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Teacher’s Introduction

This is a study guide designed to help students with their A Level examination

revision, devoted wholly to John Milton's Paradise Lost Book 9. It covers arange | Always check the exam board

of summaries which will help students in developing the knowledge and skills website for new information,
required by both Edugas and WJEC exam boards. including changes to the

specification and sample
What is Included? assessment material.

The guide covers the historical and social background of both Milton and his
times to aid a deeper understanding of the text. It also covers its most important political, social and literary
interpretations. The chapters include a section-by-section analysis of the poem. This guide also includes analyses of the
characters, relationships and narrative voice of the poem, along with the poem’s form and genre. A section of this guide
is also dedicated to the highly important language techniques used in the poem, the understanding of which will help
students in carrying out their own analyses. There is also a chapter dedicated to the key themes present in the poem to
help students to identify these crucial ideas themselves as they reread the text.

The more critically focused chapters on Paradise Lost's reception and the literary approaches to Milton's work
constitute another section. It is designed to encourage students to think critically about Paradise Lost Book 9 and to
point out what they need to take into account when producing informed critical responses to essay questions.

Lastly, there is a glossary and an exam preparation section which includes my hints and tips on how to sit an exam.

This guide includes discussion points at the end of most chapters, designed for debates and discussions in seminar-style
classes or equally useful to set as homework. They are particularly useful for encouraging students' original thought and
an ability to search for literary and contextual meanings in the given text. This ability will improve students' confidence
in an exam, when they will be required to analyse a passage with a degree of creativity.

In the activities section following most of the chapters, there are also some general essay questions, which could be
used as homework or in class. Students should acquire confidence in writing exam-style essays by practising producing
timed, exam-style responses in class.

The proposed activities also include a short text transformation exercise to demonstrate certain theatrical aspects of
Milton's poem.

Lastly, all of the key quotations mentioned in this guide are highlighted in bold, to make reading and looking for
quotations more comfortable.

We hope that teachers will enjoy using this guide in their Paradise Lost Book 9 classes and we hope they will find it
useful to both themselves and their students in preparation for Edugas and WJEC examinations.

Edition of the Text

In preparing this guide, we have used a Milton anthology entitled The Poetical Works of John Milton. Volume 1: Paradise
Lost, published by Oxford Clarendon Press in 1952. We would, however, suggest using the latest Oxford World's Classics
edition, which is more widely available and contains concise explanatory notes on each page to help the readers with the
understanding of Miltonian language and the obscure references. It also contains a useful introduction by Stephen Orgel.

For students who wish to explore the text
in more depth, we would recommend the
Norton Critical Edition. It is an edition

which offers more extensive knowledge of ) ) ;
the text's critical readings over time. It is Register your email address to receive any future free updates*

Free Updates!

more suitable for university-level students; made to this resource or other English resources your school
however, those particularly interested in has purchased, and details of any promotions for your subject.
the subject will find the collection of essays * resulting from minor specification changes, suggestions from teachers

and peer reviews, or occasional errors reported by customers

included highly useful and inspiring.

November 2017 Go to zzed.uk/freeupdates
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Using This Guide

Background on the Text

The resource starts with this section in order to introduce you to the author of
period in which it was written. It is crucial that you understand the socioecono
they have significant influence on Paradise Lost Book 9.

Critical Reception
This comparison of other writers' or’.i

fs"'tjé here to broaden your knowledge
in the literary world. S

b

Plot Sumn
We have henr

]
wh g
ed a thorough summary of the poem’s events to aid the stude

Section-by-section Analysis

This section contains key analysis of Book 9, in which the poem is divided into s
explored in depth. Each section contains an overview of the key characters and
in-depth analysis of the language and devices used by Milton, complete with ke
students’ understanding of the terminology they will be expected to engage wi
analysis, there is a variety of activities in each section to guide the students’ dis
them to practise writing essays and perfect their exam technique.

Structure and Form

The form and structure of the text is explored, which is a starting point of many
problem with Paradise Lost Book 9 starts when we realise that this epic poem d
typically associated with the literary form of the epic pra . - ‘does not have a
an ultimate antihero in place of the hero we woul ;&b ‘<r=j,éi:.:?ror'ﬁ such a text. Fro
issues that we, as literary critics, need *c . cor

L

v . 2 anu contest.

Characters

19 "r_‘h{ ‘1..rdacters chapter. Adam, Eve, Satan and God are all elus
i 26;3 Disturbingly, we find that perhaps the most pitiable charact
for the religiots readers of Milton's times. This section also uncovers the curiou
and Eve, the Bible's first married couple.

Author vs Narrator
Next is the chapter on the relationship between the author and narrator of the
the poem? Whose views are being manifested? Is it the author narrating?

Relationships
To accompany the students’ understanding of the characters featured in the po
the two key relationships in the poem — the marriage of Adam and Eve, and Eve

Genre
This section provides an outline to the genre.a:d ab _ie’categorisations of M
analysis of Milton’s presentation of t© . [ 4s. . ,';.,...wit'l’i'in the poem, along with an
poem as a prototype of the P, 1c" _care of writing.
Language Tl?‘?
You will also .»r’chapter dedicated to the language and its effects. Miltonian
because of its seemingly unnatural structure, but it is worth a closer look — the
convey meaning and mood.
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Key Themes and Ideas
There is a section on the most important ideas and themes present in Paradise Los
various interpretations of Milton's epic poem. An understanding of these is key to

Contextual Analysis

This section covers the vital contextual background needed to understand Milto
This section includes information on the impact that th~ - 1. rchy and civil war
Milton’s writing of the poem. Furthermore, the cr A€ + ,;..fané'lysis covers the pr
century, including the prominence of cor e » aiuhg with personal context re
views of marriage, and how thi-.; et  3 s presentation of women within the p

Literary A:
Finally, this !

Glossary
Lastly, there is a glossary to help you with any new or difficult terms which | have
important that you memorise as many as you can — using formal terms improves
response and makes your essays even more sophisticated.

Exam Help
The very last section of the guide is Exam A&E! This chapter provides helpful exa
quick graphic recap of what this guide covers.

Answers
To conclude this guide, we have provided some sample an:: 's for the various a
guide. These answers should serve as indicative c¢c . 4t 'j’:thé students’ respon
students’ own creative response are stro:;'\ = ‘
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The Specification

This resource is directed at students who are preparing for their Edugas and W)
designed in compliance with the requirements of both exam boards.

This resource addresses the following Assessment Objectives, as outlined by bo
» AO1L: Artlculate informed, personal and creatlve roan s § to literary texts

Specifications and Expectations of the WJEC A Level Exam: Unit 3: Secti
In this exam, candidates have two hours to answer two questions. For Section
Lost Book 9 features as a text of choice, candidates are required to answer one
separate parts. The first part of this question, worth a total of 15 marks, will re
an extract from the poem, in light of a chosen topic or theme. The second part
marks, requires the candidate to engage with Milton’s text as a whole, in light o

Section B of this exam, in which Paradise Lost Book 9 does not feature as a text
to compare two unseen poems.

For the first part of the question answered in Section A, it will be expected of st
Objectives 1 and 2 only. For the second part of the questlon i wﬂl be expected
Objectives 1, 2, and 3. .

This particular exam is an open br"‘ cim m.refore it will be permitted for
(‘clean’} copy of Paradise I¢c.» *. * AN ( into the examination for reference.

' B\ d _«pectations of the Eduqgas A Level Exam: Componen
In this exam, dates have two hours to answer a total of two questions. Fo
Paradise Lost Book 9 features as a text of choice, candidates are required to ans
two separate parts. The first part of this question, worth a total of 20 marks, w
with an extract from the poem, in light of a chosen topic or theme. The second

of 40 marks, requires the candidate to engage with Milton’s text as a whole, in

Section B of this exam, in which Paradise Lost Book 9 does not feature as a text
to select one question from a choice of two, in which they are expected to eng
poetry texts.

For the first part of the question answered in Section A, it will be expected of st
Objectives 1 and 2 only. For the second part of the question, |t will be expected
Objectives 1, 2, 3, and 5.

This particular exam is an ‘open-book ex= /. * arc 1e,|t will be permitted for
(‘clean’} copy of Paradise Lost wh",:,u .0 the examination for reference.

@ '3) i

o Nl L
%j ':r about the text studied so that you can tackle these AOs wit
but substant @®vision will go a long way in your exams.
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Background on the Text

John Milton was born in 1608 in London to a wealthy family of a
composer and scrivener, John Milton senior. Milton was brought up
a Puritan, both by his parents and tutors at St Paul's School in
London. His strong appreciation for the religious values an” ™ ritan
traditions influenced his writing and remained a resi e gi%eme
of his works. '

L

uc°“°
..,,.»nterature Despite his family's wishes, he gave up

his prospects of training to become an Anglican priest in favour of
becoming a poet. To support himself financially, he became a

classical art &

private tutor.

He saw his poetry as a means of serving God and propagating
Puritan ideas among his readers. His aim as a poet was to convey
messages of the ways of God, to praise morality and to picture
disdain for sensuality and baseness.

Milton's poetical ambition was to write epic poetry referring to the
literary traditions of ancient Greece and to classical texts such as
Odyssey or lliad.

He was a keen supporter of the republican mover..en ’;r A n opposition to the
he also published political material, sur-b o stror ngly republlcan The Tenure
radical thoughts were haghly cost ove s moat the time — he was admired by the
anti-royal works, but divoa Uy the royalists. He also published works touc
educationa NS 1L e morahty of divorce and cases in which it could be
own marria; aévC ;thermore he fought censorship in literature, by publishing t
fluent use of "4tin in these works helped Milton convey his messages to other s
European continent — Latin was, at the time, the international language.

@

His vast knowledge of foreign languages (French, Italian, Latin, Greek and Germ
views and his literary artistry led the political leader Oliver Cromwell to appoint
Foreign Tongues (specialising in Latin) in the Commonwealth of England —the r
execution of Charles I. After the Civil War broke out in 1642 and King Charles | w
devoted himself almost wholly to the publishing of republican manifestos and pa:
his poetry. He thus put his ideas of an epic religious poem about the fall of man

After Cromwell's death in 1658 there was a general confusion around the gover
should work. The society did not want any more political : o aval but rather th
'normality’. As a result of a parliamentary agreem . th . =storation of monar
came back from exile and was crowned k...

.—.{e‘bﬁblicans such as John Milton, disillusio

This return to the mon?’;’ o
continued vg o GG cts on the lack of need for a monarch in England. R
general tho "the soc:ety and therefore, as a result of his bold writing, he

imprisoned twa ‘sﬁort time. Then, after the years of his civil service and writing
His life finally regained its stability around 1663 when he married for the third t
dictated Paradise Lost to his daughters. As well as a fruitful effect of Milton's pe
also be an outcome of his Restoration despair.
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Critical Reception

Early Criticism
Andrew Marvell (politician, poet and satire writer)

That Majesty which through thy Work doth Rezgn
Drauws the Devout, deterring the Profane. .
And things divine thou treat'st ofm St it 5 Eij
As fhem preseruves, (md ﬂw st

Thy VG ,..areated like thy Theme sublime,
In Number, Weight, and Measitre, needs not Rime.
(Marvell, 1674, in Dyson (ed.), 1973, p. 35)

Andrew Marvell, our earliest critic, sees Paradise Lost as praise for the good and
Profane'. He says that Milton depicts the celestial and the divine tastefully and in
on the effects of Milton's poem on the reader ('at once delight and horror on us
form, to decide that Milton's work is of such a high moral and literary standard, i
its greatness.

Joseph Addison (politician, man of letters and playwright)

There 1s another objection against Milton's fable... namely, That the hero i
unstccessful, and by no means a match for his enemm TTis gave occasion
reflection, that the devil was in reality Milfon's Ye Paradise Lost i
poent, and he that looks for an he;o i 7t e o thaf which Milton ne
needs fix the name of an hern 1Lt versont in it it is certainly the Mes
is in the Pumdzse Lost 2" 4 . auster ly beauties which we discover in Hor,

This excerpt(ESe /s the early critics' concern about the lack of a definitive epic h
epic poem. The critic, Joseph Addison, talks about other critics’ opinions about t
addresses these critics' fears with the possibility that the epic hero of the poemi
Milton has never intended the poem to have a hero, and if the readers need to i
the Messiah (rather than Satan or the fallen man). Lastly, Addison declares the p
aspirations to resemble a great ancient epic. He says it is of the same artistic valu
Homer or Virgil.

The early critics, we can see, are mostly concerned with reviewing the poem and
well as with uncovering its possible interpretations.

Paradise Lost Book 9: Comprehensive Guide for A Level Page 6 of 51
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Romantic Criticism
William Blake

Note: The reason Milton wrote in fetters when we wrote of Angels & God,
Dewils & Hell is because he was a true poet and of the Devil's party withou
(Blake, 1712, in Dyson (ed.), 1973, p. 44)

William Blake, one of the great Romantic poets anc . 5t
'he was a true poet’, he says. He recogmsr A." i
Mllton is 'of the Devil's party WIfh' e

Milton wrote chiefly from the Imagination which you may place where you
veins. Him the Almighty Power hurled headlong...
(Wordsworth, 1808, in Dyson (ed.), 1973, p. 45)

To William Wordsworth, the imagination is the force which inspired and propelle
his works. To Wordsworth, one of the most influential Romantics, the imaginatio
influence and it is essential for human understanding and creation of poetry. Acc
imagination is nearly a divine force itself.

We can, therefore, understand how the reception of Paradise Lost changed in Ro
one of the greatest poems in English literature, but Milton's skill is seen to be ow:
religious rapture or scholarship. This Romantic criticism portrays a shift in literar

Twentieth-century Criticism

Basil Willey (Cambridge Universit < 5

Wzth [Milton] the g sse, always a part of the Renatssance theory
[ > oas'to be 'doctrinal and exemplary to a nation'... Th
Lt of ﬂze seventeenth century, then, may be atiributed in the
#¥ic Renaissance idea of the heroic poem, alive as ever though hitl
heaven to which the true scholar might rise', at last found its destined Eng
(Willey, 1934, in Dyson (ed.), 1973, p. 76)

. iterature scholar and writer)

The above example of early twentieth-century criticism shows us how the receptio
time, but it also illustrates how many of the poem's aspects remain a fascinating ar

Willey's criticism shows us that modern critics analyse a text with a focus on its h
focus on context in the examples of Milton's early criticism. Willey relies wholly
about Renaissance literature. He concludes with praising Milton for becoming a
Renaissance writing and the English heroic poem. He is only able to do so becau
he can perform a historical analysis and look back at the Rera ssance.

