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A3 Revision Posters ~ Theoretical Perspectives

Semiotics — Roland Barthes (Media Language)

Narratology — Tzvetan Todorov (Media Language)

Genre Theory — Steven Neale (Media Language)

Structuralism — Claude Lévi-Strauss (Media Language)
Postmodernism — Jean Baudrillard (Media Language)

Theories of Representation — Stuart Hall (Media Representation)
Theories of Identity — David Gauntlett (Media Representation)
Feminist Theory — Liesbet van Zoonen (Media Representation)
Feminist Theory — bell hooks (Media Representation)

10. Gender Performativity — Judith Butler {Media Representation)

11. Ethnicity and Postcolonial Theory — Paul Gilroy {Media Representation)
12. Power and Media Industries — Curran and Seaton (Media Industries)
13. Regulation — Livingstone and Lunt (Media Industries)

14. Cultural Industries — David Hesmondhalgh (Media Industries)

15. Media Effects — Albert Bandura (Media Audiences)

16. Cultivation Theory — George Gerbner (Media Audiences)

17. Reception Theory — Stuart Hall (Media Audiences)

18. Fandom — Henry Jenkins (Media Audiences)

19. End of Audience — Clay Shirky (Media Audiences)

LN U R WM

Activity posters are provided for each of the above.

All Topic on a Page posters are provided in both A3 and A4 format.



Teacher’s Introduction

This resource is primarily intended to be used during revision by students studying A Level Media Studies. It is
important for students to have a good knowledge of theoretical perspectives across all A Level Media
specifications. This knowledge will enable them to analyse media texts with more confidence and support their
arguments in their written exams. Students are almost guaranteed to be asked questions which relate directly to
a specific theorist or theoretical perspective. This resource is designed to ensure students have all the knowledge
they need to excel in these areas of their exams.

As a revision tool that focuses on a fairly specific aspect of Media Studies, this resource is comprehensive and
thorough in the knowledge it imparts. It offers key terminology, background information on theorists,
explanations of their key ideas and a series of examples to demonstrate how these perspectives can be applied to
the analysis of texts. Throughout the resource, there are also references to other theorists designed to enrich the
student’s knowledge of key concepts and provide useful context for the core theoretical perspectives. This
information is also presented in the form of visual ‘mind maps’ so it is not too overwhelming for students to
approach. It is especially suited to visual learners, and those who find it difficult to revise only from written notes.

The resource is intended to be applicable to all specifications, i.e. Edugas, AQA, OCR and WIEC, and, therefore, an
effort has been made to approach the topic as generally as possible.

The resource consists of:
e 19 completed mind maps, which provide solutions to the activity mind maps, labelled:

e 19 activity mind maps (partially complete) for students to complete, labelled: @ -

All mind maps are provided in both A3 and A4 formats.

How to use this resource:

e The sheets can be handed out at the end of the course, or at the end of each topic for revision purposes.

e The mind maps can be printed out in poster size and displayed on the classroom walls for students to
reference, so that they can constantly reference relevant theoretical perspectives as they analyse and
evaluate specific media products.

e The resource also includes partially completed mind maps, which include exercises. Students could be
encouraged to complete the exercises as a way of recapping knowledge from the topic at the end of teaching.

J Kelly, September 2020

Update v1.1, June 2021
Wording improved on Summary Poster 1 and Activity Poster 1

Update v1.2, October 2024
Removed erroneous photographs from Poster 3



BARTHES' FIVE CODES 1
5
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' Ferdinand de Saussure (1857-1913) §

; proposed that every sign is made up

i of two elements:

« 1. Signifier - The form of a sign -

: something which can be seen,
heard, touched, smelt or tasted, )
e.g. Thumbs up "

; 2. Signified - The idea or meaning conveye ' _. e
signifier, e.g. The idea that you have done a y¢ ) ! b 0

Barthes was revered for taking a semiotic approach to the

study of narrative. He suggested that there are five codes that

media producers regularly employ in narratives to create
meaning for an audience to interpret:

]

Charles Sanders Peirce (1839-1914) proposed the triadic
model - there are three different types of sign, each of which
has a level of relativity to that which is being represented

Iconic sign - Holds physical similarities to I (R

the object it signifies and resembles what
it stands for Disabled

Sign = Signifier + Signified

E e The relationship between these two element: ’9 Indexical sign - Holds some physical or pe‘rsgo . % Roland Bgrthes (19151 989) e

i communicates meaning to the audience ~literal connection to what is signified, \é % Preneh Bl osephit and sedlioncl

;¢ One cannot exist without the other —audiences although there is no direct resemblance ~ % Vé?g;ﬁii&iamzwgﬂfg &it,tjs\;\;?;k
. al\'Nay: Ir']tterpret';?ﬁ -‘:('gnlﬁe.ran.d confne_ct - Arbitrary sign/symbol - Bears no Aif,’i;i‘i’t”'s % of signs’ has.contributed massively to

: ;nheaplng ot eveni ; : n?ear};f]gdls coniuston ~ ~hysical or literal resemblance to what is ! % structuralist theory and has made

i def) érr\]?:)pnr?tt:\tclggtz)(: ai Z?hne: rl): rs(c)?:;l . gnified - the meaning it conveys is a $ % him one of the twentieth century’s
experiences and ideas of the consumer ijrally acceptss Izzrr}r\]/tentlon g % NosEimporant eI the'

oo

 signifier > Signified > Pe¢ on : Skull and crossbones

. »n 2: Pirate ship
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/// Barthes proposed that there is also a Bttt / — ///////

di ds the literal ing of the object, word
audience reads the literal meaning of the object, word or . //%

image. At this level, a picture of a Cadillac would signify a car. :
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NARRATIVE refers to the way in which a sequence
of events is constructed. It defines how the events
are positioned in relation to each other for the

benefit of the audien i

I Narrative is not the sameas ¥

w U

Story refers If you reshuffle the
simplytothe  sequence of events,
sequence of  the story is still the
eventsasthey same, but the narrative
happened is now different

WHAT DRIVES NARRATIVE?

e Most narrative theories are united in the idea that
characters are primary causal agents, i.e. they are
the driving force behind narrative

concerr,
causality (0

time and spacs

¢ Narratives often use hooks as a means of gripping
the audience and pulling them into the narrative,
e.g. a tense opening scene

e Cultural tropes are commonplace themes, plot
points and visual cues that appear in a narrative to
help the audience’s understanding of it

AUDIOVISUAL MEDIA — KEY TERMS

¢ Analepsis —-Another word for flashback
e Prolepsis - Another word for flashforward

i, g 7 .
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leading to a._ “tFe ")

linear narratives. Many audno-wsu
products, e.g. crime dramas, music
videos, will manipulate space and tim
for dramatic event. However, these

complex narratives can still be analysed

by the criteria of these five stages/
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Todorov (1939-2017) was a Bulgarian-French philosopr id
structuralist literary critic who studied classic folk storie:
fairy tales before applying his findings to film and media

He proposed that most narratives share an underlying
structure; this is known as the theory of equilibrium

There are five key stages to his proposed structure:

in a state of balance; there is no major conflict between characters

Disruption: The point at which the state of balance is disturbed
by a key action or event

Recognition: The point at which the protagonist acknowledges
balance must be restored

Resolution: The characters attempt to solve the conflict and
restore some kind of balance

New equilibrium: The conflict has been resolved so a new
equilibrium is established

prmm—

EXAMPLE -7 or (017) |

Equilibrium: The opening of the narrative in which the worldis ~ *

THERE ARE SEVERAL DIFFERENT TYPES OF NARRATIVE:

CLOSED — A narrative with a clear beginning, middle and end. It
ends in a state of equilibrium, e.g. The Lion King (1994), Jaws (1975)

OPEN — A type of narrative with no clear or definitive conclusion -
the story continues on after the text has stopped, e.g. The
Simpsons (1989—), EastEnders (1985—)

MULTISTRAND — Multiple different story threads and characters,
often overlapping or intertwining, e.g. Game of Thrones (201 1—
2019), Love Actually (2003)

LINEAR - A narrative in which the events are told/presented in
chronological order as they are in the real world, e.g. The Dark
Knight (2008), 1917 (2019)

NONLINEAR - A narrative in which the events are told/presented
out of chronological order, unlike the real world, through
flashbacks, reverse-ordered stories, time travel, etc., e.g. Pulp
Fiction (1994), Lost (2004—2010)

CIRCULAR - A narrative that returns to the very place it began
from e.g. Twelve Monkeys (1995), Memento (2000)

GOOD TO KNOW

o Vladimir Propp is another primary example
of a theorist who believed that narratives are
driven by the actions of characters

e Propp analysed Soviet folklore and proposed
that characters in narratives can be classified
into eight different categories:

(1895—1970)

R
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.

Hero — The protagonist of the story. Embarks upon a
journey motivated by the lack or loss of something.

