%9 English Literature A Level | Edexcel | 9ETO

Othello

Exam Preparation Pack for
A Level Edexcel English Literature

zigzageducation.co.uk kSt
8471 W=

Publish your own work... Write to a brief...
Register at publishmenow.co.uk

Photocopiable/digital resources may only be copied by the purchasing institution on a single site and for their own use



Contents

Thank You for Choosing ZigZag EAUCAtION........eeeiiiiiiiiiiieiiieiii ittt re s sssss s sssss s s s s ss s ans s e s s s s s ii
Teacher Feedback Opportunity......ccccciiiiiiiiiiiiii s s s s s s s ssssssssssssssssssssssssssnnns jii
Terms and CONAItIONS OF USE ..iivccivisnnriiiiiiisiiissnnnesiiiisssisssssssssiiisssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssss iv
B = Tl 0 T=T a0 Yo T o o Y 1
STUAENT INTFOTUCTION ..uvvvrrrriiiiiiiiiiiiiiiiiiiiiiisiissssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssss 2
Edexcel A Level English Literature Specification Information ..........oocvieiie i 2
ReViSion NOtes and ACTIVITIES.....cvvvvrrrrrrrrrermmmmmemmmmmmimriimmimiiiiiiimismmisssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssss 3
FA Yot B 20 VT (o o PP PP PP PP PP PP PPPPPPPPPPPPPPPPPPRE 4
O T Tl Tl XYY T o PP PP PTOPIT 6
Revising the Themes Of the PIAy ......co ittt et e bt e e e e b bt e e e e b bt e e sembeee e sanbeeessnreeessanne 12
Revising the Settings Of the PIay .........oo ittt e e st e e s bee s eme e s reesreeeneas 17
Revising the MOtifs OF the Play ........coo it s s s e e e s snre e e s sanne 19
Revising Key IMages iN The Play .....co i e st e 21
Revising the LaNGUAZE OF TNE PIAY ...uviiiiciieiiiiiiie ittt e sttt esste e e ssiae e e sssiae e e ssbae e e ssbbaesesstaaessnstaaeesnsteneesnstenessnsrenessnnne 22
Revising the FOrm and StruCtUre OF OtAGIIO..........c..eee ittt et ettt e e st e e sanb e e e s snreeeseanne 25
REVISING DramatiC TECNNIGUES . .evtteetieiiiiietiee et eeiitreeeteessseirrreeeeeesssestbarreeeeesssasstresaeessssssanstassseesssnssssssesssassssnsssnsrenssesssnssnnnn 27
ReVISING OtNelI0 @S @ TIABEUY -..veeiieeiieiiiiieeiie ettt e et e e e e s s et e e e e e s s s st e e e e e s s e s s m st eereeeessensnreneeaesssanrnnneneseessaannnnnne 30
Revising the Social and HiStorical CONTEXE .......uiviiiiiiiiiiii e e e e e e s 31
Revising the Performance History 0f the Play..........coo it e 32
Revising Othello and the CriTICS .....cuviiiiiiiiiiiiii et e s s e e e s sar e e e s s b e e e s sanne 34
Advice for Edexcel A Level ENGliISh LITEIAtUIE ....cocvuiiirieiieiiieeie ettt e srieeeesiieesesiree s esstaeesssstaeessnstesessastasessnssenessnsrenesssssenessnne 36
EXAIM SKIllS ACTIVITIES .evreeeiiiiiiiiieiiie ettt et e e e e s ettt e e e e s s s st rer e e e e s e e s am s b e ereeeessemmnreneaeesssanrneneneeeessaannrnnne 37
SAMPIE QUESTIONS .cevvveeriiiiiriieesiisesiiiissisessissssiinssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssnsssssssssssssssnnnrnssssss 42
Indicative Content for SAMpPle QUESTIONS.......cccvrvvnreriiirssssssssnsssiisssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssnssssss 43
Edexcel A Level Student Self- or Peer-mark SCheme. ...........eevvvvvvvveemmmeememeeemeeneenemeemsssssssssssssssssssssssssssssssssssssssssssssssssssssss 19
ESSQY ANSWET BrEaKUOWN ....cevverrirriiiiiiiiiiiiriiiiiiiisissiiissiissssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssnss 50
SAMPIE ANSWETS...ouvuuuiisiissssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssss 52

INOICAtIVE ANSWELS ... ceeieeeirieeiireeertieerereereeeereeeeseesssersssessssesssserssssrsssssssssssssssssssnsssssssssnssssnssssssssssssssnsssssssssnssssnnsssnnsssnnssens 60



Teacher’s Introduction

The purpose of this resource is to support students who are studying Othello for the following examination:
e  Edexcel English Literature A Level Unit 9ETO/01 Component 1 — Drama (Examination — Section A)

It is designed to help students revise the play and prepare for the examination to enable them to produce high-
quality responses to the best of their ability. All the activities in this resource assume the students have studied
the play in detail.

What does this resource contain?

e Student introduction covering the A Level assessment objectives, details about the examination and the
Edexcel specification

e  Revision notes and activities

e  Practice examination questions with indicative content

e  Student-friendly mark scheme

e  Essay answer breakdown

e  Sample answers for some of the exam questions

e Answers to all activities

Play edition: Edexcel does not specify a particular edition of Othello for students to use in the examination.

However, since the examination is open-book, students may not use an edition of Othello which includes critical

material. For this resource pack, the following edition has been used:

=l Othello. Ed. Norman Sanders. New Cambridge Shakespeare. Cambridge: Cambridge University Press, 2003.
ISBN: 9780521535175

February 2018

Free Updates!

Register your email address to receive any future free updates*
made to this resource or other English resources your school
has purchased, and details of any promotions for your subject.

* resulting from minor specification changes, suggestions from teachers
and peer reviews, or occasional errors reported by customers

Go to zzed.uk/freeupdates
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Student Introduction

Fdexcel A Level English Literature Specificat

Antony and Cleopatra, Hamlet, King Lear, Othello, A D..o> o er Night’s Dream,
The Taming of the Shrew, Twelfth Night .

L

Componentl Sechon A ghaym, o m L

®
. V_V,.
] Component 1 overall (Sections A and B) is 2 hours 15 minutes long and is w

Overview of the examination
B zzed.uk/8471-exam

In the Edexcel specification, Shakespeare is only studied in the full two-year A Le
AS course).

You may take a clean (unannotated) copy of Othello into the examination. The
supports your study of the play — must not be taken into the examination hall.

Othello is examined in Section A of the examination. You write one essay from a

Your essay on Othello is worth 35 marks out of a paper total of 60 marks, and th
15 minutes long; you are advised to spend 1 hour 15 min"f; ~ an Section A.

o

Section A is assessed on AO1, AO2, AO3 and A"S

',;_,

Assessment How the AOs
Objective are marked
01 associated concepts and terminology, and
coherent, accurate written expression
- - . Marked together,
Analyse ways in which meanings are .
A02 shaped in literary texts they comprise
P y 21/35 marks
Demonstrate understanding of the
AO3 significance and influence of the contexts
in which literary texts are written and
received
Explore literary texts informed by Marked separately,
AOS different interpretations . _comprises
P ' 14/35 marks

As you will see from the above table, in t‘*'n % - _are section of the
paper the AOs have different wei"A A g o );, AO2 and AO3 are

iy ‘dnd are worth 7 marks each}; AO5
is given a e .‘ o goof 14, AQS5, being worth double the marks
"A(;‘S is what is commonly termed a double-weighted
AO. It will th ejlmportant that you make sure you have discussed
other interpretattons of Othello — drawing particularly on the Critical

Companion — as a significant part of your examination essay.

The diagram to the right is a graphic representation of the different
weightings of the AOs within Section A.
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Revision Notes and Activiti

While you are allowed to take an unannotated copy of Othello into the examina
the play very well. Having the text with you can create a false sense of security,
inside out you will waste time in the exam trying to find spe<i“ic episodes and ¢

deas for revising the play

e  Read the play at least three */..i § . £ _re'the examination. Make sure you
references youare t s - - i _/ake new notes (either on the play, if you ha

L ae exam itself, or on paper), identify echoes and par

¢  Make a timeline for the play: note what happens when, and which charact
You may make some very interesting discoveries!

e  Write three-sentence summaries of each of the five acts of the play (15 sen
e  Write 140-character tweets for each scene of the play.

* In groups, take responsibility for one of the five acts of the play and write 1
actual events of that act. Then test the rest of the class.

e  (Create a tension graph for the whole play, identifying where the moments

e  Write Facebook profile pages for the main chara: .o -

e Asaclassealvic s 3 ‘_}/e»»~gr<jljps, each group should take responsibility fo
, ée sainute modern language performance of your act. Taking
perforn ’r act. As an audience, feed back your reactions to what the g
dramatic summary of the act and what they chose to omit —do you agree

e Inagroup, create and perform a 60 second version of Othello.

e If you are lucky enough to have the opportunity to see a performance of O
you with material for AO5 — interpretations of the play — seeing the play pe
your understanding of the text.

o Likewise make use of film versions of Othello — there are a number and so
available on YouTube. For example:

Orson Welles’ Othello (1951): available at https://'w vw.youtube.com

Laurence Olivier’s Othello (1965): https://w .. ou ube.com/watch?

Oliver Parker’s Othello (1995), star=it 7 k fi‘h;,p~~«~'{’:B’"ranagh as lago —extr

Othello at Shakespeare’s )+ {2 N extracts available on YouTube

DD DD
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~ Act Revision

Completing this table w’

_/overview of the whole play; the subjects covered are explot:
pieted, along with some aspects of the other acts.

Task

Key Themes

Setting

lago tells Roderigo —who Racism
loves Desdemona — of his
hatred of Othello, and the
two men waken Brabantio
to tell him of Desdemona’s Women’s lives
elopement with Othello.
me The couple defend their love
to the Senate when Othello

Jealousy

Love

is called to lead a fleet to
Cyprus against a Turk? .
invasion. ‘

PR

Venice at night.

Scene 1: outside Brabanti
house.

Scene 2:in the streets

Scene 3:in the Duke and
Senate’s council chamber

Relationships between men
and women.

Two

Cyprus

Scene 1: on the shorein
the day

Scene 2:

Scene 3..

Othello: Exam Preparation Pack for A Level Edexcel
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Act

Key Events

Setting

Three

Key Tho~

Four

Five

Othello: Exam Preparation Pack for A Level Edexcel

Page 5 of 88
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Key Quotations

e  General in Venetian army
e Around 40 years old

e  Well spoken

¢  Physically strong

¢ Prone to jealousy

e Trusting

AL o
\"oricerned with how he is

(Othello

* Insecure aboutagears e f
.../ passed, / And | loved her that she did

‘My parts, my title and my perfect
soul’ (I, 2, 31)

‘My services which | have done the
signiory / Shall out-tongue his
complaints’ (1. 2.1 ~19)

+ or fuith’ {1, 3, 290)

e

‘e uvéd me for the dangers | had

My ! 24 o

pity them.” (1, 3, 166-167)

‘I kiss’d thee ere [ kill'd thee: no way
but this; Killing myself, to die upon a
kiss’ (V, 2, 354-355)

‘This fellow’s of exceeding honesty.’
(1, 3, 260)

‘Haply for 1 am black... or for  am
declined / Into the ‘wale of years’
(i, 3, 265{_“”5,7 - ;

-hose soft parts of

. ,,l:?vers’gtian / That chamberers have’
A1, 3, 265-267)

‘Then must you speak / Of one that
loved not wisely, but too well;’
(V, 2, 339-340)

restraint
presents
from his

third per

Othello: Exam Preparation Pack for A Level Edexcel
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Character Key ldeas

¢ Anensign

Og:écbﬁ‘ :

e V1anipulative
"¢ Compelling
e  Quick-witted
e  Persuasive

e  Criminally intelligent
¢  Immoral

o  Full of hate

e Jealous

¢ Aliar

[ago

| “1am not what I am’ {,1,66)

s

‘an old black ram / Is tupping your
white ewe’ (I, 1, 89-90)

‘Honest lago’ {1, 3, 290)

Vo :
‘DE’? \De uemona’s handmaid and
%nother figure
" Loyal

e  Cynical

e  Worldly-wise

e  Ultimately chooses good

over evil

Fmilia

‘Who would not make her husband a
cuckold to make him a monarch?’
(IV, 3, 72-73)

‘I have a thing for you’ (11, 3, 303)

‘You have done well that men must
lay their murders on your neck’
(V, 2, 168-169)

;

Othello: Exam Preparation Pack for A Level Edexcel
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Character Key ldeas

¢ Venetian . 1 “A most exquisite fady’ (1, 3, 17)
o Around 5 5 s 8ld
Hitn 1eans ‘She loved me for the dangers | had

"urv}iu"rtﬁfr{ate’ in Greek passed’ (I, 3, 166)
SO0 B

E

‘Determined
"o Intelligent ‘Beshrew me if | would do such a

o Witty wrong’ (IV, 3, 74)

e Dignified and worthy of
respect

Desdemona | © -ovne

e loyal

e  Forgiving

¢  Pure

e Able to defend herself . -
verbally i

Attimes ir” . <

e  Wealthy ‘Thou lago, who hast had my purse’

e  Foolish (1, 1,2) COPYRIGHT
¢ Simple

e  Desperate 1 do not find that t.‘you dealest justly PROTECTED
s  Poor judgement with me’ (IV, 253 )

*  Weak N 4 i 9

ROdCl”igO * Inlove with Desdemona .

a9

Education

AdOD NOILOIdSNI
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Character Key Ideas e ml;tations

he’s a most exquisite lady’
(i, 3, 17)

‘Reputation, Reputation,
Reputation!” (I, 3, 242)

Uses Bianca

9

a9

Education

I
Cassio O
I
. ‘Fathers from hence trust not your
o ._ daughters’ minds’ {1, 1, 169) Z
;ﬂs“’éfatus
@ fien difficult to sympathise | ‘She is abused, stof’n from me, and
with him corrupted’ (1, 3, 60)
e  Materialistic ‘ ’ COPYRIGHT
Impatient
| pat PROTECTED
Brabantio O

Othello: Exam Preparation Pack for A Level Edexcel Page 9 of 88




Minor Characters
Itis all too easy when revising a text to focus our attention on the ‘key’ characte
and to spend little time on the minor characters who only appear in the occasio
characters are still important and have a vital dramatic function — Shakespeare
they were not integral to the play.

Complete the table below on the = ih':;r acrers in the play: identify what she
in the scene in which she o=+~ ‘» ¢ sv’and interpret his or her dramatic functio
. Muat does she or he contribute fo the unfolding of th

Actions/Speech

Actl,
Scene 3

Duke

Act li,
Scene 1

Z
%
B
]
)
—
O
Z
®
O
Be
—<

COPYRIGHT
PROTECTED

| Scene 3

ActV,
Scene 2

Act iil,
Scene 1

Clown : i
(Othelio’s — .- 9
serva | e Qg

Actlll, Education
Scene 4

Othello: Exam Preparation Pack for A Level Edexcel Page 10 of 88



Character | Scene Actions/Speech

Act lll,
Scene 4

i Acth’. -
Bianca Pty

AdOD NOILO4dSNI

ActV,

Scene 1

Act 1V,

Scene 1

Actlv, ol
Lodovico Sceme3 | o
(anoble o

Venetianangd - - -

relatio ‘
Brabant

ActV,
Scene 1
ActV,
Scene 2
COPYRIGHT
PROTECTED
ActV,
Scene 1
Gratiano
(Brabantio’s ——— - Eg
brother) whial 7 <
“ActV, 9
Scene 2 Eéucatlon

Othello: Exam Preparation Pack for A Level Edexcel Page 11 of 88




Revising the Themes of the Pla

Exploring Key Themes
A theme is a big idea that runs throughout a text — it is distinct from the plot, wh
events that happen in the narrative. Examination questions will often be concer

Listed here are some of the key themes of Othéll( ’—t,*/(.,d might add others.

e Jealousy . *  Marriage

e  Manipulation o e Women’s Lives
e Race . Power

. Identity

RO
e

‘ | v ldenbty
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b)

Listed below are some key headings to help you revise the themes of the p

e Summarise Othello in relation to this theme

e  Key characters who embody the theme

e  The theme at the beginning of the play

e  The theme at the end of the play

e 3 scenes which act as a focus for the theme

e  6-10 quotations that exemplify this theme
e How Shakespeare presents the them» (" ing "
e The historical and social cor® ;. . . 7

e  Critical views ki 4

templa RGee

1}2“3 np 3,;e:i"s”“éc:)mpleted with reference to the theme of Identity.
45you can use to revise other key themes.

Key Theme: Identity

Summary of
the play

In Othello competing versions of people’s identities are de
the play and by audiences. Is Desdemona a sheltered inno
storyteller or a woman who knows her own mind? Is Othe
soldier or a savage black heathen? The play’s dramatic po
between conformity to expectations and rebellion against
under continual negotiation.

K

characters

narr=%

Othello: characters view him in different ways, presenting
shifting identities. To the Duke he is ‘Valiant Othello’ (I, 3,
{1, 3, 186), while to Brabantio he is a ‘foul thief!” (I, 2, 62).
racial and animalistic terms: ‘thick lin<’ * '1, 66); ‘old black
commonly referred to as ‘the "% o 5,51-‘:’:‘3,.546}. Othello is pr
perceive him: he wins T fe. - ,;za'ffifbugh his storytelling
127-169), ar ' . 1 . fi &, speech attempts to restore his re

fagdﬁ: characterised by his dual identity — the version of him
characters (which they believe for most of the play) and th
audience, through his soliloquies: epitomised in the figure
god, whom lago swears by at |, 2, 32, and his pronounceme
Other characters repeatedly and ironically refer to him as ‘

Desdemona: While Brabantio describes his daughter as ‘A
Othello gives the audience a different version of a woman
courtship (I, 3, 162-165).

NB There is of course something to say about every charac::
identity; these are just some of the key points.

Beginning of
the play

Opening scene establishes the fact th~! ‘go’s self-confess
duplicitous character is the k- ;:t it & ‘play’s tragedy. His j
position he feelsis rizh. 1is. . uie fact he is going to ‘show

155) and his . ‘, = orUthello to a base diabolical anim

The o on «$ of the play focus on Othelio’s desire to pr
_iualds his identity in his final speech. in response to Lo
an account of himself, Othello describes himself as ‘An hon
and then tells the story of the ‘base Indian’ who ‘threw a p

final line describing Othello as ‘great of heart’ (V, 2, 357) d

least one character to his point of view.

Othello: Exam Preparation Pack for A Level Edexcel
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Key Theme: Identity

Three key
scenes

6-10
quotations

] )' :

Act |, Scene 3: the discussion in the Senate Chamber revea
on who Othello and Desdemona are.

Act IV, Scene 1: this scene shows the effect fago’s manipul
sense of himself as a coherent and civiliszd individual, culm
and the disintegration of hislang . »

Act IV, Scene 2: this . = or..«des the chance for a detail
Desdemony’ ¢ 1 - igideas about who Desdemona is: O

Or A *i #_uimoner’ (72).

y ;,..“?9 1ot what I am’ (lago: |, 1, 66 — in a reversal of God’s w
Bush, ‘1 am that | am’ [Exodus 3: 14], fago sets out the foun
whole tragedy is based.)

‘Are we turned Turks...?” (Othello: I, 3, 152 — Othello repri
their drunken fighting, pointing out that they have demean
uncivilised behaviour, a charge that could later be made ag

‘0, I have lost my reputation! | have lost the immortal part
bestial.” (Cassio ll, 3, 243—244 — Cassio draws on contempoi:
being divided between the divine elements of reason and |
elements.)

‘Haply for | am black... or for I am declined into the vale of
Othello’s decline is shown in the way he has now internalis
and age originally articulated by other characters.)

‘If she be false, O then heaver 3 < : fse,‘,’ {Othello 111, 3,

to match up what lagn © -y = avsut Desdemona with th
frontofhim) .-~ .~

£t

, i JD!e Moor whom our full senate Call all-in-all s
: ~t-—Lodovico utters shock at the change in Othello; this i
knew.)

‘of one whose hand, Like the base Indian, threw a pearl aw
(Othello V, 2, 342344 —in his final speech before killing hi
storytelling mode, using an analogy to describe his inability :
Desdemona was.)

lago’s soliloquies allow him to present a different version o
that shown to the play’s characters.

Deterioration in Othello’s language reflects the way lago s

Presentation | Civilised and powerful military leader.
Recurring use of epithets to describe characters: ‘valiant O
Desdemona’. & |
Animal and diabolical i~ ge v ;_.u to describe Othello in
Historical | Early sevents . 3 = .y Views of other races and wome
and social T
s 25 oh madness and reason.
co 1% A
@;‘3‘ A C Bradley on ‘The Shakespearean tragic hero’
Critir;;l Leavis on Othello’s ‘habit of self-dramatisation’
views

Honigmann on ‘lago’s convenient masks’

Loomba reflects on diverging contemporary views of black

Othello: Exam Preparation Pack for A Level Edexcel
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Key Theme:

Summary of
the play

Key
characters

AdOD NOILO4dSNI

Beginning of
the play
COPYRIGHT
PROTECTED
End of the

'9

)

Education

Othello: Exam Preparation Pack for A Level Edexcel Page 15 of 88




Key Theme:

Three key
scenes

6-10
quotations

Presentation

AdOD NOILO4dSNI

Historical
and social
context

COPYRIGHT
PROTECTED

g
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Education
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Revic' >y the Settings of the

Othello is set in two locations: Venice (Act )~ <y 1 o ;_,Z,Act"s“"’i:l—v). Venice and Cyprus are significant

gﬁt their significance, listing them under the four headings

iy -

Complete the mind map with

#f@tarimﬂ Symbolie

Othello: Exam Preparation Pack for A Level Edexcel Page 17 of 88
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Other Settings

In addition to the two key locations in the play, there are other settings in Othell

Night

Key scenes in Othelfo take place at night.