It is interesting to note that Willey's criticism s ar s al points with the earl
concerned with the structure and fo- .+ “t ¢ ruem and makes it a basis for the

Paradise Lost Book 9: Comprehensive Guide for A Level Page 7 of 51

AdOD NOILO4dSNI

COPYRIGHT
PROTECTED

'9

)

Education




Plot Summary

Before we start analysing the structure, language, characters and other aspects
section-by-section synopsis of the text. | will divide the poem into chunks and d
which part of Book 9. Book 9 is the longest book in Paradise Lost and it is a diffic
will help you with your first reading of it. :

Lines 1-13 The narrator informs the rea-'er ‘h: ¢ 5 now on, his narrati
he will be tellingastcr o . ‘breach / Disloyal on the part of &
The narrator i s‘\ R «iis story concerns all the people, as it
Miser's 5 .e *1ulr world forever.

i) 3

g&\;?u he ‘narrator declares that his 'Sad task' of telling a story of the

“as it is as ‘Heroic' in nature as the Greek and Roman heroic tal
‘Celestial Patroness' for inspiration and help with writing of his
to Muses, or the Greek goddesses of artists' inspiration. He de

studious' in the art of writing and therefore needs this celestia

Lines 13-47

Lines 47-99 As 'The Sun was sunk' and night falls in Paradise, Satan, who wa:
'fearless return'd'. We are told that he returns after eight night
without alarming the Angel guards. Satan then circumnavigate
whose form he can adopt as a disguise. He finally finds a sleep
suttlest Beast of all'.

Lines 99-178 We are presented with Satan's first monologue and therefore
and feelings. He laments being punished by God and expelled

because he does not have access to the " . +'s natural pleasu
he is in torment, as he admires t' .« = Y ; f./ arnd magnificence o
sense of fulfilment by c2n. * dinucts’ ‘of destruction. He is en

God's beloved ¢ 12 ~iw he created them so that they can
> T denied this possibility. He believes God cr
! = 3 them to the pleasures of Paradise out of spite, to p
en.em’ﬁers that he refused to be obedient to God and this wa
@ c is appalled by the injustice of this punishment and swears
is best repaid’.

Lines 178-191 Satan, who is at this point a spirit, approaches the sleeping, un
body through the snake's mouth. The serpent's slumber is not
Satan's diabolic spirit.

Lines 191-225 It is morning in Paradise and we are introduced to 'the human
prayer to God, 'the Creator'. All the flowers and plants are des
their 'silent praise' in form of their 'grateful Smell'. The image is |
narrator that Adam and Eve plan their daily gardening tasks. E
Book 9 and tells Adam that their work is too demanding for th
She says that until there are more peop' . nelp them, they s
areas of the garden to keep up v i he s ,ﬂardemng labours m
that separating will pro: ! ' ew"én;oyment and leisure f
even more keen s g o ..e.ach other afterwards.

Lines 225-354 , i |s'f1rst monologue as he opposes Eve's wish for th
s
1}99;“ Rve: 1ovmgly and with respect, but he reminds her of her dome
@ ommandment that they shall not separate. He argues God di
work hard, but to enjoy each other's companionship in the be
admits that 'solitude somtimes is best societie'. Although, he i
more vulnerable to the possible attack of their 'malicious foe',
Therefore, Adam tries to convince Eve that she should stay by

and duty to protect his wife against any 'danger or dishonour'.

Paradise Lost Book 9: Comprehensive Guide for A Level Page 8 of 51
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Eve is slightly offended by the fact that Adam doubts her 'firm
their foe. Adam then assures Eve of his highest regard for his
changes her mind and stays close to Adam for the sake of her
with the enemy.

Eve tries to convince Adam that it is wrong to 'dwell / In narrow
that it is impossible for the couple to live a hzopy life if they re
states that it is wiser to face the ener .y » J7y sist him, to gain '
the inevitable confrontatior. ) 4
depart, reminding F‘ f A }gwhefﬂ'\nrtues and remain true to

_ 1~ JirtGous in an event of meeting the enemy. She th
"~:d<4m s’hand and departs.

Lines 386-531 Adam watches Eve disappear, wishing she would stay. The nar
expectation of her sin. He explains that Eve is being led to an '
and Shades', never to return with her previous 'Innocence’, 'F
back to the image of the serpent, who is now 'on his Quest' a
learn that Satan observed the couple before, but wished to fin
seemed to him. He is, therefore, glad to see Eve on her own.

Satan contemplates Eve's beautiful appearance and the contr
intentions, and Eve's 'graceful Innocence'. Despite his admirat
him burnes', especially when he sees the greatness of God's ¢
abandon his vengeful plan.

We are presented with Satan's second monologue in which he
enjoy the Earth's wonders. He also rei’cera’cec the images of his
inability. He also repeats his declarat" O ate and proclaim

Satan then moves towar'*’s g " .fa.e Eve exposing his bea
the serpent. ‘

; isrhetoric speech with a large amount of flattery,
ra,. e addresses Eve as 'a Goddess among Gods'. Eve is aston
Yuman language and reasoning. She asks him to explain what f
voice, as she is not aware of any the other of God's creatures b
falsely that he used to be a mere animal without any sense unt
Garden of Eden and, encouraged by the beauty of its fruit, he a
of the other creatures tried to taste the fruit as well, but he wa
Immediately afterwards, he tells Eve, he gained the powers of r
Satan uses his flattery, which Eve detects as 'overpraising', but s
despite the implausibility of his tale (the snake being the only ¢
from a tall tree seems to us a lie). Eve is drawn into the serpent
reveal which tree he means. Satan promises to take Eve to the
the miraculous fruit, as long as she agrees to follow him. Satan
exults at the approaching temptation. The tree proves to be th

Lines 646-732  Eve recognises the tree to be the for’.i'. .n -ee. She admits t
voice is a result of him eating th “fo: . Laeén fruit, the fruit mu
she rejects to eat it -« ‘& . a.s that it would be against God'
mean death " er Ly.an lmmedlately questions this command:
die e . ‘< “c _cating the fruit. He claims he ate it and not onl
TL?»@ 'vn Y3 gupernatural power. He uses innumerable rhetoric devi
@\,‘ow and unjust in prohibiting Adam and Eve's consumption
= deliberately keeps the couple ignorant so that they do not pos
and remain stupefied worshippers. He argues that this is a Tre
is not a sin, and therefore everybody should have the right to
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Lines 732—-838

Lines 838-1

Lines 1010-1189 Adam and Eve“;r* il L expenence their first ‘carnal desire

V__w,‘vem’returns to see Adam making a garland of flowers for her. H
" so long when he sees her returning with the forbidden fruit in

, mey dlsappear into the thicket to indulge in an 'amorous pIay

Satan's words seem to have persuaded Eve to eat the fruit. Sh
full of admiration. She considers Satan's words on knowledge
break God's commandment if it is only for the need of knowle
God to forbid the right to be wise. She still does not detect dece:
'farr from deceit or guile', and therefore it is not unwise to beli

She makes up her mind and eats the fruit, which intoxicates he
if it were a god. She then speaks of God . . ' the 'great Forbid
restraint in Paradise. She now fe s nr ,fe in knowledge'.

Eve cannot decide ' * fe 1 .2l Adam about her trespassing. Sk:
from Parad" s C\ !un will be 'wedded to another Eve',and a
for thy g & she decides that she has to tell Adam and mak

saying she felt 'agonie of love' when she was away from him. S
encounter with the serpent and declares that she learned the
death. She says the fruit has blissful effects, but she can only f
with Adam, the one whom she loves deeply. We learn from th
with 'distemper’, or sickness, a problem not previously known
horrified at Eve's story and is left speechless by the gravity of he:
Eve's trespass bitterly to himself, and then he regains his calm
cannot be changed. He is sure of God's punishment and their i
states that losing Eve would be even more of a punishment to
follow her, even if it results in his death. Eve responds to Adam
should freely eat the fruit, as she believes it is not death that a
‘new Joyes, new Hopes'. They then embrace; Adam takes the f
but finally eats it 'overcome with Femal - n'. Afterwards, ra
Nature weeps at the committing . ﬁe ;,’fgir"fal sin by Adam a

Lov ‘éatmg the fruit and that he is grateful to

'unkindly fumes' rise around them, they wake up suddenly fro
realise the full extent of their trespass. They feel their innocen
overwhelms them.

Adam is the first one to comment on their situation, saying the
and that they have lost the good and gained the evil, through tt::
commands that they hide in the woods and look for somethin
parts as these now seem 'obnoxious' to the couple. Eve follow
with fig leaves to cover their shame. The narrator now tells us
animalistic, base qualities. The narrator states Adam and Eve a
peoples of the indigenous tribes discovered by Columbus. The
unfamiliar, feelings of 'high Passions, Anger, Hate, / Mistrust, S
peaceful and loving towards each o’tL - * 1 have a 'turbulent’
who is the one to blame for the’ ! rU Au accuse each other eri:
admits their fault .
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Section One: Serpentine Satan — Satan’s
(Lines 1-191)

Book IX begins with a presentation of Satan that is emotive and
forlorn. The Devil reflects on his punishment, making the themes of
tragedy, sin, and conflict this section’s key themes. Mi'%r - s¢ fa
variety of semantic fields in his presentation ¢’ Si ar - su
emotive and vengeful, juxtaposing tho v we © _notional conflict
Satan experiences along with *
the Devil and God. Mt o %
‘torment;, ©
‘malice’, ‘dic eé\*“"“ WIIy and ‘revenge’ in order to emphasise the
Devil’s two contrasting emotions regarding his punishment from
God for attempting to overthrow his power.

Satan’s emotional and physical torment appears to manifest in the
natural setting that surrounds him. Milton uses pathetic fallacy to
convey the effect of the Devil on the Garden of Eden, as Satan appears
shrouded in a night mist of darkness. Milton plays on the convention of
darkness as being associated with sin, mystery, and evil. This is
emphasised as the Devil’s ‘dark suggestions hide from sharpest sight’
(lines 90-91) in the mist that descends on Paradise. The Devil’s dark

________

Satan re
heaven,
a bid to

. Lsts emotive words such as
ole *y.urred’ and ‘destroyed’ with words such as

"'u’f\ oy physmal conflict between E Garden
L

nature and intent to deceive mankind is embodied in Milton’s Pa::

personification of the fow creeping’ mist that smothers the Garden of
Eden. Milton manipulates the property of mist to deceive ar - conceal
the true appearance of thmgs as Satan mimics thlc oF 'ﬁﬁ ist in his

¢! i\ uarden the spmt of Satan
; ut appears like a labyrinth’ (line
| oeaaof the metaphor of a labyrinth further
S Laod of the body of the snake to deceive mankind. Lz

Activities

Discussion Points

1.

Consider Milton’s presentation of Satan in the opening 200 lines of the poe
towards the character of Satan? Or do you believe God'’s punishment of hin:

Do you believe a serpent is the most effective animal to choose as a symbo
nature, and why? Do you believe another animal would have been more eff

After reading this opening section of the poem, do you feel that the Fall of
way? If so, how?

Paradise Lost Book 9: Comprehensive Guide for A Level Page 11 of 51
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Section Two: Our Introduction to A
(Lines 192-392)

__________________________

Milton juxtaposes his introduction to Satan in !

Bool'< IX with his presentation of Adam and E We are he+ - introduced fo Ad
Eve in prayer. Satan and Man appear as : thn, +&'* o “to God. Eve disc
binary oppositions, emphasised by Milton's A

use of pathetic fallacy. The Eden prese-t o merefore, suggests that the tw
upon Satan’s arrival is coverecd. Jarl« Y5y th  + done faster. Adam disapprove
Milton’s misty night s2ti + " nurast, the warning from God about Sata
scene in wh. an . reve pray to God Garden. Eve is offended at the

o0

H
H
H
H
:
H
; : k to resist the powers of th
alternatively w,.;o@“ |dyi|1c iluminated bya wea
H
t
[}
1
1
1
1
|

‘sacred light’ (1|ne'192) perfumed with a icasuies et ot 1 snrr)ply h
protect Eve that makes him wo

‘morning incense’ (line 194) and decorated hatabsin

with ‘humid flowers’ (line 193). Milton’s

sensual descriptions of the ‘sweetest scents Key Characters: Adam and Ev

and airs’ (line 200) that fill the Garden of et bl

Eden reflects the blissful and holy scene of Adam and Eve’s prayers.

Milton’s juxtaposition of two opposing presentations of Eden arguably

fills the reader with a sense of foreboding, and appears to foreshadow

the fate of Eden following Satan’s interference.

Satan’s presence already appears to be having an effect on mankind, even
before his attempt to lure Adam and Eve into betraying God. Satan’s
presence causes a conflict between Adam and Eve, as Adam v~ zes his
concerns regarding Eve’s ability to resist the strength_“o x fc . Adam
draws on their marriage and union under Go~' i h. ] suwcation of Eve’s
weakness, as Adam reminds Eve th'*+ 5 Wi = where

: where danger or dishonor
lurks, safest and seemliest b > = e St 7d stays who guards her, or with
her the worst zaglur: s ' 1

'—269) Adam’s depiction of his marriage

with Eve ad 1{;9 ot ditional and conventional gender roles, as Eve is
cast in a sub.\g . light, suberdinate to her husband. However, while the

reader may mterpret Adam as a caring, selfless and protective husband, we also g
foreshadowing events to come. Adam stays true to his wife throughout Book 9; h
exert power over his wife, Eve appears resistant, transgressive and defensive to A
behaviour illustrates her first defiance of Adam. This defiance is symbolised in her
as ‘from her husband'’s hand her hand soft she withdrew’ (line 385—386). Milton a
future betrayal in a form of dramatic irony, as Eve breaks every promise she state

Activities

Discussion Points
1. Consider Adam and Eve's presentation in this section 2" ie poem. With wh
future events, do you believe that Adam was ¢ i . o loubt Eve's streng

2. Consider Milton’s presentation of ¢. * = olesain this section, and in particu
roles in marriage. Do you k .2 = i - hie presentation is o misogynistic, o

Paradise Lost Book 9: Comprehensive Guide for A Level Page 12 of 51
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Section Three: Satan’s Tempting of Eve

Almost immediately from the start of this section, the reader is
presented once again with a foreshadowing of the impending
events of Eden, as the narrator warns ‘thou never from that

Satan, in th
his plan to

hour in Paradise found’st either sweet repast, or sound rers.: Eve will lea
(lines 406—407). open the o
plan. To his

Milton’s depiction of Eve in thls s* Gt ~ ety femmme as
she is depicted as being 1"“ o “athe natural world around
her. Milton L egat . * iqcy, as the flowers that surround
Eve are per: , "!, as blushmg round about her glowed’ (lines
426-427). vl
of feminine beauty, seen in his previous presentation of Eve in
Section Two. However, Milton uses an extended metaphor of the flower in this
of Eve herself as a fairest unsupported flower’ (line 432). Milton’s comparison
emphasises her beauty, but also evokes a feminine form of fragility that is later
to Satan later in the poem.

approach a
of his plan.

