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Teacher’s Introduction

The purpose of this resource is to support students who are studying Othello for the following examinations:
e  OCR English Literature AS Level (H072) Component 01 Shakespeare and poetry pre-1900 (Exam: Section 1)
e  OCR English Literature A Level (H472) Component 01 Drama and poetry pre-1900 (Exam: Section 1)

It is designed to help students revise the play and prepare for the examination to enable them to produce high-
guality responses to the best of their ability. All the activities in this resource assume the students have studied
the play in detail.

What does this resource contain?

e  Student introduction covering the AS and A Level assessment objectives, details about the examinations and
the OCR specifications

e  Revision notes and activities

®  Practice examination questions with indicative content

e  Student-friendly mark scheme

e  Essay answer breakdown

e Sample answers for some of the exam questions

e Answers to all activities

Play edition: The Shakespeare component of the examination at both AS

and A Level for OCR is closed book. Students may therefore use any edition Always check the exam board
of Othello for their study, though OCR advises them to avoid using heavily website for new information,
edited editions. It is also important to note that OCR’s policy is to select including changes to the
passages for consideration in part (a) of the A Level paper from the specification and sample
Alexander text of Shakespeare’s plays (published by Collins). This may assessment material.

guide the choice of edition used in the classroom.

For this resource pack, the following edition has been used:

L) Othello. Ed. Norman Sanders. New Cambridge Shakespeare. Cambridge: Cambridge University Press, 2003.
ISBN: 9780521535175

Unless otherwise stated, all references to the play will be given in the order: act number, scene number and line
number(s), using the format Il, 1, 34-36 (Act 2, Scene 1, lines 34-36).

July 2025
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Student Introduction

OCR AS and A Level English Literature Specifica

A choice of one of the following Shakespeare texts H Lo ‘l\ ng Lear, Othello, R
The Tempest = &

Overview of the examinati~~ — 4
https://www.cggorm ‘v ¢ lf"—d'ClOF\S/aS -a-level-gce/english-literature-h072-h4 7.

S
In OCR, ShaixZe re is stud:ed in both the one-year AS and the two-year A Level |
the examination is closed book: you are not permitted to take a copy of Othello i

AS Level
Component 01, Shakespeare and poetry pre-1900; Section 1: S!

e  (Closed-book, written exam

e  Choice of two questions on each set text

e 30 marks in total = AO1, AO2, AO3 and AOS5 assessed

e  Component 01 overall (Sections 1 and 2) is 1 hour 30 minutes long and is wao!

Othello is examined in Section 1 of the examination. You are required to respont
You have a choice between two questions.

The Othello question is worth 30 marks out of a pang +0 60 marks, and the ¢
minutes long; you are thus advised to spenc’ 1.nm ;\_Jwbn Section 1.

The Shakespeare questlon g v 2on AOl AO2, AO3 and AOS5, with the AOs
shown inthe tggle boin o ]:me itis important that you are aware of which AOs |
e oy ‘them to the extent that responses end up becoming limi|
answering ti 26\““”0 “stion and, in doing so, the AOs should be met. Examiners are it

holistic Judgement when marking and give a single overall mark out of 30 (rather |

separate AOs).
A t . .
ssessn.\en What is being assessed
objective
Articulate informed, personal and creative responses to litera:
AO1 texts, using associated concepts and terminology, and cohere
accurate written expression COPYR'GHT
AO2 Analyse ways in which meanings are shaped in literary texts PROTECTED
AO3 Demonstrate understanding of the signific*nce and influence ¢
the contexts in which literary textc = n ten and received
AO5 Explore literary texts mfc n o2 {“ u.n“érent interpretations
As you can see from the =50 - 4N the Shakespeare question ‘9
the AOs havg o L 5 'dwtmgs A02 is the most heavily a
weighted o IL » (40%), followed by AO1 (30%), then AOS (20%) 9
and AO3 (10 Education

The diagram to the right is a graphic representation of the different
weightings of the AOs within the Shakespeare question.

Othello: Exam Preparation Pack for OCR AS and A Level English Literature Page 2 of 99



Component 01, Drama and poetry pre-1900; Section 1: Shakes;
e (Closed-book, written exam
®  One question (no choice) which is divided into two parts, both of which mus:
e 30 marks in total, 15 marks per part: part one is assessed by AO1 and AO2; |
® Component 01 overall (Sections 1 and 2) is 2 hours 30 > hutes long and is wt
-~y “

Othello is examined in Section 1 of the exarvin tic fjnfdhave no choice of questi
analysis of an extract from the pl?;;,;,‘ W iy.m"bart requires you to respond to &
your knowledge of the wh2' ) S

S =
" qaestion is worth 30 marks out of a paper total of 60 marks, a
7 are thus advised to spend 1 hour 15 minutes on Section 1.