Villain — Antagonistic character who wants to prevent
the hero from completing their journey




which share common attributes and characteristics. genie, particularly inyelation t0 Hollywood cinema:

GENRE CATEGORISATION is a way of grouping texts G E N R E Steve Neale (1950-) is a professor at Exeter University who studies
Note: His findings can be, and have been, applied to other media forms

e Texts that share similar codes and conventions in terms of form, style and content are grouped into genres He proposed that...
e However, genre labels - horror, comedyv. drama, etc. — are not rigidly fixed. They are fluid. » The key to genre is not just the repetition of codes and

conventions, but difference and variation as well
SUBGENRES %A I GENRE HYBRIDITY v 'r Films will subvert certain conventions and stereotypes so they can
These can be defined as smaller ca\eli® This arises when a text does not precisely fit into one P differentiate themselves from previous genre entries and not be
within a larger, ‘parent’ genre. By breakir single category but instead holds the conventions considered an exact copy of a previous film
down a broad genre into smaller parts, ..~ of two or more different genres. Unlike subgenres, - The maintaining of genre is a process - It is not as simple as
niche interests of audiences can be a;&p/ , - hybrids do not fall under the bracket of a ‘parent’ ;irawing upon the same repertoire of elements again and again
to with more precision. . . genre - they are something new entirely e i 4

_

5

These are the two key ways in which g@niks ;//k// //
- something Nealdéide ,-

HISTORY AND CULTURE - GENRE POPULARITY .
Genres and their popularity are emblematic of é h udience trends and \ B N
evolving cultural views. ' 8 | * i i ‘ i F |

For example, Hollywood cinema throughout the 1970s w otably more

. ]
pessimistic, explicit and realistic than it had ever been % or.  Audiences were
becoming increasingly aware of social inequality due to'« 2 wil rights movement
and the second wave of feminism. They had also been exj ise: to news footage
of the Vietnam War and the horrific Sharon Tate murders — believe that

Hollywood films were responding to these shifts in Americ
Steve N ea I e ..~ ences various comic books and graphic novels

// - . Featured ‘Easter eggs’ that probably only fans of previous
The way in which the genre of a media text is classified comic book films would be able to spot

//////////////// : Repetition . .
% depends on the n!edia. form: Print med;; can be % Why repetition appeals to audiences Why variation and.difference f:gvsvj :eicié?lr:icr;uir:; :ao ?g?r:r:tztrl;/)’n from an ordinary person
/////////%%}%%%}%%%%%%/////////% |_7—T'l l appealto audiences | Lead acto,Joaduin Phosnix. hs star appe

tions and through variation and difference

. . . . o . . e Features brutally realistic scenes of violence
Structure = The ways in which iconography and At}d}eEICES E‘nj{?y h&VIﬂg Itis 'eaS{er to ldeptlfy Most audiences like to be Cha"enged and Variati d e Focus on themes of class inequality and mental illness
technical codes are arranged in texts, as well as the their expectations met meaning in a media text to experience something ‘new’ whenever Tirilf?elrzt:\:: ¢ Emphasis on dialogue and character over action scenes
. T}ZQW{Z’Q \ocationsand oheracier {y%’}{g};@ yseinthe text WM%M% = 210 2 t 2 R@fﬁ:{ﬁ{}ﬁ@ﬁ ZOJM&%’HQ Seorsese films such.as TaxiDriver and

£ o (0
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e Claude Lévi-Strauss (1908-2009) was a
French anthropologist who sought to
understand human thoughts, behaviour
and culture

e He believed that all human cultures
shared similar overarching structures
and that the human brain naturall
organises and combines pieces of
information to create models which
help us make sense of the world we live'in

e While studying in the USA, Lévi-Strauss =~

founded the school of thought known as
structural anthropology, which is now
better known as structuralism

Defining aspects of structuralism

No text can be understood in isolation

e

A text exists within greater structures
that influence its meaning

N
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For example, every media text is
connected to a series of others that
share codes, conventions, themes,

producers, subject matters, etc.

The diagram (see right) demonstrates that a
single text does not exist in isolation —
almost every aspect of it can be more clearly
understood if we acknowledge the ways in
which it is connected with other media texts,
genres, producers, etc.

lng
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g
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CTRUCTURALISM

Claude Lévi-Strauss (1908—2009)

arger systems that it exists within. in essence, we can only

ccess the full meaning available within a media text if we
cknowledge its various connections to other similar texts,
g %

% 2
e vy et
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Character - Human beings are
prone to clashing based on their
morals, motivations and identities
- when such clashes take place,
these characters come to
represent binary opposites

. Narrc. - - Conflictis key to the
’ develc, «i» ~t of drama -
conflict. vriother internal or

,ar. ysfeature a binary
eir core

[ Night of the Living Dead (1968) J

L

Examples - Va. /s peace, chaos

Vs order,gufij . demption

Examples - Cop vs criminal,
superhero vs supervillain, master
vs apprentice

z 1ck «+ White
(f(fit sideo)

)
Horror

Michael Jackson

Rick Baker (make-up artist) ]

[John Landis (diiector) ’A(,
7

[ An American Werewolf in London (1981)

Aesthetics - Binary oppositions
are also present in imagery —
frequently exemplified in how
light and colour are used

Examples - Dark vs light, red vs
blue, grainy vs crisp

These different elements can often work in tandem, i.e. a single moment or image can display
Seal (theme song)

multiple binary opposites simultaneously:

\

Batman Forever (1995) ]

1. Ildeology - Batman'’s sense of order stands
in opposition to Joker's love of chaos

2. Costumes - Batman’s multifaceted,
armoured suit as opposed to Joker’s

d3i1o310dd
IHOIALOD

ragged, mismatched shirt and waistcoat
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e Jean Baudrillard (1929-2007) was a
philosopher and sociologist who
specialised in postmodern and
poststructuralist thinking

e His 1981 book Simulacra and Simulation

coined three key concepts of /
postmodern analysis - the ideas of |
simulation, simulacra and hyperre

e These three terms all relate to
Baudrillard’s proposal that society is
becoming an urbanised culture of
consumption

magazines are often
to make the colour and
texture of t??e ~_in more conventionally
‘attractive’ —%”g'h;f;:edited pictures do not
authenticzfl} ie, resent the faces of
these celebrit. = id yet we eventually
acceptti . asauthentic

Baudrillard proposed that this occurs like Chinese whispers

is thought to result in simulation

.

1a 'rocess he called the precession of simulacra, which

e Stage 1: A copy of something real is created. We accept as uthentic because it basically resembles the original.

e Stage 2: The truth of the original is further corrupted by i
copy as it appears to ‘distort’ reality -
e Stage 3: A sign is created that claims to faithfully represent

« 7 ation of a second copy - we no longer trust the

7, butitis a copy without an original

v
4 i

e Stage 4: Pure simulacrum - there is no relationship whatsoever between the sign and reality

Baudrillard’s analogy - A great empire
creates a map that is of the same physical size
and detail as the empire itself. The map is
then laid over the empire itself. When the
empire collapses, the map remains as a
disconnected replica of the original.Livingin
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POSTMODERNISM

Jean Baudrillard (1929—-2007)

 esimaterim i  schol
/

Postmodernists te
‘real’ world and
crumbling. There
differentiate rea

e ety the
.
/j

distinction bet

@ 000 @

PRINCIPLES OF POSTMODEK: # J

Rejects the idea of grand narratives- -
refers to belief systems that seek to expla. -
or justify the human experience, e.g. a °
religious faith, Marxism, liberalism, etc.

CHARACTERISTICS OF POSTMODERNISM

Intertextuality - When a media
text makes reference to other

pieces of media, art, literature or
the real world beyond itself.

There are several forms of
intertextuality used by
nostmodernist texts that help
. ulsplay a sense of self-awareness:

Sceptical of existing structures in art and
society, e.g. genre, capitalism

Rejects the idea of highbrow and
lowbrow culture

Promotes moral relativism - the idea that
‘right’ and ‘wrong’ are not fixed, but
rather they are fluid notions dependent on
context and situation

Rejects the idea of techno-futurism, i.e.
the idea that innovations in science and
technology will enlighten the world and
make it a better place

arody - The imitating of a writer, artist or genre, but
executed in an exaggerated manner that comments on the
original text

[

PROMOTES THE CONCEPTS OF... |

u

_

i,

jectivism - The idea that the true meaning

_

=
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Stereotyping L Simplification - Process which makes something easy for an
audience to understand, reducing any sense of complexity

% Representations that
rt Ha" (1 932_201 4) reduce a person or group t0
‘ a narrow set of traits an In reality... Women, people of colour and the LGBTQ+

characteristics through a P community, among many other diverse groups, have been
process of simplification* represented stereotypically in the mainstream media

s o
Keyterm @
Positive stereotyping: The attribution of se

H [ 0 R I [ g 0 F R [ p R [ g [ N I ﬂ I ' 0 N / Hall proposed that stereotyping is one of the most common forms of representation

.

o

-

Uart iﬁ!all (1932-2014) was a Jamaican-born Marxist theorist known primarily for his
Vv sociology and cultural studies. Hall studied the way in which economic and
.al power structures affected language and representation in the media.

v

\ Examples in Western mainstream media
o Black men as athletic and sport obsessed
b ing still reduces Asian students as intelligent and academically
Meaning is created through language groups down to fit a narrow expectation, ins; a, t reflecting the motivated
diversity of real life - Italians as friendly and amazing at cooking

Negative stereotyping: The attribution of nege. e alities to a Arabs as villains and fools

person or social group. With this form of stereotypii.u. ™ ‘ia producers Muslims as terrorist sympathisers
position the audience to see the person/group in o 'light. Homosexual men as effeminate and physically weak

Countertypes: Representations of people or grouﬁ%;f/ : actively Women as action heroes
combat stereotypical thinking, usually promotingamo. . crant and Men being sensitive and understanding
progressive society in the process Disabled people being independent and confident

L

/ ///// | Hall suggested that stereotyping reinforces the
/// &  dominant ideology - the attitudes, beliefs, and
. values shared by the majority of people in society.
e This is usually the ideology that is presented by
" institutions and people in positions of power.