Key Chara

Eve’s vulnerability to Satan’s influence is embodied in another metaphor in the
that, following Satan’s spying on Eve, she appears ‘veiled in a cloud of fragrance
is conventional in literature as being representative of femininity, while evoking
Milton’s use of the veil embodies not only Eve’s femininity and alluring present
kind of barrier from nature, in which the fragrance of the roses of Eden shields
However, as with any veil, this shield appears weak and eaSIly overcome, as Sat
proving successful. e
Satan’s dialogue in this section appearc r i . “}rly~~~p'§3r'saasive, as he makes us
persuasive discourse with Eve €z @i+ 1 kooruse of flattery in his dialogue, as he
as a ‘sovran Mfstress e wi”Goddess’ (Ime 547) of the Garden wh|Ie p

AdOD NOILO4dSNI

Activities

Discussion Points
1. Consider Milton’s presentation of Eve in Section Three. Does Eve’s presenta
her presentation in the previous section, and why?

2. Consider Satan’s use of empowering language in his discourse with Eve. Do
Adam’s disempowering of Eve in the previous section, that Eve would have

COPYRIGHT
PROTECTED

Essay Question
Reread lines 404—438 of Paradise Lost Book @ from ‘O much decelved’ to ‘the
presentation of Eve in these lines.
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Section Four: The Tree of Knowledge (L.

In this section, we are presented with Satan’s most persuasive !
discourse throughout Book IX. Milton uses a variety of '
persuasive techniques and rhetorical devices throughout E
Satan’s dialogue in this section. Satan’s disposition appea"r S
persuasive in two ways, both linguistically and phv- '~ 1 i
Satan’s appearance and use of language 2aady ey asive '
devices in order to tempt Eve. Sat~. i
beautiful and alluring to F:1 |

s

argument i
eating the

Kt _a.ne form appears
M srrdses s the metaphor of
st ?, s ftothe Devil:

fire to convey

)

lﬁate:. and joy

Brightons his crest; as when a wandering fire
..Hovering and blazing with delusive light,

Misleads the amazed night- wanderer from his way

To bogs and mires, and oft through pond or pool;

There swallowed up and lost, from succor far.

So glistered the dire Snake, and into fraud

Led Eve, our credulous mother, to the tree

Of prohibition, root of all our woe’

(Lines 633-645)

Milton’s use of the symbol of fire connotes a hellish image, appropriate for his
conveying the beauty of the Devil’s serpentine form with an emphasis on the d
Devil’s serpentine form is also emphasised through Milton's vze of the stylistic
the sound made by the gliding snake, and the charart 5 ooh _ff;sing sound assoc
seen repetitively in the following lines: :

.. More pleased Y Sensc;
Thmt smell of sweri

“or tlze teaz‘s

Of tas\e £720b€ fuir apples. ..
So talked the spirited sly Snake’
(Lines 580-613)

Milton intensifies the effect of his sensual language
with the use of sibilance in this section, as Satan’s
power is stressed through both the fire imagery and
this sensual, sibilant language. However, Satan’s
rhetoric appears at its most powerful at the climax
of his dialogue, as he concludes his persuasive
speech with imperative language, as he commands
Eve to Treach then, and freely taste’ {Line 732} the
forbidden fruit.

Do you ‘believe that Eve s obedience to Satan’s command illustrates the pow
of mankind? Could it have been possible for Eve to resist Satan? Give evid

Paradise Lost Book 9: Comprehensive Guide for A Level Page 14 of 51
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Section Five: The Forbidden Fruit (Li

This section is arguably the most important, or eventful, of the
whole poem. Throughout this scene, we see a change in the

. - Following S
character of E%ve as a'result'of the mtox:cat:r\g effec?s‘of the ) stk v
forbidden fruit. In this section, we see the first explicit urw#* o forbidden f

the body and the mind. This union is bound to the fu'gf moT o i While she is

pleasure, as Eve’s eating of the forblddeh ‘“L A 7 m‘ once effect of the
both body and mind’ (line 779). T'" AA~ ppears toxic and Satan slithe
unnatural, as the physical.2" - - o e*forb:dden fruit on Eve's

PUER ) \d With negative emotions, such as | Key Charac

'Fo. the flrst time, Eve considers being

with me, or rather not, but keeps the odds of knowledge in my power Wlthout coti
eventually settles on the moral decision to tell Adam of her crime; however, this
by jealousy and selfishness, as it is only the thought of Adam being ‘wedded to a
her mind. This change in Eve is epitomised by Milton’s repetition of the flower m
Three, as the flower appears a symbol of the innocence and beauty previously at::
of the fruit:

‘Adam the while,

Waiting desirous her return, had wove

Of choicest flowers a garland, to adorn

Her tresses...

Adam, soon as he heard

The fatal trespass done by Eve, amazed. .

From his slack hand the garland wrmthed JorEo o
Down dropt, and all the faded roses 511 o
(Lines 838-893) e

garland sym e_évc" the love Adam has for Eve, and how the natural beauty of thi:

Like the union of body and mind presented throughout this section, along with
in Adam and Eve’s union, Milton returns to the union between mankind and natu:
Sections Two and Three of the poem, the union between Man and Eden is repeat:
fallacy to report the Earth’s reaction to Eve’s disobedience: ‘Earth felt the woun
sighing through all her works, gave signs of woe, that all was lost’ (lines 782—-78
here also display’s the poet’s tendency to foreshadow future events, as the reade:
naturalistic display that the idyllic Eden previously presented has been lost foreve:

Activities
Discussion Points
1. Compare the presentation of Eve in ’rhis sec’ uif 1) & previous presentatio
do you feel more sympcﬁhehc fowe s T G why?
2. In this section, do you havp A : ,,c.fhy for the character of Adam or th
3. Consider Satan’s ir® - 1 . iy sec’rlon Have you lost any of the previous
towarclga ci®  t- . asd result of his evil deeds presented here? If so, w

Essay Quesy
Reread lines 816—852 of Paradise Lost Book 9 from ‘But to Adam what sort’ to

Analyse Milton’s presentation of marriage and/or gender in these lines.
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Section Six: Eve’s Tempting of Adam (L

Following the establishment of a union between the mind and body, and
man and nature, in the previous section, Milton continues his presentation
of similar relationships throughout this second-to-final section of the poem.
However, unlike in the previous sections, Milton intertwine< * ‘e relationship
between mankind and nature with Adam and Eve’ = il jfe;ationship, in
the following speech from Adam: - -

“The bond of Nature dra=. et 1 3 vion;
My own in thee = 7 ol art is mine;
111, ¢z severed; we are one,
 [ose thee were to lose myself
(Lines $56-959)

Adam discusses here how his relationship with nature acts as a bond to his rela
nature, in the form of the Garden of Eden, and, therefore, his vow to God, prev
alone in her torment. The body of Adam appears connected with the body of E
flesh’ (lines 958—959) recalls the creation myth in which Eve was created from t
union between Adam and Eve, and their state of oneness, is emphasised to the
of parallelism as Milton repeats the word ‘one’ in several similarly constructed

‘And gladly of our union hear thee speak,
One heart, one soul in both...

To undergo with me one guilt, one crime’
(Lines 966-971)

The inclusion of parallelism in the above section f .. £ 1 daalogue to Adam a
through which Eve emphasises the umor\f' . e ..d ner husband share, in a
forbidden fruit. While Eve’s dlalnrw Lk emotlve Adam’s alternative appe
uses exclamatives in Ada o’ translate Adam’s hysterical state:

‘Hol: e, D amzable or sweet!

How ) @,co u lost! how on a sudden lost,
Defaced, deflowered, and now to death devote!’
(Lines 899-901)

Milton’s combination of exclamative and repetitive language throughout
this section results in an intense exchange of dialogue between the two charact
use of sexual and sensual language in his translation of Adam and Eve’s lustful d
the forbidden fruit. Milton’s semantic field of desire includes words such as bre
wantonly, lust, dalliance, pleasure, and ardour (lines 1010-1032). However, Mil
Eve’s lust for one another is intrinsically linked with use of hellish imagery, as M
‘inflame’, along with ‘burn’. Milton’s combination of sexual lexis and imagery re
Adam and Eve’s desire with sin: the final stage of their punishment from God.

Gk
T

_cuvities

Discussion Points
1. Consider Eve’s decicic..
What dzgas 'rk 3

- r‘_e Adam to eat the forbidden fruit, omd h

Essay Question
Reread lines 896—916 of Paradise Lost Book 9 from ‘O fairest of Creation’ to ¢
presentation of love in these lines.
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Section Seven: The Shame of Adam and
Nakedness (Lines 1046-1

In this final section of Book 9, we see the events concluded.
Adam and Eve appeat, for the first time in the book, vulnerable
and exposed, as they are tainted by the sin they have _ E
committed. The pair appear ‘opened’, ‘darkened,  mc
‘shadowed’ {lines 1053-1055) by their =} a1 « o ue first time,
Adam and Eve are negativelv ¢ .7 red f),_1.~~xe‘i'r’hakedness, as
opposed to being liberz « ¢ L “adfirst naked glory’ (line
1115). Milt gigey > ”;L.Aliis""j:o‘i:esentation by creating a semantic

. WA - ey
field of vulr: W9y, containing words such as ‘uncovered,

v

‘destitute’ and ‘bare’ {lines 1059-1062).

fruit wears
their sleep
tainted by t
ashamed of
covering of
shame. The

Milton’s establishment of a relationship between mankind and nature reappear
as Adam and Eve’s emotive response to their new state of shame is conveyed by
attributed to nature, in references to the weather in the Garden of Eden:

“They sat them down to weep; nor only tears
Rained at their eyes, but high winds worse within
Began to rise, high passions, anger, hate,
Mistrust, suspicion, discord; and shook sore
Their inward state of mind, calm region once
And full of peace, now tossed and turbulent’
(Lines 1121-1126)

Milton’s use of the words ‘rained’, ‘winds’ and ‘tur ..i ‘m _:;,jfguébly suggests that &
the natural landscape of Eden, and inpar’).*  th _..4use of the turbulent state
The tears of the pair are here like: ca ¢, [ ail, while their sighs are likened to
imagery appears to para)':i’ ‘lﬁz,.4,...-«~a§"éiof pathetic fallacy in Sections Five and
to share thegelihch. .

AdOD NOILO4dSNI

i feels at their crime.

Activities

Discussion Points
1. Consider the following line from Adam to Eve in Book 9’s final section: ‘wha
admonished thee, foretold the danger’ (lines 1170—1172). Compare this line
end of Book 9, ‘Thus they in mutual accusation spent the fruitless hours’ (lines
believe the narrator assigns blame for Man’s Fall?2 Do you agree with this?
2. Do you believe that without the interference of Satan, mankind was doome
innate to human nature to succumb to sin, or do you believe that without Sa
achieved the ‘joyed immortal bliss’ (line 1166) set out for it2

COPYRIGHT
PROTECTED

Essay Question
Reread lines 1099-1189 of Paradise Lost Book 9 from ‘So ~c ynselled he’ to ‘.

believe the ending of Book 9 provides its reader wit! L+ _sii e or negative pr

-
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The Author/Narrator Difficulties - Who

I now must change
Those Notes to Tragic. (p. 182, 1l. 5-6)

There is a complex and many layered narration that we car i stify in Paradise L
short introduction before the main body of the po' i E ”5, isnarrated by an o

In the main body of the text we a*
report the characters' prr <
introductiorgm

After Satan
in the form O

Therefore, the role of the narrator is then reduced to structuring the characters
tone and timing of particular speeches within the text reminds the reader of sta
in which Paradise Lost expresses its dramatic, theatrical qualities. We can sense
removed and replaced by stage directions, the text could work as a play.

Another layer of the narrative is also important to note. The use of elaborative
the characters a degree of narrative authority within the text. This is because th
feelings and proceedings in a first person, subjective narrative.

A first person narrator is not a reliable one, as they are not omniscient and tend
however, causes many further issues with our narrator. If our narrator is not all-
narrate hiblical events with the focus on emotional depth and insights into Ada
thoughts? This would be possible for an omniscient, th“‘q iy on narrator, how
Book 9 explicitly refers to himself (or herself forvig ct nrb be sure of their gen
This, in turn, enabies the narrator's oh"ﬂ avio every reader has their own set

So gizeter d the dire Snake, and into fraud
Led Eve our credulous Mother, to the Tree
Of prohibition, root of all our woe. (p. 198, 1. 643-645)

This technique is slightly rhetoric in a way that it helps to form a bond between
are both of equal moral standing, they both share the same guilt and shame of

One more thing is worth noting when analysing Paradise Lost's narration. It is a
could be Milton's voice speaking behind the narrator's voice.

We get a clear sense of the author speaking in the opening of fook 9 as the narr
director, informs the reader — 't now must change / Thr. o It s to Tragic'. There
scripted by the author, who now comments nn the ple. iself. In the opening o
that he is 'Nor skilld nor studious m A os Artifice’ (p. 183, 11.35-45), by w
h|s work is not at all art, buf ol ;;, ,velétlon msplred by the d|V|ne forces

poet and w 1?9
suggests his gd-
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However, a possibility still exists that Milton does indeed speak behind parts of h
could be the narrator's racist remark about the Native American people in the co

... Oh how unlike

To that first naked Glorie. Such of late

Columbus found th' American so girt

With feathered Cincture, naked else and wilde. (p 210 " 1114 1117)

In this passage, the narrator compares the ney.ly 3l Jeastly Adam to the Na
European empires. Comparing all the . « 51 © 5.5 of Adam (beastliness, unclean
American peoples is obwoud“ 2 ist 30 problematac and is an echo of Milton's

et v.ews are certainly behind parts of Paradise Lost Book 9
nterpretattons chapter.

What is mc
discuss this ¥

Activities
Text Transformation
1. Choose a short passage of Adam and Eve's or Eve and Satan's dialogue the |
small groups, each working with a different passage, transform the text yo
play. Is it hard or rather easy to perform?

Discussion Points
What is the significance of the narrator? Is his or her voice more or less imp¢:
To what extent is the narrator in this text unreliable? Who is he?

Can narratives ever be reliable? Why2 Why not?

Do you think the narrator of this text is influenced by its author's, John Milto
examples to support your points.

