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Teacher’s Introduction

This Comprehensive Guide has been written to support AS/A Level study of Jane Austen’s Sense and Sensibility*.
It is designed to be a cohesive and complementary element in the delivery of a scheme of work involving study of
this text and provides an accessible, systematic analysis of the text and its author’s style, purpose and context.
Throughout, there are questions and discussion points for students to further engage with the text, encouraging
individual analytical response and also providing starting points for small and large group discussion. Plot Alerts!
in the Guide focus on points to consider about Austen’s structure and characterisation. The structure enables
chapter-by-chapter study as well as study focusing on a particular feature, such as the use of irony, as it appears
throughout the narrative. Studies of secondary characters each begin with a ‘quick reference’ chart of key
chapters. Also included is a comprehensive glossary of analytical terms, based on terms highlighted in bold
throughout the guide, to help students become familiar with critical vocabulary and its application. To encourage
students’ additional independent study, there is a section offering suggestions for further reading, which can also
form the basis of further group discussion. The guide is divided into eight main sections:

Section 1: Background, Context and Critical Reception

. Insights into the personal, cultural and political events that formed the background to the life of Jane Austen

*  Achronology table, showing dates of selected significant events in the lifetime of Jane Austen

*  An overview of 200 years of critical reception to the work of Jane Austen, with specific reference to Sense and
Sensibility

Section 2: Plot Summary: 10 sections, each covering five chapters; including discussion points, activities, Plot

Alerts and essay questions section:

. Plot summary for each chapter, with Commentary including discussion points and Plot Alerts!

. Location and chronology for each section

. 50 chapter-review essay questions

Section 3: Characters and Relationships

. ‘Family tree’ of character relationships

. Analysis of individual characters, including discussion points and Plot Alerts!

Section 4: Genre, Form and Narrative Structure

*  Commentary on the development of the novel in eighteenth and early nineteenth century England

*  Jane Austen’s development of the form and structure of the novel

Section 5: Themes, Attitudes and Values, with discussion points and ‘Investigating Further’ activities

. Analysis of themes in Sense and Sensibility: truth, lies, secrecy and concealment; power and empowerment;
the individual in society; reason versus romanticism; illness

. How attitudes and values contribute to character motivation and understanding of the society Austen portrays

Section 6: Austen’s Language and Narrative Techniques

. How Austen creates an internal and external landscape for her characters, establishes point of view and
engages the reader
. The narrator’s voice: purpose and perspective; direct speech; free indirect discourse; grammar and syntax; balanced
sentences; descriptive language; rhetorical style; foreshadowing; parallels; language choice as a guide to character;
alliteration; creating ironic perspective; imagery, metaphor and similes; symbolism; the role of letters
Section 7: Was Jane Austen a Feminist?
Consideration of the feminist perspective on characterisation and plot in Sense and Sensibility

Section 8: Glossary and Further Reading
. Glossary of key analytical terms
. Suggestions for further reading

Sense and Sensibility: Comprehensive Guide for AS/A Level Page 1 of 105 © ZigZag Education, 2015



Please note: This Comprehensive Guide is based on the Penguin Classics edition ISBN-13: 978-0-141-43966-2
(Reissued 2003) of Jane Austen’s Sense and Sensibility, edited by Ros Ballaster, as specified by the Edugas
Examination Board. All page, chapter and volume references are based on this edition of the text.

September 2015

For your convenience, links to the websites required for activities have been provided on ZigZag
Education's website at ZZed.uk/1401. Students might find this helpful for accessing the websites
rather than typing in the web address each time. As customers report any broken links, we will
update this page. If you find that any of the links are not working, please inform us by email to
english@zigzageducation.co.uk.

Free Updates!

Register your email address to receive any future free updates*
made to this resource or other English resources your school
has purchased, and details of any promotions for your subject.

* resulting from minor specification changes, suggestions from teachers
and peer reviews, or occasional errors reported by customers

Go to zzed.uk/freeupdates
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Section 1: Background and Context

Jane Austen was born in 1775, the seventh of ei
Reverend George Austen and his wife Cassand
Cassandra (born in 1773), all the other children %
Cassandra nor Jane had a long formal educatiori
library and it can be imagined that Jane took a
experimented with writing from her early teen
about 1788-1793, are collectively known as her
Sensibility was her first published work. It was
in three volumes in 181 :
cost of publicaticn nsisted on anonym
and Prejudice was publis
1 in 1815. Northarnger Abbey and P
osinumously in December 1817; another novelf
her death. ‘- Genstbility had gone through many revisions before it
family mer% lieves it began life in about 1795, as Elinor and Marianne,.
epistolary novd) - where we learn about the characters and plot through
to one another. As Austen worked on revisions, it seems she found this stz:
she made a change that gave her the flexibility and ironic distance she ne |
are either told by an omniscient narrator or through dialogue. Some criti
version still shows its epistolary origin in places and letters do still play
narrative.

Jane Austen lived at a time of great political upheaval: April of the year shy
American War of Independence, which went on until 1783. The French R
lifetime, from 1789-1799, with the French King Louis XVI being executed
became Emperor of France in 1804 and on October 21% 1805, the same ye
died, the Royal Navy defeated the Navies of France and Spain at the Batt
leadership of Admiral Lord Nelson. 1811 saw the start of the Luddite pro
against the use of new technologies in the textile industry, which were se
year, King George III's mental health, which had been a cause of concern f;
point where the Prince of Wales was appointed Regent. The Prince Regeni
Austen’s work and asked for Emma, published in 1815, to be dedicated to -
the air. William Wilberforce wrote his ‘Letter on the Abolition of the Slave T.
finally abolished in the British Empire in 1834.

Direct references to political events — other th
Parliament — do not intrude into the £

respon‘ﬂbxhty and mor aht) and of the nnpad of money, or the lack of it (
established welfare state). Pursuit of purely individual desires is seen as
individual but as a potential threat to the structure of society, reflecting pe:
the social upheavals in France. .
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Austen could also be seen as commenting on greater prejudices, in her ob:
characters towards money. Fine lines are drawn because of wealth: John [
seemingly respectable and responsible (in that he provides for his wife an
estate), is shown to be questionable socially and morally because he negle
driven purely by his need to maintain status and wealth. Mrs Jennings is i
because her husband earned his money ‘in a low way” (p. 215). He tries to 13
Colonel Brandon as a husband, because he has social status and money. A
perspective to examine the position of women of the genteel class: the unr
Sense and Sensibility have some choices in deciding the attitudes and value
decisions and actions of male characters are significant factors in their live

unscrupuious manipulat d events. However, as can be see
women could b nafthanks to the growth of publishing and the

their work; Austen, through the comparison of her own life and choices w:
once again be inviting the reader to consider a wider issue than that first f
expert skill as a writer, Austen could have chosen to write heated political ;
commenting directly on the social issues of the day. Perhaps she knew the |
libraries well enough to realise that the most effective way to not just reaci
them think (if they so chose), was to embed her observations about the wi
they knew: a case not of familiarity breeding contempt, but of giving fami

concern. .

Resources / Further reading

. Sandock, Mollie: ‘Jane Austen and the Political Passions’: Persuasions Number 10, 19
http:/fwww.jasna.org/persuasions/printed/number10/sandock.htm

*  Butler, Marilyn, Jane Austen and the War of Ideas (Oxford: Clarendon Press-Oxford Un

*  Johnson, Claudia L, Jane Austen: Women, Politics, and the Novel (Chicago and London:

*  For information on the Luddite protests see, for example: http://en.wikipedia.org/wiki/L
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Timeline of Selected Events during the Lifetime of Jane

1775

1776

1778
1779
1782

1783

1786
1788

1789
1791
1793

1794

1795

1796

1797

1798/9
1800

1801

Personal Cultural

Steventon, Hampshire. The Journey to the Western Isles of
seventh of eight children: six Scotland

brothers and one sister, Cassandra  apri| 23 Birth of William Turner,
(b1773) English Romantic artist

June 11" Birth of John Constable,
English landscape painter

Publication of Francis Burney’s
novel Evel

Publication of Francis Burney’s
novel Cecilia

sistef start formal

End of Austen’s formal schooling

Austen begins to write short
pieces, collectively known as
Juvenilia (writings from about
1788 — about 1793)

Publication of Ann Radcliffe’s
Mysteries of Udolpho

Austen starts to write Elinor and
Marianne (thought to be an early
version of Sense and Sensibility)

October: Austen begins to write
First impressions {Pride and
Prejudice)

August: Austen complete
tmpressions: not
publicaticy

; en starts work on
™y .on of Elinor and Marianne

”""'Austen hegins work on Susan )
later Northanger Abbey)

Austen completes play Sir Charles
Grandison

novel Belinda

v

December 16" Jane Austen born at  Publication of Samuel Johnson’s A

The Austen family moves to Bath Publication of Maria Edgeworth’s

Sense and Sensibility: Comprehensive Guide for AS/A Level Page 5 of 105
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1802 December 2" Austen accepts a
proposal of marriage from Harris
Bigg-Wither but then changes her
mind the next day
1803 Austen sells Susan (Northanger N
Abbey) for publication but the W
_novelisnot published o
1804 Austen begins to write The S,
.
Watsons but does not complete it \\\\\\\%\\§
8o
SR
1805 anuary 21 Jafxe s. ather dies m\\‘\\\\\\
suddenly; family circumstances § S
change for the worse § §
¥ - w
1807 &\\\\\\\\\\\\\\\\\\\\\%
s
1809 3 %\ ‘§
¥ishire, with her motherand \\\\\\\@
sister; house owned by her s
brother Edward \\\Q@\
RN
1810 September 29™ Birth of Elizabeth
48
Gaskell @‘\\\\\\\\\;
______________________________________________________________________________ \
1811 February: Austen starts writing October Publication of Sense and \§ @
Mansfield Park Sensibility @\\\\\\\\
November: Publication of Sense '
and Sensibility \\\\\\‘\\\
1812 | February 7% Birth of Charles \\\\s\%
Dickens \\\\;
R
1813 January: Publication of Pride and May 22" Birth of Wilhelm Richard
Prejudice Wagner, German composer
1814 May: Publication of Mansfield Park  Mary Shelley begins to work on a
story that becomes Frankenstein,
or The Modern Prometheus (first
published —anonymously —in
1818)
1815 | August: Austen startstowrite ..
Persuasion COPYRIGHT
December: Publication of Emm. PROTECTED
1886 | pril 21% Birth of Charlotte Bronté
1817 | January: Av Publication of Rob Roy by Sir
Walter Scott
G 41, buried at Winchester Gt
Cathedral; December: posthumaous | Sources (Last accessed: 2 59
publication of Northanger Abbey i hitp://www.pemberley.co a
and Persuasion. Henry Austen \ https:/ fwww.gov.uk/gover 9
add?d a Preface, a IB,’.OQ" ¢‘Jphica/ E http://en.wikipedia.org/wi EdUCQ’ti(}n
Notice of the Author’, which can ! _Kingdom#18th_century
be read at: E http://www.janeausten.or,
http://www.austen.com/persuade/p ' http:/fwww.janeaustensoc
reface.htm
\ 4
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Critical views over time

Nineteenth century

Sense and Sensibility was Jane Austen’s first published work. As Jane Aus
anonymously, in 1811. In 1812, anonymous reviews were favourable, find;
and that characters and events were realistic and entertaining.! It was alsc:
and moral value for young women, instructing them on how they shoul
Scott admired the novel, particularly the portrayal of the character of Elin¢:
Austen’s work dealt with the life of the middle-class genteel society that w
view shared by many other critics, suggesting that Aucten wrote about wk
rather than taking on any ‘bigger issues” of th s worth noting that::
what was a familiar world to her audizn {rast to the fantastical
genre that Austen herself dis! ;
her subject: writing i

writing around the daily responsibilities and social obligations of the fam
professional writer. Other critics have defended her professionalism and
feminine lightness of touch combined with sharpness of perception in th
have also commented that Austen’s work, although it focuses on such a
themes that are universal and timeless.”

Twentieth century and into the twenty-first century

In the twentieth century, there was more assessment of the novels as ind
recognised Austen’s skilful use of irony, her perceptive characterisation
brought to her portrayal of nineteenth century genteel society, although
about whether Austen’s concentration on this narrow field meant she co
novelist, as she was writing so perceptively about what she knew best,® o
not be seen as a great novelist, because she did not write about a wider w
written at a point of cultural transition between the Enlightenment ideas
the Romanticism of the nineteenth century and also at a time of great soc
on how much or how little Austen took notice of these changes. Henry |
writers themselves, praised her skill as an author;'® however, neither Ma
also both authors, could find anything to admire in any of Austen’s wor

Much critical debate has centred on Austen’s
uses them to communicate with the read
controls point of view as the n
Cr1t1cal analysm of th

5 also been critical ¢
s revealing characters we ¢
£linor has examined how this charact
knowledge,* the extent to which she is a

asten’s conscience in the narrative.™ The relative attract
two Dashwd sisters has been debated too: the problem of making fun
interesting'® and the ditficulty of preventing the more wayward, energet
attractive.'s Austen has been praised for her vivid portrayal of a characte
Forster admired Austen’s skill for the way her minor characters unobtru
narrative,’” but there has been negative criticism of the portrayal of both
Brandon, with both being seen as good but dull’® There is critical debate
and Colonel Brandon’s role in it, and general agreement that it is not the

Sense and Sensibility: Comprehensive Guide for AS/A Level Page 7 of 105
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The title of the novel has been seen as evidence of Austen’s didactic purp
her reader about appropriate attitudes and values, a moral stance which

background of Anglican Christianity.?’ The title has been interpreted as b
‘sense’ nor ‘sensibility” are sufficient to provide on their own an adequate
also been praised for how it sets out clearly the subjects for examination.?

There has been critical debate about the link between Sense and Sensibility
Marianne, which Austen had written in 1795, in epistolary form — a novel
this structure in favour of using an omniscient narrator and dialogue. Thi
variation in perspective; but some critics believe that the constraints of th
the final published novel® — and letters do stili play a ificant part in th

o S : .
Critical views of Sense and Seusibility have gained in number, momentum

two hundred years since its first publication and the debate continues int:
The novel has been subject to analysis from many different socio-cultural
significant contributions from critics with a feminist point of view.? For a
have flaws, Sense arnd Sensibitity has consistently remained on the reading
and has successfully extended its appeal in adaptations for television and
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Section 2: Plot Summary

Chapters 1-5

Plot Summary

Park but dies a year later. His son Jo
his wife Fanny move in with their y
inheritance laws and John’s failure t
Mrs Dashwood (Henry’s second wif
Marianne and M

ambitious for
John and Fanny’s presence, Mrs Dashwood makes a point of inviting Ed

Cottage. Marianne has doubts about Edward as a husband for her sister be:

the romantic ideals that she believes in. The day comes for them to leave

tearful farewell to the place that has been their home for over eleven years.

Commentary

Old Mr Dashwood dies. Henry Das .

dwald and want hlm to marry a wealthv woman who alse§

Austen creates dramatic tension in Chapter 1 by using the omniscient naré

characters who are clearly defined and sharply contrasted and by starting
place in the narrative. The uncertainty of the Dashwoods’ future creates di

in the mind of the reader.

Who do we meet first in Chapter 1?
Elinor and Marianne are central characters but we don’t get to meet them
characters who are secondary but significant in the lives of the Dashwoo

suggests their dependency on the decisions of other characters. We do not |

names until the fourth page of Chapter 1. The character of Edward Ferrar
17. We know that he is the “love interest” for Elinor but we are told of diff
tension here is: What are these difficulties? Will they be overcome? At this poi
a critical piece of information from both the Dashwoods and from the rea

Note: -
This literary device .« 51 through the withholding of information, is a signifisy
constructi 3 sensibility. Look out for other examples of 'misdirection’ a
Chapter13! hapter 18, p. 96; Chapter 43, p. 295.

Sense and Sensibility: Comprehensive Guide for AS/A Level Page 10 of 105
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Chapter 2 gives us a prime example of Austen’s use of irony, as John and
should — or should not —be done for Mrs Dashwood and her daughters.
relationships between these women: Elinor’s role as the voice of reason,
dominated by their romantic sensibility and Margaret showing signs of
deal of the same attitude. Through the language choices made by Austen
good-hearted concern of Sir John Middleton as Mrs Dashwood receives
style’. As Chapter 5 closes, we are beginning to sense which characters d
deserve criticism. Thanks to Austen’s careful direction, we engage with t
initiate events. We are given an insight into the attitudes and values of g
nineteenth century England: the elaborate construct of rules, which codi

W MVirs Henry Dashwood and her three daughters having t

Barton Cottage in Devonshire. Chapter 1 gives the c:hronology of events

and his wife Fanny becoming the new owners. Inheritance laws mean th.
inherited by John’s son Harry, who at the start of the narrative is still a y:
daughters have no choice but to make preparations to leave Norland Par
the invitation of old Mr Dashwood, to give him companionship, and for og
Henry Dashwood then inherits the estate. They remain at Norland for si
Henry Dashwood, until Mrs Dashwood receives the offer of Barton Cott
She accepts the offer, and agrees to rent the cottage ‘for a twelvemonth” (C

Chapters 6-10

Plot Summary

In early September, Mrs Dashwood and her thi:
Norland and move to Barton Cottage in Devor:.
arrival, Sir John Middleton, the owner of the
cousin, visits to welcome them and offer them
following day Lady Middleton comes to visit
Dashwoods go to visit the Middletons at Bart
introduced to Mrs Jennings, who is Lady Mid

Willoughb)}"éﬁd he is staying at A‘Henham with hls aunt, Mrs Smith. On
Willoughby, Sir John says he is a good man. Over the following days, W
frequently and he appears to be in love with Marianne, and Marianne m
that she is in love with Willoughby. Elinor is concerned that Colonel Bran
Marianne’s indifference to him. Sir John has hinted that he has been hurt
he dislikes the Colonel.

Sense and Sensibility: Comprehensive Guide for AS/A Level Page 11 of 105
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Commentary

The omniscient narrator is used to give us an insight into the feelings of tf:
relocate to Devonshire. Apart from Mrs Dashwood, we hear no direct voic:

narrator, we learn of how the Dashwoods settle in to their new home, of
Middleton and the invitation to visit Barton Park; we get a sense of the i

may have on the lives of the tenants at Barton Cottage. We see the action

in Chapter 7 entirely through the eyes of the narrator —just like Chapter

1, there is no dialogue in this chapter. In Chapter 8, after the narrator has

given us further insight into the character and motivations of Mrs
Jennings, the remainder of the chapter is a dialogue between Marianne,
her mother and Elinor. For once, we see that Mar ‘ifad her mother
are not of the same opinion, when Colon d marriage are
the topics for discussion.

By the end of Chcm’f
with alf th s
regard for

hby is firmly placed as central to the ac

Laices of a gentleman, yet we learn that Elinor has co; :
ty’. After he leaves, Austen gives both Marianne and Eliy

Marianne’s unrestrained conversation with this handsome newcomer. We |

Marianne’s impulsive, self-absorb
Discussion ;Dﬂirl k O reflective and considered respon

Lady Middleton, Mrs Jennings and attitude to life could have a nega
Colonel Brandon, as seen through

the eyes of the narrator in Chapter Elinor and Marianne. Colonel Braz
7. What words and phrases give us a himself, but the narrator, and the
sense of who these characters are subject, give us an insight into hi
and what their attitudes and values and values that motivate him. Aus

ight be?
mient o about Edward Ferrars as he stays

Location and Chronology in Chapters 6-10

As in the earlier chapters, Austen takes care to place the characters and a

Chapter 6, the narrator carries the action from Norland to Barton Cottage.::

Barton Cottage and Barton Park are described in Chapter 6 and the hills f
Chapter 9. We are told in Chapter 6 that the Dashwoods arrive at the cott
again, seasonal changes in weather will play a significant part in the plot

as ‘we have now been here almost a fortnight’ (p. 40), “the next day’ (p. 32 X2, pi

‘in the evening’ (p. 36), give us a clear understanding sequence of eve

Sense and Sensibility: Comprehensive Guide for AS/A Level Page 12 of 105
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Chapters 11-15

Plot Summary

Once Marianne has recovered from her fall, S;
Dashwoods in all his plans for social gatheri
included. Elinor observes the growing attac
Marianne. She is concerned at her sister’s lac
takes no notice of her advice — she is too bus
Dashwood believes Marianne’s behaviour to
reason why she should hide her feelings. Eli
not enjoy the company of s Middletons or

accept his gift. Elinor hears their conversation and is convinced that they
has seen Willoughby take alock of Marianne’s hair — further evidence of

Elinor is embarrassed by Mrs Jennings” probing questions about who he
be and Margaret betrays the fact that his name begins with F. Sir John m
them all to Whitwell, an estate owned by a relative of Colonel Brandon. Tk
the Colonel is with them, so when he receives a letter and has to leave imr
excursion has to be cancelled. Willoughby and Marianne criticise the Colo
Jennings says the reason for the Colonel’s sudden departure is most likely:
daughter’, Miss Williams. Sir John orders the carriages and Marianne accor
Mrs Jennings discovers that they have visited Allenham, unchaperoned
(Willoughby’s aunt and the owner of the house). Elinor is horrified at the :
behaviour. Mrs Dashwood has plans to alter Barton Cottage but Willough:
‘faultless’. She promises not to change anything and he promises to see th
o’clock, after the Dashwoods have returned from a visit to Barton Park.
go with the rest of the family to Barton Park. On returning to the cottage
by the door. Mrs Dashwood thinks he has visited Marianne to propose t
them in tears and Willoughby, ebviously embarrassed, says his aunt is s
business and he has no idea when he will be back shwood tries t

dlalogueq that are key to our undarstandmg of their attxmdes and values, ;
relationships. The narrator’s perspective in the early part of Chapter 11 gix
for the Dashwoods is developing. Willoughby is now an established guest
his ‘animated admiration” of Marianne and her “affection’ for him (p. 54). The
into the other characters at Barton Park. .

Sense and Sensibility: Comprehensive Guide for AS/A Level Page 13 of 105
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/j So far, we have been introduced to Colo
Discussion ‘Pﬂif\t‘ L\/ both senses, according to Marianne!) frie
How does Austen use the Chapter 11 (p. 56), the Colonel speaks di
narrator’s perspective to Elinor. Although they are at a social occ
contrast Elinor and confidential conversation between two p
Marianne’s feelings at this one another. The Colonel’s speech revea
point? 39), he has genuinely compassionate con
Analyse the language choices should not be totally condemned. Chapt
Austen makes to characterise dialogue between the characters affected

Mrs Jennings and her . ) .
daughter Lady Middleton {pp. London. Sir John and Lady Middleton,

55-56). How do these choices and Willoughby
contribute to our Chapter 14
understanding of these ‘ '
characters? How is the
narrator being used to

our point of .

é}ennings is busy
nadon’s sudden departure; El
3 tor Marianne. Whereas we hear
Austen uses the narrator to enable us to
thinking.

! Plot alert?
' In an example of Austen using one of her characters to ‘misdirect’ her audience, Mrs Je
! that the Colonel has an illegitimate (a ‘natural’) daughter, Miss Williams. We already kn
! Colonel himself, that there is something in his past that is still causing him unhappiness
slightly sceptical acceptance of Mrs Jennings’ opinion.

Willoughby has already shown himself to be skilled at “tuning in” to wha

(see Chapter 10, p. 49, where the narrator reports that Willoughby becom
Marianne’s point of view, because he shrewdly knows Marianne wants hi
romantic hero and it suits his own purpose to play the part). On pp. 73-74.
Marianne’s spontaneous style of expression but reveals that he is using his
manipulate Mrs Dashwood. When he states that the cottage has ‘one clai
disarms her, as she takes this as confirmation of his love for Marianne.

By the end of Chapter 15, two of the main male characters have left Devor.
Marianne is inconsolable, and is not inclined to be consoled, over Willou
perplexed about whether there is an engagement between Willoughby an
business in London remains shrouded in mystery. The social circle has c
Sir John and Mrs Jennings as keen as ever to involve themselves in the li
Lady Middleton remains coldly aloof.

Location and Chronology in Chapters 11-15
We are now in October (see p. 54). Barton Park

Houghby is visiting::
day after, he too leaves Devon fon. For the moment, Devonsl*%

Sense and Sensibility: Comprehensive Guide for AS/A Level Page 14 of 105
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Chapters 16-20

Plot Summary

Willoughby has gone; Marianne
Dashwood and Elinor try to work::
Edward unexpectedly comes to v .
Marianne discuss their differing
Marianne is struck by how indiffe:
towards Elinor. He seems in low s
cmd Edward discuss the link betw
‘ans to him her be
> in their life” (p.
that at times, she has be
rard remarks that it appears

converting Marianne to “general ¢
own shyness is sometimes mista
conventior e irning from a walk to the village one morning, Edward
has been pleased by the landscape. Marianne launches into another speec
to landscape but he quickly reminds her that he knows nothing about ‘th
Elinor tries to explain Edward’s attitude, he is quite dismissive of her and
of feeling. To change the subject, she draws attention to a ring Edward is
of hair. Although he goes along with the suggestion that the hair belongs
embarrassment suggests that it does not. Marianne believes the hair to be
herself, but she has no idea how he got the hair. Sir John and Mrs Jenning
dance at Barton Park the following evening. Marianne is not enthusiastic.
even in Willoughby’s absence, there will be plenty of people to dance wi

Edward enquires about Willoughby and is surprised by the strength of M
his name. At the end of a week, Edward decides he has to leave. Once he
very mixed feelings about him, to spare her family any distress. One mor
Jennings arrive and bring with them Mr and Mrs Palmer. Charlotte Palm
daughter. She is a complete contrast to her sister, being lively, always lau
despite the apparent coldness of her husband. Charlotte is pregnant with
Jennings confides, much to the outrage of Lady Middleton, that ‘She expec
105). The following day, the Dashwoods visit Barton Park. Charlotte is de
that they will all meet again in London. Just as when Colonel Brandon m
Chapter 13 (p. 66), Elinor says there is no possibility of their going to Lon
the Palmers about how far Cleveland, their home i
lets slip that she has heard that Marianne i
surprise that Charlotte should havg.t
has apparently come fro
has little diregh or.¢
whatever 1}‘;

be married to John
riiation — and is even more s
andon. Charlotte gives a good repori
knowledge of him. Elinor is glad to hear

BNt

Commentéfj}

In Chapters 16-20, Austen frequently gives the characters their own voice .
significant part, either giving an overview of events or giving insights int
The narrator opens Chapter 16 with an ironic observation of Marianne’s
has gone.

Diseussion ;Daint

How does Austen convince us of Marianne’s ind

Sense and Sensibility: Comprehensive Guide for AS/A Level Page 15 of 105
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In Chapter 16 (pp. 84-85), Elinor asks the logical question: after several ¢
they?’, she suggests to her mother that she asks Marianne directly wheth
are engaged. Mrs Dashwood responds quite forcefully that she will not a
would cause Marianne distress.

Plot alert!
How does Elinor’s logical request to her mother, and her mother’s rejection of the idea
Mrs Dashwood had agreed to ask Marianne the question at this point, what would the
remaining narrative?

In Chapter 19, the narrator shows that, just as Elinor tries to think the best:
explain Edward’s behaviour, by convincing herself tha

recommend marriage as a state likely to increase understanding, compass;

Plot alert!
Austen uses Elinor’s impression of Mrs Ferrars as a credible reason for Edward’s behavi
wants to think well of Edward — but perhaps more importantly from the point of view o
less curious about finding out what the real reason might be.