1. Identify the scenes that take place at night.

2. What happens in these scenes? Who are the mz
3.  What is the significance of these scene« *: ki 5 rw

The Council Chamber

i ata “ters?
& at night? What drama

o .. © =3 place in the council chamber.
i "fcus ‘of this scene?

W . .
@t o s feature in this scene? Who are the most vocal characters

The Bedchamber

1. Describe the mood of Act IV, Scene 3. How does it differ from the scenes th
after it?

2. The mood and atmosphere of Act V, Scene 2 varies — describe the atmosphe
which it changes. Why does it change?

3.  Which characters feature in this scene? Who are the most vocal? Where d

Othello: Exam Preparation Pack for A Level Edexcel Page 18 of 88
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Revising the Motifs of the Play

A motif is an image, symbol or even a word or phrase which recurs throughout a
acquires added resonance as a result.

T'")
For each of the motifs below: :
1. ftrace its appearance in the ol= (4 v, ";L.,.«sce"ﬁes? In relation to which char
2. consider which of the n' .« {'ka  aenes it relates to
3. explore how tha + G _atés dramatic impact

At

Motif

1. (a) Desdemona drops her handkerchief and Emilia pic

(1, 3,287-301)

(b) lago reveals he will drop the handkerchief in Cassi

(c) lago tells Othello he has seen Cassio wipe his bear

handkerchief (lll, 3, 435-442)

(d) Desdemona expresses her regret at losing the han

(e) Othello tells Desdemona of the handkerchief’'s ma

(f) Cassio asks Bianca to copy the handkerchief’'s emb

(g) lago inflames Othello’s jealousy by repeatedly met

(Iv, 1, 10-22)

{(h) Othello’s epileptic fit is preceded by incoherent ra
‘handkerchief’ (IV, 1,35 %,

(i) Bianca throws th ! anr, - cuief at Cassio while Ot

(V1,773

" =é'l’l’4§ 3_cuses Desdemona of giving the handker

(52,48-67)

* Emilia reveals what really happened with the hanc

by lago (V, 2, 209-234).

Handkerchief ‘

2. Jealousy: lago uses his fabricated tale of the handkerck
Bianca is also jealous when Cassio asks her to copy the
obtained the handkerchief from another woman
Love: the handkerchief was Othello’s first love-gift to D
Identity: the story behind the handkerchief, told by Ot
it magical powers and contributes to Othello’s identity

3. For Othello the handkerchief acts as the ‘ocular proof’
infidelity, although there has been no infidelity. It show
lago’s machinations that a ‘Trifle light as air’ can have t
323-325}. In the final scene the handkerchief triggers
has used her to fulfil his aim<s 2 - 1. r revelation forces
wrongly killed his inrac Aty € 00
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Motif !

1.
2.
The action of
looking
3.

Storytelling

AdOOD NOILO4dSNI

Black versus
white
1.
COPYRIGHT
2. PROTECTED
Animals
3.
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Revising Key Images in the Pla

Adtivity
For each of the images below:
a) identify where it comes in the play and wki~ aaracters are invol
b) note up to three short quotations w." I i : fat. the power of the
¢} comment on the meaning(s! ¢ 1 e v ge”
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Revising the Language of the Pl

In addition to the imagery and motifs in the play, there are other significant asp
Othello that you could write about in the examination.

Epithets
An epithet is a word or phrase applied to a ch;"a( f ~r Ascriptive purposes. |
becomes automatically associated with e« acwr as lf they are one and the

Alexander the Great, where ’C‘" Tab - ‘.plthet used to refer to Alexander lll o
refer to many characte.: ¢ ¢ o “The best known one is ‘honest’ in relation t
of the play’ 11 L .icre are other examples.

Activity
Scan the play to find epithets that are applied to Othello and Desdemona. No
they come in the play and who uses them, and consider their significance:
. Desdemona
. Othello

0-'50“ ]
i

Extension activity

\Extend this activity to Emilia and Cassio.

The Language of Manipulation
The principal tool lago uses to persuade Othello of De"’c ). 3 's infidelity is lan
see this is Ill, 3, where there are many examolzs ¢ 1 \,erbal manipulations.

Activities

(a) “Count up the number of times the following words appear in this ext
‘think’
‘indeed’
‘honest’
‘seem’
(b) For each word explain how lago uses it to unsettle Othello.

2.  Write short commentaries explaining how the following phrases or lines s
ability to manipulate Othello through language:
(a) ‘I speak not yet of proof’ (lll, 3, 198)
(b) ‘I know our country disposition well’ (lll, 3, 204)
{¢) ‘She did deceive her father, marrying you;’ {lll, 3, 208)
{d) ‘I humbly do beseech you of your pardon / For tro much loving you’
(e) ‘Long live she so, and long live you to Thm" Sy 1,3,228)
(fy  ‘My lord, | take my leave. -
. [Returning] My lord, I Wegal gi.v.dn'rreq’r your honour / To sca
(||| 3,243- 247) 2
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A Character’s (hanging Language 8

Shakespeare frequently uses a change in language to 1
illustrate a change in character; most commonly in i~ day o 7 L

) " ¥ X N Complete the table to identify how
characters who have been in positions of" v i he W lose . 12 17-28 and IV. 1. 243-254
control, and their language, whic® » = re:q vy controlled e IV.1.35-41 and V. 2. 334—35
and fluent, starts to dete” s %a ..ples of this can be o

seen in the ch @SN O > Il and Macbeth. Itis a You should consider language choice

Language dhoices Imagery

12 17-28

IV, 1 243-254

IV, 1 35-4t

V. 2, 334-352
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Prose vs Poetry
Since Shakespeare writes mostly in poetry — blank verse — his occasional use of p
speak in prose usually for one of the following reasons:

e  Comic purposes

U Low status characters

e  Tocreate depth and variety of character (when a charac*zr speaks in verse
e  To depict strong emotion —that cannot be conta’ .- .41 f}guiar verse

.

Activity

f; Jf ﬁ’?ésé in Othello. Complete the table to show:

e what effect is created by the character speaking in prose at this point in th

Passage Who is talking? What is the subject?

The Duke speaks to the The Turkish threat to Cyprus.
l,3,219-224 | Senate, and specifically Othello is ordered to lead
Othello. Venetian troops against them.

I, 3, 297-364

AdOD NOILO4dSNI

Il, 3, 239-302
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Revising the Form and Structure of

As well as writing about language and imagery, AO2 (Analyse ways in which meani
in literary texts) requires you to write about what are conventionally called the ‘fo

Form o
The form of a literary text refers to many asperts me *\'/e, of text, its genre, its
where relevant — including the use of rrris . Mo poetry, and rhythm and rhy

LA
auf«"‘“
] Physu:al.urm see ‘Prose vs Poetry’ in Revising the Language of the Play

Structure
The structure of a literary text refers to the way the author has organised the ma
It encompasses the significance of the opening and the ending; contrasts; echoe
foreshadowing); turning points.

Opening: The opening of a literary text is vitally important. It sets the scene, int
relationships and establishes key themes. With a play, all this information is de
audience having no chance to revisit the scene if they miss anything.

/ Activities

1. Othello opens at night. What effect is creofnc W, s hoice of setting?

2. At line 106, Brabantio informs the cuv*h nc (ot ere they are — ‘This is Vé:
might an audience in Shakesr- 1 ¢ s hd‘\'/“e responded to this2 What
might this setting es'rol" Y jlumencee

3. The play opens 1 ‘4,0 _nygo saying to lago, ‘Tush, never tell me, | take i

p LW riad my purse / As if the strings were thine shouldst k

: '*t(s} might these opening words have on an audience?

4.. Unlik~- uny of Shakespeare’s other plays, the main character — Othello
opening scene. However, he is the main subject of the conversation betw
(i)  What impression is created of Othello?

(i)  What effect is created by Shakespeare choosing to delay the introd

Q What key themes are set up in this opening scene?

Ending: The ending of a literary text is equally important. Conventionally —thou
loose ends are tied up, leading to a clear conclusion. In a tragedy you would ex
clear moral or lesson, and there is often a sense of a new beginning: traditionall
good, surviving character is there to begin the new era and put aside the mistak
sense of circularity with the end echoing — or alternativeh - viding a contrast

bl s e

Admmﬁ

« tinal scene set? Consider the appropriateness

1. Where —and -

\iadd ; 2
any uienswered questions?

3. To what extent does the final scene provide a sense of circularity to the pl
4. To what extent does the ending of Othello provide hope to the audience ai:

\ new beginning?

Othello: Exam Preparation Pack for A Level Edexcel Page 25 of 88

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED

'9

)

Education




Contrasts: Activities on contrasts within Othello — of both scenes and characters
Revising Dramatic Techniques.

Echoes and repetitions: Echoes and repetitions of images, events, words and p
usually referred to as ‘motifs’. An activity on this is found in the section Revisin

A related technique is ‘foreshadowing’ when a clue or we . . 1is given to a futu
see Brabantio’s comment at |, 3, 288—89: ‘Look to - W, 5 or, if thou hast eyes t
and may thee.’ o

L

Turning pomts Turning L S ,fe"'ré"ry text occur when something happens
01’ o Jt/storylme

y of a character

e the unde¥standing of a character

e the audience or reader’s perspective on a character

e one character’s relationship with another

Activity
Identify up to six key turning points in Othello and the effects they have, whethe
other characters or the audience. A couple of ideas have been provided to hel

Turning Point Reference Effect

Othelle - ainted in a negat

Othello makes his first

) ik vd/ i ‘i, uncivilised brute
entrance, having been

wmm t[ae audience meet him

introduced to the audience
peaceful man who is highly re.;
by other characters. . .

o political establishment.

Turkish fleet” If\ave turned
back, having been battered
by the storms.
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Revising Dramatic Techniques

It is important when writing about Othello to show you know it is a play. That m
it as a play — not a book {or even worse a novel!) — and write about the audienc
need to think about what effect it has as a performance that is being watched b
text that is being read. That is why seeing a performance - thello — even a fil
will help you think and write about the ways in wr . 5h ,,espeare creates mea
you meet AO2 (Analyse ways in whichmz.n ¢ a. .hade in literary texts).

Some of Shakespeare s ’( , " “methods to make meaning are:

®

e  (Contrast™g scenes
e  Character foils
Solilogquies

A soliloquy is a speech that is spoken by a character standing alone on the stage
by the audience. As a result it often creates dramatic irony as it provides the a
that no other character is privy to.

lago is the master of the soliloquy in Othello. He has three extended soliloquies i
functions. In them:

e hedivulges his plans to the audience

e hewaorks out his plans, using the audience as a sounding board
e herationalises and justifies his behaviour o |

* hereveals aspects of his character unknown * .z he ,Af;'ha{-‘acters

™ y Activity

e . ,,ales below, and make notes on the following:
Mt it comes in the play

W ideas expressed in the soliloquy

c)  Which of the above functions it performs

d) How it creates dramatic irony

e) Other points of literary and dramatic interest

(1) 1,3, 365-386
(2) Il 1,267-293

QS) I, 3, 303-329

Dramatic Iroty
Dramatic irony is created when the audience knows more tharg some, or all, of th:
the audience grasps the full significance of certain sper” W Eci events, while th
oblivious. On the most basic level, in Othello Ar: .ﬂaE ”_V_,‘ony is created because ¢
planning and what his true thoughtc Py g O are. We thus know more th
with the exception of lago him . 1 -

: .../

EL ;;,L,s,bp'éi:tunities for dramatic irony because it is rare for
mé time. Conversations and events take place and only so
However, the audience hears every word that is spoken in a play and is a witne
event. Both the soliloquy and the aside —in which one character speaks to the
without other characters ‘hearing’ (in the world of the play) what she or he is s
the audience to find out additional information that is not divulged to other char::
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The tragedy of Othello depends on dramatic irony; Othello and the other chara
plans for them to take full effect. And the audience is placed in a peculiarly
exactly what is going on, yet are unable to do anything about it.

///F Admh'

Remind yourself of the context of the following "z o s jj"ex,JIom where the d

1. ‘So please your grace, my ancient / * 1a k. i;6f honesty and trust. /
| assign my wife, (I, 3, 279-25: '

2. 'l had rather have ﬂ* . e from my mouth / Than it should do offe
{n, 3, 202-203 -

ey ufenhne more kind and honest.” (lll, 1, 38)

3. In
4. ‘Ih g&\;?u “o beseech you of your pardon / For too much loving you.” (lll,
5. ‘This *iiow’s of exceeding honesty / And knows all qualities with a learn

dealings.” (lll, 3, 260-262)
6.  ‘Where should | lose that handkerchief, Emilia?’ (lll, 4, 19)

7. 'Is he not jealous?’
‘Who, he? [ think the sun where he was born / Drew all such humours fro
8. ‘I will be hanged if some eternal villain, / Some busy and insinuating rog

\ cozening slave, to get some office, / Have not devised this slander;’ (IV,

The Use of Contrast

Another way in which playwrights create dramatic impact is through contrast. In
ways: contrasting scenes placed side by side for dramatic effect, and contrastin

Contrasting scenes: Adjoining scenes (scenes th-iae x'{t 0 one another) m
various reasons including their subject oty ht. o ‘esentation of characters, th:
mood and atmosphere, ' 44

(

| Activity
Listed beld u e some pairs of contrasting scenes in Othello. Complete the tab
how these scenes contrast with one another and consider the effect(s) created.
been completed for you.

Adtining Points of contrast Effect(s)
scenes
In 1, 1 Othello is described as a wild, animal-like | The audie
L1andl,2 being who has stolen Brabantio’s vulnerable is overtur
daughter; in [, 2 Othello appears on stage and lago’s tric
behaves in a calm, rational and c{v_fiff%i . iner. audience
I, 2 and 111, '

V,1andV, 2
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Contrasting Characters

When thinking about characters who contrast with one another we can use
character who contrasts with another character in order to highlight particular g
Othello we see this with the three female characters.

/

Complete the table below to show how Shak-sg i e
contrasting characters. o

Desdemona Emilia

Relationship to
male character(s)

in play

Wife of Othello; daughter of
Brabantio.

Resper*r e but

s mwas social inferior

Social status;

position occupied I st«\e rs her handmaid and

. 5 refers to her throughout a

‘Madam’,

AdOD NOILO4dSNI

Adjectives
to describe
character
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Revising (thello as a Tragedy

(lassical Tragedy

Othello is one of Shakespeare’s four key tragedies {the others being Macbeth, H

The guidelines for what constitutes a tragedy were outn - ' the Ancient Gree
(384-322 8} in his Poetics. The key features of a rat ', according to Aristotle

o

The tragic character: a charact:
character makes a mist ! 0
(tragic fall} -

cth L e .ank and high status, with whom the a
5 ofjudgement (hamartia} which leads to him

The three unmes'of time, place and action:

e Time: Aristotle believed that the events of a tragedy should unfold over no
e  Place: all the events of the tragedy should unfurl in one place

e  Action: in a tragedy there should be just one storyline and no subplots

The plot: as the plot develops it becomes increasingly complex, but then there i
action goes in the opposite direction, leading to the conclusion.

Often the peripeteia is caused by the tragic character making a discovery of whi
(anagnorisis).

The audience: witnessing the action of a tragedy, and in particular seeing the fa
the emotions of fear and pity in the audience. This then hn" * purging or purifyi
(catharsis) who leave the theatre feeling cleansed w0 j’ ‘

Tragedy and the Critical Companion

The first four essays in your Critical Companion discuss Shakespearean tragedy.
questions will help you focus on the different ideas about tragedy explored by t

Essay I: David Scott Kastan

Kastan argues that Shakespeare’s tragedies are shaped more by medieval theori

1. According to Kastan, the medieval definition of tragedy was ‘the fall from p
what extent does this definition fit your understanding of Othello?

2. Kastan notes that the medieval definition of tragedv- [y not state who or
character’s fall and thus ‘speaks tragedy’s fe: /va in x ,f%pféhensibility'. Doe
is responsible for Othello’s tragic fa' o7 ;tkm’é an element of ‘fearful inc

Fssay 2: A D Nuttall

Nuttall’s es «lf Us iahe audlence response to tragedy and the way it emb
o3 3
oﬂ

pleasure an! It couid be read as a development of the Aristotelian idea of

3. Towhat extent might an audience find pleasure in the tragic events in Othe

Othello: Exam Preparation Pack for A Level Edexcel Page 30 of 88

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED

'9

)

Education




Essay 3: A C Bradley
Bradley’s essay offers a definition of Shakespearean tragedy, drawing on both ¢
4. Bradley argues that the Shakespearean tragic hero experiences ‘exceptiona
‘unexpected, and contrasted with previous happiness or glory’. To what ex
correspond to this definition?

5. Bradley also asserts that the hero’s sufferings extend ‘f>r and wide beyond
scene a scene of woe’. Discuss this assertion in r.ic “5 ) Othello.

6. Bradley argues that the Shakespearp it intaof tragedy includes the m
‘man is blind and helpless, th ; Lo g otan inscrutable power, called by
other name —a pow“ g/:.' ‘ j/,.pears to smile on him for a little, and then
ided’in relation to Othello.

Mack argues that Shakespeare’s tragic characters are all associated in some wa
madness is used as a punishment but also that it provides insight.

7. To what extent can Othello be described as mad?

8. Mack argues that, like the Greek prophetess Cassandra, Shakespeare’s trag
but ‘cursed’ never to be believed. Does this match your understanding of

Revising the Social and Historical C

Assessment Objective 3 requires you to ‘Demonstrate understanding of the sign
contexts in which literary texts are written and received’. Thi 'section of the re
contexts in which Othello was written. In your exa_r}fu & e sayyouneedtob

Othello tells us about life in the late S|xteent“ iec Iv S ,enteenth centuries. Th
e  historical and political event< thagy @ »

G d(e many of Shakespeare’s plays, set in ltaly, Shakespeare is w
certainly never visited ltaly in his life. Thus, while the bare bones of the story —
conflict between Venice and Turkey, a brutal crime of passion —may belong to t
century ltaly, the views and cultural mores are very much part of English life.

Tip
Revising the context of Othello does not require you to read books of political
the information you need is in the play itself. Read and reread the text, glea
a picture of early seventeenth-century life.

S janii social context

Some general points when Wltmg about *l" ! {St;

Historical and political events 7 <
The late sixteenth centi v 5 & Sul’hé military conflict between Venice and Tu
by the Turk, SUG v ucntly conquered the island in 157%. Shakespeare set

backdrop, b N ;you may have considered when revising the Key Images in th
heathen Turk® assault on the Christian Venetian protectorate of Cyprus is more
meaning. As with Shakespeare’s other play about an outsider — The Merchant o
of Venice as it was a melting pot of different races at this time. For more on thi
Settings of the Play.

Othello: Exam Preparation Pack for A Level Edexcel Page 31 of 88

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED

'9

)

Education




Views of wormen

It is very easy —and also (academically) lazy! — to draw sweeping generalisations
women are presented in Shakespeare’s plays. To assume that, for example, bec
she refuses to blame him for her death in her dying words, women at this time, tt:
misreading of the play. Examiners will reward you for an ability to notice the su
portrayal of women and to tease out the implications. For example, Desdemona
of the play is in stark contrast to her earlier actions: Othel’. . ims she took the i
(I, 3, 162-165); in front of the Duke and Senate D sii M a professes her love f
rather than her father, is now her pnor't' R 725 ;87) she also asks to be allov::
military expedition against the Toasloa _€ go with him’ [1, 3, 255]). Similar po
presentation of women.c: 4 A n.aﬂe in relation to Emilia and Bianca.

Qulsiders an gwﬂo«

The sixteenth and seventeenth centuries were a time of increasing global travel and
‘discovery’ of other countries meant exposure to other races and cultures; on the on
with, and an exoticisation of, other cultures, seen in ‘travellers’ tales’ from the time.
anxiety about the dilution of cultures (for example, through mixed marriages) and th

/ Activity

Write short commentaries explaining what each of the quotations below reve
social and historical context of Othello.