B
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Characters - An Analysis

Adam and Eve - Love, Marriage and the Power Dy1

Adam is the first and only man in the text. What is more, as the
first part of Book 9 suggests, 'Growth, Sense, Reason’ have aH
summ'd up in Man'. From the outset, therefore, there e R
emphasis on the male and the masculine in the te «, J- ~was
created by Ged first, Eve followed asA Y Q\de created out
of one of his ribs. o

Adam - th, T‘fg e )Au. and Lovmg Husband
foy
Adam tries ¢ wcou Eve from the temptation God warned the

couple about. This is why he embarks on persuading Eve not to
leave his side when she reveals this transgressive wish:

.. leave not the faithful side

That gave thee being, still shades thee and protects.
The Wife, where danger or dishonour lurks,

safest and seemliest by her husband staies,

Who guards her, or with her the worst endures.
(p. 189, 1. 265-269)

The above passage gives us evidence of Adam's protective

attitude towards Eve and of his ideas of the husband ethos. We
can see that Adam considers 'guarding' Eve as his responsibility
and she is 'safest’ when she stays near him. Adam an

Therefore, Adam believes in traditional gender.ro # - “iive g'éndered distributi
assign'd’ (p.188, I. 231). What is more, '*., fdig o siatés Eve for taking on the dom
lovelier can be found / In Wen. .~ :'tm 0 studie houshold good, / And good wo
(p. 188, 11. 233-235) "« . )

:Jsband The narrator tells us that Adam provides Eve with 'mil

words' in 'hisvare and matrimonial love' {p. 190, Il. 318-319)}.

He also recognises and admires Eve's celestial qualities and origin. He addresses
Man', and therefore puts an emphasis on Eve's coming second after himself. Still
terms of her human superiority over God's other creatures — 'immortal Eve, for s
entire' (p. 189, Il. 291-292) Adam says, by which we understand him to mean 'en

Eve — the Independent and Austere Wife
When we meet Eve, she seems very different to Adam in her values. She speaks
her wish to separate and carry on gardening in different areas of the Garden of E
provide some new enjoyment and amusement for the couple. When she meets
warns her about the temptation 'intended by [Adam and Fv ' | Foe', Eve seems
at her independence:

. Eve/ 2
As one who loves, mzd ] un 1 0y 58 meets
With sweet austes

doubt about
that foreshadows the fall of the couple, and therefore of humankind, that istoc
see that it is Eve's potentially destructive influence and Adam's submitting to it t

Indeed, Adam's submissiveness is key to understanding the peculiar power dyna
scene prior to Eve's departure.
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Tasting the Forbidden Fruit
After Eve's encounter with the serpent and her committing of the original sin, th
breakdown of Adam and Eve's relationship and, by the end of Book 9, each blam
greatest of sins.

Shortly after tasting the forbidden tree’s fruit, Eve experiences the first feelings
wedded to another Eve' and sees this vision as 'a death fc . k' (p. 203, Il. 828~
possibility of withholding or revealing the truth at sui ‘i‘%cn ; f%an'égression to Adam
own inferiority to him. She sees it not 2s .o _alufight, but as something im
freedom, as we can see in the n3 adg w\/ “

A thing nét mzdesn eable, somtzme
Superior; for inferior who is free? (p. 203, 1l. 821-825)

Another effect of the couple's eating of the forbidden fruit is their erotic awake
experienced 'carnal desire enflaming' (p. 207, I. 1013) for the first time, as he 'b
Eve. We are told by the narrator that Eve 'as wantonly repaid' and soon 'in Lust tk:
end of their innocence in Paradise and the embracing of carnal pleasures, which &:
Milton's audience, especially the Puritan readers.

Thus, as one sin follows the other, Adam and Eve discover shame and seek to co
fig leaves, as they regard their nakedness as 'obnoxious and unseemliest'. In the
his last, lamenting word, just like Eve had before she ventured on her lonesome
they stand quite equal, with Adam submitting to Eve's righ* speech before he
for which she hoped after eating of the forbidden *..;" |t . ”lt «oes not serve he
the shift are ruinous, and the couple. : -

. tn mutual accusation . Ar
the fruitless hova . & n _nef of them self-condemning,
And 06 0 coniest appeer'd no end. (p. 212, 11. 1187-1189)

gl o
'Humanised' Satan (in the Form of a Serpent)
Satan is the key character in Book 9. His appearance, as well as motives
and thought processes, are described in great detail. First-person insights
into Satan's reasoning help to provide justification for his actions and
render him a fuller, rounder character who is disturbingly sympathetic.

Through the introduction to Book 9 we learn that Satan has '‘compast
the Earth' (p. 182) which suggests his omnipresence — a characteristic
traditionally associated with God and the divine. This circumnavigation
of the whole globe by Satan — 'thus the Orb he roam'd’ —is unsettling
especially when we learn about his 'dark suggestions' (pp. 184 -185, Il.
85-100). We are told he possesses 'Diabolic power’ ar. Gz e efore a
clear villain. He chooses to enter the body of z:5e ’Je"\ Jr the purpose
of tempting Adam and Eve and so he . ¢ an 3 LJsly deceltfui His
comlng to Earth is conceaief‘ Lo 3
'in mist / Of midnight- = 4 p. 86, . 159) This image is not only
ot ‘g the scene, but it also seems to portray the

i
09 o

character ot (£S5 as one who is lost and uncertain.
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Satan’s Soliloquy
During Satan's first speech, or rather his dramatic soliloquy, the reader is encourz:
soul, a troubled individual, who tries to justify his ways. Satan talks with painful
and perfection of the Earth and all of God's creation, including humans. We can
during his first speech, as, just after he describes all the wonders of the Earth's n

.. L in none of these
Find place or refuge; and the more I see
Pleasures about me, so much more | fc’“? :
Torment within me..
For onely in destrouir >

e

L

5l 3 (7 185, 11, 118-129)

This solilog ’I.f ts "L‘t::i'éfaestructive power and disposition of Satan. It also sh
expected or g&\f"’“ side to Satan's character — he is a lost soul, punished by Go
pleasures offered by the Earth, and he is only satisfied by acts of destruction, w
the human, for whom God 'built / magnificent this world', and therefore he has
adorers' as he saw belonging to the God's army of angels to be 'servitude ingloric:
decided to commit this transgression of denying his submission to God. Now he
being excluded from the joys and enjoyments of both Heaven and Earth. His sen
the already mentioned envy and destructive desires. This 'pleasure to destroy's
constructive pleasure to create, forming a clear binary opposition. Satan then se

spite is best repaid' (p. 187, I. 178), he states.

Humanisation
This 'humanisation’ of Satan by Milton is worth noting. We are able to listen to h
actually hear his spiteful and wronged voice. Another important point is that th
three selves in Book 9. First one, obviously, is the arch-ml' 2 3tan himself, the f
God and uses his infernal powers to destroy Gad's wé W < creations, humans. T
appearance of the serpent that Satan 0‘, Wi en.ploys in order to enter the G
disguise. After the mlghty dlab" g /sp; Honia his animal's disguise, the third self
this humanised self, the 1 S adit, "this self which seems to stand behind Sata
Book 9. Thij ict L satan capable of an array of human emotions and fee

(i :
If we explore™riis model further, we will see an interesting parallel with the Chri

God means a God who is one divine being consisting of three others — God hims
Spirit. We can see here that the Christian triune God consists of the celestial spi
humanised God (Jesus), as well as the Holy Spirit which is often represented usi
These resemble the three ways in which Satan is represented in Book 9.

It is understandable, therefore, that many of Milton's early critics were disturbe
These attempts at rendering Satan more human and sympathetic were not acce
audience, who looked for clear and unambiguous praising of good and condemn

God?

God is not physically present in Book 9 — instead, he se_ .~ .1, ?‘yscendent. Adam
deeds are carefully observed and noted by his orr fise > ¢ vigure. Everything in P
the figure of God and his commandm” o s",' s |mportantly the humble life of
introduced to us or even desst . % L

God the N@EEMn. *r.é ﬁil’mightv

God is refer (g IR the 'Maker' and 'the Almightie' throughout Book 9. To Ada
he and Eve refer to God with respect and devotion. They plan their days accordi
diligently take care of the plants in the Garden of Eden, labouring in the mornin

‘ .../
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Losing Faith in God

Before Eve is tempted to eat of the forbidden Tree of Knowledge,
she is drawn to Satan's words as he calls her 'a Goddess among
Gods' (p. 196, I. 547). Thus, Satan explicitly undermines God's
authority and status in Paradise. Eve, on the other hand, is visibly
attracted to the idea of her divine self as she inevitably falls for
Satan's rhetoric and does not resist temptation.

In continuation of Satan's anti-God rhe*c ac. o thyafter Eve's
eating of the forbidden fruit, thors “.eAn her own attitude
towards God. We can s=c i 4 “3z.dea of godliness and the

o PR E a‘Am_comes elusive. Eve begins with
admiring 'S¢ Z;L;ffu o) ertuous precious of all Trees' of which she has
eaten as if it S a deity. Then she moves on to realising she has
grown 'mature / In knowledge' just like ‘the Gods who all things
know' (p. 202, Il. 800-810). Here we can see that Eve not only
sees herself as almost a deity, but that she also refers to plural,
many 'Gods'. This symbolises her possible return to polytheism (a
belief in many gods, such as this of ancient Greeks or Romans),
and therefore a withdrawal from the Christian tradition. This
removes God the Maker from the position of authority.

Eve then states that God is not a loving Lord and carer, but rather
'our great Forbidder' (p. 202, 1. 815) who does not cease to watch
the couple with the help of 'all his Spies’, by which Eve means the
angels. She has, therefore, lost her faith not in God's existencr, but in his autho
means of her words, God is then somewhat compargﬁ{,k ‘ ’,A;ta j}, with his guile a

Anci

This passage is particularly useful in "' 2 7a 4 &
is presented with by the enr{ﬂ' ! ’s‘\ S« isthe questlonmg of the God figure —
authority does ha or hil sver humans? In God's absence, Eve's musing o
his superio .

Book 9 ends, however with an image that fortifies the notion of God's power o
suffer from the results of going against God's commandment and they are evid
experience shame and guilt for the first time in human history, and their relatio
endlessly and fruitfully, full of the infernal spite (an emotion previously associat

What is more, God is soon to exert his power even more obviously, by expelling
future offspring, from Paradise forever.

Activities
Discussion Points

1.  What effects does Milton's language have on the re - = :ém‘aﬁon of chara
2.  Who is a sympathetic character and who is ot -
3. Are there any likeable or posmve 2 Lthe Text?
4. Why could the representoti . > aibe problematic?
5. What is the significz:- ; J s physncal absence in Book 92
Essay Qu Ti%g .
Ar'ays in which characters are portrayed in Poradise Lost Book 9

1. DiscuskEis
produced by language and make reference to any contextual issues you m
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Relationships

Adam and Eve

'So spake domestick Adam in his care' (p. 190, |. 318}, the narrator informs us af
speeches addressed to Eve. It is very interesting that Adam is 'domestic’ here, a
traditionally. We can see, therefore, the role-reversal rﬂ”‘ﬂ ‘o anon taking place
sphere (care, domesticity, docility) is embraced b» nd ™ e figure of a husban
traditionally masculine traits (austern‘w iaao "Jeme moblllty) can be found in
interesting points can be madr‘ 5 out iz passage in which Adam gives his cons
the key extract: ’ '

GEe “innocence, relie

S, st of vertue, summon all,

For God towoards thee hath done his part, do thine.

So spake the Patriarch of Mankinde, but Eve

Persisted, yet submiss, though last, repli'd. (p. 192, 1l. 372-377)

Once again, Adam is referred to as 'the Patriarch of Mankinde', which is a highly
It implies Adam's authority and leadership. Despite Eve's masculine traits visible
now has enough authority to decide whether to give permission for Eve's loneso
hand, is suddenly 'submiss' and finds it difficult to take up the opportunity that
—she 'persisted’ at first. Afterwards, Eve has the last word in the conversation, b
husband's side. This can be seen as clear submission, as Eve refrains from speak
'Patriarch of Mankinde' has finished his statement. It can also, however, be seen
This is because she allows herself to have the fateful last word in this crucial exc
her own arguments up. As a result, she is the one to mak=. decision on her d
hand her hand / soft she withdrew' (p. 192, Il. 385 ..& 5) N,e rarrator explains,

fact that it was Eve who separated from /'~ . lll. ..... 1y,"§.igniﬁed by the withdra

Satan and Eve

ot 20 5atan and Eve is presented as one of the influencer an
presented a VTt ,_.Qior to Eve. The pair also appear to be binary oppositions, as i
appears as the epitome of femininity: good, pure and naive. In contrast, Satan a
evil in his masculine presentation as a beast within Eden. It could be argued tha
a device by which Milton reveals Eve’s personality to the reader. For example, Sa
her to be pliant, vulnerable, and gullible. The Tree of Knowledge and its fruit ap
relationship, as it is the contentious object at the centre of their relationship. Th
the power Satan holds over Eve, and her inability to resist his persuasive discour
then, and freely taste’ (line 732) the forbidden fruit. Satan’s power over Eve is al
has on her relationship with Adam, as Eve encourages Adam to also taste the fr
Satan into eating. As a result, it could be argued that Satan is more of a ‘fluid’ te
becomes Adam’s ‘Satan’ as she tempts Adam to eat the fruit in a similar manne
her. Just like Satan cared little for the effect his plan would have on Eve, Eve’s enc.
damned by eating the fruit appears a selfish bid to noT '"e t fe in sin.

Milton’s presentation of Satan and EVP Sy ‘sh‘p arguably commands the re
agency throughout his narratw’,,. SEV, O oatan to blame for the Fall of Man?
the questions that Ml't\ i “nuation of Satan and Eve's partnership asks of tt::

Activities
Discussion Points
1.  Why do you believe Milton reverses the traditional gender roles in his pres
2. Although they never directly meet in Book 9, do you believe that Satan an

what kind of relationship do they have, and how do you think this contribut
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Genre

The Pastoral

The pastoral is a literary genre, although some critics see it as a
mode of literature which can be present in other literary genres. It
is primarily concerned with images of an idealised cour*r - i :gand
work. It often involves figures of shepherds, farm /5% »
cultivators, and tells stories of their hitmiacy | Happy |IVES ftis
also concerned with the purlf\ “opanc g,,_:uqémng effects of
physical labour. q @

A raris normally a classical theme, and, therefore,
raaition, it could be associated with the Christian
ideals of punty and innocence. This is because it depicts people
living in harmony with the natural world, and achieving simple
satisfaction through their day-to-day work. The pastoral
protagonists are normally self-sufficient as they can grow their
own food and are portrayed as morally elevated because of their
diligent and harmonious lifestyles.

This is how Adam and Eve are introduced to us when we first meet
them in Paradise Lost Book 9. Their innocence and piety is
reflected in the amount of gardening work that they do. The
labours that they obediently undertake place them closer to God.
They are peaceful, mild and loving; they live in union with nature.