Location and Chronology in Chapters 16-20

The location continues to be Devonshire but the mention of other locatio
Magna in Somersetshire, London and Plymouth — indicate widening hor
chronology: events take place from the day after Willoughby’s departure
later of Edward Ferrars, his week-long stay at Barton Cottage and the dayi:

Sense and Sensibility: Comprehensive Guide for AS/A Level Page 16 of 105
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Chapters 21-25

Plot Summary

The Palmers leave Barton Park and it is not lo;
guests arrive: Anne (Nancy) and Lucy Steele
Jennings. They quickly ingratiate themselves 1
spending a lot of time with her children and s.i
Sir John is delighted with the Miss Steeles too;:
them, Elinor is not impressed. The Miss Steel
Dashwoods leaving Norfand and settling in
particularlv inter‘ested in v

Edward w : :
well. Etino s Lucy knows more than she is saying. Marianne’s indiffer:
Elinor has to bear the majority of their attention. One day, Lucy entrusts
Edward Ferrars have been engaged for the last four years. Lucy tells Elin
containing a lock of her hair. Elinor is ‘mortified, shocked, confounded” (p. 1
Elinor is convinced that Edward truly loves her and has somehow got hi
Elinor realises that Lucy may well be jealous of her, because Edward hol
Lucy’s disclosure of the engagement to Elinor is proof enough of this. Eli
her heart is ‘unwounded” (p. 136). When another chance comes for them to
to be concerned she might have offended Elinor: ‘there seemed to me to be a
manner...” (p. 140). Elinor assures her this is not the case and that their se
money, and fears that Mrs Ferrars will disapprove of the engagement, ar
Lucy says that she has a jealous temperament but Edward ‘has never (give
the constancy of his feelings. On hearing this, Elinor does not know ‘whet
Lucy is reluctant to do anything hasty, for fear of alienating Mrs Ferrars,
Edward in favour of his younger brother, Robert. Lucy has not met Robe
and a great coxcomb’ (p. 142). Mrs Jennings says Lucy is ‘a sly little creature
able to find out who her ‘beau” is. Nancy says she expects him to be ‘quite
Miss Dashwood’s” (p. 142). At this, Elinor blushes and Lucy bites her lip an
Lucy asks Elinor to use her influence with John Dashwood to persuade hi
Norland, as Edward wants to make the Church his profession. Elinor ref
influence. She also refuses to give an opinion whi by Lucy if she
Lucy says she would value Elinor’s advice as  indifferent person’
Dashwoods will be in London in or replies, ‘Certainly not’
(insincere) regret and sa ¢pted an invitation to stay with rel
knows Edward w  February. The conversation confirms Elin
another. T{ es have ingratiated themselves so successfully wi
that their s Barton Park is extended for two months, until Christma
Mrs Dashwood, Elinor and Marianne make plans to go to London after a
stay with Mrs Jennings at her house in Portman Square. Marianne is kee
Willoughby will be there. Elinor is initially equally keen not to go, becau
Edward. They set off with Mrs Jennings in the first week of January, whilé.
with the Middletons about a week later. .

Sense and Sensibility: Comprehensive Guide for AS/A Level Page 17 of 105
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Commentary

There are a lot of changes: new characters and new information at the st
Austen uses the narrator to economically — and with the irony of an omnis¢
what is happening.

Austen’s introduction of Lucy Steele signals a change in the dynamic of thi
Edward, now has a declared rival for his affections — and one who on the i
prior claim to them. Edward is absent, so questions remain unanswered. N
herself with the Steeles at Barton Park and Elinor does not share any of h
John continues to be the main force behind social events; Lady Middleto
her children are present — a “foible” that Lucy and
Marianne are on their way to London Wlth M
Steeles and the Middletons, and for

Plot alert!

Chapter 22 p: 12
interaction
inferiority of ;

Location and Chronology: Chapters 21-25
At the end of Chapter 24, we know the Steeles will be at Barton Park unt
in these chapters are all in domestic settings — the likely weather in Dece
but the domestic setting also allows focus on the domain of the women i
starts at the end of December and ends with Elinor and Marianne beginnii:
with Mrs Jennings in the first week of January, with the prospect of the Mi:
following them ‘in about a week’. Lucy expects Edward to be in London b

Chapters 26-30

Plot Summary

It is early January and the scene changes to L
journey there, Marianne is silent, full of hop
Willoughby. Elinor reflects on how odd it is
carriage with Mrs Jennings, a woman so diff;
compares her own subdued feelings about E
excitement about Willoughby. Elinor thinks
more chance to find out about Willoughby. S

they are ou\# does not visit again. Elmm and Marlanne argue about coi
Middleton, now in London too, invites them to a party. On returning fro
when she finds out Willoughby was invited but did not attend. Elinor de
mother. As she finishes the letter, Colonel Brandon arrives with news that
Marianne and Willoughby is the subject of gossip. Colonel Brandon admit:
Marianne. Elinor tries to let him down gently by saying that although she
she is sure that Willoughby and Marianne love one another. A few days a
accompany Lady Middleton to a party. Willoughby is there but is extreme:

Sense and Sensibility: Comprehensive Guide for AS/A Level Page 18 of 105
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Marianne suffers an emotional collapse and is taken back to Mrs Jenning
morning Marianne receives an ‘impudently cruel” letter from Willoughby,
hair. Marianne says that Elinor cannot possibly understand the depth of
was no engagement — Elinor is amazed that Marianne wrote to him: only
to one another. Marianne thinks about Sophia Grey and her influence on
home to Barton Cottage. Mrs Jennings comes in, knowing what has happe
behaviour inexcusable, even if there was no formal engagement. She think:
now have a chance to gain Marianne’s love. At teatime, Colonel Brandon
of the engagement between Willoughby and Sophia Grey. Elinor says Maz:
excuses for Wﬂloughby

Plot alert!
Austen has left the character of Mrs Dashwood i
Marianne’s points of view. What eff S
in what other ways Mrs Dash

565 /‘j On the three-day journey to London (Cha:
Discussion ;Dﬂfnt’ é\/ narrator is used to describe events and feg
How does the use of the As Elinor and Marianne move to London:

omniscient narrator here give Colonel Brandon into a more central po

us a view of all that happens . . . .
PP him to communicate important informa

during the journey, which

would not be possible, if we feelings. Quite a challenge!

just heard about it from one . . i . .
of the characters? What is Elinor and Marianne’s relationship becony
revealed of the attitudes and Chapter 27, (pp. 161-162), they argue. C
states of mind of the two of Marianne’s passionate outburst when
sisters? a room that is already ‘insufferably hot’. Ini

out, ‘Tell me Willoughby; for heaven’s sake
(p. 168). In Chapter 29, the narrator suggests that we can only guess ‘with
read Willoughby’s letter to Marianne, but then goes into some detail abo
outrage. Marianne comments, ‘Poor Elinor! How unhappy I make you!” (p. 1
attitude in Marianne?

This is not a very happy section of the narrative: by the end of it,

Marianne is a lot unhappier than she was at the beginning. Elinor
is also unhappier — she has the continuing concern about Edward
and all her worst fears about Witloughby have been pr

may now b

appreciate 1l Mlarianne, Mrs Jennings” motherly concern for her
il

wellbeing 1s-~;,-'we}come example of warm compassion and love in

an otherwise bleak prospect.

Location and Chronology in Chapters 26-30

It is January and London is the new centre of Elinor and Marianne’s socia}%
the Palmers, the Middletons, Willoughby and Colonel Brandon are all the;%
from home’, but for all the comfort of Mrs Jennings” house in Berkley Strec:
London signals an increase in discomfort for them both.

Sense and Sensibility: Comprehensive Guide for AS/A Level Page 19 of 105
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Chapters 31-35

Plot Summary

Elinor encourages Marianne to talk abou
her mood and attitude are very unstable
Jennings ‘cannot feel’. Elinor reflects on h
misjudgment. Marianne is still hoping fc;
when Mrs Jennings instead brings her a
Marianne thinks she is cruel. Events hav
letter, which is full of her expectations of |
with Willoughby. Elinci writes to her me:
happened. .

andon visits once again; Maric

wnel, in a long, hesitant speech, tells I
Brandon and Eliza Williams, in the hope::
Marianne, it will help her to feel less dist
situation. A linor tells Marianne the story of the two Elizas, she seem
attitude to Colonel Brandon becomes kinder. Mrs Dashwood replies to Eli
it is better if they stay in London. John and Fanny Dashwood will be in Lc
Dashwood would like Elinor and Marianne to meet them. The sisters each
will be best for the other. Sir John and Charlotte Palmer are outraged by W
Typically, Lady Middleton does not trouble herself to be concerned. Color
‘delicate enquiries” about Marianne.

There is an ‘increase of goodwill” from Marianne to the Colonel. Mrs ]ennmg\g
and starts to think that Colonel Brandon might marry Elinor. In early Febr
Grey marry. The Miss Steeles arrive in London. At a jeweller’s shop, Elina
Robert Ferrars (although they don’t know who he is until Chapter 36, p. 2
They then meet John Dashwood. He visits them the next day. Colonel Bra;
know about his status — if rich, John will be civil to him. He asks Elinor ab
recommends her to marry him. John talks of the preparations for the marr:
heiress, Miss Morton. He then talks of changes to Norland, and of how M
something to Elinor and Marianne in her will. He meets and approves of ¢
Fanny visits Mrs Jennings and Lady Middleton. She and Lady Middleton
does not like Fanny. Elinor would love to ask Fanny if Edward is in Londg
about him in front of Elinor. Lucy visits and unintentionally helps Elinor,
town: she has actually come to beg sympathy from Elincy, because althou
meet him. John and Fanny Dashwood prepare nner for the Mig
Dashwoods, the Miss Steeles and Colene: will be there but Edwa
Steele are invited to stay with ns, and it is their status as gues
prompts Fanm tD add :41 guest list for the dinner. Mrs Ferrars is

RVt ‘errars is critical of two screens Elinor has pain
" “wa\ 'sts into tears. Colonel Brandon goes to comfort her. Joh:
recommend' Flinor to Colonel Brandon. Elinor is glad to have met Mrs Fer
can be so pleased with how Mrs Ferrars treated her, when this is only bec:
the engagement to Edward, and because she is not Elinor! Lucy comes to
afterwards, Edward arrives. He is very embarrassed and soon leaves. Mar:
Elinor’s apparent coolness towards Edward.

Sense and Sensibility: Comprehensive Guide for AS/A Level Page 20 of 105
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Commentary

Chapters 31 and 32 both start with it
Discussion ;Domt; k__ Marianne’s state of mind. In Chapt

Marianne, Colonel Brandon makes
Elinor of the story of the two Elizas..

As you read Colonel Brandon’s
story, note signs of hesitation in his

speech. How does Austen use this
device to give insight into Colonel By contrast, the speech of John Daslj %

Brandon’s character? has no real concern for his half-sist
wealth and status of the company t
Lucy reveals a thinly-veiled malicious delight in her apparent triumph o
result, over Elinor — at the dinner party. Austen gives |

end of Chapter 35, Elinor an: ‘ e once again in conflict with o
believes Elintor to be ‘ icable reserve towards Edward, and

reappearec narrative w 1th the attltudes and valuec; thev displayed it
and very similar to those of Mrs Ferrars, Lady Middleton and Lucy Steele.
Colonel Brandon; he continues to make ‘unobtrusive enquiries” about her wi
married Miss Grey and carried her off to Combe Magna.

Location and Chronology in Chapters 31-35

London remains the setting for events in Chapters 31-35: Mrs Jennings” h
near Portman Square, the Middletons in Conduit Street, John and Fanny
Palmers in Hanover Square, the Steeles staying at their cousin’s house in
as well as Gray’s jeweller’s shop in Sackville Street, the Exeter Exchange,
Street are all mentioned. Mrs Dashwood remains in Devonshire, at Barton :
Willoughby marries Miss Grey in early February, two weeks after Marian::
Fanny Dashwood’s dinner party takes place on a Tuesday, shortly after
shop.

Colonel Brandon’s story of the two Elizas has a chronology extending fro
Brandon are cousins and close in age, having played together as children. i
seventeen to the Colonel’s elder brother. Two years later, she is divorced;
returns to England and six months after that, he finds her. She dies, leavi
in his care. Colonel Brandon inherits Delaford, on the death of his brothe
fourteen, ‘three years ngo’, he moves her from school to the care ‘of a very r
stays there for two years but then, ‘last February, al

iton Park in Chapter%
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Chapters 36-40

Plot Summary

Charlotte Palmer gives birth to a son. |
lot of her time with her daughter and |
Elinor and Charlotte have to spend
with Lady Middleton, Lucy and N
that nobody likes. Much to Fanny D
and Marianne are invited to a musi
friends. They attend the evening: M
she does; Elinor =

Lucy and Nancy Steele. She writes the invitation to Lucy and Nancy the n
to Elinor, who takes it as evidence that, after all, Lucy has the approval of :
prospective sister-in-law.

Mrs Jennings returns to Berkley Street and the Dashwood sisters no long
at Conduit Street with the Middletons and the Miss Steeles. About three
comes back from a visit to Charlotte to say that Lucy and Nancy have be
as Fanny has reacted with ‘violent hysterics’ (p. 242) to Nancy’s disclosure
Edward. Elinor is happy to find that Mrs Jennings does not think she has
involving Edward. Elinor’s feelings are mixed: she tries not to get her ho
marry Lucy after all. She feels some compassion for Edward, not much f
Fanny and Mrs Ferrars. Elinor realises that she has to tell Marianne the t
betore she hears about it from anyone else, and she needs to make sure t
against Edward or reveal that she is distressed for Elinor. She tells Maria
‘impetuous grief’; but Marianne ‘listened with horror and cried excessively’ (p
thinks of Edward as another Willoughby. Marianne is shocked to find tha;
knowledge of the engagement secret for four months. She feels guilty that |
her, while all the time she has carried this knowledge. Marianne decides th
Edward cannot have been that strong; otherwise, how could she be so calz
make an emotional speech, where she reveals how deep her love for Edwa
her to keep silent. Marianne realises just how self- d and ‘barbarous:.
Elinor. ’

sdate about Fanny's sufferings — a
gement that she has disinherited Edw
gs wonders what will happen to Edward. She ¢
" ohn Dashwood thinks Edward has been foolish. Mrs |
behaved honoura’olv Three days after the news of Edward’s situation is
and Elinor meet Nancy Steele while out walking. She confirms to Elinor
disinherited. Elinor is horrified when Nancy reveals that she eavesdroppe:

Lucy and Edward. -

John Dashwood visits to give.
Ferrars. She is so upsat:
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Nancy says Edward is going to Oxford to study to become a clergyman.
Lucy asking her to put in a good word to Sir John or the Palmers, to try t
After two months in London, Marianne really wants to go home. Charlot
home, Cleveland, with her new baby and invites Elinor and Marianne to
to Cleveland, which would take them part way back to Barton Cottage. E
Marianne is reluctant because Cleveland is in Somersetshire, the location
Willoughby’s home. Colonel Brandon speaks to Elinor, asking her to pas
living at Delaford. Mrs Jennings has misunderstood the conversation and
proposed to Elinor. Elinor tells Edward about the living. He goes to thanky
Jennings that the Colonel’s offer was not one of marriage. Mrs Jennings is &

Commentary

Austen uses the narrator to. sequence of events in the first h
enable an insigh s of Elinor, Marianne, the Miss Steeles

prospect (@SR aving to spend more time in one another’s compan
the best of §§ "' *having had to put up with the “emptiness and conceit’ of

evening, she then has to admit that Lucy’s plans seem to be working. The
engagement is used by Austen to compare Elinor and Marianne’s attitud
about the truth of Edward’s situation, it is as if Elinor suddenly tires of h
dreams: “...after all that is bewitching in the idea of a single and constant attach
one’s happiness depending entirely on a particular person, it is not meant — it is
should be so...” (Chapter 37, p. 246). Marianne is conscious that her conduct
Elinor’s: ‘she felt it with all the pain of continual self-reproach...but it brought os:
without the hope of amendment...” (Chapter 38, pp. 253). What does Austen

As has been noted before, Austen often uses the narrator not only to take t
character, but also to give an economical summary of events, and this tec
two pages of Chapter 39. In Chapter 40, Austen gives Elinor and Edward
to talk alone together —but, ironically, only so that Elinor can convey to E
Brandon’s offer of the living at Delaford, giving Edward the means to mar:
forever. -

By the end of Chapter 40, the secret is out about Edward’s engagement to
take Holy Orders, for he now needs a profession, as he has been disinher
Brandon has given him the chance to earn a living afterwards, with the o
Delaford. Elinor and Marianne are hoping to go back to Barton Cottage;
Jennings make at least part of the journey possible. Joh:2 ind Fanny Dash
had their hopes shattered and their pride has ; ier:ous knock. Mrs
Edward and Lucy will marry and go claford parsonage.

Location and Chro apters 36-40
t Mrs Jennings, the Middletons, the Palmers and
ents, with talk of Cleveland, Delaford and Oxford exteni
section of the narrative. We are told that Charlotte gives birth ‘within a few.
Elinor, Lucy, Edward and Marianne. Two weeks later, Elinor and Mariant:
street’ (p. 241). At the start of Chapter 39, the Palmers are making plans to
of March, for Easter. Edward is soon to leave for Oxford to study to beco
“two or three months’ (p. 273) before he is ordained. Mrs Jennings is still co

Edward and Lucy at Delaford parsonage before Michaelmas — Michaelm

a0
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Chapters 41-45

Plot Summary

Edward conveys his thanks to Col
apparent happiness to Lucy. Lucy
that they will be married and living
September. Elinor feels she must v
week since the start of her “indispos
of the engagement between Edwar
nor Mrs Jennings can be persuade
Fanny but meets.!ahn as he is comi
ont at the fact th.
“living to Edward. He
tering because of Edward’s beh
surprise: surely Edward has “escape
or Robert to marry Miss Morton. Elinor asks if
matter — JofeEgeks that as there is not much to choose between the broth
either. Elinor is not flattered to hear that Fanny and Mrs Ferrars now rega:
— she would have been preferred by them as a sister- and daughter-in-law,
goes to let Fanny know that Elinor has come to see her, Robert Ferrars arr
the thought of Edward becoming a clergyman. Robert talks of Lucy as ‘the |
Fanny comes in and Elinor is surprised to find that she makes ‘an attempt '

Early in April Elinor, Marianne and Mrs Jennings start their journey to Clé:
accompanying Charlotte and her baby son. Mr Palmer and Colonel Dash A
Cleveland is eighty miles from Barton Cottage and thirty from Combe M
Marianne goes out for a walk. The following day she is prevented from g
of bad weather. Mr Palmer and Colonel Brandon arrive. The weather is st
Palmer unfavourably with Edward. Colonel Brandon tells Elinor of the pl
parsonage for Edward. As a result of walking in damp conditions, Mariann;

The next day, Marianne is worse. The doctor talks of ‘infection’, and Charl
baby to stay with relatives, with the promise that Mr Palmer will follow irs.
how Mrs Jennings is truly kind-hearted, for instead of going with her dau
Marianne. Mr Palmer goes to join his wife but Mrs Jennings persuades C
sure Marianne will get well quickly but Mrs Jennings is convinced she wi
Brandon agrees. Marianne does seem to get better but then suddenly bec
Brandon goes to fetch Mrs Dashwood. The doctor tries agother treatment
to slowly improve. Elinor listens anxiously for, th of the coach bri
mother. She hears a coach arrive and ¢ —only to be confro

appearance and graceful manners. She goes back to Marianne, who is jus
getting better. Mrs Dashwood arrives and there is a tearful reunion betwe
Later, Mrs Dashwood says that Colonel Brandon has told her that he love
she is still in love with Willoughby. Elinor hopes Colonel Brandon will ma:
feeling ‘a pang for Willoughby’ (p. 316).
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Commentary

In Chapter 41, Elinor feels obligated to visit Fanny to see how she is; Mari
as ever not to let propriety dictate what she does or doesn’t do, and in th
with Mrs Jennings, who heartily dislikes Fanny and won’t visit her either.
again pointing out the difference between Elinor’s and Marianne’s point
versus individual will; this contrast is continued in Chapter 42, when, on
Cleveland, Marianne’s sensibility appears as strong as ever. The chapter e
as Marianne’s state of mind starts to affect her physical wellbeing. Marian:
symbolic of the destructive power of her romantic ideals but is also used kt
of Elinor’s character: her devotion to her sister and her overconfidence in b
already on shaky emotional ground, because of M 1i2's illness and b
made about its seriousness, when Willou n. His demand to be
confusion. Her agreeing to let hi sased not just on a rational d
also realises she is not i arms. Her outrage at his behavio
understand ie did, and to even find mitigating circums

Plot alert. e
Austen uses Elifior not just as ‘audience’ but also in the role of interrogator, to clear up
‘Why was it necessary to call?’ (p. 302)... ‘But you have not explained to me the particula
how you heard of her illness’ (pp. 307-308).

Why is it important from the reader’s point of view that Elinor has this extra role?

What is the coincidence that has made Willoughby aware of Marianne’s illness? (see pag;
coincidences!

R RS

This section of the narrative takes us on a roller-coaster ride of emotions:
Edward and Lucy, confusion for John Dashwood, distress for his wife and
for Mrs Jennings and Charlotte at the prospect of returning to Cleveland v;
from Mr Palmer, sharing the same prospect and ultimately, Mrs Dashwo
that Colonel Brandon loves Marianne. But most significantly, Chapter 44 ¢
tension, on the same level as Chapter 28, but extended (Chapter 44 is over |
all the elements and motivations of Willoughby’s version of events to be ri.
by both Elinor and the reader. Marianne’s illness and recovery, tracked t
another series of lows and highs, as she falls ill, seems to recover, then b
to symbolically start her true recovery, “...awakening, refreshed by so long a
Willoughby has left her life forever. Willoughby, tormented by the idea t
become Colonel Brandon’s wife, rushes away from Cleveland and out of

Location and Chronology: Chapters 41-45

Chapter 41 sees the final stage of Elinor and ¥
Cleveland, made by Charlotte Palmer.ir
in ‘very early April” for the two
She is ill f01 abouta v

s itay in London. Tt
“59, is fulfilled in Chap
Somerset. Four days after

r{s to recover just as Willoughby quit
age by Colonel Brandon. Chapter 43 has many
Rior waits anxiously for signs of recovery in her sister an
reunite them’ Wlth their mother. Willoughby's melodramatic visit, we lea
an hour and half an hour later, Colonel Brandon and Mrs Dashwood arr
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Chapters 46-50

Plot Summary

Marianne’s health starts to impro
Colonel Brandon to visit her. Elin:
condition of her sister must remi
Dashwood believes Marianne ha
Colonel. As Marianne is improvi
Barton Cottage. Marianne bids a
to Mrs ]ennings and says goodby

does not say very muc
ile and be cheerful. She talks a
onge she is well — all walks that h
than to indulge in solitary misery:
course of serious study’ (p. 320). Elizy
change in her sister. She realises that she has not yet told Marianne about
Cleveland and all that he said. One day, when the weather is fine, Elinor
They go past the place where Marianne fell and where she first saw Willot
wrong to talk about him and Elinor wonders if she should now tell Marias
Marianne compares her past conduct to Elinor’s, to ‘what it ought to have b
selfishness and ingratitude. She promises that she can ‘practise the civilities:
easier if she “could but know his heart’ (p. 323). So Elinor recounts Willoughi
and says only ‘Tell Mama’ (p. 324) before going up to her room. Elinor tell
Dashwood: she cannot forgive him for the harm he has done. In the eveniz:
Willoughby, but only to reassure her mother and sister that she sees ever
Elinor declares that all of Willoughby’s behaviour has been based on selfi
Marianne agrees that ‘(Her) happiness was never his object’ (p. 327). Mrs Da.
partly to blame for what has happened.

Margaret returns home and the domestic routine is re-established. Elinor
Letters from John Dashwood, who is in London, only say that he thinks E
on returning from Exeter one morning, the Dashwoods” manservant, Tho
carriage and that she is now Mrs Ferrars. Mr Ferrars was in the carriage w:
able to see him. Mrs Dashwood realises from Elinot’s expression and mar
deeply for Edward than she had let her family believe, and Mrs Dashwoo
focused more on Marianne’s more obvious suffering:
Delaford parsonage. She wishes her friends i
but no one does. She asks her moth
replies that she wraote to h
horseback ADgod
Edward. @&

would write and g -
\intends to write to Colone:
50 and expects him any day. Just af
e and at first thinks it is Colonel Brandoiy

Edward comés in and everyone feels awkward. Mrs Dashwood manages
Elinor asks directly whether Mrs Ferrars is at Longstaple. Edward respon
mother is in London. Elinor persists, saying she meant Mrs Edward Ferraz:
hesitantly says, ‘Perhaps you mean ... Mrs Robert Ferrars’. Lucy has married
out of the room and bursts ‘into tears of joy’ (p. 335). Edward hurriedly lea
later and asks Elinor to marry him. He tries to explain to Elinor how he b

Sense and Sensibility: Comprehensive Guide for AS/A Level Page 26 of 105

R

.

\\\
= -

\\“\\\\
\\\x\§

\\\
T
T
8

\\\

\\\\\\\\\\\\\\
s

\\\\\\\\\

§

HE

/,//////////
n

% i

.{f

\\\\\\\

\\\

s

/,/,//

\\\

//‘Zf
1 )
///f//%f/

O
\\\\\\\
\\\\\\

\\

COPYRIGHT
PROTECTED

ig

a3

Education




They are both puzzled about the circumstances that led to Robert and Lu
Edward, confirming the marriage. Elinor convinces Edward to try to be r
after some ‘resistance’, Edward is reinstated as her son, although the inhe
Mrs Ferrars gives Edward ten thousand pounds, the same sum given to
Dashwood. Edward and Elinor have enough money to marry, in the autu
relationship between Marianne and Colonel Brandon develops and they
their husbands are close neighbours at Delaford and there is every chanc
‘without disagreement’ (p. 353).

Commentary

In the first part of Chapter 46, the narrator confir
Brandon's affection for her is as strong as eve t Mrs Dashwood i
of both. Marianne’s reflections sho developing ‘sense’ (see
Willoughby’s story for fQ‘ : 1 Chapter 44, the narrator conden:

resentment towards Ehnor. In Chapter 49 {p. 336}, we do not hear the d1re§
during a scene of high emotion, when Edward finally asks Elinor to be his :
says: ‘in what manner he expressed himself and how he was received, need not be ;

Diseussion paint

Why do you think Austen chooses to use the narrator here, rather than the character

However, Austen finally relents and lets Edward and Elinor have a scene
language choices, we are given an idea of how these two characters are g
together.

By the end of the novel, both self-sacrifice and selfishness have got their
Edward and Lucy has married money, in the shape of Robert Ferrars. Co
of Marianne and Willoughby has won his future financial security, by m
is not money that is the true prize but the prospect of a truly happy marr
count for more than excessive displays of wealth or status. Austen does n
ending: the morally good characters are rewarded; Marianne’s journey, f
to self-knowledge and an understanding of the balance between individu
society, ends — or begins — with the prospect of her fulfilment “as wife, the
of a village’ (p. 352). Through sutfering, as strong ” ne’s, Elinor’s ¢
¢ love that Edward

these remain intact, if a little battered — there is every likelihood they will
the end of Austen’s interest in them; all their values are to do with show,
shows the poverty of their inner selves, and this is their punishment: to 1
responding but not creating; replicating their values in their offspring, d
determined not to be the one left without a chair. Austen’s purpose is no
us to witness the lives of characters brought vividly to life, but to also ask
questions, such as: how should we treat one another? What values shoul
relationship between the individual and society, so that both flourish?
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Irony is a useful tool for sharp observation but, once the observation has
‘exertion” for change for the better to be possible. It is perhaps that Auste
flawed but believes that there is always the possibility of redemption —
beyond the happy ending.