In total the 119
minutes lon e
The first part of the Shakespeare question is worth 15 marks and assesses AO1 a)\
worth 15 marks and assesses AO1 and AOS.

The Shakespeare question as a whole is assessed on AO1, AO2 and AO5, with the
as shown in the table below. While it is important that you are aware of which A
advised to not be constrained by this to the extent that responses end up becom
on answering the question and, in doing so, the AOs should be met. Examiners a:
holistic judgement when marking and give a single overall mark out of 30 (rather |
separate AOs).

Assessment . .
. What is being assesse
objective g,

Articulate informed, personz! zd iffy;x“vé responses to literary

AO1 texts, using associate iy %’cﬁ,ﬁs«and terminology, and coherent,
accurate writ'« . vp e sion

3 e W -
AO2 hai's v sin which meanings are shaped in literary texts

> ylor"eﬁliterary texts informed by different interpretations

AO5

As you can see from the above table,
in the Shakespeare question the AOs
have different weightings. Within the
whole question, AO1 and AO2 are
both weighted at 37.5 % and AOS5 is
weighted at 25%.

The diagram to the right is a graphic
representation of the different
weightings of the AOs within the
whole Shakespeare question.
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In their summer 2023 report on the AS examinciio [the AR examiners noted that

familiarity’ with the Shakespeare text if £ &y .

to a0 well in the paper. Knowlec:

contextual factors and critical 2 e *: \m.f’fcoun'r for very little if you do not reca

o8 o
[deas for RES®

@ -

2 zﬂ »s;' W.\.v

Read the play at least three times before the examination. Make sure yourea:
references you are unsure of, make new notes, identify echoes and parallels b::

Make a timeline for the play: note what happens when, and which characte::
You may make some very interesting discoveries!

Write three-sentence summaries of each of the five acts of the play (15 seni:

In groups, take responsibility for one of the five acts of the play and write 10
actual events of that act. Then test the rest of the class.

Create a tension graph for the whole play, identifying wheare the moments ¢!

B L

Create mood/tension graphs for the mair.ct rra‘:; e 3 tﬁeirjourney throug

-

As a class: divided into Fivg oun 2uch éroup takes responsibility for one a¢
perform a fhree AL frwdem Ianguage performance of your act. Taking \\

P ir ... Asan audience, feed back your reactions to what the gro
dramat W;“ of the act and what they chose to omit — do you agree w |

In a group, create and perform a 60-second version of Othello.
Budding film directors: use your phones to create a short Instagram reel or T\

If you are lucky enough to have the opportunity to see a performance of Oti\
you with material for AO5 — interpretations of the play — seeing the play per
your understanding of the text.

Likewise make use of film versions of Othello — there are a number and somg

available on YouTube. For example:

YD Orson Welles’ Othello (1951): available at htsiast _w vw.youtube.com/v

YD Laurence Olivier’s Othello (1965): ht*1s f’/v. ;y'outube com/watch?v:

YD The Royal Shakespeare Comzeadry 1ytion (1990) starring Willard White,
https://www. youh' . v alch?v oX0cbcrMAdo
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,/
4

o4 4
../of each of the

Complete this table to provic'.; ) an

o

4 z - -

T

]

;
A —
4 /

4

Rewic™ x Plot: (thedlo in Five

i

Activity 1: Act Revision

five acts of the play. The first act has been ¢

//f

]

#2505  Key Events

Key Themes

i

ﬁ lago tells Roderigo — who loves
Desdemona — of his hatred of Othello,
and the two men waken Brabantio to
One tell him of Desdemona’s elopement

with Othello. The couple defend their
love to the Senate when Othello is
called to lead a fleet to Cyprus against
a Turkish invasion.

. Racism
e Jealousy
* |ove

e Women’s lives

. J
o ' -

o

i

e Ven.
e Scep
Brab:
® Scer:
e Sceu
Senz

f/,/ia'cfénships between men

yprs

o
. ¢\ 2 and women. Scene 1
7 i
g~ the day
7 4
2 Scene 2:
i Scene 3
Four -
4 1 9 i
8 | : -
4 - / o
4
W\ =
Y o / ? Bl
Five LA 'd
‘ ye =

i
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Character @

-
5 ;

e —
7

Revising Char~c” i sation: Major Charat

7

]

= 4

0 Activity 2: Character Revision

e\
- /you have

an overview of the main characters of the play; O/

Key Quotations

(Othello

Moor

General in Venetian army
Around 40 years old

Well spoken

Physically strong

Prone to jealousy

Trusting

Insecure about age ar” ~ ce
Inexperiencer ‘2 mati r
oflovs v g -
Ay

‘My parts, my title and my perfect
soul’ (1, 2, 31)

‘My services which I have done the
signiory / Shall out-tongue his
complaints’ (1. 2.1 }-19)