. 7

v CHARED

he opinions of the producer as opposed to tf%
CONCEPT MAPS

-
, - OO

Hall suggested that othering can occur because of..
-

Ethnocentrism - The belief that one’s own culture is
ideologically superior to the cultures of others.
Patriarchy - A society in which white, heterosexual men

} are granted social, cultural and economic power at the .| /%

Editing techniques Non-diegetic sound e Hall proposed that every person holds a series of

Diegetic e
[ . gm / conceptual maps in their mind that helps them to
sounc i e ; AR A P R i
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‘YOU ARE WHAT YOU EATY

_

gy According to Gauntlett's theory, audiences can be heavily
influenced by the representations they see in media texts
- it is, therefore, important for media producers to avoid
negative stereotyping and to ensure they are not
glamorising harmful behaviour

gz Many fear that the prominence of violent male

protagonists in video games might encourage young boy

to model their identities based on these characters

T
Wy

id Gauntlett (1971-)

TH[ORI[QD OF IDENTITY

;()iauntlett suggested that we model parts
our identity based on the media we
2sume and the products we buy:

L

Products such as cars, clothes and
nobile devices act as signs that can

‘untribute to our values and attitudes The fluidity with which gender is now conveyed

I

V.
7

“ests in music, books, films, is far more successful in representing the i &) FOR EXAMPLE

s, etc. can also become a . oo . '

ea reality of the world we live in ' / |

g part of a person’s identity \ & ' / .
J -

Inthws% nedia texts provide us with ‘ //////% ///////////// //////////////////

gEmemEmsmmman bbb bbbl . | the ‘tool?’,@:: ~..«ed to construct our
= David Gauntlett (1971") isa SOCiOlOgiSt E identities _ aat Deople will take

and media theorist who focusesonthe & | different toc, - fr¢_n different texts, eg. the
= ways in which modern media texts shape 2 fashion senséf v ymi Campbell, the
the identities of audiences. speaking stylew.” "y Willoughby

o

A rssssssmsssssEeEEEsEEEEEEENEENESE o ",

[PRODUC"ON OF MEbin = CONCUMPTION OF MEDIA —> CONCTRUCTION OF |DENHTY] / € slender, sexualised and submissive to their male partners. Now, the women

we see in adverts are much more diverse in terms of ethnicity, sexuality,

The effect of new media - Audiences have been given a
P, -

| Mediatest | Tools/resources l Constructing an identity E . e T //%
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“Useful Background Knowledge s\ / l.’ [MIN'QI TH[OR'QI

Ny Liesbhet van Zoonen (1 959‘7),,%

R PP van Zoonen (1959-) is a Dutch
profes<~ of popular culture, famous for
book. .ch as Feminist Media Studies in
whicn e explores issues of gender,
dIVé” and politics in the modern
mass medl“ m a feminist perspective.

Berger: You painted a naked woman because you enjoyed
looking at her, put a mirror in her hand and you called the

painting “Vanity,” thus morally condemning the woman G I % ; D
whose nakedness you had depicted for your own pleasure. END[R D[NI"Y f"ﬁ" *“) Iccoung[]

This quotation of Berger’s draws attention to the
link between sexual objectification and the denial of
agency - women have been historically vilified in

the media for being sexually confident and
promiscuous. However, it has been accepted as
normal when the males who possess cultural capi
create work that eroticises women'’s bodies.

A

Van Zoonen rejects the :de@ .gender is arigid binary of set masculine 7
and feminine behaviours ar _ u«ctributes. She theorises that gender is a
fluid concept susceptible to ¢ . -ent contextual and cultural factors.

e Van Zoonen believes that contemp%g" y ‘lture is largely designed to promote rigid gender roles and
to encourage men and women to beheina way that fits an essentialist philosophy

e This has led to the widespread subjugu«c. f women since women have been traditionally
encouraged to be soft, submissive, agree>' . ~nd the general carers in society

.

/ . .
A

5 The idea of a human body displayed in imagery as something for the viewer ‘to behold’
5 BODl[g ﬂg QPE(:TH(:lE E> — this can be achieved through costume, make-up, framing, camera movement, etc.
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e e ell hooks (1952-) is i ins, i o
COMMODIH[I) BLACK CULTURE
f[MlngI THEORY T T R s

be" hoo hooks described feminism as a struggle to Combat Sexist oppression 4= mass, predominantly white, audience - this essentially
2 3 and the ideology of domination , turns black cultural identity into easily digestible,

_ o ¢ that rai / ,,,,,,, ,, ///// %,ﬁ //////// ‘homogenised’ entertainment

hooks cites the way in which blues,

jazz and soul were adapted into the
more commercial rock and roll,

popularised by artists such as Elvis

whtte heterosexual men complete socua 3 Presley and Buddy Holly - much of

economic power at the expense of womerd inoriti 3 £ N / A8 Q) the authenticity and political
he term comes from the Greek phrase pat 1, i V[ % 7% QN TR L == intention from the original

the ‘ruling father’ [EEEEEE .. movements is then lost in translation

Mass media has long conveyed a dominant id@@! hooks considered how fashion magazines
he patriarchy is innate and that women are bi glorify a specific type of body image
; (slender, pale) which can, in reality, have a
damaging psychological effect on female
audiences

However, according to hooks, patriarchal society ig
complex than a szm Ee hierarchy in which all men c§

, beauty should be viewed and appreciated
hooks writes that the patrlarchy is also white supremacistan” ¥ For hooks, Feminism is not just a oUtcide of the rormal sexist struciures
capitalist, and that there are racial and class-based hierarchies

hobby. It is a political commitment that objectify women
within it. As such, men are still treated favourably on the whole but J P

white women from affluent backgrounds are affordedmore [ T 0
privilege than black men from working-class backgrounds.

A school of feminism acknowledging that women'’s

[ IN"ERQ [(:"()an I: [M'ngM ] identities and experiences are diverse and complex. It

proposes that issues such as race, age, class, mental

White men / . L !
ability, etc. contribute to discrimination as well as gender. |
/ """" White wnmen // / ////////////////////// -
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i Sex and Gender

Sex refers to the way in which males and
females differ biologically. Gender refers
more to the roles males and females hold in
society. Butler suggested that no one has a
gender identity beyond a series of
‘gendered expressions’ which are
manufactured and performed

P

GENDER PERFORMATIVITY

,;.,é sentence in a court )
. someone to prison " 20 I MORE OF BUTLER’S IDEAS I

, /////////////// * be strong and athletic
P o e
| anearlyageto: | * have interest in Maths and Sci. -~
i £\ The words: . uo’ mean very
little in isola®” . hut in the
philosopher who gained rec_ognition for context of a g they are y //////////////// % beslimand delicate
herworthzr;:;\ggaw;:s;;n;g::n,queer life-c : l i"! / % /% : Elayv[/ith Bharbiesdand doll’s:ouses s of el i
' ' | SRCOHIG0C TOT ab ave long hair and wear make-u F st 2 o
. . ¥ . %/%/ e 10. * have integrest in Arts and Humaniiies e // -
Butler prOposcte; ;2?5 zeaﬁgargjlt;\;lgitrige; aol?et?;n:ee?ﬁt:; p,erfo,rlt”:laatli?/e— it takes more * want families and undertake caring roles gy :

‘4

Rituals - Choreographed acts that are repeated by people on a regular basis. Usually Traditional view Lo et

they will have a specific societal importance. ‘ THE RH.H"ONQHIP B[TW[[N Our dentity determines the o ;ﬁ//ﬁ/
RITUAL AND IDENTITY

ways in which we perform .

and the rituals we partake in - //
ulhese behaviours He o kg

Singing hymns and psalms at a

! Military drills l ) Singing the national anthem at a ?
E. e i Sports aame
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Paul Gilroy (1956-) is a British @

academic and cultural studies theorist who has written
on issues regarding black British identity and the
effects of colonialism on contemporary attitudes
towards race and ethnicity. Some of his most
influential books include 7he Black Atlantic(1993) and
There Ain't No Black in the Union Jack (1987).

ETHNICITY AND POSTCOLONIAL THEORY

Paul Gilroy (1956-)

Gilroy argues that Western me? promotes and maintains colonial attitudes in regards to race. He proposes that the
hegemonic perception ~* ron-white cultures is affected by the history of European colonialism.

A term coined by Gilroy for a prejudiced ideology that establishes clear binary ©  _ites between [ CIV"*IQHHONKM ]
societies and races that are ‘civilised’ and those that are ‘uncivilised’ or ‘savage’.},% + . ing to Gilroy,

- . L R AR . il h h of th
this ideology will always create racial hierarchies in which the ‘civilised’ societie . - Insidered Gilroy suggests that muc O.t €
d d and soohisticated - furth litical relati M L modern mass media is still
more advanced and sop isticate - urthermore, geopolitical relations wi contlr.lug;,, ; constructed in a way that allows
way that considers the differences between cultures as opposed to the simi

DiASPORA
the continued existence of colonial

I discourses — a culture of

v
A mass group or population /¢ 0 L ; s o 0 civilisationism is still apparent

that iie InVOll{ntarl ly Black culture (and other non-white
dispersed or displaced from - cultures) is still portrayed as ‘niche’

their homeland ¢ Ch o or secondary, whereas Western

/////////////// //// //////////////////// / 5 culture is depicted as the norm or

the mainstream
People of African ancestry living in North America Example — Much of Western children’s .~ ~tion throughout the twentieth century was designed
because of the transatlantic slave trade in a way that ‘othered’ non-white cultur s, r ticularly the African-American community. This was
The ‘Windrush’ Caribbean diaspora who came to executed through the way in which cert -ial features, body proportions and linguistic ticks
Britain to work following the Second World War were exaggerated to a grotesq.. 2xtreme. Examples can be found in:
The Jewish people who were forced to flee Nazi-

occupied nations in Europe Gilroy views on
diaspora ,

It is important not to conflate the terms race, ethnicity and nationality — they all carry
their own unique and important meanings

