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Teacher’s Introduction

This resource has been designed to support the teaching and study of the OCR A Level English Literature ‘American Literature
1880-1940 topic. Its aim is to provide students with the skills needed to complete the first task of the Comparative and
Contextual Study Component 2 exam, a critical analysis of an unseen prose extract from the period. The resource includes 10
examples of prose extracts from texts that are not on the OCR list of specified texts for this unit, making them suitable for use
in preparing for the unseen extract element of the OCR English Literature exam. There are also activities and essay practice
questions that will help students develop the necessary skills for writing excellent essay responses in the summer exam.

At the front of the pack you will find guidance on the exam question wording, an assessment objective break down and some
points on the exam structure. This offers an overview both of the module and of the style of assessment that students will
face in the exam. A guide on the structure of the resource, outlining its inclusion of example analyses and additional unseen
extracts for students to use as exam practice, has also been included in this section. We have also included a timeline of key
historical events between 1880 and 1940, and some key texts of the period.

In the main body of this resource, you will find 10 unseen extracts of prose taken from the period of American literature
between 1880 and 1940. These have been supplied as unannotated and annotated versions to provide differentiation,
practise close-reading skills and demonstrate how to analyse a previously unseen piece of literature. The extracts are also
accompanied by a paragraph of example analysis, with reflective activities to encourage students to evaluate responses.
Each section contains an additional unannotated passage from the same text with activities that are designed to further test
students’ analysis skills. Also included within these notes are some of the key literary concepts, contexts and terminology
that define American writing of the period.

The analysis and activities relating to the unseen extracts included in this resource have been designed to cover and test the
three Assessment Objectives against which the exam board will test students’ responses. Note, in particular, that the
primary Assessment Objective being tested is AO2:

Assessment Objective
Articulate informed, personal and creative responses to literary texts, using associated concepts and
terminology, and coherent, accurate written expression (12.5%)
AO2 | Analyse ways in which meanings are shaped in literary texts (75%)
Demonstrate understanding of the significance and influence of the contexts in which literary texts are written
and received (12.5%)

AO1

AO3

At the back of the resource is a series of general practice essay questions, written in the style of the OCR examination. These
are designed to help students bring together the knowledge and skills they have acquired and apply it to an exam-style task.
You may choose to set these essay questions as classroom activities under timed conditions in order to prepare your
students for the conditions of the exam itself, or use them as homework tasks.

Answers / indicative content for all tasks have also been provided at the back of the resource. The answers are not intended
to be comprehensive, but should offer you and your students some ideas on the kinds of interpretation they may want to
consider in their essay responses. You will also find a glossary of key literary and contextual terms that have been taken from
the main body of the resource, which will consolidate any important vocabulary used during the analyses of the set texts and
encourage students to use these in their future essays on the topic. All key terms throughout the resource are in bold italics,
and the glossary is arranged in alphabetical order for ease of use.

You may want to photocopy pages from this study guide and use them in your lessons, or hand them out as homework
resources to consolidate students’ critical analysis skills. Alternatively, you may want to split your use of the resource
between lesson time and homework time (for instance, you could read through and discuss a section of notes collectively
during a class, and set the activities at the end for homework). The resource is for you to use in whichever way you wish.

This resource exists as a supplement to the ZigZag American Literature: Student Guide for A Level OCR, which contains an
overview of the themes and contexts related to the topic of American literature between 1880 and 1940, as well as analysis
of the set texts specified by the exam board for this unit.

We hope you and your students find the resource helpful and informative. Good luck!

November, 2017

Free Updates!

Register your email address to receive any future free updates* made to this resource or other English

resources your school has purchased, and details of any promotions for your subject.
* resulting from minor specification changes, suggestions from teachers
and peer reviews, or occasional errors reported by customers

Go to zzed.uk/freeupdates

American Literature: Unseen Prose Preparation Pack for A Level OCR Page 1 of 66 © ZigZag Education, 2017



4 Exam Guidance

In this section of the exam, you will always be ask; v 4;.,e g"’critical appreci
and relate it to your study of Amencan l-*‘n * re ".tween 1880 and 1940. Lo
it you are being asked to do. To hel

1. ‘Critical apgreciz o -, ° .,nyché'; way of saying ‘critical analysis’, whichisar
might 179 » 3 xuin two stages: firstly, you identify some of the language
presen¥itee® the text, and, secondly, you suggest what the effect of eac
on the reader’s response to the text. Completing both of these stages giv
quotation or passage; by working out how something has been written anc
intended to have on the reader, you have identified the meaning.

2. With this in mind, it is often useful to reword the task so that it actually fo
essentially being asked a question in two parts, which we have separated i

‘What are the ways in which the writer of this passage uses language, th
create meanings in this passage? Use your knowledge of how other Amer
1940 create meaning in their texts to help you write your answer.’

Let’s look at how the reworded question above relates to each of the three Ass
board will use to measure the quality of your answer:

‘What is the writer trying to su i 1. fle
passage and how |5' 1

L' 3 ﬁ,i— - 3

‘Does the passage or parts of the passage have mor,
than one possible meaning? What might they be?’

‘Which quotations can you
use to support the points you
are making in your essay?’

AO1: ‘Articulate informed, personal and creative responses to literary texts, usi
terminology, and coherent, accurate written expression’ (12.5%)

e

‘How have you arranged your essay
points in a logical order?’

While not as |

‘What are some of the
features of the passage and
what are their technical
names, such as metaphor or
rhetorical cuestions?

or key terms i

‘Which attitudes and values in Tho LA
you that this is a plece of G

Again, this is also not as important as AO
nevertheless a crucial way of forming an
possible meaning of a text, making it a uset
at the same time

‘Is it possible that we, reading this
passage today, might interpret it
differently to those reading it when it
was first published?’
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In the Comparative and Contextual Study exam you have two and a half hours to
first of which asks for an analysis of an unseen extract. Therefore, it is advised tha
hour and 15 minutes writing your critical analysis before moving on to the second

way in which you might choose to divide up the 75 minutes you should give to the
response. However, you must bear in mind these are guid-'.. s only and that you

4 4t . r way helps you the
!Ex?m Stages of the Exam
Timings
ad 'uugh the extract two or three times. it's importantto r
2 c: the first time around, you are reading the passage purely
minutes general terms, while the second and third readings will enabley
usages and thematic details that will form the basis of your resp
notes in your answer book about some of the features of the pa
Plan your essay by organising these bullet points under subhead
5_15 particular theme or type of language used throughout? Couldy
minutes different types of language are used to present another elemen
Each bullet point that you go on to mention in your essay must
to it.
Aim to write between five and seven paragraphs that each anal
such as its use of characterisation, presentation of setting or co
You should spend approximately eight to ten minutes writing ea
15-70 paragraphs should also be a brief introduction ?to the content of
minutes summarising the main points of your:rfj;"\: E S Unlike other ty
while studying A Level English, ::ot do. * iced a strong line of a
essay. What your operir sec Vo andiuding sentences do need to
understand hn é’tﬁ A.F.;’e‘”{ of the passage identified in your p
geners! 7 L Ject.
o Wk ;1'O'Ugh your essay, checking your spelling, punctuation a
70-75 5 have included enough text quotation th'rc?ughout. Since thi
minutes is tempting to skip this stage in favour of gaining a head start on
over your work is an invaluable way of checking that your use o
enough to meet the standard required by AO1.

American Literature: Unseen Prose Preparation Pack for A Level OCR Page 3 of 66

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED

'9

)

Education




i Student Instruction
a How to Use This Gui

This pack is made up of 10 sections, each based around ¢ . » ses from American
1940 that are not on the list of set texts provided "y i . ‘amboard for the top
chronological or thematic order to heln» .. - ‘in.iuse to the ‘unseen’ nature o
you will get in the exam itself, itj ik 'i.y LL v‘ofj will not have read these extrac
into four parts that will.xoig < ¢ _«@lop the critical analysis skills that are need

extract quege il {1 L.

1) Unannotated and annotated unseen extract
The first part of each section provides an unseen passage that you must a
language features of the text and comment on their possible meanings. A
provided afterwards for you to compare your own annotations to. The an
examples of what you will be expected to notice about your own unseen
terminology that will be useful to your own analysis has been highlighted
definitions of these terms can be found in the glossary at the back of the r

2) Example analysis

After each unseen passage is an example of a para;. 1y a of analysis showi
these annotations into part of an exam res:aii A :_;(,Eh paragraph looks at
language use that we have picked .c* = m .8 extract in our annotations
questions below are de<izr 2 ) _sase your understanding of how the

and evaluatesth~ ¢ ~ sthe extract.

3) Second unseen extract
A further unseen extract, taken from the same text, has also been include
unannotated for you to make notes on yourself, using the annotated extr
examples of how to pick out key features of an unseen passage. While you

allowed to annotate the provided passage in the exam itself, it is neverthe
while learning how to do critical analyses for the first time.

A4

4) Close reading and topic-linking activitiez -
The final part of each section is a series f : 2tiv - 5 chat test your underst
writer shapes meaning in the se-cau o senéxtract while encouraging yo
of your own. The ‘Close %> din, ’ 1avities are primarily intended to test A
Topic Conventint:: "'*‘n;‘ s _.nsfocus more on the creative and contextual a

i Loaia AO3.
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We have included some background information on the plots and general them
extracts are contained in this resource. Although this information will not be pr
find it useful to consider this contextual background while you familiarise yours
critical analyses.

‘Winesburg, Ohio— Sherweod{Inderaon (1
Sherwood Anderson’s Winesburg, Ohio is a collectior ..* 0 * stories based on
in Midwestern America. While the collectinn ax o~ -.n¢ lives of many of the

particularly on a young man, Geores » i 1a ¢ .ad his family: their dreams, thei
struggle to make ends mee*
George's paregrs, vi' © L

s 5ra ;sagéftaken from one of the first stories i
“funing hotel in the town while George attempts to

Key Theme Subjects: family relationships, small-town American life, the
Key Literary Features: third person omniscient narration, imagery, juxtapositio

This Side of Paradise — T Scoit Fitzgerald
This Side of Paradise is the first novel published by F Scott Fitzgerald, whose m
Gatsby, you may be reading as one of your set texts. The novel is the coming-
young university student who falls in love with a rich New York woman, only fo
marrying a richer man. In the passage contained in this resource, Amory is exp
from this event while wandering through the graveyards and streets of Princet

Key Themes and Subjects: wealth, the modern city, romance and idealism
Key Literary Features: juxtaposition, sentence structure, ellipses

The fed Badge of Courage — Stephen Crane |

Published in 1895, Stephen Crane’s The Red Badge o7, ,at.a is a fictional acc

which ended 30 years previously. Ittells the to yc. - oidier called Henry Fle

the novel as "the youth” —who batt!- . t 5t “i.enemy army and his own cowa
release for its honest and o - iri+. ! Jepiction of the Civil War, portraying th
rather than atheat- 1, n.

T e

Key ThemESa ,..:Subjects: war, heroism and cowardice, man’s relationship to
Key Literary Features: symbolism, personification, metaphor

O, Pioneers! — Willa Cather (1913)
O, Pioneers!, the first novel in Willa Cather’s trilogy of novels about life on the
story of an immigrant family called the Bergsons and their efforts to make a ho
American West. The daughter of the family, Alexandra, grows up over the cou
with her childhood friend Carl, and in this passage they contemplate leaving th
Francisco. You may be studying My Antonia, another book in the Nebraska tril
the exam.

Key Themes and Subjects: landscape, female strength and independence, me
Key Literary Features: exposition, figurative language s . slism

The Heartis a 7+ 'y ™ auer — Carson M
Published when she was just 23~ ‘¢ - :/A'j_;',.ét:m'l'ers’ The Heart is a Lonely Hunte
disparate and lonely citi- > < « % _.nnamed town in the state of Georgia durin
ney “_,»udeawin this resource sees a young character called J&:
) "jp «hat he has observed during his travels around America.

Key Themes and Subjects: loneliness, isolation, poverty and social inequality
Key Literary Features: reported speech, unreliable narration, numerical languag:
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In The Awakeni
woman named
conventions of
excerpted in th
affected Edna’s

Key Themes an
Key Literary Fe

The House of M
descends into p
throughout the
feeling lost and
text is also a sa

This short nove
territories of th
challenges and

’

Booth Tarkingt
American Midw
rich Midwester
of the America

ends meetina
other great nov
for this topic. |
Lennie waits be
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te Chopin (1899)
e Chopin, a frustrated and unhappily married

'r man. Throughout the novel, Edna fights the social
culine oppression. However, as the passage

the same unhappiness and resentment that has

dent female character
nguage, juxtaposition

ith Wharton (1905)

k woman who loses her standing in society and

id. A particular theme which Wharton illustrates
istence is always changing, leaving its inhabitants
1anners’ because of its depiction of high society, the
its superficiality and hypocrisy.

tion of urban life
rd-person omniscient narration

ack 1gndon (1903)

1g named Buck who is taken to the northern
expedition. On the journey Buck’s team faces many
ten brutal and savage. The novel’s reliance on a
1orphic literature.

ral landscape
, contextual allusion

‘Booth Tarkington (1919)

e rapidity of modernisation which was sweeping the
concentrates on the fortunes of the Ambersons, a
tion to generation in the 60 years following the end

Il settings, modernity
ddress, satire

n Steinbeck (1937)

rorge and Lennie, travel across California in search of

avels they meet a cast of misfits also trying to make
novel bears close similarity to that of Steinbeck’s

which you may be studying as one of your set texts

:e, George has gone off in search of more work while
farm they are living on.

sm, the American Dream
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Read the passage below and annotate it to identify features o’ the passage that
and hardship. G G

fké’ii'“w‘ifh smallpox scars. Although she was but forty-five, some ob
" taken the five out of her figure. Listlessly she went about the disorderly ¢
the faded wall-paper and the ragged carpets and, when she was able to
work of a chambermaid among beds soiled by the slumbers of fat traveli
husband, Tom Willard, a slender, graceful man with square shoulders,
step, and a black mustache trained to turn sharply up at the ends, tried
of his mind. The presence of the tall ghostly figure, moving slowly thro
took as a reproach to himself. When he thought of her he grew angry a
was unprofitable and forever on the edge of failure and he wished himse
thought of the old house and the woman who lived there with him as th
done for. The hotel in which he had begun life so hpefuily was now a

7T

hotel should be. As he went spruce ar 5 i, - ;’:‘S’:‘-Zl&f through the stree

sometimes stopped and trv e oy oout as though fearing that the &

and of the wor. = ‘ouly +.1otw him even into the streets. ‘Damn such

%, Willard had a passion for village politics and for years had been th
in a strongly Republican community. Some day, he told himself, the ti
will turn in my favor and the years of ineffectual service count big in t
rewards. He dreamed of going to Congress and even of becoming gove
younger member of the party arose at a political conference and began t
faithful service, Tom Willard grew white with fury. 'Shut up, you,” he
about. “What do you know of service? What are you but a boy? Look
here! I was a Democrat here in Winesburg when it was a crime to be a

old days they fairly hunted us with guns.’