My ""“on 501 2 faith’ (1, 3, 290)
; )3

e 1ovéd me for the dangers | had

\"passed, / And I loved her that she did

pity them.” (I, 3, 166-167)

‘I kiss’d thee ere | kill’d thee: no way
but this; Killing myself, to die upon a
kiss’ (V, 2, 354-355)

‘This fellow’s of exceeding honesty.’
(11, 3, 260)

‘Haply for | am black... or for  am
declined / Into the vale of years’
(1, 3, 26200 ‘

"k ve o ~hose soft parts of
- aversation / That chamberers have’
{11, 3, 265-267)

‘Then must you speak / Of one that
loved not wisely, but too well;’
(V, 2, 339-340)

Othello u:
restraint |
presents
from his
and Rod
bright sw¢
rust ther;

In the pla:
speaks o/
person, p!
exotic a
hand, /
threw a i
(v,2,342

]

Othello: Exam Preparation Pack for OCR AS and A Level English Literature

Page 6 of 9°

G

i
W//////////
A

%////////////////;/////////////%
¢
Y
N
i
!
| |
i |
| |
L S

Sy

%//////////////////////////////é
|
|

R

/////////////////
) |
//////////////////

7/////////////////////////////

////////%

\\\\\\\\\\
r
-

o
SO
\\\\\\\

N

S
——

&F
W

-

|

S
S
e

|
///////////////////

%//////////////////////////////%

Vg

S
e

7//////////////////////

//////
L

COPYRIGHT
PROTECTED

ig

Qg

Education



=

. =z 4
LW 1 diy-wis
o - .
= gJItimately chooses good over evil

I

Character Key Ideas -+ 7 ey Quotations
F
AN -
e  Anensign P s ¥ . ‘Iam not what | am’ (I, 1, 66)
\l\/!a‘me [er m/ wKilier ‘an old black ram / Is tupping your

o RN\ A white ewe’ (I, 1, 89-90)

1199 Eg tistical

¢ anipulative ‘Honest lago’ (1, 3, 290)
. Compelling

[ago e Quick-witted
®  Persuasive
e Criminally intelligent
¢ Immoral
¢  Full of hate
e Jealous .
e Aliar w_.10 e
e Desdemona’s handmaida~"t ~ jer ./ “Who would not make her husband
figure g8 { 2 a cuckold to make him a monarch?’
e loyal @ 555 (IV, 3, 72-73)
Fmilia leom G150

‘I have a thing for you’ (lll, 3, 303)

‘You have done well that men must
lay their murders on your neck’
(V, 2, 168-169)

Desdermona

e Around 16-18 years old

¢  Determined
¢ Intelligent

s Witty
¢ Dignified and worthy of respert
e Loving 10 '\
e Loyal 1ol 4
FO ropa 4 / e

P[ X i 24

e Her name means ‘unfortunate’ in Greek

‘A most exquisite lady’ (Il, 3, 17)

‘She loved me for the dangers | had
passed’{l, 3, 166)

- 4 ;

¥ e hrew me if | would do such a
wrong’ (IV, 3, 74)

N
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S;V‘f i

o .
ey’ oor judgement

22

Weak
o In love with Desdemona

7
3

91 Aey (Quotations

.

i
7

S
¥ N

Character Key Ideas
o Wealthy P r / o -
e Foolish @ 5,0°%
. // i

W

‘Thou lago, who hast had my purse’
(1 1,2)

‘1 do not find that thou dealest
justly with me’ (IV, 2, 172)

(Cassio

e From Florence (thus an outsider in
Venetian society)
e Inexperienced soldier

e  Weakness for alcohol

e o
A 0 L

Brabantio

J Uses Bianca -

e  Concerned with reputation and honour

7

‘She’s a most exquisite lady’
(I,3,17)

‘Reputotion, Reputation,
Re 1o donl” (I, 3, 242)

L 4

;o

= 4

< 2 & =
S T s - o
o

Hi, ,,apfn'lén of himself and his status

4

Materialistic
e |mpatient

- 3
p— e

‘Fathers from hence trust not your
daughters’ minds’ (I, 1, 169)

‘She is abused, stol’n from me, and
corrupted’ (i, 3, 60)

I

=

W

-

;o
7

s

4

o

K P

3 i // A .
X i/ _Reatember that the characters in the play are not real people: they ar
»~1 Shakespeare to fulfil a particular dramatic function. Focusing on the 2
activity, will enable you to avoid making simplistic statements about i

Tip

v
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Minor Characters in (hello

It is all too easy when revising a text to focus our attention on the ‘key’ charactei:
and to spend little time on the minor characters who only appear in the occasion:
characters are still important and have a vital dramatic function — Shakespeare w:
they were not integral to the play.