1. ‘One Michael Cassio, a Florentine...” (I, 1, 20)

2. "Zounds, sir, you're robbed;’ (I, 1, 87)

3. ‘the gross clasps of a lascivious Moor’ (I, 1, 125)

4. ‘thou hast enchanted her’ (I, 3, 63) ~

5. ‘Her father loved me, oft invited me, / Still. ;o st » ed ‘me the story of m

6. 'And of the cannibals that each oth=; > ' ae AnThropophqg| and men
beneath their shoulders i 1. L.iq}

7. ‘She thanked me, g ‘j‘,fi Sl e, “if 1 had o friend that loved her, / | shoui
my store / A = v+ weoid woo her.” (I, 3, 162-165)

8. lk 'LL ree ’my “disposition well: / In Venice they do let God see the

S :

( ‘That ncmdkerchlef / Did an Egyptian to my mother give’ {lll, 4, 51-52)
10

. ‘A horned man’s a monster and a beast’ (IV, 1, 60)

Revising the Performance History of

With a black character at the heart of the play, the performance history of Othe
Having some of this knowledge to hand — and being able to refer to it where rel
second aspect of AO3: ‘Demonstrate understanding of the significance and influ
literary texts are written and received.’ :

Acting Othello
Blacking up ,
Until relatively recently i* 1":/"'\‘;:""1‘..x.;fbﬁ for Othello to be played by a ‘blacked u
Olivier woregsslh 11 5 . . ‘and adopted a thick Caribbean accent to play Othell
production. M 1 Anthony Hopkins ‘blacked up’ for a BBC dramatisation of t
twenty-first w;fu?y, the idea of a white actor putting on make-up to play a blac
unacceptable: the UK actors’ union, Equity, while not banning the practice, says
to blacking up [except in] very exceptional circumstances’. (Harry Wallop, ‘Simo
offensive? | don’t know’ The Telegraph 25 April 2016)
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Dlack actors
Despite the preponderance of white actors playing Othello in the past, there wei:
of Othello by black actors in the nineteenth and twentieth centuries.

Ira Aldridlge: 1507-1667

Ira Aldridge was the first black actor to play Othello. Born and raised in New Yo
the American stage so moved to Britain where he mad- 1 s ige debut in Lond
played the title role in Othello in a theatre in Lonc o - K ands receiving some
for the Public Ledger described it as ‘ore o L ' Incat physncal representations o
witnessed’.! However, when Al it dge 3 owon ‘the role againin 1833 for a produc:
widespread hostility frc1 A wnio argued that he should not be allowed to
derived fro; ‘A 'ja-glmflarldge was African American, rather than a light-ski
Othello was o ,‘yea in the nineteenth century. The poet Samuel Taylor Coler
to imagine ‘tis beautiful Venetian girl falling in love with a veritable negro’.2

Paul Robeson 1896-1576)

An American bass singer and actor, Paul Robeson played Othello opposite the B
Desdemona in 1930; he was the first black actor to play Othello in Britain since |
received mixed reviews. Robeson subsequently played Othello on Broadway be
the first African American to play the part. Robeson’s political activism adds an
career and his performance as Othello. He was strongly critical of the US gover
of blacks in the Southern states and was actively involved with the Civil Rights M
unionism and criticism of many aspects of American life and policy led to his bei
McCarthy era.

A Photo-Negative Production

These days it is unheard of for Othello to be playe ] 'é ,."f:i‘te‘actor However
Company in Washington DC put on a ‘ph~! “A 4ora b
Star Trek and X-Men actor Patrick Lue v . Ll

e
lago alongsm-lﬁugh Quarshie as Othello. This could be read as a response to th

as a play about racism, an interpretation that many directors and critics challen

/ Activity

Consider the following questions. There are no right or wrong answers; thinkin

help you create a personal creative response to Othello.

1. Do you think Othello is a play about racism?

2. To what extent is lago’s hatred of Othello driven by racism? If a black a
RSC 2015 production — what implications does that have for lago’s racist
the play’s opening scene?

3. Inrecent years it has become increasingly por ..0 "or ’»lcmca to be play

reasons can you think of why a directo: w Old - «e this casting choice?
add fo your understanding of bz a7 ¢ o anar gender in the play?
4. Nowadays we probab" it 2wt a ‘blacked up’ Othello is unaccepta

or appropriate £ - “uttor to play Othello2 Must Othello be playe
fo y Juuchons of Othello, or watch any film versions, as pa
‘ '*on"fo ’rhe production’s racial casting and consider the implicati

1 Cited at http://www.historyextra.com/article/culture/ira-aldridge-shakespeare%E2%80%
2 Ibid.
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Revising (thello and the Critic

In your Othello examination, Assessment Objective 5 — ‘Explore literary texts inf
interpretations’ — carries the most marks. Out of a maximum of 35 marks that y¢:
Othello essay, 14 marks are awarded for AO5. This makes AO5 worth double th
AOs (AO1, AO2, AQ3), and it is vitally important that you d'f > ss different interpr:
meet this objective.

Your principal source for discussing oﬂ‘e 4 remuons of Othello is the Critic
The ZigZag Companion to theA Lovel o WIShakespeare Critical Anthology (Trc:
to the Critical Compam ) 1 0 Lage of activities and guestions, plus recommet::
help you tag s . *.. =l ‘the paper.

This section {25 g Exam Preparation Pack focuses on helping you revise the arg
Companion. You are not allowed to take the Critical Companion into the exami
make sure you know the essays very well and can refer closely to them.

Activity 1: Whose critical view?
This activity tests your recall of the different critics’ views. Match the critical vie
Since there are more views than critics, some critics will have more than one vie

(ritics
1. Maynard Mack ... 5. ACBradley
ADNuttall . €. FRlLeavis

7 EAJ Honigma

2
3. Anialoomba ...
4

David Scott Kastan

Critical Views @

(a) Othelld , \die 5 a range of contemporary ideas about black people and M

(b) The fali A"EShakespearean tragic hero brings about a recognition of hum
powerfulness of the forces of fate and destiny.

(c) Shakespeare’s theory of tragedy was shaped more by medieval views than

(d) Through ‘mad’ characters Shakespeare can voice criticisms and painful trutt:
himself, would lead to his comments being dismissed as the ravings of am

(e) Othello dies playing his ideal part, that of the man of action.

(f) Tragic drama embodies an uncomfortable tension between the suffering o
experienced by the spectators.

(g) While lago may be clever he lacks the wisdom to appreciate the bonds of |
humans together: he is thus unable to foresee that ultimately Emilia’s love
loyalty she may feel for him, thus leading to his betrayal by her.

(h) Shakespeare’s tragic characters are commonly associated with madness.

(i) Early seventeenth-century English views of Venice wer. 1ixed: while the It

openness which had allowed it to become a h:'h &1 ational trade — so
this admiration was tempered by a fms 2 at n *mdx of outsiders could ha
morals and manners. ; 5

(i) A Shakespeare traged\ ,
reversal oigort:: ~ = ng 6 death.

(k) Audie: Tl?’g ac "‘w‘ns" to lago fluctuate throughout the play: while we conde
admire (5 ’ #uerness and even sympathise with him at times.

()  Unlike Shakespeare s other tragic heroes, there is no moment of tragic self
remains the same at the end as he was at the beginning of the play.

(m) Shakespeare’s tragedies resist any clear answers about the causes of trage

(n) In Shakespeare, madness may function as either a punishment or as insight

(o) Part of Othello’s tragedy lies in the fact that he believes in the racial hierar

e d.d éharacter of high rank who experience
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Activity 2: Developing critical views
To access the higher marks in the exam you will need to do more than refer to a
will need to develop the point, either through agreeing with it and discussing qu
episodes that support the critical view, or through refuting it {once again using t
your view).

a) Take three of the above critica!*"» 45 . o you agree with and develop th
key quotations or episn - ow 3..;e“;5'iay.
e.g. Develgning =*= ﬁt «j. 'The fact that, as F R Leavis asserts, Othello r
‘[‘Z‘;g oW _twough the similarity between his final speech — I have d
they knX%5u#v, 2, 335) — and his words when he first appears in the play: ‘N
signiory / Shall out-tongue his complaints’ {1, 2, 18-19). In both examples, C
reputation can override either criticisms of him or his own mistakes.’

b) Take two critical views that you disagree with and illustrate through close
e.g. Refuting statement (m). ‘While David Kastan asserts that Shakespeare’s
about the causes of the tragedy and of human suffering, the figure of lago s
lago the tragic events of the play would not take place. From the outset he
cause Othello’s downfall, asserting that he will not stop until he is ‘evened w
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Advice for Edexcel A Level English Li

In the examinations for this specification, at A Level only, you will be provided w
on the play, which you must then relate to relevant contextual factors and idea

A page of sample exam-style questions for the Edexcel sp~ . .ation has been in

Advice for answering the Edexcel exa. -, = tiv.”

e Read both ques’aons carP‘ F ¢ an !(UDSE the most suitable title for you. A
you can think of fivi = 4 Jments in relation to the question, then you w

¥s are sharply focused on the task.

e Remember that while the question is obviously testing your knowledge of
testing your ability to offer close analysis of language, structure and form.
for example, then you must explain what effects it creates for the audience

e  You must avoid retelling the events of the play or paraphrasing any of the ¢

e Above all, every argument must be linked back to the exam question and t
to your arguments.

e Avoid treating the characters as real, they are merely components of a dra

e Include an introduction which sets out the main argument of your essay, b

e Quotations shold be kept fairly short and should be relevant to your argum
into your sentences so as not to disrupt the flow of the essay.

e  Ensure you have a logical conclusion at the end which neatly summarises y
provides a brief but direct answer to the exam guestion.

¢ Make sure that you integrate relevant critical readinz.. is should be used
developing your own arguments. 2 4

e Maintain a high standard of written .. ”%l(..YOU should not use any slari

(i :
B zzed.uk/ ™7 1-exam

If, by the end of your study of the text, you can feel confident in demonstrating
should feel confident in tackling your exam!

Also ensure that you are familiar with the Assessment Objectives and Band Requi::

Overview Sheet containing this information can be found near the start of this g
that these are not evenly weighted in the exam and exact percentages can also b
Sheet. Remember that for the Othello question in the Edexcel exam, only AO1,

5S¢ 1w A8 hlghly useful at this stage to underline the key words :
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Exam Skills Activities

While the preceding sections of this resource pack have focused on helping you
Othello, this next section concentrates on helping you develop your exam-takin
and writing an examination-style essay.

In the Edexcel A Level English Literature exam vor:,,A.,? b f:ven a choice of two
Each question will ask you to ‘explore’ S}* “har LJpresentation of a theme o
will be followed by a statemem‘ o 5 ou to ‘relate your ideas to relevant
your critical reading’. Lg ke the examiner will be looking for evidenc

There is no one way to plan and structure an English literature essay. Below is j
there are other approaches that work perfectly well. What is important, howev
thinking and planning before you start writing. With 1 hour 15 minutes to write
between 10 and 15 minutes planning. You are also recommended to follow the
yourself at least five minutes at the end to read and check your essay. You may
given on p.38 —to annotate the plan to show where you are meeting the AOs to
all.

A Suggested Essay Structure

Begin with a clear statement about the importance of the them
focus of the question) in Othello — in effec’ s 1 are summarising
. necessary, define any key terms. " i 90 4 ‘he ‘areas or subjects
Introduction essay so the reader knov X ¥ N are going.

Extension: V-, ulfJ !Jo make a link to relevant contextual fac
Vou - i<y As.aer summarising some relevant different interp

W to discuss at least five key ideas about the essay topic.

Make sure you:

. e illustrate the points with reference to specific episodes/qu

Main bOdy e comment on the way Shakespeare creates meaning — discus:
dramatic impact

e comment on relevant contextual factors

e refer to relevant critical reading

Draw together your ideas and sum up your argument.
Conclusion | You might like to add a final point either Imkmg the play as a wh
dramatist, to the essay topic.
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Putting it into Practice: Some Suggested Content

Essay question
Explore Shakespeare’s use of storytelling in Othello. You must relate y.
contextual factors and ideas from your critical reading.

Introduction
Explain that Othello is a play preoccupied with stemr i, - t e play opens (lago
with storytelling, and stories are woven fhr‘l sh ‘he viole play [AO1, AO2].

Signpost the reader by highlightino . . 5 cj orytelling that will be discussed i
o Storytellmg to develor. - =, ar

S N

i sudience with background knowledge
[0 ‘wceive
#¥0 impress and persuade
Storytellmg to create mood and atmosphere

Extension: You could comment on the fact that drama tells a story — and refer
drama telling the story of the fall of a noble character (and in so doing also ma
AO5]. Additionally you could refer to Leavis’s essay on Othello’s storytelling in
dramatizing trick’ [AO5].

Main body

Develop the five areas listed in the introduction: the points given below are sug
be equally valid.

1) Storytelling to develop character
Inl, 1, lago tells the story of how he was passed over for promotion and th
the opening scene it establishes the importance of storytelling in the play

2) Storytelling to provide the audience with backgror . nowledge
A play is limited {by time and space) in what . b Cted on stage, so stor
‘filling in the gaps’ and providing thf‘ A oen AN key information [AO2]
Othello; Othello’s account c"' Ve g d Desdemona fell in love [AO1].

3) Storytellingtocrer 2 & #. id atmosphere
Somegwilihe! * ,cs pnmarliy to create a certain mood, e.g. inlV, 3 De
of hei Er 's'maid, Barbary, who died singing the willow song. In this g
adds a) aq"’cionai layer of poignancy and also heightens the tension as th

Barbary, Desdemona is also going to die [AO1, AO2].

4) Storytelling to deceive
Probably the key way storytelling is used in Othello. lago tells stories to oth
them. In |, 1 he tells Brabantio — truthfully — that Desdemona has married
distorted by his racist imagery and untruthful language (e.g. telling Brabant
89)), reflecting contemporary views of other races and attitudes to women
could be made here to Loomba [AO5]. lago’s greatest storytelling feat is hi
and Cassio’s affair, achieved by playing on Othello’s vulnerabilities and thro
AO2] —see also Loomba on the way Othello has internalised the racial hier

5) Storytelling to impress and persuade
Othello is the expert at this type of storytelling: in |, 3 h :recounts the stor
Desdemona and, in the process, wins over the i« unc the Senate [AO1,
the contemporary genre of travellers’ ' AQ.., AU3] and reflects anoth
[AO3]. In the final scene, pnmr Lo s aiude, ‘Othello recovers his rhetoric
disintegration of hIS |9“< e Lty fll and IV [AO2], and returns to story
audience with ¢ f mpression of him [AO1] — on this point see Le

Conclusiol 11 B
Summarise \& ,V,,,,.nve different ways in which storytelling is used in Othello; then
level by commenting on Shakespeare as a storyteller and the effect he has on h
the idea of catharsis, a key principle in Aristotelian tragedy [AO2, AO3]. You m
on the audience’s conflicted response to tragedy — pleasure and discomfort [A
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Activity |

Using this essay structure — and the template below — plan an essay to answer

examination-style question.

Explore Shakespeare’s presentation of ideas about *-.- yur in Othello.

relevant contextual factors and ideas from yr us

L

Introduction o

Begin with a clear st~t-. » & Caut'the

e 1 I.e/ key idea / issue (that is
; f:ué‘s’;tion) in Othello —in effect

necessary, define any key terms. Signpost the
areas or subjects you will be discussing in the
essay so the reader knows where they are going.

Extension:

You could also make a link to relevant contextual
factors here.

You might consider summarising some relevant
different interpretations or critical readings here.

‘17 1 ‘al reading.

Main hody
Aim to discuss atleast f & ;
essay topig -t e

Make sure g

o illustrate the points with reference to specific
episodes/quotations

e comment on the way Shakespeare creates
meaning — discuss language, structure and
dramatic impact

e comment on relevant contextual factors

e refer to relevant critical reading

Conclusion

Draw togetl
argument.

e

ou . 1 aqd sum up your

You might like to hold back a final point, either
linking the play as a whole or Shakespeare’s craft
as a dramatist to the essay topic.
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Writing an Introduction
Writing an essay introduction is difficult, but if you get this part of the essay righ
writing a successful essay.

A good introduction should outline the argument of the essay and signpost to t
you will be discussing. Avoid vague ‘warm-up’ sentences and zet straight to the

Consider this introduction for the essay title:

Explore Shakespeare’s use of .7 " ‘Ag in Othello. You must relate y
contextual factors an% W a \,Aa j?t)ur critical reading,.

his hatred forbthe!!o) to Othello’s story in the Fma [ scene designed to leave
impression of him (the ‘self-dramatizing trick’ as Leavis terms it), the play i
both true and false. Through discussing the way storytelling is used to devel
background knowledge, to both impress and deceive characters and the aud
atmosphere, this essay will argue that, as in all drama, storytelling plays a v
comments, tragic drama is ‘essentially a tale of suffering and calamity cond

Commentary

In this introduction the candidate has outlined their line of argument, explained

important theme in Otheflo and signposted the main areas that will be discusse

paragraph all four AOs have been met: o |

e  AO1l: knowledge of the play is demonstrated ...« tf : 'A'}':aragraph is coheren
appropriate terminology. s o

e  AO02: reference is made to +|” fa \, ‘.,A.,_‘.:Lc;tdre opening and ending with stc¢:

e AO03:referencei ism. deL ] lay’ s literary context (tragic drama).

bic. - L f}.ﬁ.1s and Bradley — are referred to in this introduction.

Activity 2
Using the introduction above as a guide, write an introductory paragraph for t
planned on the following question.

Explore Shakespeare’s presentation of ideas about honour in Othello
\ideas to relevant contextual factors and ideas from your critical readi

(Quolations
You will need to support and illustrate the points you make in your essay by ma
and using quotations. Because Edexcel is an open-book ¢ ., ‘nation you will hav:
in the examination room and you do not need to ' zar '0 . tations off by heart.
You do not want to be spending valuah!r il wg wrd wrltmg time trying to find
sure you know the play inside o'’ 56 ¢ v ..f go straight to the relevant page to
Completing the revisior: -t 4 v “this pack particularly the ones on characte
u‘mlharlse yourself with a number of important quotat::
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Writing Clearly and Accurately

At A Level you are expected to write clearly and accurately —and you are reward
doubt, if you know your text well you will write better about it: poor writing is of
being secure in their subject knowledge. However, there are some general tips t

1) Always write about literature in the present tense, as if the events are unfo
fears that Desdemona has been unfaithful to him.

2) However, references to the historical or sociz! = 1t » “shsuld be written in
sixteenth and seventeenth centuries Ve ' 2. '~ vanub of international trad

o

1

3) Show the examiner you kn in 1 3!10 isa play by referring to it as a p/
novell) and referrih( A

i .ience (not the readers).

e ot ‘iting about characters as if they are real people, and

Shakes géjﬁuo craft you might find |t helpful to begin sentences with ‘Shake:

Othello 3s7..” rather than ‘Othello is..

5) Keep your writing formal: do not overuse the first person (1), avoid colloqui
contractions (isn’t, can’t, etc.).

6) Keep your quotations short and, where possible, embed them into the sen
contemporary beliefs about black people being animalistic by referring to

7) Try to avoid using the phrase ‘this shows’ after a quotation. It is best avoide:
often not clear what the ‘this’ is referring to, and secondly, it is a lazy and ov:

‘lago incites Brabantio by telling him that “an old black ram” is “tupping” D
considers Othello, as a black person, to be behaving like an animal.’

Try..

’Iago incites Brabantio by teiiing him that “an old black ram” f “‘tupping" Desde

Consider this conclusion for the essay title:

“Explore Shakespeare’s use of storytelling in Othello.”

In addition to stories serving to develop character, provide background know
they are instrumental in the development of the tragedy of Othello. Used b

Othello, stories also enable Othello to recover some of his prior nobility befor:
storytelling on the audience is also significant: Shakespeare, an expert storyt
Jjourney of both pleasure and discomfort (as expressed by Nuttall), culminati

emotions, the ultimate aim of Aristotelian tragedy)

Commentary. o

As well as recapping the kev nf' T of } 2 essay, the candidate has also made as
Shakespeare’s craft wh; __reterence to both the literary context of traged

Activity 3

Write a conclusion for the essay you have planned on honour.
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Sample Questions

Question 1
Explore Shakespeare’s presentation of views of, and attitudes towards, w
You must relate your ideas to relevant contextual fact>: ind ideas from y

Question 2 |
Explore Shakespeare’s prese=t . A0 . wtitudes to race in Offiello. You mu
to relevant contextualt ~ 4 rid'ideas from your critical reading.
Question 3
Explore Shakeépeare’s use of the settings of Venice and Cyprus in Othello.
You must relate your ideas to relevant contextual factors and ideas from y

Question 4
Explore Shakespeare’s presentation of jealousy in Othello. You must relat
relevant contextual factors and ideas from your critical reading.

Question 5

Explore how Shakespeare portrays the relationship between state and pri
Othello. You must relate your ideas to relevant contextual factors and ide
critical reading.

Question 6 .
Explore Shakespeare s pr esentatlon 0F ‘“< j st Au"decephon in Othello )

You must retate your ideas to relevant contextual factors and ideas from y

Question 8
Explore Shakespeare’s presentation of the importance of reputation in Ot
relate your ideas to relevant contextual factors and ideas from your critica

Question 9
Explore Shakespeare’s presentation of power in Othello. You must relate
relevant contextual factors and ideas from your critical reading,.

Question 10

Explore the idea that in Othello Shakespeare d i ts 1 neakdown of order

your ideas to relevant contextual fact .. liceas from your critical read

Question 11 4 4

Explore St 1%9 ca 1 > presentation of friendship in Othello. You must rel
Q“On

relevant coXRe Yal factors and ideas from your critical reading.

Question 12
Explore Shakespeare’s presentation of conflict in Othello. You must relate
contextual factors and ideas from your critical reading.
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Indicative Content for Sample

After each point, the AO/s covered by the point are listed in brackets. As a reminder, t

on the following four AOs:

e AO1: Articulate informed, personal and creative responses to} terary texts, using
and coherent, accurate written expression .