~wus a deep unexpresse

Between Elizabeth and her one son. G_.i'g ‘f"'i‘}'r

reserved, bty

v

\e CL L L AS ‘room and closing the door knelt by a little desk, made
: t sé;nea‘r a window. In the room by the desk she went through a ce
o prayer, half a demand, addressed to the skies. In the boyish figure she
something half forgotten that had once been a part of herself recreated.
concerned that. 'Even though I die, I will in some way keep defeat from i

s0 deep was her determination that her whole body shook.

American Literature: Unseen Prose Preparation Pack for A Level OCR Page 8 of 66
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Look at the annotations below and compare the features identified to those id

Extract from ‘Mother’, in Winesburg, Ohio (1919) — Sherwood Anderson

Imagery Elizabeth Willard, the mother of George Willard, was tall and gau
signifying was marked with smallpox scars. Although she was but forty-five,
B disease had taken the fire out of her ﬁgure T essly she went abo
hardship e
old hotel looking at the faded W' g
Use of third was able to be about, do’y < voufd Chambermaid among beds
e e 5
ST’:’“’" slumbers of fot * o . yi ”.sfil” Her husband, Tom Willard, a slend
omniscient .
narration to
provide insi
info
characters’

thoughts

and forever on the edge of failure and he wished himself out of it.
old house and the woman who lived there with him as thing
done for. The hotel in which he had begun life so hopefully was n
what a hotel should be. As he went spruce and business-like throu
Connection Winesburg, he sometimes stopped and turned quickly about as tho
between lack of | the spirit of the hotel and of the woman would follow him even into
religious faith ‘Damn such a life, damn it!" he sputtered aimlessly.

and lack of
purpose
Tom Willard had a passion for village politics and for years had been
Democrat in a strongly Republican community. Some day, he told h
things political will turn in my favor and the years of ineffectual ser
the bestowal of rewards. He dreamed of going tc Congress and even
Consecutive governor. Once when a younger memb .2~ _.e “arty arose at a poli
rheforical and began to boast of his faithf. ' s. vr "ont Willard grew white w
questions : Y
emphasise up, you, he mazed Slris '
distance ety
between older

and youngeg
generatic

B Between Elizabeth and her one son George there was a deep
" bond of sympathy, based on a girthood dream that had long ago
presence she was timid and reserved, but sometimes while he hurri

intent upon his duties as a reporter, she went into his room and clo

knelt by a little desk, made of a kitchen table, that sat near a windo

the desk she went through a ceremony that was half a prayer, half
addressed to the skies. In the boyish figure she yearned to see some
forgotten that had once been a part of herself recreated. The prayer
‘Even though I die, I will in some way keep defeat from you,

deep was her determination that her whole body shook.

American l" ) ’:mﬁng a better life fol
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The paragraph below is an example of a paragraph of analysis that responds to
and evaluates how they combine to create meaning for the reader.

Example of Analysis

One of the themes of this passagqe that is central to Americ

the period is that of financial striggle . derson's use of i

Use of textual describing the hotel rua by the i Ar ‘Aw.ziy, such as “faded :
support “ragaed carpets’ indic cos b “reader that the family ar

)he > dshsp is conmected to their dreams o

make a livirs

the father “wished himself out' of his current situation, dre
&'o? qoing to Cor\qre% and even becoming a qovar‘r\or‘. By con

Use of

comparison Elizabeth's hope for the future is that she will “keep defeat

so that he will not have to suffer as she and her husband ha
Willard's wish is self-centred while Elizabeth's is dedicated to
illustrating how their financial woes create a sense of distan
alienation between the characters of the father and mother

Final sentence links point in the opening sentence to textual su
the middle of the paragraph

@ fipr
Pln your critical analysis, you can eithe-c - a2 yoUr essay around parti
the passage (exemplified by *- . - 2 axample), or on types of literary
writer and their effect = .} . = et

X ‘ﬁ

Complete the ‘activities below to gain a greater understanding of how the exam
identifies and analyses meaning in the unseen extract.

1) How does the analysis support the argument that imagery is us
financial struggle¢

2) Underline all the words and phrases in the example analysis th
another. Why are these connective words us«?_“c Agi when writing

3) Where does the example onolv:l 4 -] ’F buOfe an understand
the text was written? HI(“"’“ Ga ‘ < relevant passage.

American Literature: Unseen Prose Preparation Pack for A Level OCR Page 10 of 66
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We have provided a second unseen extract, also from Winesburg, Ohio. Read i
annotations as you go such as those included with the previous extract, and th
following.

Second Extract from Winesburg, Ohio

The commumnion between George Willard and '« other was outward

without meaning. When she was ‘Il « 1t the window in her roo

in the evening to make "« v i ey sat by a window that looked o

frame buil s Lin Street. By turning their heads they could se

71 iuig an alleyway that ran behind the Main Street stores and

/uer Groff's bakery. Sowmctimes as they sat thus a picture of village |
them. At the back door of his shop appeared Abner Groff with a stick o
bottle in his hand. For a long time there was a feud between the baker
belonged to Sylvester West, the druggist. The boy and his mother saw
door of the bakery and presently emerge followed by the baker, who sw
arms about. The baker’s eyes were small and red and his black hair an
with flour dust. Sometimes he was so angry that, although the cat had
hurled sticks, bits of broken glass, and even some of the tools of his tra
broke a window at the back of Sinning’s Hardware Store. In the alley
behind barrels filled with torn paper and broken bottles above which fl
flies. Once when she was alone, and after wat:" . “a prolonged and i

_wead down on her long

contest betzi

L o iww Dlvidness.

In the evening when the son sat in the yoom with his mother, the silen
feel awkward. Darkness came on and the evening train came in at the
below feet tramped up and down upon a board sidewalk. In the station
evening train had gone, there was a heavy silence. Perhaps Skinner L
agent, moved a truck the length of the station platform. Ouver on Main
man’s voice, laughing. The door of the express office banged. George
crossing the room fumbled for the doorknob. Sometimes he knocked ag
it scrape along the floor. By the window sat the sick woman, perfectly

long hands, white and bloodless, could be seer: . sing over the ends

chair. ‘I think you had better be ¢t 10

striving to relieve the .« va 5 sent of;‘he departure. I thought I wo

American Literature: Unseen Prose Preparation Pack for A Level OCR Page 11 of 66
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Complete the activities below. They are related to the second unseen extract
about writing a critical analysis on a passage you have not seen before.

{lctivities: Close-reading Skills

1) What kind of town do George and his mofh o ein2 Isitavib
place, and how can we telle £ T

2) Write down two quo’m; nS l o 1lusfrofe the nature of the rela
and his mother. £

3) Where g&;ffuo ééééoge do we read about what Elizabeth belie
significd@tice of the conflict between the cat and the baker?

symbole

4) Create a spider diagram containing all the different language
the extract above, with one textual quotation from the extrac
each feature.

5) Extension Task: Group the language features you have collatec
use in one paragraph to consider one particular theme.

{ctivities: links with Toptc Cornwention:

1) How does the relationship betwent C+ ﬁr LG ond his mother ¢

family relationships from H“ ) Arl : t.nat you have studied?

AdOD NOILO4dSNI

2) ‘ S e. explore themes of isolation and lonelin

, 'd ueech between George and his mother.

3) Imagme you are writing a critical analysis of this
passage. Write a paragraph that examines the
presentation of family relationships in the extract,
making use of textual quotations and links to the
conventions of the period as a whole.

4) Read through the paragraph you have written and
underline where you have used textual quotation
to support the points you have made (there should
be at least two examples of quotation in the
paragraph).

COPYRIGHT
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Unaeen Extract 2 - F Scott Fitzgerald, This Side of Par

The extract below focuses on one particular character and his views on the wor
annotate it to identify how the author uses characterisation to shape meaning.

Extract from This Side of Paradise (1920) - F Scott Fitzgerald

He wondered that graves ever made p 3 tdei-life in vain. Someh

nothing hopeless in havirz 4o . Al e broken columns and clasped

; .i,hée_‘fc"zﬁded that in a hundred years he would |

angels meant ==

2

¢ ds to whether his eyes were brown or blue, and he hope

° o
Z;Ezw\ his grave would have about it an air of many, many years ago. It <

" out of a row of Union soldiers two or three made hin think of dead love

when they were exactly like the rest, even to the yellowish moss.

Long after midnight the towers and spires of Princeton were visible, wi
late-burning light —and suddenly out of the clear darkness the sound o
endless dream it went on; the spirit of the past brooding over a new gen
youth from the muddled, unchastened world, still fed romantically on t
half-forgotten dreams of dead statesmen and poets. Here was a new ge
the old cries, learning the old creeds, through a revery of long days and
finally to go out into that dirty gray turnioil fo foll w love and pride; a

dedicated more than the last to the fea . | ‘e ., y asid the worship of st

find all Gods dead, all wors .« Al puaths in man shaken....

AdOD NOILO4dSNI

‘or them, was still not sorry for himself—art, politics, rel

M\ 1i1im should be, he knew he was safe now, free from all hysteria—he .

- was acceptable, roam, grow, rebel, sleep deep through many nights....

There was no God in his heart, he knew; his ideas were still in riot; ther
of memory; the regret for his lost youth—yet the waters of disillusion h
his soul, responsibility and a love of life, the faint stirring of old ambiti

dreams. But—oh, Rosalind! Rosalind!...

COPYRIGHT
PROTECTED

‘It's all a poor substitute at best,” he said sadly.

And he could not tell why the struggl . 5t 4;?}1&;?’1”8, why he had de

the utmost himself and 7'z er . from"i"fhéﬂpersonalfties he had passe

'9
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Look at the annotations below and compare the features identified to those id

Extract from This Side of Paradise (1920) — F Scott Fitzgerald

Third-person He wondered that graves ever made people consider life in vain.

omniscient . . ] .
narration could find nothing hopeless in having lived. All the broken co
builds clasped hands and doves and angels memz* > nces. He fancied t

sympathy for
his character

years he would Iike having young
brown or blue, and he hr .. e
A ars ago. It seemed strange that out of a

Romanficised an air of man
omanicise: . \ i .
view of the soldinp . made him think of dead loves and dead lovers,

w'the rest, even to the yellowish moss.

L 'omzfc v that his grave woul

Lo;zg after midnight the towers and spires of Princeton were visibl
there a late-burning light —and suddenly out of the clear darkness
As an endless dream it went on; the spirit of the past brooding ove
generation, the chosen youth from the muddled, unchastened worl
romantically on the mistakes and half-forgotten dreams of dead sta
Here was a new generation, shouting the old cries, learning t
. Useof through a revery of long days and nights; destined finally to go out
juxtaposition , , . .
and contrast gray turmoil to follow love and pride; a new generation dedica
last to the fear of poverty and the worship of success; grown up to fi
all wars fought, all faiths in man shaken....

Amory, sorry for them, was still not sorry for himself—art, politic
whatever his medium should be, he knew he was: safe now, free froj
could acwpt what was acu’ptable roar ;. ’_A,a f_g'ebel, sleep deep
nights... >

Reflecting
increasingiy
secular nature
of American
society

I ! ucpoqzt on hzs soul, re s;:ons:bzht Y and a love ot life, the faint s
ambztzons and unrealized dreams. But—oh, Rosalind! Rosalind!

‘It’s all a poor substitute at best,” he said sadly.
And he could not tell why the struggle was worthwhile, why
determined to use to the utmost himself and his heritage fro
personalities he had passed....

He stretched out his arms to the crystalline, radiant sky.

‘I 'know myself,” he cried, ‘but that is all.”

American Literature: Unseen Prose Preparation Pack for A Level OCR Page 14 of 66
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Read the paragraph of example analysis that responds to the unseen extract on
‘Analysis in Action’ questions below.

Exam Tip
Don't panic if you're not sure what ‘the meaning’ of the passage is —i
you can demonstrate that an extfract might have sevorcll different me
exemplar analysis on this page does this. i

Example of Analysis

S¢us of the paragraph is stilli thematic

Fltu]em!d uses language and formal features to create a se
ambivalence about the theme of “coming of Aqe . On the one &
character of Amory seems to feel largely optimistic about th

in & graveyard, faced with mankind's inevitable mortality, he
nothing hopeless in having lived . Similarly, the long run-on s
"... roam, grow, rebel, sleep deep through many v\izjhtﬁ..‘ uses
to illustrate the vitality and possibility that belong to the

Demonstrates

Ur;dfenl;s:ﬁ'?sllzg However, the descriptions of Amory in this extract also indic
possible coming of age requires him to face up to loss as well as poss

interpretations

of the passage already has “reqret for his lost youth and a “pain of wmewmor

reader to Fitlgeratd‘s wider point that growing up inevitably

things behind. A possible explanation for these contrasting a
towards growing up is the 'w\dd\ad = i}nad world' of wmo

Awmory €inds himself becon:in a mo e word “murddled’, esp

that the 5 ed ~Poy ar 1 %r‘ess increases the Feele AMON.

Awareness of
how context
influences the
meaning of thD
passage

characts

‘ pv.r‘lod that they are being forced to “lose

Activities: finalysis inAction

1) Highlight the instances in the passage where the analyser expl
quotations included in the analysis.

2) !
the paragraph’ b) ‘example of understanding through additio
‘example of close reading/focus on language use’.

uxam Tip

Make sure that, at ¢ - 5r : ‘)uin’rswin YOUr resporse, you sup

American Literature: Unseen Prose Preparation Pack for A Level OCR Page 15 of 66
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Read this second unseen extract from This Side of Paradise. Pay particular atte
language that the writer uses and the similarities and differences between them

Second Extract from This Side of Paradise

There was a bright star in February. New York burst upon him on Was.:
with the brilliance of a long-anticipated ev_t 1. fg?i-mpse of it as a vi
Splendor that rivalled the d

aguinst a deep-blue sky had It - . ‘ct .
Arabian Nights: br ot .

= ) desaw it by electric light, and romance g

charict-, . s sn i proadway and from the women's eyes at the Astor

fragrance of paint and powder, he moved in a sphere of epicurean delig
enchanted him. The play was “The Little Millionaire,” with George M.
was one stunning young brunette who made him sit with brimming ey

watching her dance.

‘Oh—you—wonderful girl,
What a wonderful girl you are—’

sang the tenor, and Amory agreed silently, but passionately.

‘All —your—wonderful worzs
Thrill me throuek

AdOD NOILO4dSNI

languorous magic melody of such a tune!