Examples of diaspora

e Early Disney films, e.g. Dumbo
(1941), Song of the South (1946)
e (Censored Eleven cartoons

Racist attitudes from colonial times have trickled
istory to shape the racial tensions Your racial heritage is not necessarily the same as your ethnicity or nationality

, v ()
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Conglomerate - A large business organisation comprised of multiple
different companies working within the same / similar industries

CONTROL AND
OUNERSHIP

Horizontal integration - When a corporation which is already
established for creating a particular form of media acquires another
company operating within the same form

.

y

ether, Curran and Seaton
PR yrote Power without
"Bl nsibility: the press and

-

lraised as one of the
g oortant works on
gish media

Z / Curran and Seaton argue that the higher the 8

Jean Seaton (1947-) is a professor of Media History anf . Jfficial historian for the BBC who has written many books diverse and interesting forms of media. H(j

on the relationship between the media and politics in&Briti{n established media conglomerates are better equigim
James Curran is a Professor of Communications who ha¢ wrii 2n many books on - - | &

range of audiences. Furthermore, when indeperiggn®s
the media including Media and Power, Media and Democrv~ . nd ge of audiences el -
Misunderstanding the Internet [w M[D'H

Y,

Developments such as the Internet and digital technology. ..+« .2d to new forms of media (.. blogs, vlogs, ~ § W8 Want to shrink the media moguls’
2 ! . (Curran, 2013)

UGC (user generated content), which allows a much wider range of media producers to showcase content.
This could be seen as a step towards more socially diverse patterns of ownership in which the media
landscape is allowed to become more exploratory and exciting (something Curran and Seaton argue for).

e Curran and Seaton propose that the
limited concentration of power
restricts creativity, originality and

. quality within the mainstream media

. Ko P P - S T e Thisi h nalomera in . . .
gy P gemescah oe 00 _ i hisis beca’yse ! yez;’co 9 omerates 1l .

However, Curran and Seaton argue that online media requires regulation:
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REGULATION =

Needs of people as citizens ' Needs of people as consumers
Protection from content that is violent, disturbing or ' Access to a variety of media texts from a vast range
discriminatory of sources
Access to content that isn't politically biased or Access to media that is provocative and divisive, but
manipulative, e.g. propaganda greatly enjoyed by many
The right to freely express themselves through media The ability to choose what they consume and when
Access to important or evocative information, e.g. 7 they consume it
freedom of the press k. ° Afairand competitive media industry

UGELE IN THE UK |

4 %
4 4

Livingstone and Lunt argue that these needs often contradict ea . uther - protection often
limits freedom and vice versa. They suggest through their writi- _ - that the needs of
consumers are currently being prioritised over the nee 's . f citizens.

Sonia Livingstone (1960-) is a social psychologist who has /rit »n
extensively on media and communications, particularly the

opportunities and dangers of thriving online technology | . {
Peter Lunt is a professor of media and communication who
specialises in media regulation, audiences and the participatici

of the publicin popular culture ////////////////////////////////////////////////////////////////
Together, they have worked on several books and i . /4///////////%/ A //

| ) ARE Bi

i A o e )| /////////////////%//////Z/ZZ////Z///QZ/}////////////////// e

- —

THIS PARTICULARLY APPLIES TO ONLINE MEDIA. ..
o Unlike traditional media texts, disturbing/inappropriate/discriminatory content
can be posted online before it is reviewed
e Age restrictions are easy to bypass or ignore completely
e Regulatory boards do not have international authority, so potentially harmful content
may be accessed without any safequarding process

According to Livingstone and Lunt, there are three
general reasons for this:

éwwwwwwwwwww%
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e
Corporations that diversify into several areas and that take
advantage of multiple media platforms and technologies
are more likely to minimise risk and maximise profit

For example — Joe Rogan produces one of the

e > T 14
warw 1 (UL TURAL INDUCTRIES o hon |

sy

David Hesmondhalgh (1963-

David Hesmondhalgh (1963-) is a professor of %
music, media and culture who is recognised
for his work on media industries and
production - his books include Media
Productions, Creative Labour: Media Work in
Three Cultural Industries, and, most
significantly, The Cultural Industries (the fourth
edition of this was published in 2018).

F

.

Major cultural products are form-""ed in a way

that fulfils the following ria: most successful podcasts in America — he ensures

. *hat his episodes are accessible through streaming
~ <~rvices such as YouTube and through an official
hsite. They are also available to download

+ugh Apple Podcasts and Spotify. These various
_‘ati rms also allow audiences to access the

. *on PCs, laptops, mobile phones, tablets

S ;

The ultimate marketing campaign

'a‘lgh also states that commercial success relies on large-

c@hg campaigns. [t is no longer good enough to market a

isto poster and a theatrical trailer - the most successful

films are §8yaf¥sed through magazine features, social media pages,
B, official websites, publicity stunts, etc.

According to Hesmondhalgh, companies that produce cultural products operate
like traditional businesses - they are profit-driven and want to attract as many
consumers as possible. He talks of various ways in which these companies can
ensure the commercial success of a cultural product.

Vertical integration Horizontal integration

(e e e e e \ memmmEmmEEEEEEET

. : . . Whe”. - Sompaty W.hICh - alrgady Commodification - The process of transforming an existing
not the entire chain) of production for a media established for creating a particular | item/ideaiinto a prodiict that can be bought and sold

text, e.g. Sony films tend to be produced, form of media acquires another . /
0. /

marketed, exhibited and distributed by Sony — company operating within the same
According to Hesmondhalgh, culture is becoming more

i
I
i
i furthermore, these films can be viewed on 11 form, e.g. Disney has purchased
11 and more commodified:
I
B

2

When a company owns most of the chain (if

S

e

B

i
facilitated by one conglomerate. : cinematic properties
i

———————————————————

I
I
I
I technological devices released by Sony. The entire 20" Century Fox, Marvel and Lucasfilm, :
! -
! <+ Works of art such as 7he Mona Lisa are copied onto postcards, prints, %

I process of production and consumption is so it has ownership over multiple
%%W%W%%%M///%/
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MEDIA EFFECTS Ny

Albert Bandu

The hypodermic needle theory - this theory falls in line with Bandura’s idea that
media texts are capable of inserting ideas directly into the minds of audiences

Albert Bandura (1925-)is a Canadian-A P2y chologist recognised
for his development of the social cognitive ther= his work on

aggression and the ways in which children can i..i- .ie the behaviour
they see can be effectively applied to the effects " fia texts
on audiences.

Bandura’s social learning theory (early 1960s) - Chi B0 learn to adopt aggressive behaviour from watching
others act aggressively. He extends this idea to sudlest@at audiences can learn to imitate transgressive
behaviour® they see enacted in media prticularly films and video games.

Transgressive behaviour - Any form of behaviour that ex e boundaries of convention or acceptability in
civilised society, e.g. violence, d xual provocation

n experiment conducted by Bandura in 1961 which built upon the ne ute heory:

T, fw cial learning theory is often used : , _ _ b ,
: Bandura placed three different groups of children in separate rooms'.** ~ ‘Bobo doll

.o+ xplain high-profile cases of /

CONCLUSION
Bandura concluded that children

Bandura acknowledges the

H o . Prior to being placed in the room, two groups were shown different vi “0¢ Jne i .. )
: : o : “.._ criminal behaviour . -
complexity of tl_“s theory: : : group saw a person being violent towards the Bobo doll, while the othe™ - 3 willoften mtatg the t{ehavnour
e Factors beyond the media can allow people : Example in 1993, the horror film Child’s person treating the Bobo doll gently. The third group weren’t shown any VI(ff 5 they see enacted in media texts. In

to learn aggressive behaviour, e.g. social
neglect, alcohol, drug use, abusive households
e Individuals who experience these things

Play 5 was widely accused of inspiring
the murder of two-year-old James

85% of the children who were exposed to the violence imitated the behaviour they thif sense,.me(.iia te>.<ts are capable
had seen, whereas only 11% of the children who were shown the gentle video acted of implanting ideas into the heads

of audiences, particularly children.

parents, behavioural issues 2

" " 3 k. Issues with the theory /
T ‘ . e The methodology of this experiment has
Moo i > s been discredited by certain theorists %%

might be more likely to seek out violent : Bulger - in reality, there were various :
media texts and enjoy them - this opposes : social factors that may have caused his :

the idea that violent media texts make their *  Killers to enact the crime, e.g. absent :
audience more violent : :

violently towards the Bobo doll.
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//////////////////////////////////////////////////////////////// ////
C l]' & APOSITIVE SPIN

If we accept Gerbner’s model, then our perception of
certain people or social groups can be affected by media
representation. For a long time, transgender people have

been represented as cyphers or, worse still, as being

George Gerbner (1919—2005) B\ el cmstable 25 soniety's understanding of gendier

Pdevelops, itis possible that we will gradually find more and
more positive representations of transgender people in the
- mainstream media. These representations will affect
seople’s ideologies and begin to form a new dominant

- _ology in which transgenderism is met with acceptance.

e of reality - life is too nuanced and complex to convey

fonneeneesl

_

iﬁ;»on - The act of developing something to make it stronger - in the context of
- media viewing, this will usually be an opinion or a world view

A\

N

.

e The media does not accurately represent th,
accurately within a single text

e lItis easierand more attention-grabbing to repie- . * the world using stereotypes

e (ultivation tends to reinforce mainstream vali. - atallow the cultural hegemony to be maintained — for
example, advertisements are renowned for reinfo..  + ~ssentialist ideas about gender, i.e. they market
products and services based on the assumption that men and women have fundamentally different needs and
interests

ik
0 Ton Worwo cvworom

e Gerbner's most influential studies took place in
1976 - therefore, his theories refer mainly to
television as opposed to new media

e He argued that television has come to hold the
same power that religion has in terms of its
influence over people’s ideas and behaviour. It
only took television a few decades to achieve this.