° AO2: Analyse ways in which meanings are shener in' . vl

e AO03:Demonstrate understanding of the il 1ce and influence of the contexts in
received i

AOS5: Explore literar i 4

.¢d by different interpretations

e Women as property of — and subservient to — men (lago tells Brabantio he’s been
Desdemona to whom she most owes ‘obedience’ [I, 3, 178]) [AO1, AO3]

e  Common stereotypes of women (lago’s speech in I, 1, 108-111) [AO2, AO3]

. Idealisation vs denigration of women (Cassio speaks of Desdemona in exaggerated
come on shore!” [ll, 1, 83] but treats Bianca with contempt — ‘What do you mean
[AO1, AO2]

e Change in Othello’s attitude: at the beginning he treats Desdemona as an indepen
and bounteous to her mind’ [I, 3, 261]; by the end he treats her as an embodimen
(‘1 took you for that cunning whore of Venice / That married with Othello’ [IV, 2, 8

) Women’s views of themselves as women: Desdemona believes all women are like
(‘l do not think there is any such woman’ [IV, 3, 79]}; Em%lia’s view is more pragma
Desires for sport, and frailty, as men have?’ [V, 2, 96—07 ; ,\ i

° Honigmann: lago’s contempt for Emilia, and assu:«pt n i *t stie will place his ne
her loyaity for Desdemona will ultimate’, > o .er concern for him [AO5]

e Loomba: lago succeeds in dece’ig ¢ " 5 wecause Othello is ‘predisposed to be
inherent duplicity of w x5 i

Question 2

o3 8
c&d"
Explore Shai¥ Peare s presentation of attitudes to race in Othello. You must rel

relevant contextual factors and ideas from your critical reading.

e  Denigration of black people: viewed as animals, heathen and uncivilised (lago and
Barbary / horse’ [I, 1, 111-112]; ‘the gross clasps of a lascivious Moor’ [I, 1, 125]) [
e  Othello is defined by his race: referred to as ‘the Moor’ even by characters who ar
first Senator refers to him as ‘the valiant Moor’ [I, 3, 47] Desdemona calls him ‘the
. Exoticisation of black people: through his storytelling — which draws on contempo
presents himself as a man whose experiences transcend those of most mortals. T
experiences he wins Desdemona (‘And of the cannibals that each other eat’ [I, 3, 1
an exotic figure is as much a fantasy as the depiction of him or her as bestial and i
. Brabantio holds Othello in high esteem as a soldier and official {'Her father loved
cannot tolerate the thought of an interracial marriage and the ")055|b|I|ty of interb
make a grandsire of you' [l, 1, 921} [AO1, AO3] s
° When Gthello is viewed in a positive lnght it i~ de pm e
beauty lack, / Your son-in-law is far moget. b oan atack’ {1, 3, 285~286]) [AO1]
e Threat to Cyprus from the Musi il r s ,,araliels refationship between Desdemon
. lago exploits Othellc Sini A sout himself as a black person in a foreign coun

[AO1} -y
° Shakesy 03 ‘aws on contemporary stereotypes of black peopie, depicting Othel
trapping~~ ®ivilisation as his fears and insecurities conquer him [A02, AO3]

. Loomba: dual interpretations of the presentation of race and interracial relationships
fact that he believes in the racial hierarchies that he is a victim of; contemporary view
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Question 3
Explore Shakespeare’s use of the settings of Venice and Cyprus in Othello. You '
ideas to relevant contextual factors and ideas from your critical reading.

. Early seventeenth-century views of Venice — a hub of international trade, a melting
licentiousness — informed audience’s responses to the play [AO3}

e Opening scene introduces Venice as a place where different cu: tures live side by si
‘inter-breeding’ [AO1, AO2, AO3] -

e Tension between the idea of Venice as a site cf ¢’ ilis
My house is not a grange’ [I, 1, 106-'7" 4y : . AuZ]

. lago exploits stereotypes abz.« wérn 3% women in order to unsettle Othello (‘I'kn
In Venice they do ie* £ . X rrpranks / They dare not show their husbands’ [lil,

> gnold) — under threat from Turkey (a Musi;m natlon) that

A .sind asa place of chaos

e  Cyprus storyhne allows Shakespeare to remove the key characters from their famili
environment and explore the consequences: without their usual support structure
to lago’s plotting [AO2]

e Othello suggests being in Cyprus has encouraged characters to forget how to beha
ourselves do that / Which heaven hath forbid the Ottomites?’ [ll, 3, 131-132]) [AO

. Loomba: early seventeenth-century views of Venice, particularly its openness, mak
that acts as a warning to England [AO5]

Question 4
Explore Shakespeare’s presentation of jealousy in Othello. You must relate your i
contextual factors and ideas from your critical reading.

e  Traditional reading of the play: Othello is destroyed by jealousy {lago warns Othellc
It is the green-eyed monster which doth mock / The meat i’r £s ‘ds on’ [lll, 3, 167-1
. Othello initially rejects accusations of;ealousy (Th'“'l’ o g -a I make a life of jealo
otherwise {‘l had been happy if the general !
known’ [lil, 3, 346-348]), though ir ’ Lne s
being wrought, / Perple>«=NI e m 1.me; [V 2 341-342]). [AO1, AO2]
. Desdemona denm' Lol Ny lSjeaIOUS( I think the sun where he was born / Dre

,1self as jealous through his soliloguies: jealous of Cassio for being a
is entitieC™o { Meer prattle without practice / Is all his soldiership’ [I, 1, 16-17]); je
Cassio may have slept with Emilia (‘I do suspect the iusty Moor / Hath leaped into n
like a poisonous mineral gnaw my inwards;’ [Il, 1, 276—278]; ‘I fear Cassio with my

° Emilia’s insight into what jealousy is suggests personal experience (‘But jealous sou
not ever jealous for the cause, / But jealous for they’re jealous. ‘Tis a monster / Be,
153-156]); significance of her metaphor. [AO1, AO2]

. Bianca’s jealousy when Cassio asks her to copy the pattern in the handkerchief (‘Th
(11, 4, 175]) [AO1]

. Kastan: Shakespeare resists easy answers about who or what is responsible for trag
ascribe Othello’s tragic fall to his jealousy [AO5]

° Mack: role of madness in tragedy (Othello is driven mad through jealousy — epilept

° Loomba: contemporary beliefs that blacks and Muslims were prone to jealousy [AC

Question 5 gl 0 -
Explore how Shakespeare portrays the relﬂ’ﬂ 2 "1'1 : E,tw éen state and private aff

You must relate your ideas to rele'

e Othelloisa dome.t*u 1 JA\, a nusband s murder of his wife for alleged infidelity
warfarcg@¥ Sl at. . . i [AOl]

1?—‘;3“ :; that, because he is respected for his service to the state he will be
regardmn:. private behaviour, e.g. when lago warns him that Brabantio knows of
have done the signiory / Shall out-tongue his complaints’ [1, 2, 18-19]). [AO1]

. Parallel between I, 2 and the final scene where Othello hopes his public service will

Desdemona (‘I have done the state some service and they know't’ [V, 2, 335]). [AO
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. When Desdemona elopes with Othello, Brabantio views this as a matter of state im
Duke and Senatein I, 3 [AO1]

. Private affairs impact on the state: Cassio’s drunkenness may be a personal matter
control himself in a military situation and thus he is stripped of his position; Othello
manipulations renders him incapable of behaving in a statesmanlike way (e.g. his b
Venice: IV, 1, 203-253) [AO1]

. By drawing an analogy between the Turkish attempted invasic:s of Cyprus and Oth
Shakespeare could be suggesting that state and privat.o! = rs iannot be kept com

. Bradley: Shakespeare’s tragic heroes are pers-ns 5t i de;
Republic, he is seen in the Council Chor oc 0 1 he senate at the beginning of the p
position never leaves him’. il 10 i we affects the welfare of a whole nation’. [

e  Loomba:thestate ars A vz . yWere often ‘equated in contemporary political de

Explore Shai\;fresze s presentation of honesty and deception in Othello. You mu

ideas to relevant contextual factors and ideas from your critical reading.

e At the crux of the presentation of honesty and deception stands the figure of lago:
himself as inherently duplicitious (‘I am not what | am’ [I, 1, 66]) yet other characte
extent that they repeatedly call him ‘honest lago’ [AO1, AO2]

e lago’s soliloquies — do they allow him to be honest to the audience? [AO2]

e  The tragedy results from lago’s ability to deceive Othello into believing Desdemona
on common stereotypes about women as fundamentally untrustworthy [AO1, AO2

. lago admits that he will exploit two fundamentally good and honest people — Cassi
Othello that they are speaking falsehoods (ll, 3, 320-329) [AO1]

° In their encounter in IV, 2, Othello charges Desdemona with dishonesty and refuse
honesty and loyalty: her words count for nothing (v, 2, 32-38) [AO1]

. lago’s plot unfolds when Emilia realises the role the handkerchief played and is con
lago’s attempts to silence her (V, 2, 223-230) — resistant W n: ultimately hones

. Othello’s storytelling — is he anxious about how pe’ 2L en, : him and does not

(to be deceived)? Oris he complicitina de sl Ale Xo waracters and the audience

image of himself? Or doeshe derc’ i im & t Jbout how he is? [AO1, AO5]
Wiy by mjudged by the world [AOSI

e Relationships lie at the heart of the play and are the trigger of the tragedy [AO1, A
e  Contemporary view that the woman, on marriage, passes from the father to her hu
Brabantio in front of the Senate when he asks her to whom she owes obedience (|,

° Othello and Desdemona’s relationship is initially characterised by love and freedor:
wooing Othello; she asks to travel with him to Cyprus and Othello asks that permis
bounteous to her mind’ (1, 3, 261) [AO1, AO2]

e Thanks to lago’s manipulations, Othello quickly succumbs to stereotyped views of
and lascivious (‘Are not you a strumpet?’ [IV, 2, 81]). He justifies killing Desdemon
must die, else she’ll betray more men.” [V, 2, 6]). [AO1, AO2, AO3}

° lago depicted as inherently misogynistic: describes women s i g contemporary ste
doors, bells in your parlours... housewives in your ""=( Sl 8-111]) [AO1, AO2,

° lago treats Emilia with little love and much 2n'ite e, adile she appears anxious to
You have a thing for me? ltisacom . ¢4t 3 oo [, 3 303-304]). [AO1]

e Woman's desire to please *i - ‘ar i & trait shared by all the female characters: De
(‘even his stubborzn 0 cks his frowns — / have grace and favour in them.’

‘;e» s seats her with contempt [AO1, AO2]

3 /nat women’s infidelity can be attributed to men’s mistreatment of t
the time 1 do think it is their husbands’ faults / If wives do fall’ [iv, 3, 82-83]) [AO

e Honigmann: uitimately Emilia places her love for Desdemona over and above her lo

. Loomba: Othello as a ‘fantasy of interracial love’; through lago’s machinations Othe
belief of the ‘inherent duplicity’ of women; contemporary English view of sixteenth
‘a place for female deviance’ [AO3, AO5]
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Question 8
Explore Shakespeare’s presentation of the importance of reputation in Othello. Y

relevant contextual factors and ideas from your critical reading.

Reputation is a key concern for many male characters in Othello [AO1]

o lago: knows he has a good reputation as a military figure and is thus offended
deputy over him {by the faith of man, /1 know my price, '.am worth no worse
Cassio and Othello have slept with Emilia suggest...> = ac :im about his reputa

Cassio’s X ménts on reputation (I, 3, 242-244) reflect contemporary views of hu
animal and spiritual elements (‘1 have lost the immortal part of myself, and what /

[AO1, AO2, AO3]

lago’s scornful response to Cassio’s concern about his reputation (‘Reputation is an
got without merit and lost without deserving’ [ll, 3, 247-248]) is in stark opposition
begins manipulating him into believing Desdemona is unfaithful (‘he that filches fro
poor indeed’ [lll, 3, 160-162]) [AO1, AO2]

Bradley: Othello, like all Shakespeare’s tragic heroes, is a person of ‘high degree’. A
of his high position’, in his final speech he shows a desire ‘not to be misjudged by t

Leavis: Othello’s final speech is a mode of self-dramatisation (creating a roleof am
[AO2, AO5]

Loomba: reputation of Venice in early seventeenth-century England [AO3, AO5]

Question 9 A
Explore Shakespeare’s presentation of power in Othello Moy fiust relate your id

and ideas from your critical reading.

Different types of power presenteﬂ ( th o 1mtary, pohtlcai physical, racial, rh

Military: Vemce asa nava' v fin _ sixteenth and seventeenth centuries; Turki
mmtary experience and expertise (‘l, of whom his e
1 -,; [AOl AO3]
; ;_éuco"w of the Duke and the Senate in Venetian society —overrule Braban
daughter®™nusband {‘Good Brabantio, take up this mangled matter at the best:’ [I,
Physical: men fighting in the streets (ll, 3; V, 1); male power over women — Othello
murder — Othello and lago murder their wives (V, 2); Othello’s suicide [AO1]
Racial: play reflects contemporary view that whites were inherently superior to bla
peoplein I, 1; the Duke’s comment (‘Your son-in-law is far more fair than black’ [I,
between white skin and virtue; lago exploits Othello’s status as an outsider to Vene
disposition well: / In Venice they do let God see the pranks / They dare not show th
Othello then internalises this sense of inferiority (‘Haply for | am black...”[lll, 3, 265]
Rhetorical: Othello is the exponent of rhetorical power — wins Desdemona with his
the dangers | had passed’ [l, 3, 166]), and also wins over the Senate (‘I think this tal
170]); at the end he returns to storytelling mode in an attempt to shape the final in
speak / Of one that loved not wisely, but too well;’ [V, 2, 339-340] [AO1, AO2])
Maniputative: lago deceives Othello through the power of . ‘pulation: his langua
saying anything directly {'For Michael Cassio, /1 d7z: @ 5rn + think that he is ho
manipulates others into doing his deeds fm Mg, - pcréuédes Roderigo to attack
Status: Brabantio exerts his high -4 v v ;oderlgo and lago in the opening scen
(indicates a lack of resner ™ 7 ol 5 nmhtary expertise and service to the state gra
would othegsise ¢+ +. - 01, AO2]
! 'Zfl;g Sp. e tragedles centre around a person of ‘high degree’; the fall o
‘powerl! @w“‘" man’ and the ‘omnipotence... of Fortune or Fate’ [AO3, AO5]
Honigmann: lago is undone by the power of love (Emilia’s for Desdemona) [AO5]
Leavis: Othello’s rhetorical power at the end of the play [AO2, AO5]
Loomba: contemporary view of the inferiority of blacks and of Venice as a site of milit
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Question 10
Explore Shakespeare’s presentation of the idea of duty in Othello. You must relat
relevant contextual factors and ideas from your critical reading.

Duty to the state [AO1, AO3]
o  Othello is a dutiful member of the state (‘| have done the state some service’
o  unguestioning obedience to the commands issued by the Duke to go to Cypru
Duty to one’s superior [ADO1, AO3]
o  Othello expects Cassio to be dutiful when on the ...
out-sport discretion’ [, 3, 2-3]) [AO11 .
o  after the night-time drunken braw?, s . °pnmands Cassio for forgetting ‘all pl
o lago falsely claims to be o ~mg N ﬂuty when revealing his suspicions abou
have reason ,/Tr) A eand duty that | bear you / With franker spirit’
Marital coeme [£. -
s i, wives’ duties to their husbands: [AO1, AD3}
o#a steals Desdemona’s handkerchief for lago (1, 3, 294-301)
*  "if |, 3 before the Senate Desdemona confirms that her duty now is to her husba
=  Desdemona’s desire to win back Othelio after he has lost his temper wit
again?’ [IV, 2, 148])
= the dying Desdemona refuses to blame Othello for her death, telling Emi
to her, ‘Nobody; | myself’ (V, 2, 125)
] Othello kills Desdemona because he believes she has been an undutiful
o  Emilia suggests that when husbands ‘slack their duties’ (IV, 3, 83) it is underst
[AO1, AO3]
Duty and duplicity
o lago describes two types of servants: those that are truly ‘duteous and knee-c
reward; those that are ‘trimmed in forms and visages of duty’ (I, 1, 50) and ju
and gain as a result. lago belongs to the latter category (‘And such aone do |
[AO1, AD2, AO3]
Bradley: in his final speech Othello reminds the characters on stage — and the audie
for the state {AQ2, AO5] :
Honigmann: ultimately Emilia places her duty as a friend {2 . sdemona) over and

F

ch (“Let’s teach our

Question 11 .
Explore Shakespeare’s presentatlon ~tdn: upin Othello ‘You must relate you
contextual factors and ideaq Fro on o aical readmg

) fnendshnps ~homosocial bonds — in sixteenth- and sev
"ou oF the central male characters in the play amplifies that sense
'no of sharing a bed with Cassio {1 lay with Cassio lately’ [Ill, 3, 414])
time [AQT A 3]
Cassio and Otheilo: Cassio knew of Othello’s courtship of Desdemona ‘from first to
that happens, Cassio, at the end of the play, describes Othello as ‘great of heart’ (V
Desdemona and Emilia:
o  The fact Othello interrogates Emilia about Desdemona’s behaviour and possib:
then?’ [IV, 2, 1]) shows he knows the women are close [AO1]
o  Emilia’s robust defence of Desdemona to Othello (‘I durst, my lord, to wager s
stake’ [IV, 2, 11-12]) [AO1]
o  Othello’s words imply that Emilia may have sometimes shared a bed with Des
there’ [IV, 3, 8]) [AO1, AO2]
o  Desdemona seeks advice about men from Emilia — views her as an experienced
think — tell me, Emilia — / That there be women do abuse their husbands / In su
o  Emitia’s loyalty to Desdemona shown in her response to her murder (‘O, the m
devil? [v, 2, 131-132]) [AO1, AO2]
o  Ultimately Emilia’s loyalty to Desdemona overric:
and get you home. /iwillnot’ [V, 2,222 | i01 s
Against these two true and endurine ' . o (LdSSIO and Othetlo; Desdemona a
friendships that lago generatos it v 1. s Eharacters: [AC1, AD2}
o lago and Roderig ;.- & v fmancnal advantage of Roderigo and uses him a

el ;alty to lago, and he

o lago and"Otheilo lago persuades Othello to believe he has his best interests a
about Desdemona and Cassio [AO1]
Honigmann: ultimately Emilia places her loyalty to, and friendship with, Desdemona a
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Question 12
Explore Shakespeare’s presentation of conflict in Othello. You must relate your id
and ideas from your critical reading.

Different types of conflict presented: military conflict between nations; family conf

conflict; inner conflict [AO1]

Military conflict

o  Threat posed by Turkey against Cyprus situates th.v = 7, 5‘15705 when Cypru
attacked and subsequently conquered b Tt e o, A03]

o Dramatic function of Venice — T:rl ey ¢ lictremoves the characters from th
strange, unknown place + iefe % =, ufe without their support structures (faci

o Symbolic functia o L& “hiiiechoes perceived threat of the relationship betw

child than get it’ [1, 3, 189]} [AQ1]

o  Father—daughter conflict is a recurring theme in Shakespeare plays (Juliet and
and Shylock) [AO1, AO3]

Sexual/marital conflict

o  Conflict between Othello and Desdemona over her alleged infidelity culminat

o  lago’s conflict with Emilia when she reveals the truth about the handkerchief

o  Cassio’s conflict with Bianca when she becomes jealous over the handkerchie

Racial conflict

o Othello’s race brings him into conflict with other characters: lago and Roderig
stereotypes to upset Brabantio (‘an old black ram / Is tupping your white ewe
Othello must have bewitched Desdemona to make her fall for him [AO1, AO2

Inner conflict

o  Othello is torn between wanting to believe Desdemona is pure and faithful an
she be false, O then heaven mocks itself; / I'll not be . n 1[I, 3, 279-280])

o  But, compared to Shakespeare’s other trage aies "/H”{;I.é is less inner conflict in
lago never wavers from his course 277 n 1«01, AD3]

Audience’s conflicting response ;o t . .ers: we hate lago but are also drawn by

Othello but also infuriz:2' 5 ‘I,..,«f‘ ~«Fy'with him; we sympathise with Desdemona bu

conflictegulilic: - f J,L%se"’r'iﬁay have changed over time [AO2, AD3, AO5]

;e‘s conflicted response to tragedy (pleasure and horror) [AO5]

@il dience’s changing and conflicted response to lago [AO5]

Loomba: early seventeenth-century conflicting responses to Venice; conflicting asp

[AO3, AO5]
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Edexcel A Level Student Self- or Pe~ -1 ark Scheme

e cuexcel mark scheme and combines them.
y areas to work on.

This mark scheme takes the ideas given in the 2 |
this to check your own or your peers’ # sxc w4

Key words

AO1 || demonstrate my knowledge of the text*

AO1 |!present animaginative and sustained argument in my writing

AO1 |!use literary terminology and concepts in my work

AO1 |1express myself clearly and with precisio

AO1 | !use references to the t: tny é'Fgument

2

AO2 Wb ;m:/d by the author and how they affect meaning

AO3 ow context is important to the text

AO3 [“create links between context and the text

Skills to demonstrate in your work

AO5 | I refer to different interpretations

AO5 |1 use different interpretations to support and develop my own ideas

*This does not appear in the Edexcel SAMs mark scheme

NB AO4 is not marked in Paper 1 Section A g s

Best area:

Areas to work on:

Teachers shoufu..-qér to the mark schemes given on the Edexcel website for marking and to ensure stuc
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Essay Answer Breakdown

In this section of the resource you will find focused activities on examination es
sample essay questions listed on p. 50, the activities include selecting quotatio
points to include in an essay, and marking and critiquing sample essays.