Christian is gomg to cause r .

What we o 2 "at Q'la‘m points of the book, however, is a rather wild pastora
introduced XRGa#, this book, the Garden of Eden resembles more of an unruly j
vegetation. As 1 have discussed in the Lexis chapter above, the imagery surround
darkness, mist and dankness. Instead of a carefully kept, soft lawn or grass there
image of uncontrollable rankness and degeneration prevails. Harmonious growt
identifiable in the 'midnight vapor' of Eden.

What is more, when Eve speaks for the first time in Book 9, her reasons for sepa
these — the garden grows wild regardless of the amount of work they put into ke

Adam, well may we labour still to dress

This Garden, still to tend Plant, Herb and Flour,
. but Hll move hands

Aid us, the work under our labour grows,
Luxurious by restraint; what we by day
Lop cvergrown, or prune, or prop, or bird, .
One night or two with wantor 5« v1 ¢ « ides”
Tending to wilde. (IX 1.2 5=, 1)~

'Z‘L%g dle b2 seén as Eve's manifestation of her lack of interest in the
not regard cYfeeg# gardening labour as a way of living in Paradise. If so, then Eve
orders, even before committing the original sin — it was God who appointed Ada
Eve opposes this enforced pastoral lifestyle.
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Eve's observation is also a foreshadowing of the Fall with her early sign of disobe
darker force seems to be lurking in the thicket, disenabling Adam and Eve from e
Paradise. This poses a threat to Adam and Eve's pastoral happiness, as nature he
cooperate with the human.

As we can see, the result of Milton's combining the pagan with the Christian is a
pastoral and the Puritan religious — neither of the ideals is s'r borted by the end
apparent theme, but it is challenged by Milton's Ch-ic ia «url _anist approach.

=

The First Romance? . -
Paradise Lost has the potnr

s5é8has a

The romance as a literary genre concerned with
romantic love did not appear in English literature until
the eighteenth century (with novels such as Jane
Austen's Pride and Prejudice). In Milton's poem,
however, we can see an example of a typically
romantic theme. When Adam is told by Eve that she
committed the forbidden act, he is 'astonied' and
horrified by what he hears. Although he is aware of
Eve's approaching ruin and the gravity of the offence
she committed, he does not abandon Eve in favour of cultivating God's precepts.
her too dearly to remain in Paradise when she is expelled and pumshed this kin
innovative in Milton's times. Adam then says:

The First Kiss of Adam

How can I lve without thee, how forgoe
Thy stweet Converse and Love 04w, |
To live again in ﬂrese aﬂ”( AV
Should God uez*’ AT, and [
Anotg b Jet loss of thee

Woui o .';ﬁom my heart; no no, I feel

The Lz,.poj ‘Nature draw me: Flesh of Flesh,

Bone of my Bone thou art, and from thy State

Mine never shall be parted, bliss or woe. (II. 908-916)

@

Adam's use of emotive language ('heart’, 'loss’, 'love'), his rhetorical questions a
narrative forceful — it could be easily compared to a dramatic monologue. This th
also introduce a degree of melodrama to the passage. We can see that Adam's d
fact that he will have to abandon Eve if he remains obedient to God.

Adam's trespass, we understand, is not a result of his submitting to temptation o
knowledge. Adam faces a difficult choice between the woman he loves and God,
figure who gave him life. He chooses to sacrifice his innocence and sin together
side, 'bliss or woe', which is what is expected of a husban . , is last line reminds
which dictate the spouse's loyalty regardless of ci’ aut ‘5'21'_ i ces!

v ! rr.ain W|th Eve in this time of guilt an
Joré in common with the lovers' discourse i

By this heroic deed, Adam ensures 5
plot line of Book 9 appea” 5 -
the Puritan, ro s '

Activities

Discussion Poinis

1.  Why do you believe that Milton uses the pagan tradition of The Pastoral ge

2. To what extent do you believe the poem is actually a Romance tale? Does t
the poem’s adherence fo Romance?
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Key Themes and Ideas

Worship

Another important theme of Book 9 is the theme of religious worship.
It is present throughout the book and it shifts its meaning slightly at

each of the book's stages. We are first introduced toth’= . - a1, e when
we see Adam and Eve leading a humble life, labou ‘ins, = e Garden
of Eden and following God's comman< =~ m 3 . eyiive withan

awareness of God watching th..» ano foer ofore they shape all their
actions in a wav that - ' (é _~with his precepts. They are
worshippin NCC ) ng ‘to the Christian ideals of worship — by
being obedi e him, 1ovmg each other and working hard for their
daily bread.

Things change when Satan infiltrates the Garden of Eden in order to
avenge his own being punished by God. He encourages the humans'
fall by tempting Eve to breach God's law. Satan, who is now present in
the form of a serpent, does so by convincing Eve of his false worship
of her. He addresses her as 'Queen of this Universe' or 'Goddess
humane' to put Eve off her guard and render her less resistant to
temptation. False worship is therefore a forceful tool used by Satan to
induce Eve to sin. Prayin

Afterwards, when Eve tastes the forbidden fruit, she starts praising the Tree of Kr::
precious of all Trees In Paradise’ and its fruit the 'Fruit Divin~' There is a sense o
a god, a deity. This image of Eve worshipping the frf_fh 4U7 n 2 could be a sugg
downfall. This is because she can be seen re* « air * +.. aiimistic beliefs. Animism
on the assumption that not only h"'A L) h: 7 a'soul. Animism declares that pla
beings worthy of worship T'. 5 '\/’ naii's tlmes would be seen as tribal and th
portrayed as fg

N, ol pa '*bxaces indigenous religion rather than worshippin

Lastly, when\G -;'eats the fruit offered to him by Eve and the couple experienc
seem to abandon religious worship altogether. Soon after realising the gravity o
seek to cover themselves up as they are now ashamed at their nakedness. Then
and a string of accusations. There is no room for any religious worship at the en
suggestion of Adam and Eve's downfall — they have irreversibly lost their innoce

Transgressive Femininity

Paradise Lost Book 9 is certainly concerned with this concept of the transgressiv
social barriers and rigid norms of behaviour.

As mentioned before, there is a pre-expectation of Eve's transgression present i
from the beginning of the book, she is portrayed as predeﬁ‘i. dtosin.Wecani
first tells Adam about her wish to depart and worl/ aAe ]
persuasion against Eve's venture, it is Eve “to have a stronger influen
as Adam is often 'mild’ and 'dome‘ el ;, ‘on the other hand, is the active an
some independent amus: .2

As | have di! ;
on them by %7 5he seems tired of the amount of work they continually do an
unfruitfuiness. She dislikes the fact that all their efforts are 'Tending to wilde' in
opposes their enforced gardening task and states that she would like something
brought to little' (IX, . 223) — in other words, she wishes for some enjoyment an
than just work.
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She then also opposes Adam's persuasive attempts at making her stay by his sid
withdrawing of her hand from his:

Thus saying, from her Husbands hand her hand
Soft she withdrew (IX, 1l. 185-186)

This act of withdrawing her hand from Adam’s grasp is highlv ’gymbolic. It shows
that Eve is a character strong enough to somewhat fre . > se * from the
patriarchal influence of her husband. This, ir Nilt 7'~ " .es, would be a

significant transgression for a wife ‘rq = i ;

Later on, whenghe 7~ 1, : sv.u the serpent s temptation, she commits anothe
transgressi s i agamst God's laws. On the surface level, this obviously
has ruinous YEte® on Adam and Eve's lives. When we look at it from a different
angle in the Alternatlve Reading section, you will see that Eve's venture can

actually be seen as having surprisingly positive consequences.

Temptation and Sin

Temptation and sin are perhaps the most apparent of the themes present in Boo
9 as its whole plotline develops around the possibility and threat of temptation a
first, then the temptation itself, and finally sin and its consequences.

There are, however, some more instances of temptation than the main one of
Satan tempting Eve. In the beginning of the book we can see Eve tempting Adam
to submit to her wish of separating. She uses rhetorical devices in her words to
Adam and she successfully gains his permission for her departure. This

permission, however, could be seen as Adam surrender’n - ¢ ‘ve's temptation.

We can see further temptation resultirg w2 o in cve's sin when Satan
succeeds in tempting Eve to ti~ S ooy Uit Afterwards Eve turns to
tempting Adam agam : ‘2-.‘ m', she succeeds when Adam agrees to taste

Separation

Another key idea that we can identify in Book 9 is the idea of separation, both

physical and emotional. The first apparent instance of the theme of separation i
the couple's physical parting in the beginning of the book, as Eve persuades Ada
exciting adventure for both of them. Adam is very wary of this idea at first, reme
danger in Eve leaving her husband's side. Eventually, Adam submits to Eve's tran<:

The next example of the theme of separation is Eve's spiritual separation from Ge:
she eats of the forbidden fruit. We have seen already how she questions God's a
removed from the life she used to lead. She states that she is ~ow in the divine
goddess. The fruit causes her to 'grow mature in knov 8 2 : the Gods who al
then seems to think of herself as of a godlike fisu & ?' .he abandons her love f
separation from the Christian traditic. .~

As a result of har sir o ; AnL ve separate emotionally — their relationship, o
A© spiteful accusations and not much is left from thelr p

poem they aré"’e;(pelied from Paradise, and so the whole of humanity is forever
the Garden of Eden.
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The Sublime

The sublime is a concept present in literature and philosophy and it means a fee
admiration and fear when in the presence of a force that is magnificent and mig
by the Romantics in the eighteenth and nineteenth centuries, but it can still be i
Milton's Paradise Lost. It is often the powers of nature (particularly landscape)
evoke the sublime feelings in its beholders. Examples of the sblime in literatur
Blanc', with its vivid description of the hostile, chaotic ..+~ w. ielming, and yet b
of Mont Blanc. Another example could be Will'an ;g“;’i:! s poem 'The Tyger' whi
a sublime power which is awe-inspiri- ! 4t 4 .;,‘_A.mp"féhensible and beyond unde

positive and negative emoticn “fear in its beholders.

en dse

In Book 9t %‘3 : i s arices of
the sublime (Ege®

and Satan's influence on Adam
and Eve. Firstly, God is the great
sublime power that affects Adam
and Eve in Paradise. He is the
spiritual force that produces a
mixture of emotions in the first
human couple. They admire and
worship him as they see him as
the superior force in their lives.
His creations are awe-inspiring
and wondrous. On the other hand,
Adam and Eve fear the
consequences of their own
disobedience and are terrified at
the thought of breaking God's
laws. This results in a mixture of Lo
rapture and fear atthe The Garden of Eden, Tho
overwhelmingg@cc : iy and a certain hostility towards God. The sublime the

£ . . .
and Eve's b e P he v iove God for the incomprehensible greatness of his creat
punishment

0t
i .
GE same time.

Satan's influence, particularly on Eve, also shows elements of the sublime. Whe
disguise, he becomes the sublime wonder, puzzling Eve. She is 'not unamaz'd' a

What may this mean? Language of Man ponounc't
By Tongue of Brute, and human sense exprest? (1X, Il. 543-544)

We could say that the fact that Eve does not resist Satan's temptation is becaus
sublime disguise. She recognises the incomprehensible spectacle of a serpent w
and is drawn to it as it is a 'wonder' which 'claims attention due' (!X, I. 566). The
unfamiliar but magnificent in its strangeness. This sublime appearance of the se
deceitful lead.

Finally, the Tree of Knowledge isalsoasi .. ( the text. it is introduced
inexpressible power, wondroushs g5 - ../giving sense and deeper knowledge

Eve seems n

o WRE ', .neé tree's grandeur and supernatural characteristic:
vzb‘gﬂoﬂ

GreatX&g@#®y Vertues, doubtless, best of Fruits.

Though kept from Man, and worthy to be admir'd,

Whose taste...

Gave elocution to the mute, and taught

The Tongue not made for Speech to speak thy praise. (IX, Il. 745-749)
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We can see how Eve seems to praise the forbidden tree because of its powers t

O Sovran, vertuous, precious of all Trees

.. henceforth my early care,

Not without Song, each Morning , and due praise
Shall tend thee. (1X, 1. 795-801)

In the above passage, Eve spiritually elevates the tree - . ! * b ?h inawe of it an

i

around the tree is seen by Eve as almost god“k L Taern ,she worships the tre

L

On the basis of the above ex>r .‘ =s.can argue that Milton’s sublime is nega
a sense of the sublim v m uﬂd Eve and he therefore uses its effects to fort
(which is of ‘I_L tre 4hg fo our married couple). Satan succeeds in tempting E
and, finally, :entmg the Tree of Knowledge to her as a sublime power, wo

Activities

Discussion Points

1. Consider Milton’s presentation of Eve’s femininity as transgressive. Do you
independent, or ignorant? Give reasons for your answer.

2. How does Milton’s presentation of Eve compare to the ‘savagery’ suggeste

3. Is there any point in Book 9 that you believe Milton presents Adam and Ev
without the interference of Satan? You may want to think about the presen
your consideration.
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Language and Its Effects - Milton's

Blank Verse

As mentioned in the Structure and Form chapter, the poem is written in blank v
rhyme pattern.

Blank verse does not look or sound as structurefi a g :é' /'r_,c as rhymed poetry, h
effect on Paradise Lost's reading expericr .1 « k vetse slows the poem down, in
text. It is deliberately designed *. gk e eadmg of the text harder and more lak:
mood and meaning of t! : \xfn _1tells its readers a sombre tale of human trage

The blank g&\zﬁwﬂ aiso has a speech-like quality and it makes the poem's nar

The run-on-lifie’ téchmque is also important in creating this effect. it involves int
run on to the next line below. This, once again, aids the poem's realism and ren

Iambic Pentameter

lambic pentameter is a metrical line or rhythm. It remains the most commonly u
is because the iambic rhythm is the natural rhythm of the English language. An i
sentence or line the first syllable is not stressed and the second is. lambic penta
which there are five unstressed syllables followed by five stressed ones.

The metrical line of the poem, therefore, makes its narrative and monologues s
resemble natural English speech. This could be linked to Milton's intention to pr
his religious revelation rather than a crafted piece of literature.

Syntax

When we read Paradise Lost Book 9. Ay v
which sound unnaturally and 1 .2 $n+ ;°--/ tngllsh‘ This foreign feel of Mllton Ss
first studied Ianauagf higo atw Milton used Latin for writing most of his tract
Because of st. - huig Latin language expertise he was also appointed the S
specialising PRese transiat:ons, by Oliver Cromwell's Government.

The foreign-sounding structure of the Miltonian language is therefore explained
political work. This could be a deliberate effect — Milton wanted his epic poem t
works of the ancient Greeks and Romans. Employing Latin (or Latin resembling)
of his poem being a replica, or perhaps a translation of an ancient poem.