Location and Chronology: Chapters 46-50

The scene is briefly Cleveland, as Marianne recovers and then once again,
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Chapter Analysis Questions

All answers should be supported by evidence from the text of Sense ana

Chapter 1 R \\\\\
Money and inheritance are the key themes of Chapter 1. Are these the key:: \\\
T &
Sensibility’ \\%\ §
Chapter 2 R \

T
s
'y

The dialogue between John and Fanny Dashwood sets out their attitudes f 5
her daughters. In what way does this chapter contribute to our understan

V//////

values that motivate other characters in Sense arnd y? %\\\\
Chapter 3 = A i
‘I can feel no sentiment af appro : love.” Comment on how Mrs i \\\\\\\\\\\\\§

\\\\\\\\\\\\\\\

the life of Mananne i

Chapter 4

In Chapter W#inor gives her ‘real opinion” of Edward Ferrars. How does

character of Elinor? \\\\\\g\\

Chapter 5 . \\\“

The Dashwoods prepare to leave Norland. How does Marianne’s responst: ®\\

into her character? ¢

into her character \\ §

Chapter 6 - %\\\\\\\\\\
2 o

Sir John and Lady Middleton visit the Dashwoods at Barton Cottage. How. \\\ §

opinion of their characters? Is this opinion justified by what happens in thi: \\\Q\\\

\\

Chapter 7

Austen introduces two new characters: Mrs Jennings and Colonel Brand
establishes the contrasts between them and how we get a sense of the pa
of Elinor and Marianne.

\\\

=<

Chapter 8 =
‘It would be an excellent match, for he was rich and she was handsome.” Commes:
marriage. How does it relate to the theme of social conventions in the nar

Chapter 9
To what extent do Willoughby's appearance and manners blind the Dash
nature? What other examples can you give of the con
Sensibility?

R

COPYRIGHT

Chapter 10 PROTECTED

‘I have erred against ever)
Marianne De g

riotion of decorum...” In what way co
scene for what happens to her as the narrativ

)
Chapter 119 o
..her opinions are e all romantic... Her systemns have all the unfortunate tendency . 19
What impact do Marianne’s romantic opinions have on the life of Elinor? - o 9

Chapter 12
Margaret sees Willoughby cut a lock of Marianne’s hair and reports this té
engagement. Consider Margaret’s role in the plot of Sense and Sensibility.

Education
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Chapter 13
Mrs Jennings questions Colonel Brandon about the reason for his sudden
she embarrasses Marianne by her questions about her visit to Allenham
Austen guide our opinion of Mrs Jennings? Does that opinion change as

Chapter 14 .
What does Willoughby’s talk of cottages being ‘the only form of building in

reveal about his character? Which other character talks to Elinor about co
Do the two characters have anything else in common?

Chapter 15
Willoughby leaves. Analyse the dialogue betwee
terms with his sudden departure. What is

sout each character? ¢

Chapter 16

In what way d tweon Marianne, Edward and Elinor co

Elinor 1eﬂects that she has often been ‘in a total misapprehension of characte
of where Elinor could be said to have misjudged a character or situation i

Chapter 18 .
The theme of secrecy and concealment is developed in this chapter, when ¢
lock of hair in his ring belongs to his sister. What other instances can you £
theme in Sense and Sensibility? Why is concealment significant to the plot?

Chapter 19 -
Compare and contrast the portrayal of Mr and Mrs Thomas Palmer with £
Sense and Sensibility. What appear to be Austen’s views on marriage, base

Chapter 20 -
Charlotte Palmer, a secondary character, is used to convey the fact that th .
Willoughby and Marianne is talked of all over town. What other example
of secondary characters being used as messengers? Why does Austen cho
this way?

Chapter 21
"...a fond mother, though in pursuit of praise for her children, the most rapacious
most credulous...” Analyse and comment on Austen’s portrayal of the rela
children in Sense and Sensibility.

Chapter 22

In what way could Lucy’s -alues be said to be understandaki*éfﬁ

Chapter 23

Analyse tt 1; _ of Elinor’s character that are revealed in this chapter.

Chapter24
‘Could you have a motive for the trust that was not honourable...?” Discuss the
Sensibility.

Chapter 25 .
The scene now shifts to London. Consider the role of location, both geogroﬁi
and Sensibility. Are issues of gender connected to location? -
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Chapter 26
On arrival at Mrs Jennings” house in London, Elinor writes to her mother
Willoughby. What other letters form part of the plot of Sense and Sensibili
useful plot device?

Chapter 27
“If this open weather holds out much longer... Sir John will not like leaving Bart
does weather contribute to the plot of Sense and Sensibility? Where can it b
purpose?

Chapter 28
Analyse and comment on Austen’s technique in

Chapter 29
Analyse and discuss how th
chapter. What part do

Elinor and Marianne are shows
ng attitudes to propriety play in this co

Chapter 3!
Analyse and
her in Chapter 31?

Chapter 31
Colonel Brandon reveals Willoughby’s connection to Eliza Williams. Wh
‘flashback” used as a plot device? What is the purpose of “flashbacks” in S

Chapter 32
‘Her carefulness in guarding her sister from ever hearing Willoughby’s name me

Consider Elinor’s role as a “screen’ for her sister in Sense and Sensibility. W

Chapter 33

Analyse and comment on how this chapter contributes to the theme of we

Sensibility.

Chapter 34
In what way does the Dashwoods” dinner reveal the roles of and the relat
of the genteel nineteenth century?

Chapter 35
Analyse and comment on the role of Marianne in this chapter. How does
dramatic tension of the scene?

Chapter 36
In what way could Fanny Dashw ood be
How does Fanny's triumph in C
the end of Chaptel' 367

tribute to the misdirection of

Chapter 3 ‘;1
Analyse arXgggeipare the characters of Mrs Jennings and Mrs Dashwood
to share the same attitudes and values? Are there any examples in the na
and values are not the same?

Chapter 38

Nancy Steele takes great delight in telling Elinor about the conversation b .

Why is this chance meeting in Kensington Gardens significant? Compare
with the language of Lucy’s letter to Elinor at the end of the chapter.

he dramatic ten o

ymment on the role of Mrs Jennings in this chapter. Is Marlo{
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Chapter 39
Elinor is asked by Colonel Brandon to tell Edward about the offer of the ]
the narrative is Elinor asked to convey information? Why is Elinor’s char

Chapter 40
In what way can Mrs Jennings be seen in the role of “comic relief” in this c
can you find of a character being used in this way in Sense and Sensibility?
‘comic’ role in the structure of the narrative?

Chapter 41

Robert Ferrars comments to Elinor that Edward ‘is rufned forever’ because

whom Robert describes as “the merest awkward co

Chapter 42
By the end of Ch

Chapter 43% =
Analyse the roles of Mrs Jennings and Colonel Brandon in this chapter: in 3
point for their relationship with Marianne? .

Chapter 44
Willoughby is determined that Elinor will hear what he has to say. How
past actions?

Chapter 45
Mrs Dashwood is convinced that Colonel Brandon is ‘the very one” to mak
evidence can you offer to support or contradict this belief?

Chapter 46
In Chapter 46, Marianne is penitent: she sees all her past behaviour as ‘im
reform herself, keep close to home and devote herself to study. What evi
this change of heart is realistic (given the way she has been portrayed up

sacrificed to the needs of the plot, to ensure that everything will end ‘hap

Chapter 47
Analyse the structure of this chapter to show how Austen builds the emo
the revelation of Lucy and Edward’s supposed marriage.

Chapter 48

When Elinor realises that Edward is not mar
and compare descriptions of Elinor w
movement? Which with sti 5
narrative draws to a :

dialogue reveaI about the relatlonshlp that they are develop1ng7

Chapter 50

The ending of Sense and Sensibility has been seen as the weakest part of the

or disagree with this view?
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Section 3: Character Analysis

Character Relationships S
o \
""""""""""""""""""""""" deceased; the Jast owner but one’ of Norland Park, the \
‘old’ Mr Dashwood :rc]z?::io,ns e ‘last owner but one’ of Norland Park, the \\\
& & \\\\
deceased; son of ‘Old” Mr Dashwood; inherits Norland ¢ \\‘§*>\ &
Mr Henry Dashwood o
year later L \\\
Mrs Henry Dashwood widow; mother of Elinar, Marianne and Margaret §\\\\\\§\\\\
. , 19 vears old at the start of the novel; seeretly in love w oE o
Miss Elinor Dashwood N \\
marries him %\ \
- o
Miss Marianne Dashwood 16 years old at vel; loves Willoughby; i¢ b\\ §
Miss Margaret Dashwood tart of the novel o \\\\\\\\\\\\\§
B
Mr John Dashusisnd #“Mr Henry Dashwood and his first wife; half-brot TR
Y Margaret; has inherited Norland Park on the death of H \5\\\\\\
wife of fohn Dashwood; daughter of Mrs Ferrars; sister & \\\\\\%
only son of John and Fanny Dashwood; between 4 and \\\\\\\\\\
___________________________________________________________ \\
Mrs Ferrars widow; mother of Fanny, Edward and Robert \\\\\

brother of Fanny Dashwood; secretly engaged to Lucy S

Mr Edward Ferrars bashwood Q\\@\\\\\\\

Mr Robert Ferrars brother of Fanny Dashwood; ultimately marries Lucy St \§ §
MissLucySteele | secretly engaged to Edward Ferrars; ultimately marries i g\\\\\\\\\

Miss Nancy (Anne) Steele older sister of Lucy . \\@

Mr Pratt uncle of Lucy and Nancy; has been a tutor to Edward F \\\\\§

Plymouth; is referred to but does not appear in the no

Mrs Jennings widow; mother of Lady Middleton and Charlotte Palme \\\\ﬁ\\

Sir John Middleton owner of Barton Park and Barton Cottage

Lady (Mary) Middleton wife of Sir John Middleton; mother of John, William, An

Master John Middleton aged about 6 at the start of the novel .

Master William Middleton second son of the Middletons; ‘nearly of the same age

Miss Annamaria Middleton | about 3 years old

Baby Maddleton

wife of Mr Palmer; gives birth to sen in Chapter 36; da
Middleton

Mrs Charlotte Palmer

COPYRIGHT
PROTECTED

ather of newborn son; a
Mr Thomas Palmer !

Baby son Pa‘lmer

nephew and heir of Mrs Smith, from whom he hopes t
Mr John W ‘;1 love with Marianne Dashwood but ultimately marries t

Mrs Smith widow; aunt of John Willoughhy; is referred to but does% ig
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Character Relationships (continued)

owner of Delaford; friend of Sir John Middleton; has theé : .
Colonel Brandon gift; his past links him with Eliza Brar?don ar.md Eliza Willi RS \\\\\
Dashwood; for most of the novel, this love is not returns \\
and Marianne marry L
\\§\ \\\\\
. deceased; divorced wife of Colonel Brandon’s now de \\%\ b
Mrs Eliza Brandon L
Colonel and his first love S \
Miss Eliza Williams illegitimate daughter of Eliza Brandon; unmarried mothé ‘ @i
) i A 14 ; d t do 8 i i b \
Willoughby; is referred to but does not appear in the ncz : § L
Baby Williams ®\\\
B B e R I N i R \
Miss Sophia Grey rs Eltison; ultimately mas § §
The Hon. Miss Morton aw aughter of Lqrd Morton (deceased),g \\\\\\\\\\\\\§
o Robert Ferrars; is referred to but does R
Thomas a:_wsewanjt of szs D‘ashwoocli at BaArton Cottage; bnngsé | \\\\\ \
seeing her in Exeter, in a carriage with her new husbang: 3
_______________ & o e b e e o b b e e T o i ok S = m m m mm = = \\\\\\\
. . ~ sy
Character Analysis: Elinor Dashwood \\\\\
= \\\

First impressions

e Her place in the family: Elinor is nineteen years old at the start of the% §\
eldest of the three Dashwood sisters. - \§

¢ The eldersister: There is a very strong bond between Elinor and Ma

‘.//
//%f/

. . . . . \\ \\\
although their differing att1tud§s and vz.alues do cause Cor}fllct betwe \\\ r
Chapter 27, pp. 161-162). Publically, Elinor does everything she can \\\\\

Marianne from criticism and gossip (see Chapter 29, p. 173). Mariann
Cleveland and Elinor, once she has realised the seriousness of the il
in trying to nurse her sister back to health. Elinor’s ‘strength of unders
‘coolness of judgment’ (Chapter 1, p. 8) are severely tested by Mariann
Willoughby and with Colonel Brandon: Elinor wants to believe that

her sister and Willoughby, but struggles to be convinced.

\\

“\\\

¢ The voice of Reason: From Chapter 1, we see that

her attitude is different to that of her sisters and Diseussion
mother. Although she is ‘deeply afflicted” (p. 9) by the | Canyoufindo
death of her father and the need to move from protect Maria

Norland, which has been their home for over eleve tries to ‘cover

years, she can still ‘exert herself” to make p

COPYRIGHT
PROTECTED

nd social values in the novel, and to the cohesi
rery chapter except Chapter 2, and helps us form opinio
response to the central male characters is in conflict with Marianne’s
tension. She has a key role in our understanding of the other female
(unlike a male character) can pass unobserved in the act of observin
domestic habitat. Elinor’s character responds to the demands of pol
rather than to her own free will. Through her, we have access to the
see and reflect on, even if Elinor herself would rather not be there.

theme ‘51
featurcGg
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e The messenger: The Colonel regards her as his ‘kind confidante” and us

asking her to tell Edward of the offer of the living at Delaford — whic
Edward marrying Lucy. The Colonel has previously also confided to

he wants her to tell this story to her sister, when she judges Marianne:

what happened. In Chapter 44, Willoughby unburdens his guilty co

unexpectedly at Cleveland and pleads with Elinor to let him tell his s

later gives Marianne an edited version of what he has said.

e  The keeper of secrets: Of her own love for Edward, and then, from
Lucy’'s engagement to the same man. There is a recurring motif of se

Elinor. Her ability to not disclose her feelings and to keep a secret, wk

,thapter 12, p. 60; Ch
uty that are woven into ti

Elinor’s detnmg charactenshc’
e Chapter 10, p. 51: Through Elinor revisiting comments made by Sir J

the Colonel has a ‘backstory’, with ‘hints of injuries and disap]ﬂainifmentcé

Marianne too (see pp. 57-58)), Elinor makes no assumptions about w.
circumstances might have been.

e Chapter 22, p. 127: "Your secret is safe with me; but pardon me if I express .

communication.”

e Chapter 27, p. 165: It is to Elinor that Colonel Brandon makes ‘a direc

e Chapter 31, pp. 193-199: Elinor has to take the full impact of the kno
conduct towards Eliza Williams, as told to her by Colonel Brandon,
moment to convey ‘the particulars of this conversation” to Marianne.

e Chapter 37, pp. 244-247: Elinor does not disclose the extent of her fee
revelation of his engagement to Lucy requires her to confess her feeli

e Chapter 39, pp. 264-266: Elinor is unintentionally burdened by Colo
he asks her to tell Edward of his offer of the living at Delaford.

e Chapter 40, p. 272: Mrs Jennings believes Elinor is keeping her engag
secret.

e Chapter 44, pp. 296-310: Elinor keeps secret the news of Willoughby’
judges the time is right for Marianne to hear it.

e Elinor, stillness and appearance: In Chap
p. 48, a physical description of Elinc;
a]low Wﬂloughby s comp

Diseussion

o
her mexonal and phy sical breakdowns Her Chapter 33, pp

physicality does not give rise to any plot line, in
marked contrast to Marianne, whose exceptional beauty and inclinat
walk about in the rain, fall over and become ill are devices which ser

Sense and Sensibility: Comprehensive Guide for AS/A Level Page 35 of 105
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¢ Elinor and irony: Irony is largely absent from Austen’s
portrayal of Elinor, indicating her creator’s high opinion

of her character and confirming her as a (usually) reliable s

observer. Elinor herself uses irony, as in her response to R
\
Marianne’s first conversation with Willoughby: ‘Well contrast \\\\\\\\\\
Marianne... for one morning I think you have done pretty characte g \\\\
well... Another meeting will suffice... and then you will have \\%
nothing further to ask’ (Chapter 10, p. 49).When Marianne questions Ed: L \\\
> Eli .. . . , = \\\\
Norland l?ok‘. Elinor cuts in immediately Wlthr Dear, deqr Norland o —
does at this time of year. The woods and walks thickly covered with dead lea BN
as your passion for dead leaves” (Chapter 16, p § \
Diseussion point: 5 \\\\\\\\\\\\%
What happens to Eli ce she realises that Marianne is seriously ill? \\\\\\\\\\\\\\\
Elinor's re\q ships with other characters: \\\\\\\%
Elinor and Edward \\\\\:\g\\
= \
¢ Elinor suffers, largely in silence, because of her love for Edward. Her \\\\\
for her and the obstacle of Lucy, lasts from p. 23 to p. 335, 312 pages:
. p . . . \\\\\\\
(Marianne’s suffering, by comparison, could be said to last from p. 1 \§\ \\
e Wemostly build up a picture of their relationship through our acces § §
through the perspective of the omniscient narrator. When Elinor and E \%\\\\\\\\\\
as part of a conversation with others; even the scene where Edward \ §
reported by the narrator, rather than direct speech (Chapter 49, pp. 3 \\\i\i\“
in Chapter 40, when Elinor gives Edward the news of Colonel Brand \\

\\.
able to talk to one another but the subject of the

conversation threatens to tear them apart from one
another forever. In Chapter 49 (pp. 337-346), Austen
finally allows them a scene containing dialogue, when we
hear of Edward’s ‘grateful cheerfulness” and of Elinor being
‘overcome by her own felicity’. Austen shows that they can how cou
work together with intelligence and good humour to deal | assessm
with the issues of Lucy and of Edward’s family.

\\\\\\\\\{\\

Elinor and Colonel Brandon
Have a look at scenes involving Elinor and Coionei ]

COPYRIGHT
PROTECTED

sbiinor with a dilemma and heartache. Lucy ingratiat
y Dashwood and Mrs Ferrars, and becomes a recurring
and ratlonahty Austen shows Elinor’s resilient spirit, for with '9
the revelation of the engagement, ‘Elinor’s security sunk’ but
‘her self-command did not sink with it’. She is able to respond to :DIS&USS\
Lucy in a ‘firm voice’. She chooses her words carefully and How doeg§
‘(guards) her countenance from every expression that could give her .
words a suspicious tendency’ (Chapter 24, p. 141).
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Elinor and Mrs Jennings
Elinor is aware of Mrs Jennings” shortcomings but . . .
. . Jenning & Diseussion pont /-
is also conscious of her kindness and the A is J . o
obligation they owe to her. She goes to some s you read Sense and So R
. ) o words that link with Elir \\w
lengths to make up for Marianne’s lack of civility character. Create a wors. \\\
towards Mrs Jennings. In Chapter 43 (p. 288), Mrs | it to a wordcloud for Ma & \\\\
Jennings stays at Cleveland to look after wordclouds made by ot} \\‘§>\ &
Marianne, ‘which made Elinor really love her’. characters. R \
o \'\\\
\\\\\\\\\\\
,'ESSM7 guestion: \ §
How fardo you agree with the statemen cter of Elinor Dashwood is the &
Sensibility? Support your ansy s from the narrative. \\\\\\\\\\\\\\§
\\\\\\\\\\\\\\\
o2 : -
g . . ; ¥
Characte&®alysis: Marianne Dashwood \\\\@‘
o ) \\\\\\\
First impressions ot
¢ Her place in the family: Marianne is the middle daughter of Mr and
Dashwood. In Chapter 3, we learn from Mrs Dashwood that Mariann; @\\\
seventeen’. The resemblance between the characters of Marianne and § §
is ‘strikingly great’. iy
¢ The younger of the two older Dashwood sisters: Although the rela \§\ §\
close, Marianne refuses to accept Elinor’s advice or “doctrine’ (see, fo gt
Chapter 10 pp. 49-50, Chapter 13 p. 69, Chapter 22 p. 122); she does \\\\\\

\\.
appreciate how Elinor tries to “screen” her ‘from particularity’ (Chapte

until after her illness. The sisters appear to be used to dealing sincer
another, so the belief that each is concealing something causes conflici:

“\\\

Disaussion ;Daintz

“..our situations are...alike. We neither of us have anything to tell: you, because%
because | conceal, nothing’ (Chapter 27, pp. 161-162). Is Marianne justified in wi

¢ The voice of Romanticism: Marianne’s
character is seen to be romantic; she values
individual will above convention and
propriety; she is self-opinionated and car

of Lonsequences, for herself or

Disaussion point:

COPYRIGHT
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abﬁi'fi"es, we are t()ld, are ‘i many ?e:»pe:cfs, quzte equal to Elinor’s
outset that what lies ahead for Marianne is not due to some lack
understanding on her part. We are told that ‘her sorrows, her joys
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e Marianne and conflict between individual will and social convention
compromise her beliefs in order to conform to convention and propriety
health that result from this conflict, she grows from self-absorbed certaire
awareness of her responsibility to others. In the last chapter of the book
Marianne’s character: ‘Marianne Dashwood was born to an extraordinary fa
falsehood of her own opinions, and to counteract, by her conduct, her most favo

¢ Marianne, ‘truth’ and justice: Marianne speaks and

acts motivated by the truth as she sees it. She has a Disaussio

strong sense of justice; this extends to when she feels
she has herself been unjust. *...where Marimnne felt
she had injured, no reparation could be too much
make” (Chapter 37, p. 248). After her
of justice gains strength an
¢ : ﬂ% fC | 5 her reactio
rue worth of Lol w o ecstasy of i
o ol sawme opinions and feelings as her 34, pp. 221
mdgcd thezr mntmes by the zmmedzate Mrs Ferrars

hypocrisy a
37, p. 250,
from John

© realise the treatment

e Marianne and movement: Movement characterises

Marianne. She rushes out of rooms, upstairs, towards Diseussion.

and away from people as well as running down What is the

hillsides and walking in bad weather. Her activity Marianne’s
Cleveland (Ci

when driven by “sensibility” is in marked contrast to
the stillness that overtakes her — during her illness and | peyong.

this in relatic:

convalescence, when she starts to understand the value

of ‘sense’. Elinor’s role as watchful guardian to her sister requires her::

‘almost’ run, when she hears from Edward that he has not married L

Investigating Further:

Marianne and ‘sensibility”: Study these extracts and “‘map’ the progress
values.
e Austen’s language choices reveal Marianne’s character, for example:

because she was without any desire of command over herself (Chapter 15, 1: 5
herself very inexcusable had she been able to sleep at all the first night of pari;

at consolation” from her mother and sisters (Chapter 16, p. 83).

*  She tries to draw Edward into her enthusiasm for the landscape but v

sees dirt (Chapter 16, p. 87).

e  Her attitude to money is "noble’ but not re
else to give it. Beyond a competence
(Chapter 17, p. 90).

* Marianne’s pe

iy can only give
veal satisfaction, as far

S to change when she realises Elinor’s fe

R

you — you...whoe have seemed to be only suffering fo:

) - . . . . ,
. h g3, Marianne is feeling ‘move dissatisfied with herself than ever” ¢

behaviour to Elinor’s and feels ‘the pain of contimal self-reproach’, but she
hoped, to make an effort, to ‘exert” herself to action. Her inability to try t
leads her to be careless of her health, resulting in her near death at Clev
¢ In Chapter 46, Marianne has reflected on her past behaviour: "My illn,
given me leisure and calmness for serious reflection” She sees that her ‘ow
sufferings, and that (her) want of fortitude under them had almost led (her)
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Marianne and the main male characters

Because of her attitude towards social situations, Marianne keeps herself .

encounters with female characters not of her immediate family, the excep
relationship to Mrs Jennings. She has more involvement with the main
male characters.

e Marianne and Willoughby: Marianne sees Willoughby as ‘equal to

what her fancy had ever drawn for the hero of a favourite story” (Chapter 9,

pp. 44-45). His influence seems to rob her of her independent
thoughts: the opinions she expresses, especially where Colonel
Brandon is concerned, are echoes of Willoug . shat is exactly
what I think of ki (see Chapter 10, p. 52). A
Whitwell is cancelled, Marianne ot i

lead: he declares that T}
pleasure. Brandon ;

appeal to her sense of propricty has no effect; she tries to deflect
Allenham by making insulting comments about Mrs Jennings.

o  She pines for the loss of her romantic illusions about Willoughby
her own life. Symbolically, she only starts to recover fully after Wi

Cleveland and out of her life forever. She comes to understand t
object’ (p. 327). She begins to have the strength to live beyond W
start a new life with Colonel Brandon.

e Marianne and Colonel Brandon: ‘But he talked of flannel waistcoats...ar:
invariably connected with aches, cramps, rheumatisms, and every species of:

and the feeble’ (Chapter 8, p. 40). Not a very hopeful beginning for a relati
of the narrative rushing from rooms when Colonel Brandon arrives, Marian
to soften after Elinor has told her the Colonel’s story about Eliza Williams (
still further after the Colonel has brought her mother to Cleveland (Chapte
that his constant, if undramatic, love is something she can depend on for h

e Marianne and Edward: When Marianne first assesses Edward as a p
she judges him only according to the qualities

that are important to her: she criticises him

Diseussion point /

for his lack of ‘spirit’ and ‘grace’, and most of
all for the fact that ‘he has no real taste”

(Chapter 3, p. 19). When she feels he is not
being sufficiently attentive to Elinor, she
‘began almost to feel a dislike” of him
16, p. 87). However, she gi

As you read Sense and
words that link with M
haracter. Create a

Willoughty, but this opinion changes when Marianne realises how h
by Mrs Ferrars, because of his determination to honour his engagem

offences in compassion for his punishment’ (Chapter 38, p. 253).

,’Essm7 gyestim:

Marianne to help us evaluate Marianne’s attitudes and values.

Using examples from Chapters 17 and 18, analyse and discuss how Austen uses converg
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Character Analyses: Secondary Characters
John Willoughby

Key chapters

Chapter 9: First appearance and rescue of Marianne (p. 43)
Chapter 10: Reported conversation with Marianne; Elinor li
gives opinions ‘without attention to persons or circumstances’ (
Chapter 12: Offer of gift of horse (p. 59) / cuts lock of Marians
Chapter 13: Criticism of Colonel Brandon; carriage ride to A
Chapter 14: Talk of cottages (pp. 73-74)
Chapter 15: Sudden departure .
Chapter 27: Leaves calling card at Ber ; se (p. 161)
Chapter 28: The party whele M:
Chapter 29: The letter shby to Marianne (pp. 173-174)
Chapter 32 soon as married (p. 204)

Chapter 50 O ould not hear of her marriage without a pang...thought of Colo

Marianne with regret” but ’... he found no inconsolable degree of domestic felicityé ;

John Willoughby is cast by Marianne in the role of the romantic hero ‘exa
(p. 50): his qualifications for this are that he is handsome, his manners are
appears to share all her attitudes and values. The snag is, his true charact
imaginings. He is extravagant, impetuous and selfish. He is indifferent to
Marianne of ignoring propriety and social convention. He is shrewd eno
hero while it suits him but drops the fagade as soon as it threatens his fin

Austen uses the character of Willoughby as a device to examine and test
Marianne’s attitudes and values. The relationship between Willoughby

and Marianne balances the relationship between Elinor and Edward, and

provides apparent parallels — for example, both relationships have “are
they / aren’t they going to get married?” plotlines; both relationships

involve concealment and apparent — or actual — betrayal. It also contrasts
with the relationship between Colonel Brandon and Marianne, where the

hesitant sincerity of the Colonel is contrasted with the self-assured insinc
which contribute to Marianne’s journey towards self-knowledge. Willou

Colonel has to search for the right words. When it comes to action, the Co ;
mediately to Long
‘weion, he goes to fe
ns are driven by self-i.
inners” are the cause of his beha\{ 5

done and does it, even if it is at personal cost: he goes i
from Eliza Williams; recognising the urgenc
her with Marianne at Cleveland. Will
Marianne’s ‘Jovely person and i
p. 298); he au:eptq hi '

0 London by Mrs Smith, as it preserve

to sever all ties with Marianne.
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Colonel Brandon

Key chapters

Chapter 7: First appearance -
Chapter 8: Marianne thinks Colonel Brandon is ‘an old b
Chapter 10: Willoughby and Marianne’s opinion of Col
Chapter 11: Talks to Elinor about Marianne (pp. 56-58)
Chapter 13: Cancels visit to Whitwell on receiving letter;
Chapter 26: First visitor at Berkley Street; confirms Palm:
Chapter 26: ‘accustomary mildness’ to
Chapter 27: ‘came to look at Marianne and talk to Elinor
Chapter 27: Talk of Marianne and Wi
Chapter 30: Brings news of Mrs Ellise
Chapter 31: :
Chapter 32: 1
Chapter 3¢

Jenient (pp. 164-5) -
Grey and Willoughy

iinor’s screens (p. 221)
Chapter 39 eard of the infustice....The cruelty, the impolitic cruelty...”; the |
Chapter 42: Gives news of Edward to Elinor (p. 285) .
Chapter 43: Tries to ‘reason himself out of fears’ (p. 289); goes to fetch Mrs D
Chapter 45: Mrs Dashwood and Elinor discuss Colonel Brandon (pp. 313—:
Chapter 49: The Colonel and Edward advance ‘in good opinion of one anoth
Chapter 50: Happy: ‘in Marianne he was consoled for every past affliction” (p.