Question 3
Explore Shakespeare’s use of the setti= >~ ~ V..ce'and Cyprus in Othell
relevant contextual factors anc .\ . .acyour critical reading,

Find at least one quotation or episode from the play to illustrate each point

Venice
Hub of international trade and melting pot | Venetian
of different cultures the Musli

Historical context:
e  Reality
e  Perceptions

Sexually lascivious women

ltalian emotions and passions

! ViE y ‘Venice create Move to C
“sns from outset their fami
alien setti
vulnerabl

contribution to

the plot Dramatic

Venice represents the West / Christian Cyprus as
values attack fro

Symbolic purpose

 énice and contemporary
- ‘un perceptions

Critical views
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Activity 2

Listed below are points that could be used in an essay answering this question.

Sequence them in the order that you think would make the most effective and p

envwonment piacmg them in a strange Iocatlon where they are isolated
systems and thus become more susceptible to lago’s machinations.

Both Venice and Cyprus were important places at the time Othello was w
d | draws on the geographical and political significance of these two location
symbolic and dramatic purposes.

Importance of Cyprus’s geographical position as a Christian outpost close
e | under Venetian rule in the fifteenth and sixteenth centuries; conquered b
1570s.

While Shakespeare exploits real historical places in Oth: llo, the greater i
f | Cyprus is their symbolic and dramatic SIgnn‘lr:r) e i b hw these contrib
the play.

Venice's {ocation m2o

AdOD NOILO4dSNI

unsettle OtheHo.

i | Implied parallel between Cyprus and Desdemona: both under threat from

Activity 3 COPYRIGHT

PROTECTED

Write the essay.

You may find it helpful to use the points from Activity 2 abovn to guide you, b
constrained by it.

Then compare what you have written with "n m df m.fsv}el below Use the a
commentary, and the student- fnen' , @) ¢ w.eme, to identify the strengths of

\ areas for improvement. Ths pdragroph of your essay and rewrite

g

)

Education
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Model Answer with Commentar

Question 3
Explore Shakespeare’s use of the settings of Venice and Cyprus in Othello
your ideas to relevant contextual factors and ideas from vour critical read

o henp was written an

In the opening years of the seventeenth century ..

I’(Q and culturally. Shak

Cyprus were ivportant places geogranl o' s0ncica
s 18 tragedy, but also exploits them for s

vealities when using these {"f‘

g 2

Venice became a ‘mefting pot’ of different cultures, drawing people from far

the play the audience learns that not only has Cassio, originally from Florence
(adwmittedly not a particularly long journey), but so too has Othello, a ‘Moor’

The racial diversity of Venice at the time is often highlighted nowadays in film
opening scene of Oliver Parker's 1945 film of Othello, a black man and white
clearly not Othello and Desdemona — are seen together in a gondola. Then in
director of an RSC production of Othello to cast a black actor, Lucian Msama

could be argued that this casting was done to challenge the conventional read

racism, it could also be interpreted as highlighting Venice as a place of racial

Like Venice, Cyprus's geographical position is significant. Sitated in the East

Muslim world, it was an important territory for the ;;.:-Kh_i‘_n West. Under Vi

fifteenth century until the late sixteenth -« * vy wis under repeated atta

570k,

conquered by the Ottoman Emv’ o .

. :;‘.‘l,.iuix\/:}irtlf\at many in his audiences would have had v
zshﬁz})e their response to the play. As the critic Ania Loomb
have been contlicted. Venice was admived by the English for its openness, but
something to be wary of. While its open borders had brought Venice wealth a

foreigners — from different religious and cultural backgrounds — could also cre.:

Shakespeare also explores in The Merchant of Venice. Brabantio could be seen
vesponse in his attitude to Othello. Othello tells the Duke and Senate that Br
[him], / Still questioned [him] the story of [his] life / From year to year' (I, 3
Brabantio cannot endure the prospect of Othello as a son-in-law, accusing hi
Desdemona. Considering the course the play takes, it could have been interpr
warning of the dangers of being open and welcoming to foreigners.

Venice in particular — and Italy in general — was af o~ sui n'g viewed by th

tn s Jmam’pu!atiom of Oth

and immorality. lago draws on this pop:le .y
do let God see the pranks / That la ¢ 3 ;_,,,.-55:?‘<013\/ their husbands’ (lll, 3, 204 —

CwoVenice.

Othello’s position as nn ¢ -+ e’

sobriety and duty in Venice, becomes a drunken lout in Cyprus. Othello, a moc ¢

scene of the play rebuts Brabantio’s attacks on him by telling lago and Cassio
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loses his self-control, falling into an epileptic fit and striking Desdemona. As L
Cyprus, comments: ‘Is this the noble Moor whom our full senate / Call all-in-a
Venice, as the home of the characters, is also used by Shakespeare to symbolis
environment from which they are torn. In Cyprus, they are isolated from th
thus more susceptible to lago’s machinations. Desdemona expresses that sense
killing her, tells her — in ervor — that Cassio is dead: ‘A’ e is betrayed, an

As well as isolating the characters, and » 'x's{ +a descent from civilisation

the journey from Venice to C' s £ ¢ e the storm that accompanies it — to

Because of the ctorwr i 5 - >e;oamted me both Cassic and Desdemona

words can be read metaphorically as well as literally.

The threat that the Turks pose to Cyprus, as well as being a historical fact, al
the play. It is possible to see a parallel between Cyprus and Desdemona. Just
from the heathen Turks, so Desdemona is invaded, metaphorically, by the out:
appropriate, in structural terms, that Shakespeare brings Brabantio to report ;
the Senate and Duke as they are discussing the threatened Turkish invasion o

In conclusion, while Shakespeare uses real historical places of geographical, po

his audiences, he also exploits their symbolic and dramatic significance to add

Commentary

This answer seems to best fit & '« Jéi:.:‘ :mxg the Edexcel mark scheme on p. 49
e AO1:the candid-to.. “ 4s _eailed knowledge of the text, and uses approp
(d . . Lamed line of argument which is clearly and precisely ex

e AO2:there is a clear focus throughout the essay on how Shakespeare is usiri
Cyprus to create a particular interpretation of the text. There is some parti
structural aspects of the text (contrast, foreshadowing), of symbolism and
could be some scope to discuss the form of the play as a tragedy.

e  AO03: throughout the essay the candidate demonstrates particularly good kr::
(historical details, cultural perspectives) and how they impact on the mean

e AO0b5: good use is made of Loomba to discuss contemporary audiences’ con
how that might impact on interpretations of the play. The whole essay is s
different ways of reading the significance of the two locations, and there is
play has been interpreted by film and theatre directors in the twenty-first ce:
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Sample Answers with Marking Acti

In this section you will find two answers —one medium and one strong — for tw
four essays in total. Each essay is followed by two activities which will enable y
candidete has done well and also how they could have lmproved the essay. Co
develop your essay-writing skills. :

Question 4 g
Explore Shakespeare’s presp'f’r uO n ;véibusv in Othello. You must relat
relevant contextual ¥z 1 4 a. . deas from your critical reading,

In Sl/\akespeare s tmgedg Otheflo, the protagonist Othello is often viewed as b
flaw’ of jealousy. However, this is arguably an over-simplistic reading of the
presented as jealous at certain points in the drama, the jealousy of other cha
even more striking. In this refusal to provide easy answers or to give a straig

Shakespeare, as the critic Kastan notes, makes his tragedy even more tantalis

The suggestion that Othello is a character prone to jealousy is created by lago
Othello, warning him, ‘O beware, my lord, of jealousy / It is the green-eyed
meat it feeds on’ (lll, 3, 2167-169). In fact, as Loomba points out, it is also
beliefs that blacks and Muslims were particularly prone to jealousy.

Othello denies that he (s an inherently jealous being: “Think’st thou I'd make a

says in response to lago’s warning, and repeats the .. ':: a. the end of the p

easily jealous but, being wrought, / Perplox - n' s exbreme (V, 2, 341-34

Jedous creatures ave’ (1ll, 4, 23-24

Othello as ‘made of no such bme o
handkerchief, ;

However, «

' kjc'h""bésdemona and Othello are naive in their estimation

At
serves to suyr

Se the inner truth of the man whom neither Desdemona (ow
and Othello (a man whom F R Leavis argues is short on self-knowledge) are av.
Othello is undeniably presented as jealous; for example, when he comments th
the general camp, / Pioners and all, had tasted her sweet body / So [he] had
348). The supposed knowledge he now has that Desdemona has been unfaithf:
play progresses the signs of jealousy in Othello become more and more appare
handkerchief, hits Desdemona in front of Lodovico, and becomes so overwrou
language breaks down and he falls into an epileptic fit: ‘Lie with her? Lie on
they belie / her’ (IV, 1, 35-36). The epileptic fit, as a culmination of Othello
as a version of the madness that the critic Maynard Mack avgues afflicts all t

However, while there are points in the play whe: .. th 1:‘ is‘depicted as jealo
classically fealous chavacter who is insec ., E s waFe s fidelity without an

respondmg to Desdemonas vt stm o Aat she has given Othello no reason

,."4 w!e» 4 s0,/ They are not ever jealous for the cause
e o upon itself, born on itself’ (ll, 4, 153-156).

In her deﬁwtlon'“EW\u’ra presents jealousy as an irrational emotion with no fo
becomes self-perpetuating. The fact she speaks with such authority on the su
her husband, lago, who is depicted as the truly jealous character in the play.
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From the outset lago’s jealousy is presented as an integral part of his charact
expresses his jealousy of Cassio for being awarded the promotion he believes h
more significant aspect of lago’s jealousy — considering his manipulation of Ot
Othello and Cassio have slept with Emilia. As he openly adwmits, the thought
his wife ‘Dot like a poisonous mineral gnaw [his] inwards’ (11, 1, 276-278).
this fear provides one possible motive for what he doec +. < hello. It also cha

veading of the play as being one in which jeahu: 1“:' ) ffliction of the protag:

o

To further challenge any stra";.. 1or\ © readmg oF the p{ag) Shakespeare als

mistress, as jealous 2 ', :

from a newer me{' (i, 4, 174-175). in fact BramcaSJea{ousg is arguably

rational of all three characters, suggesting that it is an affliction that more to
could be a reflection of Renaissance views of women as inherently prone to in
image of the cuckolded husband that Othello alludes to when he tells Desdem
forehead’ (lll, 3, 286), a reference to the horns that supposedly grew on the

In conclusion, Shakespeare uses jealousy as a mode of characterisation, as a k
to render problematic any interpretations of what the play is about or who o

tragic fall.
Achv"‘ :
Annotate the essay showing where the candidat: né: o 'rhe different AOs (re

Shakespeare essay is only assessed for 7. A(,m, AG3 and AQDS5).

Activity 2

Using the Eclamcel 1 - e on‘;p 49, decide in which band you would plac
'oh s stifying your decision.

Medium Answer
Jealousy is a central theme in Othello. Many of the characters are afflicted w
protagonist Othello, and it could be argued that it is jealousy that causes Oth

A recurring image used to describe jealousy in the play is that of a monster.
of jealousy, describing it as ‘the green-eyed wmonster which doth mock / The
168). Later on Emilia gives a defintion of jealousy in response to Desdemona
Jjealous when she never gave him any cause, saying ‘But jealous souls will not
ever jealous fov the cause, / But jealous for they're jealous. “Tis a monster / B
(IIl, 4, 153 -56). Both definitions suggest jealousy is ne? s nething that can

e

- the monster image

i SOW\@ﬂf\f'ng that feeds upon itself and grows. T;A“u"" <€
destruction of the person who experm 2 \; e A

Both Bianca and lago ex: 2 -
the handie g
came this?

:ousg at points in the play. When Cassio
Kth e Foumd n his chamber she is, not surprisingly, jea
i :;lS some token from a newer friend’ (Ill, 4, 174-175). Sh
Cassio must ve betmymg her when she returns shortly afterwards and throw

saying ‘This is some mink’s token and | must take out the work? / There, givi
147-148). Her portrayal reflects common stereotypes of women as emotion.

common at the time.
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lago is another character who is presented as jealous. In the first scene of the
Cassio has been awarded the promotion he so desperately wanted and feels he
further on in the play he also expresses sexual jealousy. In the same soliloquy
Othello and Cassio may have slept with Emilia. Referring to Othello, he says;
Hath leaped into my seat, the thought whereof / Doth like a poisonous miner
276-278). Referring to Cassio he says: I fear Cassio w s Ay night-cap too’

only expresses this jealousy in a soliloquy coulr s ggu* 15 ashamed of these

of them. It also means that only thr > di ; . _knows how Jealous he is. In his

i

uses a simile to compare hiz. . <! uc . o a “poisonous mineral (I, 1, 278), whi

T ago's jealousy of Othello could well explain why h
B {e<troying Othello.

g&\ﬁ‘)‘ﬂo e

destructive 4

£

his obsessior

Othello is the third character in the play presented as jealous, and his jealousy
tragic fall. Although his jealousy is stirred by lago's deeds, it does not take lon
his jealousy. At the beginning of Act lll, Scene 3, Othello says of Desdemona
do love thee;’ (I, 3, 90—a1). However, in less than 400 lines he is talking ab
of deatlt’ (lll, 3. 478) for Desdemona, which shows how quickly the jealousy h

decline veflects contemporary views of Muslims and blacks as wmore jealous tha

In his book of literary criticism, Poetics, the philosopher Aristotle described ho
fatal flaw which contributes to their fall. In Othello’s case it is his jealousy wh
beginning of the play Othello is held in high esteem by the Duke and Senate o
the Duke calls for when he receives news of the threatened  urkish attack on
1 L \ ham vespect: self-co
the Venetian Lodovico comments when . i 185 tl/'iz Jealous Othello strike
Moor whom our full senate / "j; :./"a"f{ 1*.411 é&?ﬁc:’ent?’ (IV, 1, 255-256).

jealousy causes him to lose many of the qualities

In conclusiq

Activity 1
Using the self- or peer-mark scheme (on p. 49), mark this essay.
Activity 2

While this essay has many strengths, the candidate has completely failed to me
views. Identify AT LEAST THREE PLACES in the essay where a critical view and

\be inserted.

ou ‘ : 7‘}_,‘,,14;‘{"2:0%/\»4/%0:/1 theme running throughout Othello which
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Question 11
Explore Shakespeare’s presentation of friendship in Othello. You must re
relevant contextual factors and ideas from your critical reading.

Strong Answer
While Shakespeare's Othello is primarily a play about sexual relationships and
jealousy, it can also be interpreted as a play about Frmr i 5 what makes a
example, the ones between Cassio and Othelle, ¢ @’ .

oo lemona and Ewilia), a
" ters, notab!y Othello, Casssio a

false friendship that lago offers to Qf'{, % o

have this :'nFor:;matzon and remain deceived by lago for almost the whole play.
hates Othello, but is himself deceived by lago, not realising that lago is using h
promises to help the love sick Roderigo gain Desdemona, he benefits from Rod
deliver jewels to Desdemona but failing to do so. It takes Roderigo until Act |
him well: ‘I do not find that thou deal’st justly with me’ (IV, 2, 172). lago al
he wants done but does not wish to do himself; for example, setting him up t
As lago himself comments, he does not care who kills whom in this fight: ‘No
/ Or Cassio him, or each do kill the other, / Every way makes my gain’ (V, 1
expendable as he has got what he needs out of them.

That lago views friendship as expendable and people as pawns to use for his o
known only to the audience and not to the characters. ' e lago gives soun

demotion by Othello for the night~time brawl iv o4 s ,_;,,,,ff'ne ‘admits — via his

incident to bring Othello down: ‘For vih i * honest fool / Plies Desdemona
L ]oow this pestilence into I/us ear: Th

for lAlW\ p!eads strongly to the v 50;{

duty that | G g’éyu’ (M, 3, 195-196). However, throughout the play — pri
soliloquies — lago’s veal nature and true attitude to his so-called friends is kno

the characters.

This disparity between what the audience know and what the characters kino
contributes to much of the tension and dramatic impact of the play. A key
through the recurring use of the adjective ‘honest’ by characters to describe |
refer to lago as honest while themselves being the principal victims of lago's d

As well as the dramatic tension that is created through the dramatic irony o
feigned honesty, lago’s false friendships create a strikt'mg contrast with the tru
play, notably those between Cassio and Othello, amd De . ima and Ewilia.

The close friendship between Cassio amd okt p s 't!ae value placed on ma

veferved to as howxosocra bovw/{,, Lscdince Europe The m:htary context i

o :5 [!H 3, 414] - would not have been unusual at this tis

unexpected, alttf\ough it is granted. The 2013 National Theatre production of
military setting — lraq, Afghanistan came to mind — and there was a significa
a man’s world with an emphasis and primacy on male friendships rather than
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The closeness between Cassio and Othello is revealed through lago’s questionin
unsettle and manipulate him. Othello admits that Cassio knew of his courtsh
last’ (lll, 3, 45). Furthermore, despite everything that happens and the fact
‘Within these three days let me hear thee say / That Cassio’s not alive’ (I, 3
to Othello until the end. When Othello kills himself, Cassio says that he feare
he was ‘great of heart’ (V, 2, 357). This idea that Casc’. . derstands Othell

behave is developed in Oliver Parker’s 1995 Filn of

Ao in which Cassio se

Othello allowing him to commit suiri>

f ..,.w-*zer)(;{élnfp in Othello is that between Desdemo

The other pos{h've deai

between wustress and handmaid.

With the men being in Cyprus for military reasons it can be assumed that th
time in one another’s company. In fact, once the characters arvive in Cypru
when Desdemona is on stage without Emiilia: the only episodes ave I, 3, 1 -1
a1 and V, 2, 1-85, though in the latter two scenes Emilia is present at cert
and Ewilia are portrayed as spending more time in one another’s company t
reinforced by the fact that Othello intervogates Emilia about Desdemona’s be
“You have seen nothing then? (IV, 2, 1) — which suggests he knows the wom
Desdemona to prepare herself for bed — in advance of his killing her — he tel

8) which implies the women have shared a bed on occasin

o

For Desdemona, Emilia acts as a more exn, o m wind who can advise her

:‘l

Emilia whether she believes ‘Tha* . ¥ 3 ﬁ,_;.wowxen do abuse their husbands /

60). Emilia’s pmgwxat 2wy ¢ udere be some such, no question’ (IV, 3, 60

V. (WO wowmen as a contrasting pair.

The Frlemdsfmp'betweem Emilia and Desdemona, like that between Othello an.
as an example of loyalty. Ewmilia defends Desdemona to Othello when he que
lord, to wager she is honest, / Lay down my soul at stake’ (IV, 2, 11-12).
wagevr her soul on Desdemona’s innocence is ivonic considering that she loses
At the end of the play, Emilia’s loyalty to Desdemona overrides her loyalty t
for speaking out: ‘Be wise and get you home. / | will not’ (V, 2, 221). As th
ultimately Emilia places her loyalty to, and friendship with, Desdemona abov
the fact that lago does not foresee that Emilia may do this highlights that, fo
lacks the intelligence to recognise the importance of friendship and compassi
Emilia and Desdemona’s friendship becomes the undoing cf “ago.

gr 3 WITh the critic Honigmann that Emilia and Desdemona’s f
undoing o} %6\*“" . Argue against Honigmann.
Activity 2

While this is a strong essay, it could obviously be improved. Read and mark t
the candidate three targets for improvement.

-
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Medium Answer

lago is a false friend to many of the characters in the play. His falseness is m
when he tells Roderigo that, although he hates Othello, he is going to pretend
whenever Othello is on stage with lago and thinks lago likes him irony is crea
notes, lago is a very clever villain and his falseness is a key way in which he re

L]

What is very clever about lago is that he claims *.-4 b . sing his so-called “fri

that he is doing so, which makes it evear i, dn. Lcult Por them to realise tha
example, he tefls Othe!{o t!nn+ A8 g him his suspacaons about Desdemona

them, but he is ¢ not. Only the audience knows what (ago really Fee(s and they

lago is actually using these characters to help him achieve his ends; friendship

exercise his villainy.

In fact, not only do the characters not realise lago is a false friend, they also

is a good person and a trusted friend. As a result they often refer to lago as

Although lago is a false friend, there are positive depictions of friendship in Of;

Cassio and Othello and that between Emilia and Desdemona.

That Cassio is a trusted friend of Othello is clear from the fact that Othello te
courtship of Desdemona from the very beginning. This v explain why Othe
lago, to be his deputy. Othello also entrusts Des i on 0 cassio’s care for t
shows how much he trusts him. s

Although Cassio is dew > 4 o 'A_V_,_:L,Mé‘:‘ 0 after the night-~time brawl in Cyprus,

b b e nstated, which is why he folfows lago’s plan and asks
his behalf. "XEgu¥t the end of the play, after Othello has killed himself Cassio
vV, 2,357), thc!/\ suggests he thinks very highly of him. It was common in
have very close friendships, and Othello and Cassio may be one example of thi

The other positive presentation of a friendship is that between Emilia and De
Desdemona’s handmaiden, Desdemona is very reliant on her for advice. She

how men behave and what she should do in a certain situation. And Emiilia i
tells Othello that Desdemona would not have had an affair, and in the final s
to Desdemona. As the critic Honigmann argues, although lago is clever, he is
ultimately Evailia will prioritise her friendship with Desdemona over her mar

I

It is thus clear that friendships are important in O¢'.,

Activity |

‘15 hot wrlﬁen an infroduction for this essay and the conclusion i
Wih mind the argument(s) in the essay, write an infroduction and a

conclusion for this essay.
Activity 2

\Take one paragraph of this essay and rewrite it.

