arguably inciudes a more mediated angd ‘
persona, and a more personal channel — JJ Olotunji — which is a less scripted;
online persona f
The fact that K§/ has been recognised as a pioneer of the viogging phenom
the Year (2018) award

The ways in which sociocultural contexts impact media producers — such a
audiences to the ‘Sidemen’ channel — K5/ spread a false rumour that he wil
members to create ‘diss tracks’ and thus drawing attention to the group
The ways in which digital convergence has enabled producers to have a m
connection to its followers (through, for example, Twilsi streams)
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This is a imited inspection copy. Sample of answers ends here to stop students looking up answers to
their assessments. See contents page for details of the rest of the resource.