This helps to elevate the poem's style, which was Milton's ambition — to make it
What is more, it slows down our reading and makes it more difficult. This is ano

as explained in the Blank Verse section.

Examples of the 'unnatural’ syntax include:

Adam consents not, alledging the danoe’r ZeC’f Hoai Lml , of whom they
attempt her found alone. :
(IX, The Arqument, p. 182) R

or

v e men and thus forewamd

g) 2 Nt H vy own last reasoning words

Touch el v, that our trial, when least sought,

May finde us both perhaps farr less prepar'd,

The willinger I goe, nor much expect

A Foe so proud will first the weaker seek,

So bent, the more shall shame him his repulse. (IX, II. 377-384)
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Binary Oppositions
Binary oppositions are present throughout Book 9 and they contribute to creati
highlighting and contrasting the good and the evil.

The more obvious, general binaries which can be identified are God/Satan, sin/
infernal/the divine. Also present is the important contrast of God's creating and
These binary oppositions are needed for the poemto ‘.~ - o 5‘— they create te
organise the plot and dictate the audience's syny ithy. Aatck of it. When the bi
example when the virtuous Eve is terf‘ tat s )it challenges the text itself an
begin to question the chararﬁ wond g -overall morality of the narrative —whe
challenges our assur~i & - of or character and of sin and virtue in the text.

-
: ‘=xt more closely, we will notice how the binary oppositions a
how they inflilence the mood and atmosphere of the poem. In Satan's first solil
the Earth and that they are inaccessible to him (ll. 99—178). The binaries we can
pleasure/torment, productive/destructive, delight/woe and sweet/bitter. These
mind, his anger and, we could perhaps say, manic depression. We can therefore
create mood and meaning in the poem.

The man/woman binary is an important one to bear in mind when we carry out
opposition introduces a differentiation based on the characters' gender. This hi
between Adam and Eve but it could also suggest (by means of a binary oppositi
superior to the other. | will discuss Book 9's feminist interpretations furtherin t

Binary oppositions are also used to highlight Eve's moral superiority to Satan, m
encounter, in lines 455 to 466. We are presented with images »f 'innocence’, 's
'Angelic’ that concern the appearance of Eve. In contr' ‘adh ihese we can ide
include the 'Evil', 'fierceness', 'malice' and 'envia', Ne i see how this short pa
to create tension and suspense in anr*’. '« 4t ;. Satan and Eve's first interactio

These oppositions are t 'A ¢ wecause we know that Eve is going to commit

“‘ti _e.ore it undermines the oppositions present in the text.

undermines Jd/Satan and punishment/praise binaries? Does is question t
good and what is evil?

This, in turn, could be linked to the political interpretation of Milton's text. It see
the Civil War, rather than a pro- or anti-revolution statement. Milton is not trying
the royalist evil or vice versa. He is rather showing us the complexities and uncert

Lexis and Its Effect on the Imagery

It is important to look at individual words when analysing a poem. Paradise Los
constructed and shaped by the sound and meaning of individual words which c
atmosphere. The example in Book 9 that | am going to have a look at is the latt
between lines 145 and 178. In this passage, meaning and mocd are created by

We are informed that Satan is gliding through *he <ar __,_/uhdewrgrowth in the 'm
‘obscure’, 'dark’ and foul’. These intro " /e : « _es of uncertainty, mystery, unp
the text. Satan laments the f>c atx > sruér to enter Paradise, he has to beco
bestial slime'. Therefc-e = _-an abundance of forceful, negative lexis in this
© U 1 1oinstead, we are presented with 'indignitie’ and bitter '
e, WhICh makes us picture the setting as mouldy, damp and d
of decay and degeneranon to the opening of Book 9. These semantic fields of b
the grim, dark imagery of the passage. It also helps forming the image of Satan
character, who finds his punishment 'obnoxious' and wants to 'spite' God and h
the injustice which he was met by. All this dark and ominous imagery foreshado
and Eve's fall and descent into a life of sin later on in Book 9.
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An important thing to consider when analysing this paragraph is also the sound
lexis we get a clear sense of a furious tone of Satan's voice. However, there is m
passage out loud. Have a look at the example below.

.. Son of despite,
Whom us the more to spite his Maker rais'd
From dust: spite then with spite is best repaid. (Il 176-778)

When we read it out loud, we notice that this frag ser J,,:'};ists"‘of many s sounds
consonant in a text is called sabllance ShHar: o a luerary device used for various
employed as a means of conve: n'e ' issing ‘with anger' sound. ltis especially i
not only aid the reprece . *nn “satan's fury. Satan disguises himself as a serpen
interestingl: §o ; t[dyf‘c"ﬁe htssmg of a snake. What is more, sibilance in this

attempt at ii w‘;? the sound of the serpent's gliding through ‘each Thicket Danc

Lexis or words used are therefore highly important in creating the appropriate a
complementing characters' thoughts and intentions.

Rhetoric

Rhetoric is widely used by the characters of Paradise Lost Book 9. It is used by E
and work in different parts of the Garden. It is then used by Adam to prevent he
successfully. Later, rhetoric is used by Satan to tempt Eve.

Rhetoric most commonly includes techniques such as:
personal pronouns

emotive words and use of imagery A
forceful phrases and repetition (including clusters of * repeated words)
rhetorical questions 20
hyperbole, or exaggeration y

making positive points perec i 't xgatlve points impersonal

YVYVYVYVYY

happie, still in fear of harm?' (I. 326) or 'What is Faith, Love... / without exterior
repetition is noticeable when she repeats the forceful word 'foul’ three times in
impersonal point about the uncertain 'Foe' whom they fear:

Onely our Foe

Tempting affronts us with his foul esteem
Of our integritie: his foul esteeme

Sticks no dishonor on our Front, but turns
Foul on himself... (II. 327-331)

Lastly, in her rhetoric way, Eve makes use of Adam's love and submission to God by

Let us not then suspect our happie State L
Left so imperfet by the Maker wise (ll 327- 36

Adam uses a similar array of rhot iée | Liices to keep Eve by his side and dissu
solitary work. In the pars « s © yoen the lines 291 and 317, he uses many pers
S 0y j;.a.~.-~fg"‘statements such as 'immortal Eve, / For such thou
e :Jsés:emotive and forceful lexis to persuade Eve to stay, and h
words, ;ust a' ¥ the last line of the following paragraph:

I from the influence of thy looks receave
Access in every Vertue, in thy sight
More wise, more watchful, stronger... (Il. 309-311)
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Perhaps the most apparent instance of rhetoric in the poem is Satan's rhetoric w
forbidden fruit. The passage that | will be looking at takes place in the lines 679

Satan addresses Eve as the 'Queen of this Universe' (I. 684) and bestows appare
win her trust and fondness for him. Thus, he tries to appeal to Eve's vanity.

He also criticises the opposite opinion, which is another 20 ; rhetorical device
Eve and Adam the privileges and pleasures of tast’ .y Ae © rbidden fruit. He ma
commandments ('Why then was this fork > Ni.,-out to keep ye low and igno
presents his views as a more prsicvé, 5 ‘.'_:, _.arable and just alternative:

Doe not lalienc. - = o~
1. - .ts°0f Deatly; ye shall not Die:

w1107 By the Fruit? It gives you Life... (1. 684-686)

Satan thus makes himself more attractive and accessible. He puts himself in opp
Threatener', and offers Eve more positive and encouraging information. He tries
by questioning the possibility of her death —'you shall not Die: How should ye?"

The serpent also includes many rhetoric contrasts in his speech, using binary op
perceived injustice of God's restrictions. He, once again rhetorically, asks:

Shall that be shut to Man, which to the Beast
Is open? (Il. 691-692)

We can identify two strong, emotively charged oppositions in this single line — M
are designed to persuade Eve that to eat the fruit should not be forbidden and t
This undermines God's reasonability and authority in Frre” 1 s. This is the ultim
Eve's disobedience to the God's commandmert, r fori"’/ﬁrf,—f‘s.fafté:r she listens to th

Activities

AdOD NOILO4dSNI

fs . 0

o0 2 sitengths of Satan's argument? How does he succeed in temp
emplc\a®® how are they effective?

2. How are lexis (words) used in the text to create specific effects?

3. Is Milton successful at creating the mood of his text? Why2 Why not?

Essay Question
1. Using examples from the text, explain the effects of language on the mood
Book 9.
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Structure and Form of Paradis

The Epic Poem

Paradise Lost is an epic poem. The aim of epic poetry is to proclaim and propagat:
and characters, often concerned with issues of human nobilitv and morality. Parc:
point out the ideas of morality, sin and punishment, ar? - ¢ e all, offers the re
man. Drawing upon the Bible as well as classic™| | & ‘nk{"},:bofh of which are ex
renders Milton’s epic poem even loftie-

Milton was originallv ~r' <d 111 choice of the epic form for his work. Althou:

genre at thygSem hi - 1.¢ 1eviews were mixed, as not all of the critics found the
Milton was ! ;ing. This lack of approval for the text's form originated from t

being an epicﬁﬁgm, does not present the audience with an epic hero. In fact, w
Satan, who seems to be the main protagonist of the poem. As epic style is tradit
grandeur of a nation, it is highly problematic that Milton chose not to include a
in his narrative.

It was the later reviewers who appreciated the form and tone of Paradise Lost a
that the elevated style of the poem put Milton in line with all the other great Eu
Shakespeare or Homer (Dyson, 1973, p. 13).

Structure

The poem is broken down into 12 books (10 books in the first edition, prior to 1
Argument’, or a brief abstract which summarises the plot of the given book. Thi
a degree of theatricality, with 'The Argument’ paragraphs.. hding the reader
we sometimes see written around the main text ir .. is i ,Aft'ez-éstingly, John Milt
Lost to be a play before settlingontheid ... nvcpd p’éfém form. Book 9 featur
—another theatrical effect — whic' . "ﬂsv..“.“_uw‘iri'éd with the narrator's brief com

Blank ‘g%

W
The poem is f_éuc in blank verse — it has no rhyme pattern. It was a relatively
originating in the latter part of the sixteenth century. Many decades later it was
poets such as Shelley or Wordsworth and remains the most popular form of poe

It is important to remember that, if a poem does not have a rhyme scheme, it d
too. In Paradise Lost the lines appear irregular and varying in length; however, t
pentameter and therefore the poem maintains a rhythm.

To Milton himself, a rhyme pattern causes an author's 'constraint to express ma
Versification of Paradise Lost' from the 1668 edition, Milton stated the following

The ineasure is English... verse without rhyme, as that of Homer in Greek
rhyme being no necessary adjunct or true ornament of 1 sem or good verse
(Milton, 1668, in Dyson and Lovelock {eds). 197 . 3. )

We can, therefore, see that Milton's © .- 0s 3 ) ..usiﬁé blank verse was to elevate
standards of the works by th~ = 3t ~ z.ent Roman and Greek poets.

This form a 'Z}l;g i . also aids Milton's representations of the biblical world t
uncertainty \ige :scurity. The destabilising effect of the lack of rhymes puts an

poem. It helpg{o draw the readers' attention to the issues of the divine and the
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Activities
Discussion Points
1. Do you like the structure of this poem and why / why not?
2.  What do you think is the significance of the blank verse in this poem? How d
sound?
3.  Why do you think Milton wanted his text to resemble text:. written by ancien

Essay Quesfion T
1. Discuss the effects of form and stric .oy the wieaning and feeling of Para
you should also include ar » aiy & Ll.mé€ language used.
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Contextual Analysis

Monarchy, the Civil War and the Restoration Socie

John Mifton's social context was a great influence on his creation of Paradise Lo
biblical was a popular one. Writing about the punishment of sin and baseness a
purity was especially well received by the Puritan readers - 4 there is more to

depiction of good and evil and their consequerce .

If we take Milton's radical ;:)oh+ Vle s mm account we will be able to uncov
work. Milton was a kea . 1. D arr and supporter of the Cromwellian rule and
troe 3 _iiough to state in one of his works that regicide was a
.;;hénge in Britain. Later, it was apparent that the newly estab
desired by Bri ush'somety and that a return to the monarchy was required; this
on Milton significantly. Milton wrote Paradise Lost after these events, as part of
Restoration. This is where we can draw a few comparisons between Milton's Re
broader events in Paradise Lost.

Firstly, it is important to remember that in the seventeenth century a king was s
monarchy in general was regarded as a gift from God and the king as God's emi
the king's political power and elevated socio-economic status. It could, therefor
Paradise Lost symbolises a privileged monarch of great power.

Adam and Eve's initial respect for their 'Lord' and 'Maker' turns into apprehensi
God the 'great Forbidder'. This could symbolise the nation realising that the mo
emissary in Britain, but rather a tyrant, keeping the nation un er surveillance a
threatening the people with severe consequences fnf = ’.Af'rr‘f)roper actions.

We can take this symbohsm even fur'’, . fo 1. / .0 uncover what the figure of Sa
a metaphor for a troubied nodie df 3 uyed by years of unfair monarchic rule,
noew seeks to overthrow the monarch using radica

ot paradlse lost' itself is rather telling — the paradise lost to p
opportunity of formmg a repubilic, also lost to society as the restoration of the

promise of a new, fair, orderly country was, to Milton, a promise of a political p
these radical hopes had to be buried. Paradise Lost seems to be Milton's lamen

Finally, the r} aé

Paradise Lost Book 9 is, therefore, a clear reference to the Civil War and the Res
complex question present of whether it is a critique of the Restoration or the re
metaphor for losing the republican paradise to the returning monarchy. The am
inability to tell a positive figure from an unsympathetic figure, is an important is
tell who the 'bad' character is, and, therefore, we cannot be sure of whom the t
readers more of a debate. Milton is debating what went wrong with the republi
himself. He tries to work out a series of these political issues through the figure
serves us an alternative picture of a powerful tyrant, c?2 0o fged king and of a
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Censorship in Miltonian England

In the seventeenth century all books were subjected to government control and
out by the professional censorship bodies. This order was put in place by the go
book was published. Many books were considered improper if they contained b
text was independently published anyway, the publisher and author would face
authors and editors were generally displeased with the cens fhip laws.

'knowledge' whlch the free press and literature provide. Adam and Eve are forbi
Therefore, God represents the prohibiting authority (establishment) in the text
the English public of Miltonian times. When Satan tries to tempt Eve to breach G
persuade her that, in reality, there is nothing wrong with possessing the forbidd
knowledge is a privilege which should not be denied anyone, rather than sinful

And wherein lies
Th' offence, that Man should thus attain to know? (Il. 725-726)

Satan dedicates most of his monologue to the issues of forbidden knowledge. He

Eve are stupefied by the ban and unnecessarily kept ignorant. He tries to convince &

withheld from her by the establishment (God). He successfully persuades Eve that

Why then was this forbid? Why but to awe,
Why but to keep ye low and ignorant,

His worshippers; he knows that in *72 * «
Ye Eate thereof jO?H Eyeq %

i ‘ ,“ OLZLUC

! = T shdll be as Gods
*h &ood and Evil as they know. (IX, 1l. 703-709)

We can see how Satan's words refer to the establishment's fear of losing their p
are trying to keep control over the public views by censoring books and keeping
new, perhaps more liberal, outlooks.