Othello: Exam Preparation Pack for A Level Edexcel Page 59 of 88

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED

'9

)

Education




licative Answer's

Act Revision

Key Themes

Setting

f his hatred of
Othelio, and the two men waken

Venice at night.

Emilia gives Desdemona’s
handkerchief to lago who drops
it in Cassio’s chamber — he gives
it to Bianca.

Brabantio to tell him of Racism e  Scene 1: outside Brabantio
) . Jealousy house
One | Desdemona’s elopement with .
. Love e Scene 2:in the streets
Othello. The couple defend their W s i . s 3+ in the Duk d
love to the Senate when Othello omen's fives Sceniz 3:in e~| uhe a;
is called to lead a fleet to Cyprus enate’s councli chamber
against a Turkish invasion.
After a stormy journey the :
characters arrive in Cyprus. : Cyprus
lago begins to put his planinto 1%, 7 atii _h.gs betweenmen | e Scene 1: on the shore in
Two | action. Hegets Cassiodryz’ 1 ,.1?"~""‘°“‘f"°me_n the day
when he is on the =it s~ A Manipulation s Scene 2: late afternoon th
Cassirgo ¥l o . ¢ o Good versus evil same day
dismi: \ his duties by *  Scene 3: night-time
Otheli\Gge#®
lago manipulates Othello into
believing Desdemona and Cassio Jealousy
are having an affair. Manipulation
Three Relationships between men

and women
Views of black =2

.Cyprus in the day.
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Act Key Events Setting
Othelio’s jealousy culminates in
an epiteptic fit. Lodovico arrives
. . . & Cyprus
in Cyprus from Venice and is :
G Appears to take place over one

Four | shocked at the change in 2 >

(who strikes Desd=m day, with Scene 3 being set in

the fate evening

between Cassio and Roderigo:

the former survives, the latter is Cyprus, at night
Five | wounded by Cassio (and then e  Scene 1:in the streets
killed by lago). e Scene 2:in Desdemona’s
bedchamber

Othello kills Desdemona; lago
kitis Emilia; Othello kills himself.
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=

- (haracter Revision

- ey (uotations

| am not what { am’ (i, 1, 66)

‘I hate the Moor’ {1, 3, 368)

‘an old black ram / Is tupping your white
ewe’ (1, 1, 89-90}

‘i follow him to serve my turn upon him.’
{1, 1, 41)

‘Honest lago’ (1, 3, 290)

‘She did deceive her father, marrying you;’

(111, 3, 208)

‘I speak not yet of proof.” (I, 3, 198)
‘And what’s he then that says | play the
villain, / When this advice is free | give,

‘Now, w25 1 h o I Cussio, / Or Cassio

binoor. "r’/uu:(iﬂthe other, / Every way

5 seomygain.’ (V, 1, 12-14)

“I do suspect the lusty Moor / Hath leaped

into my seat’ (il, 1, 276-277}
‘I hope you will consider what is spoke /
Comes from my love.” (Il, 3, 218-219)

(haracter Key Ideas
An ensign
¢ Compelling
J Quick-witted
] Persuasive
¢  Criminally intelligent
lago . Jmmoral
. Full of hate
. Jealous
. A liar
mother figure
. Loyal
. Cynical
. Worldly-wise
. Ultimately chooses good
Emilia over evil

‘Who would not make her husband a
cuckold, to make him a /monarch?’ (1IV, 3,
72-73)

‘O the more angel she, / And you the
blacker devil.” {V, 2, 131-132)

Thave a thing for you’ (1lf, 3, 303)

‘But I do think it i< " ausbands’ faults /
: © 3,.2-83)

oy ha 5 d el / That men must lay
* . aurders on your neck’

4V 2, 168-169)

I will speak as liberal as the north.’
(v, 2,218)
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in love with Desdemona

Character Key ldeas Km 0o
Venetian ‘Amost i Site Ly (i, 3,17)
Around 16-18 years old e o ',. e jor the dangers | had
Her name means & sed’(l, 3, 166)
‘unfortunate’ ir ““iThat I did love the Moor to live with him’
Determii = {1 3, 244)
Vit watch him tame and talk him out of
patience’ {Iti, 3, 23)
‘Beshrew me if | would do such a wrong’
(1v, 3, 74}
‘twas that hand that gave away my heart.”
Forgivin (1, 4, 41)
Desdemona Purge ; ‘The heavens forbid / But that our loves
Able to defend herself and comforts should increase, / Even as
verbally our days do grow.” (1l, 1, 185-187)
At times independent but ‘my love doth so approvz him / That even
at others submissive his stubbornness, <o 2cks, his frowns...
have grr .z ' ’
/ b 1o
" awenot deserved this’ {1V, 1, 231)
““"‘*l do perceive here a divided duty:’
(1 3,179)
‘Nobody; | myself.” (V, 2, 125)
‘Thou lago, who hast had my purse’
“ (11,2
Sxmple il sell all my land.’(l, 3, 364)
Desperate ‘I do not find that thou dealest justly with
Poor judgement me’ (v, 2,172)
Roderigo Weak ‘I will incontinently drown myself.’

{1, 3, 301) :
‘she’s full of most - fcondition.’

e ol w #eein the chase, not like a
Lot ithat hunts / but one that fills up

“the cry.” (I, 3, 330-31)
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(Character Key ldeas

¢  Florentine . :
. inexperienced soldier : oo, 26-27)
e  Concerned with e ! > = 5'a most exquisite fady’ (1, 3, 17)
““our great captain’s captain’ {li, 1, 74)
‘The riches of the ship is come on shore!l’ b
{1 1,83)
. ‘Reputation, reputation, reputation!’
Cassio (13, 242)
‘I have very poor and unhappy brains / for
drinking.’(ll, 3, 28-29)
) ‘So hangs and lolls and weeps upon me, so hd
hales and pulls me.” (IV, 1, 134)
. ‘What do you mean by this haunting of
me? (IV, 1, 142}
+  Venetian senator . ‘Fathers from hence tri:5t not your .
. High opinion of himself daughters’ minds: . o 5169}
and his status o ‘Sheisc iuit i.< 5 n from me, and
s Often difficult to ¢ ot "8 3760)
sympathise with him + L hou foul thief! Where hast thou .
e Materialistic .~ . .+ stowed my daughter? (I, 2, 62)
Brabantio @ * Impation . 4 . ‘thou hast enchanted her’ {1, 2, 63)

. ‘I had rather to adopt a child than get it.’
{1, 3, 189) .

. ‘She has deceived her father and may
thee’ (1, 3, 289}
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Minor Characters

Character Scene Actions / Speech

Qversees the night-time meeting to
discuss Venice’s response to the Turkish
attack on Cyprus. Orders C o s tolead

the attack against * v U

Duke Actl, Scene3 | proc s g i, o he will take action

~ gain ¢ hernan who has ‘stolen’

! esdemona, until he discovers that it is
Othello —then tries to persuade Brabantio to
accept Othello as an acceptable son-in-law.

Speaks to two gentlemen about the terrible
Actll, Scene 1 | storm that has just taken piace and greets
Cassio, the first to arrive on the island.

Orders those on watch to take up their
positions after the night-time carousing.

Speaks to lago about Cassio’s drunkenness
and his concern that Othello places so

Act Il, Scene 3 . .
much trust in Cassio.

Tries to stop the drunken Cassio beating
Roderigo, and is seriously wounded by

Cassio.
Montano °
(Governor of Enters in response to Emilia’s cries for help
Cyprus) on her discovery that Desc.;10 i has

been murdered. P Ls nc '3 Crhello’s
admissio” ** e . - murdered

D n auitn ‘O monstrous actl’

AdOD NOILO4dSNI

Ay il ,‘,;ru'i:e 2 | Sets out in pursuit of lago, after he has

. absconded having kilted Emilia, leaving
instructions to others to kill lago should he
return.

Returns to the bedchamber with lago as
prisoner, but does not speak for the
remainder of the play.

He converses with the musicians who,
organised by Cassio in an attempt to make
amends for his behaviour the night before,
are playing outside Othello’s bedchamber.
His initial comments are full of innuendo,
Act 1, Scene 1 and then he sends away the musicians
saying that Othello does not ‘or-atly care’
(1, 1, 16) to hearmusi .+

COPYRIGHT
PROTECTED

-

Clown Heis the= = ' . ..dio to take a
(Othello’s r 5% .t Desdemona saying he would
servant) ‘4 ospeak to her. g
In response to Desdemona’s question : Qg
about where Cassio lives, the Clown - .
quibbles, plays on words and refuses to EdUCO‘thﬂ

Act ifl, Scene 4 | give a clear answer. Desdemona sends
him to Cassio to tell him she has pleaded
his case with Othello and is optimistic that
all will be well.
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(haracter Scene Actions / Speech

Bianca complains to Cassio that she has
not seen him for the past week. She
appears jealous when he gives her

Act ll, Scene 4 | Desdemona’s handkerchief and asks her to
copy the pattern, and appears resigned at
the end of their conversat . . the fact
that she loves him . 2t z 2 he'loves her.

Bianrzsior oy & Agstagé’ and returns the
" atia ¢ Luef to Cassio, complaining that it
‘._:Jnx'b':t: belong to another of his lovers. She
| gives him an ultimatum: either he dines
with her that evening, or he is never
welcome again.

Bianca

Bianca hears the cries of the fighting and
comes on stage. She is distressed to
discover that Cassio has been wounded.
lago accuses her of involvement; both he
ActV, Scene 1 | and Emilia insult her for her profession,
calling her ‘strumpet’ {V, 1, 78, 121?) but
Bianca says she leads as ‘hones: a life as
those who abuse her (/" ° .z She exits

the stage for th2 f 1

AdOD NOILO4dSNI

Lodovico arrives in Cyprus bringing a letter
to Othello from the Duke which summons
him back to Venice. Lodovico witnesses
Othello’s changed behaviour, including him
hitting Desdemona, and he comments on
how no one in Venice would believe Othello
would act in this way. He speculates that

Lodovico Othello may have lost his mind.
(a noble

ActlV, Scene 1

COPYRIGHT

Lodovico enters the stage mid-

V(::I;ttliz: er‘d Act IV, Scene 3 | conversation with Othelio and Desdemona PROTECTED
. and bids them both good night...
Brabantio) e

Comes on stage with €57 o - isee below

—inresponse tth 3% ot

expr w5 : = ainty about approaching
Ay untif they have established what ig

“s"aCtually happening, and then converses

with lago, whom he describes to Gratiano Qg

as ‘a very valiant fellow’ {V, 1, 52).
Education

ActV, Scene L
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(haracter Scene Actions / Speech

He enters the bedchamber with the
wounded Cassio and lago, who has been
caught following his murder of Emilia and
attempt to flee. He takes charge of the
proceedings, denouncing Othelln and

. . . : The wa
. ordering that his weapors . moved.
Lodovico N - = procee
He conducts an inf it it i )
(a noble . L, o his fun
. interrog-:« © he.zidbout the attack on
Venetian and >t ¥ . . and or
. ActV,Scene 2 | Cos v o dsclosing the information that .
relation of * . directi
. “ ¢ pwaedound in letters on Roderigo’s person. .
Brabantio) . . . .| lagoin
He strips Othello of his power, gives Cassio
cont. suscep

the rule of Cyprus and orders that, if
possible, lago be tortured to force a
confession. The final words of the play are
his as he discharges his final instructions
and then prepares to return to Cyprus and
report the dreadful events.

He enters the stage with Lodovico in
response to the fight. His comments and
ActV, Scene 1 | questions show his attempts to make

sense of what has happened and who Gratia
is involved. very sn
- have a
He enters the bedchamber with Montano does n
in response to Emilia’s cries of ‘Murder’ final ac

(V, 2, 166). On discovering Desdemona is
dead he utters a short speech, addressing | His key
Gratiano her directly, and saying he *. 5, 4 that closer
(Brabantio’s Brabantio is dead = s § 7 Usmiight have | and th
brother} encourac.! - to _.inmit a mortal sin person
{80 I~ dvwhich would have led to his have lo

AdOD NOILO4dSNI

ActV,Scer " Gratia
o G Desde

He challenges lago for daring to threaten | (o
Emilia with his sword and warns Othello her elo

not to use a weapon. After Othelio kills traged

himself he utters, ‘All that's spoke is
marred!’ (V, 2, 353), suggesting that
everything Othello said in his final speech
is undone through his act of suicide.
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Revising the Themes of the Play

b)

Ideas for the mind map might include — but are not confined to:

Jealousy:
) ‘O beware, my ford of jealousy: / It is the green-eyed monster which doth mo
(14, 3, 167-169) :

e lago’s jealousy of Cassio and Othello; Otheilo’é j’;m. Ej C :,.Cassio; Bianca’s je
e Desdemona believes Othello is not iea!n s.

. In his final speech Othello d@f 2 st ) saif as ‘one not easily jealous’ (V, 2,

. Powervof high status Brabantio, the Duke.
J Power through perceived racial superiority: lago exploits Othello’s otherness

Identity:
e  Othello’s concern about his identity: shapes it through his ‘storytelling’ speec
. lago strips away Othello’s identity as a civilised man and successful soldier: re¢
¢  lago pretends to be someone he is not: only the audience knows his true ide
J Many characters embody conflicting identities.

Race:

. Racist abuse of Othello by lago and Roderigoin |, 1.

e  Othello presents himself as an exotic figure through his storytelling in I, 3.
Othello has earned respect as a military leader, but prejudiced views about i
lago disparages Cassio for coming from Florence {thus not a Venetian).

Marriage: .

J Ctheilo and Desdemona’s marriage is preser‘f fids "_ﬁ:vi..;g and voluntary un
e lago’s disdain for Emilia—and woman: > er » Ww'1).
e As Otheilo s;ealousy incre2zr. ¢ + :aAJ uesdemona with increasing contem

. lago S references to sex.
e  (assio’s relationship with Bianca.

Women's Lives:

e  Women as property of husbands or fathers: Brabantio calls Othello ‘foul thie

. Women seeking to please their husbands: Emilia steals the handkerchief for Iz:
Othello for killing her; Bianca endures Cassio’s abuse of her.

) Desdemona presented as an independent-minded woman: encourages Othe

. Emilia ultimately betrays lago through her loyalty to Desdemona.

Manipulation:
. lago’s manipulation of others: uses people to his own ends.
e Gthello manipulates others’ perception of him through hi; powerful storytell

Since the template is completed in great detail for : 1t ‘ue i Identity, answers
themes: a personal response is required -+ Vet @ach theme some pointers &
points — ‘The historical and sociz' 7~ 4+ 4’ 1 4 Critical views’ - as these may bem

Key Theme: Jealousy

and sc "-Contemporary views of women as inclined to infidetlity and thus lia
context husbands: image of the cuckold.

Critical Loomba on the link between jealousy and race.

views Mack on madness (jealousy signalling a loss of control — Othello’s e
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Key Theme: Power

The conflict between Venice and Turkey over Cyprus reflects real hi
Historical . . - .
and social Power of perceived racial superiority of whites over blacks reflects c
other races.
context
Battle for power between men and women.
Critical Leavis on Othello’s use of rhetorical power - - ‘ape his audience’s r
views Honigmann on lago: ‘he enjoys a f suii @ < 2 s
| Disn
Historig

@¥:xoticisation of other cultures — Othello’s storyteliing paints him as

person {reflects some of the travellers’ tales of the time).

Critical Loomba on race and society in Othello.
views Leavis on Othello’s storytelling.
Key Theme: Marriage
Contemporary opposition to miscegenation (interbreeding): Braban
discovers he is married to Desdemona.
Historical . . . . .
. Contemporary belief that interracial relationships are unnatural: Br
and social |, X
enchanted’ Desdemona (I, 2, 63).
context
lago exploits the view that women — particularly Venetian women —
{11, 3, 204-205).
Critical Loomba on Othello’s internalised misogyny. .
views Honigmann on Emilia’s prioritising her .« sh \ with Desdemona o:

. ey Theme: Love and Sex

"reflects male military culture and the emphasis on homosocial bond

Danger of excessive love unrestrained by reason — allowing the anim

AdOD NOILO4dSNI

Critical Loomba on Othello’s internalised misogyny.
views Mack on madness in tragedy.
Key Theme: Women's Lives
Dichotomous attitude to women throughout the play: either idealis
Historical | ‘divine’ [lI, 1, 73]) or treated with contempt (Othello calls Desdemo
and social | Always seen in relationship to men: Desdemona’s duty is either to h CO PY RlGHT
context {1, 3, 176-187). PROTECTED
laga’s commentary on women in ll, 1, 100-157 reflects wide-rangin
. Honigmann on Emilia’s ability to outwi*2os ° ne fatter does not co::
Cl:ltzcai and place her loyalty to Desde a0 43t 37 rier duty as his wife.
views ‘

Loomba on the mis= ;= 7o t t.ello.

e

Key Theme: Manipulation

g

)

"}-itér'éry context of tragedy: the manipulation of the audience’s resp

and sES* . ;
contefﬂ | pity — catharsis). EdUCOtIOﬂ
Critical Honigmann on lago’s manipulation of the audience’s responses to h
views manipulation of our — and the characters’ — responses to him — thro
Nuttall on audience’s response to tragedy over time.
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) ﬂ\, Settings of the Play

Historieal

Important trading aeatre ' o <
and seventeentt 'I,L .

Symbaﬁia

. ?m%ressive (Othells's success);
s sexually dssolute (I1T, 3,

ey
Welting pot: o+ NGGaM# races 203-208), place of avilisation
[‘ and order
N — >
N \
\ ............ }
\ -

Strategeally positined Dramatic
between the West and the s home of the characters, it represents
Fast, between Christian and faniliarity and safety in dramatic ﬂnw* st
Mushin worlds to the chass and disorder 27ty 16 It
is used to %uf”“ﬂ o e e ./,asfﬁm as

wai e {:n%ﬁ:sh audence
n/aalld Mve been an exotie docation,
Ttaly was often assodated with
immor ality and eorruption.

71is

Under Venetian
1670-H when it
Ottom

territary for

Othello: Exam Preparation Pack for A Level Edexcel

Page 70 of 88

AdOD NOILOIdSNI

COPYRIGHT
PROTECTED

9

Ag

Education



Other Settings
Night

1.
2.

Act |, Scenes 1-3; Act ll, Scene 3; Act IV, Scene 3; Act V, Scenes 1-2

Act |, Scene 1: Roderigo and lago wake up Brabantio to tell him Desdemona has el

Act |, Scene 2: Cassio comes to tell Othello he is wanted by the Duke; on the way

Act |, Scene 3: the Duke orders Othello to lead an army tc.” usto repel the Tur
that Othelio has bewitched Desdemona but Desdf ia ﬁ'reres her free choice
back Othello

Act If, Scene 3: while on night v /s © "5 e gets drunk and fights with Montano;
dismisses Cassio from hir 2 N

These night-time scenes are dramatically significant. The play opens with two cha
protagonist: the night-time setting is perfect for this atmosphere of conspiracy an
of evil forces at work.

When events take place at night it can also create a sense of urgency, as seenin t

time ‘war cabinet’ meeting to decide what to do about the Turkish threat against

The night-time revelries of Act Il, Scene 3 provide the opportunity for lago to ply C
leading to the fight and Cassio’s dismissal. Night is the time when characters lose
uncivilised way — as Othello says, ‘Are we turned Turks..?” (ll, 3, 151).

It is thus highly appropriate that Othello kills Desdemona at night, suggesting he h
been taken over by the powers of darkness.

The Courrcif Chamber

1.

The Bedchamber
1.

The Duke has called an urgent meeting to discuss the Turkish threat against Cypru
military general, is summoned to the meeting. Brabantia e ipts to ambush the
Othello has bewitched Desdemona, but his claim: i v i :duen by Othello’s stor
confident declaration of her love for her 0.7 ‘scene ends with Othello h
Desdemona being granted her\ 0 :f_ T

The focus is on thp . ;-’Brabantno and Desdemona, who all speak at len

G ,uearlythe winner’ as judged by the Duke. Being a ‘war

(from line 596) suggesting that, for all their bluster they are regarded as of little i

Act IV, Scene 3, sometimes known as the ‘willow scene’, is a quiet, melancholic sc
Emilia — it provides a stark contrast to Act IV, Scene 2 in which Othello attacks Des
infidelity, using the language of the brothel and prostitution. Act IV, Scene 3, by ¢
innocent and naive Desdemona actually is with regards to sexual relationships. It
which Roderigo attacks Cassio in the street and then the murder of Desdemona; i
before the storm.