D
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A concept, also known as ‘Mean World Index’ i
relating to the idea that mass media can influence |
the attitudes of heavy consumers. Specifically, it !
relates to how people are made to perceive risks :
and dangers in everyday life. I

The Sun newspaper — Jeremy Corbyn

This front page is emblematic of the way in
which The Sun newspaper reported on Labour
leader Jeremy Corbyn - the use of mocking

alliteration to tie Corbyn to Jihadi terrorist
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7

Hall proposed that there are three hypothetical ways in which audiences can o
read a media text — which reading an audience takes is based on the degree
to which they are willing or able to decode the producer’s intended

meaning from the text:

| THREE AUDIENCE READINGS o

RECEPTION THEORY

%
i

e
g

hegemonic position

Also known as the dominant or

Occurs when an audience fully
decodes the producer’s
intended meaning

vhen an audience
parti: ..~ 1ecodes the
ideas in@' - !into the text

They are agreeable and

They w: ' ree with
certain inter ! meanings
while rejec’ .- others

Occurs when an audience
fail to / choose not to
decode the ideas infused
into the text

They are perhaps able to
decode the intended
meaning but they actively

supportive of the ideology disagree with its ideology
o o mm mm mm mm o mm mm mm mm mm wm mm mm mm mm mm o mm mm mm mm mm e e mm = = = e RS
{/ The reading an audience takes will often depend on contextual factors’*  ding /é//i///é///?///?//z///f//;////z/?////é/ﬁ//?////////%

the individual’s particular life experiences. For example, a newspapers,_ ,

w NE READS |

covering a care home abuse scandal might inspire a variety of readings.

meanings ’
e A woman who works as a carer might consider the story biased and unf'f”aw
She would be taking an oppositional reading.

e - - = = —

I
i
1
1
: e A woman with an elderly mother might completely accept the intendew.
|
|
\

O o wm wm wmm s s wms wmn wmn wem wem wem mem wmm wmm wm wmm mm mm mn mm Gmn Gmn MM Em Mm M M mm mm mm mm i

Be careful not to generalise when you talk about how different demographics might
respond to a particular text. For example, it was long assumed by producers that
women prefer to consume media that explores subjects such as fashion, make-up

or example, the 2019 Gillette commercial entitled We Believe: The Best Men Can % and relationships. As discussions regarding gender have developed, these

Be was encoded with messages that encouraged men to be respectful towards % assumptions are now considered to be overly simplistic and outdated.

women and to call each other out for toxic or aggressive behaviour. However, a /

large section of the male audience decoded the advert and found it to be //
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Jenkins claims that media fans actively construct and circulate meanings
among one another. The most pure example of this is the fan theory, i.e. a
usually bizarre and radical interpretation of a media text — these theories are

Responding to fandom
Fans can play a huge part in influencing

D

\\\\\\\\\\\\\\

Henry Jenkins (

|

he writing of Henry Jenkins (195
mostly focuses on popular cultural
_forms - he reflects on his own, and
other people’s, experiences as media
_ fans. His major academic works
include Convergence Culture (2006)
and Textual Poachers (1992).

often circulated through social media sites and online forums.

Bizarre example - The 10 seasons of Friends (1994-2004) | .. peen
interpreted as Phoebe’s (played by Lisa Kudrow) fantasy. The . _¢ '~ that
she is a homeless drug addict imagining an ideal life with frie  ,:ne

never had - series co-creator Marta Kauffman was shocked and ..
by the theory, stating that ‘someone needs a life’.

ed

the production of a media text:

When the first trailer for Sonic the Hedgehog
(2020) was released, fans complained about the
design of the titular character over social media
- the film's producers responded by quickly
redesigning the character before release - the

fans helped shape the final product r

A]ielsen is an American organisation that measures \
data for audiences, the goods they buy and the media
they consume - not only do organisations such as this
analyse audience figures, they also measure the

emotional reactions audiences have to television shows

by analysing the responses expressed through Twitter

posts. These insights are then shared with the

television companies who can take this into

consideration when they come to produce the
\ hext series.

N

ADVANCED TECHNOLOGY —> ADVANCED FANDG:-

Developments in the Internet and digital technology have
transformed fan dynamics - it has allowed fandom to flourish:

===

they are groups that have a and more accessible - fans are able to produce digital art and
‘ videos with more ease
e Social media presents the vital element of communication
that allows subcultures to form and grow

@ fexts, straddling the roles of both producer and
r &is debatable whether this gives a creative ‘voice’ to

Mod dia aud belong t rticipatory culture which thrives on social interaction
I s

i

o i

/ y T / |
< ]

| TexTun Poacting |

Sl \owm 3 Issues with textual poaching % Fan fiction, e.g. P% Recutting %2 Editing photos/
- 4 SR ARG AR RS Bk s - L - __ e
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THE INTERNET AND NEW TECHNOLOGY

- n totally rar

Like Henry Jenkins, Shirky I

recognised that the traditional disparity

in power between media producers and
audiences is beginning to collapse ~

e |f audiences post positive responses to audiences can now ‘talk back’ and have

a particular film, more people are likely their opinions heard by producers. Social

ot film out - particularly if the media sites such as Twitter and

Instagram allow for the ampilification of
both praise and criticism of a text,

o ) ) meaning that media companies have

m#”Ceives overwhelmingly negative given increasing attention to the

AUDIENCE

irky (1964-)

nfluencer
fen a film such as Cats

 Dee—

L

FOR EXAMPLE: respons~ .rough Twitter, it tends to marketing and reception of texts on
have ar... ive impact on the film's box social media.

office tak 4=

i

i

Review sice. - IMDB (Internet Movie Database),
Rotten' ¢ 1.atoes, Metacritic, Letterboxd

%

nces to give films,

percentage scd he sites are design

score for the te yiew sites and so
i inal film critics

In 2020, there are many ways in
which you can participate with a
television programme:

You can share your opinion of the programme by posting on
social media

You can like or share someone else's post on social media if
you agree with their opinion

You can like, share or comment on posts made by the

Rotten Tomatoes is pa ' #8rly interesting as there can often be a huge disparity
between professiona ,@ scores and the scores given by general audiences:

programme’s producers ‘ l Critic score Audience score
You can message friends and encourage them to watch the Joker (2019) . 68% 88%
programme on catch-up services Star Wars: The Last Jedi (2017) 9N% 43%
You can review the programme through a blog or online forum The Greatest Showman (2017) 56% 86%

You can upload a personal review on YouTube
You can create fan fiction or fan art and share it online
You can create memes and GIFS and share them online

Advantages — Allows talented
Mﬂgg HMHTEUR'QHI'ON creatives from outside the
mainstream to have their work seen
We are now living in an age in which traditional and recognised on a wider scale. It
consumers are producing their own media. Shirky has -} also givesaudiencesa wider rangeof - 4

These developments over the past 50 years or so support Shirky’s theory
that audiences have become more active and participatory than ever before

\
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Q Define semiotics

BARTHES HIVE CODEQ

that every sign is made up of two elements: Provide an example

Barthes was revered for taking a semiotic approach to the
study of narrative. He suggested that there are five codes that
media producers regularly employ in narratives to create

meaning for an audience to interpret:

1. Signifier -

@ Identify which codes are being described below
2. Signified - kd 9

Q Provide definitions for the following three types of sign

o Iconic sign -

Sign = Signifier + Signified

> &

Disabled
person

Q Fill in the gaps with the words provided — context,
meaning, signifier, signified

e The relationship between these two elements "V Indexical sign - » \“ , : .
communicates to the audience . ”» Q His work on the ‘system of signs’ contributed to
. - . which methodology?
e One cannot exist without the other —audiences .~ A gerson s %
. : . identity
will avaays |r.1terpret.the _— and copnect g - vbitrary sign/symbol -
meaning to it, even if that meaning is confusion ‘
e The interpretation of the can
depend on its and the personal

\

experiences and ideas of the consumer

Judaism // ///////

1 1: Skull and crossbones
" rson 2: Pirate ship

$ M -« nkson 3: Danger //////////////////////
FURTHER clemﬂcnnon e //// 1d Barthes NATURALICATION OF MyThe |

Fill in the gaps using the words provided — myths

/ ideologies, innate, artificial constructs, personal
Fill in the gaps with the words provided — connotation,
/ . - / denotation, cultural, literal, speed, signify Barthes proposed that there is also a

Third order of signification
Q Identify the two levels of signification based on the definiti | | Thefirst order of signification is by which the
T audience reads the meaning of the object, word or

. i — He put forward the idea of ' l.e
%/4 2oL, At this L@Wﬁk 2pichure of a Cadillac would DN / W W»W%/%/WM//%///////////////////////////// o

Signifier -

Q Explain how myths can become ‘naturalised’

' v 0
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NARRATIVE refers to the way in which a sequence
of events is constructed. It defines how the events

are positioned in relation to each other for the
benefit of the audiencez™™

Q Explain the difference between a narrative and a story

Fill in the gaps using the terms provided — primary causal agents, visual g 5
driving force, cultural tropes, hooks

WHAT DRIVES NARRATIVE?

e Most narrative theories are united in the idea that

characters are , i.e. they are
the behind narrative
e Narratives often use as a means

of gripping the audience and pulling them into the
narrative, e.g. a tense opening scene

® are commonplace themes, plot
points and that appearina

\ narrative to help the audience’s understanding of it/

Provide definitions for the
- following key terms

AUDIOVISUAL MEDIA

e Analepsis -

5

d3i1o310dd
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linear narratives. Many audio-visual
. .
products, e.q. crime dramas, music

videos, will manipulate space and time

for dramatic event. However, these

7

complex narratives can still be analysed |

by the criteria of these five sta es[?