The last scene was laid on a roof-garden, and the “cellos sighed to the mi;:
light adventure and facile froth-like comedy flitted back and forth in the
was on fire to be an habitui of roof-gardens, to meet a girl who should |

that very girl; whose hair would be drenched with golden moonlight, w

COPYRIGHT
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sparkling wine was poured by an unintelligible waiter. When the

curtain fell for the last time he gave such a long sigh that the people

T

in front of him twisted around and stared .1 " o f’pud enough for

hint fo hear:

'9
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handsome to the population of New York.
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Complete the activities below, which are designed to test your ability to conne
social and historical context.

{lctivities: Close-reading Skills

1) Annotfate the passage in the same way that . - \ave done in t
three examples each of longuoge ‘rhc Vi w *s New Yorkina p
light. 2

tpmlgh’r you quote to support the int

2) Which part of the 5.2
. » avdnd narcissism?

3) Underlifie exomples of where Fitzgerald uses third-person omni
passage. Why is it important in relation to the theme of superf

4) Extension Task: What might the potential significance be of th
Think about what you know about the state of the American e

Activities: {inks with Topic Conventions

1) How is the presentation of Amory in this extract similar or differ
masculinity in the texts that you have studied?e

2) What does the mixture of positive and neac? -« fddjec’rives sug
of city life in American literafure of the: M f|r ’3
3) Write an essay plan frv A x cmolysm of this passage. Divid
porogrczph subh 14 udsed on Fitzgerald's use of either la
brief I 'p\ i deer each subheading on what you would

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED

ig

)

Education

American Literature: Unseen Prose Preparation Pack for A Level OCR Page 17 of 66



Unaeen Extract 3 — Stephen Crane, The Red Badge of

The passage below describes a bloody and terrifying battle which occurs during
the passage and annotate it to identify how the passage uses symbolism and pe
and otherworldly atmosphere.

Extract from The Red Badge of Courage {1895) — Stephe”. ne

A

did not use care to avoid trees.

T

The youth tried to obsez ve e - ‘%g.'

his forgotten ff’é“ = (4 n 1 umZ 'y knockmg agalnsf stones or getting en

The skirmishers in advance fascinated him. Their shots into thickets an

prominent trees spoke to him of tragedies—-hidden, mysterious, solemn.

Once the line encountered the body of a dead soldier. He lay upon his b
sky. He was dressed in an awkward suit of yellowish brown. The youth
soles of his shoes had been worn to the thinness of writing paper, and fro
one the dead foot projected piteously. And it was as if fate had betrayed

it exposed to his enemies that poverty which in life he had perhaps conce

The ranks opened covertly to avoid the corpse. The invulnerable dead m

hinself. The youth looked keenly at the as}'” 1% ’Hze wind raised the

nioved as if a hand were strokm g B g ely “desired to walk around

i, t i hg fo trt/ to read in dead eyes the answe

and stare; the 1 i

AdOD NOILO4dSNI

A'l;,'sz‘rcfiﬂtfhe ardor which the youth had acquired when out of

yro
?idl;i/_faded to nothing. His curiosity was quite easily satisfied. 1If an
caught him with its wild swing as he came to the top of the bank, he mi

roaring on. This advance upon Nature was too calm. He had opportu

had time in which to wonder about himself and to attempt to probe his

Absurd ideas took hold upon him. He thought that he did not relish th

threatened him. A coldness swept over his back, and it is true that his

that they were no fit for his legs at all. COPYRIGHT

A house standing placidly in distant fields had to lim an ominous look PROTECTED
vista there lurked f

[

woods were formidable. He was certain thot i+

The swift thought came to hint the! £

Is did not know what the

At

all a trap. Suddc’nh/ ﬁc forests would bristle with rifle barrels.

would g T A v’ They vy were all going to be sacrificed. The gen Eg
%@ e my zvould presently swallow the whole command. He glared a 09
éee z‘he stealthy approach of his death. EdUCO‘tiOﬂ

Exam Tip
For critical analyses, you don’t need to write an extended introduction
sentences at the beginning and ending of the essay, summing up the b
by the extract, are all that you need to include.
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Look at the annotations below and compare the features identified to those id

Extract from The Red Badge of Courage (1895) — Stephen Crane

The youth tried to obscrve everything. He did not use care to avoi
Colour used to branches, and his forgotten feet were constantly knocking against s
contrast entangled in briers. He was aware that the>: . ttalions with their
symbolically
man’s violence
with nature’s
peacefuiness

ah irtent trees spol\c to him of tr agedtes——hzdden mysterzous
";O?‘iée the line encountered the body of a dead soldier. He lay upon
* at the sky. He was dressed in an awkward suit of yellowish brown

see that the soles of his shoes had been worn to the thinness of writ
from a great rent in one the dead foot projected piteously. And it w
betrayed the soldier. In death it exposed to his enemies that p
life he had perhaps concealed from his friends.

The ranks opened covertly to avoid the corpse. The invulnerable de
way for himself. The youth looked keenly at the ashen face. The wi
tawny beard. It moved as if a hand were stroking it. He vaguely d
around and around the body and stare; the impulse of the living to
dead eyes the answer to the Question.

o During the march the ardor which the yout't had acquired w
Harsh reality of the field vapidly faded to nothin- ' ¢ riosity was quite e

of war

juxtaposed with an intense scene had amghf h' e | A rrd swing as he came to
romantic banlk, he might hazw it
idealism v

had oppm i)

fiAbsurd ideas took hold upon him. He thought that he did not relis
Personfication =7 1t threatened him. A coldness swept over his back, and it is true
of the felt to him that they were no fit for his legs at all.

landscape

A house standing placidly in distant fields had to him an ominous
shadows of the woods were formidable. He was certain that in this
Short fierce-eyed hosts. The swift thought came to him that the generals
::’e"(:fi:;e; what they were about. It was all a trap. Suddenly those close fores
sombre, doom- with rifle barrels. Ironlike brigades would appear in the rear.
‘l going to be sacrificed. The generals were stupid. The enemy

swallow the whole command. He glared about him, expecting

stealthy approach of his death.

laden tone

Zarion <;f death

: chy Exam Tip
jlyses you don't need to write an extended intfroductio
sentenc;.b.v.ur""rhe beginning and ending of the essay, summing up the
raised by the extract, are all that you need to include.
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Read the paragraph below as an example of how to consider a specific aspect o
this example, the use of language is being considered in relation to the narrativ

Example of Analysis

Paragraph focused writer’s use of la

e ———

The writer of this passage war sunic te. :‘M to convey the
Identification ,
of language
feature

absurdity of +the bﬂ*" e “ive” M\r‘r‘a\‘tor‘ mentions at one

" absura u‘o ‘ok hilo of the youth, and there are various

i * n@uaqe, such as the description of the youth as
‘t\ 2 6«@#\45 o? onrushing enemies, which exemplify such absurdity

Comment o, {3 youth should be terrified, he is intrigued. An additional ex
how language™
influences the
overall tone of battlefield, creating an eerie atmosphere because it opposes t
the passage :

unconventional lanquage use is that of the “calm’ which descen

idea of a war zone as loud, frenetic and violent. The writer

the landscape, describing the wind ’5trokiv\q\ the beard of 4 d
the surrounding forest as '-Fier'ce-eyed\ to emphasise further

horrors creates a hallucinatory, dream-like effect in the mind

Each of these examples is designed to make the point that w,

place for heroism or “ardor’, and that these ideas “rapidly
in the face of the reality of conflict.

1) Underline the example in the paragraph where the
analysis paraphrases the language of the passage to
demonstrate understanding.

2) Look af the first and last senfences of the paragraph.
How has the point about the ‘horror of war’, mcde at
the beginning of the paragraph, been doms e 2d or
explored?e

3) Highlight exomples i 4 m rqgroph where textual
i e“plomed to suggest its possible
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Read the following extract from The Red Badge of Courage that depicts anothe
Second Extract from The Red Badge of Courage

The colummn that had butted stoutly at the obstacles in the roadway wa
youth's sight before he saw dark waves of men conie sweeping out of th

through the fields. He knew at once thot !

Ay ers had been wash

They were bursting from the'=. > s 4 Léheir equipments as from ent,

charged down vy i L ¢ wetrified buffaloes.

interminable chorus.

The youth was horrorstricken. He stared in agony and amazement. H
engaged in combating the universe. He threw aside his mental pamph

of the retreated and rules for the guidance of the damned.

The fight was lost. The dragons were coming with invincible strides.
the matted thickets and blinded by the overhanging night, was going t
the red animal, war, the blood-swollen god, would have bloated fill.

ad the impulse to make a

Within him something bade *».

sing a battle yr aill ‘Erify get his tonguie to call into the air

ohgt

ot el

AdOD NOILO4dSNI

bl

o5 9
0o . . ) ;
Ws00n he was in the midst of them. They were leaping and scampering

blanched faces shone in the dusk. They seemed, for the most part, to be
The youth turned from one to another of them as they galloped along.

questions were lost. They were heedless of his appeals. They did not s

They sometimes gabbled insanely. One huge man was asking of the sky

road? Where de plank road!” It was as if he had lost a child. He wept in COPYRIGHT
o o ' PROTECTED

Presently, men were running hither and thither in all ways. The artil

forward, rearward, and on the flanks mad. . . e fidess of direction

vanished into the gathered <. >, Th ;,,Jitf}f/begazn to imagine that he

center of the trev2 4ot « mivel, and he could perceive no way out of EQ

s

1o camie a thousand wild questions, but no one made a

)

Education
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Use these activities to strengthen your understanding of the passage and how
such as similes and symbols, to create meaning.

{lctivities: Close-reading Skills

1) Where does the writer use simile fo compare . - Jiers with anim
the comparison? Does it presem‘ ’rhe it '9 5.n a positive light

2) Whatis the significancz o 9 uuTh ﬂndlng himself at the ‘ce
seelng ‘nowov.s 4 4 T ~'\/\/h<:nL point is the writer trying fo ma
i aorcn'wchng ware

3) Write ti¥%ce bulle’r points on the symbolic importance of colour

{lctivities: 1inks with Topic Corwention:

1) How does this presentation of masculinity compare with the se
the period¢ Think about how it supports or contradicts ‘the m
that was a particular feature of American literature at this fime

2) Find an example of the writer using the mock-heroic (a literary
style to draw attention to a character’s lack of hercism or cow
of this device say about the affitudes of the par;age fowards

3) Write a paragraph of critical cmc‘v s n ‘.f“r’ﬁer}.’me of hopeles
passage, and how this prC Lo a g nerelo
mpor’rc&nce to Ame.

AdOD NOILO4dSNI

4)

entails a sense of hopelessness?
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Unaeen Oxtract 4 - Willa Cather, O, Pioneers!

The relationship between landscape and a sense of home or belonging is one o
writing between 1880 and 1940. Read the extract below and annotate it to sho
relationship.

Extract from O, Pioneers! {1913) — Willa Cather

i

‘Carl," said Alexandra, "Ish= . * ¢ L Lonp there with you in the spr

on the water sir-. w0 s twche ocean, when I was a little girl. After

Lore U ooy Trewrit sometimes about the shipyard where father worke

\'t, fzﬂl of masts.” Alexandra paused. After g moment’s thought she

‘Of course not, my dearest. I think I know how you feel about this cou

do yourself.” Carl took her hand in both his own and pressed it tenderl

“Yes, I still feel that way, though Emil is gone. When I was on the trai
we got near Hanover, I felt something like I did when I drove back with
that time, in the dry year. 1was glad to come back to it. I've lived her
is great peace here, Carl, and freedom.... Ithought when I came out of

poor Frank is, that I should never feel free again. But Ido, here.” Alex

breath and looked off into the red west. o~

You belong to tr " end,  yoaniirmured, ‘as you have always said. N

AdOD NOILO4dSNI

s, 0w more than ever. You rementber what you once said about th
e L . " L
®rold story writing itself over? Only it is we who write it, with the best

They paused on the last ridge of the pasture, overlooking the house and
the stables that marked the site of John Bergson’s homestead. On every

waves of the earth rolled away to meet the sky.

‘Lou and Oscar can’t see those things,” said Alexandra suddenly. “Su

COPYRIGHT
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land to their children, what difference will that make? The land belon
that's the way it seems to me. How many of the names on the county

e _unset over there to

there in fifty years? [ might as well trfc w. '

z/babs here. And the peopl

o

children. We come and o, bt layo i

e 6 2 wiho own it —for a little while.”

understand it az:£ 8P
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" was that exalted serenity that sometimes came to her at moments of de

rays of the sinking sun shone in her clear eyes.
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Look at the annotations below and compare the features identified to those id
Extract from O, Pioneers! (1913) — Willa Cather
"Carl,” said Alexandra, 'I should like to go up there with you in the

been on the water since we crossed the oceasn, when I was a littl
first came out here I used to dream som(’tih s wout the shipyard w

Tone of worked, and a little sort of inlet, 1 m 5 5. Alexandra paused.
reported noment’s fhought th Sty ‘yu would never ask me to go aw
speech would you?” v 2
suggests
respect 2
between the N e ‘ot my dearest. 1 think I know how you feel about
fwo charac }well as you do yourself.” Carl took her hand in both his own an

~ tenderly.

"Yes, I still feel that way, though Emil is gone. When I was on the tr

Remembered and we got near Hanover, I felt something like I did when I drove ba
SU;;;?;:QP;M the river that time, in the dry year. [ was glad to come back to it. 1"
struggles the long time. There is great peace here, Carl, and freedom.... I thought

family have of that prison, where poor Frank is, that I should never feel free again
endured Alexandra took a deep breath and looked off into the red west.

‘You belong to the land,” Carl murmured, ‘as you have always s
than ever.”

Importance of
landscape to
formation of

identity during

the period

"Yes, now more than ever. You remember what 1:9u once said about
the old story writing itself over? Onlu "j,f" “u o write it, with the

They paused on the o
Metaphor of the l and ﬂl(’ Sf”7" .
ocean connects .
T, Oesvf the earth rolled away to meet the sky. —_—

the land to the
sea journey
family had

AdOD NOILO4dSNI

;_éuco ’Lou and Oscar can’t see those things,” said Alexandra suddenly.

make to recact i
I — my land to their children, what difference will that make? The lan
future, Carl; that’s the way it seems to me. How many of the na
county clerk’s plat will be there in fifty years? 1 might as wel
sunset over there to my brother’s children. We come and go, but ¢
here. And the people who love it and understand it are the people
a little while.”

Carl looked at her wonderingly. She was still gazing into the west
there was that exalted serenity that sometimes came to her at mom
feeling. The level rays of the sinking sun shone in her clear eyes.