Act V, Scene 2 opens quietly: Desdemona is sleeping and Othello speaks calmly an
death. As Desdemona wakes at line 23 the atmosphere becomes increasingly agit
characters speaking short, unfinished lines. As Othello strangles Desdemona at lin
of the fight. Her discovery of Desdemona’s murder, and € . ¢ 2’s confession of it,
conflict between the two characters. The conflict ..« As i 5 throughout the rema
characters enter the room and lago lec 7 0 € ltowards the end—line 334 —¢
Othello takes control and returr' s <_ \/+ ng mode before kitling himself.

voice, like besdemona 5, is ultimately silenced by her husband. To that end this is
key role in this scene, speaking at length as he issues orders and makes the final d
forward. In contrast to Act I, Scene 3, lago now exerts power through refusing to
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The Motifs of Othello

Motif

The word
‘honest’

Used repeatedly about lago by many characters:

Othello {1, 3, 280; 1, 3,290; 11, 3, 6; 1l, 3, 158; 1Ii, 3 244:11,3,82;V, 1
Cassio (i1, 3,302; 11, 1, 38)
Desdemona (11}, 3, 5)
lago {li, 1,193; 11, 3, 245\

I\Ilampulatmw 1 8o’ 5 ) Wers of mampulatton are shown through th
belia 2 4 d

‘ "I‘d\;f:'tit‘y. the repeated use of the adjective ‘honest’ in relation to lag
@ ior him: to the characters in the play he is honest, but to the audien

and motives, he is anything but.

Out of all Shakespeare’s plays, Othello is the one in which the word
instances. Othello is led by lago to believe that his true, pure wife is
figure of honesty — as lago says of Othello, he ‘thinks men honest th
The soliloquy is the key dramatic technique that gives the audience
really going on. The repeated use of the word ‘honest’ in relation tc
the audience know that he is not, while the other characters are bli

The action
of looking

Storytelling

lago repeatedly urges characters to look: he tells Brabantio to ‘look
[his] bags’ (I, 1, 81); as he begins his manipulation of Othello he tells
‘observe her well with Cassio’ (lll, 3, 199); he tells Cassio to ‘look’ at
trance (IV, 1, 53); he tells Othello what to look out for in Cassio’s fac
fleers, the gibes, and notable scorns’ {1V, 1, 80).

Jealousy: {ago uses the action of Eooking te. Jp jealousy in Othell

,jit"\'y in Desdemona and Ca

lago telis Othello to look for sy s ¥ 1“,‘,
‘oracular proof’ that.l: 6 s

Quite in the .7 g Aat he sees because he is so jealous (IV, 1,9
in WP e 3 '}K‘ reads to erroneous conciusions is Much Ado About

,',.lago tells Roderigo the story of how he was passed over for prc
Cassio instead (i, 1, 8-33); the story is his justification for hatin
Othello wins over the Duke and the other members of the sen
used storytelling to win Desdemona (I, 3,127-167).

(c) lago tells Othello the story of how the drunken brawl, initiated

(d) lago tells Othello the story of overhearing Cassio in his sleep fa

(1, 3, 414-427).

(e) Othello tells Desdemona the story that lies behind the handke

(f) Desdemona tells Emilia the story of her mother’s maid, Barbar

(g) Before killing himself, Othello slips into storytelling mode, com

Indian’ and a ‘malignant and turbaned Turk’ (V, 2, 334-352).

Identity: for Othello the stories are a way of projecting a particular i

Manipulation: lago uses stories to manipulate those around him; it
storytelling is also manipulative.

Jealousy: lago’s story of Cassio dr 4 g . 5es”demona is designed

Othello is a play ste” . ¢ in i ,lellmg Cthelio is a man who gains
powerfuirrf"- ,,,wtones also serve to project an image of him

4

Farn (J . ries’are a way to manipulate others and gain what he w
O . Ho’s storytellmg is also manipulative: in his final story he says t

‘V 2, 338) and then instructs them, ‘Then must you speak / Of one t

{V, 2, 339-340), using his storytelling to impose a particular view of
remembered as he wants to be after his death.

Othello: Exam Preparation Pack for A Level Edexcel Page 72 of 88

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED

'9

)

Education




Motif

1. (a) lago usestheimagery of ‘an old black ram’ and ‘a white ewe’ (
and Desdemona’s marriage to Brabantio.
(b)  When reporting Othello’s bewitching of Desdemona to the Sen
formert’s ‘sooty bosom’ {1, 2, 70).
{c} Atthe end of the late night meeting of the Duke and the counc
his complaints about Othello and Ot . ‘as defended his act
virtue no delighted beautv Iz & Yo . sontin-law is far more f
{d} In his banter with - m(., white they await Othello’s arriv.
‘white’ —wlimi 1 v cant” person’ in Shakespeare’s time —w
brfj; ; - 7aning dark-haired) and white women (II, 1, 131
e t hns plan to use Desdemona’s virtue to bring about t
: '«?descnbes turning her ‘virtue into pitch’ (11, 3, 327), pitch being
Othello refers to himself as ‘black’ {1li, 3, 265}, wondering if tha
has betrayed him.

Black (g) When lago tells Othello he saw Cassio wipe his beard with Des
versus calls on ‘black vengeance’ to rise up within him (llI, 3, 448).
white (h) In the final scene of the play, as Othello prepares to kill Desde

‘whiter... than snow’ (V, 2, 4) and ‘smooth as monumental alab

2. Race: the black-and-white references throughout the play obviously
at the heart of the play, and the way lago exploits racist fears and st
with Othello.

Identity: lago uses the black-and-white imagery to ‘sum up’ charact
defining feature of Othello. The black-and-white references also ac
meaning — white equating to pure or good and black to evil — in the

3. Itis dramatically significant that the references to black and white a
Brabantio, characters who appear to harbr .~ cist views and expre
However, as Othello succumbs to hgc 5 r & f\’lpulat;ons he too begi
view of the world Wthh Al ’aeb ung'ofthe play, was so open a

blinkered and re' = o ‘§tereotypes.

AdOD NOILO4dSNI

. ‘you'll have your daughter covered with a Barbary / horse
you, you'll have / coursers for causins, and jennets for ge

e  ‘your daughter and the Moor / are now making the beast

(b) Describing Othello’s gullibility, lago says he ‘will as tenderly be
(1,3 383-384).

(c) lago says that if he can get Cassio drunk, ‘He’ll be as full of qua
mistress’ dog’ (ll, 3, 42—-43).

(d) As he succumbs to lago’s manipulations, Othello says he would

the vapour of a dungeon / Than keep a corner in the thing I lov

(Il 3, 272-275). COPYRIGHT

(e) Hearing from lago that Cassio has Desdemona’s handkerchief,

its burden of ‘aspics’ tongues’ {Ili, 3, 451). PROTECTED
{f} At the end of his meeting with Lodovico —:~ho notices with gr

Othello leaves the stage saying ‘g5 "G nonkeys (Iv, 2,254

at this time, were associz’ec NIT _Au;ai depravity.

Animals

2. Race: many of ti‘ g T mges are used by lago to insult Othello
he view: C,/\ o a.mosf inhuman. Eg
vnf TH: o« tanat lago repeatedly refers to his fellow humans using anim
@;3\ :Nlth which he regards them. It is noticeable that Othello’s use of an
W= deterioration as lago gradually destroys his peace of mind.

)

Education
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Revising Key Images in the Play

The Storm

(a) Referred to by the first gentleman at the beginning of Act Il, Scene 1. As a result of
separated from the one bringing Cassio and Desdemona to Cyprus; the storm also
Cyprus in the ownership of Venice. ;

(b) Our wars are done: / The desperate tempest hath gl d 1 :.1e Turks / That their
.. this same Cassio... yet he looks sadly / A"fi we s ’r_ .zAoor be safe; for they wer
tempest (14, 1, 31-34) Y

rr»”s nn i‘§’blays to separate characters (e.g. Twelft
_sunt'that Othello is separated from Cassio and Desde

(c) Shakespeare frequentivi:z>
no exception: her= i =
riooac piay.

The stoi ,.‘N;o' s the military conflict to be aborted; dramatically this is significant
domestic plane, namely Othello’s marriage to Desdemona, without military distrac

The Bed

(a) InAct 1V, Scene 1 lago suggests to Othello that he kill Desdemona by strangling her
pleases Othello. In Act IV, Scene 2 Desdemona asks Emilia to make her bed with he
scene Othello tells Desdemona to go to bed, saying he will join her shortly; in the r
Desdemona prepare for bed. In Act V, Scene 2 Othello strangles Desdemona in the
Desdemona on the bed.

(b) IAGO: ‘strangle her in her bed, even the bed she / hath contaminated.’
OTHELLO: ‘Good, good! The justice of it pleases; very good!” (IV, 1, 195-197)
‘Prithee tonight / Lay on my bed my wedding sheets’ (IV, 2, 104)

‘If | do die before thee, prithee shroud me / In one of those same sheets.” (IV, 3, 23

(c) The link between the bed and the grave is a well-established one, and Shakespeare
perspective, the marital bed is an appropriate place to kill his 1i: wfaithful wife —it co
judicial execution. Desdemona also associates the be”’ « - h - grave, asking Emili
shroud. With the entire final scene taking plaf‘e i tn h'jd“hamber with the bed a
and murder comes together. ¥ B

Othello’s Epileptic fit

(@) Having becgaouc’ !

handkerc;ue to him.

(b) ‘Pish! Noses, / ears, and lips. Is't possible — Confess? Handkerchief? O devill” (1V,
‘My lord is fallen into an epilepsy. / This is his second fit; he had one yesterday.’ (I
‘... he foams at mouth and by and by / Breaks out to savage madness.” (IV, 1, 52-5

(c) The epileptic fit is a visible manifestation of the fact that at this stage in the play Ot
result of lago’s machinations. For an audience, his fit is shocking to observe on sta
that, if the fit does not run its course, Othello will break into savage madness also h
increasingly savage and uncivilised as the play progresses.

The Istand of Cyprus

(a) The fact that Cyprus — a Venetian colony — is under threat is first mentioned by Cas
Cassio tells Othetlo he is wanted by the Duke and Othello asks why (though it is wo
the opening scene of the play that he has seen Cassio in z:: ‘;, in Cyprus [1, 1, 29],
from Turkey is an ongoing one). However, the fu" 2 ait i Pthe threat are not disc
Duke has called a night-time meeting wr’f“ - ‘e *; ineaudience learnsthata T
that the Duke plans to send anar=. « % ‘i t hem, led by Othello. In the following
troops arrive in Cyprus. a*:» =t py it transplres the Turkish threat has already d
in Cyprus but little = % - ‘made to it.

(b) ‘dothe 'Z}l;g o) /;—\Turklsh fleet, and bearing up to Cyprus.” (i, 3, 7-8)
‘When v 1der/The importancy of Cyprus to the Turk.” {l, 3, 19-20)

(c) There is a symbolic parallel between Cyprus and Desdemona: just as Cyprus is unde
infidels, so Desdemona has been conquered by the infidel Othello. The parallel bet
Brabantio bringing his charges against Othello to the night-time meeting of the Ven
planning the military operation to repel the Turkish threat. Interestingly, Othello in
himself as ‘a malignant and... turbaned Turk’ who ‘Beat a Venetian’ (V, 2, 349-350)

gé\ﬂ" o
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Revising the Language of the Play

Epithets

Desdemona

. Divine {ll, 1, 71 — Cassio); demonstrates Cassio’s idealisation of Desdemona (compa

. Sweet (llI, 3, 55 — Othello); Othello recognises Desdemona’s .- Fity and innocence

e Obedient (IV, 1, 238 — Lodovico) (IV, 1, 246-247 — ©* +4. ., 0.1 Othello and Lodov
within a few lines of one another. Howeve: v he 5/07.:_ cudovico s using the term in
Desdemona’s response to Othelln’> . 1 im 1 3, -Out of my sight!’, Othello uses the
whatever one is asked (with. - ‘e~ suxual overtones).

e lllstarred (0.2, 272 U7l by calling the dead Desdemona ‘ili=starred’, meanin

Othello

e Valiant (I, 3, 47 — 1%t Senator), (I, 3, 48 — Duke); shows the esteem in which Othello
result of his military prowess

. Brave (I, 3, 287 — 1%t Senator), (Il, 1, 38 — Montano); as above

. Lusty (I, 1, 276 — lago); highlights lago’s jealousy as he fears that Othello has slept
contemporary stereotype of Africans as lascivious

e Black (I, 3, 27 — lago); highlights lago’s use of Othello’s race to undermine him and

) Noble (I, 3, 121 — Montano) (lll, 4, 22 — Desdemona); shows in what high esteem O
Desdemona is particularly ironic in 111, 4 as the audience knows that Othello is alrea
planning to kill her

. Worthy (Il, 3, 171 — Montano), (IV, 1, 205 — Lodovico); Lodovico’s use is particularly
deteriorated so much he is far from worthy

° Good (lil, 4, 31 — Desdemona); as with the word noble’, Desdemona calling Othello
is planning to kill her creates dramatic irony

) Sweet {1V, 1, 229 — Desdemona); Desdemona’s use of ! "4 ffectionate term wh
contempt highlights her purity and naivety 4

: : stupidity for believing lago’s
~ fira. 2,ing speech Emilia reminds Othello that Des

Duil (V, 2, 223 — Emilia); Emilia ber~’.* 3t : ¢ Jor his
e Cruei(V, 2,247 —Emilia). /'n
further his cruelty in: *

.

. o3 9
Extension /e

Since this is an extension activity, a personal response is required from the student. Howv.
provide some guidance:

Emilia:

e  Simple (IV, 2, 19)

° Good (Iv, 3, 14)

e Villainous (V, 2, 227)

Cassio:

Great [Arithmetician] (1, 1, 19)
Valiant (ll, 1, 87)

Good (I§, 3, 1; 111, 2, 1)
Thrice-gentle (ili, 4, 116)

Poor (IV, 1, 100) y
Dear, Sweet {V, 1, 76) :

Othello: Exam Preparation Pack for A Level Edexcel Page 75 of 88

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED

'9

)

Education




The Language of Manipulation

1.

(a)
(b)

‘think’ — 8; ‘indeed’ — 4; ‘honest/y’ — 6; ‘seem’ — 3

‘think’ — Othello is unsettled by lago’s repetition of the word ‘think’ which su
but is reluctant to reveal it. It recalls for him lago’s comments at the beginni
Cassio’s behaviour was strange but would not elaborate. This exchange sho
Othetllo as much through what he does not say, as through what he says.

_tt 2k’ which lacks the
130).

’

lago also exploits the uncertainty created by the ..
twice that he ‘thinks’ Cassio is honest 013, 2"

ey

‘indeed’ — lago’s first use o‘c A’: WP one 100 following Otheilo s statemen
her marriage to Oth- "

’honest/v —with lago being frequently dubbed ‘honest’ by his fellow charac
resonance throughout the play. In this passage the word ‘honest’ is used fiv
Othello and lago debating whether he is or not. Ironically the only time Othe
and conviction, it is in relation to lago — ‘for | know thou'rt full of love and ho

the audience knows should certainly not be described by that term.

‘seem’ —at line 127 lago states that ‘Men should be what they seem’, implyi
this is particularly ironic coming from the mouth of a man who told the audie
The play revolves around people and events seeming to be other than they a

Here the key word is ‘yet’ — lago implies there will be proof, but as yet he ha

Jago here exploits Othello’s position as an outsider who is not familiar with t
women, act; lago, in contrast, knows that Venetian women ‘do let God see t
husbands.” (ili, 3, 204-205) :

lago’s line cleverly echoes Brabantio’s at the - v’ ’gaok to her, Moor, i
deceived her father and may thee’ 178‘“ '8 Nl iégo does not suggest —
deception may trigger anofhg x‘ ‘e 2 ‘Brabantio’s line should evoke the
both Othello and thr~ S

00

first remark about Desdemona — long may she be honest — with the second,
honesty is little more an illusion that keeps Othello happy.

Here lago’s power lies less in his language and more in his stagecraft. By lea
creates the sense that what he has to say is of great importance. By begging
what he has said he is of course guaranteeing the opposite effect: Othello wi
Desdemona is being unfaithful to him and will be able to think of little else.

Othello: Exam Preparation Pack for A Level Edexcel Page 76 of 88

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED

g
)

Education




A Character’s (hanging Language

Language choices " Sentence forms and structures

Enjambemen
Metaphors: ‘out-tongue’, jambement
1,2,17-28 ) )
unbonneted
R Blank verse
circumscription
Limited monosyliabic Short, fragmented sentences

vocabulary: ‘turn’, ‘weep’,

. i Imagery associated with
get you away =

lechery: ‘Goats an” =
monkevs'. .

IV, 1, 243-254 ;nd-stopped lines

Repetition: ‘turn’, ‘weep’, ‘ Imperatives: ‘get you away!’;
‘obedient’ o ‘Hence, avaunt!’

References to body parts: Short, fragmented sentences

‘Noses, ears, and lips.

v, 1, 35-41 Prose

Play on words: ‘lie... belie’ . .
Exciamations and questions

COPYRIGHT
PROTECTED

Exotic imagery: ‘Like the
base Indian’, ‘Drops tears .| injambement
as fast as the Arabi . f?oetir:: blank verse

trees’ .

Latinate, complex
V, 2, 334-352 | vocabulary: ‘extenuate’,
‘medicinable’, ‘circumcised’

i

9
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Prose vs Poetry

Pagsage Who is talking? What is the subject?
The prose
Roderigo laments the fact he | fromtheg
has fost Desdemona ~nd preceded
threatensto '~ i1 mself. | Won Desd
lago and Roderigo, after | lage rep im. > vach foolish | ©f hgr lov
l,3,297-364 | the night-time meetine . /i - | ge and reassures him highlight t
of the Senate. .~ .iat Desdemona wili soon morals an
| tire of Othelo — then admire ab
Roderigo will have his A similar u
chance. same char
171-235.
The prose
Cassio is in distress feeling distressed
he has ‘lost [his] / within reg
Cassio and lago following reputation’ (I, 3, 242-243).
IL 3. 239-302 Cassio’s demotion by . The prose
i Othello following his late- | 1280 pours scorn on his fears | between
night drunken brawl. and advises Cassio to speak | is playing
to Desdemona and she will wise advic
help him regain his position. | simultane
the plot to
With the e
Cassio offers the men money | characters
Cassio talks to the Clown | ©© P13y music ou:tsiée Othello | talk is hum
im,1,1-27 and musicians and Desdemona’ . iroom | the prose
’ window . ar . fhisplan
|2 - ai, Zunello’s favour. Seealso D
1y Clownin |

Othello breaks down and
succumbs to an epifeptic fit.

The use of
great com

himself.

Iv, 1, 107-161

Cassio converses with
lago and then Bianca.
Their conversations are
commented on by
Othello, but only the
audience can hear him.

Spied on by Othello, lago
interrogates Cassio about his
relationship with Bianca.
Bianca has a jealous outburst
and throws the handkerchief
at Cassio.

Much of t
Bianca as
so the pro

Othello’s
above - h
and his la
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Revising the Form and Structure of G

Structure

Openmg

5. Racism, envy, jealousy, love and marriage

Ending:

1.

A night-time setting creates a sense of mystery and intrigue; darkness allows forbi
encounters to take place. It is the perfect setting for lago >~ gin his evil machin
and the Devil, which seems appropriate for a villa'7. ch j’faga.

By waking up Brabantio at night, lagh a0 :;igu*'a’:i‘séb create a heightened sens

) ; AA‘
‘alafry and superstntnon Venetlans— including the women —also ha
g&\ﬁ e

The play opens mid-conversation which adds further to the sense of mystery. The
eavesdropping on a conversation. Roderigo’s reference to ‘this’ (line 3), which is u
audience, who will keep their ears peeled to find out what is going on: opening mi
technique to grab the audience’s attention.

(i) That heis an inhuman, bestial man — akin to the Devil — who has ‘stolen’ the

(i) The audience builds up an unfavourable picture of him in their minds; this is
appearance in the following scene.

Like the opening scene the play’s final scene is set at =i i LU HOW we are in Cyp
Night-time is an appropriate time for the illeg l a t‘c % ,,mer— it allgns Othello w
that the scene takes place in the b@f‘ y z'm

‘;~éefhtijally revealed to all the characters: Othello knows th

The truge ‘lt f 1

However, there are still some loose ends at the end of the play, specifically in rela
Othello why he acted as he did — ‘From this time forth | never will speak word’ (V,
despite being privy to his soliloquies throughout the play, may find it difficult to fu
While Lodovico says in the play’s final speech that lago will be subject to ‘torture’
that will loosen his tongue.

The final scene shows the catastrophic results of lago’s plotting which begins in th
having both scenes set at night-time, a clear link is drawn between them.

Also, Othello — having deteriorated as 2 man and a speaker in the course of the pl
of his former self {particularly the storyteller of Act 1, Scene 3).

There is probably less of a sense of hope at theers. 2 & fio ‘an at the end of S
because the chief villain —lago —is still alive.. “he “ir.aiiie of the play — ‘This heav
up the overwhelming sorrow and =z ot Aose 2 at the end of Othello. However,
when Lodovico appoints £ as *P > ulmg flgure in Cyprus (V, 2, 328), but the h
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Turning Points:
The examples below are simply representative and should not be regarded as the ‘best’

Turning point Reference

Othello makes his first entrance,
having been introduced to the Act |, Scene 2

. audmn(
audience by other characters.

e vh ,;c;garded by the Venetia

. mth the sudden retreat of the T
7 | nothing to do in Cyprus. Their ‘fr
41,1, 20-22 | for lago to begin his plotting in e
environment, the characters are
manipulations.

News is brought that the Turkish..
fleet have turned back, hz.ii -

Stripped of his office, Cassio is de
Cassio is strlpped of his rank by i1, 3, 229-230 | This makes him an easy prey for
Othello. plot against Othello.