.

IDEOLOGY

0
O
U
-<
s
@
-
-

Provide definitions

and examples for

the following types

of narrative (right).

An example has been
> oryou.

Fillin the gaps using the terms provided - structuralist, equilibrium, film, uriwerf§ g
structure, folk stories

Todorov (1939-2017) was a Bulgarian-French philosopher and )
literary critic who studied classic 3
fairy tales before applying his findings to and meaj“ a4

He proposed that most narratives share an
known as the theory of

;thisis,.

List the five key narrative stages according to Todorov — provide a definition for each
key stage

.

o e

) THERE ARE SEVERAL DIFFERENT TYPES OF NARRATIVE: 2

CLOSED — A narrative with a clear beginning, middle and end. [t ends in a state of
equiibrium, e.g. The Lion King (1999). Jaws (19/7)
OPEN -

MULTISTRAND -

LINEAR -

NONLINEAR -

CIRCULAR -

@,,,,jladimir Propp is another primary example of a theorist who
“u 'ieved that narratives are driven by

- nanalysed Soviet folklore and proposed that characters in
Nai - "ives can be classified into

e inese uifferent character types are defined by

List the eight character types Propp identified. Explain how each
character type functions in a narrative.



Fillin the gaps using the words provided — repetition, subvert, repertoire of

Q Briefly explain what is meant by genre - elements, variation, stereotypes, copy, process N\
~

G E N R E I Steve Neale (1950-)isa professor at Exeter University who studies genre, |
I particularly in relation to Hollywood cinema. I
i Note: His findings can be, and have been, applied to other media forms I
I I

» e proposed that...
Q What is meant by a subgenre? GENRE HYBRIDITY Q What is meant by genre hybridity? The key to genre is not just the of codes and :

conventions, but difference and as well
" Films will certain conventions and i
so they can differentiate themselves from previous |
— B Jenre entries and not be considered an exact copy of a previous film I
e 7 intaining of genre is a — Itis not as simple as
Wﬂ%/@%//}//y/ <\ ~~_awing upon the same again and again I
% /

<

. T

These are the two key ways in which ) borrow from, and overlap with, one another
- something Nealé€

ENRE THEORY

Steve Neale (1958-)

£ () Use the table below to explain how a media text (of your choice)
uses repetition and variation and difference to be successful

Vs
The way in which the genre of a media text is classified

0

depends on the media form. Print media can be

7

Structure = The ways in which iconography and
technical codes are arranged in texts, as well as the
themes, locations and character types used in the text

. O OO OO

Repetition

Q Explain why repetition appeals to audiences Q Explain why variation and difference appeal to audiences

Variation and
difference

| //7/ ’ L
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Q Fill in the gaps below using the words provided —
structures, anthropologist, sense, models, structuralism

e Claude Lévi-Strauss (1908-2009) was a
French who sought to
understand human thoughts, behaviour and
culture

e He believed that all human cultures shared
similar overarching
that the human brain naturally organi
and combines pieces of information to

create which can héd}
us make of the world
we live in

e While studying in the USA, Lévi-Strauss
founded the school of thought known as
structural anthropology, which is now better
known as

Defining aspects of structuralism

—

Identify some of the defining aspects of structuralism

\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\

The diagram (see right) demonstrates that a
single text does not exist in isolation —
almost every aspect of it can be more clearly
understood if we acknowledge the ways in
which it is connected with other media texts,
genres, producers, etc.

. /%

-

CTRUCTURALISM

Claude LeV| Strauss (1908—2009)

Q Briefly explain what is meant by structuralism

BINARY OPPOSITES

i
|
|
L .

Explain how binary opposites can take the

% Q following forms. Use examples to support your
explanations. One has been completed for you.

Narre. :- Conflictis key to the Character -
develc, «» ~t of drama -
conflict.  /r~ther internal or
external, i ys feature a binary

oppositio. eir core

[ Night of the Living Dead (1968) ]

L 1ck r White
([Vw rideo) J

Horror

Michael Jackson

Thrtller
usic Video
(1982)

[ John Landis (dii<ctor) ’,

Rick Baker (make-up artist)

Werewolves ‘

[ An American Werewolf in London (1981)

Pop ]

ng

/N

R&B

Seal (theme song) }

Batman Forever (1995) ]

Examples - V
vs order, guil*:

/s peace, chaos
. demption

Examples -

/Themes -

Examples -

d3i1o310dd
IHOIALOD

-

.

he

esthetics -

Examples -

AN

These different elements can often work in tandem, i.e. a single moment or image can display

multiple binary opposites simultaneously:

Look at the picture, left. Explain how multiple

binary opposites are working in tandem.




Q Complete the sentences to form a bio on Jean Baudrillard

e Jean Baudrillard (1929-2007) was a
philosopher and sociologist who
specialised in

Q Briefly explain what is meant by postmodernism \

POSTMODERNICM

e His 1981 book Simulacra and Simulation
coined three key concepts of
postmodern analysis -

Jean Baudrillard (1929—-2007)

J

CHARACTERISTICS OF POSTMODERNISM

Q What is meant by intertextuality?

e These three terms all relate to , /g
Baudrillard’s proposal that society is e ; OTHER MA]OR
becoming an . \ ) POSTMODERN THEORISTS

Q What is meant by simulacrum?

PRINCIP[[Q OF POQTMOD["M

mainstream media

Rejects the idea of —this

refers to belief systems that seek to explain.  *
the human experience,
e.g. areligious faith, Marxism, liberalism, etc.

@

Sceptical of existing structures in art and
society, e.g. genre,

the idea of highbrow and

lowbrow culture

Q According to Baudrillard, the stages listed below make up what? E

Stage 1: A copy of something real is created. We accem t A authentic because it basically resembles the original.
e Stage 2: The truth of the original is further corrupted by e eation of a second copy - we no longer trust the

copy as it appears to ‘distort’ reality '
e Stage 3: Asign is created that claims to faithfully represem P *y, but it is a copy without an original
e Stage 4: Pure simulacrum - there is no relationship whatsoc ' etween the sign and reality

Promotes - the idea that
‘right’ and ‘wrong’ are not fixed, but rather
they are fluid notions dependent on

and situation

Rejects the idea of ,i.e.the
idea that innovations in science and Paro” -
technology will enlighten the world and make L -

Q Whatis meant by simulation? What analogy did Baudrillard famously use to explain the it abetter place
y : \ concept of simulation? Clue: It involves a map

@ 000

PROMOTES THE CONCEPTS OF... Pastiche -
I—_—> Q Identify the following two concepts based on the def
// | .
% Homage -

bo |

%
d3i1o310dd
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Hall proposed that stereotyping is one of the most common forms of representation

////%/// What is simplification and how does it contradict reality? ////////////////////////////////
/ ?

Q What is meant by stereotyping?

TH[ORI[Q OF REPRECENTATION

rt Hall (1932—-2014)

rt i{all (1932-2014) was a Jamaican-born Marxist theorist known primarily for his
.o sociology and cultural studies. Hall studied the way in which economic and
.al power structures affected language and representation in the media.

////////////////////////////////////////

Provide definitions for the following for ndl beotyping Q Provide examples of these stereotypes in Western mainstream media

\\\\\\\\\\\\\\\\\\

K:/;/ term ! Exar://;//f://i////?/ﬁ/// {TW%%WW

Positive stereotyping: %

— 3 1

Negative stereotyping: %

&

Countertypes: - %

ypes: %
... el et con o ..

According to Hall, what can stereotyping reinforce?
Q Explain why stereotyping occurs in the mainstream media

\\\\\\\\\\\\\\\\\\\\\\\

e QHHR[D
wac W (ONCEPT MAPS

//// st
Provide definitions for the foIIowmg key terms
Ethnocentrism -

Patriarchy -

Editing techniques Non-diegetic sound Q Describe Hall's theory of shared conceptual maps ~ gEEEEE

%N\\N\\\\\\\\\\\\\\N\\
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‘YOU ARE WHAT YOU EATY ( /
According to Gauntlett’s theory, audiences can be heavily D'V[Rg[ R[PR[Q[NT“I‘ON
infl dbyth i h i di
uence \/ e representtlonst ey see in media texts //////////////////////////////////////////////////////////////// /
Why is it, therefore, important for media producers 2) Fill in the gaps using the terms provided - singular, reductive, identities, ideals, diverse /
to avoid negative stereotyping in the media? /

B

‘3 >us decades, the mainstream media was in the way it
rced male and female identities. The of male and female
dentity »were shown to be very and specific. In recent years, the
meG:> WS us a range of stars, icons and characters that exist
on%a; _.trum. Audiences can pick and choose which ideas and behaviours
they c ¢ .. 2 from this spectrum and apply them to their own

e |
A% 3> W FOREXAMPLE /

reality of the world we live in ( ( = //
| @ ot e e %%//‘/%5//////// ////////////////

L

THEORIES OF IDENTITY

Gauntlett (1971-)

. K iefly summarise Gauntlett's ideas
r SV '
4
Z

-

A

i ON the media and identity

RRPIHNNN

*  David Gauntlett (1971-) s a sociologist

E and media theorist who focuses onthe =

E ways in which modern media texts shape E 2
the identities of audiences. E

|
Q ettt  pyre— R
| : : AMiv' ( aneumen | ///////

!
.