We can also suggest that Satan represents the radical, anti-censorship views, an
Milton's own political opinions.

The Growing Role of Women in Seventeenth-cent

The seventeenth century saw a significant improvement in women's contributio
Most importantly, women were increasingly involved in the newly formed Quak
they allowed to be active members of the Quaker communi* ‘but they could al
very socially empowering change for women in Enfi‘ 4.7 4is .ncouraged many
concerning women. Politicians and thinkers . « e~ muérmg the possibility of a
within the social structures. The Poes ' v_1 aomen becoming involved sociall

popular issue at the tlme 4 - rpeobie supporting the women's case.

M i m*p’brtrays Eve, his only woman in Book 9, as a bold and

afraid to tak o @2 steps and make her own decisions. It reflects the women's

could say that Eve's transgressive behaviour was the prime cause of her and her
deny, however, that Milton decides to depict the adventurous, independent Eve
unfortunate Eve. Milton does not state whether Eve's independence and courag
an opportunity for a new, exciting life. He leaves this moral evaluation of her cha
does, however, refer to the issue of women becoming more and more emergent
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Milton's Views on Divorce

John Milton's first marriage was not successful. He was 35 years old when he ma
Powell. Although she had later returned, Marie left Milton shortly after they got
According to various biographers, Marie was not happy with her husband and re
prompted Milton to produce a number of divorce tracts, which were pieces of p
divorce views. In his tracts, he declared divorce to be moral ard positive, as well
circumstances. His own failed marriage inspired him t7..~ " ¢ i{jlivorce almost as
relationship to end. o

This liberal view is presentir.f .- Hif;; 1 ustBook 9, in the representation of the b
marital relationchip Z > e.i-uuféus, Adam is less so; Eve needs independenc
soberly ind
be happy in (g
endure their pﬂhishment together. What seems to be the most punishing, howe
to each other. Therefore, the ending of the book suggests that, should Adam and
would avoid the endless stream of bitter accusations and anger. They stay togeth
their punishment even worse to endure.

Activities

Discussion Points

1. Consider the points made above regarding Milton’s ambiguous presentatio
to political and monarchical figures of the time. Do you believe the charact
suggested? Is there one clear character that you see as ‘good’ or ‘bad’, an
sympathise with? Give reasons for your answer, discussing your view with a
with the rest of the class.

2. Consider the presentation of Adam and Eve’s me-+ic - » 1 light of the conte
Milton’s own unsuccessful experience of mar g ! & you believe that the ¢
Eve’s marriage in Book 9 is comple’.”©  sin.uric, and eradicates any hop
the two? Give reasons for v oo 1 i~
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Literary Approaches to Paradis

Paradise Lost and Feminism

Because Paradise Lost Book 9 features a married couple of a man and a woman,
readings of the text. Feminist readings are mostly concerned with the treatmen
women within the text. When approaching the text in - f 1 st way, we can id

One of the feminist issues of the text i/ ac ) . Hosuﬁlé misogyny. He does remir:
the beginning of Book 9, he Te"_ Lersaas Jdulnerable and safest by his side, too
with Eve when she pres: < S it “vith the forbidden fruit. This means that John N
—he allows th - !L;:xéi'fity to choose, rather than stating it was Eve who fo
Adam, howt géjﬁw uld be seen as misogynist, especially when, towards the end

Thus it shall befall

Him who to worth in Women overtrusting

Lets her Will rule; restraint she will not brook,

And left to her self, if evil thence ensue,

Shee first his weak indulgence will accuse. (IX, II. 1182-1186)

Another issue concerns the fact that Eve is subjected to male surveillance throu

God watching over the couple, as when Eve tastes the forbidden fruit Nature sig
that God must have seen the trespass. Eve is also watched by Adam, most notab
the beginning of the book:

Her long with ardent look his Eye pursu'd
Delighted. (IX, ll. 397-398)

Satan in the form of a serpent is another male char-.% v 3 ouserves Eve. Mom

Wonder not, sovran Mz%t;ess e
with disdain, P ah
Dzsplea: i Hmf! o

empowering nght for men to look at women and assess their appearance — the
man to look at the woman, and the need for the woman to being looked at. The
therefore more powerful in an interaction with the woman, who is barely there
is repeatedly being looked at by different male characters renders her social stat

This surveillance of Eve by all of the male characters in this book is closely linked
behaviour and appearance. God, although not present, judges Eve's transgressiv
Adam is at first delighted to watch Eve's celestial figure and admire her delicate
her differently. While still assessing her, he now calls her 'ingrateful' (IX, I. 1164)

These issues lead us to think that Eve is subjected to the p?*“" ‘chal male gaze an
condemnation she is subjected to after she sins, ar‘;j A se - therefore an opp
cannot forget that Eve is the active, 'bold’ 2n Uy = arous' {IX, 1. 921) character
Because of being transgressive, sb" Ui s L ds unjustlﬂed prohibition to introdi:
effects of possessmg the koo “ a7 are difficult to cope with, but at least Adam
restrictions 2z e ,Mlternatlve reading suggests. We can, therefore, see

‘ =d or her desire for freedom and independence, or a bold wo

Before you discuss this issue, | would like to share with you two important femin
Paradise Lost Book 9 and our married couple of characters, Adam and Eve.
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Héléne Cixous' 'Sorties’

Héléne Cixous is an influential French feminist theorist. In her 1975 essay, 'Sorti
she argues that our thoughts are shaped by binary oppositions, such as 'Sun/Mo
binaries, Cixous states, always assume that one is superior to the other. These b
Cixous argues that 'Man/Woman' is one of the binary oppositions. She argues th
the 'Man' who is assigned superiority by society. Cixous concludes her essay wit
each other and neither ‘Man' nor "Woman' is superior. Sh = gests the pairs of
woman, should work together to help each other it ﬁl he boundaries of wha:
is ‘feminine' (Cixous, 1975, in Lodge and " - :?Oa;f’?dﬁg, pp. 359-364).

We can see how Paradiz¢ #« /. .“\9 6perates within these binary oppositions.
. . scimportantly there is the man/woman binary present
2 in Book 9 originate from the blurring of these oppositions, a
Oppositions s€ction. The result of the man and woman's cooperation (their mut
arbitrary —we can argue this blurring of the boundary between man and woma
them to their fall (expulsion from Paradise) or helped them start a new, free life.

Virginia Woolf's A Room of One's Own

Woolf's famous novel, A Room of One's Own, is full of interesting feminist mean
novel, Woolf criticises the fact that women do not have access to education or
discusses the importance of having time and space of one's own. She focuses on
argues that a woman needs time, financial stability and, most importantly, a roo
fiction, to create. (Woolf, 1929, in Lodge and Wood (eds), 2008, pp. 83-92)

The 'room’ that Woolf is literally referring to is space, but it is also a metaphor fo
freedom — especially with regards to creative work.

=

Eve strives for this autonomy in Paradise Los* Erc 9

.stly, she wants separati
herself in a distant part of the garde- ! 21 : ‘e es separating from her husban
pleasurable change, especin'’ <. -

~work independently during this solitary

Eve's need ‘?.‘p\ ».dénce and freedom is also portrayed when she chooses n
and eats the Azden fruit. She chooses to break the law of God so that she ca
denied her. When she does this, she shares her newly acquired knowledge with
herself and Adam to embark on a new path — a path which possibly offers them
and restraints.

Activities

Discussion Points
1. Do you think Milton wanted to portray Eve as positively transgressive, or di
transgression?
2. Does Eve free herself and her husband thanks to her bold deeds? Or, does sh
3. s this text generally feminist or misogyniste
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Paradise Lost and Structuralism

Structuralism is a post-modernist literary approach concerned chiefly with the st
Roland Barthes, structuralism's most important theorist, famously argued that a
in a literary text.

To Barthes, an author is an originator of a written work. He ar-ues that a literary
the writer is not originating anything through it. Inste-.[ 1 " 2\ f/riter guotes endle
literary works and grand narratives. Barthes nrap. 5o ' it instead of an author,
the scripter rearranges existing, borr= . < 41 ¢ 1. .25, issues and ideas to form a ne
Lodge and Wood {eds), 2002 -+ 312 3.bf,

se srebiblical events and relies on traditional Christian beliefs
settings ano g V:ters. Therefore, we could say that it relies on and draws upon
which is a grand narrative.

Moreover, there is another grand narrative that Paradise Lost quotes from exten
and culture, including Greek and Roman mythologies. Milton uses these classica
and render his epic poem more sophisticated.

Taking the above into consideration, we can say that John Milton is merely a scri
author. He uses a story from the Bible as a basis for his own text and he makes n
culture to add artistic and scholarly depth to it. He uses his superior writing skills
work, new pattern, which offers some new perspectives (such as rendering Sata
According to Barthes’ theory, Milton is not an author — his work lacks originality,
and beliefs, out of ideas put forward by other scripters, over the course of the ce

B outities

Discussion Points e
1. To what extent can M - 5 H rias an author of his own text?

2. ink th * . - “tuxi is drawing upon somebody else's earlier ideas
kssi 1 2 .0 Write a text which is original?
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Alternative Interpretation
The Fall of Man as a Positive |

At A2 Level, you are literary critics, and it is good if you can look for alternative w.
interesting reading is an original reading, one which does not follow previous an
which offers new and exciting ones. This is why | preser* - 4 Jith this alternativ

7

If we reread our poem and try look at* " x . rhoté new angle, we will be able
interpreting the events within .. -on: < » e following alternative reading.

1%9 I : T u‘é”i;nterpreted as a positive ending for Paradise Lost B
end of their wco life in Paradise, but it also marks the beginning of a new, dif
committing tré original sin, they are no longer ignorant of what Eden and the Ea
themselves from all the constraints imposed on them.

After all, the fall has arisen indirectly through their daily labours and is an effect
enforced on Adam and Eve. This is because Eve would not have separated from
hardships of their gardening work and if she did not feel the need to diversify he

The fall could therefore be seen as more of an uprising, a descent into a differen
Eden's constraints and prohibitions, without the vicious circle of gardening labou
emancipation from God and his authority — especially if the God figure in the tex
tyrannical ruler.
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Glossary

Abstract
Binary opposition

Christian humanist

Discourse

Dramatic Iropn:g

Epic poem

Ethos

Foreshadowing

Grand narrative

Juxtaposition
Lexis
Misogynist
Omniscient

Pastoral

Semantic field

Labyrinth

Sibilance

Soliloquy

Structuralism

Sublime

. Lhe audlence but unknown to the character themselves.

literary scene.

. _edténce structure.

an introduction summarising the plot, designed to grab th
two words or ideas put together despite their antagonistic

John Milton's approach to his text, m‘ ”'ng a combinatio
and the Christian religious tr""i’ e ‘Al presented in Para
challenges both the noT o e reilglous values.

3 hterarv iz mt r i .1mumcat|on or conversation (or any sp

Ty @rm referrmg to the moment in which a statem

a poem telling a lofty tale of a morally elevated hero (fictic
background of events crucial to a whole nation or ethnic g

a set of idealised characteristics and traits traditionally ass

a literary technique used to communicate what is going to
stage. Usually it is a hint in the form of an apparently insig
the major event that is still to occur in the narrative.

also referred to as metanarrative, this is a large body of co
numerous lesser narratives. Examples of grand narratives
philosophy and science.

the placing together of two words, ideas or images, not ne
all the words employed by the writer.
hostile towards women, dis’ii 7 tnen

all- knowmg

‘..,de of Ilterature concerned with the idealised

. wind of personification, in which natural surroundings re

a set of words or images related to one mutual idea. Exam
'weather' could include words such as 'rain’, 'thunder’, 'su

essentially a maze, or a structure of various and complicat
or disorientate the occupant.

the repetition of ‘s’ sounds in close conjunction with one a

in drama: a monologue performed by an actor when he or
soliloquy offers insights into a character's thoughts and fe

a literary approach dedicated solely to the structural analysis
structural theorist is Roland Barthes —in 1"‘}5 famous essay ent
written in 1967, he put forward -:—' >y« Ftheauthor's comp

in literature and pk’'» “";y. s a'concept of agreatandi
produces 3wt ' g mixture of awe and terror in its ob
the Qo «ature or religion.

in theology: notion suggesting that God is not present in t
its borders.
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Exam A&E!

Insider's Exam Advice

| will now share with you some very general hints and tips to sitting any English
things which you can put into practice to help you fight stress and feel better in

»  DON'T PANIC. This may sound much too gan ral "{ ;
your revision, there really isno re-s .. Lo ‘Once you have done your
exam room and write it a' > . 3 16¢ls on the question, allow yourself a

P W Ler Agam this may sound like you have heard it a thousa
o] ‘wander miles away from the exam room and you just canno
sip of cool water it instantly improves circulation and really helps to boost
exam mode.

» Aday at a time, not an all-nighter. You really should avoid chunky revision
sure you plan your revision so that you revise in regular but short sessions.
your exam is not at all helpful — it will get you unnecessarily stressed and ti
tell you that, when you know you have done your revision, it is best to allo
exam and just relax. This will relieve your stress and prepare your brain for

»  Sit tight. You should not walk out of the exam room before the time finish
everything you possibly could and are happy with it or you feel that you re
cannot get past it. There is always a possibility that an idea or two will pop
stopped writing. Make the best out of the time you are allowed and stay in

»  Keep referring to the question. Always keep your au okt h in mind so that
write everything you know about one asppct Wi h ’rv ‘paragraph thaty
yourself of the question and refer todedh o bsponse this way you will
high standard. ,

» Tell them whaf; N x i .vhen you analyse your text, always ask yoursel
'what * ffe _or'this technique?' Try to think of what the meaning is o
binary ¢ iaon etc.) and not just say it is there. Then, make your analys
examples supportmg your view, every interpretation is right. By trying to loo
structure in this way, you will make your response more creative and more
the examiner what you think this or that means!

AdOD NOILO4dSNI

»  Ditch the intro, focus on the conclusion. Do not waste time on lengthy int

you should briefly state what your argument is going to be, which question

texts you will be analysing. You should also state briefly what your argume

to prove. This should only take you about two or three sentences. Then go
conclusion is more important and should be slightly longer. In your conclus COPYRIGHT

reiterate your argument and summarise briefly why you think you have pr
PROTECTED

» Be firm! We cannot be sure of whether an author meant their text to be in
therefore any interpretation is valid, as long as you St 7t it with exampl
should be sure of your own argument and €O i ,,'fwria’f you are sayin
that of any other literary critic!
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Putting it all together!