Colonel Brandon is one of the three main male characters in Sense and
Sensibility, along with Edward Ferrars and John Willoughby. We do not
learn his first name. He is a friend of Sir John Middleton (although they
have no ‘resemblance of manner” (p. 36)), and is his guest when we first
meet him in Chapter 7. Marianne and Margaret quickly decide heis ‘an
absolute old bachelor, for he was on the wrong side of five and thirty’ (p. 36). Ho
unpleasing... his countenance was sensible and his address was particularly gen
notices that he is the only person in the room to appreciate her playing of
respect for him on the occasion...His pleasure in music, though it amounted not
could sympathize with her own, was estimable...” (p. 37). Following the music
convinced that Colonel Brandon is in love with Marianne. Marianne ‘hard
the absurdity of this suggestion ‘or censure its impertinence, for she consider
the Colowel's advanced years, and on Jits forlorn condition s an old bachelor” (C
subject of a heated discussion between Marianne, who ¢antends that “thir

Once Mari e

love Mar1anne and she is concerned that he will suffer. Elinor likes him,
— which appear to be rather ‘the result of some oppression of spirits, than of a
(p- 51). This hints at the story of the two Elizas, which the Colonel hesitant
31), in the hope that when Marianne is told of Willoughby’s treacherous
Williams, she will feel less wretched about her own situation. He says ‘yo
narrator’ and his story is full of pauses and hesitations. Unsurprisingly, as

Sense and Sensibility: Comprehensive Guide for AS/A Level Page 41 of 105
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doing rather than saying: he takes decisive, if unpopular,

action in Chapter 13, when he receives Eliza’s letter; he is the

one to ride to fetch Mrs Dashwood to bring her to Marianne at | |~ pte. -,
Cleveland (Chapter 43); he challenged Willoughby to a duel the Colon: SR

\

(Chapter 31). His character is also used by Austen as a way of \\\\\\
bringing information from the outside world into the world of g \\\\
Elinor and Marianne: in Chapters 27 and 30, he brings news \\‘§>\ w
firstly, that Marianne’s ‘engagement to Mr Willoughby is very L \\\
generally known’ (p. 164), and then in Chapter 30, that he has \@\\\i\i
heard that Willoughby was engaged to Sophia Grey. It is his : BN

hlStOI' with Ehza Bx andon and her daughter tha im | thisanoth: G,
Y g _r ; see things; § \
%
\\\\\\\\\\\\\§

\\\\\\\\\\\\\\\

o the Colonel’s efforts to prepare the parsonage ultima

marriage to Edward. Following her recovery from her illness and her inf \\\\\\g\\
Marianne realises the true worth of Colonel Brandon’s character, and fin \\\
. . . R
Diseussion point: §*~“ -
In Chapter 49, the narrator says of the Colonel and Edward that ‘Their resemblance in \

sense, in disposition and manner of thinking’ (p. 344) would have been enough to ma

‘.//
//%f/

important that these two characters should become friends? \§ g\\\
his’ (p. 352) St
15" (p. . g
) \é

Edward Ferrars i

=<

Key chapters
Chapter 3: Family relationship established: brother of F
Chapter 4: Marianne and Elinor discuss Edward (pp. 21
Chapter 5: Mrs Dashwood’s invitation to Edward to come
Chapter 16: Arrives at Barton Cottage (p. 86); opinions of
Chapter 17: Conversation about career, the importance
‘reserved’ by Marianne (pp. 89-93) -
Chapter 18: In low spirits; conversation with Marianne about landscape; ringé
Chapter 19: Decides to leave Barton Cottage; convi with Mrs Dasht.
Chapter 34: Calls and leaves card at Berkley .
Chapter 35: Edward arrives whe
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o)
Chapter 48 \5u#* érton Cottage; the r evelaimn that Lucy has married Rob
Chapter 49: “walked himself into the proper resolution’ (p. 336); explains abo
Chapter 49: ‘advance in good opinion” Colonel Brandon and Edward (p. 344}
Chapter 49: ‘A letter of proper submission!” (p. 346) .
Chapter 50: Mrs Ferrars reluctantly accepts Edward’s engagement to Elin
Edward marries Elinor at Barton Church in the autumn (p. 348) and they g
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Edward is Fanny Dashwood’s brother and ironically, she is the means by
when he comes to stay at Norland after Fanny and John Dashwood have
Elinor falls in love with him, for although ‘He was not handsome’ (Chapter
her. Marianne is not so impressed, believing him to be ‘spiritless” (p. 19)
‘reserved’. He admits himself to being ‘foolishly shy” (Chapter 17, p. 93). Hi
wants the quiet of a domestic life, but his mother and sister have much g
cause of one obstacle to Elinor and Edward’s love, as Mrs Ferrars and Fans
wealthy woman with a prominent position in society: this is not Elinor.
obstacle is that Edward is already engaged. This remains a secret, unkno
about it in Chapter 22. Austen takes care to make sure that we do not thi

rif her fat?om ife maxin, timf 10 ong can ever be in love more
unchanged; he remarks to Elinor that she has not yet ‘been able...to bring (
general civility” (p. 92). Austen also uses Edward’s practical, unromantic v.
Barton Cottage to contrast with Marianne’s romantic, emotional respons
prospect but not on picturesque principles. I do not like crooked, twisted, blasted
tattered cottages...” (Chapter 18, pp. 95-96).

Given his ‘diffident’ nature, he is never going to find it easy to tell Elinor a
himself ‘I am no orator’ (Chapter 40, p. 271). Also, as he later explains to E
because his ‘faith was plighted to another, there could be no danger” in his bei
342). After the visit to Barton Cottage (Chapters 16-19), he does not appe
35, when after having twice left a calling card at Berkley Street when Elin
to visit when Elinor is at home — only to find that Lucy is there too; so ag
private conversation. Marianne only makes the situation worse: she has
between Edward, Elinor and Lucy, and, trying to support both Edward
he “is the most fearful of giving pain, of wounding expectation, and the most inc
ever saw’ (Chapter 35, p. 229). Once his engagement to Lucy, and his dete
become known, general opinion is that he has behaved honourably. The
reactions to the news, so yet again Elinor and Edward are kept apart, for
like Mrs Jennings, Edward seems to believe that Colonel Brandon is in lo
itis as a result of Elinor’s intervention that the Colon

per submission’ t() his mother,
gestxo:n ..wonld they have me beg my m
of honour to me? I can make no submission — I am
; . {Chapter 49, p. 346),
persuaded by Eimor that his askmg for h15 mother s forgiveness would b
some spirit, he would rather face his mother in person than write a letter
grudgingly forgiven and Mrs Ferrars supplies the means for them to mar
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John Dashwood

Key chapters
Chapter 1: Background: son of Henry Dashwood, husb
the Dashwood sisters

Chapter 2: Talk with Fanny about what help he should
Chapter 33: At jeweller’s; next day talks to Elinor about
of Mrs Jennings and Lady Middleton and thinks Fanny

Chapter 34: Tries to promote Elinor to Colonel Brandon
Chapter 36: Thinks of inviting Elinor and Marianne to stay; overruled by
Chapter %7" Comes to tell Elinor, ‘\f_{arianne and Mrs lewsings how Fanny

Chapter 50: ‘I will not say that I am disappointed, my dear sister...” (p. 349)

The narrator introduces John Dashwood on the first page of the

narrative, as a ‘steady, respectable young man’ (p. 5). This sounds quite
positive, if not very exciting. But on page 7, the narrator’s ironic -
perspective gives us more insight into John's character: ‘He was not an ill-
disposed young man, unless to be rather cold-hearted, and rather selfish, is to be
ill-disposed...” We are told that if he had married “a more amiable woman...
he might even have been made amiable himself... But Mrs John Dashwood was '
strong caricature of himself, — more narrow-minded and selfish” (p. 7). Mrs A
Dashwood and her daughters are dependent on John's financial support -
that things are not going to go well for them. His role in the plot could be
he is shown to be manipulated by her. His character is used to communi
Fanny and Mrs Ferrars to Elinor, and to be a reminder of the attitudes and;
tries to act as matchmaker between Elinor and Colonel Brandon, once he
a man of property. He brings Robert Ferrars into the narrative, introducin
evening in Chapter 36, and in Chapter 41 gives Robert the chance to disg
shallow vanity and self-satisfaction. John is consistently overruled by his
Edward's sister}. Austen devotes Chapter 2 to the dialogue between John
help should be given to Mrs Dashwood and her daughtess. Austen const
his diminishing willpower and lack of moral con: “:he allows himse;
strategic flattery of his ego: "Perhaps it 1 as well...” 'Why, to be.
be better...” ‘Certainly...” “That is 7: i believe you are right, my love.. .
right” {pp. 12-14). Outcome: the D
from him and he is convinced he I
overrules him again in Chapter 36.
Elinor and Marianne to stay with
character of John Dashwood cont

Diseussi
Given the cA@#®itions of genteel

society in nineteenth century
England, do you think that John

Dashwood’s attempts to marry Elinor themes of duty, propriety, the co
off to Colonel Brandon would have expectations of society. He is ano
been seen as reasonable by a reader Austen shows leads an ‘“unconsci

of that time?

dressed up as propriety.
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Fanny Dashwood

Key chapters -
Chapter 2: Talk with John Dashwood about help for Mrs E
Chapter 34: Visits Mrs Jennings and Lady Middleton; plan i
Chapter 34: Afraid of being too civil (p. 221); ‘cold insolenc:
Chapter 36: Invitation to musical evening; John's sugges
Marianne to stay (pp. 233, 237)

Chapter 36: Changes John’s mind again (p. 237)
Chapter 37: Hysterical reaction to news of Lucy’s engagement to Edward

him to do w1Li aﬁect the financial security of their son. The first sentence
John's suggestions appears to support his plans: “To be sure...” (a phrase u
‘Undoubtedly...” 'Certainly not...” ‘Certainly...’, but each of her speeches bu
leading John to believe that any help at all would be foolish and excessive:
would deem appropriate in such circumstances.

Her actions are all dictated by selfishness and determined by social
convention. She tries — not wholly successfully — to manipulate social
conventions to fit her own plans. She is a more energetic character
than the ‘insipid’ Lady Middleton, and her involvement has a direct
impact on the lives of Mrs Dashwood and her daughters, on Edward
and on Lucy Steele. In the end, apart from her initial success in
persuading John not to give any financial help to Mrs Dashwood,
nothing really goes according to plan for her: she is keen to make sure
that Edward and Elinor do not become engaged; she wants Edward to m
wants him to have a distinguished career. She invites the ‘harmless” Steele
Nancy, believing Fanny to be “so fond of Lucy’, can see no harm in telling
between Lucy and Edward. When Fanny realises she has been thwarted
into a fit of hysterics, such is the impact on “all her vanity and pride’” (Chap
practical. She realises that life has to go on, even if it is not without its co
narrator states that once Elinor and Edward are r
Fanny visit t‘hem When R(jbert and Luc

aginable with the Dashwoods |
n Fanny and Lucy. .. nothing could excey

Fanny Das G is a character of very definite views and actions, not sor:§
empathy. In a similar way to Lucy, she is a strong female character, who, &
with her point of view or her actions, is certainly not passive. She uses her ;
people and events. Within the constraints of the society in which she lives.
are at her disposal, she tries to achieve the outcomes she desires.
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Sir John Middleton

Key chapters

Chapter 4: His letter to Mrs Dashwood (p. 25)

Chapter 7: Description of his activities; his sociability
Chapter 9: Endorses John Willoughby (p. 45)
Chapter 18: Invitation to party (that we don’t hear about) —
aware of Willoughby (pp. 97-98)

Chapter 19; Invitation to the Dashwoods to Barton Park to

illness (p. 3(58)

Chapter 6: Report of his first visit to Barton Cottage (pp. 32

Sir John Middleton’s letter to Mrs Dashwood in Chapter 4 is the signpost
Dashwood and her daughters. We first meet him in person when he arriv
arrival at Barton Cottage and overwhelms them with courtesy and kindn

an object of real solicitude to him’ (p. 32). His constant wish to have company::
Austen to create the basis of the Dashwoods’ social life: Chapters 7 (p. 35),
136) and 27 (p. 162) contain examples of his sociability. He also unintenti .
conflicts in their lives: in Chapter 9, Mrs Dashwood trusts his judgment wi:
good a sort of fellow... as ever lived’ (p. 46). We know from Chapter 7 (p. 34) ti:

perspective: he ‘was a sportsman... he hunted and shot... and these were (his)
offer the cottage to Mrs Dashwood as it will not then be occupied by pote
Chapter 7, p. 35).When, in Chapter 32 (p. 202), he is trying to understand
finds it is ‘an unaccountable business’ — ‘such a good-natured fellow!...not...a b
to gossip and in Chapter 21, this leads him to betray Elinor’s secret by tel
‘in confidence’ — about her regard for Edward, which triggers Lucy’s atti
At the end of Chapter 36 (p. 238, the end of Volume 2), he unwittingly ad
making it known that Lucy and Nancy are in great favour with Fanny Da
Austen as a device to 'link” characters and events: for example, it is throu
Elinor — and the reader — become aware of trouble in Co'pnel Brandon’s p
coincidental meeting with Willoughby in Dr
the point of death, leads to Willoughby’s

h to Cleveland.

Diseussion point:
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Lady Middleton

Key chapters
Chapter 6: First appearance

Chapter 7: Description of her activities and her desire
Chapter 11: Compared to her mother, Mrs Jennings (p.:
invariable” (pp. 55-56)
Chapter 21: Lady Middleton in the light of narrator’s
mother, though in pursuit of praise for her children, the mo
likewise the most credulous...” (p. 116)
Chapter 23: Annamaria’s basket (p. 137)
Chapter 28: At party: "toe polite to object.
Chapter 32: Reaction to Willoughbv!

Chapter 34: Meeti v Dashwood: they like each other; invites t

Chapter 365 S but dislike of Elinor and Marianne (p-231)
Chapter 38: s she angry? | I cannot suppose it possible that she should” (p. 25

‘ . ' /> Lady Middleton’s chief characteristic is *
Discussion ;Dmnt‘ L\— We are told that she has ‘four noisy childre
In the 1995 Ang Lee film ever exerts herself. Claiming to love mus
adaptation of Sense and the music has probably not been touched

sensibility (with screenplay by ‘celebrated that event by giving up music’ —1

Emma Thompson), Lad . X
Middleton i SF:)n o Z)f th ey effort for her to bother with. Lady Middl

characters not seen on screen. ’elegance' her husband lacks, also lacks hlS :
What difference would it She is shown to be obsessed with her chilé:
make to the novel if this '
character was absent?

the conversation to a discussion about the
has brought along on her first visit to Bar
key to Lady Middleton: something that the Steele sisters quickly learn to exp
21 and make it their business to be in ‘continual raptures’ (p. 116) about all he
Lucy will remain for some time at Barton Park to be a torment to Elinor. Elin
Lady Middleton’s ‘calm and polite unconcern’ (p. 203) about Marianne’s situati
overwhelmed by ‘the clamorous kindness of the others’. But Austen leaves us in
seeks to please only herself: having expressed her opinion, “she thought hersel
her own gssemblies’, and realising that Mrs John Willoughby “would at once be
she decides “to leave frer card with her as soon as she married’ {r; 203). When Ma

Elinor’s sociar circle. While she is unfailingly polite, she does not like Elinor aiy
flatter either herself or her children. The narrator shows her general disinteres
because the Dashwood sisters ‘were fond of reading, she fancied them satirical: pe
what it was to be satirical...” (Chapter 36, pp. 231-232) —her “fancy’ is borrowed
than based on any idea of her own. When Nancy asks Elinor if Lady Middle
Lucy’s engagement to Edward, Elinor replies, ‘I cannot suppose it possible that
that she understands Lucy’s actions and feels no anger towards her, but that 3}
what has happened and is disinclined to put herself to the trouble of getting
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Mrs Jennings

Key chapters

Chapter 7: First appearance .
Chapter 8: Mrs Jennings decides Colonel Brandon is
Chapter 12: Teasing about Edward (p. 62) .
Chapter 13: Questioning of Colonel Brandon (pp. 64
Chapter 13: Questioning Willoughby about carriage

Chapter 14: ‘wondering’ about the reason for Colonel Br
Chapter 24: ‘modestest ...young men..." She teases Elinar and Lucy (p. 142)
Chapter 25: Thinks about London; invitation to El d Marianne (pp.
ways behind nyy back’ (p. 147) .
Chapter 26: Journey to London: ‘4 ss’ (p. 153)
Chapter 26: ‘usual nois Y hee #95
Chapter 27: Comi ther and sportsmen (p. 159)

Chapter 28: Kept away from party where Willoughby and Marianne meet |
Chapter 29: ‘thoroughly good humoured concern...” (p. 175)
Chapter 30: Mrs Jennings” kindness; concern for Marianne; is surprised to
the news that Marianne is not engaged to Willoughby (pp. 183-189)
Chapter 31: Apparent cruelty to Marianne — letter from Mrs Dashwood, n¢:
Chapter 32: ‘Long time, indeed!” to silence Lucy (p. 206)
Chapter 36: Unaware Elinor/Marianne and Lucy/Nancy dislike each othe
Marianne ‘on having escaped the company of a stupid old woman so long’” (p. 2
Chapter 37: Tells Elinor of Fanny’s shock on hearing the news of Lucy’s e
there is ‘no reason on earth” why Edward should not marry Lucy just becau:
Dashwood’s viewpoint here — see p. 17] (pp. 241-243)
Chapter 37: ‘blunt sincerity” (p. 250) ‘poor young man...’(x2); disagrees with
Chapter 38: Still thinks Lucy ‘good-hearted” (p. 260)
Chapter 39: Talks to Colonel Brandon to try to provoke him into proposing:
Chapter 39: Misunderstands conversation between Colonel Brandon and
Chapter 41: Thinks all at Delaford by Michaelmas (p. 274; p. 275)
Chapter 43: Concern for Marianne’s illness (p. 287)

Chapter 49: ‘honest indignation against the jilting girl” (p. 344)

As the mother of Lady Middleton, Mrs Jenningsisa f
property in London, and her role in both place
Dashwoaod. Sir John, we are told, descri
to this, saying she was ‘g good-f;
and rather vilgar’ (Cha ’

1ent visitor to Ba
ant in the lives
ery cheerful agreeable
serry, ﬂzt elderly woman, who talk
—36). 1t is her vulgarity that Marianne iz
ner to fully appreciate “the kindness, the unceasing§
rateful contempt (p. 322). For all her joviality, she is mindt:
has made stte that her two daughters are both vespectably married’ (Chapts
matchmake for Elinor and Marianne — and anyone else she thinks eligible,:
The boundaries of social acceptability frame her very public comments ab
and Willoughby in Chapter 13, when they visit Allenham uninvited and
possible way for their behaviour to be interpreted — and acceptable —is th.
engaged and Marianne will one day be mistress of Allenham. It is this int;
Jennings to make her light-hearted references. She believes them to be en
so clearly confirms it. A useful characteristic for the plot is Mrs Jennings’

S
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more than she does, or of misinterpreting events: she says she can guess
rush away from Barton Park in Chapter 13 —it is because of his ‘natural d
right about Eliza Williams being the reason for his sudden departure, bu
an illegitimate daughter, but at this point neither the other characters nor
so we are misdirected about the Colonel’s past. In Chapter 39, she misint
between Colonel Brandon and Elinor, believing the Colonel to be propos
long episode where Elinor and Mrs Jennings talk at cross-purposes: the o
offer of the living to Edward, the other convinced there are soon to be we

Mrs Jennings is directly responsible for introducing Lucy and Nancy Ste
Mariarme Mee‘ting them in Exeter and discover‘in thezto be her relatio

to think of Lucy as @ good hearted gzrl as ever lived’ (Chaptel 38, p. 260), bu
when she realises the truth of Lucy’s deceit, when she calls her ‘the jilting ¢
(Chapter 49, p. 344). -

Having no malice in her own nature, she finds it difficult to recognise in
concern for Marianne during her illness at Cleveland takes precedence e
daughter and newborn grandson. She stays to help nurse Marianne, to su
encourages Colonel Brandon to stay, enabling him to undertake the vital
Dashwood to Cleveland and so develop the bond between the Colonel an

There are instances where Austen keeps Mrs Jennings away from the cen
enabling Elinor to speak to John and to give a reason for John to call the f
Jennings for the first time; at the party where Marianne sees Willoughby,
Lady Middleton for support; her absence when looking after Charlotte an.
Elinor and Lucy are much more in one another’s company. Equally, Mrs
development of the plot lines for both Elinor and Marianne: they are in L
Jennings goes to visit Fanny Dashwood with Elinor and Marianne; this v
the musical evening, which not only introduces Robert Ferrars to Elinor
inviting Lucy and Nancy Steele to stay with her. This in turn leads to the
engagement to Edward, which goes full circle as it is brought back as sen

et
of Eliner ana-rlarlanne?
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Charlotte Palmer

Key chapters
Chapter 19: First appearance -
Chapter 20: Talks of Mr Palmer; claims knowledge of Will
Brandon might have married her 5
Chapter 21: Elinor reflects on ‘Charlotte’s being so happy wit
Chapter 26: First visit to Berkeley Street; shopping with M
Chapter 32: Charlotte’s reaction to Willoughby’s behaviour:
acquaintance immediately, and she was very thankful that she had never been acqua
Chapter 36: Gives birth to son (p. 231) .
Chapter 39: Plans to return to Cleveland in M
Jennings (p. 261)
Chapter 42: Her laughter (r
of recollection ai
Chapter 4N Uleveland to protect her baby son (p. 288)

Elinor and Mari.

*niess and heartiness of her manner.

Charlotte Palmer and her husband arrive at Barton Cottage in Chapter 19
alone, quietly working at her drawing and thinking of him ‘with tenderness.
doubt’ (p. 102). Austen uses their arrival, in the company of Sir John and L
Jennings, to alter the dynamics of the scene: from Elinor in solitary conte
drawing-table, to a houseful of visitors: Charlotte’s character joins that of
being gossipy, well meaning and good-humoured. She is a complete cont
Middleton: ‘Her manners were by no means so elegant as her sisters but they w.
(Chapter 19, p. 104). In London, she is used as the means of getting Mari
shopping trip, so that we can see Marianne’s anxiety and disappointmen
Willoughby. She has a positive opinion of Willoughby but she has no dir
knowledge of him (Chapter 20, p. 111). She also makes Elinor aware that
Marianne’s supposed engagement to Willoughby — and that apparently C
knew it to be true’. In Chapter 32 (pp. 202-203), Austen’s ironic perspective
declares she will have nothing more to do with Willoughby — at the same
has had anything to do with him. We can see that Charlotte is well intenti
Charlotte’s giving birth to a son is used to occupy Mrs Jennings, and so t
frequently in the company of Lucy and Nancy Steele at Conduit Street, w.
present as a ‘buffer” between the two sets of sisters. Charlotte’s return to
Elinor and Marianne the means to travel part way back to Barton Cottage
freedom for Marianne’s walks and far her iliness. Clevel:nd is a sufficient.
for Colonel Brandon to show his devotion to M 2 L7 going to fetch Z
Marianne’s illness is thought to be infect: tte leaves Cleveland
otherly concern for the health
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Mr Thomas Palmer

Key chapters
Chapter 19: First appearance
Chapter 20: Charlotte’s assessment of her husband (pp. 11

Chapter 21: Elinor reflects on Mr Palmer ‘acting so simply,
strange unsuitableness which often existed between husband and:;
Chapter 27: At party ‘careful to avoid...” (p. 162)
Chapter 36: Mr Palmer’s attitude to his newborn son: ‘(he)
unfatherly opinion among his sex, of all infants being alike...” (pp. 232-233)

Chapter 39: “so much real politeness” (p. 261)
Chapter 42: Elinor can see that Mr Pahner i
child, thougk aﬁedmg to slight it" (p.

re'of being apleasant

enter Parliament. It is through the Palmers that Colonel Brandon learns t
staying with Mrs Jennings in London (Chapter 26 p. 156). He is “careful to
attention to his mother-in-law’ (Chapter 27, p. 162), as he regards her as vul
different side to his character, ‘so much real politeness” and * ...very great am
them since her sister had been known to be unhappy’ (p. 261), which suggests
compassion — and at Cleveland, Elinor observes that he is ‘perfectly the ge
visitors, and only occasionally rude to his wife and her mother’; he is "very capa
and only prevented from being so always by too great an aptitude to fancy himse
(Chapter 42, p. 285). Elinor compares Mr Palmer’s character to Edward’s
better man. Mr Palmer and Colonel Brandon seem to have respect for on
289), Mr Palmer feels relieved that he can leave Cleveland in the Colonel’
Charlotte and their son to stay with friends when Marianne becomes ill.