\ e of the sinking sun

‘ed 70 emphasise the
7 inevitability of change
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Look at this example of how you might go about writing a theme-based paragra
extract on the previous page. Pay particular attention to how the first and last
maintain the focus of the discussion.

Example of Analysis
P ¥ 2 Establishes the subject of the paragraph at the very

beginning, aiding the darity of the essay structure as a who
Using wording ik
from the One theme that is strongly em ¢ Sec A tais passage is tha
ficati : :
s;;?:; ::u';“ and belonging, and f‘nnv L ‘am., “capes help to establish thes
question that American wo wjfc i per‘loé Mentions of topographical £
highlight:
reI:agvalr?c;SOf “tha ot + :;/u o of Jche pasture’ and “windmills and the stable
the point be e to establish that the setting in the passage is & rur
d ) AT N .
mace o{: the personal promowa ‘I in Alexandra s statement | do,

personal prosoun “you' in Carl's phrase “You belong to the la

indicate that this rural landscape is crucial to the understan
Alexandra's identity. This theme of identity is also explored

Appropriate use of metaphorical and symbolic lanquage. Alexandra ‘crosse
use of ke :

Iiieraryy with her family to reach their rural Awmerican home; later in
terminology water imagery is again used in the description of the rolling

waves'. This metaphor conjoins Alexandra's personal experienc
landscape of the setting, deepening the sense that this rural
connected to her sense of belonging within it.

el N

Using language from the start of the paragraph in its conclusion
that the section of the analvs’: remains focused

o

1) What are the two features of the analysis which are used to ex

2) Where can you find an example in the analysis of its understan
sustained throughout the unseen extracte

3) Write your own version of a paragraph that considers the prese
extract, using this example analysis as a template. You might
theme as the example and use different suppor"mg quotations
theme altogether.
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Read through this second extract from the text, making annotations as you go
that are particularly striking.

Second Extract from O, Pioneers!

Alexandra and Emil spent five days down among the river farms, driv

valley. Alexandra talked to the men about *r - & f';s and to the wome

poultry. She spent a whole dm' S ! ,‘ Joung ﬁmner who had been

new kind of clover hay. She learned a

who was exper imer

drove al.x -, ¢ Vtumll talked and planned. At last, on the sixth da

ot L s head northward and left the river behind.

“There’s nothing in it for us down there, Emil. There are a few fine far
owned by the rich men in town, and couldn’t be bought. Most of the |
hilly. They can always scrape along down there, but they can never d
Down there they have a little certainty, but up with us there is a big c
faith in the high land, Emil. I want to hold on harder than ever, and w
you'll thank me.” She urged Brigham forward.

When the road began to climb the first long swells of the Divide*, Alex
old Swedish hymn, and Enul wondered wihy his sister looked so happy

radiant that he felt shy about asking her. Fer st time, perhaps, s

emerged from the waters of qco”*g oy 'e< Ldnian face was set toward

b ﬁcr rlch and strong and glorious. H
Aears blinded her. Then the Genius of the Divid

"fri Ml breatlles across it, must have bent lower than it ever bent

yearning. It seemcr{

b;eadv‘h (

AdOD NOILO4dSNI

~cjm"e. The history of every couittry begins in the heart of a man or a

Alexandra reached home in the afternoon. That evening she held a fam

her brothers all that she had seen and heard.

‘I want you boys to go down yourselves and look it over.

Nothing will convince you like seeing with your own

COPYRIGHT
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eyes. The river land was settled before this, and so they
are a few years ahead of us, and have learned more about

tarming. The land sells for three times as »::

s s,

but in five years we will doublc T ke ,»—,{ic’h down

there own all the e v _,,fmey are buying all they

'9

)

Education

half—sectzons, and buy Peter Crow’s place; raise every

dollar we can, and buy every acre we can.”

*the name given to the area of the Nebraska prairie on which Alexandra and her family
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These close-reading and linking activities will help support your understanding
of a passage to the wider context of the topic of American literature.

{lctivities: Close-reading Skills

1) Whatis the effect of capitalising the Word ‘(‘,.z JS to make it

2) Look at the two pieces of renc.. s o:,\,ch in ’rhe passage. W
to the reader about th= v j i Ju’rhorl’ry that Alexandra’s ch

; ;‘/ 2

el 5o splder diagram that includes examples o

3) Draw
streng 'oughness of Alexandra's character throughout th

4) Imogme that you are writing a paragraph of critical analysis o
Alexandra’'s character in the passage. Number the quotation
included on your map or diagram in the order that you would
paragraph.

flctivities: 1inka to Topic Corwentiona

1) Research the subject of Manifest Destiny and its importance t
those described in O, Pioneers! Which quo’ro’nons from the pa
this idea of Manifest Destiny?2 :

2) Annotate the passage, identifyine /4 ﬁrf‘ '.mguoge has been

relationship between the I~ .- c 1 and its inhabitants.

AdOD NOILO4dSNI

3) Writea ac o k;';'f’ri'éol analysis examining the presentati
extrax L

4) Exienswnv quk In the paragraph you have written, add a coup!:
on how Alexandra compares or contrasts with the archetype
protagonist that became common during this period of Ameri

COPYRIGHT
PROTECTED

ig

)

Education

American Literature: Unseen Prose Preparation Pack for A Level OCR Page 27 of 66



Unaeen Extract 5 — Caraon McCullers, The Heart is a Tone

When reading this extract, make annotations that explore how American attitud
socio-economic context of the period, affect the language and tone of the chara
(please note that the extracts in this section are shorter than those that you will

Extract from The Heart is a Lonely Hunter (1940) — Carsc Cullers

Slotwly he turned the sphere . a0 "All Iean say is this: The w

meanness and ez . ' tviree fourths of this globe s in a state of w

24

' “ena$ are united and the men who know are isolated and

‘Watch sharp,” said Doctor Copeland, “you're out in the ocean.”

Jake turned the globe again and pressed his blunt, grimy thumb on a c
‘Here. These thirteen states.* I know what I'm talking about. 1read b
I been in every damn one of these thirteen states. 1've worked in every
I think like I do is this...there are corporations worth billions of dollars
thousands of people who don’t get to eat. And heve in these thirteen st

is 50 that — that 1t's a thing you got to take in with vour own eyes. In

that would make a man go crazy...the ame .- ge fa worker on a ten.

. Yol1, that's the average! Th

seventy-three dollars per yer: - 1y

0t L toyTve to ninety dollars per person. And t

shm‘ecroppers Fliss

g Lot ten cents for a full day's work...I'm talking abou

" The poisonous lies. So they aren't allowed to know.’

*The Thirteen States are those former British colonies which declared indepen
foundation for the United States of America
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Look at the annotations below and compare the features identified to those id

Extract from The Heart is a Lonely Hunter (1940) — Carson McCullers

Exclamation

marks and ‘Slowly he turned the sphere in his hands. “All I can say is this: Th.
’epe*:'m“ of meanness and evil. Hul! Three four'’ . this globe is in a st
create a . . . =

rambiing, oppression. The liars and fiends ¢ 4 ‘tb i nd the men who know

unhinged tone without defence. But! 7.* - mu iete to ask me to point out the )

areq on the fore il 5 00¢ Twould point here-’

Ironic contrast ; g

between theugl@ly - . | - _uuip,” said Doctor Copeland, ‘you're out in the ocean.’
image of J AN

holding the g&\ﬁoﬂ
world in his ™™ JTake turned the globe again and pressed his blunt, grimy thum

hands and his selected spot. ‘Here. These thirteen states.* I know what I'm talki
impoverished

state books and I go around. I been in every damn one of these thirteen
worked in every one. And the reason 1 think like I do is this...ther

Theme of corporations worth billions of dollars — and hundreds of tho
hypocrisy people who don’t get to eat. And here in these thirteen states th
°§:§§;’r‘;’f’ so that — that it’s a thing you got to take in with your own eyes. In

inequality in
the USA during
the period

things that would make a man go crazy...the average age of a work
farm is only seventy-three dollars per year. And mind you, that
The wages of sharecroppers run from thirty-five to ninety dollar
And thirty-five dollars a year means just about ten cents for a full
talking about the way the truth has been hidden from the pe
they have been told so they can’t see the truth. The poisonous lies.

alloted to know.”” 7 s

‘R sciirion of ‘truth’ emphasises

2 A,::.impohance of the word while adding
’ to its mystery

Accumuiation
of numerical
language
highlighting
struggle for
survival among
American
working class

*The Thirtec W 3tes are those former British colonies which declared indepen
foundation for the United States of America

Exam Tip
Spend 10 or 15 minutes at the beginning of the exam reading
making bullet-point notes on the features of the extract in you
organising these bullet points intfo an essay plan.
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This example analysis offers a useful template on how to explore the writer’s cr
indirect methods such as a character’s words or their actions.

Example of Analysis

In the long speech in the second half of this extract, the wri
indirect characterisation — the revestiv . 5 character traits

or appearance — to reveal ¢ pe tsL
between different ot 1) ~'¢9‘"°‘Xé‘hout the passage. On the

wee's character. Jake

wses elatr rhoa ical devices such as awmerical lanquage

/r’br‘w\ from thir‘ty—?ive to ninety dollars " to crea

e

ik

i character as educated and well-informed. ln contrast to

Awareness ¢ ,,,...v.»~--""’/¥requer\t insertion of exclamation wmarks and coarse colloquial
the passage’s
place within
the wider Using these different registers presents Jake as a complex ¢
context of the

literary period

“damn’ sugqest the presence of 4 less weli-refined aspect of h

opposed to a conventional Ar‘chatypa of a working~class Awmeric
the interest in American literature of the period in creating
that were realistic and defined by their contradictions. Add

Use of ellipsis repetition of words in phrases such as ‘But! But..' and ’
ithin th . N

cmlall;sis; it’s & thing... produce a rambling and unhinged tone that pro

avoid writing additional contrast to Jake's factual knowledqe, indicating t
out an

unnecessarily instability of his character...

long quotdation

Avoid using overly long ~ 1
thatit'sa thing...)}- = 5 Lsave writing time and enable you to
focusgd L1t Loy g of the passage.

AdOD NOILO4dSNI

% Activities: finalysis infiction

1) Where does the analysis consider the effect of punctuation ma
in the passage?

2) |dentify the two sentences in the analysis that compare how tw
character are created simultaneously within the unseen extrac

COPYRIGHT

3) We have deliberately left the last senfence of this paragraph u PROTECTED
paragraph with a concluding senfence that summarises the e

9
ag
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In this second extract, the theme of loneliness is crucial to an understanding of t!

convey. As you read through the extract, annotate the parts of the passage tha

Second Extract from The Heart is a Lonely Hunter

Nothing seemed real except the ten years with Antonapoulos. In his h

friend very vividly, and when he awakese -y cat ching loneliness w

Occasionally he would pack .o iy ,An’f{mapoulos, but he never v

And so the mon’’s sass. 1 woitis empty, dreaming way.

24

*hasp;mg a change came over Singer. He could not sleep and his b
~ At evening he would walk monotonously around the room, unable to
of energy. If he rested at all it was only during a few hours before daw
drop bluntly into a sleep that lasted until the morning light struck sudd

opening eyelids like a scimitar.
He began spending his evenings walking around the town. He could nc
rooms where Antonapoulos had lived, and he rented a place in a shambl;
not far from the centre of town.

{...]

Each evening the mute walk: "« = ey ...otfs in the street. Sometime.

with the sharp. =2/ ain s y wiarch and it would be raining heavily.

Lot e s it was always agitated and he kept his hands stuffed f

ks of his trousers. Then as the weeks passed the days grew warm a;
~agitation gave way gradually to exhaustion and there wns a look abou
In his face there came to be a brooding peace that is seen most often in
sorrowful or the very wise. But still he wandered through the streets

silent and alone.
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The activities below focus on the use of narrative point of view and the themes
as their links to American writing as a whole between 1880 and 1940.

{lctivities: Close-reading Skills

1) How can we tell from the passage that Sihd‘,: < :ﬁnno’r hear or

2) Which types of third-person gy & G bemg used in this pa

relate to the |solo’rlon ora Ia eSS expenenced by the chara
' Tf JSeL L ;:-.. ddjechves in the passage which suggest tha
°§uo<\ emotional suffering.

g&\f' o

4) Extension Task: What is the significance of the emotionally frag
‘shambling boarding-house'? What is the literary term for the
here?

{ctivities: 1inka to Topic Conventiona

1) Using two different colours, underline quotations in the passag
isolation and communication.

2) Use the quoftations that you have underlined 1o write a paragr
illustrating how these two themes of |solrx o dn 1 communica
throughout the passage.

3) Write three bullewL P’,"g : “rmenhng on how you think the use
the periegre's * 5 itsimportance to American writing betwe

AdOD NOILO4dSNI
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Unaeen Extract 6 - Kate Chopin, The flwakening

In this unseen extract, dialogue is crucial in conveying a sense of character as w
dynamics that exist between the two characters depicted. Make annotations t
the writer in her development of dialogue.

Extract from The Awakening (1899) — Kate Chopin

‘Now you know,” he said, ‘v=2 = k.

summer at Grar " 1¢7 b 3 wrove me away and drove me back again.”

loving you if you were ten times his wife; but so long as I went away fr
away I could help telling you so.” She put her free hand up to his shou
against his cheek, rubbing it softly. He kissed her again. His face was

“There in Mexico I was thinking of you all the time, and longing for yo
‘But not writing to me,” she interrupted.

‘Something put into my head that you cared for me; and I lost my sens

everything but a wild dreawn of your some way becoming my wife.”

o

Your wife!”

‘Religion, Loyl

i o1 miist have forgotten that I was Leonce Pontellier’s wife.
Eé‘,co

~ ‘Oh! I was demented, dreaming of wild, impossible things, recalling m

wives free, we have heard of such things.”

“Yes, we have heard of such things.”

‘I came back full of vague, mad intentions. And when I got here—’
‘When you got here you never came near me!” She was still caressing

‘I'realized what a cur I was to dream of such a thing, even if you had b

She took his face between hey hands a i 11( ntoit as if she would n

eyes more. She kissed »°. mt v ,.cehead, the eyes, the cheeks, and th

" possessions to dispose of or not. 1 give myself where I choose. If he we

Robert, take her and be happy; she is yours,” I should laugh at you bot
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Look at the annotations below and compare the features identified to those ide

Extract from The Awakening (1899) — Kate Chopin

‘Now you know,” he said, ‘now you know what I have been fighting
last summer at Grand Isle; what drove me away and drove me back
"Why have you been fighting ngainst zt7’ o' ked. Her face glowe
lights.