Context
English Civil War and Restoration era in the
seventeenth century.

transgressior, or a bold female WE
patr' -t leand gains freedon

Milton's religious upbringing and his liberal,
anti-royalist views.

"y

Jaurallsm — the text relies hea
characters and contains reference;
Can Milton be therefore seen as

. ; text, or is he a scripter drawing
775.9 A Nmator Debate
o g

- obrshlp and anti-monarchy
views can be identified in the text, but is it
Milton who speaks or an independent
narrator? There is contrasting evidence.

ambiguity as to who is more influe

Satan — wronged and vengeful ¢
sympathetic because we are en
and emotions.

Structure and Form
Epic poem without traditional epic hero.

God — not physically present, but |

Blank verse punishment is evident at the en

Dramatic effects — the poem was originally
intended to be a tragedy.

The son, A —|dyII|c rural land
i3 Alis challenged on numerot
described as 'Thicket'.

Miltonian Language
Syntax— convoluted, complex ;

Worship — Adam and Eve worsh
of Knowledge.

Transgressive femininity — Eve a

lambic pentameter— creates rhythm and a
lifelike speech effect

Temptation and sin

Separation — Eve separates fro
separate from God.

Binary oppositions — create tensions in the
narrative

The sublime — religious and nat
admiration in Adam and Eve.

Rhetoric — evident in Satan's, Adam's and
Eve's speeches

Interpretations
Civil War and Restoration — the poem debates on the Restoration. Paradlse lost" is the
monarchical government. :

Censorship — the 'Tree of Knowledge forblddeﬂ S mf' A: fbr';'forwcensorship of press
Milton's argument against censorsP1Ir 9

Leasa bold active woman, such as the newly for

Growing role of womer i .. &

Milton's viEge -«‘dlvorce — Adam and Eve as an incompatible married couple.

First romance — the poem as a prototype for romance with its focus on romantic lov

Alternative reading — the fall of man as a positive event, representing the breaking fre
| prohibitions.
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Paradise Lost — A Casebook, London: The Macmillan Pres. P p. 32

Willey, B (1934) 'The Heroic Poem’in Deuv ”::‘armf{ovﬂélock, i {eds) (1973) Milt
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Answers

Section Suggested Answers

Section One | Discussion Points

1. Student’s own response; however, it does appear that Milton is enc
sympathetic towards Satan, due to the am- .+ of emotive lexis and

2. Student's own creative response i

3. The Fall of Man is foresh Ay A0
{line 162) Ra e

Section Two | Discussior.
< 7 g
)

g vent on Man’s destruction’ (I

own response there is evidence to support Milton desire

b cacter. Eve arguably appears a stronger character due to her tra

_,_,..?a nd her attempt to assert her dominance, so the reader may sympa

Adam’s treatment of Eve as submissive and subordinate to his husb
reader to sympathise with Eve.

2. Milton’s presentation of marriage is arguably misogynistic, as Eve is
commands of her husband and subject to his protection. However,
dominance, and the final description of her ‘withdrawing’ her hand
itself to a feminist reading.

Section Discussion Points

Three 1. Eve appears just as feminine and beautiful in this section as in the p
appear more powerful since leaving the company of her husband, a::
the appearance she gave in the previous section due to her acknow
persuasive discourse

2. Student’s own response

Essay Question il
e Eve appears doomed in this sectic’. 2 opening lines that rev
e Eve consequently appear v 't e L and naive in this section, whe
pragmatic in the> S X %l;iu'h in her rationalising of the manual
e EBveapra.. . L kel oy her feminine presentation and beauty as
e hereas descriptions of her beauty in the previous sectio

A ai . holy character

— o 3
Section Fou ié .acussmn Points

1 Student’s own response, but these could include flattery, repetition, s
2. Student’s own response

AdOD NOILO4dSNI

Section Five | Discussion Points
Student’s own response is encouraged for all points here

Section Six | Discussion Points
1. Adam and Eve’s love could appear one-sided and unequal, as Eve a
rather Adam suffer than her be alone; therefore, it is possible that
could be argued that Eve loves Adam more, as she initially has good
the fruit, and her resistance to living without him arguably reflects CO PY RlGHT

2. Student’s own response PROTECTED

Essay Question

e Milton's presentation of love appe.: i
and negative emotion/evne: = W

¢ Milton portrays bos n "h saive experience in his description ofA

uous, as he presents ev

'9

baen “;_,, , mu adoratlon that comes with faihng in love
v Lon arguably also portrays love as a negative experience in his de: 09

allustrated in the lines ‘lost, defaced, deflowered, and now to death

be argued that it was Eve’s love for Adam that caused her to eat th
her and Adam would prosper together in its effects

e Milton arguably presents love in a positive light as he appears to in

faithfulness and commitment, as Adam does not wish to live witho

Education

Paradise Lost Book 9: Comprehensive Guide for A Level Page 48 of 51



Section Suggested Answers
can | live without thee! how forgo thy sweet converse, and love so dearly joined, to live again i
wild woods forlorn’ (lines 908—910)

e However, Milton could also be using this aspect of love to cast it in a negative and dangerous |
Adam is willing to put himself in danger and break his relationship with God as a result of his |
Eve; therefore, love appears to involve an element of self-sacrifice
Section Discussion Points
Seven 1. Student’s own response; however, there is arguably a more overwhelming argument for Eve b
blame for the Fall, as throughout the poem she is characterised as a temptress and frequently
for the fate of mankind, e.g. *.. and into fraud led Eve, our credulous mother, to the tree of proi::
root of all our woe’ {lines 643—645)
2. Student’s own response
Essay Question = »
e Student’s own response is encouraged; ho.viv e ap'bears an overwhelming argument f
[ )
The Author/ | Text Transformation:
Narrator 1. Student’s own creative response encouraged
Difficulties —
Who Really | Discussion Points:

Speaks? 1. The narrator acts as guide throughout the tale, and is also used by Milton to control the reade
emotions through literary devices such as foreshadowing. The role of the narrator could be se
arguably more important than the characters as the narrator is all-seeing, and could, therefor
as the eyes of God. On the other hand, the narrator’s voice could be seen as inferior to the vo
the many characters as the narrative voice is considerably more removed than each character
personal account of the tale, each of which is intensified by Milton’s use of emotive lexis in hi
characterisations of Adam, Eve and Satan.

2. The narrator could be seen as reliable or unreliable. Arguably could be seen as reliable as he
could be seen as the voice of God, and, therefore, as omnipotent, or contrastingly the narrato
could be seen as having ulterior motives that could impact the relayiz.: . events in the tale, a
the opinion of the narrator occasionally infiltrates the narraf H 3 'jprtsentatlons of native
lines 1100-1120. o '

3. Student’s own response

Student’s own response; bawe'.: vvidence that Milton’s own attitudes and values did he

influence his relaying e 3Ief‘ _:seéen in the above example in his representation of natives, bu

Milton’s use of the per{heg@-onoun ‘I’ in the opening of the text, and also the frequent allusions

classical arts and symbonsm in the poem
Characters | Discussion Points:

1. Forinstance, Milton’s language provides a heavily gendered presentation of the characters, an
appears to assign blame to Eve for the Fall of Man, as even before there is evidence of her
transgression Milton appears to suggest that she cannot be trusted / is not as innocent as
initially thought

2. Student’s own response, but it is likely that the reader sympathises with Adam, and possibly e
Satan, but fails to sympathise with the character of Eve

3. Student’s own response, but, for instance, Adam is arguably the most likeable character due t
portrayal as innocent in the initial temptations scene, along with his portrayal as a devoted, lo
selfless husband

4. The representation of Satan appears problematic as Satan is arguably like>ble, as Milton creat
incredibly sympathetic presentation of Satan, as he focuses on tht‘ 2y ‘aused by his punish
from God. This could be further problematised as, even if Se: arf 'wﬁ .ot appear incredibly lik
character appears more likeable than Eve's. : ;

5. Student’s own response, but, for instanca i 5 : ,i,./ﬁce 'iwironically emphasises his power as a
characters appear deferential to .37 3 . An fear of disobeying his commandments; or

) 7 :suggestive of the reason that Adam and Eve stray from h

'1 t, em’in this section causes them to doubt his love for them
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Relationships

1.

Section Suggested Answers

Essay Question:

e Presentation of characters is arguably faithful to the Bible’s presentation of the story

e Readers shockingly are encouraged to sympathise with the character of Satan, see Milton’s us
emotive language and his emphasis on Eve’s role in the temptation scene

e Gender roles do, however, appear conventional, as Eve is cast as a female temptress of man,
man, through the character of Adam as Eve’s husband, is placed in a superior role as ‘protecto
wife

e Negative portrayal of Eve as temptress and positive portrayal of Adam as the faithful and selfl
husband appears conventional to the Bible’s portrayal of the tale

Character Discussion Points

Student’s own response; however, in his exploration of the creatiz> - & §fMilton likely wante
new light or a new reading on an ancient text, and, therefor ;w. ""',:-. .0 reverse the traditions
presented in every way he could, e.g. use of the »- o0 - 1a ‘&iigious rather than pagan cont
Student’s own response; however, Adar ~ 1.3, .-gUably have a relationship through the
of Eve. Both are enamoured by %215 = & . Sinare connected to Eve’s fall. Adam is the victim o
actions, and consegg - wyclical element to the narrative.

Genre

Discussion Points
1.

12, e

B S . ‘ . . .
Student’s own respx..ﬂe; however, Milton ‘recreated’ many conventions of the epic poemin h

the creation myth, and, therefore, reinvented new forms such as the pastoral, the ‘epic hero’,
Student’s own response; however, the poem can be seen as a romance, as the narrative centr
Adam and Eve, who are in a romantic relationship. However, on the other hand, the pessimist
and tainting of their love arguably complicates this reading.

Themes

Discussion Points
1.

Student’s own response; however, there is perhaps a stronger argument for Eve being presen
ignorant, and, therefore, naive and disobedient in her straying from Adam and God to Satan.
Milton could be perhaps trying to revert or rebel against the original creation myth and, there
could be presenting Eve as independent and strong.

Milton’s presentation of Eve as overtly feminine, delicate, and beautiful, and, therefore, a sev
contrast to the ‘savagery’ suggested by her actions (see previous paragraph on the theme of *
for information on the ‘savagery’ of animism}. The Eve of God, and the Eve of Satan appear as
oppositions.
Student’s own response. A consideration of Milton’s presentatior. ;

~f <y nipin Book 9 is
recommended, as this illustrates a tendency among humani ¢ “h & <heir focus of worship o

Language
and Its
Effects —
Milton’s
Techniques

Discussion Points:
1.

Essay Question:

objects of beauty (Eve’s admiration of Satan’s serp ... » "?n .i;and profit (the Tree of Knowlec:

Satan’s argument is persuasive. " % 1 austly persuaded by the fact that Satan himself has a
eaten from the tre g Sy lived to tell the tale despite God’s promises. Satan uses a
rhetorical devices ¢
emotive lexis. Satan'e

Milton’s lexis is heavily linked with imagery in the poem, as he uses semantic fields to create a =
tone and atmosphere, especially in his depiction of Satan. In particular, Milton uses lexis to co
reader’s direction of sympathising towards the characters of his poem, e.g. the reader is enco
sympathise with Satan, and is discouraged from sympathising with Eve.

Student’s own response, but overall Milton’s creation of mood in the poem is largely successf
each character in the poem appears to possess their own mood that surrounds them. Milton i
successful in depicting a mood within the Garden itself, predominantly through a use of pathei:
fallacy.

Use of emotive lexis in Milton’s depictions of Eden pre and post Fall, particularly effective whe
juxtaposed, e.g. lines 192-200 vs lines 782-784 and 1000-1004

Use of pathetic fallacy and personification in presentations of Fd.i ¢ _+th and Mother Nature,
782-784 and 1000-1004 =y
Use of sensual lexis in the scene in which Ada~ . : §1: , it given to him by Eve, e.g. lines 10
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Section

Suggested Answers

Form and
Structure

Discussion Points:
1.
2.

Essay Question:

Student’s own response
The significance of the blank verse could be Milton’s way of making the ancien
‘new’ again, as he uses blank verse, which was considered relatively new at th
also adhering to classical standards of writing (e.g. Roman, Greek)

Milton’s adherence to ancient modes of writing could possibly be an attempt
or legitimacy to his version of the creation myth

Epic form and blank verse have a legitimating effec* 2 - h fpoem, giving it myt
Also arguably legitimises Milton’s poetic voir =4 h- & ppears one of the great
therefore, is arguably given the stz ooy - rite: s epic tale

Theatrical structure of th2 Loe o, . amcular the character monologues, prov
characters of this i * a4 «iy i@ are brought to fife by Milton, and arguably rec
enceglihes ! ’ ito sympathlse with the character of Satan

2 gives Somethmg ‘contemporary’ to the poem, also emphasising M

Context

Discussion Points
1.

Student’s own response; however, Milton’s characterisations definitely lend th
presentation that encourages the reader to sympathise with Satan, and to loo
and Eve and their ‘just’ punishment

Student’s own response. Although the concluding image of Adam and Eve’s un
appear pessimistic as both are eternally damned and consequently unhappy, t
suggestion from Milton that the pair no longer love each other

Literary
Approaches
to Paradise

Lost

Feminism
Discussion Points:
1.

Student’s own response, but there arguably appears more evidence in the poe
of Eve, as Eve appears transgressive in her opening responses to Adam’s conce
against Satan, while also appearing weak-willed in her interactions with Satan,
encouraging of Adam to eat the fruit of the forbidden tree.

Student’s own response; however, although man o'~ g ’ear free to resist th
God, man does appear forever enslaved *3 t 575, e o igins in the Garden of E
Milton’s contrasting presentatmn Cand oo ‘of Eden pre and post Fall lend
reading, as Earth appears b sai y 4 ’owmg the Fall.

Student’s own r2 0 & ALuhE evidence for a misogynistic reading arguably
.Qi A - sereading, as Eve is immediately characterised by Milton
u‘én'“'before the evidence of her weakness at the site of the Tree 0

largely submnssnve on her part.

Structuralism
Discussion Points:
1.

Student’s own response. There arguably appears evidence for both sides of th
not appear the author of the creation myth, as this dates back to the beginnin
origins in the Bible. However, Milton’s recasting of the characters within the ta
manipulation of whom the reader is supposed to sympathise with and his use
blank verse form arguably provides Milton with rights of authorship.
Student’s own response

Student’s own response
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