Media text

Tools/resources

i -

y / | \ - . » - & N /
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‘ Q Fill in the gaps using the terms provided — cinema, feminist, narr

gaze, heterosexual, diegesis, active subjects‘ assive 0 - I.i es bEt van ZOO [1[4] (1 95 9_) et

Mulvey is a British ;
who studied the representation of v 4N

et van Zoonen (1959-) is a Dutch
prof- .. of popular culture, famous for
book*  ch as Feminist Media Studies in
WF -~ _heexplores issues of gender,
div._.. ' s and politics in the modern

mass me . .\ om a feminist perspective.

%

in mainstream )
In her 1975 essay Visual Pleasure and e
Cinema Mulvey
suggested that visual media is
constructed in a way that caters
specifically to the pleasure of male,

Berger: "You painted a naked woman because you enjoyed
looking at her, put a mirror in her hand and you called the
painting “Vanity,” thus morally condemning the woman whose
nakedness you had depicted for your own pleasure.

spectators - Mulvey -
referred to this theory as the P .

Explain how Berger's statement might be ////
applied to the mainstream media

The idea is that female characters are always desig. >d > be - W )
k. I'ye . adidentity. Be sure to include the

viewed by men, whether within the W . tion. masculine. feminine

film, by the film-makers, or by the audience ,
Mulvey’s theory supports the idea that women are ofte
represented as ,as opposed to

A

' %////////////////////////////////// fEee e E e This form of has Van Zoonen puts forward the idea that intentional,
i Q Summarise, in a sentence, what is meant by ‘bodies as spectacle’ E been enabled to thrive in LT sexual obj eCtiﬁcation of women in
Western imagery is a core part of the patriarchy’s )
BOD'[Q ﬂg gp[”ﬂu[ ] E> culture - M because it has caused men to believe that women should
structured to serve the interests act and look a certain way. It has also caused women to
...... o) s : L 0 Y — ; of white, heterosexual males at oo these messages as a result of ongoing

7%
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f[MINIQT TH[ORY

be I I h o o k A i o did hooks identify as being tied in to

7
> form patriarchal structures?

ATRIARCHY S

Identlfy two major books written by bell hooks

How did ooks
descrlbe feminism?

As well as gender, which two factors

_________
Q Explam what is meant by patriarchy

/
omen ‘s beauty standards
/////////////////////////////////////////////////////////%

/////////////////WWWWWWWWWWWW

heorl who ,, b

How did hooks propose
we view women'’s
beauty standards?

Fill in the gaps using the words provided - capitalist, white, women,
hierarchies, working-class, men

For hooks, Feminism is not just a
hobby. It is a political commitment

hooks writes that the patriarchy is also supremadist. ..u
, and that there are racial and dass-based

within it. As such, men are still treated favourably on the whole but |

| y T
white from affluent backgrounds are afforded more %
privilege than black from %
%

wanrt [ { INTERSECTIONAL FEMNICM

White men

S

, w0
g 20
i N O -
gw = Q ////////%////// F Gt | U
' T
L D (S

] Q Briefly explain what is meant by intersectional feminism

z |

COMMODIFIED BLACK CULTURE

Q What is meant by ‘commodified black culture’?

hooks cites the way in which blues, jazz
and soul were adapted into the more
commercial rock and roll, popularised
by artists such as Elvis Presley and
Buddy Holly - much of the authenticity
and political intention from the original
movements is then lost in translation

, f )} Describe another media text in which black culture
e has been commodified in the mainstream media




10

-
Explain how Butler's ideas on gender counter the argument Se Xan d G en d er

of essentialism

J meant by “performativity’?

[ ————
B, e s s v s S R S S S,

P

S

Fill in the gaps using the words provided - uniting,

Provide two more . . . .
examples of feminist, cross-t!ressmg, pa!tr|archa!, men, biology,
performativity in harmful, nanratives, non-binary, children, gender trouble
society
thinkers that solely attribute the
Whatare some things oppression of women to are
boys are encouraged to do o pp . . S
from an early age? creating their own divisions between genders
that are potentially as as those
‘ 1 established in a society
1 i
Judlth Butler (1956~ ) is an Amerlcan ! ! we
philosopher who gained recognition for } ! . .. N
her work on third-wave feminism, queer | | What are some things grs Traditional feminism historically excludes the
theory and gender roles. AN Y S v are encouraged to do from ' _ ofpeople who lack formal
an early age? categories of identity, 2.4 people
Butler proposes that performativity relies on the repetitiqggiigituals - it takes more 5
than just a singular act to make something performative Traditional feminism, while claiming to be a

force for all women, is fairly
restrictive in the way it categorises women -

THE RH_H"ONQH“) B[IW[[N Lagtona vew this categorisation has been applied based on

Our identity determines the elements such as biology, sexuality and people’s

RIIUﬁl AND IDENTITY Va3 n which we perform capacity to bear

and the rituals we partake in
- these hehaviours then. . | w

Q Explain what is meant by a ritual

Singing hymns and psalms at a
| religious mass

]// - /////////////////////////////////// - - o .
%//////// Vi i /// ////4
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A\ - Paul Gilroy (1956-) is a British academic and @
: — cultural studies theorist who has written on issues
5 2 7 - A regarding black British identity and the effects of
=t (~ S\ e , colonialism on contemporary attitudes towards
= race and ethnicity.

— VY
2

Q Fill in the missing letters in the statement below { Fill in the gaps using the terms

Gilroy argues thatW s e nme provided - hierarchies, prejudiced,
0%

romotes and maintains c_L_n_a_ attitudes in regards to race. He " binary opposites, similarities,

.an-white cultures is affected by the history of E_r_p_a_ colonialism. savage, geopolitical, Gilroy LA .7 :
| CIVILICATIONISM |

D A term coined by fora ideclogy that establishesclear .~ between societies and races that
+ 15 opposed to the . constructed in a way that allows

are ‘civilised’ and those that are ‘uncivilised' or . According to Gilroy, * is :deology will always create racial
%/ %‘%// relations will continue to function in a way that considers the differences between cv
LN the continued existence of colonial

in which the ‘civilised’ societies are considered more advanced and sopit.
QWhat is meant by diaspora? Explain how the concept of ‘civilisationism’ relates to colonialism § discourses — a culture of

= civilisationism is still apparent

Q Explain what is meant by colonialism Gilroy suggests that much of the

~ Jted - furthermore, __ modern mass media is still

Black culture (and other non-white
cultures) is still portrayed as ‘niche’
or secondary, whereas Western
culture is depicted as the norm or
the mainstream

1. How did the period of European colonisation begin?
' 2. How did the period of European colonisation end?

|
%//////////////////////////////

4 Q Describe an example in the mainstrearitgg@#in which black culture has been represented as ‘niche’ or ‘other’

o

1) .. I
)

L

Fill in the gaps using the words provided - origin,
. disconnected, European, black, migration

—

. Q Identify any additional views Gilroy had on diaspora

Racist attitudes from colonial times have trickled down through history
to shape the racial tensions that still exist in Britain and America today

Diasporic populations often feel that their cultural identity is
that they neither belong in the country they live

in nor their country of historical - Gilroy mentions
that British people have been made to feel they
are not truly British or because they are part of a

diasoora oo either slauers o ioiced

i
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i
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POWER AND MEDIA INDUQIRI[!:

Aich book is recognised as Curran and
Seaton’s most influential collaboration?

e Jean Seaton (1947-) is a professor of Media History and an ofﬂcnal historian for the BBC who has written many books
on the relationship between the media and politics in £ ita?
James Curran is a Professor of Communications who has #*

media including Media and Power, Media and Democra isunderstanding the

Developments in the Intemet and digital technology have made it
harder to regulate media texts. How is this the case?

23530

However, Curran and Seaton argue that online media requires regulation:
e Itiseasy for children to access content that is harmful, disturbing or inappropriate through online

SRS

o

of
dilodioNd
IHOIRNAdOD
X

.

-
@]

Q Provide definitions for the following key terms Ay,

/ Conglomerate -

N

CONTROL AND
OUNERSHIP _

_____ OO

Horizontal integration -

L

__
Q Correctly match the blocks on the S
o .

— they minimise costs in order to maximise
profits

Curran and Seaton propose that the mo~
media landscape is owned and controllecJ .,

These media conglomerates wield great p £ w0

socicty ~ they are able to maintain a small group of individuals and conglomerates

cultural hegemony through the texts they
produce

The conglomerates in possession of this pown
primarily motivated by money

e.g. Disney has bought dozens of properties and
rival studios over the past decade or so in a
process of horizontal integration

Generally, ownership within media mdustrles it L
becoming more and more concentrated over = '
time,

7777777777772

//////////////////////
he arguments of these theorists

There are theorists who disagree with Curran and Seaton — sufitfi}

NS
R

. @ @O0 e

summarise the views of Curran and Seaton

e Curran and Seaton propose that the limited
concentration of power restricts

e Want to shrink the media moguls’
(Curran, 2013)

L o o - —

SN e e s e mes mes e mes mes e S e

o Thisisbecause the conglomeratesinpowerare g

//

///




/ / There is an underlying conflict at the core of British media regulation - the //
/ gTRU(;(;I,[ 'N THE Uﬁ // needs of the public as citizens vs the desires of the public as consumers
Livingstone (1960-) and Lunt //////////////////////////////////////////////////////////////// 2
] g ‘ Q According to Livingstone and Lunt, what are the needs of people as citizens? Q According to Livingstone and Lunt, what are the needs of people as consumers? /
[ia A

G

Sonia Livingstone (1960-) is a social psychologist who Hers ~rtten
extensively on media and communications, particularly tie
opportunities and dangers of thriving online technology *
Peter Lunt is a professor of media and communication who
specialises in media regulation, audiences and the participac “n'f
the public in popular culture

2 B reasons why online media is particularly difficult to regulate

{/REGULATORY BOARDS - Organisations that monitor media \‘;
i products being released or broadcast in a country. ;

////////////////////////////////////

.
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B Corporations that diversify into several areas and that take

Da\"d HesmOndhaIgh (1 963— advantage of multiple media platforms and technologies

s CUlTURﬂl INbueTRIEe | /ﬁ

are more likely to minimise risk and maximise profit

L AN David Hesmondhalgh (1963-) is a professor 0§ » escribe an example of a person or media product that has diversified
Major cultural products a orm Ll : \ music, media and culture who is recognised for into other areas in order to minimise risk and maximise audiences
" 8 A

that fulfils the followmg sria: ¢ \ \‘_\;. X )\t his work on media industries and production.