This episode may be a turning po
Othello declares his intention to I 3. 476-479 Othello: we now realise that lago
kill Desdemona. ' Desdemona’s infidelity, based on

respect for Othello may thus dim

Cassio’s exchange with his mistre
that the audience hasn’t seen be
Ill, 4, 177-180 | Desdemona with great respect a
(see I, 1), but now we see that h
woman of lower status.

Cassio verbally attacks Bianca for
her jealousy.

The opening scene of Act V does
was cot2ti+ on either Cassio or
gl |s cuuld be interpreted

R igo fails to kifl Cassio —and
oderigo fais to kill Cassio —an anu] this point everything has

lago has to kill Roderigo, who has i
only been wounded.

no longer the case. For the first
something — kil Roderigo — rathe
for him. This suggests the play is
survive unscathed.

AdOD NOILO4dSNI

Revising Dramatic Techniques

Solilogquies
(1) 1,3,365-386
a) Atthe end of Act I, Scene 3, the scene in which Othello narrates his courtship
and Senators, Desdemona proclaims her love for Othello, and Othello is charg
delegation to Cyprus against the Turks. Immediately before the soliloquy lago
persuade him that Desdemona will soon tire of Othello and he will have a cha
b) lago admits he is deceiving Roderigo, and only spending time with him in order to
him. :
He hates Othello because he believes Othello has s’ ..t m)isa but knows he
He will seek to convince Othello that Caszjo 5 tr» _/.)sé to Desdemona.
c) lagodivulges his planstotheau fisw 2 1 0 works out his plans, using the au
a proper man: let me s2.; 0w, ! v bet his place and plume up my will / In do

COPYRIGHT
PROTECTED

g

see [1,3,374-2240
d) Thg o GhE | that lago is intending to bring down Othello and how he 09
ch 1&3‘ W is pnvy to this information.
e)  Ania ym'agery compares Othello to an ass that is ‘tenderly... led by the nos EdUCO‘thﬂ

lmagery of darkness and light and of giving birth.
Rhyming couplet adds a sense of finality to the end of the soliloquy.
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(2) n,1,267-293

3)

a) Once again, lago’s soliloquy follows on immediately from a conversation betw
Desdemona, itself following on from the scene in which the Venetians arrive i
Othello’s love for one another is made clear to the audience and all the chara

b) iago believes Cassio loves Desdemona and thinks it is entirely plausible that D
also confesses his love for Desdemona, which he says is partly revenge for his
Emifia. His jealous nature is further developed when b «presses his suspicio
wife. He revels in the fact that as a resuit of "“f ng, Dthello will appreci
effect making him an idiot.

iE]

o

c) lago divulges his plansto t . 1 * v s,4ago cationalises and justifies his beha
the audience.

4 wsmore mformatnon about lago’s plans which no other ch

‘ceds to facets of his character — here his jealousy — which no one els
O
e) The.uoquy opens with two balanced clauses that create a strong rhythm; t
moves back and forth between lago’s two enemies (Ctheilo and Cassio) and t
“Till  am evened with him, wife for wife’, that idea of payback could be seen a
whether it is payback for Othello’s supposed affair with Emilia or payback for

Cassio rather than lago.

Use of lists (rule of three): ‘constant, loving, noble’ (270); ‘thank me, love me,
Animal imagery: ‘making him egregiously an ass’ (290)
Rhyming couplet closes the soliloquy.

11, 3, 303-329

(a) lago’s soliloquy immediately follows a conversation between himself and Cas
office by Othello following the night-time braw! and lago has advised himto a
on his behalf.

(b) lago points out that the advice he has given to Cassv‘ . to get Desdemona
Othetlo — is good advice; that being so, it wor, .} & 1 “air <o label him a villain
devils who wreak the most evnl by nros hr‘ oe good he then unfolds h|s

c)
d)

e) lago uses rhetorical questions at lines 303—306 and 315-317 to suggest that h
good advice and that he can, therefore, not be called a villain — the audience
and bare-faced daring.

Contrasting imagery of heaven and hell, good and evil, black and white: Il. 31

Dramatic Irony

1.

Othello is speaking to the Duke about lago and entrusting Desdemona to his care for

The audience is already aware of lago’s hatred of Othello and that he is anything bu
by his comment in Act |, Scene 1: ‘I must show out a flag and sign of love’ (155).
what lago is planning to do, they know his intentions are not good: Othello’s words
anticipation at what might happen. ;

lago has been asked by Othello to give his accn,ur’ or ‘iipr)éi,;htﬁ{ime brawl in Cypru

lago hates Cassio because he gained th .. - tics ‘that lago so desperately wante
to provoke this situation —see ).y L - T + viis claims of love for Cassio are deeply

to Cassio, whatever hi’ N X é;’ay.

Here C 3is ugo for advising him to seek Desdemona’s help in speaking to
audienc @;3@ that lago’s intentions are far from good, and thus can only feel

placing sGhiriuch trust in him.

lago is attempting to convince Othello that Desdemona and Cassio are having an a
the information to his love for Othello. The audience knows both that the inform
are driven by hatred, not love.
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5. These words are spoken by Othello, who is weighing up whether what lago is sug
might actually be true. Believing wrongly (as the audience knows) that lago is ho
lago’s words. Where Othello is correct, however, is in his comment that lago is
(‘knows all qualities with a learned spirit, / Of human dealings’ [Ill, 3, 260-262]). T
into the way humans behave, allows him to manipulate them to his own ends.

6. The audience knows that Emilia has picked up Desdemona’s dropped handkerchi
that her answer to Desdemona, ‘1 know not, madam’ (ili .7 . * Yis alie. Desdemo
audience is thus aware of information that, were “. er ja wo know it, might ma

At this point in the play the audlence alu -.1 = whlch Emilia does not — what 13
(drop it in Cassio’s bedroom <o .. h . _snies a piece of evidence proving his aff
the play both womer .z - ad of |mportant information, though Emilia h

Emilia questions that — presumably owing to her personal experience with her ow
that there is not a shred of jealousy in Othelio. For the audience this is deeply ir
witnessed lago driving Othello ‘into a jealousy so strong / That judgement cannc
declaring his intention to kill Desdemona — ‘I will withdraw / To furnish me with so
devil’ (lll, 3, 477-479). They also know that lago has used the handkerchief as th
requested of Desdemona’s infidelity.

8.  Emiliareports to lago —in Desdemona’s presence —the unjustified cruel treatment Ot
her a ‘whore’ (1V, 2, 89) and treating her like a prostitute. When lago —ironically —exp
and wonders how he could be so deluded, Emilia says these lines. The irony lies in
has happened, without realising that the ‘eternal villain’ is in fact her own husband

The Use of Contrast
(ontrasting Scenes:
Adjoining Scenes Pos of Contrast_ :f;}"> Effect(s Create
Brevity of lll, 2 - y The brevity of lll, 2, in whi

lagoor. i - m . wmpared with I, | compares with Ill, 3, the lc
31 ~ V;t scene in the play. in lil, 2 Cthello is in charg

AdOD NOILO4dSNI

I, 2 and - balance of power shifts as
n i, 2 Othello is in charge, giving believing Desdemona is h

orders to lago; in lll, 3 the balance of end of IlI, 3 Othello prono

power shifts. the power relationship be

The gentle calm of IV, 3 pr:
A sombre scene featuring only women | before the chaos and viol
— Desdemona and Emilia —is followed | feminine setting of IV, 3 —
IV,3and V,1 [ bya more riotous scene in which prepare for bed while givi
Roderigo attacks Cassio, but ends up behaviour — contrasts wit
being fatally injured by lago. of V, 1in which lago does
threatening male figures:

COPYRIGHT
PROTECTED

Whilethereis anirony in
204 wne of the play opens in

~zaightights the ceremonial
Desdemona (he believes i
contrasts with the chaotic
not go as expected for lag
lago has to kill Roderigo
setting of both scenes: th
and Desdemona’s bedcha

The chaos and riot of V, 1.7 ra i
with the calm ge=21: J 3 2 o1V, 2in
which Oth. 5 aonares to murder

V,1landV, 2

'9
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Contrasting (haracters:

Desdemona Fmilia

Relationship to male | Wife of Othello; daughter of

character(s) in play [ Brabantio. lago’s wife.

- 2 ble but Desdemona
Social status; Venetian nobility; the dar:gh: #1 o~ ja nférior; she is her
position occupied |ofasenator. . o {handmaid and refers to her

i throughout as ‘Madam’.

Outspoken, loyal (to
Desdemona}, worldly-wise,
pragmatic, cynical

{about menj.

_, Piire, innocent, confident (1, 3),
foving, forgiving, naive,
idealistic.

Experience of the

Naive and inexperienced. Experienced and worldly-wis
world and men P P ¥

‘Commend me to my kind lord’ | ‘But | do think it is their
(V, 2, 126); her dying words husbands’ faults / If wives do
Key quotation(s) show her unswerving love for | fall’ (I, 3, 82—83) — shows he
Othello even though he has realistic, even cynical views o
murdered her. men and women’s behaviou

Extension Activity i
What particular qualities of Desdemon=~ .1 im i1 .ad Bianca highlight through their p
Being much more worldly-wise tt. . :ﬁéfg, A_}x.ﬁ.ior'\‘”é, both Emilia and Bianca highlight her in
like Desdemona, is a lovai = dh .eds Desdemona is adamant she would never be un
would do sugEtemon, - v i whole / world’ {1V, 3, 74-75) — and also finds it hard to be
adultery ('D#®Y in conscience think... / That there be women do abuse their husban
60]), Emilia irr

ié‘,cﬂ y.
cuckold, to make him a / monarch? {1V, 3, 72-73).

e she has the capability to be unfaithful should the need arise: ‘who w

Bianca is clearly devoted to Cassio, yet her profession as a courtesan means she is clearl
over the handkerchief Cassio gives her to copy shows her awareness that men are unfait
the base environment in which she lives: ‘give it your hobby-horse’ (IV, 1, 148). Desdem
the contemptuous language Othello hurls at her, it being so far beyond her frame of ref
does abhor me now | speak the word;’ (IV, 2, 160-161).
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Revising Othello as a Tragedy

(lassical Tragedy

While a personal respense is required for this question, the following points may prove

The tragic character: Othelio claims his descent from ‘men of rov=! tege’ (I, 2, 22). His
Desdemona’s; clearly this leads to his tragic fall. Whether > _die xce can identify wi
original audiences may have struggled to identif- w th 1 ; éto his race, whereas

gullibility and distrust of Desdemona an.~> » ici . 5 Aentification.

The three unities of time, . 4, _action:

w GRS _iitéme of Othello is unclear, the events certainly take place
;al tragedy only takes place in Cyprus, but the seeds are sown in Ve
e Action: C%iéflo does have only one storyline.

The plot: It is worth considering at what point the peripeteia comes in Othello. It could
when Othello ‘discovers’ Desdemona’s alleged infidelity, which precipitates the tragic a
when he discovers the truth in the final scene.

The audience: To what extent does the action of Othello, and the fate of the titular cha
audience?

Tragedy and the Critical Companion
Essay I David Scolt Kastan

1. Personat response required.
2. Personai response required.

Essay 2 A D fttall

3. Personai response required.

Essay 3 A € Bradley .

4. PersonggWln: . _.ed.
5.  Persond '51se":r'équired.
6. Personae#Gnse required.

Essay 4 Maymard Mack
7. Personal response required.
8.  Personal response required.
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Revising the Social and Historical Cont

1. lago’s dismissive comment about Cassio being a Florentine —i.e. an outsider, not a
views on other people and anticipates his racist comments about Othello in the san
reminder that at this time italy was not a unified country but a collection of city sta

2. lago’s alarm call to Brabantio reflects the fact that women wear » perceived as the p
daughter belonged to her father until she was passed 2 0. m in marriage. Bra
calls Othello thou foul thief” {1, 3, 62). 2

3. Roderigo’s description of Othella oo
to asa 'Moor —even by che

T » . -number of racial stereotypes of the
.21 respect for him —rather than by his name,

ak Aads time the term was frequently used to refer to anyone fr
d ;iated with certain characteristics and behaviours: jealousy, sexual v
non-ChriX¥an).

4. Brabantio’s accusation against Othello highlights another stereotype associated wi
black magic.

5. The fact that Brabantio’s fondness for Othello brought Othello into close contact w
allowing the relationship to begin, reflects the complexity of attitudes towards blac
clearly has respect for Othello as a soldier and is interested in his background; wha
idea of Othello being married to his daughter. While not explicitly stated, Brabanti
the idea of racial interbreeding (miscegenation).

6. Othello’s account of how he won Desdemona through his storytelling of his exotic
‘travellers’ tales’ from this period, and on popular stereotypes about other races a

7. At the end of his storytelling Othello reveals that Desdemona was instrumental in i
the contemporary stereotype, promoted by Brabantio, of women as ‘never bold;/
95). Desdemona also challenges this view when she appears in front of the Senate
question about where she owes obedience, declares thnt . lois now her priorit

e

s as an outsider and dra

8. In his manipulation of Othello, lago exploits Othe: o s
Venetian women as promiscuous anr*t = N

9.  Othello fulfiis the contemr\c /ste 2 pe of Moors as superstitious and practitio
telling Desdemone th .ux8rehief he gave her — which she has now lost—h
o LR & w.other who was warned that, were she to lose it she would

'>demona will also lose her husband’s love should she lose it.
By

10. Othello refers' to himself using the contemporary image of the cuckold, the husban
sleeping with another man. Contemporary folkiore said that a man whose wife ha
head: everyone who saw him would thus know of his shame. Othello is referring tc
Desdemona that he has ‘a pain upon [his] forehead’ (lll, 3, 286).

AdOD NOILO4dSNI

Revising the Performance History of the

Activity
1. Personal response required. 4.  Personal responser COPYR'GHT
2. Personal response required. 5. Personal responser PROTECTED

3. Personal response required.

Revising (a1 anu the Critics

Activity & Whose mhcai vin

(a) Critic 3 ’

'9

 Critic 2 (k) Critic 7

(b) Critic 5 Critic 7 {) Critic6 Qg
(c) Critic4 Critic 1 {m} Critic4 .
(d) Critic1 (i) Critic3 {n) Critic1 Education

(e) Critic6 () Critic5s (o) Critic3

Activity 2: Developing critical views
a) Personal response required.
b) Personal response required.
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Fxam Skills Activities

Activity 1
Explore Shakespeare’s presentation of ideas about honour in Othello. You must relat
factors and ideas from your critical reading.

While a personal response is required, the ideas below give some '« 2a of suggested ind

Introduction :
Begin by defining honour — a sense of prlde ‘ '°§1, seif-esteem.

Explain the importance of honoiz va t e A ()thelio e.g. the prmcspal male charac

Extension: ™
Link the strong sense of honour to the military society of which the maie characters a

A common feature of tragic drama is the hero’s loss of honour as a result of his tragic
essay on the Shakespearean tragic hero [AO5].

Main body

Opening of the play:

lago’s honour has been slighted by Othello’s passing over him for promotion: in reveng
by racist slurs [AO1, AO3]. By opening the play in this way, Shakespeare highlights the

Honour and masculinity:

lago and Othello’s masculinity is threatened by the fear/suggestion that their wives h
considers his killing of Desdemona as a judicial execution: ‘she must die, else she’ll be
Contemporary image of the cuckold — betrayed husband [AO2, AO3]. Brabantio feels d:
rejection of him for Othelio [AO1].

Honour and reputation:
Cassio’s humiliation when Othello demotes him after his r;,_‘\, . brawl [AO1].

Honour and identity: w
Othello’s need to be recognised for hic ' .» it 3 1. 4 ach;evements achieved by story
Leavis on Othello’s self- dramahf o e ‘,gcstlan that he is not an essentially honou
as a man of honour {AO"?

AdOD NOILO4dSNI

National b . ’

Make the pv iéuco honour does not only reside in characters: the Venetian state has
assault on CyPrus ‘and thus immediate action is taken [AO1, AO3}; comment on theli
Othello’s ‘assauit’ on Desdemona [AO2].

Conclusion

Draw together these different ideas about honour in Othello: it could be effective to
embodied within characters, to ideas of national honour and finish with the idea of h
genre of tragedy [AO1, AO2].

Activity 2

Personal response required.

Activity 3: COPYRIGHT
Personal response required. PROTECTED

Activity I: Identifying supporting er2* v ; x ﬁplsodes

Personal response requnred

Activity 2: F \SEY a5 achvuty. ag
°‘%(on and (f), which are clearly introductory and concluding points, the g
activity. A sug, ed order is given below, but what is most important is to make sure EdUCO‘tIOﬂ

one another and similar ideas are grouped together.

(d), (g), (e), (b), (h), (a), (c), (i), (f)
Adtivity 3: Wrrite the essay.

Personal response required.

g

Othello: Exam Preparation Pack for A Level Edexcel Page 86 of 88



Sample Answer's

Question 4:
Explore Shakespeare’s presentation of jealousy in Othello. You must relate your i
contextual factors and ideas from your critical reading,.

Strong Answer: Commentary

...13 ‘the Edexcel mark scheme.
e  AO1:the candidate shon - knowledge of the text, and uses appropriate ex
and sustz g liz > o jaent which is clearly and precisely expressed, using liter

made to aspects of structure and symbolism; however, this is probably the weakes
for detailed discussion of language, imagery and genre.

e AO3: throughout the essay the candidate demonstrates particularly good knowled
contemporary views of Moors and women and the mythological figure of the cuckc
the meaning of the text.

e AOS5: the use of critical views is particularly strong in this essay. As well as referrin
makes excellent use of Kastan to support their view that it is over-simplistic to read
ultimately destroyed by his jealousy. By challenging common readings of the play t
sophisticated argument.

Activity 1
Personal response required, though guidance is provided in the commentary above.

Activity 2

Personal response required, though see the commenta' T

Medium Answer: Commenta{-.y; e

AOQ, cannot Eé"°° -ted at all. As a result, this answer probably best fits a high Level 3.

e AO1l:the candldate shows detailed knowledge of the text, and uses appropriate ex
of argument, albeit one that follows a traditional reading of the play. The essay is
literary terminology and concepts appropriately.

e AO02: the candidate displays a sophisticated understanding of the way Shakespeare:
is thoughtful and appreciative evaluation of the use of imagery and of the impact c
and some discussion of the tragic genre.

e AO03: throughout the essay the candidate demonstrates secure understanding of si
shape the presentation of jealousy and the impact on a contemporary audience.

e AOS: not addressed.

Activity 1
Personal response required — though see commentary immediatelv sbove.
Activity 2 .‘
While a personal response is required hm Loh

confined to):
. Paragraph 2: the cas : -

be linke (¥~ bmba s essay.
° Paragraph 6: rather than providing a straightforward causai link between Othello’s
candidate could draw on Kastan’s essay to argue that Shakespearean tragedy resist
candidate could develop Kastan’s point by suggesting other factors that could be d
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Question 11
Explore Shakespeare’s presentation of friendship in Othello. You must relate you
contextual factors and ideas from your critical reading.

Strong Answer: Commentary

This answer seems to best fit a secure Level 5, using the Edexcel mark scheme.
e  AOQ1L: the candidate demonstrates a very detailed knov_{'n\ the play and uses s
a fully developed and interesting line of argumer ~ .7
e AO2: throughout the essay the candude > s cise reference to the text and ev
_t.ere is some particularly insightful discus

) <ful conmderatuon of the significance of homosocial bon
\ comd probably be developed further.

discussion ofthe way male friendship has been presented in film and theatre prod

Activity 1

While this answer requires a personal response, points for discussion might include:

. lago is beginning to lose his power even before the final scene and Emilia’s disclosu
that lago is not dealing ‘justly’ with him, suggesting he is beginning to have suspicio
13-22 lago states he will gain from the death of either Cassio or Roderigo, as both
has set up does not go according to plan: Cassio survives and lago is forced to kill R
that a letter is found on Roderigo’s corpse detailing the plans to kill Cassio (V, 2, 30
about lago would have been revealed in the end, whether or not Emilia exposed hi

. It could also be argued that Emilia and Desdemona’s friendship actually allows lago
friendship gives Emilia access to Desdemona, allowing her to steal Desdemona’s ha
Desdemona does not suspect her.

Activity 2 ek

While this answer requires a personal responm
° A02 more analysns of Shakespe"' F ;

e AO3:moregisct 0 o | women’s lives and the wudespread views of women i
' o Oesdemona and Emilia.
. Eé,,,co“* also be some more nuanced discussion of the friendships in the p

Desdemona and Emilia: to what extent is this really a friendship, when Emilia is pre
the whereabouts of her handkerchief?

Medium Essay: Commentary

This answer seems to best fit a fairly low Level 3, using the Edexcel mark scheme. Its pri
means that ideas are not fully explored. The essay itself is rather disjointed and lacks flu
following the essay, there is no introduction and a very brief conclusion.
e AO1:the candidate offers a clear, albeit brief, response to the question and uses re
the points made. The essay is clearly structured and the meaning is clear.
e AO02: aithough the candidate refers to specific episodes in the play thereis alack o
there is insufficient analysis of the text and of the way Shakr ' 2are creates meanin
*  AO3:there is some awareness of the significance ofc . aua factors when the ca
male friendships in the Renaissance. ' -
e AO5: the candidate refers to Honic.. s 2 ]‘BufﬂEh:t about Emilia’s friendship with
development or exploraticr.i? 10

Activity | e
Personal resy 5 “qunred
Activity 2

Personal response required.
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