Diseussion ;Daint:

Why do you think Mr Palmer married Charlotte Palmer, if he has apparently so little r
that her husband is ‘so pleasant’ (Chapter 20, p. 110) and ‘Mr Palmer is just the kind o
deluding herself about the man she has married or is there evidence that he might be

Robert Ferrars

Key chapters

Y S

®hapter 41: laughed most immoderately” at thought of Edw
‘merest awkteard country givl™ his first opinion of Lucy (p.
Chapter 49/50: How Lucy got Robert to marry her (p. 339

We first hear of Robert when the narrator reveals Fanny Dashwood’s tho
Fanny and her mother “...longed to see (Edward) distinguished’ (p. 17), but a
comfort and the quiet of private life’ (p. 18). Fortunately, he has a younger br
The younger brother is Robert. We meet him next in Chapter 33, without
Elinor and Marianne have to wait for him to make up his mind about whi

Sense and Sensibility: Comprehensive Guide for AS/A Level Page 51 of 105
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The narrator comments ironically that
Diseussion poinb k__ the delicacy of his taste, proved to be beyond ;
Do Robert and Lucy deserve assesses him as ‘a person and face, of stron:
each other? Do you think that insignificance, though adorned in the first
they might one day regret completing his purchase, he ‘walked off
getting married to each other and affected indifference’ (p. 209). In Chapi
or do they have enough in easy civility” about Edward. He blames
common to make a happy .
marriage? character, saying it is all down to the ‘m::

(p- 235), that she chose for him. He is v

great length about how he has helped Lady Elliott rearrange her rooms t

is convineed that a cottage can be as comfortable i wost spacious dwe

all, for she did not think he deserved the complime nat opposition” (p. 2

using Robert’s character as a contr s. Elinor herself wonders:

young men’, and why it i t find that the emptiness and conceit
charity with thaanod w Uit of the other’ (p. 235). When he meets Elin

Dashwood k1 2 hed most immoderately” at the prospect of Edward bec¢:

Edward, he ! ed forever!... he has done for himself completely! — shut himself.,

society!” (p 280) The irony here is that it is the engagement to Lucy that ¢

about his brother — and he will himself fall under Lucy’s spell and actual

Edward believes that this marriage came about because ‘the vanity of the o

flattery of the other, as to lead by degrees to all the rest’” (p. 339), and this view

when it is clear that Lucy has managed to convince Robert to marry her

proud of tricking Edward, and very proud of marrying privately without his mo
and Lucy both manage to gain the forgiveness of Mrs Ferrars, but it is Clea§
happily ever after, as though only newly married, there are already ‘frequc:

(p. 351).
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Mzrs Ferrars

Key chapters
Chapter 1: First mention, as being the wealthy mother of F
Chapter 2: Mentioned by Fanny Dashwood, about the pay::
Chapter 3: Narrator’s reference to Mrs Ferrars’ longing “fo s

LR

Chapter 4: Elinor: ‘What his mother really is we cannot know’
23)

Chapter 17: Mrs Dashwood: ‘What are Mrs Ferrars’ views fo1§
Chapter 19: Etinor of Edward: she ‘placed all that was astonishing in this way..
(p- 99) .
Chapter 22: Lucy to Elinor: *.
Chapter 24: Lucy: "...1
Chapter 33: John Dashwood o
Chapter 34: Fir
Chapter 3¢
caprice...” {
Chapter 35: Lucy's view of Mrs Ferrars: ‘So exceedingly affable as she was! ...Suci:
hauteur... Mrs Ferrars is a charming woman...” (p. 225); *...where she does dislike,§
Chapter 37: John Dashwood’s report on Mrs Ferrars’ reaction to Edward’s |
poor Mrs Ferrars suffered...She was quite in an agony...if he still persisted in th
penury... must attend the match...; she would never see him again...she would
advancing in (his career)’ (pp. 249-250)

Chapter 41: Elinor of Mrs Ferrars: *...she has done with her son, she has cast him
in anything that befalls him... She would not be so weak as to throw away the comfo
anxiety of a parent!” (p. 278) John Dashwood: ‘Mrs Ferrars can never forget that
Chapter 48: Elinor to Edward: ‘Is Mrs Ferrars at Longstaple?” (p. 334); Edw
he has married Lucy

Chapter 49: Elinor to Edward: *...your mother has brought on herself a most ap
Chapter 49: John Dashwood: “...we all know the tenderness of Mrs Ferrars’ h.
nothing so much as to be on good terms with her children’ (p. 345)

Chapter 50: “After a proper resistance...just so violent and so steady as to prese
being too amiable, Edward was ... pronounced to be again her son (p. 347)... aft
owed to her dignity, and as served to prevent every suspicion of goodwill, she iss
marriage of Edward and Elinor” (p. 348)

Chapter 50: Mrs Ferrars gives Edward and Elinor ten thousand pounds,
surprised at her not giving more’ (p. 348); Robert and Luc;; sire rapidly resto

A with your sister-in-lag;
ng prowd woman...” (p. 142,
: as 4 most excellent mother.. .Mrs Fei:
ance: ‘a little, thin woman...” (p. 219)

of Mrs Ferrars: *...her pride, her meanness, and he

are yoti personally

an intruder’ (p. 351)

Mrs Ferrars’ influen

‘graciousness and treats Elinor with ‘cold insolence’ (p. 222) ; but her
attitude to Elinor at the dinner is not unexpected: Austen has given us
many insights into Mrs Ferrars’ attitudes and values in earlier

chapters, through the comments of other characters and the narrator. -
She values social status and wealth above all else — apparently, even above.
The ‘good’ character references she is given come from John Dashwood ar:.
her value system and have vested interests in keeping on the right side o
son-in-law and Lucy as her potential daughter-in-law. Austen’s ironic pe
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in the characterisation of Mrs Ferrars: John Dashwood’s unconscious iron
inspired by her ‘tenderness of heart” and the narrator’s consciously ironic v
leave us in no doubt that she is a character who deserves no sympathy. E
(p. 219) — although after she is engaged to Edward, she does encourage hi
(p. 346). Mrs Ferrars’ role in the plot is to add a further, largely ‘off stage’
Edward and Elinor and to give insights into the characters of Lucy, Robe
Dashwood. Her character also contributes to Austen’s didactic purpose,

and values are exposed and contrasted with those of Edward and Elinor. &

Lucy Steele

Key chapters
Chapter 21: First ¢

cret engagement to Edward to
ks Robert Ferrars is “silly and a great

Chapter 34: “seldom been happier” — invitation to dinner (p. 23
please (p. 220) .
Chapter 35: Lucy delighted by Mrs Ferrars’ reaction to her (p. 225) :
Chapter 35: ‘demure and settled air’ when Edward comes to see Elinor (p. 22
Chapter 36: Constrained by Elinor’s presence (p. 232) .
Chapter 36: ‘subdued the pride of Lady Middleton” (p. 238) -
Chapter 37: The engagement between Lucy and Edward is revealed to Fanny
Chapter 38: Letter from Lucy to Elinor (p. 259)
Chapter 47: Behaviour in carriage and message via Thomas (pp. 328-331)
Chapter 48: Elinor pictures Lucy as ‘active, contriving manager” at Delaford
Chapter 49: Lucy’s letter to Edward (pp. 339-340)
Chapter 50: How she got Robert to marry her (p. 350)
Chapter 50: Domestic disagreements (p. 351)

Lucy and Nancy Steele first appear at Barton Park just after the Palmers e
to Cleveland. Nancy, the elder, is characterised by ‘vulgar freedom and folly
lacks any ‘real elegance and artlessness’ (p. 119); she ‘joined insincerity with i
uneducated use of language betrays her ignorance: ‘You saw it all; and wa
225) [See Section 6 of this guide for more discussion en language choic
Mrs Jennings and Sir John Middleton who are responsible for their invita
(p- 114) of Charlotte Palmer and Mary Middl
living at Longstaple, near Plymouth. It iz
them to marry well. Lucv isp
51ster She is mampu
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At the end of Chapter 21, Lucy and Nancy are told by Sir John of Elinor’s
makes the link: ‘What! Your sister-in-law’s brother, Miss Dashwood?’ Lucy’s
Lucy knows, or believes she knows, ‘something to (Edward’s) disadvantage’
revealing to Elinor the secret of her four-year engagement to Edward. Fu
inflicting on Elinor, Lucy provides evidence of the engagement: the miniat;
letter from him and, most hurtful of all, the ring with the lock of hair (see ¢
she is ‘of a jealous temper” but has never had cause to doubt Edward’s love
She tries to flatter Elinor by saying how much she respects her judgment;
London in the winter and pretends to be sarry that she will not, but ‘her e
(p- 144). Once in London, Lucy continues to torment Elinor: “Their presence:;
hardly knew hotw to make a very gracious refurn fo th .
(Chapter 32 p. 205).

By Chapter 34, Lucy and tiated themselves so successfu
Middleton that stay with them in Conduit Street. As a
to the dinrgl - y and John Dashwood, in honour of the Midd
s an obstacle to her engagement to Edward, is at the di
Dashwood treat her cordially, in contrast to Elinor, who is “pointedly sligh
‘constrained’ by Elinor — she fears that Elinor will despise the flattery that ki
Lady Middleton” (Chapter 36, p. 238). Lucy is visiting Elinor when Edward
demure and settled air” (p. 227), she relishes the discomfort of the other two. .
and Nancy Steele to stay with them at Harley Street as a way of avoiding k:
Marianne. .

R

Just as the first chapter of Volume 2 (Chapter 23) focuses on Lucy’s secret i
(Chapter 37) opens with that secret being revealed and the upheaval this K
and John Dashwood. Mrs Ferrars has disinherited Edward. Lucy’s influe
chapters that make up the third and final volume of the narrative, but we
speech: her comments and actions are reported by the narrator, for exam
by another character, in Chapter 47 (p. 329). In Chapter 38 (p. 254), Nancy
walking and says that Edward and Lucy are still engaged and that Edwa
to take Holy Orders. Elinor receives a letter from Lucy the following mo
support in recommending Edward ‘to any body who has a living to bestow’ (
Chapter 47, when Thomas, the Dashwood’s servant, comes back from Ex
Lucy and she is now Mrs Ferrars. Elinor is devastated and imagines Lucy
Delaford parsonage. But a visit from Edward reveals that Lucy has marri
Elinor the letter he receives from Lucy, in which she
confirms c;he has married h‘iq ‘dear brothf’r’ {p.3 :

ive, | Disaussion

forgiven by .m n shows that there is some | Ferrars. Analyse
justice, for 155 ﬁage is subject to ‘frequent domestic how does she
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Nancy Steele

Key chapters
Chapter 21: First appearance; questions Elinor; embarras
Chapter 22: Lucy of Nancy: “...she has no judgment at all; i
more harm than good, for I am in constant fear of her betraying.:
hold her tongue...” (p. 127)
Chapter 24: Mischief-making (p. 142)

Chapter 32: First appearance in London; ‘conquest” of Doctor Davies (p. 2
Chapter 37: Reveals Lucy’s secret to Fanny Dashwood (p. 242) -
Chapter 38: Gossip on walk with Elinor /has listened, t irivate conversati::
Edward going to Oxford; ‘I write to the Doctor p. 258) .

Nancy is silly, vain and sly !
that Nancy will get.

d” of her (p. 119), fearing

er plans for self-advancement.
sraces sand finds pleasure in making mischief —
when she teases both Lucy and Elinor, ‘T dare say
Lucy’s beau i quite as niadest and pretty behaved as Miss Dashwood’s” (p.
142). She is nearing thirty years of age but is still talking of Dr Davies A
as ‘a conquest’, simpering when he is called her ‘beau’ (p. 205). Her role L.
in the plot, apart from establishing Lucy’s background, is to be the one to .
the extent she thinks Fanny will approve of the engagement between Ed
Her other function is to convey information to Elinor about the conversat
about their engagement. Nancy’s unscrupulous character is further revea
she has eavesdropped on this conversation, and sees nothing wrong in h.
version, it is Edward who offers to release Lucy from the engagement. In
the next day, Lucy states that she was the one who felt it prudent to sugg
Nancy also gives Elinor Edward’s address in London (p. 257), which wo

to him with the offer from Colonel
Disaussion ‘Pﬂiﬂt‘ L\_ living, had he not come to visit her
e tinal view of Nancy is as the unwit

How does Nancy’s indignation at
the suggestion she write to Doctor between Lucy and Robert — Nancy
Davies (Chapter 38, pp. 257-8) lends her all her money, leaving het
reflect on Marianne’s writing dependent on Mrs Jennings to take &
letters to Willoughby? in with the Doctor again’ (p. 345).
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Mrs Henry Dashwood

Key chapters

Chapter 1: Family background and situation =
Chapter 3: Believes Elinor and Edward to be falling
Chapter 4: Letter from Sir John Middleton offering E:
Chapter 5: Preparations for leaving Norland
Chapter 8: Conversation with her daughters about & a

(pp. 39-41)
Chapter 11: Sharing Marianne and Willoughby's fee}mgs (p- 55)
Chapter 14: Reaction to Willoughby's flattery (p.
Chapter 15: Response to W;Houghbv s depart
Chapter 16: ‘I know Marianne's hea

Chapter 45: Reunited. Reveals Colonel Brandon foves Marianne (pp. 312-

Chapter 46: Sees further evidence of this love (p. 317)
Chapter 47: ‘Rather say your mother’s imprudence, my child’” (p. 327); ‘She fear
her Elinor” (p. 331)
Chapter 48: Has written to Colonel Brandon (p. 333) -
Chapter 50: Happy — ‘darling object’ to see Colonel Brandon and Marianne

to remain at the cottage’ (p. 353)

Mrs Dashwood’s world is turned upside down when Henry Dashwood d
husband, she loses her home and any status that went with it. She despis
quickly moved into Norland to take over Mrs Dashwood’s position, but w:
John Dashwood. We are told that the resemblance between Mrs Dashwoo
Marianne is ‘strikingly great’ (Chapter 1, p. 8). The end of the lives they ha
agony of grief.” They give themselves up ‘wholly to their sorrow’, whereas El
emotions. In spite of promises to his father, Mrs Dashwood believes John
16) and as the time comes for her to leave Norland, she realises her judgm:
have a degree of practicality: having received the offer of Barton Cottage,
accepting it and then sets about organising the practical consequences of
was exceedingly rapid in the performance of everything that interested her’ (p. 2
Elinor” (p. 28) and is guided by her about the sale of the rarriage and the 1
displays a degree of ironic humour at the expens,
agamst her daughter’s accusation of hi

...you must be in continual te
to the udvanced age of fo ’

and infirm, at the a
syl and it must seem to you a mira
owever, she is of one mind with Mari
vl their feelings with a warmth that left her no incl
CI 11, p. 55). In this, as she finally admits, she must be answ
allowing Mdzlarme to behave as she did with Willoughby (Chapter 47, p.
Dashwood is reluctant to think anything but good of Willoughby. She bel
behaviour to Marianne ‘has declared that he loved and considered her as his fu
Elinor for wanting proof of their engagement. She refuses to do as Elinor
outright if Willoughby has asked her to marry him. This refusal is in keep
necessary to the plot — for had she found out that there was no engageme
story of Marianne develop?
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The warmth of her nature shows in her treatment of Edward. She realise
him about having a ‘profession to engage (his) time and give an interest to (hi
p- 100). She believes that his mother will ‘secure” his future, for ‘it is her du
any objections to Elinor and Marianne going to stay with Mrs Jennings in
every young woman of your condition in life, acquainted with the manners and
25, p. 148). Events overtake Mrs Dashwood — Willoughby has abandoned
engagement to the wealthy Miss Grey — and so her letter to Marianne, fill
future happiness” with Willoughby, causes Marianne to weep with agony
has learnt of what has happened, she still believes that it is better for Mar
London, partly to ‘cheat Marianne at times, into some interest beyond herself’
because she knows that John and Fanny willbe in |
sometimes see their brother’ (p. 201). This obwior
Marianne and Elinor in L(}ndon ke
Jennings, the Palmers, t
and their motker

serves the plot of t
e sacial circle that also i
the Steeles, Colonel Brandon, and

Mrs Dashv ¥ mains at Barton Cottage until, in Chapter 45, Colonel B
where Marianne is dangerously ill. On the wayv to Cleveland, Colonel Br
Marianne to her; on arrival at Cleveland, Elinor greets her with the news
Mrs Dashwood confides to Elinor that she now believes that the Colonel
your sister happy’ (p. 315), saying also that, “There was always a something —
Willoughby'’s eyes at times, which I did not like.” She knows nothing of the st
when she observes the Colonel’s emotions on seeing Marianne so pale an
interprets this as arising ‘from the most simple and self-evident sensations’, ans
actions and words of Marianne...something more than gratitude already dawne
Chapter 47, Elinor has told her mother about Willoughby’s “confession’.

Dashwood could still have been susceptible to Willoughby’s charms, whes
replace him...in her former esteem, ... it is probable that her compassion would h
‘witnessed his distress, and been under the influence of his countenance and his
dramatic tension caused by misdirection, it is Mrs Dashwood’s letter to C¢
Barton Cottage as Marianne convalesces, that leads Elinor to think that th
approaching the cottage is the Colonel — when it turns out to be Edward.
safely married to her first love, Mrs Dashwood fondly hopes that Marianr:
married soon; it is her ‘darling object’ (p. 351) and her wish is fulfilled. In

moving to Delaford to be closer to Elinor and Marianne in their new hou
remain at the cottage” (p. 353), for after all there is Margaret's future to thi

her the chance to enter into the social circle that playc ignificant part
elder sisters,

Discussion point:
Mrs Dashwogclis sh
evidence t 1’?%

traits of character with Marianne. Can you find::
3fso shares some characteristics with Elinor? =
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Margaret Dashwood

Key chapters

Chapter 1: First mention: she has ‘imbibed a good deal of Marianne’s romance

Chapter 7: Her view of Colonel Brandon’s character (p. 36)
Chapter 9: Walk with Marianne (p. 43)

Chapter 12: She confides to Elinor that Willoughby has cut a lock of Mari

Chapter 17: Conversation with Marianne, Elinor, Mrs Dashwood and Ed
Chapter 47: Returns to Barton Cottage (p. 328)

Chapter 50: “reached an age highly suitable for dancing and not very ineligible for bei .

voice the wi at ‘somebody would give us all a large fortune apiece!” but th

should do with it!” (p. 91). She is sent to friends while Mrs Dashwood goes
Barton Cottage (Chapter 47, p. 328) to rejoin her family signals that all is r
Elinor and Marianne set up homes in Delaford, Margaret can look forwar

society, under the wing of the Middletons, and very probably, Mrs Jennin

Parents and Children in Sense and Sensibility

Key chapters
Chapter 1: Family relationships

Chapter 6: Middleton’s eldest child ‘a fine little boy about six years old’; ‘On .

be of the party, by way of provision for discourse’ (p. 33)

Chapter 19: Edward’s views on child-rearing: ‘to be as unlike myself as is poa
Chapter 21: Lady Middleton ‘saw with maternal complacency all the impertiné:

mischievous tricks” of her children (p. 116); ‘fond mother’... the ‘most credulo

Chapter 21: Elinor: “while I am at Barton Park I never think of tame and quiet child:
Chapter 23: Lucy: ‘seemed to infer that she could taste no greater delight than ir;

spoilt child” (p. 138)

Chapter 34: The comparison of the heights of Harry Dashwood and Willi

Chapter 36: Mr Palmer’s attitude to his newborn son: ‘(hg) maintained the c
among his sex, of all infants being alike...” (pp. 232-233
Chapter 42: Elinor can see that Mr Palmer

Idren is central to the narrative

The relationship between n:
: faws are set out in the first chapter of the no

relationships and i
the lives c{glis
dramatic teXg

Dashwood with their only son and the Palmers with their newborn son a
in the novel. Austen gives us glimpses into the domestic life of these fami

children are being brought up to reflect and perpetuate their parents’ attit%

Sense and Sensibility: Comprehensive Guide for AS/A Level Page 59 of 105

1ild, though aﬁ‘ectiré

iid Mlarianne Dashwood. The dynamics within the vary
; -‘Of the narrative, as well as giving the opportunity for iro
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mother/father/children: Sir John and Lady Dashwood and their four childi
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Mrs Dashwood and her three daughters, Mrs Jennings and her two, Mrs
one daughter form another family type, in that they are headed by a wid
likeness ends. There are two other mothers: Eliza Brandon and her daugh
feature only as a warning to others and their story is embedded as a ‘flas
symbolic perhaps of their being excluded from a life in present polite soc
and Colonel Brandon, all other main characters do have some kind of fam
although through Eliza Williams’ child, even Willoughby and Colonel Br
distantly connected. The fathers in Sense and Sensibility do not seem to tak
children’s lives: Sir John is apparently more preaccupied with entertainin
own offspring. John Dashwood sees his son in terms of securing the futu

backgroundg are few options open to Lucy and Nancy, other than to
use of these newly-discovered relatives to make sure that they marry wel
role in the narrative.

Mothers feature in far more significant roles than fathers, creating an em
although not always a positive one. Mrs Dashwood and Mrs Jennings ext:
own children to other people’s children — Mrs Jennings acting in loco pare
while they are in London and Cleveland, and Mrs Dashwood taking a ve
wellbeing and future plans of Edward Ferrars. Charlotte Palmer obviousl
but her attitude is likely to turn him into the sort of spoilt child that Fann
Middleton have produced. Mrs Ferrars” attitude to her children is the ant
sees Edward, Robert and Fanny only in terms of their value in securing t
Robert and Fanny are very much their mother’s children, but Edward ha
mother’s influence suffering only from a lack of self-confidence, which R
having sent Edward to a private tutor, rather than to public school. His e
prompted Edward, unlike any of the other fathers, to consider how he wi
‘they will be brought up...to be as unlike myself as is possible. In feeling, in actio
(Chapter 19, p. 101). Young children in Sense and Sensibility are generally
mannered, spoilt and noisy. Elinor’s comment, ‘I confess that while I am at
and quiet children with any abhorrence” (Chapter 21, p. 118), expresses an iro
narrator that, unlike Lady Middleton’s belief, unruly children have no pl
rooms of polite society.

i.ddleton and Charlotte Palmer; |
sicir primary function in providing sox
: wwood been able to produce a son, Sense a .
ditferent story!

For women like Fanny Dashwor
place in society; they hay
husbands. Ll
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Section 4: Genre, Form and Narrative Structure

Genre

Jane Austen played a significant role in the devel
not just as an author, bringing her writings in nov
also in the structure and form of these writings. A
“the first English Novel’, the novel as a distinct fo
the eighteenth century, with the works of writers
C risoe was published in 171 9), Jonathan Swift (Gu

Lad‘t/, 1748), Henrv ‘
(Fanny) Bumev

1iela, 1741, Joseph
The epistolary no

Austen’s o

of the epistolary, letter-writing format; in terms of style, tone and content
against the Gothic novel, with its dependence on sensational, melodram

settings. It is believed that an early version of Sense and Sensibility, entitled
written in epistolary form but that Austen revised it, using instead an omr

perspective that allowed the reader to observe the actions and share the t

Austen also reveals her characters through carefully constructed dialogue..
the Gothic tale of The Mysteries of Udolpho was published in 1794 — the yea:

e and tone can be seen as both devel(}pment of and react
century forms of the novel: in terms of structure, Austen’s work is a devely

Elinor and Marianne. In contrast to the style of the Gothic novel, Austen fav.

writing fiction, not fact, the settings and characters are comparable with

likely experience, in terms of location, social relations and cultural refere
incorporate familiar aspects of society and social convention and comme
ironic observation. Her plot is driven by character rather than by the app
forces, and her characters could happily mingle with the people of Exete
nineteenth century, without drawing undue attention to themselves.

Form

The rise of literacy and developments in printing meant that there was an
written word. The novel supplied that audience. The three-volume novel
author and reader: it meant more books bought and it t that families
the volumes and share their opinions on what ¥; ou can imagine

with a thﬂqanger in the final chapter of Volumes 1 emd 2, to keep readers
happens next and in Sense and Sensibility, at the end of Volume 1 (Chapter
proof by Lucy of her engagement to Edward Ferrars, with the miniature p
letter to her. What will Elinor do? Is Edward lost to her? Read on! At the e
Elinor is given further proof of the success of Lucy’s campaign to become
shows her the note from Fanny Dashwood, inviting the Steele sisters to sta
know how Elinor is going to respond, and with the knowledge of the othe
established, what impact they are going to have. The reader has to read th
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Narrative Structure

The narrative of Sense and Sensibility progresses along two primary storyl

this creates a symmetry, both emotional and structural, that enables com R

sisters’ reactions and behaviour. The bond of sisterhood and shared adve = \\\\\
Chapter 1 does not weaken throughout the narrative, and acts as a cohes \\\
stories. i\%\ \\\\§
Parallels W \\§
Austen guides our point of view about the sisters by making us aware §\\\\§§
events, for example: N
e Both the older Dashwood sisters are in love s who are out o \\\\\\\
situation hetween Edward and Lucy i contrast to Marianry 3\\ §
situation. This parallel runs ¢ narrative, coming to a hea. \\\\\\\\\\\\\§
scene between E]‘m in Chapter 37 (pp. 246-248). \\\\\\\\\\\\\\i

e Elinor log
e Elinor

tis cautlous, Marianne loves Willoughby and
¢O Wﬂloughby as a suitor for Marianne; Marianne is

for Elir -
e The lock of hair given by Marianne to Willoughby and the lock of hair ; \\\\\g\\
thought to be Elinor’s. . L -
¢ Willoughby visits and is seemingly in love with Marianne; Marianne i
him; Edward visits and does not seem to be in love with Elinor; Elinor ¢ Q\%\\\\\\
¢ Elinor writes letters to her mother; Marianne writes letters to Wllloughé \\ §
¢ Elinor does not become ill; Marianne does become ill. @\\\\\\\\
»
There are other parallels in the structure of the narrative, such as: \\\\@\
¢ Edward, Colonel Brandon and Willoughby all have a “secret’. “\\\\\\

o  Elinor is the audience for the ‘backstories” of Colonel Brandon, Willor% \\

time has the task of telling Marianne what she has been told.
¢ The similarity, which so troubles Colonel Brandon, between Marianné
characters and situations. -

\\\

=<

e  Mrs Dashwood and Mrs Ferrars are both widowed mothers of three
¢ The Dashwood sisters, the Ferrars brothers, Willoughby and the Stee
present in the narrative. -
¢ Edward and Marianne’s situations are both said to be caused by ‘ignora
¢ The examples of existing marriages (the Middletons, the Dashwoods
the Willoughbys) suggest they are based on material comfort rather
¢ There are two ‘love triangles”: Elinor, Edward ar
Colonel Brandon form the second. For a shy
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Parallels can be used to give insight into character and add “layering’ to .

event. For example:

e In Chapter 27 (p. 161), Marianne ‘insisted on being left behind, the next
out’, hoping that Willoughby will visit — recalling how she stayed be
wait for the expected proposal from Willoughby: in both scenes, she
into her character and that of Willoughby.

¢ In Chapter 37 (p. 242), Mrs Jennings comments on the revelation that
engaged for a long time: ‘There is no great wonder in their liking one ano
brought so forward between them and nobody suspect it...” Compare this
and Marianne, where everyone believes them to be engaged, butin C
confesses to Elinor that “there has been no engagen:

for a m g ~E dward seemed a second Wzllo ughby she also has
Colonel Brandon has said about Willoughby (Chapter 32, p. 200) and
324), what Willoughby has said about himself.

¢ In spite of Marianne’s belief that Willoughby is a kindred spirit, unite
values, Austen shows us just how far apart they are: at the end of Wil

justification, he takes his leave of Elinor saying, *... I will not stay to rob
good-will, by shewing that where I have most injured I can least forgive.” (p. &
Marianne’s contrite response to Elinor’s revelation of her own secret st

that she had injured, no reparation could be too much for her to make’ (p. 24

Plot twists are another feature of the structure of Sense and Sensibility,

® The letter from Eliza arrives at the moment Colonel Brandon is about

e After Mrs Dashwood returns with Elinor and Margaret from her visit
we walk with her into the cottage, expecting to see Marianne and Wil
engagement; instead, we find Marianne inconsolable and Willoughby
get away.

Diseussion ;Daint:

¢ Two men on horseback: the first, thought to be Willoughby, turns out

What is the impact on the narrative of this plot twist? What happ -

e

live® t‘t"the Dashwoads Emd the joining of anothel to the1r lives £

Further parallels: The significance of being seventeen and female
We know from Chapter 3 that Marianne is nearly seventeen. As Colonel

two Elizas in Chapter 31, it is clear that seventeen is a dangerous age for a:

married at seventeen, against her wishes, to the Colonel’s elder brother.
her unhappiness in her marriage. Her daughter Eliza Williams runs away
treacherous Willoughby at the same age. Austen chooses to spare Mariant:
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that befalls the other two women. Marianne, while sharing some charactes:
heroine, does not share their usual fate: ruin and death. She comes close tc
the precipice by the constant vigilance of Elinor and Colonel Brandon. She
that society does not forgive the woman who breaks the rules. The same ri
though Colonel Brandon is believed to have a “love child’, this does not e
society; Willoughby, though his character is damaged by the revelations
Williams and his child, is still able to make a financially advantageous m
will welcome his wife into her social circle.

Flashbacks
Austen adds a further dimension to the narrative by adding ‘bac
by the characters themselves. Colonel Brandc the story of the twa |

rianne has been in; beca
repeat of Eliza’s. Edward’s back
climax: Elinorh eéd to marry him. But the telling at this po
ates the genuine love and trust Elinor has for him
explanatiofgge®re she said ‘yes’. This backstory is used as a bridge to th
gives them a long scene together, during which we get a sense of how this
together to solve the issue of how to gain Mrs Ferrars” approval — and hop«é
to enable them to marry. Willoughby’s anguished and extended appeal to !
his love for Marianne was sincere, he was and continues to be more sinc
of material comforts. Austen allows us to see how Willoughby still has the
has to stop herself from feeling sorry for him — she is even persuaded to
death, so that Willoughby and Marianne could be together. So, we realis
attractive but ultimately destructive force and his departure from the narr;
positive future can now be constructed for Marianne. .

insight into his character and into ¢

The structure of Sense and Sensibility presents a logical sequence of events,
relationships and compelling — if not all likeable — characters. Austen’s s
attention to structure, form or genre conventions. Her world is so subtly c;
deliberately analyse how it has been constructed, we are more than happy::
characters and let the story unfold. .