’Whu? Becavse o0 ﬁee you weye Leonce Pontellier’s wife
help Ir: T yOlz’ were tein times his wzﬂ but so long as I went
‘ . aacay I could help telling you so.” She put her free hand up
"jand then against his cheek, rubbing it softly. He kissed her again.

Indication of
character ’I_‘f
o5

emotionali g&\ﬁ"“ y
heightened @5 1parm and flushed.
state
‘There in Mexico I was thinking of you all the time, and longi
‘But not writing to me,’ she interrupted.
"Something put into my head that you cared for me; and I lost my se
everything but a wild dream of your some way becoming my wife.
Contrast “Your wife!’ Trope of love as something that is ultimately impos
between highly
romantic ‘Religion, loyalty, everything would give way if only you cared.”

language of
male character :
and Edna’s 7 ‘Then you must have forgotten tlm‘,.' ~ 5. eonce Pontellier’s
pragmatic
language

‘Oh! Twas dementzl o en .
set their iz v e o)

; : __x:f'; e i i - ’ LSh
Y . , Use of repofia (
"y 3, we have heard of such things. o
m tone) to signify

‘I came back full of vague, mad intentions. And when I got here—

Contrast
between
argumentative
speech tone
and external

‘When you got here you never came near me!” She was still ca
cheek.

action

‘I realized what a cur I was to dream of such a thing, even if you ha
She took his face between her hands and looked into it as if she woul
withdraw her eyes more. She kissed him on the forehead, the eyes, th

 Useof the lips.

infensifiers 1o

stress the &
contempt that "You have been a very, very foolish bo:. > - . g your time dreamin

Edna shows for things when you speak of Mr. Po; el 21iing ime freel Tammno 1
her partner at :

this point in the My, Pontellier’s pN v 5605 o aispose of or not. I give myself
passage Ifhe were te o “He .ubert, take her and be happy; she is yours,

Presentatio
wea
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The points made in this analysis are based around the presentation of romantic
extract and how they relate to both the literature and the cultural norms of the

Example of Analysis

Combination The presentation of the relationship in this M%MJQ bears clo
of language to the presentation of romantic r‘elﬁﬁ 2
and structure ~
evidence period. Various aspects of ‘he axi 2
demonstrates

) attraction betwep 2 harac’ceré as distinctly CoNFr‘or\‘t
understanding

of how similar
meanings are

There are two possible meanings behind this opposition.
that the female character is already married, as indicated b
statement that “you were Leonce Pontellier’s wife'. This plo
relationship being an affair is one that is used by other wri
period, such as F Scott Fitzgerald in The Great Gatsby, to
idea of a lasting, faithful marriage, around the turn of the

Awareness of

societal as century began to be viewed with increasing scepticism. In add
Ivi::Ir::; the sense of dissatisfaction that belongs to the female chara
context passage also stems from her desire to be independent of men

is romantically involved with them, as is suqqested by her sta

am no longer one of Mr Pontellier's possessions to dispose of
myself where | choose’. This presestation of the female chara

with other depictions of stroag fer 00 cters from the p

Carrie Meeber in Sister Corri’ ,,ﬂo\’coma Shimerda in My

adversarial dep-rf % N £ L matic relationships in this extract
‘r Aag’ pemod 5 wider concerns reqarding the d
Cxy o and the increased independence of female characters
licerature. - T

Condluding sentence of paragraph restates the
paragraph’s discussion while connecting it to

A

closely -

[y

Exam Tip
If you have knowledge of contextual information that relates to th
such as that included in the exemplar paragraph above, it is a go
the final main paragraph of your analysis so that your essay flows s
close reading to discussion of the passage’s place within the perio

Where Wi The passage is an example of two different interpreta
important to do this during a critical analysise
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The second unseen extract from The Awakening describes another confrontati
through a combination of dialogue and prose. As you read the passage, make a
the balance of power shifts between the two characters.

Second Extract from The Awakening

‘Edna, dear, are you not coming in soon?’ he aske” ~ n, this time fondly,

‘No; Lam going tostay out o

" Witha writhing motion she settled herself more securely in the hamm

that her will had blazed up, stubborn and resistant. She could not at t
done other than denied and resisted. She wondered if her husband had
like that before, and if she had submitted to his command. Of course s
remembered that she had. But she could not realize why or how she sh

feeling as she then did.

‘Leonce, go to bed,” she said, 'l mean to stay out here. Idon’t wish to g

intend to. Don’t speak to me like that again; I shall not answer you.’

Myr. Pontellier had prepared for bed, but he sliv>* o an extra garmen

of wine, of which he kept a small rad - 21e C;rlgf in a buffet of his ow

of the wine and went 0+~

ocker, hoisted his slippered feet on the rail, and

any. Hed 2

AdOD NOILO4dSNI

0oy . satoked two cigars; then he went inside and drank another g

once more seated himself with elevated feet, and after a reasonable inte

some niore Cig[lTS.

Edna began to feel like one who awakens gradually out of a dream, a d
impossible dream, to feel again the realities pressing into her soul. Th
sleep began to overtake her; the exuberance which had sustained and e

her helpless and yielding to the conditions which crowded her in. COPYRIGHT
PROTECTED

The stillest hour of the night had conte, the hour before dawn, when the

its breath. The moon hung low, and had tur>=. - . * silver to copper in

old owl no longer hooted, and th-v 1t 3/-0_. aid ceased to moan as they

Edna arose - - 1 £ 2 tying so long and still in the hammock. She g

)

Education

Yes, dear,” he answered, with a glance following a misty puff of smoke

have finished my cigar.”
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Use these close-reading and linking activities to practise your critical analysis s

{ctivities: Close-reading Shills

2) Find an exomple Q‘ 5L *sr Y ‘,qﬂor\ in The extract, and note dow
o’rmosph“re foa .fo ‘reate.

1) What are the attitudes towards marriage that are communicate

2) Annotate the passage in the same way as we have done in ’rhez
identifying in particular any language that relates to a compa
interior and exterior states.

3) Use your annoftations to write a paragrar . gicczi analysis on
language fo convey the dn‘ferenﬂe £ a’r\ o Edno s state of
of her situation. 21

4) ExtensionJas!c b g s ThISACOﬂh’OSf between infemality and ext
' 'cu LUt The importance of this theme to American Il’rer@
o0n )

p Exa
Within your essay, try to mg

about how the same meai
by two different literary tec
you might find a piece of I
structural detail to suppo
parti=.~ theme is criica
4 15t . 1e you have been

American Literature: Unseen Prose Preparation Pack for A Level OCR

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED

g
)

Education




Unaeen Extract 7 - &dith Wharton, The House of Mirth

The important thing to note about this extract is the variety of techniques — na
structural manipulation — that are used to explore its central themes. Read the
identify features of the passage.

Extract from The House of Mirth (1905) — Edith Whartor..

LU Of material poverty that she

1

It was no longer, however, £

greatest shrinkiv . sre n 3.udense of deeper empoverishment —of an

= hivvoutward conditions dwindled into insignificance.

of the boarding-house. But there was something more miserable still—
solitude at her heart, the sense of being swept like a stray uprooted gro
heedless current of the years. That was the feeling which possessed he
being something rootless and ephemeral, mere spin-drift of the whirlin
existence, without anything to which the poor little tentacles of self co
awful flood submerged them. And as she looked back she saw that ther
time when she had had any real relation to life. Her parents too had be
hither and thither on every wind of fashion, without any personal exis
from its shifting gusts. She herself had grown up without any one spo
dearer to her than another: there was no ¢ o of e iﬁy pieties, of grav
traditions, to which her heazj‘ o ;

and tenderness #.2 aner . ohatever form a slowly-accumulated pas

cacrete image of the old house stored with visual mem

attaching it by mysterious links of kinship to all the mighty sum of hu

Such a vision of the solidarity of life had never before come to Lily. Sh
premonition of it in the blind motions of her mating-instinct; but they
the disintegrating influences of the life about her. All the men and wo
like atoms whirling away from each other in some wild centrifugal dan

of the continuity of life had come to her that evening in Nettie Struthe
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Look at the annotations below and compare the features identified to those id

Extract from The House of Mirth (1905) — Edith Wharton

Use of third-
person
omniscient
narration

g It was no longer, however, from the vision of material poverty that
the greatest shrinking. She had a sense of deeper empoverishm
destitution compared to which outwa- ', ditions dwindle
insignificance. It was indeed ml,z Te 4 e poor—to look forwa

Themes of
detachment
and alienation

Language
depicting the
rush of
modern
existence

_|7 something rootless and ephemeral, mere spin-driff of the whirli

anxious middle-age, lm .y degrees of economy and sel
gradual absornf .. mgy commmzal existence of the boardi
there gz = 4 g more miserable still—it was the clutch of soli
byl e bemg swept like a stray uprooted growth down the hee
\ t1i¢ years. That was the feeling which possessed her now—the feeli

existence, without anything to which the poor little tentacles of se
before the awful flood submerged them. And as she looked back she
had never been a time when she had had any real relation fo life. H
had been rootless, blown hither and thither on every wind of fash

Parenthetical
statement
creating a
longer
sentence and a
subsequent
impression of
modern
experience
being
overwhelming

personal existence to shelter them from its shifting gusts. She her
up without any one spot of earth being dearer to her than another:
centre of early pieties, of grave endearing traditions, to which her h
and from which it could draw strength for itself and tenderness for
whatever form a slowly-accumulated past lives in the blood—whe
concrete image of the old house stored with visual memories
conception of the house not built with hands, but made up o
passions and loyalties—it has the smne pow‘ ¥ of broadening an
individual existence, of attaching it b 15 links of kinship
sum of human sf;zvmg 4 -

Simile used

smallness and
insignificance

highlight the\al#

o et i the blmd motions of her matmg—mstmct b
o 2 ked b y the disintegrating influences of the life about her. All t
@ wonen she knew were like atoms whirling away from each ot
centrifugal dance: her first glimpse of the continuity of life had com
evening in Nettie Struther’s kitchen.
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In this example analysis, notice how the first sentence uses a broad focus so tha
and features that are relevant to the discussion of how loneliness is presented i

Example of Analysis

In the passaqe, the writer explores the theme of loneliness t

wse and narrative point of view. Ter . o ! character, Lily,

Quotation stroag sense of loneliness, saai fed " uie “clutch of solitude’ ¢
the anlydis in_ber “heart . 'Tl» fu i ot H’“’— Protaqonlst is an ironic
the analysis - -

is livina 1.

€vén w:thm the company of others. A po§5lb|e ex
“‘:‘t'(b is the ’ dingy' and “dreary’ poverty that the boarding ho

Unolerstand;m.»»-v'""""/55“%"—“"\6 that her financial circumstances ant her off from

of how whole. This thought is continued later in the passage when t
meaning Is ’ Y
susfainzd uses a metaphor of men and women as “atoms whirling away f
throughout This generalisation of the protagonist’s specific experience to
passage

and women she knew' means that the passaqe is also a piece

commentary about the loneliness of wmodern life as a poor ind

of third-person omniscieat aarration, allowing the reader acce

inner thoughts and feelings such as her “sense of deeper empo
develops this theme of loneliness further by highlighting how o

Demonstration
of how
meaning is
influenced by
reader’s
perspective

r fiow two themes — individuality and loneliness — interact with

Exam Tip
Spend approximately 10 minutes writing each paragraph of y
allow you to consider a variety of linguistic fechniques and fe
from using up too much time on this section of the exam.

s fIctivities: {Inalysis inflction

1) Highlight the sections in the paragraph where ’rhe cznoly5|s a)m
the unseen extract, b) provides ev;dence fou
meaning or sighificance of the evider. *‘ e

2)

Discuss™®s a class whether you feel there are any improvement
passage. Does it need more textual quotations, for example?

3)
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In several sections of this resource we have considered how to analyse extracts
the bottom rungs of American society. Look at how this extract acts as a contr
privilege in American writing of the period.

Second Extract from The House of Mirth

They turned into Madison Avenue and began *: - oMl northward. As

with her long light step, Selden wrs ¢ Ast , taking a luxurious ple

nearness: in the model'. .« “h : nde ear, the crisp upward wave of he

slightly br i re? " and the thick planting of her straight blac

Tf ou .« o s at once vigorous and exquisite, at once strong and fine.
ea\zz"‘"“ V

W5 that she must have cost a great deal to make, that a great many du

must, in some mysterious way, have been sacrificed to produce her. He
qualities distinguishing her from the herd of her sex were chiefly extern
glaze of beauty and fastidiousness had been applied to vulgar clay. Yet
unsatisfied, for a coarse texture will not take a high finish; and was it n

material was fine, but that circumstance had fashioned it into a futile s

As he reached this point in his speculations the sun came out, and her

his enjoyment. A moment or two later she paused with a sigh.

‘Oh, dear, I'm so hot and thirsty —and what a hideous place New Yor
despairingly up and down the dreary thorore’ . 4. “Other cities put o

shirtsleeves.” Her eyes w

in suntmer, but New York seews ias @

the side-streets. “Sr- Zni the humanity to plant a few trees o

into the -1 4.

bl

ém glad my street meets with your approval,” said Selden as they tu

&

“Your street? Do you live here?”

She glanced with interest along the new brick and limestone house-fro
varied in obedience to the American craving for novelty, but fresh and

awnings and flower-boxes.

“Ah, yes—to be sure: THE BENEDICK. What a nice-looking
building! I don’t think I've cver seen it before.” She looked across
at the flat-house with its marble porch and pseudo-"eorgian

he .nings

facade. “Which are your windows? Tr 7 i

down?’

‘Onthe o 4 gt

GO
o3 3
X

ol that nice little balcony is yours? How cool it looks up

there!”

He paused a moment. ‘Come up and see,” he suggested. °I can

give you a cup of tea in no time—and you won’t meet any bores.”
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Use these activities to explore how the language of the extract uses connotatio
a social commentary on masculinity, femininity and urban settings.

{lctivities: Close-reading Skills

1) Identify a quotation which suggests ’rhcx’r S@I’ s house is an u

2) Whatis implied about Seldeh ‘, , :u, &r Through the descript
facade’'e ‘Pseudo Ger it 7 /the context of this passage, r
orchl’rec’rure thet v “=sihe orchl’rec’rurdl style of the Georgi

S eorly nineteenth centuries.

3) What Q.e"rhe connotfations of the words ‘herd' and ‘vulgar’ in
suggest about Selden’s opinion of women<¢

4) Whatis the ‘analogy’ (a comparison between two different th
aspect of one or the other) that is used at the end of the first p
why does it leave Selden unsatisfied?

5) Extension Task: Annotate the rest of the passage, picking out
you could use in a critical analysis of it.