4 AP LN W
gy i A% 3 . ’
. \ Identify two of Hesmondhalgh’s most
- — b . . e ) . influential books
% entify four g Wingggin s
/ '\

1.
2.

According to Hesmondhalgh, companies that produce cultural products operate
like traditional businesses - they are profit-driven and want to attract as many
consumers as possible. He talks of various ways in which these companies can
ensure the commercial success of a cultural product.

Vertical integration Horizontal integration

Q Whaf is meént by ‘mﬁo&ification?
////////////////////
Identify three more ways in which star .
QTH R R % Q power can ensure commercial success i i . .

é/ more commodified:

/ Q Describe two cultural products which have become commodified over time
//////////////// et e _ ,.
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Mioin Errecre S

Albert Bandu

Albert Bandura (1925-) is a Canadian-Amcses® §ychologist recognised for
his development of the social cognitive theory ..~ work on aggression and
the ways in which children can imitate the beh%rv?:)"?(;hey see can be
effectively applied to the effects of media texts Gealliz

|

. "D cribe a real-life example in which principles of the
Sl % spilal learning theory have been used to explain high-
cases of criminal behaviour

F ™m
- Q
g
O

d3i1o310dd
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The hypodermic needle theory - this theory falls in line with Bandura’s idea that
CONTEXT media texts are capable of inserting ideas directly into the minds of audiences

=

| Fill in the gaps using the words provided —, propaganda, minds, powerless, bullet, radio, drugs, active, passive,
the hypodermicsyringe model, 1927, outdated, desensitise

This model, also known as ‘the magic

Technigue in the World Wa v
The idea was that media texts, like needles, nd messages into the
of their audience, who are, in turn, - _«tthese messages

forms such as and television were dest; ¢ s ‘plug-in-

This theory is now widely considered to be - 1patronising - media theorists
generally consider audiences to be more thir G

There are, however, more recent examples of people buyi, 1- '1 this theory, e.g. violent video
games such as Call of Duty and Grand Theft Auto were wid, var used of being a form of drug
abuse that would audiences to violence

This is sometimes referred to as

Briefl ibe wh inthe B il i
riefly describe what was tested in the Bobo doll experiment Bobo doll experiment?

-

Issues with the theory
o The methodology of this experiment has

=

e

\\\\\\\\kkk\\\\\\\\
Y
A .

This theory was particularly accepted in the 1940s aw /505 - a period in which media Whatis meant by desensitisation?

ing the

i
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George Gerbner (1919—2005)

\

, repeated patterns of representatio gdlff

e The media does not accurately represent the ne R f — life is too nuanced and
to convey accurately wi smgle text

e [tis easier and more attention-grabbing to repres. »** 2 world using
e (ultivation tends to reinforce .~ aatallow the to be maintained — for
example, advertisements are renowned for reinforciiy ideas about gender, i.e. they market
products and services bas ' ndamentally different needs and interests

LAMPLES — ROHATE PATTERNS F REPR[Q[NIHIION] ' (an Worto SyNROME
77, e e amiore s e oo

QA alyse the front page o fth wp per ( I ﬁ) efertingto television as opposed to new media

. - v g
SUNSA'!s ’ repeated pattems of representation in you
leader was Q Describe two of Gerbner's main observations of television

» i
.......................... arise Gerbner's key pro ! / m complex, mainstream values,
. lude the followi gk y terms in your answer: mass-§ e : ony, essentialist, reality, stereotypes

I

according to Gerbner?

AN o e mem em mn me mew s e e .
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i

Hall proposed that there are three hypothetical ways in which audiences can
read a media text — which reading an audience takes is based on the degree
to which they are willing or able to decode the producer’s intended
meaning from the text:

THREE AUDIENCE READINGS

Q Identify the names of the three key readings based on the definitions provided

Marxist theorist known primarily for his.w~ *
sociology and cultural studies. As well as hf’s !
on representation, Hall studied the processzztj ? =
audiences read and interpret media texts ’

1.

RECEPTION ThEoRY B

Also known as the dominant or
hegemonic position

Occurs when an audience fully
decodes the producer’s
intended meaning

’/ % [ ]

(%P/nen an audience
parti- .. decodes the
ideas inii” - !into the text

They are agreeable and

They will ac - . with certain
intended m~  ings while
rejectine . hers

Occurs when an audience fail
to / choose not to decode
the ideas infused into the
text

They are perhaps able to
decode the intended

meaning but they actively

supportive of the ideology disagree with its ideology

2.

[ AN .

" Identify themissingkeyword g
Q in each proposal - encode,
decode, intended, producers ’ off P !

Describe an example of a media text that might inspire two different readings

.
based on contextual factors or the life experiences of the consumers T

///////
_ OTHER VARIABLES THAT MIGHT

i .

. 7
/
%
|
%

_ db

AT

escribe an example of a media text where audiences did
ot decode its messages as intended

Identify these variables based on the
pictures provided

R
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Jenkins claims that media fans actively construct and circulate meanings | R di fand
| Responding to fandom

Ll ‘ among one another. The most pure example of this is the fan theory, i.e. a o ]
0 v L . usually bizarre and radical interpretation of a media text - these theories are | Fans can play a huge part in influencing the

———————————— 0
I ﬂND often circulated through social media sites and online forums. | production of a media text:

Describe an example which demonstrates the power and influence
of modern media fans

e

Henry Jenkins (

ey

The writing of Henry Jenkins (1958-) miostly focuses
on popular cultural forms — he reflects ¢ .+« A\ /
and other people’s, experiences as meui . : N i Y L

Q Identify two of Jenkins’ most famous books/articles relati

Describe the function of data measuring
organisations such as Nielsen and Kantar

QAccordingtoJenkins,whatdifferentiatesafanfromaconsum‘ : | | HDVRN(:[D T[(:HNOI.O(;Y -> HDV"NC[D I:“Nbc:i‘

Developments in the Internet and digital technology have
transformed fan dynamics - it has allowed fandom to flourish: \

Q Identify three ways in which this has enabled fandom to flourish

1

Y

Fill in the gaps using the words provided - consume, textual rF.

poaching, hierarchical, social entities, passively, social interaction
Fandoms are , i.e. they are groups that have st ct ‘personality” or code of ethics
Fans participate in
Fandoms do not simply media — they are a devoter udience

Fandom goes against what is traditionally considered the © " natureofthe creator—

audience relationship in which the audience consumes a text
e Modern media audiences belong to a participatory culture which thrives on

e

¢ w pin what a prosumer is

.

Q What is meant by ‘textual poaching’?

| R
-

&\\\\éﬁ

Fan ficti l%
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Fill in the gaps using the words provided — power,
wwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwww v . collapse, amplification, opinions, Jenkins, reception

-v Like Henry , Shirky
/] [ ] T ‘ N T » recognised that the traditional disparity
H[ NT[RN[I HND [w [[:HNO'.O(;Y in between media
producers and audiences is beginning to
) What effect can a site such as Twitter have on - qudiences can now
| %//é///////// / . the Slfcgss of amedia product? “4alk back’ and have their

CIay Sh i I 64_) // - nt /// ,/ : ____heard by producers.
-t nade Social media sites such as Twitter and
) | e e e ot
Cla' Shirky (1964-) is an Use a specific media form to explain how media audiences have become meaning that media companies have
Ari»-" n author and academic more active over time due to the Intemet and digital technology given increasing attention to the
th . written extensively on K 2 J \ marketing and _ : of texts
the I@ 2t and its relationship on i’c"" media.

odern society.

hirky's most famous

Review sit. - — IMDB (Internet Movie Database), | ~
lating to this field

Rotte ' “.natoes, Metacritic, Letterboxd

ites have allowed media audiences to hecome more active

x L »
%‘ \& Summarise Shirky's keyg€ 5i/mals relating to

Kev beliefs... audiences. Be sure to i} foIIowing key
| Q

terms in your answer: onli I pntralised,

Rotten Tomatoes is pailicu®rly interesting as there can often be a huge disparity
between professional d ,@ scores and the scores given by general audiences:

share, new world.
‘* I Critic score Audience score
Joker (2019) il 68% 88%
Star Wars: The Last Jedi (2017) N% 43%
The Greatest Showman (2017) 56% 86%

Describe the advantages of mass

MACS AMATEURICATION )

| These developments over the past 50 years or so support Shirky’s theory Explain what is meant by mass amateurisation

/ %//f : ‘ | -
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