£ssm/ guestion:
Consider Austen’s use of coincidence in the structure of Sense and Sensibility - for exary

shop; the meeting of Mrs lennings and Sir John with Luc y in Exeter; Colo
talking about the engagement of Willoughby and Sor; ughby meeting Sir:}
Thomas seeing Lucy Ferrars in Exeter. 5

Does the use of coincidenc r is it an effective device, to enable th
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Section 5: Themes, Attitudes and Values in Sense an.

Themes —
. e

Truth, Lies, Secrecy and Concealment \\\\\
. -

Much of the dynamic of the plot of Sense and Sensib g \\\\\

concealment, of information on a ‘need to know’ ba \\\‘\*\ e

truth and of lie-telling embedded in social conventi - \\§

Sl

Disaussin paint: i

To what extént d§ you agr §\\\\

.

W

\\\\\\\\\\\\\\\

s with his plan to offer financial help to Mrs Dashwood an

\\\\\\\
¢  From Chapter 3, we see that Edward Ferrars is already someone wh a5
least according to the ambitions of his mother and sister. It is a short
he is also not who he appears to be in relation to Elinor — and to Lucy:: @\\\
honour binds him to the other. . §
\

¢ Uncertain of Edward’s true feelings for her, Elinor, mindful of propr:
her love for him even to her own family, adding to her burden of co

‘.//
//%f/

-
something is not right but Austen ensures that although she has tim \\\\\;\@
doubts to her family, there is never an opportunity for Elinor to conf ‘\\\\\\

\\

truth — the truth is supplied by Lucy in Chapter 22.
¢ Lucy has her own secret agenda, based on her need to gain security
‘truth’ is only from her own perspective: she keeps on with the illusi
Edward, for just so long as he remains her best hope of fulfilling her
remind you of?), but he is quickly supplanted by Robert, when the y
better bet.
e  Elinor is burdened by her promise to Lucy to keep her knowledge of §
has guessed Elinor’s love for Edward, and Elinor is determined not tc
which puts her under additional strain. .
e Itis not until Chapter 37, provoked beyond endurance by Marianne’
strength of her sister’s feelings, that Elinor finally admits her deep lo
does not realise Elinor’s true feelings until —and even the
her facial expression that betrays
e The honourable Colonel ‘

\\\

=<

COPYRIGHT
PROTECTED

>cted of having ‘a past’ —
shes off in Chapter 13 after receiv
en in Iove with Marianne from the moment ki
fay 7. He is forced to keep his love concealed becau:
any doc 3 that she prefel s Willoughby. -
e  Only when it becomes clear that Marianne has fallen in love with Wili
teel at liberty (in Chapter 31) to reveal to the already overburdened E
Willoughby’s involvement with Eliza Williams. .
¢ Colonel Brandon’s “‘confession” in Chapter 31 is matched by Willoug
Again, it is Elinor who has to carry the burden of the knowledge of W.:
they can be shared with Marianne. .

R
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e  Whereas Colonel Brandon’s revelations are made in

order to help Marianne (and to help the plot line by Diseussiors:

raising the Colonel in Marianne’s estimation), Note and d

Willoughby’s emotional outburst is all about self- secrets — ei

justification; he sees himself as a victim of circumstance | people’s. W

and the pressures of social expectation. Elinor is secrets bei
the secret

conflicted: Willoughby is undoubtedly ‘blameable’ but at
the same time, she cannot help but believe that it was ‘the world’ that
vain’ — ‘too early an independence” had caused ‘irreparable injury’ to his
e Elinor, of all the characters, has a conscious understanding that mem
established society requires the individual to i imise: she lies ‘w
(Chapter 21, p. 118}, conceals feelings a fecrets in order to tr
of family, friend and even foe, nds of propriety. She re
potential for confli :
to ensurgdhe o

ree of the status quo.

e Thett j1¢ - shown to be a wholesale bringer of comfort: it does re
it also reveals betrayal, disloyalty, dishonour and greed..

devotidg

Diseussion ;Mint:

Elinor and Marianne have been in the habit of keeping secrets from one another?

Investigating Further: Secrecy and Concealment

idual will and social conventions

Until Edward and Willoughby become factors in their lives, is there any evidence in theé

Chapters 1-10

Example 1: Chapter 8, pp. 40—-41: Why does Edward not visit Barton Cotta .
Example 2: Chapter 10, p. 50: Elinor has concerns about Willoughby’s chara%

Example 3: Chapter 10, p. 51: The hint about Colonel Brandon’s past.

Chapters 11-15
Example 1: Chapter 11, p. 54, Chapter 12, pp. 60-61: Engagement or no eng,

Example 2: Chapter 12, p. 62: Elinor’s wish to keep secret her feelings for E

Example 3: Chapter 13: Colonel Brandon’s departure on unexplained busi
Miss Williams.

Example 4: Chapter 15: Wdloughby s sudden change of heart.

Chapters 16-20
Example 1: Chapter 16, p. 84: "We have @
rationalise Marianne and Wille

b
T,
£
]
2 5
e
)
=
>
]
=
)
)
S
5

Example 2: Chapte
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Chapters 21-25
Example 1: Chapters 22-24: Lucy and Elinor: There is symmetry of secrecy
the other’s secret and each is aware that they are both threatened by and

Example 2: Chapter 23: Elinor’s involvement in double secrecy: Not only i .
disclosure of her secret engagement to Edward, she is also determined th
mother and sisters how this news has affected her.

Chapters 26-30: Some secrets are revealed; others are still concealed: In
growing sense of tension caused by truth being concealed and revealed, i
Colonel Brandon and Willoughby. In Chapter 27, the sisters can only exp
knowing what is happening in the life of the oth moment, their

Example 1 C/uwter 26, p 156: Mrs }ex to Colonel Brandon

or 27, pp. 161-162: Elinor and Marianne: the accusation of%
- the moderating influence of their mother and under the i
longings, they each express impatience with the other. Elinor insists that
Marianne responds, ‘Nor I... our situations then are alike. We have neither of
you communicate, and I because I conceal, nothing.’

London, wiix

Example 3: Chapter 27: Secrets and revelations .

a) pp. 163-164: Deciding that things have gone far enough, Elinor writes i
‘suspicions of Willoughby’s inconstancy’, without discussing her fears £
Elinor writes the letter, Marianne walks about restlessly.

b) pp. 164-165: After he has revealed that the “secret engagement” is kno
then reveals to Elinor his own feelings for Marianne (p. 165). He is re
love for her, if the news of the engagement is true. Mrs Jennings conf
‘known all over the town’ (p. 173).

Example 4: Chapter 29: Truth and trauma

a) pp. 171-172: The day after Willoughby has publically humiliated Mar
Marianne what is happening. Marianne replies, “... ask nothing; you w

b) pp. 173-174: The revelation of his engagement to Miss Grey by Willo
letter to Marianne, is the cause of Marianne’s complete collapse. The
all her hopes and dreams.

c) p. 176: Beyond despair, Marianne at last reveals to Fénor that there w
reacts with amazement and concern, for b
publically known?

d) pp.179-180: Elinor be 1 keep her misery secret, as a way

by Wﬂlou ohby! i, but true to her character, Marianne refusey
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Chapters 31-35: In Chapter 31, a major secret is disclosed and has an impz;
a major secret is kept hidden and has an impact on Elinor’s character. -

Example 1: Chapter 31: Colonel Brandon’s story of the two Elizas: Austen
Willoughby’s, and his own, past, as a device to move the plot forward: for.
“irreconcilable rupture” of any relationship with Willoughby; as Mrs Jennin
Colonel Brandon’s love for Marianne might have some possibility of suc
burden of suspecting, but not knowing for certain, of Willoughby’s ‘incons:
support Marianne through her grief, there is a chance that she can now fos:

Example 2: Chapter 34: Lucy’s smug satisfaction at tormenting Elinor wit
engagement to Edward: Lucy is allowed to keep her secret a little longer.

Chapters |
reaches bo int: Edweud’s engagement to Lucv is chsdosed and mu
and action are as a result of this revelation.

Chapters 41-45
Example 1: Chapter 44: Willoughby’s revelations to Elinor: Willoughby re
but that he could not declare his love, for fear of being disinherited by M

Chapters 46-50

Example 1: Chapter 49, p. 345: Mrs Ferrars’ response to Robert’s marriage
“The secrecy with which everything had been carried on between them, was ratio
heightening the crime, because, had any suspicion of it occurred to the others, pr
taken to prevent the marriage...’

Power and Empowerment: Wealth and Inheritance versus Love an

* Power: how it is gained, lost and used, is another significant theme in:
and Sensibility. In Chapter 1, the framework for the narrative is establ
terms of the power that comes through wealth and inheritance. In the :
nineteenth century, this would largely seem to be the business of mer.
had the wealth and the freedom to create more; males were heirs to t
family fortune; females were at the mercy of their male relatives. Ho
while the fortune of Mrs Dashwood and her 5 is diminished

strumental in his de

W scoms to be aﬁempﬁng to lure Doct{)r‘ Davies just as Luc
Robert. Mrs Jennings has been left independently wealthy on the de
sons and presumably no other eligible male relative, the money he le
pleases — and it pleases her to move about in society, creating a role f
the lives of Elinor and Marianne and trying to manoeuvre them into
Mrs Ferrars is also a widow, who has been left in control of the famil
two sons. As in the example of John Dashwood, the elder of the two
to inherit on his father’s death, but this is not the case here. It is obvi
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Edward has only a small amount of independent income, but Auste
woman who has power: she does not use this power either wisely o

attempts to manipulate the choices made by her sons are all recogni -,

characters involved — she is not a woman to be ignored. Sophia Grey, : SR

\

pounds, has sufficient money to win Willoughby as a husband, and a3 \\\\\\
absent from their contract, she presumably is happy with the bargain.. g \\\\
though a still-substantial thirty thousand pounds, and also seems to ki \\‘§>\ w
Dashwood expresses surprise when Elinor questions whether Miss M . \
whom she marries . e
' a parti ey
e There are frequent references to the wealth of a particular character S oE o

\\\

&\\\\\\\\\\\\\

=

s

\\\\\\\\

s

Edward Ferrars about how much m
persuaded not only that he can,

w0
/%”/ff/

.{f

daily 51gmf1cance Lad} M1ddleton is partzculariy keen to ensure ‘th \\\\\\g\\
domestic arrangements’ (Chapter 7, p. 34). Austen shows that wealth c \\\

is also aware, just like in Elinor in Chapter 17, that ‘wealth has much t

Austen’s own life after the death of her father was far from financial \\\g\\\\\\
existed to help those in poverty. Opportunities for women to earn th §

limited. Dependence on the attitude of wealthy relatives was neither

‘.//
//%f/

prospect. It is therefore not surprising that having a sufficient incom & %\\
*  In Sense and Sensibility, Austen balances the power of wealth with th \\\\\\\
between Mrs Dashwood and her daughters is genuine and stays str \\\\\\

\
refuses to falter in her love for Edward, even when she is confronted \\

not worthy of such devotion, and she is ultimately rewarded with lo
a happy married life. Marianne’s love for Willoughby is no less stro
loves an image rather than a reality; her reward is to be given the ch
earlier opinions and to have her eyes opened to the true merit of Col
Brandon’s ‘delicate, unobtrusive’ love for Marianne proves stronger an
Willoughby’s dramatic gestures and Marianne becomes his reward.

“\\\

significance of wealth and power to society — and to the creation of d
she also acknowledges the significance of genuine love
between individuals, and the contribution this

COPYRIGHT
PROTECTED

to consohdate lives viley
lines of Chapter st'that of the two, love may
nger power.

your view.
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Investigating Further: Power and Wealth

Example 1: Chapter 17, pp. 90-91: The conversation between the Dashwood:
meant by “prosperity’? -

Example 2: Chapter 33, p. 210: The narrator observes John Dashwood’s attii:
Brandon .

John Dashwood assesses people only according to wealth and status. On L
the first time: ‘he eyed him with a curiosity which seemed to say, that he only we:
equally civil to him’. -

happy to be enthu_? rous, ju»st as long as it does not involve

Elinor can i1y doubts the Colonel may have, because of her sm
those little a%g s and encouragements which Iadies can so easily give’. These:
spite of himself. -

The irony here is that these are exactly the powers that Lucy will use to ’sei
upset Mrs Ferrars’ and Fanny Dashwood’s plans (see Chapter 50, p. 350). -

Example 4: Chapter 34, p. 217: The narrator comments on the Dashwoods’

John and Fanny are so ‘prodigiously delighted” by the Middletons, that they i
honour, even though they were ‘not much in the habit of giving any thing’.
the Dashwoods do not make this invitation out of friendly sociability or b
connection, but because of self-interest: the Middletons have wealth, pro
Fanny, these are the things that matter.

Example 5: Chapter 41, pp. 276-279: John Dashwood’s reaction to Colonel

Diseussion pain’c

Just like Lucy, John is concerned about wealth: how much is the living worth? Could th
price for it? Why is John so astonished about the Colonel’s offer of the Delaford living

Example 6: Chapter 44, p. 306: Willoughby’s account of why he married M

Discussion paint:
‘In honest wards, her money was necessary

rupture.” Is Willoughby's situation
to behave as thev do?

tuation like mine, anythi
#s¢ Are there any similarities in their
ucy as lacking a ‘moral compass’. Is this true o

T2 9, p. 337: The redeemmg power of paid employment
Not for the i1 st time (see Chapter 19, pp. 100-101), Edward says that he w
given him some kind of ‘active profession’; had he been ‘allowed to chuse’ a
would then have learned more about the world and himself and would n
engagement with Lucy Steele.
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Diseussion ;Daint:

Is Edward’s behaviour towards Lucy a direct result of his upbringing, as he suggests, o
himself?

Example 8: Chapter 50, p 347: Mrs Ferrars’ attitude to Miss Morton

Mrs Ferrars does all she can to ‘dissuade’ Edward from marrying Elinor, u .

strongest argument: that Miss Morton is a ‘woman of higher rank and large
nobleman with thirty thousand pounds, while Miss Dashwood was only the dau
no more than three...’

Diseussion point:
What does Robert and Lucy
of affection and mﬂum

intruder’(r e social and moral cade of the people in that circle?

into Mrs Ferrars’ social circle and bemg%f
ard ‘is never cordially forgiven” {p. 350) and Elinog;

The Individual in Society: Propriety, Social Conventions and Indt

* In Sense and Sensibility, Austen explores the relationship between the
individual and society, examining the rights and responsibilities that |
define this relationship, in the light of the demands of propriety and

social conventions.

e Elinor discusses Marianne’s romantic opinions with Colonel Brandon: ;

Chapter 11 and is concerned that her sister has ‘the unfortunate tende

of setting propriety at nought’ (p. 57). Until her illness in Chapter 43, thi

is the phrase that defines Marianne’s behaviour. Her attitudes and
values are all based on the right of the individual to be true to
themselves, without compromising ideals to conform to social

expectation. For Marianne, ‘to say what she did not believe was impassibl(;g

(Chapter 4, p. 21), and her actions are spontaneous, rather than prem

e Elinor is preoccupied by propriety: she is concerned to make sure th
with propriety and most particularly concerned to try to shield Mari
her refusal to ‘learn the game’.

¢ Although nineteenth century social conventions bound both men and
to a set of rules, they were particularly restrictive for women and the ¢

*  Both Elinor md Marlanne are aware that sonie money is necessary f
and in fact the minimum amount that Marianne believes necessary i
she is not preoccupied with finding a man with a fortune; she pursu

love, falling, literally and metaphorically, for Willoughby, cast in the i:

Handsome Stranger.
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¢ Having decided on her course, Marianne is deaf to all her sister’s
pleas for caution and restraint. Marianne has complete faith in the
rightness of her own opinions and follows them almost to the
point of her own destruction. Unfortunately, the man she believes
loves her turns out to love money and status rather more.

e Although Willoughby has flouted social convention by fathering
an illegitimate child, he can buy his way back into social
respectability by marrying a wealthy woman. It is interesting that
Austen shows how Willoughby’s marriage to Sophia Grey, while
condemned by other characters, is also acknowledged to be a

rational, though selfish, response to his situation (Chanter 47, p.
327), whereas Lucy Ferrars, who has committ ciser sin of
jilting one brother in favour of the oth by Austen as

1rredeemably scheming an

Ind1v1dual Wﬂl

Chapters 1-10

Example 1: The world of Barton Park

Austen uses the backdrop of Barton Park to give a sense of the social ‘no
There are rules of behaviour that govern the lives of the Middletons and

circle. From Chapter 6, we see the etiquette of invitations, visits made and:;

activities and conversation at social gatherings.

Disaussion ;Daintz

propriety demands give us an insight into the character of Marianne?

Why does Austen establish this sense of what is socially acceptable before Chapter 9?

Example 2: Willoughby

In Chapter 9, Willoughby’s behaviour towards Marianne appears to be wi
her need to be helped home after her fall. The Dashwoods are all impressed
narrator’s report of his conversation (p. 44) contains nothing other than con
Example 3: Marianne

Diseussion pont:

Consider how Austen’s portrayal of Willoughby on pp. 43
it develops. How quickly after he is introduced does '

In Chapter 10, Austen gives us fuzs
acceptable behaviour. El
Wllloughby vth oo

¢¢'that Marianne is in conflicy
U Hior sister has behaved without suffie;
‘aint about his likes and dislikes and in expre:

Diseussion ;Dofnt:

How does Marianne feel about ‘decorum’ (see p. 49)?

Extension Mtivityz

Review these scenes in Examples 1-3 and analyse how Austen builds up the tension be}
to behave as she pleases and the sense that there is going to be a price to pay.
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Chapters 11-15

There is an increasing divide between what Elinor believes is acceptable
chooses to do. Elinor is suffering for two reasons: ruled by propriety, her
engagements with people she dislikes, while she sees Marianne, careless ¢
what she wants, with the approval of their mother. .

Example 1: Chapter 11, pp. 54-55: Marianne’s perspective -
Example 2: Chapter 12, pp. 59-60: Marianne’s rapturous response to Willou::§ |

Example 3: Chapter 13, pp. 68—69: Marianne’s defence of her visit to Allenh

Diseussion paint

Examine the dialogues between Elinor and Mari

nes in Examples 1-3.

Note and discuss the language choi ‘es to show their canflicting attitudes

What is Elinor’s role in

X S‘d\s X
Extension 2 :
On pages 52 and 53, Austen gives Willoughby and Marianne their own voices as they§§
does hearing their opinions in their own words give us a sense that for these two chas§
than individual self-expression? 5

Chapters 16-20
Example 1: Chapter 17, p. 92: Elinor sets out her doctrine

Disaussion paint:

As you read through the narrative, note and discuss examples of where Elinor has atte
than cover up for, Marianne’s behaviour (see, for example, Chapter 10, p. 49; Chapte

Example 2: Chapter 19, p. 102: Elinor’s determination to not give in to sor
The antithetical temperaments of the two sisters are clearly seen in their
departure of the men they love. The narrator suggests that Marianne feels::
herself to grief and spread that grief to her family after Willoughby has gcgE 5
keep her grief to herself and not to add to the sorrow of her mother and

Disaussion paintz

In what way do their different responses to sorrow link with their different responses t
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Chapters 21-25

Example 1: Chapter 21, p. 114: The Steeles are invited to stay at Barton Par
The giving and accepting of invitations is a key plot device in Sense and S
which characters in a carefully ordered society give one another permissi
interact, though still within a tightly knit social and geographical circle.
Lucy Steele arrive at Barton Park is slightly unorthodox, in terms of strict
Lady Middleton’s reaction on pp. 114-115. So, although they soon make
Lady Middleton, there is still a sense of their ‘not quite belonging’, which

Example 2: Chapter 22, pp. 123-126: Lucy questions Elinor about Mrs Ferr
This exchange is conducted with the utmost civility and attention to the ¢
conversation, but there is no mistaking the deterr

Diseussion ;Daint:

By the end of Chapter 22, Elinor is ‘mortified, shocked, confounded’. How does her ‘se
and keep ‘composure of voice’?

Example 3: Chapter 23, p. 136: The opportunities and frustrations offered b
For these people, and particularly for the women, from the leisured gent
little choice about how or with whom they spend their time. Elinor is cur
but as she is determined not to make her mother and sisters suffer throu
situation, she can only hope to talk to Lucy when they meet at Barton Par
136, Sir John and Lady Middleton’s gatherings are for the purpose of ‘eati
together, playing at cards or consequences, or any other game that was sufficien
‘general chat and none at all for particular discourse’.

Chapters 26-30 -
Example 1: Chapter 26, pp. 153-154: Elinor’s reasoning when she realises th:
Willoughby
The narrator tells us that Elinor concludes that,”...however mysteriously the
they must be engaged.’

Diseussion peint:

How does Austen use our trust in Elin isdirect our perspective here?

Example 2: Chapter 26, 1 versation between Colonel Brandon

curiosity ::
After Mar! the room, Elinor tries to make polite conversation, :
been in Lor i since she had last seen him. The manner of his reply make{

question shows too much curiosity.

Diseussion ;Dainb

What does Elinor really want to ask the Colonel about here? Why doesn’t she ask?
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Example 3: Chapter 26, p. 158: Marianne refuses to take part in a game of w
After tea, the expectation is that everyone will play a game of cards, but th:
was of no use on these occasions, as she would never learn the game.’ -

Diseussion ;Dointz

What other examples can you find in the narrative of Marianne’s being reluctant to ta .
expected of her at social gatherings (see, for example, pp. 162-3)? How can the comm
‘would never learn the game’, be seen as a metaphor for Marianne’s attitude to socia

Example 4: Chapter 27, pp. 167-168: Marianne's reaction on seeing Willou
Marianne pleads ‘Why does he not look at me? Why cannot Lspeak to him?” E
composed. .. and do not betray what you feel to everyb i’

Discussion point-

Why is Elinor sgany & of to make a seene?
______________ T2,
Chapters 35
Example 1: Chapter 31, p. 192: "He will not come i1, as Mrs Jennings is from h
Marianne has reason to believe that they are “safe” from Colonel Brandon
owner had not invited him. In fact, he has met Mrs Jennings in Bond Stre
necessary invitation to visit.

Disaussion ;Daintz

How does this have an ironic resonance with events in Chapter 13, p. 69°?

Example 2: Chapter 31, p. 199: Colonel Brandon reveals he has fought a du
In keeping with the Colonel’s ‘grave” character, the fact that he challenge

of Eliza is not described in dramatic language. Described as a ‘meeting’, it
of Willoughby’s breach of honour and Colonel Brandon'’s strict code of h

Example 3: Chapter 32, p. 203: Austen shows Lady Middleton’s approach t¢:
Lady Middleton satisfies her sense of outrage by saying Marianne’s situati:
then “she thought herself at liberty to attend to the interest of her own assemblies:;
rather against the opinion of Sir John) that as Mrs Willoughby would at once be

to leave her card with her as soon as she married’. -

Discussion pont:

Consider why Sir John may not be in favour of Lady Middleto

Example 4: Chapter 34, pp. 220-221. Eli
Harry Dashwood and William }
Although neither ()f the bt
dlscussmn Cuogi

e taller — and so offends Mrs Ferrars and Fanny. Marianr:
once again refusing to join in the game, and ‘offended them all, by declaring
had never thought about it’".

that Williar G

Discussion point;
What does Elinor’s response indicate about her attitude to the women in the room?

used before, in her remarks to Marianne about dead leaves (see Chapter 16 p. 87), bu
from Elinor’s public persona?
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Chapters 3640 ;
Example 1: Chapter 36, p. 231: Propriety demands an outcome that none of |
Elinor and Marianne do not want to spend more time at Conduit Street b
the wishes of everybody’. The narrator says that the invitation was “af the pa
Reluctant to appear impolite, they resign themselves to days in the comp
Miss Steeles, ‘by whom their company was in fact as little valued at it was profe
being honest and nobody is happy, but propriety and social convention a

Example 2: Chapter 36, p. 233: Mrs Denison invites Elinor and Marianne t
Fanny Dashwood has previously shown herself very capable of getting h
within the rules of propriety. Here, her acquaintance, also acting in accor
the Dashwoads, as John's relatives, to the evenin
to the ruin of Fanny's hopes for her brothe:
invite Lucy and Nancy to sta ;

:%i sets in motion
and most particularly

¥ to establish that the visitor, Mrs Denison {p. 237), isan acquaintanc§
and Fanny Dashwood? =

Example 3: Chapter 36, p. 237: Propriety moves John Dashwood to think of:;
to stay
‘Consideration of Mrs Denison’s mistake... had suggested the propriety of (Elinoy.
invited (to stay).”
John is sensitive to the need to be seen to act with propriety — and he is esf:
expence’ and ‘inconvenience’ to himself is ‘nothing’. .

Diseussion ;Daint:

How does this comment from the narrator use the rules of propriety to reinforce what
character? :

Example 4: Chapter 37, p. 250: Marianne’s response on hearing of Mrs Fer
John Dashwood relates Mrs Ferrars” ‘liberal designs’ (p. 249) for Edward, hiy
as a consequence, Edward is disinherited, his mother refusing to see him
hinder the progress of his career. Marianne, ‘in an ecstasy of indignation’,
be possible!”

Diseussion point:

What does John think Marianne is reacting to? What is sh

Chapters 41-45

Example 1: Chapter 41, p. 2 ripulating social convention to get ¢
The character gf 1.1 s an ‘apprentice” version of Fanny Dashx:
family bac ‘Jﬁfg the beginning of Chapter 41 she shows herself as w
qualified in\g#ning to get what she wants. Her plans for Edward have b
until a better offer comes along, he is still her best hope of a new life and h
what is required: she shares Mrs Jennings” expectation of them all being ‘c
parsonage by September. We are told she speaks of Elinor with ‘grateful wa
Brandon, she is ‘ready to worship him as a saint’. However, the narrator’s iro
doubt about what is going on beneath this enthusiastically humble exterio
that ‘his tythes should be raised to the utmost” and that when installed as Edw

‘secretly resolved to avail herself, as far as she possibly could, of his servants, his c

RIS
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Diseussion ;Daint:

What does this last sentence reveal about Lucy’s character? R

.

\\w

\\\\

Example 2: Chapter 44, p. 306: The social consequence of Willoughby betra
Willoughby says to Elinor that he said to himself, ‘I am ruined forever in the,

from their society...’ \\\\;\ \\
HER \ \
e &
Edward’s punishment, for honouring an engagement to a waman regarded as socially Bow §
and cut off from ‘afi decent society’, until he is redeemed : uestioning love of \%\\\\\
accepted back into his family - but not his fortu 5\\ \\§
Willoughby”s punishment, for aban ‘but two women and his child, is to \\\\\\\\\\\\%
of one family and to marrv 2 alth will keep him in the style to which \\\\\\\\\\\\Q
Is Austen e e se two characters and their individual choices, or is she u \5\\\\\\
ethical vali ' -
\\\\\\%
Chapters 46-50 \\\\\\g\\\
Example 1: Chapter 49, p. 342: Elinor thinks she knows why Lucy chose to \\\\\
though he had been disinherited
. . . . S
“The connection was certainly a respectable one, and probably gained her consider. \§\\\ \\\\\\

////
%//

nothing more advantageous occurred, it would be better for her to marry you thar

.

Diseussion point: ” L
Do you think this is a fair assessment of how Lucy would have thought and acted? Wha: \\\\\\
\\.

Example 2: Chapter 49, p. 342: Elinor ‘scolds’ Edward because his previous ¢ \\\\\\\\%\
convention \\
“Your behaviour was certainly very wrong... because — to say nothing of my owniy
led away by it to fancy and expect what, as you were then situated, could never bé.