{lctivities: ‘Ludww’l'opw Conventiona

1) On one piece of paper, draw Thrﬁe St "FS?FIMq;e‘mmd maps or sp
language features relohrv“ f’ﬁ' aitudes of passage toward
a) femininity, - % 1
b) moegalirt - w7

c) N

AdOD NOILO4dSNI

(You rrn’r already have some examples highlighted from the

2) On your mind maps or spider diagrams, see whether any of th
out also belong to another of the themes, and draw linking lin
show these.

3) Using the information on your completed mind map, write a b
written critical analysis on the passage. Use the links you mad
structure the order of the themes you would discuss in the essa

COPYRIGHT
PROTECTED

4) Draw a table that compares the passage’s atfitudes towards
New York with what you already know abou = itudes toward
of American literature between 1880 <.« 1 O rore generally

ig

)
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Unaeen Extract 8 - Jack london, The Call of the Wild

This passage is particularly useful to analyse because of how it combines an inn
narrative point of view with recognisable themes from American literature of t
and annotate it to identify features of the passage.

Extract from The Call of the Wild {1903) — Jack London

Buck did not read the newsr/'; . 0tild have known that troub

alone for hzmsr’lf < jO coes y"ttde water dog, ctmng of muscle and w

they wanted were heavy dogs, with strong muscles by which to toil, an

protect them from the frost.

Buck lived at a big house in the sun-kissed Santa Clara Valley. Judge
called. 1t stood back from the road, half hidden among the trees, throu
could be caught of the wide cool veranda that ran around its four sides
approached by gravelled driveways which wound about through wide-
under the interlacing boughs of tall poplars. At the rear things were o

spacious scale than at the front. There were great stables, where a doz

held forth, rows of vine-clad servants’ cot! - un _ff_udless and orderly

long grape arbors, green past:+. and berry patches. Then

pumping plant £: ac’ Y s well, and the big cement tank where Ju

fook Al

%P thge and kept cool in the hot afternoon.

oy
Eé‘,co 3
Wand over this great demesne Buck ruled. Here he was born, and here

years of his life. It was true, there were other dogs, There could not bu
vast a place, but they did not count. They came and went, resided in t
or lived obscurely in the recesses of the house after the fashion of Toots
Ysabel, the Mexican hairless,—strange creatures that rarely put nose
foot to ground. On the other hand, there were the fox terriers, a score
yelped fearful promises at Toots and Ysabel looking out of the window

protected by a legion of housemaids armed with brooms and mops.

But Buck was neither hmzse—dog nor kerv = 2 e whole realm wa

doim to the fountain in the stable ymd and even bey Jmnd where the pa
berry patches. Among the terriers he stalked imperiously, and Toots a
ignored, for he was king, —king over all creeping, crawling, flying thi

place, humans included.
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Look at the annotations below and compare the features identified to those id

Extract from The Call of the Wild (1903) — Jack London

Indirect i
exposition that Buck did not read the newspapers, or he would have known that trou
protagonist is, not alone for himself, but for every tide-water dog, strong of m

in fact, a dog warm, long hair, from Puget Sound to San ™ - +. Because men, gro

darkness, had found a yellow mef .4 i ause steamship and tra
companies were boomine - 1, uisdsands of men were rushing in

Comic

description of X
gold from a These men w1’ wil 3 L the dogs they wanted were heavy dogs,
dog's muscly o i oeud'toil, and furry coats to protect them from th
perspective, %

highlighting;
ordinarine!

-
:;BLICk lived at a big house in the sun-kissed Santa Clara Valley.
W5 place, it was called. It stood back from the road, half hidden among
through which glimpses could be caught of the wide cool veranda t
Repetition of . ) . .
wide' four sides. The house was approached by gravelled driveways whic
emphasises through wide-spreading lawns and under the interlacing boughs o
amount of the rear things were on even a more spacious scale than at the fron

o e great stables, where a dozen grooms and boys held forth, rows of vi

the setting
cottages, an endless and orderly array of outhouses, long grape arb
pastures, orchards, and berry patches. Then there was the pumpin
artesian well, and the big cement tank where Judge Miller’s boys t
plunge and kept cool in the hot afternoon.
And over this great demesne Buck ruled. Here he was born, and h
the four years of his life. It was true, there wer-.other dogs, There
Social other dogs on so vast a place, but they .- .os count. They came
commentary . . . . s,
on xenophobia resided in the populous kenvov . ¢ "liz. Lwpscurely in the recesses o
in American the fashion of Toote 2« 1a 4 wese pug, or Ysabel, the Mexican ha
\S/‘I’:\'ﬁ*nyg creatures 2+ Vel it Hose out of doors or set foot to ground. O
foreigners as e e ! 140X terriers, a score of them at least, who yelped fear,
strange \ 7. .5 ind Ysabel looking out of the windows at them and protected
creatures 2 . .
‘housemaids armed with brooms and mops.

But Buck was neither house-dog nor kennel-dog. The whole real
plunged into the swimming tank or went hunting with the Judge’s
Mollie and Alice, the Judge’s daughters, on long twilight or early |
on wintry nights he lay at the Judge’s feet before the roaring library
the Judge’s grandsons on his back, or rolled them in the grass, and
footsteps through wild adventures down to the fountain in the stab
beyond, where the paddocks were, and the berry patches. Among t
stalked imperiously, and Toots and Ysabel he utterly ignored, for h
over all creeping, crawling, flying things of Judge Miller’s place, h

Subversion of r2l i iec hat human beings ar

-
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Below is an example of a paragraph of critical analysis that responds to the extra

Example of Analysis

The fact that the passage is written from the perspective of a dog enables the
commentaries on aspects of American society at the beginning of the twentieth ce
gold rush iz ’brewimj‘ through the humoreus description of the reason behind the
nob d the concept of
ise the iMportAnce -tho:t

“yellow metal’. Because the dog-protaqonist does mot >

and common way which allows the writer to irnigil r’
and riches. In 4 similar way, Buck v i

concerning the emptiness cf

Py
wmore pointed mumck on American attitudes and values comes at the very end of
as a ruler over all things on the property, “humans included’, subverting the Chris
the highpoint of God's creation. These satirical and subversive Meanings behind t

gquestion established assumptions about attitudes and values in the America of th

Exam Tip
Revise by creating a glossary of literary terminology, familiarisin
terms within it so that you can identify them more quickly in th

These activities will help you increase your understanding of the analytical skills
meanings from the unseen extract above.

critico @S V_V_.,nysm Usmg highlighters of different colours, pick out
above of each of these analytical skills: a) identification of pass
to / quotations from text, and c) explanation of quotations’ me

2) Which sentence or sentences in the above paragraph demons
contextual factors related to the passage?

3) Whatis the overall subject or topic of the paragraphe Where in
stated, and why is it important that it has been mentioned here
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Look at this second extract from The Call of the Wild and complete the activitie
Second Extract from The Call of the Wild

He swiftly lost the fastidiousness which had characterized his old life.
found that his mates, finishing first, robbed hint of iis unfinished ratio

defending it. While he was fighting off *{: }fea it was disappearin,

the others. To remedy thzs bagin & ﬁ L5 they; and, so greatly did hu

was not aboz:e f(’ 7 4 a)/ W fot belong to him. He watched and lear

awkward blunderer who was always getting caught, was punished for

This first theft marked Buck as fit to survive in the hostile Northland e
marked his adaptability, his capacity to adjust himself to changing con
which would have meant swift and terrible death. It marked, further,
pieces of his moral nature, a vain thing and a handicap in the ruthless
existence. It was all well enough in the Southland, under the law of lo
respect private property and personal feelings; but in the Northland, u
and fang, whoso took such things into account was a fool, and in so far

he would fail to prosper.

- waciyt, that was all, and unconscio

Not that Buck reasoned it ¢

) ?d oo from d‘.‘%igllt. But the club of the man in the red sweater

i¢view mode of life. All his days, no matter

o3

accomniodated [

AdOD NOILO4dSNI

co.;fszdemtzon say the deferice af]udge Miller’s ndmg whip; but the co
decivilization was now evidenced by his ability to flee from the defence
consideration and so save his hide. He did not steal for joy of it, but be
of his stomach. He did not rob openly, but stole secretly and cunningl
club and fang. In short, the things he did were done because it was eas

not to do them.
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These activities are designed to help you pick out the features and meanings o
to construct an extended piece of critical analysis.

{lctivities: Close-reading Skills

1) What does Buck learn fo do that makes hw . osurvive in th
environment’e e B

2) Which senfence of ’rho TS Ty bompores the ease of Buck's
he now facese .. <~~~

o5 3
Ly

3) Draw WAe Wl’rh ’rvvo columns comparing language that des
and ooup’roble against language that presents him as immor

4) Using the quotations that you have collected in your table, wri
analysis focusing on the possible meanings behind the ambig
character in the passage.

flctivities: 1inka to Topic Corwentiona

1) Annotate the passage, highlighting and making notes on how
explored throughout.

2) Is the theme of survival present in one of 2o it _ff_ar set texts tha
annotations info g table olong with o A'Arf elating fo the them

of your set texts, and WHf@ ce Lo ot pom’rs on how the prese
passage compares. . "rf A rasem‘cx’non in the other American

AdOD NOILO4dSNI

you hayg c’rct"éﬁf

3) Spend ,...,nnu’res planning a critical response to the extract a
ideas for five parogrcphs giving each of your planned paragr
‘theme of survival’ or ‘use of violent imagery’'. Look at the ann
extract in this section for how to do this.

4) Extension Task: How does this extract present the value that is
American literature during the period? How does the value re
prevalence of individualism around the turn of the twentieth ¢

COPYRIGHT
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Unaeen Extract 9 - Booth Tarkington, The Magnificent

Read the passage below and annotate it to identify specific language uses such
sentences; these are useful examples of how to do detailed close reading.

Extract from The Magnificent Ambersons (1918} — Booth Tarkington

New faces appeared at the dances of t: jﬁeu:ffaces had been app

s

for that matter, and famia . . ere atsappearing, nierged in the in

1 2 vittle and not long; for the town was growin,

.)
."’

gone fOt"@Ut"}f by

~ swon and changed before.

and spread, it befouled itself and darkened its sky. Its boundary was m
the run; a raw, new house would appear on a country road; four or fiv
presently be built at intervals between it and the outskirts of the town;
would turn into an asphalt street with a brick-faced drugstore and a fr
corner; then bungalows and six-room cottages would swiftly speckle th
spaces—and a farm had become a suburb which would immediately sh
into the country, on one side, and, on the other, join itself solidly to th
between pleasant fields and woodland groves one spring day; and in th

over the same ground, you were warned off the tra ts by an interurba

- ‘list-dry, new house-ow

gonging, and beheld, beyond cement " 4

in.” Gasoline and electric’t w« = . erjorming the mivacles Eugene had

AdOD NOILO4dSNI

chavige was in the citizenry itself. What was left of the p

Q) ks
jerétion that had fought the Civil War, and subsequently controlled

venerable and was little heeded. The descendants of the pioneers and e

merging into the new crowd, becoming part of it, little to be distinguis
happened to Boston and to Broadway happened in degree to the Midla
became less and less typical, and of the grown people who called the pl
third had been born in it. There was a German quarter; there was a Je
was a negro quarter —square miles of it —called ‘Bucktown’; there wer

neighbourhoods; and there were large settlements of Italians, and of H

COPYRIGHT
PROTECTED

Ruinanians, and of Serbians and other Balkan peoples. But not the em
were the almost dominant type on the streets dovy own. That type w

‘ons'of the Seventies an

&

prosperous offspring: descendant of t i 1g
Nineties, those great fb.ll; o . 35 iwsearch not so directly of freed

e aae labour. A new Midlander —in fact, a new

of more mown:;.:

'9

il to emerge.

)
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Look at the annotations below and compare the features identified to those ide

Extract from The Magnificent Ambersons (1918) — Booth Tarkington

Accumulation New faces appeared at the dances of the winter; new faces had been a
¥ - Jyp . .
of presen everywhere, for that matter, and famzlmr ones were disappearin
participles i )
creates the increasing crowd, or gone foreve; zw . sed a little and not |
°'fm°5Plher9 of town was growing and (hangmg e haa’ grown and change
tumuitucus

change 14 il
It was heaving 1 - dulc’ mcredzbly, it was spreading incredib

heavvl it Uefouled itself and darkened its sky. Its boundary
American Il 5 | T _éitess on the run; a raw, new fouse would appear on a c
bec;::;:‘%:a ;fmif or ﬁue others would presently be built at intervals between it and
the town; the country road would turi info an asphalt street with a br
drugstore and a frame grocery at a corner; then bungalows and six-roo
would swiftly speckle the open green spaces—and a farm had becon:

Presentation of which would immediately shoot out other suburbs into the country, on
ch:i:ii:g ;:i - the other, join itself solidly to the city. You drove between pleasant fiel
rural to urban groves one spring day; and in the autumn, passing over the same grou

over time warned off the tracks by an interurban trolley-car’s gonging, and behel

cement sidewalks just dry, new house-owners busy ‘moving in.” Gas
electricity were performing the miracles Eugene had predicted. —==_

Industrialisation
of rural
American
landscape

But the great change was in the citizenry itself. What was left of th
stock generation that had fought the Civil War, and subsequently co
had beconte venerable and was little heeded. Th2 descendants of the
mrlu seitlers were mergmg mto the e iﬂu f_..becaming part of it,

Spread of
urban in dearee to the M’ 0 }:f
progress grown peei- fo =, lud viie place home Zess t}um a fhzrd had been b

across America e

AdOD NOILO4dSNI

(/uartm there was a Jewish quarter; there was a negr
| 50 e ﬂ’IZILS of it —called 'Bucktown’; there were many Irish neighb

‘them were large settlements of Italians, and of Hungarians, and
List sentencow®

signifies the and of Serbians and other Balkan peoples. But not the emigran

increasing were the almost dominant type on the streets downtown. That type

diversity in : ’ . . .
population of engrgnt 3 prospergus offspring: desceﬁdant of the e‘ngmtzons of th
American cities Eighties and Nineties, those great folk-journeyings in search not s

freedom and democracy as of more money for the same labou
Midlander —in fact, a new American—was beginning dimly to eme

High id
becom COPYRIGHT
PROTECTED
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Below is an example of an essay paragraph that considers the effects and mean
in the above extract.

Example of Analysis

Focus of the
paragraph
clear from the
outset

The writer's preseatsation of setting conveys the industrial a

that are taking place over the couwran o text. A contr

between wrban and rural enirc m‘ “’] gxemPls?sed by the nar
statement that V250 1 e by’ pleaﬁamt fields and woodlan

repmced S '.m, by cew\en’t sidewalks Jus% dry Tke !

oo

licitl e
su':;':s': e'dyb, > passage, the landscape is 4 body that is wounded by the build
the language taking place on it. From this, it can be arqued that the wr
of the passage

towards the industrialisation and modernisation of America a

negative. The fact that this wave of change is repeatedly re

VAgUe imMpersonal pronoun, “it', at the beginning of the second

Example of

very close to the air of uncertainty and foreboding surrounding the cha

reqdlng,. American landscape described during the extract. Furthermor
demonstrating .
understanding indefinite article “a’ when describing what is being built over
of mechanics of . . .