Edward, ‘because (he ) was simple enough to think that because (his) faith was p
danger” in his ‘friendship’ with Elinor; in fact caused Elinor great suffering
were happy, as well as those who were distinctly unhappy, at the prospec

Discussion pant:
Lucy, in her letter informing Edward of her marriage to Rob

another’s’, She is right about Edward’s heart belgnglr
than Edwards?

‘t scorn to accept G
/@ else. So are Lucy’s

COPYRIGHT
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i onfesslon is sufficient for Willoughby, who then gets to lead the life
has to suffer deeply— life-threatening illness, humiliation, repentance — before she is ‘i
Colonel Brandon?
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Is it that Marianne is the stronger character, capable of bearing these things, and capa |
both socially and spiritually, whereas Willoughby is ‘a lost soul’?
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Reason and Romanticism

e The conflict between the value systems of Elinor and Marianne Dashs:
is another major theme in the narrative of Sense and Sensibility. -
e The sisters share a stubborn streak, each believing that their way is t .
way — the significant difference and major element in the plot is the f
Elinor has the weight of society behind her, whereas Marianne has the
weight of society against her.
e  Colonel Brandon’s life experience has taught him to be wary of trying
change the opinions of young people too forcibly, but Elinor, too aw
how vulnerable their situation is aireadv is fearfitldisat Marianne’s r

g in her being further burdened with the story of the two Eli
tell Edward about the offer the Colonel has made of the living at Del
in the same light, unburdening his guilty conscience and effectively
his giving a thought to the impact Marianne’s illness is having on he

¢ Right from Chapter 1, we see that Elinor has been cast in the role of t

sister; a daughter on whom her romantic-hearted mother can rely fo
* Marianne and Mrs Dashwood share many characteristics, including
want to see them, rather than as they are. It is only in Chapter 47 (p.
realises that her attitude has been partially responsible for Marianne
(p- 331) that she has misinterpreted Elinor’s stoicism as a lack of true
Marianne has also levelled at her sister (Chapter 27, p. 162).

Investigating Further: Reason and Romanticism

Chapters 1-5 A
Example 1: The character of Elinor in Chapter 1 is shown in the role of m: 5
tendency to ‘imprudence” and the realities of their changed circumstances.
self-reflection, rather than the opinionated self-absorption of Marianne’s

Example 2: The presentation of Marianne’s character shows that initially
speak and act with little reflection or consideration of consequences. In Ck:

him wanting,. .
response to the prospect :
“dwn suffering and her romantic res;
eration of her mothet’s or sisters” feelini

Example 3: Marianne’s self-abso
of Chapter 5 is full of re :

s*character is much more private. She is reluctant to re
makes effeC¥% use of the literary device of the omniscient narrator and
can gain privileged access to her thoughts and motivations.

Diseussion point:

Austen chooses to give Elinor and Marianne the potential for both ‘sense’ and ‘sensib
What purpose does this choice serve, in terms of plot and in terms of Austen’s didact
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Diseussion ;Daint:

Consider, as the narrative progresses, how other characters might be assessed in ter
‘sense’ and ‘sensibility’. Consider, for example, the characters of Mrs Dashwood, Fanny:
Charlotte Palmer, and the attitudes and values they demonstrate.

Chapters 6-10
Example 1: Elinor and Marianne’s reactions to their new life “
Elinor and Marianne have to respond to the challenges of a new life in un

is the challenge of separation; for Marianne, it is the challenge of being su
man who appears to embody all her requirement tor. Their indivii
attitudes and values. .

Diseussion ;oamt

Up to this |

v '>wh:at, evidence can you find of how Elinor feels abou

Chapters 11-15
Example 1: Chapter 11, pp. 56-57: The discussion between Colonel Brando
Marianne’s romantic belief that ‘second attachments” are not possible

RO

Example 2: Chapter 12, p. 59: Elinor’s attempt to use rational argument to i
accept Willoughby’s gift of a horse -
Example 3: Chapter 13, p. 69: Marianne’s belief that she has done nothing
with Willoughby 5
Example 4: Chapter 14, p. 73: Willoughby’s romantic response to Barton Ca:
acknowledge its faults .

Chapters 1620
Example 1: Chapter 16 p. 83: Marianne’s refusal to allow herself to be conscmg
for London ’

Example 2: Chapter 18 p. 95: Marianne and Edward’s differing response t
picturesque’

Example 3: Chapter 19 p. 102: Elinor supresses her feelings after Edward 1
her family .

Discussion pont:
Marianne and Edward’s discus
about this and the R :

uresque’ is part of a wider debate:

Example 1: ’uzap:‘e.r 2, p. 129: Even though Elinor is ‘mortified, shocked, con

proof of the engagement to Edward, Elinor does not break down. She ke
spite of Lucy’s efforts to provoke her.
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Chapters 26-30

Example 1: Chapter 26, p. 152: On the journey to London, Marianne is pre =
hopes that she will see Willoughby and all will be well. By contrast, Elino

decide what action should be taken to find out more about Willoughby.

Example 2: Chapter 27, p. 165: Elinor does not want to hurt Colonel Brand
honest to Colonel Brandon about the relationship between Marianne and

Example 3: Chapter 28, p. 168: Marianne, unable to cope with the destructi

suffers a complete emotional and physical collapse, following Willoughby:

Discussion pont:
Why do you think that Willoughby leaves the party s
with Sophia Grey?

showing ... the same impetuous feelings and varying opinions...”

Example 2: Chapter 31, pp. 190-191: Elinor feels Marianne’s assessment of
Marianne’s attitude is due to the “irritable refinement” of her mind and the "
on the delicacies of a strong sensibility, and the graces of a polished manner’. She::

same opinions and feelings as her own...’

Example 3: Chapter 31, p. 192: Marianne and Elinor’s reaction to Mrs Dash .

Marianne is ‘wildly urgent’ to go back to Barton Cottage. Elinor weighs up

counsel of her own except of patience till their mother’s wishes could be known’. ;.

t the encounter wit}

Disaussion paint:

is silent, until page 222, when she speaks only to defend Elinor. Why do you think Aus

Up until this point, Marianne has been very vocal and expressive about her opinions ar:

direct speech to Marianne in this section? Also, note how, on page 200, Austen uses ths

insight into Marianne’s thoughts that Elinor does not have.

Example 4: Chapter 31, p. 193: Marianne is not able to empathise with othe
Chapter 31 shows two examples of Marianne’s inability to ‘read” a charac
Jennings and in her ‘esteeming (Colonel Brandon) so lightly’.

Example 5: Chapter 32, p. 201: Mrs Dashwood’s response to the revelations§
ause activities thers

Mrs Dashwood wants Marianne to stay in London, bec
times, into some interest beyond herself'.

Example 6: Chapter 32, p. 202: Some ch me’s attitude?
‘Marianne had promised to be o1
opposition.” :
Example 7 ‘;1

Elinor give o ;

04 and p. 206: Elinor continues to try to shield M

She prevents the Miss Steeles from going to see Marianne in her room (p.

Example 8: Chapter 33, p. 209: Marianne at the jeweller’s shop

nother’s opinion, and she submitted.:

elf the painful office” of telling Marianne that Willoughby

When they meet Robert Ferrars, “Marianne was spared from the troublesome
resentment...for she was as well able to collect her thoughts within herself and b
round her ...as in her own bed-room.” She does not join in the conversation b
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Example 9: Chapter 33, pp. 211-212: Elinor’s response to the news that Ed
Honourable Miss Morton

John Dashwood, having insultingly emphasised that any hopes Elinor m
Ferrars are ‘quite out of the question’, then goes on to say that Fanny’s bro

Elinor is stoic, asking ‘with resolution” merely for confirmation that Edwarg

making any further comment on the matter.

Example 10: Chapter 33, p. 213: Elinor hears about John’s plans for Norland

‘Elinor kept her concern and her censure to herself; and was very thankful that M;
the provocation.”

Example 11: Chapter 34, pp. 216-217: Elinor shows restrai
Elinor “wanted very much to know’...but ..."did not ;
propriety and not wishing to betray her :
Example 12: Chapter 34, p 218
To see him not only i
she could by

icern about meeting Edward a
v of his mother, but also in the comp

:Dlsaassmn ;Damt

This is a glimpse into the heightened state of Elinor’s emotions. Why does Austen ch
emotions are beginning to show signs of strain (see Chapter 37, p. 245)?

Diseussion ;Dointz

Analyse Examples 1-12; compare ‘sense’ and ‘sensibility’ in terms of what Elinor and N

AT

any evidence yet of Elinor showing traits of ‘sensibility’ and Marianne showing traits of§

Chapters 36-40
Example 1: Chapter 38, p. 253: Elinor and Marianne’s responses to Edwar
‘Elinor gloried in his integrity; and Marianne forgave all his offences in compas

Diseussion ;Dointz

How do Austen’s language choices — ‘gloried’, ‘integrity’ for Elinor; ‘forgave’, ‘compass:
contrast between responses based on ‘sense’ and ‘sensibility’? :

Example 2: Chapter 39, p. 261: Marianne and Elinor’s thoughts turn toward:

Cottage
‘(Marianne) sighed for the air, the liberty, the quiet, of the country’; Elinor, alth¢
“was conscious of the difficulties of so long a journey wian... seriously to

accomplishmient...”

Diseussion point:

N

led by Austen’s language choices, show the difference in ‘
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Illness

Marianne’s illness, convalescence and recovery ¢
ridding herself of Willoughby’s influence and of t
have nearly led to her destruction. When she fina
to acknowledge that she has been mistaken, that sk
must abandon her selfish ways and take her place it

me of ilbness in Sense and Sens

part in Sense and Sensibility. Worlk in groups to loo

ﬁisaassim/@rau;u aetivi

lliness, real 2

Chapter 286, p. 155, Colunel Brandon to Elinor: “/s your sisterill? =
Chapter 32, p. 206, Nancy Steele to Elinor about Marianne: 1 am sorry she is not well’
Chapter 33, p. 214, John Dashwood to Elinor: ..what is the matter with Marianne? - s;
her colour, and is grown quite thin. Is she ill?’
Chapter 34, p. 223, John Dashwood to Colonel Brandon: ‘Poor Marianne!... She has no:
sister - she is very nervous, - she has not Elinor’s constitution...”
Chapter 35, p. 225, Elinor to Lucy: I never was in better health’ o
Chapter 37, p. 241, Mrs Jennings of Mrs Palmer: ‘Charlotte ...was sure (the child) was
Fanny ill?’

Chapter 43, p. 291, Narrator of Marianne: ‘Hour after hour passed away ... in sleeples
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Attitudes and Values

In Sense and Sensibility, Austen creates a cast of memorable, highly indivi

characters; she places them in a restricted social circle within an equally R

restricted sector of society and this concentration of focus enables the rea: . e \\\\\
evaluate their attitudes, values and motivations by observing the charact \\s\

. . . .. \
they interact and by sharing the perspective of the omniscient narrator. i\\%\ \\\§
*  The value systems of Elinor (rational, reasoned, mindful of propriety, \\\\

conventions and obligations) and Marianne (romantic, self-absorbed §\\\§\\§
careless of propriety, conventions and obligations) appear from earl wau
deed the case. \\\\\?\\\\

\\\\\\\\\\\\§

\\\\\\\\\\\\\\\

e  Although it is true of both sisters at the start of the narrative that their \\\\\\g\\
their experiences as the narrative progresses result in both of them fee: \\\\\
been as right as they first thought: Marianne, through her near self—dei
quiet, reliable strength of Colonel Brandon, rather than the extravagalz}sg §\\
Willoughby, and with this realisation, she also grows to understand tii \\

individual and society. Elinor, from the outset, lives her life guided b

‘.//
//%f/

convention. She learns, through John Dashwood’s treatment of her m \§ \g\\\
treatment she herself receives from Fanny Dashwood, Lucy and Mrs \\\\\\
rather than ensuring the general good, can be corrupted to serve persi: \\\\\

- x
dig deep to find a response to these threats. Her role in the family has: \

the problem solver, and it is a difficult lesson for her to learn that she
wrong: she hesitates about writing to her mother to get her to intervery
between Marianne and Willoughby; she is wrong about the gravity of
strength of the characters of both these women is shown in their respe:
they learn, they accept and they grow in self-knowledge. .

\\\

=<

¢  The interaction between character and money reveals some marked
most particularly, Fanny Dashwood, are motivated largely by a desi
future wealth of their son; obsessed with the preservation of their sta

COPYRIGHT
PROTECTED

excludi‘ﬁg"ﬁdward, and at one point Robert too, she seems prepared t\ g
future. Presumably, if she had fulfilled all her threats, the one to have:
absence of any other grandchildren, would have been little Harry Das!
doubt have been very pleasing to John and Fanny.
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e At the other end of the scale, the attitudes and values of the two Stee
their lack of money and lack of status and the pressing need to acqui
wrap their ambition in muslin and simpering affectation and Lucy is
convincing Robert Ferrars, who only a few chapters earlier thought

R

s
girl” (Chapter 41, p. 281), that he has won a great victory over both his \\\\\\
marrying her. Is there some ambiguity in Austen’s own values here? . \\\\
completely self-serving and cynically manipulative is allowed to win \\‘§>\ w
narrator’s ironic comment, ‘The whole of Lucy’s behaviour in the affair, ars . \
it, may be held forth as a most encouraging instance of what an earnest, an .
interest, however its progress may be apparently obstructed, §\§ §
will do in caurmg every adwmfﬂge of fortzme w . %\\\\

: . " o
| Diseussion W,
got what i
. op What are th \\\\\\\\\\\\%
aC Ed Mrs Jen s
apters 3 ars i,
: they comparé: \\ \
Ctory of an undeserving individual, but a a?tqt N('jrs F:r \\\\\\%
subtle critique of the ethics of sodiety, which are | atrtudes ha \\\\\g\\\
themselves impoverished. And the narrator does make it clear that \\\
Robert is not a happy one — they are subject to ‘frequent domestic disa
so there is some justice, going some way to re-establish the moral va \\\\\\\\\\
. -
e  Willoughby is the only one of the male characters to be threatened by:: \\\\\

. s . . . 2 S
disinheritance does not spell poverty: it means he is largely free of the: §\\ \\\
he still has an income). Unlike Lucy, Willoughby's situation is largely:: \@
Austen shows that, just like Lucy, he prizes material comfort above pe: ‘\\\\\\
He, too, gets what he wants, through his marriage to Sophia Grey, alt:: \\

\\\

=<

will not be the defining feature of his married life. Sir John is genero
needs to be: he cannot bear to be alone, so he effectively buys compan
parties and balls for all. Lady Middleton is content as long as these s
wealth and status. Colonel Brandon is generous because he can be an
living at Delaford to Edward, he is driven purely by a desire to help
and values he believes to be misguided and unjust. He is generous i
instead of criticising her wayward behaviour, he seeks to justity it (C
all goes horribly wrong for Marianne, he does not abandon her, but t
Willoughby’s betrayal by revealing the story of Eliza Williams. He s
by his vigil at Cleveland and in going to fetch Mrs Diashwood from B
Marianne’s bedside.
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d values have been sha
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¢ By the time the narrative reaches Chapter 49, Edward is shown to sh.
principles and good sense’ (p. 344). His journey towards these attitudes
straightforward: at nineteen, he is fooled by Lucy’s beauty and seemiz
engaged to her. He soon realises his mistake, but the quality of hono
absent from the characters of his brother and sister) binds him to thi
prepared to fulfil his obligation right up to the point Lucy’s self-inter
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meets Elinor at Norland, he tries to persuade himself that he can enj
compromising his promise to Lucy. His growing love for Elinor in t
engagement to Lucy, forces him into uncharacteristic gloom and res
himself to the consequences of his foolish decision, and tries to avoi
Elinor that they both long for. We have seen in Chapter 18 that Edw
sensibilities — he prefers the practical to the picturesque; a straightfo
Chapter 3, Mrs Dashwood believes his behaviour indicates an ‘open
hearted character is then tormented and compromised in the narrativi
lying about the lock of hair in the ring he wears (Chapter 18, p. 96) -k
created for hmu self. We can %hare h1s sense of release of being given c§ :

desnre, but Lmhke Lucy emd Robert, ,.

the debt he owes to the kindne Brandon, and of the endu

Compare and contrast the attitudes and values of Edward and Robert Ferrars. How
opinion of these two characters? How does she use them to comment on the attltudes§
they live? =
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Investigating Further: Attitudes and Values

Look at these extracts and discuss how Austen reveals the characters of ¢

Willoughby:
Example 1: Chapter 11, pp. 56-57: Colonel Brandon’s words to Elinor
Example 2: Chapter 13, pp. 64—67: Colonel Brandon’s attitude to the letter

Example 3: Chapter 14, pp. 73—75: Willoughby’s attitude to Barton Cottage
Example 4: Chapter 15, pp. 76-77: Willoughby’s words to Mrs Dashwood a:\
Example 5: Chapter 26-30, pp. 154-5; p. 156; pp. 160-161; pp. 164-165; pp. 1

compare Colonel Brandon and Willoughby

Example 6: Chapter 44, p. 308: Elinor’s evaluation
Having heard Willoughby’s story, Eli :
talents, united a disposition mztumﬂ
Willoughby had. Elino
made hiwi coff’ -

. ,HP. 314: Elinor's evaluation of Colonel Brandon
‘Colonel an
one act of kindness...I value and esteem him.’

s character...as an excellent man is well established... His chara;

Disaussion ;Daintz

The final phrase here from Elinor is familiar (see Chapters 3 and 4). What is the signifi
Colonel ‘on one act of kindness’ (see Chapter g)?

Disaussion ;Daintz

Example 8: Chapter 49, p. 344: Colonel Brandon and Edward develop a go

‘... it could not be otherwise. Their resemblance in good principles and good sense.

thinking...”

Diseussion point:

Are Edward and Colonel Brandon really alike? Both of them are ‘poor orators’; what e
What differences in their characters and roles can you find in the narrative? Is age a f

Analyse and give examples of how Austen uses Colonel Brandon’s attitudes and values
those of Willoughby. Why is it important that we are able to compare these two men’s:
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Lucy and Nancy Steele’s attitudes and values
Example 1: Chapter 21: Lucy and Nancy’s concern to match Lady Middletc

order to ingratiate themselves at Barton Park R

Lucy and Nancy’s outward appearance gives Lady Middleton no cause f e \\\\\
dress was very smart, their manners very civil”: they know the outward sign: \\\

use them to full effect. \\N \\\\\

\ \

Example 2: Chapter 21-22: First opinions of Nancy and Lucy - & %

Elinor realises that Lucy is ambitious and will flatter anyone she thinks cai: \\\\

‘conduct towards others, made every shew of attention and defererice towards hers pegeg

; re o o . . . 2R

However, Lucy and Nancy’s ‘manuers were particularly cizil’ — and Elinor ug = Q\\ b

Exumple 3: Chapffrs 22—24 Nancy 1e\feals her 25 “aid values A § \

%

&\\\\\\\\\\\\S

s

\\\\\\\\

.{f

It is the ()niy means of progression available to her and she uses all her n \\\\\\\
\
appear to advantage. It quickly becomes clear that Lucy sees her elder sist \\\“\\\
knows she will be tainted by Nancy’s lack of elegance and is impatient wit
‘an amendment to all her sister’s assertions” (p. 121) to try to keep her own ani: \%\\\\\\
- : \
: i
Discussion point g\\\\\
To what extent could it be argued that it is society that forces Lucy to behave as she dc \\\§
Elinor and Lucy both ‘cover’ for their sisters: how are their motivations to do this shOWx ‘\\\\\\

\\

Mrs Jennings’ attitude and its influence on Elinor and Marianne
Mrs Jennings is seen to be often mistaken in her evaluation of people, for
Chapter 38, p. 260), and of situations, for example, of the subject of Colone:
(see Chapter 39, p. 263). -

“\\\

Disaussion ;Daintz

What evidence can you find in Austen’s portrayal of Mrs Jennings in Chapters 36—40, &
the flaws in her character, we should think well of Mrs Jennings and think of her as geri
is sometimes misguided (see, for example, pp. 232, 241=244, 251, 253, 262, 272)? ‘

COPYRIGHT
PROTECTED

Diseussion point:
How does Elinor and Mariar
Lady Middleton, assist

don with a sociable, gossipy woman, r

g

Diseussion™ point: CM;pﬂsr 3, p. 190: Marianne's atlitude to Urs

‘... Her kindness is not sympathy; her good nature is not tenderness. All that she want: .' O
now because | supply it.” Is Marianne justified in her assessment of Mrs Jennings’ cha ‘ 9 ;
Marianne start to appreciate Mrs Jennings’ attitude and values? Educa'tk)n 5

ig
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John Dashwood’s attitude and values

‘He had just compunction enough for having done nothing for his sisters himself,

everybody else should do a great deal; and an offer from Colonel Brandon, or a leg;
easiest means of atoning for his own neglect’ (Chapter 33, p. 215).

Diseussion paint:

had a more compassionate wife, John would have been more generous? Does the quos
least having a conscience? :

In Chapter 2, John has to be dissuaded by Fanny from giving money to the Dashwoods.§ :

Mrs Dashwood’s attitude and values
Chapter 45, pp. 313-314: Mrs Dashwood s

‘Had I sat down to wish fo
of you as the object mos

1y family, I should have fixed
1 1 believe Marianne will be the most hap

What other ‘evidence’ does Mrs Dashwood use to prove that Coloniel Dashwood is a
Willoughby and much more likely to make Marianne happy (see, for example, page 3

udes are still influe

Chapter 45, p. 313: The narrator reveals Mrs Dashwood’s thoughts about
happened to Marianne.

Marianne was restored to her from a danger in which, as she now began to feel, h

contributed to place her..."

Chapter 47, p. 331: It finally dawns on Mrs Dashwood that she has not ’reaeé

Mrs Dashwood ‘found that she had erred in relying on Elinor’s representation ¢
concluded that everything had been expressly softened at the time, to spare her fi
suffering then as she had suffered for Marianne...She feared that under this per.
inattentive, nay, almost unkind, to her Elinor...’

Diseussion ;Daint:

awareness?

T

Austen shows that Mrs Dashwood is able to reflect on her attitudes and actions. Do yoii
differently as she starts to plan Margaret’s future? Is Mrs Dashwood one of the characs
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Section 6: Language and Narrative Techniques

The Narrator’s Voice: Purpose and Perspective

Use of the omniscient perspective of the narrator e
characters as they interact and the possibility of ir
and thoughts. The narrator takes no part in events
their presence (an exception to this is found in Ch.
starts a sentence with ‘I come now to the relation of a
narrator’s choice of words guides our understandiry
in introducing the characters of Mrs Dashwood anc.
comments that the similar’ r temperaments |
words used to cha m centre on emotions,
e cter is introduced tous in teﬁ :

enablmg us to ’hear what she says and to 51multaneously apprec1ate the iv,
narrator’s intervention. Sir John’s reaction to Willoughby is dealt with in
he had always had such reason to think well!...”” (p. 202) — speech marks here &
technique appears again in Chapter 30, when Marianne’s insistence that sk
reported, but marked by speech marks: *...But “no, she would go down; she
bustle about her would be less” ’ (p. 183). The narrator’s voice also occasion
author, for example, employing words from French, such as: ‘douceur” (p
(p. 276, p. 344) and ‘adieu’ (p. 282), showing Austen had some knowledge

SRRRRE0RR:

‘Direct Speech’

Direct speech allows characters to make themselves known to the
reader. This technique is shown to great effect in the dialogue
between John and Fanny Dashwood in Chapter 2, where after
some initial “scene setting” and insights into the character and
motivations of Fanny Dashwood by the narrator, the characters
condemn themselves from their own mouths. Austen also uses
passages of direct speech to show a character’s emotions:
Marianne’s voice is first heard in Chapter 3. Her language is of
fire’, ‘spirit’, ‘animat(ion)’, ‘wild’. She is free with her
pronouncements: ‘I am afraid..." "It is evident...” "I ¢
so much!” (pp. 19-20). Although Edward i

Diseu.seiaﬂ“‘j)amb

Read through sections of the narrative which contain direct speech — for example, Ch
analyse how direct speech establishes individual characters and their attitudes toward;
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Free Indirect Discourse

Austen also uses free indirect discourse — one of the first authors to do so
our understanding of character through privileged access to thought pro
of an omniscient narrator. Austen uses this technique with particular eff
bound by inclination and by honour to not reveal her feelings for Edwar
engagement to Lucy, free indirect discourse is our only way of understan:
she does and says. We can ‘hear” her thoughts, in her own voice, but the
to guide our point of view on what Elinor is thinking, as she struggles to
external world she inhabits.

Sentence Structure: The Long and the Short
Austen employ:s a variety of sentence len

1e very simple to th

W0 s vigil at Marianne’s bedside, the pace and tone changef
fears for Marianne, "...calniing every fear, satisfiying every enquiry of her enfeel
succour, and watching almost every look and every breath’ (p. 294). The fact tha
shown by the repeated use of the ‘ing’ form of the verbs —“calming.. ,sutisfgé
also indicates her tireless devotion to her sister. The alliteration of spirits/s:
echoes a sigh escaping from Elinor as she sits, helpless, full of -
remorse. The length of the sentence is extended and the pace
slows down, so we become aware of time as the evening draws
on. The marked repetition of ‘every” gives a clear sense of Elinor’s
desperate effort to influence the course of Marianne’s illness.
Repetition is a cohesive device Austen employs elsewhere in
Sense and Sensibility (see, for example: ‘so bad and so cast down’

(p. 185); ‘The same steady conviction...the same impetuous feelings’
(p. 190); ‘conviction, lasting conviction” (p. 193); ‘comfort...no, I must
not say comfort — not present comfort..” (p. 193) — the word ‘comfort’” recurs f
narrative; ‘same warmth... same eagerness’ (p. 194); ‘want of sense...want of
temper’ (p. 220)).

R

Short sentences are also used to give an insight into the rapid thought pro
Chapter 23 to convince herself that Edward does love her: ‘Had Edward bee
His affection was all her own. She could not be decetved in He certainly lot:
“I qor goes over the :
on abstract nouns,

b

Extension Mt«;vityz

Analyse the speeches of some of the characters — for example, Fanny Dashwood (tr
36), Colonel Brandon (try Chapters 31, 39) and Robert Ferrars (try Chapters 36, 41) — t
of these characters by the words and phrases she gives them to speak. Look out for
to both sense and meaning.
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In Chapter 42, as Marianne separates herself from the group arriving at C
eleven lines, giving room for the narrator to fully describe her emotional
close to Combe Magna (p. 283). The narrator mimics Marianne’s own ro
reference to ‘winding shrubberies’, a ‘distant eminence’, ‘farthest ridges of hills
Austen uses the length of this sentence to create both an external and int
specific locations — we are ‘only eighty miles from Barton and not thirty from ¢
Marianne’s actions, we are drawn into her thoughts too: she enters Cleve .
quickly ‘steal(s) away’ ‘wandering over a wide tract of country’, letting her m
misery’.

Balanced Sentences

Use of balanced sentences is another feature

not more undis i -
e Chap . Elinor tLels sorr} for Edwald even though sheisi
hurtb he has done: *...but if he had injured her, how much more

had he injured himself; if her case were pitiable, his was hopeless.”

e  Chapter 27 (p. 162), Austen uses Marianne’s balanced phrases to
highlight the conflict between the sisters” attitudes and values: ‘We
have neither of us anything to tell; you because you communicate, and I
because I conceal nothing”: the meaning here hinges on the shared .
application of ‘nothing’: their value systems have nothing in common...

e Chapter 44 (p. 299), Willoughby retlects: “To avoid comparative poverty
society would have deprived of all its horrors, I have, by raising myself to affis
make it a blessing.”