~ “a brick~faced drugstore and a frame grocery - indicates t
language

5iM“Al"ity between each new street is cr'axtir\aj an urban lands

homo@emus. These uses of lanquage that create setting comb

that the attitude of the passaqe towards the changing natu

American landscape i5 somewhat scer Seain A * concerned.

.t Exam Tip

If you Onders’rdnd aword or phrase in the unseen extract, don
not have fo consider the extract line by line, so focus your analysis in
extract you do understand.

These activities will allow you to explore how the argument of the passage above
a higher band, and understand what precise close reading looks like.

%‘ flctivities: fAnalysis inflction

1) Find an example in the analysis above wher:, ;. >oint or a parti
supported by two separate pieces of 4,\; aT( i5

2) ‘Furthermore’isone evo. n{. - ; na connechve word that you ¢
argument. As Cy e

3)

ewdence that you feel could be added to the example onoly
makese Write a sentence which includes this additional textua
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Read this second extract from The Magnificent Ambersons and use the questio
developing your understanding of the extract.

Second Extract from The Magnificent Ambersons

A new spirit of citizenship had already sharply defined itself. It was id

ideals were expressed in the new kind of yo. . ac  in business down

optimists—optimists to the poi-* €E 1T i ce—their motto being ‘B

ﬂg in hustling and in honesty because

And they were his' es,
pafo;zf with a plutonic energy which was always a
\'¢ ;;;:idrilsly. governed, but they sometimes went so far to struggle fo
W sccount of the helpful effect of good government on the price of real
‘betterment’ generally; the politicians could not go too far with them, a
idealists planned and strove and shouted that their city should become
better city—and what they meant, when they used the word “better,” w
prosperous,” and the core of their idealism was this: “The more prosper
the more prosperous beloved 1!” They had one supreme theory: that th
happiness of cities and of human life was to be brought about by more
mania for factories; there was nothing they would not do to cajole a fac
another city; and they were never more piteously embittered than whe

one away from them.

=

What they meant by Prosperitiy.=r s ¢ ”ﬂ e bawnk; but in exchang

got nothing that 1or id, therefore, to a sane mind, valueles

w0as clrgad ‘again before the cleaning was half done. For, as

" (y ;,}‘ty"‘ with an incredible completeness. The idealists put up mag
'iﬁzldings and boasted of then, but the buildings were begrimed before
They boasted of their libraries, of their monuments and statues; and po
They boasted of their schools, but the schools were dirty, like the childr
was not the fault of the children or their mothers. It was the fault of th
“The more dirt, the more prosperity.” They drew patriotic, optimistic b
powdered filth of the streets, and took the foul and heavy smoke with g
profundities of their lungs. ‘Boost! Don’t knock!” they said. And eve
boomed a great Clean-up Week, when everybody was supposed to get r
his backyard.

They were happicest when the te = ¢ ‘o v and building up were most

iaéring into life. In truth, the city came

Exam Tip
Ensure that you have five minutes at the end of your exam to read thr
that you have used correct spelling, punctuation and grammar throu
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The ‘Close-reading Skills” activities are designed to show how attention to lang
themes relating to the development of American society during the period. Th
by the linking activities underneath.

{ctivities: Cloae- reaqu Skilla

1) Findtwo quo’rohons that ilustrei ;i,.,,,sfihéss' of the modem A

2) Why g 1}2‘9

= E, &\fpﬂo

:,:‘:',.f%‘be’rfer’ and ‘betterment’ included in quot
ot the extract?

D

3) Find an example of personification in the last paragraph of the

4) What does the fact that the ‘magnificent buildings’ described
before they were finished' suggest about the text’s attitude o

5) Extension Task: What language can you find in the extract tha
progress and chaos in this landscape of modernity?

flctivities: linka to Topic Corwentiona

L

1) Discuss as a class how the safirical fone ’rP G /1e§°x’rroc’r adopt
and modernisation compares with st ‘er asentations of this t
American literature be’rwp’ 8 Lnd 1940.

5(

AdOD NOILO4dSNI

2)

3) Using your table as well as your own contextual knowledge, w
you would include in a paragraph of critical analysis about th
business and businessmen in the extract. Your final bullet poin
whether you feel the presentation to be broadly negative or p

COPYRIGHT
PROTECTED
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Unaeen Prose Extract 10 — John Steinbeck, Of Mice and

This extract from Of Mice and Men encompasses many of the themes and lang
common throughout the period of American literature between 1880 and 1940
annotate it to language that relates to the key themes of the period.

Extract from Of Mice and Men (1937) — John Steinbeck

e

Crooks said, T didn’t niean * = = yooHe

’ZI‘ ;ome back. I was talkin

guy sets alone ¢ 2 #ré ¢ usad, maybe readin’ books or thinkin” or stu

24

hinkin', an’ he got nothing to tell him what’s so an

el

, "jy'bé 1f he sees somethin’, he don't kniow whether it’s right or not. H

things out here. I1wasn’t drunk. Idon’t know if I was asleep. If some
could tell me I was asleep, an’ then it would be all right. But I jus’ do

was looking across the room now, looking toward the window.
Lennie said miserably, ‘George wun’t go away and leave me. I know G

The stable buck went on dreamily, ‘I remember when I was a little kid
chicken vanch. Had two brothers. They was always near me, always t
right in the same roont, right in the same bed- all three. Had a strawb

e j_?fflffﬂ on a sunny m

alfalfa patch. Used to turn the chickens 0- o

7 “#hite chickens they was.”

terest came around to what was being said. ‘Ge

3 e wrilfa for the rabbits.”

“What rabbits?’

‘We’re gonna have rabbits an’ a berry patch.”

“You're nuts.”

‘We are too. You ast George.”

“You're nuts.” Crooks was scornful. ‘o2 i+ wde ds of men come by
the ranches, with theiy bind'. - e ack'an’ that same damn thing

Hunderds of the:. e Cue an’ they quit an’ go on; an’ every dam

Rgrlet Srertis his head. An’ never a God damn ene of ‘em ever

> never gets to heaven, and nobody gets no land. It’s just in their head.

talkin’ about it, but it’s jus’ in their head.”
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Look at the annotations below and compare the features identified to those id

Extract from Of Mice and Men (1937) — John Steinbeck

Crooks said, ‘I didn’t mean to scave you. He'll come back. 1was ta

myself. A guy sets alone out here at night, maybe readin’ books

stuff like that. Sometimes he gets thmk' o 1" he got nothing
Dangerous what’s so an’ what ain’t so. V. i sees somethin’, he don
nature of it’s right or not. He car’ “  fo_.de other guy and ast him if he
individualism can’t tell. He g it 900 theasire bl y. Iseen things out here. I
don’ *! L ,.L;'(zsleep If some guy was with me, he could tell n
aon gt zuould be all right. But I jus’ don't know.” Crooks wa
. ;the room now, looking toward the windotw.

Lennie said miserably, ‘George wun't go away and leave me. I kno

do that.”
Adverb
suggests
nostalgia for The stable buck went on dreamily, ‘I remember when I was a little
the past man’s chicken ranch. Had two brothers. They was always near m

Used to sleep right in the same yoom, right in the same bed- all thr
strawberry patch. Had an alfalfa patch. Used to turn the chi

Short
sentences alfalfa on a sunny morning. My brothers’d set on a fence rail an’
, reflect chickens they was.”
simplicity of
the past in
American Gradually Lennie’s interest came around to what was being

society says we're gonna have alfalfa for the yabbits.”

“What rabbits?’

‘We're g0

LL e auts)

-

Repefition ARGl

hunderds’ ‘We are too. You ast George.”
emphasises
number of
people trying "You're nuts.” Crooks was scornful. ‘I seen hunderds of men come
*Zr'g’:r;hf;r an’ on the ranches, with their bindles on their back an’ that same
owning a plece their heads. Hunderds of them. They come, an’ they quit an’ go
of land dammn one of ‘em’s got a little piece of land in his head. An’ never a

‘em ever gets it. Just like heaven. Ever’body wants a little piec
plenty of books out here. Nobody never gets to heaven, and nobody
It’s just in their head. They're all the time talkin” about it, but it’s
head.”
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It is easier to relate theme to wider contextual discussion than it is to judge ho
contextual aspects. Study the annotations of this example analysis to see how
a passage from the period can be related to its wider context.

Example of Analysis

Brief summary of what will be discussed in the para

The writer wses a mtu«m\isﬁc ek st ¢ arese style to convey
character and —the Wity oAy “nd Sfxwd ontext in which
set. The A 4 bot?\ Ler\me and Crooks is written in t

tho B ‘D Nest signifying how the two characters or‘lzjlr\A

period, which was generally founded on the moderaist idea tha
reality, such as the particular aature of differeat speech pat

presented as accurately as possible. This emphasis on natural

is also reflected by the words of Crooks in the first paragr
extract, in which he admits that he jus' don't know' whethe

thir\zjs he has seen while working on the farm are real or wmer

his imagination. Consideration of the relationship between w

Inclusion of imagination is also included towards the end of the passaqe w
relevant social arques that the dreams of “hunderds' of mea to own ‘4 littl
and historical , .

context to exist only “in their head’, not in reality, This comment serv

secondary
level of
meaning in the
extract

explain critique of the American Dream, an idea based on the princip
7Americm\ should be free to pW‘Sb\P_ hf{ o  own happiness.

the unrealistic ans 'y 1o

“.Summqry of what the “findings’ of the paragraph hav

ié‘,cﬂ -
Complete th*® 5ctivities to assess how well you understand the analytical tech

example paragraph.

8% {ctivities: {Inalysis inflction

Using highlighters of different colours, highlight where the abov
analysis uses each of these three analytical techniques: a) ide
of the passage, b) specific examples of this language feature,
language feature’s meaning.

HYove paragrap

2) Discuss as a class how effectively you fee' ', - ..
remains focused on its subject of tra X,

ur\‘lz,uo’ro’non from the possoge ’rho’r h

3) Isthere any lrelevqr\+ f :
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In this activity, your task will be to use what you have learned through your writ
analysis to construct an essay-length critical response to the unseen extract fro

Instead, you are going to use the anr i¢ ‘ic
of the example analysis, fo wri'c « - ll-ungth critical analysis of

4 Lot Their meanings and overall ef
~“yremember to:

s
) sp'-fd"ﬁve to ten minutes writing each paragraph — this sho

to cover five or six aspects of the passage
e write only one or two sentences for both your infroduction a
describe, in general terms, what the passage is about and

presents its subject

-

Exam Tip
In the exam, the year in which the unseen extract was written will be pro
see whether the passage was written around the same time as one of y
can draw any comparisons between the two in light of this potential sim
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These questions have been written in the style of the OCR exam and are focuse
extracts used in this resource. Using the close-reading skills you have gained th
sections, as well as referring back to the introductory pagee ~ j exam informatio

essay responses to each of these questions. Use tl"'*_:, 417 oe.ow to help you st
your answer, using the essay subtoplcs as st e sy o ‘what to include.

: “Ad Lontextual knowledge of the perlod of A

Using your close- rear*-

to specn‘ac aspects from the text and how they relate to your knowledge of
1880 and 1940.

3) Using your close-reading skills and contextual knowledge of the period of A
and 1940, write a critical analysis of the extract from Sherwood Anderson’s

4) Analyse the meanings contained in the extract from F Scott Fitzgerald’s Thi.
commenting on the writer’s use of language, presentation of theme and hov:
knowledge of American literature between 1880 and 1940.

5) Using your close-reading skills and contextual knowledge of the period of A
and 1940, write a critical analysis of the extract from Willa Cather’s O, Pion

G
o

Q"OT aEss
(a:m toinr ' leust two quotations
r,a_:r paragraph)

Essay subtopics /
‘paragraph titles’

(characterisation)

(presentation of setting)

(use of imagery and
symbolism)

e e i R

(influence\id wa‘ntextual
factors)
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d given in the AOs and the OCR mark scheme and combines them. You

Level 2

Irrelevant, Limited
Key words undeveloped, | understanding,
inaccurate inconsistent

AO01 | demonstrate my knowledge of the texts

AO1 | present an effective and sustained argument in

my writing
AO1 | use literary terminology and co . . "“‘m,‘ k]
AO1 | 1express myself ' .

) trie text to support my

AO2,

g ,,.,,..,.éuss the effects of the language, form and

AO2 W “structure used by the author

AO2 | use analytical methods in my work

COPYRIGHT
PROTECTED

Skills to demonstrate in your work

| understand the importance of the context in

AO3
which the texts were written

{ understand the importance of the context in

AO3 which the texts were received

9

a9

Education

NB: AO4 and AO5 are not marked in Par_ .. 5

Best area: ..........

AdOD NOILOIdSNI
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In this section, we have collated all of the literary and contextual terminology u
useful when writing informed, detailed answers during the exam. This is not an
might find it helpful to add to these lists while you complete 1"dependent rese
between 1880 and 1940. ;

literary Terminotogy P .

Imager e u ; on of objects, settings and other elements
gery . inental picture’ in the mind of the reader

Rhetorical "pn" a question that does not require an answer

Third-persoit a type of narration in which a third-person narrato
Omniscient Narration and feelings of their characters

a sentence which is made especially long either thr

Complex Sentence o
combination of clauses and commas

Ellipsis a silence or a pause within narration usually denote

Connotation a meaning that is suggested but not explicitly state

Symbolism something, usually a physical object, which is used to

the placing of two elements in close proximity to ea

Juxtaposition .
comparison

Personification giving human characteristics to something thatis n

a word or phrase which refers to one thing by maki
Metaphor that is seemingly unrelated. An evtended metaph
repeated or used in a sllgh”" - 1 rent way to emp

Exposition an explanation cvc vhe /

Reported Speech the spas.

i acters in a narrative that is conta

s -ses referred to as a hyphen, itis a textual m
"y ause in the narration

language that is casual and informal, often used in

a word used to connect two parts of a sentence or

Trope a particular image or idea that is repeatedly includ

Repotia a phrase repeated in a different tone or style, often
Intensifier a word — usually an adverb or an adverbial phrase —
the thing being described
Alliteration words placed near each other that begin with the s

meaning through sound patterns

a statement contained within the main body of a s

Parenthetical Statement from it by two dashes

Simile a comparison between two different things that us

Anthropomorphism giving human characterlstlcs o imais

information about the jad o . ,F a plot that is not ex

Indirect Exposition suggested or 0 L deche narrative

Subversion arl Jen L lwersal or contradiction of the reader

Present Particinle e ﬁ __.drtion to a word, usually an “ing’ suffix, that indica

“'fa form of narration which addresses the reader dir

narration or reported speech that has been written i
for the representation of different accents and spee

a word that is used to change or intensify the mea

Adverb
sentence
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Contextual Terminology

idea popularised during the late nineteenth and ea
The American Dream Americans should be afforded equal opportunities
and happiness

an excessively idealistic and dreamy view of the w

Romanticisation . . .
with a pragmatic attitud~.

‘or spiritual issues and k&

Secular unconcerned vit - r. fig’

inlit. a4 = is;a'work’s context is the social and

Context kA . . .
« 2zonshed and which may have influenced its ¢
Pragmatisjg ‘a bractical and realistic approach to questions or p

the process by which machines begin to do work-r

IndustrialisS#f| ,
carried out by people

Nostalgia a bittersweet longing for the past

a cultural period centred around the turn of the tw
Modernism greater levels of artistic experimentation in order t
workings of the mind in a more realistic way

a world view in which a person considers their own

Individualism . L .
the most important thing in existence

an aspect of a text that attacks or criticises an elem

ial Criti
Social Critique between rich and poor people or degrading attitud
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Indicative Content for A

For each of the questions and activities in this pack, we have included suggested releva

students’ answers. This is intended to

creatively about American literature.

provide an indication as to the direction which s

Resource
Section

Question

Indicative Conte

Section One —
Winesburg

“faded wallpaper’ and ‘ragged carpets’

‘for example’, ‘by contrast’, ‘iliustrating’ — these
argument is being developed or explored in mor
band answer
‘... points towards the tendency of writing in the per

Largely desolate place — repeated references to
the quotation, ‘over on Main Street sounded a m
‘The communion between George Willard and h
thing without meaning.’/ ... replied George Will
— both of these quotations indicate the strained
‘It seemed like a rehearsal of her own life...” — this
be defined by struggles and battles against the wo
Examples might include: run-on sentence (‘the ba
his black hair and beard were filled with flour du
rehearsal of her own life’), and acoustic languag
Student’s own response required

3.
Close- 1.
reading
Skills 2.
3.
4.
5.
Links to
Topic

Conventions | 2.

o3 9
iévd“‘

Student’s own response required

Answers will depend on th~ . ‘s that students hav
distance betweer‘ e ms =nd family struggles
The passa » ug Oﬁ 5 arat George and his mother

Students should be able to identify two uses of t
paragraph of analysis

Section Two — T Analysisin | 1.
This Side of Action
Paradise

.. uses a list of verbs to illustrate the vitality an
state of youth / The word ‘muddled’, especially, s:
progress increases the feeling among young ch
a. Fitzgerald uses language and formal featur

about the theme of ‘coming of age’.
b.  Similarly, the long run-on sentence ending
through many nights...” uses a list of verbs..
¢c. The word ‘muddled’, especially, suggests th

Close- 1.
reading
Skills 2.

FA L e mterpretatson might be that Fitzgeral
: af 1929 and the end of the decadent, materialist

Annotations might highlight positive language su
and negative language such as ‘discord’ and ‘cru
“This took his mind off the play, and he wondere
the population of New York."
Examples mightinch.:i> = s Jthmg enchanted h
relate to howst' & i » - ceer is charmed by the su
his absei s o wiur his own appearance

) Topic
“| Conventions | 2.

Student’s own response required, but relevant ¢
from the period include seif-obsession and roma
Presentation of the city as a complex and ambig
can see problems lurking underneath its attracti
Suitable paragraph headings might include: ‘use
‘presentation of setting’, ‘characterisation’, ‘rela
‘use of imagery and symbolism’
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Resource

. Question Indicative Conte
Section
Section Three— | Analysisin | 1. ... where the youth should be terrified, he is int
The Red Badge Action 2. Pointis developed to show that the horror of wa:
of Courage rather than dreams of heroism

3. ‘.. creating an eerie atmosphere because it opp
zone as loud, frenetice > slent.” / ‘... emphas
creates a hallu- s 6r | fream-like effect in the

Close- 1. ‘Thew, = d wswn upon him like terrified buf
reading Skills | s 2Ny that fear has made them stupid and
e c _4vriter uses a paradox by placing the youth in t

4 preventing him from understanding it, underlin
3. Bullet points might include references to the co
scene, the pink of the sky and nature’s indiffere

the smoke as symbolic of the peace that desce

Links to 1. Student’s own response required but understa

Topic literature of the period viewed the idea of hero

Conventions | 2. ‘He had the impulse to make a rallying speech,

that war is not a place for men to become hero

fearful

3. Students’ response will depend on the set texts

mention the prevalence of the theme of hopele
relating to financial hardship

4. Student’s own response required

Section Four — Analysisin | 1. Mentions of topographical features (descriptio
O, Pioneers! Action metaphorical/symbolic language
2. ‘Alexandra “crossed the ocean” with her family
later in the passage v - » magery is again use
fields as “brov.iw “/\'m:_;’
3. Studs’ -om ,Jponse required — other them
o e .o lation of femininity or the value of work

“Capitalisation makes the landscape of ‘the Divi

thought and feeling; it personifies the landscap

2. Their extended {ength — and the fact that they
that Alexandra is an authoritative character

3. Examples of relevant quotations could include:
down among the river farms, driving up and do
held a family council and told her brothers all t

4. Students’ response dependent on quotations id

AdOD NOILO4dSNI

Links to 1. Manifest Destiny: the belief proliferated through
Topic century that Americans had a God-given right to
Conventions America (an example of a relevant quotation is ‘..
every acre we can’)

2. Student’s own response required, but quotatio
country begins in the heart of a man or a woma

3. The characterisation of Alexandra as strong and
relevant focus to the pa7= - iph

4. Referencestocth s Ag .>mate protagonists
Shimerd. ar. = "aceper, Isabel Archer, Ma Jo

2 e & velating to advancement of women’

COPYRIGHT
PROTECTED

...Aircontrast to this, the frequent insertion of ex

). The two sentences are in the middle of the par

hand’ to ‘aspect of his personality’

3. An example of a concluding sentence might rea
conflicting aspects of Jake’s character so that h
unfairness of his social situation while implicitly
this situation has inflicted on him.’

'9

Section Five —
The Heart is g

)

Education
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Resource

Lonely Hunter

. Question Indicative Conte
Section
Section Five — Close- Reference to the sentence: ‘Each evening the m
The Heart is a | reading Skills street.” However, further reference to aspects o

AR - A .tiie reader, and examples include se
_kuch evening the mute walked alone for hours
were cold with the sharp, wet winds of March a

silence, such as ‘but still he wandered through t
alone’ or ‘and so the months passed in this emp
in this context and mig « ‘used to demonstrat
silence is refler 4 3y 1 5 erwironment through

Third»~< - 11~ ea narration is used to create

demonstrates how he is isolated not only from t
narrative but even from those reading about th
narration is used to comment on the extent to w
from the world around him in the wake of the d

Third-person omniscient narration is also used
life of Singer’s character, as in the example: ‘... a
aching loneliness would be in him’. Students m
omniscient narration differs from other deploynm:
serving to further emphasise the gulf in underst
Singer.

Examples of relevant adjectives might include: *
‘sorrowful’. Students might also mention how t
pervasive tone of despair throughout the passa
to comment on the extent of the loneliness bein
References to pathetic fallacy or symbolic exter
the significance of this pa-* if the passage

Links to
Topic
Conventions

_1.axe a connection between the relevance of th
communication and that of isolation, as suggest

An example of . 5t 2 In1<lating to communi
up a boxia A, = zapdulos, but he never receive

Ziw o e wandered the streets of the tow

previous set of questions in this section, and de
inevitable result of failing to communicate isa s
loneliness.

Student’s own response required but connectio
generally focus on how breakdowns in commun
isolation, as indicated by the indicative content
Bullet points might mention a) how urbanisatio
fragmented communities, b) other lonely charac
period (such as Jay Gatsby), and c) relationship
person limited/omniscient narration. Other rele
include general reference to how the speed of m
of American marriages and families or how the
community values that, in previous eras, preven
loneliness exhibited by the writing of the period

Section Six — The
Awakening

[

B

Analysis in
Action

e

";ea‘diné Skils

¢han one meaning

An additional quotati~r . d to the analysis wo
The section of «ié 0z j.is running from ‘there a
give o.n  vhewe'l choose’ —the purpose of co
i. . = /is'to demonstrate an awareness of how

The contrast between the positive and negative
the unstable and internally divided nature of Ed
‘the water-oaks had ceased to moan’ — this effe
dark and foreboding atmosphere

The hammock is symbolic both of a safe haven i
husband, and also of the imprisoning, stifling at
husband live
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Resource

. uestion Indicative Conte

Section Q

Section Six — The Links to 1. Generally negative attitude towards marriage is
Awakening Topic represented by the confrontational dialogue an

Conventions | 2. Student’s own response required, but quotes su
pressing into her soul” and ‘exuberance which h
left her helpless and viz!+; . | to the conditions w
3. Students’ anal < 4re L 3pendent on their anno
Edna’s ito > 1a. = ength does not correspond to

s h .,,?i..v'iln‘rEnté' lly free but not physically free

(1. a.  ‘Inthe passage, the writer explores the the
b. ‘.. such as her “sense of deeper empoveris

c.  ‘develops this theme of ioneliness further

character always remains hidden’

2. An additional interpretation is that the word ‘at
insignificance of human life, heightening sense o

3. Student’s own response required, but an exampl
be: ‘... there was no centre of early pieties, of gra
heart could revert and from which it could draw s
others’

Section Sevegy

Close- 1. An example of a supporting quotation might be:
reading Skills | 2. Understanding of the connotations of falsehood
interpretation of Selden’s character as superfici
3. Both words suggest that women are animal-like
that their connotations are negative
4. The analogy compares the female character to a
unsatisfied because it =+ simple to describe t
character’s per s dit 7
Student’ - yn - punSe required

Links to

sinasculinity should be drawn primarily from the
Student’s response dependent on their mind m
be made between references to the female cha
architecture of New York

3. Student’s response dependent on work complet
4. Relevant information might include misogynistic
the period as well as an increased desire among
male authority

AdOD NOILO4dSNI

Section Eight — Analysisin | 1. Student’s own response required, but the first th
The Call of the Action been written to exemplify each of these analytica
Wild activity
2. Passage’s discussion of the American Dream is r
3. Overall subject is mentioned in the first sentenc
give the reader a clear idea of the paragraph’s p
analysis as a whole

COPYRIGHT
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Close- 1. Learnsthe importance rj‘ ! :‘;ialing from others in
reading Skills | 2. ‘It was all well £o2 8 “th.Southland, under t
respert gt Zn'_ﬁ;,.,ca/t\[}and personal feelings;
#5800 yrang..
"] suurceful language might include ‘he watche
“unheroic language might include ‘it marked, furt
his moral nature’ or ‘stole secretly and cunningl
4. Students might make reference to the writer’s a
survival in a realistic way, while also suggesting

and less moral sides to them

'9
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Resource

Section Question Indicative Conte
Section Eight — Links to 1. Asuitable quotation to annotate would be: ‘It
The Call of the Topic to adjust himself to changing conditions, the la

Wwifd Conventions and terrible death.’

2. Answers will depend on students’ set texts, but
might refer to the uner - ; Eg of heroism from

e A "1pl‘es such as ‘use of anthropomorph

' +.dwidualism’ and ‘presentation of character a
Student s own response required

WA Analysisin | 1. The passage of the analysis describing the com
P Action impersonal pronouns and indefinite articlesis r
Ambersons 2. Examples of useful connective words include: *
‘subsequently/consequently’, ‘therefore’, ‘conv
‘of equal importance’, ‘for instance’
3. For example: ‘An additional example of languag
American landscape in a negative light is the na
civilisation “befouled itself and darkened its sky

Close- 1. Examples might include ‘they got nothing that
reading Skills an incredible completeness’
2. The quotation marks suggest that these words
that modern progress does not, in fact, entail t
3. ‘the city came to be like the body of a great dir
here to itlustrate how the city built by wealthy
and lavish lifestyles .
4. The speed with which ., L n buildings accum
beheves mode il o o uitlmately self-destru
£ at ‘sucha rapid rate degrad
ipie of a relevant guotation that might

AdOD NOILO4dSNI

riotous, and when new factory districts were thu:

x_mks to 1. Answers will depend on the set texts studied, bu}

[ Topic reference to the paradoxical nature of modern
Conventions improve while others degenerate. The underto

modernisation in writing of the period is anoth

2. For example: ‘And every year or so they boome
highlights hypocrisy of their characters; ‘They w
and building up were most riotous...” indicates
characters

3. Bullet points might be based around the hypoc
obsession with profit / false idealism of moder
summarising sentence should mention what all
common, such as their portrayal of modernisat
phenomenon in the literature of the period.

COPYRIGHT
PROTECTED

Section Ten—Of | Analysisin | 1. This excerpt from the ah" *is has been subdivi
Mice and Men Action mentioned inth~ 7 . @ + i order of point, evi
writer uras ar h ...g-tsc',' realistic prose style to
il sy and social context in which the e
' n.4e and Crooks is written in the dialect of th
“two characters originate from the rugged coun
sophisticated city setting’
Student’s own response required
For example: ‘The realism with which the Amer
extract is also refiected by the observation of t
they quit an’ go on”, indicating how the reality
more frustrating and mundane than its idealisti
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Resource

. Question Indicative Conte

Section
Section Ten — Of Essay 1. Student’s response will depend on the language
Mice and Men Practice identify from the extract, but higher-band answ

meanings of each piece of quotation they provid

individual meanings combine to create an overa

answers will also refer *. . : literary and social
literature betw. v {8 1 ;:énu'wao to support th
of reles * 0, * jordiscussion when answerin

© e jididlectic speech to communicate the

- characters and reflect the passage’s modern

in a more truthful manner

e Examination of the falseness behind the idea
indicated by the naive simplicity of Lennie’s
Crooks’ damning assertion that ‘nobody nev
no land’

e Connected themes of uncertainty about the
suggesting that American literature at this ti
remain ‘present’ in the midst of personal an

e Theme of individualism, as conveyed by Croo
of the West, men ‘can’t turn to some other g
(Links may be made between the presentati
such as The Great Gatsby and The Portrait of

Essay Practice Questions | There is no indicative content provided for these ess

Questions 1-5 assessed by the same criteria outlined in the ‘Essay
well as by how well students use textual quotation, i
of American literature between 1880 and 1940 tom
Objectives outlined in the ir* . uction of this resou

‘ —
i i
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