Descriptive Language

Austen uses descriptive language to providea:
sufficient degree of realism in the narrative, -
rather than to create a definitive image in the
mind of the reader. Apart from the notable
exception of references to eyes looking and
seeing, sensory detail is limited: we know
Marianne plays the pianoforté competently
but the purpose of this skill is to provide a link

YW inlikely to meet in other circumstances and to
observe how they interact. Austen limits description of fictiona
physical contact between the characters: apart from some Austen
handshaking, characters largely keep their distance from one
another. Where contact occurs, as in Chapter 43 p. 291, where
Colonel Brandon presses Elinor’s hand, or Chapter 45 p. 312, where Mrs
Brandon’s hand, and presses Edward’s hand in Chapter 48 p. 334, it is us
dramatic and emotional moment.
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Compared to the access we are given to Elinor’s thoughts, Austen does nc
Marianne’s mind. The narrator or another character will remark on Marias
actions, as indicators of state of mind as well as of her health: we are told,
oppression of spirits’ (Chapter 15, p. 82), her “desperate calmness. . .excessive aff
‘death-like paleness” (Chapter 29, pp. 171-172). This latter reference, to how
inner state, is a device used frequently by Austen to denote the emotional
characters. On receiving the letter from Eliza Williams at the start of Chap:
nothing but ‘changed colour and immediately left the room’”. In Chapter 48 (p.
emotional
plotline, A

Diseussion ’Pﬂiﬂt‘ appearanc
As you read the narrative, take note of the use_ agitation. ..
related to eyes and observmg Look at £ an unintelli
Chapters 22 and 24), where verse: how do foreshadow:
r(]ecffhrencehs to the sense; te to our understanding when Aust
of their ch;

L Dashwood:

of Edward @ hosed marriage to Lucy Steele: "Marianne gave a violent sta
her turning pale and Jell back in hey chaiy in hysterics. Mrs Dashwood, whose ey
same direction, was shocked to perceive by Elinor’s countenance how much she re

Rhetorical Style: Perspective and Persuasion

Austen uses elements of rhetorical style to explore |
narrative. This device is used to give insights into
share their perspective and be persuaded by their
(p. 133-134) Austen takes us into Elinor’s anguish
tries to make sense of Edward’s behaviour: ‘Had E
deceiving her? Had he feigned a regard for her?...Was
engagement of the heart?... She might in time regain tr
look forward to? Could he ever be tolerably happy with
affection for her out of the question, with his integrity,
mind, be satisfied with
a wife like her —illiterate, artful, selfish?’ In a
despairing outburst, Marianne cries out: ‘But
to appear happy when I am so miserable — Oh!
Who can require it?” (Chapter 29, p. 180).

Diseussion ;Daint:

Are we being asked to empath
further evidence of her detern;
shie sees it? Oris this more evi

Foreshadowing

Foreshadowing is a device used by A,
are later revealed to have si
that it can be 11115“

: it aspects of the plot w.
used with such lightness of tou

world’. So earlv in the narratwe nmther ELmor nor the reader is fully a
of just how significant this maternal ambition will be in the progress ¢
relationships between Elinor and Edward and Robert and Lucy, but v

store it away, filed under ‘obstacle, potential’, for future reference. :
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¢  Although she has no definite proof, Elinor’s intuition also senses ano
Edward, which leads her to comment in Chapter 4, that she is ‘by no
regard...” (p. 23). Austen is warning us that there is something, unspe
holding Edward back from an open declaration of his love. We have
in Chapter 22 to find out what this is, and until that moment, Elinor’
one of the threads of the plot; after the revelation, it evolves into how
knowledge of the engagement and to the cost to her of keeping that ks
¢ The fact that Allenham and its occupants will play a part in the Dash
in the narrator’s comment in Chapter 9:'an ancient respectable mansion
(p. 42). A page later, Willoughby storms into Marianne’s life and we

real story, but meanwhﬂe, this hm’t at past dlsappomtments goes SO
‘grave’ and ‘serious’ character: characteristics which Marianne dislik
turther obstacle to any relationship between her and the Colonel.
¢ At the end of Chapter 11 (pp. 57-58), Elinor’s ironic comment

about how Marianne would have questioned Colonel —

Brandon foreshadows Marianne’s own fate. Di
* Lucy has her own moment of foreshadowing premonition, Wh

when she says of her sister Nancy in Chapter 22 (p. 127), *...1 of

am in constant fear of her betraying me...” — her fears prove ha

justified in Chapter 37. ten
The Role of Letters

Letters, written, sent, awaited and rec
sometimes symbolic part in Sense and
forty references to letters and notes in
references to calling cards and invitati
mention of letters, we only get to see s
letters: the ‘infamous’ letter from Willouy
‘noles” from Marianne to Willoughby,

; od, also in Chapter 49.

Austen uses ieft_er the structure of the plot and to our un
move to B | v¢ for Mrs Dashwood and her daughters begins in
letter from (g m Middleton. We see neither his letter nor her reply but
and the fact that Mrs Dashwood ‘needed no time for deliberation or enquiry’
nature and Mrs Dashwood’s ability to act decisively —impulsively, perha
current situation is offered. The device of leaving Mrs Dashwood at Bart
Marianne accompany Mrs Jennings to London means that letter-writing
communication between mother and daughters from Chapter 26 until Ch
Elinor does on arrival at Mrs Jennings” house is to write a letter to her mo

letter from Mrs Dashwood, handed to Marianne by Mrs Jennings in Cha
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had been in ‘an extasy of more than hope’ that it was a letter from Willough
confirmation for Marianne that Mrs Jennings ‘cannot feel’. The letter Mrs
32 (p. 201), from John Dashwood, informing her of his intention to be in
reason Mrs Dashwood wishes Elinor and Marianne to stay in London. In
further evidence of the characters of Willoughby and Marianne through
Willoughby’s so ‘impudently cruel’” (p. 174) and Marianne’s ‘so full of affecti

Austen’s placing of letters contributes to the dramatic tension of the narr
of Eliza’s letter precipitates him into a sudden and mystery-shrouded de
Chapter 13. This change of plan also contributes to the ease with which W

Letters in Sense and Sensibility also give us an insight into social conventio
century England. Unmarried men and women do not correspond with o
engagement to marry exists between them. In Chapter 15, talking of her
open declaration of an engagement between Marianne and Willoughby,
they correspond, every fear of mine will be removed’ (p. 81). In London, she de
expecting a letter then?’(p. 161). In Chapter 27, Colonel Brandon believes t
to be true, because he has ‘accidentally seen a letter ...directed to Mr Willoug
164).

It is possible that Sense and Sensibility had its origins in an earlier work, c
in 1795. This early version was allegedly written in epistolary form — a no
written by the characters. The limitations of this structure, in terms of pe
comment, may have led to Austen abandoning this form in favour of the

dialogue of the published novel. Whatever the origins, the use of letters m

contributes to plot structure, dramatic tension and provides insight into
century social conventions.

Language Choice as a Guide to Character: the association of certai

patterns of speech to give characters a distinctive voice of their o

$ Row both characters are capable of “sense” and
‘sensit\{gw®oy each adopting the speech pattern of the other. An

example of Elinor’s use of language early in the book is her descripti
of Edward, when she piles on the evidence of a reasoning and ration.

mind, praising ‘the excellence of his understanding and his principles... his:

mind is well informed... his observation just and correct’ (Chapter 4, p. 22

just quoted from Marianne; but in Chapter 37, when Elinor is forced
there is a marked change in her words, and the way she says them. E
words we associate with her, such as ‘duty’, ‘comfort’, ‘acquit’, ‘miscon
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romantic notion that ‘one’s happiness” should depend only on one oth
not fit — it is not possible...” (p. 246): these words and phrases are very

to know. But when Marianne accuses her of not feeling deeply enou T,

into an outburst more characteristic of Marianne herself, where she r e \\
Edward and how much this love has cost her: words such as ‘unhapp \\\\\
‘unkindness’, ‘insolence’, ‘unhappiness’ and ‘painful” characterise this pa & \\\\
chapters where Elinor’s speech and behaviour have focused on othe \\\“s\ E
speech on pages 246-247, there is a marked use of 'I" (x34), ‘me” (x10) & \
signalling that she has at last been praovoked into putting herself — an \\\\\\}\‘\\\i
an ear}y example of Marianne’s customary lan gu age comes in Chapt §\§ §
# ret you! —when | & \\\
se... "{p- 29). But, on re § §
Marlahne s 1an‘gu-ace 51g11a1> 2 ore reasoned, reflective i
( our judgment must censure...”; and \\\\\\\\\\\\\§
° : e
. witty neglected” in her own previous behaviou \\\\\\\\\
cters are also given distinctive idiolects: \\\\\\%
e  Mrs jennings: her determined questioning of Colonel Brandon (to the | \\\\\g\\
cautions her) shows her to be a woman who is not easily put off. Her \\\\\
beginning of Chapter 14, with short sentences following on from one §\\
peppered with modal verbs (for example: must, might, could, may, wo \\

thoughts pile on top of one another, as she occupies herself in one of

‘.//
//%f/

speculating about the lives of her friends and acquaintances. Phrases \§\ ‘\\
\\ i

(Chapter 13), ‘good for nothing fellow’, ‘plague his heart out’ (Chapter 30 " i\

hussey” (Chapter 49) are all given to Mrs Jennings and show not only \§

expressing herself, but also show her vigorous response when she fe
¢ Lucy Steele’s misapplication of certain words, such as in the phrase,
old acquaintance’, when she confides in Elinor in Chapter 22, and agai
as to the person it was drew for” (p. 126), ‘I am determined to set for it’, ‘I
broke’ (p. 127) and “was you not quite struck with it?” (Chapter 35, p. 2
assessment of Lucy as ‘ignorant and illiterate’ is accurate. In her letter
Lucy tries to gain Elinor’'s sympathy by writing of ‘all the troubles we
style of her final letter to Edward is further proof of her illiteracy: Ed
stile” and savs that he has ‘blushed over the pages” of her other letters. A
particularly Nancy Steele’s frequent use of the French word ‘beau’, ar

\\\

=<
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language reveals both her la and her steely ambition t¢:

e MrsJennincs 1e Steele sisters all resort to the use of cl
as ‘prd irt)’, ‘charming’, 'monstrous (pretfy)” when assessing o
Narrowng e of their vocabulary and, by implication, the narrow ranj

ig

Extension Mtivity:

a3

Education

Create an ‘Idiolect Chart’ for two characters of your choice and comment on how their§
and values. =
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Alliteration: Where You Read with Your Ears

Austen uses the stylistic literary device of alliteration, which can

add to the cohesion of the text, through sound association, and

create emphasis, adding an aural dimension to our understanding | 5 v
of meaning: in Chapter 9, we hear of the ‘exquisite enjoyment’ of othé:
‘Marianne and Margaret one memorable morning” as they ‘direct(ed) How:
their steps attracted by the partial sunshine of a showery sky’; ‘all lang:

possible speed down the steep side of the hill” (p. 43) — here, the sound
of “ti” of ‘partinl” and the "sh” in “sunshine’ extends the alliterative effect, as
...confused, seemed scarcely sensible of the pleasure in seeivaithem’ (Chapter 1
‘excess of suffering had somewhat spent itself’ (p duition to the title
other examples of alliterative pairin ite potwer of enjoyment’
advantage’ and ‘rendered so reg napter 22, p. 122); ‘compact of con
conﬁnement (p. 40) : d proofs” (Chapter 23, p. 133); “calmness
‘ and ajfecﬂorm%e attention” (Chapter 25, p. 148); ‘co
)'\; ‘short silence” and “comforts and conveniences’ (Chapter
(Chapter 43 p. 288); “selfish sagacity” (Chapter 50, p. 349). '

Irony: Expressing a Point of View, without Expressing Point of V

Austen’s work demonstrates great skill in the use of irony to guide the
reader’s point of view. The contrast between a character’s actual and
apparent intention is revealed, for both comic and moral purpose.

¢ In Chapter 2, we can perceive the ironic ‘subtext’ of the dialogue,
with the narrator’s ironic observation as John gives in to Fanny’s
argument, declaring ‘that it would be absolutely unnecessary, if not
highly indecorous” to offer any financial help to Mrs Dashwood and
her daughters.

* Irony is used to show the distance between where Marianneis and §
where she needs to be, to comment on how she learns “the falsehood of ¢
her own opinions...” to finally gain self-knowledge and contentment. :

¢ Elinor’s character is largely untouched by ironic comment. The irony
than character, and is revealed in Chapter 37 (pp. 241-243), when Mrs.
news that Edward is engaged to Lucy. Events have overtaken her; the
by a need for openness about her feelings — not easy for Elinor. .

overrult, i
p. 152).

¢ Given the significance Austen places on dialogue, and the significan
activities of her time, her comment on the guests gathered around the:
sharply ironic: ‘no poverty of any kind, except of conversation, appeared, b :

considerable’ (p. 220).
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Imagery, Metaphor (what you see and what you ‘get’)... and Sim

Perhaps part of the key to Austen’s contin
willingness to let the reader create their o ?\\\\\\\\\\\\\\\\
Sensibility”: there are few detailed descript \\\\\
interiors —just enough to ensure sufficient \\\
for journeys undertaken between towns; w: i\%\%
rolling hills of Devonshire, sufficient to ma S \
lose her footing as she runs down to the co L W
subject of a conversation that reveals the d §\\\\\\§\\\\\\
Edward and Marianne. W+ know that roo . \‘2 .
entertaining, or aist, and yet still @ \
N

s

\\\\\\\\

.{f

In Chapter 10, we are given a synopsis of the appearance of Elinor \\\\\\\
e Welearn of Edward Ferrars” physical appearance in a series of nega G
recommended...by any peculiar grace of person or address’, he was ‘not ha \\\“
e  Although Austen does not use metaphors very often, it could be sai \\\
i/ J M \%\\\\\.
metaphor of ‘love as combat” throughout the narrative: \§\
o  Chapter 32, Nancy talks of making ‘a conquest’ (p. 205); Lucy’s i \

same chapter sees her ‘refurning, after a cessation of hostile hints, t

i,
//%f/

Chapter 35, Elinor acknowledges Lucy’s ‘civil triumph’in Mrs Ferrars ai \\\§
Chapter 38, Nancy confesses to Elinor that she believes that Lucy \\\\\\

when Edward did not come to visit her. Nancy thinks that it is ur} \%
will invite them to stay any more ‘this bout’ (p. 258).
o Chapter 49, p. 336, Edward, once he has asked Elinor to marry hizx
triumph of accepted love’. .
Chapter 50, p. 350, Robert Ferrars is ‘proud of his conquest’ in marr;
References to ‘wounding’ (p. 229, for example), “conciliation’ (p. 234
contribute to this metaphor of “love as combat’. .
o The metaphor is played out for real, when the Colonel admits to
‘by appointment’, ‘he to defend, I to punish his conduct’ (Chapter 31, 1

= The fact that they both ‘refuried unwounded’ could be seen as
honourable or not, men were largely unscathed, while wome
this type of ‘combat’. .

“\\\

COPYRIGHT
PROTECTED

Similes are rare and generally giv
world view: there seems to h
¢ John Dashwood

ig

at Delaford to Edward
¢ Willoughby’s similes also use religious imagery when he talks of ‘M
angel...sweet face as white as death’, linking with the religious imagery ¢
(Chapter 44, pp. 305-306) — and he says Sophia is ‘as jealous as the devi[é

a3

Education

Mrs Jennings also uses simile:
e Chapter 26, on arrival in London she says she has been ‘as busy as a be:
e Chapter 37, she says that Fanny ‘scolded like any fury’ (p. 243).
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Symbolism

The weather: The weather plays a significant

part in Sense and Sensibility; references to the Diseussion ;Dﬂiflt /
changes in weather feature frequently and Team up and see how m
particularly relate to Marianne, either dictating you can find in Sense an
her actions or symbolically reflecting her mood. use references to the w

The sudden change of weather when out characters know wheth
walking with Margaret in Chapter 9 brings outside - or does she ha
Willoughby into her plot line. Her insistence on walking in damp conditi
and represents her anguished emotional state: illness could be said
the narrative. A ‘cold and stormy night’ sets the r Willoughby’s dr
departure - in Chapter 44.

inost symbolic quality in Sense and Sef
moments g ct'between characters and indicating more thar,.
several pa seances which contribute to dramatic tension: .
e Chapte™®5(p. 167), Marianne exclaims despairingly at Willoughby: ‘%
me?’
*  Chapter 35 (p. 227), Marianne joyfully greets Edward ‘with a hand that.,
agonising tension in the room that holds Edward, Elinor and Lucy. -
e Chapter 44 (p. 309), Elinor is put into a very difficult position when W
unannounced at Cleveland, pleading — demanding — that she listen to%
the way he has treated Marianne, she is still not entirely immune to th:
out his hand. She could not refuse to give him her’s...”
e Chapter 48 (p. 334), when Edward arrives unexpectedly at Barton Co
are still reeling from the news of his marriage to Lucy. Mrs Dashwoo
to shake his hand in welcome; Elinor misses ‘the moment of action’ bu
hands with him too’.

Hands: Hand- shakmg f

Other symbols in Sense and Sensibility are the lock of Marianne’s hair whi
in his pocket-book, and the lock of hair that Lucy has given Edward, whi
finger. Willoughby enjoys hunting — which could be seen as symbolic of
The activities of Elinor (creating realistic images of the landscape), Maria
romantic music on her pianoforté) and Lucy (crafting out of whatever m
as symbolic of their characters. Letters exchanged between an unmarried
their engagement [see this section, pages 93-94, The Role of Letters].

qulte conventional. Conside
raises the narrative from ‘run-of-the::

The plot line in Sense and Sensibility
Austen’s use of language and n2
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Section 7: Was Jane Austen a Feminist?

Particularly since the early 1970s, there has be
literary critics: was Jane Austen a feminist? Ap
proposed for both sides of the argument: on th
ambitions for her heroines are in line with the
early nineteenth century: marriage to a sociall
the ultimate goal; on the other hand, her fema
independence of thought and spirit and an abi
other women, in their hv es and turn events to

the promise of a position in society and material comforts. In the absence
fortune, looks and language were the key weapons at her disposal. Physi
ally: looks could speak for themselves and be very persuasive. At the beg
physical descriptions of Elinor and Marianne are sufficient to show that t
repel a potential suitor — and the same is true of the description of Lucy S
the description of Nancy Steele makes it clear that her appearance is not a
make Doctor Davies her ‘beau” are acts of simpering desperation. Austen
presenting her female characters to eligible suitors, and to us, in a conven

Education for women was not encouraged; it took until 1878 for London [
university in the United Kingdom to allow women to study for a degree. '
‘accomplishments’, skills which demonstrated a woman’s suitability to ta .
her husband’s household. Austen shows that her unmarried female charai:
‘accomplishments’: Marianne plays the pianoforté, Elinor draws, Lucy is k¢
Austen does not just randomly give these skills to her characters: they can:
pianoforté is a creative outlet in tune with Marianne’s emotional and rom Z
landscape on paper is Elinor’s reaqoned rahonﬂ response to the world ar

marked abizey ;
emotional! 1& charged speech of Marianne and the error-strewn langu
are used eff®Ively to manipulate people and circumstances ~ Lucy cleve
initiates, until he is secured as a ‘more promising’ prospect than his brother::
motivates the man she has ‘set her cap at” and is able to convince him, thro :
that she is a great catch. Marianne’s romantic sensibilities mean that she r
the truth as she sees it. She will not compromise her language for the sake:
Elinor to employ some of her own well-developed diplomatic language sk:
Marianne’s unrestrained expressions of “truth’” contribute to her downfall,
will become her husband, precisely because they are so full of independe .
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well as observing her actions, fires his protective instinct and her appeararf
frailty only add to her appeal for him. It could then be said that it is Mari
that attracts the love of a man who will ultimately lead her into a conven

Austen makes sure that women'’s voices continue to be heard, even beyon%
into obscurity on the death of their husbands, Austen gives us portraits of
determined widows in Sense and Sensibility: Mrs Dashwood, Mrs Jennings,
Mrs Smith. Mrs Dashwood’s position is the least prosperous: she is vulner:
inheritance, the gullibility of her husband, the selfishness of her stepson
linguistic skill of another woman: Fanny manipulates John's intention to
convmced that no heip atallis the appmpmate responses:As a result of thi

both her sons (and her daughter and son-in- law) and by assocciation, the
Elinor. Mrs Smith’s money — and most importantly, her moral values —h
life of John Willoughby. We learn that she left him in no doubt about her

Austen can give her female characters traits that she also uses in male ch
these characteristics describe: determined; single-minded; ruthless; calcu
could apply to Willoughby — but equally well to Lucy - or to Fanny — or t
necessarily want us to like them, but we can’t ignore them either. They m
the themes and plot of the narrative.

The options and opportunities for women at this time were severely restr
approach demanded that she showed the lives of women as she knew the::
demanded that she showed just how effectively women could play the ha::
if, like Marianne, they refused to join in the game. Are female characters si
looks as though they are: Mrs Dashwood is effectively cast out of Norwo
while her fate is decided; Eliza is married off to Colonel Brandon’s broth
Eliza Williams is abandoned by Willoughby; Marianne has to repent and
Colonel Brandon’s bride — even though he fell in love with who she was,
these women’s characters we can also see strength — Mrs Dashwood mak
positive and active in her daughters’ lives; Elinor manages to direct and
and sisters, even though she is tormented by the uncertainty of her own
about, tongue-tied and miserable); Eliza Brandor, live a different 1
former husband’s controf of her mone ed to consider the po
was no angel and played ac in her situation; Marianne ha
with Colonel Brcmdon b r what she thought she wanted bu
she needs. A

In the end, % estion, ‘Was Jane Austen a feminist?” may not be the mos
to ask. It could perhaps be argued that Jane Austen’s concerns are expres
values, rather than “issues” exclusively related to gender. In Sense and Sen
choices of women undoubtedly contribute to the structure, themes and p
Austen is clear that both men and women are constrained by social conv
approval and social censure form the boundaries of acceptable behaviou
actions of Edward and Colonel Brandon; dishonourable conduct (at least
Willoughby. It could be argued that more important than, or at least as si
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gender, is the part played in Sense and Sensibility by the interaction betwe
Inheritance law is obviously significant but Austen also explores the corr
no place for motherly love in the character of Mrs Ferrars; instead there is
wealth and inheritance. Fanny’s concerns for her son are limited to how te
can be accumulated for him. Eliza’s wealth divides her from Colonel Bran
loveless marriage with his older brother, to protect the estate; Marianne’s &
from Willoughby. Mrs Dashwood and Mrs Jennings are remarkable beca A
money or status should dictate whom you marry (although perhaps how
influence this view should be considered). In Sense and Sensibility, no one,
are male or female, rich or poor, is free from money’s influence, and how }

of post-Revoxu 10narv F1 ance made her wary of puttmg forward any alte
of individual liberty was attractive to her but she was concerned about th:
will. Her knowledge of character and its need for ‘comfort’ in Sense and Se
and female characters, as they make their choices in response to circumst
dynamics of the relationship between the sexes and gives us vivid examp
hold the balance of power, who know how to manipulate and negotiate
contribution to the action of the novel.
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Section 8: Glossary and Further Reading

Analytical terms

abstract noun nouns that stand for ideas, feelings, qualities

linked to symbolism: the use of characters, e

allegory communicate an abstract idea, often used by &:

spiritual purpose in the writing

the repetition of the same letter or sound in
start of the words

attltudes and values the codes that prov1de motivation and d1ctate .
chronology the timeline(s) within the narrative
cliché an overused word; shows limited range of vo

a linguistic device that helps to create a ‘lin
heartily to think that her husband could not get r
the link between ‘Charlotte” and ‘her husband
is Charlotte and we are being given informa

the elements of the situation that help to cre

location, time, relationships of characters, culs:

dialogue words spoken directly — “‘conversation” betw

didactic a work with a moral and educational purpose .

words that convey the spoken words of a chaﬁ
direct speech spoken; speech marks are used commonly to § @

begins and ends

where suspense is created by something being

language desa gned to convey emotion or creag
reader; n{)t neutrai’

“in the shoes of": bomg able to appreaate the

sentences ending with an exclamation mark;

exclamatory sentences .. . .
be positive or negative), such as surprise, am
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flashback the revelation in the “present’ of the narratives:f::;
the start of the narrative; used to give insight ¢
characters :

where we both share the narrator’s point of
the thoughts of a character, for example, in Ck
the carriage with Mrs Jennings and Mariann
firstly have the narrator’s point of view of E
Willoughby: ‘Elinor was resolved not only upo
character...but ...upon watching his behaviour
Elinor’s thoughts about how she will react if g
genuine: - she nust th 1 to avoid every sel

free indirect discourse

the way a characte1 becomes absoaated with
that character — for example, Nancy Steele’s fre
beaux” and her limited range of vocabulary —
‘vastly agreeable” all occur in a section of her spe
all give us a sense of who she is, as she tries t
instead reveals her lack of intelligence and edu

where we do not hear the words spoken by
close idea of what they said — for example, at
are told that “Mrs Dashwood indulged herself i
son-in-law and his wife that she was provided w
them no longer... (John Dashwood) civilly hoped &
from Norland...”

the difference between what appears on the st
character can understand one thing and the r
understand the opposite: for example, at the
the opinion that she will ‘never see a man whon
p- 20); from the mismatch between what Mari
likely to happen, we get an ironic view of M

the placing ‘side by side’ of two ideas or situa
compared and each shed light on the other,
‘sense’ and “sensibility’; the juxtaposing of E
Edwazd and Mari

idiolect

irony

a technique to create extra layers of meanin
alhteratmn allus:on flashback or rhetorlc

the way an author places the characters an
to real or imagined places — or, as in the case
combination of the two — the real locations ¢
sense of realism in the narrative

melodrama/melodramatic  over-emotional, exaggerated, over-dramatic
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metaphor a literary device where the author sets up a com
reader by using one thing to refer to another, for
‘love as combat’ (see Section 6 Language and N&
Imagery, Metaphor... and Simile for examples o:
used in Sense and Sensibility E

repeated use of particular imagery or language
motif significance: for example, the lock of Lucy’s hair
lock of hair given by Marianne to Willoughby

the telling of the story: this can be from differen
‘first person’ — through the eves of a character, o
narration narrator describes , Or ‘omniscient i;
narrator des ppens and also gives

‘story that is told

where the narrator has a “god-like” perspective a:
thoughts as well as their actions and adds to our.
commernt on events :

where a character ‘hides behind a mask’ — create

ersona .

P themselves to appear to be different to who they
ersonification where human characteristics are given to some

P example, Marianne’s response to the trees at No
ersbective viewpoint of the narrator or character; also whers

v . . . . :
persp author guides can guide our point of view
pivotal a term used to describe a key scene

the author uses a character or event mainly to se1§
plot device Willoughby and Sir John meeting by coincidence:
this way, Willoughby learns of Marianne’s illne

how the author adds to our understanding by al
plot symmetry events and attitudes: for example, the different r
Willoughby on learning that they have been dis

rhetoric/rhetorical language designed to persuade/ a question used
question one expectmé an answer '

something concrete that represents something a
of hair in the ring symbohsmg the engagement

major elements that recur throughout the plot,
themes act as a cohesive device as they link chara;

where the narrator relates what is happening us
she, they) rather than the first person (I)
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Further reading: appropriate wider reading will help to inform your responses to exam ess

®
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Davies, Stevie, Introduction to Jane Eyre by Charlotte Bronté (London, Penguin Class

0-141-44114-6*
Johnson, Claudia, L., Jane Austen: Women, Politics, and the Novel (Chicago: University
40139-1
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Southam, B C, Jane Austen: Sense and Sensibility, Pride and Prejudice and Mansfield Park:

The Macmillan Press Ltd, 1976) ISBN 0-333-15590-4

Tarmer, Tony, Introduction to Sense and Sensibility (1969} Appendi
Classics, 2003}, ISBN-13:978-0-141-43966-2
Woolf, Virginia, The Cammon Reader Volume 1 {15

“béok edition

The Penguin Classics edition!
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