Activity %4 ar 5 (naracters
Copy and complete the table below ar .. or wiaracters in the play: identify
say in the scene(s) in which thex .up 1 ,.ad comment on their dramatic function |
the character serve? Wi A, \)ﬂ,»fc'bﬁ'rribu're to the unfolding of the events in th ¢

s

. 1
o P :
Charac®™ | Scene Actions/Speech
Actl
Duk ’
uke Scene 3
Actll,
Scene 1
Montano Actll
(Governor of Scene’3
Cyprus)
ActV,
Scene 2
Act lli,

Clown Scene 1 W
(Othello’s s ()
servant) Act 1ll, p D

Scene 4 4 g
L Jl‘),y ‘ g
e d
Bianca Act1V,
Scene 1
ActV,
Scene 1
Actlv,
Scene 1
Actlv,
Lodovico Scene 3
(a relation of
Brabantio) ActV,
Scene 1
ActV, o "j 1 P
Scene 2 Y -
Aczye) @ (y%°
Gratiane, 38 T
(Brabar. Tﬁ,gw — L —
brothe\gg@®| ActV,
Scene 2

Othello: Exam Preparation Pack for OCR AS and A Level English Literature Page 9 of 99
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Revising Themes

Adtivity 4 Exploring Key Themes
A theme is a big idea that runs throughout a text — it is distinct from the plot, whi
events that happen in the narrative. Examination questions will often be concern

Listed here are some of the key themes of Oth2/l =t "’E’,fuj might add others.
o Jealousy

®  Manipulation
® Race
® |oves

e  Marriage

¢ Women'’s Lives
. Power

o |dentity

& =
- i
™ e
14 o =4
1 1 i:w s

b}
4

g
"%
U :
" .4
E
lnf': ‘J
2
g s )
2N .,
s o -
G
&
- / Tdentity
. W 3 5
. ”
z
Antt
K .,.ro .......
Rate -
it
. «':
Bane
..(v,; .:’u ’,’
PR e .
— L
.
M. E
,w W
,v'” i,
Au SCX
- N Tt
@ o 'l’
k ath,
Y .«-»") ) *
e
RO ouet ..,

A Womens i
o dves

: .
[ o

Drennnsth
",,\. R
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b) The bullet points below may provide some useful pointers for revising the th:
Summarise Othello in relation to this theme
Key characters who embody the theme
The theme at the beginning of the play
The theme at the end of the play
Identify three scenes which act as a focus for the theme
Select 6-10 quotations that illustrate the the=
Consider how Shakespeare presents *he the “j(mnguage imagery, strii
The historical and social con‘ vie j w -
4 - |

Below the temnlate i- <, = *ft\  d Wlth reference to the theme of Identity. Thisis

Key Theme: Identity

Competing versions of people’s identities are debated, both by «
by audiences. Is Desdemona a sheltered innocent enchanted by
woman who knows her own mind? Is Othello a civilised, Weste: !
heathen? The play’s dramatic power resides in the conflicts bet
expectations and rebellion against them, with individual identiti.

Summary of
the play

Othello: characters view him in different ways, presenting the au
shifting identities. To the Duke he is ‘Valiant Othello’ (I, 3, 48) a;
3, 186), while to Brabantio he is a ‘foul thief!’ (I, 2, 62). Roderigc
and animalistic terms: ‘thick lips’ (I, 1, 66); ‘old black ram’ (I, 1, &
to as ‘the Moor’ (I, 3, 46). Othello is preoccupied with how othe:
Desdemona through his storytelling of hi< 7 jtic adventures (I, &,
speech attempts to restore his rezyfit ) v:‘i:hwough another narra

lago: charactericf“' @il Al 1dent|ty the version of himself i
Key (which the ) = wophar ‘most of the play) and the version he pre:
charactercgmabis = = > os? ep|t0m|sed in the figure of ‘Janus’, the Roman tv.

oo Y 1, i 32, and his pronouncement ‘I am not what lam’ (I, 1, ¢

Desdemona: While Brabantio describes his daughter as ‘A maide
Othello gives the audience a different version of a woman who 1«
(I, 3, 162-165).

NB There is of course something to say about every character i
identity; these are just some of the key points.

I, 1 establishes lago’s self-confessed identity as a jealous and du.
Beginning of | the play’s tragedy. His jealousy of Cassio (for taking the position

the play he is going to ‘show out a flag and sign of love’ (1, 1, 155) and hiz
diabolical animal are all voiced in this scen.

The closing lines of the play fncu ol ) 3 IIo s desire to present |

moulds his identity in hig peech In response to Lodovico’s
End of the |accountof h:r“ Y ol iy ‘describes himself as ‘An honourable |
play tells thzia oy stuve ‘base Indian’ who ‘threw a pearl away’ (V, 2,

esRie .bUtheIIo as ‘great of heart’ (V, 2, 357) demonstrates h
\aracter to his point of view.

5
s,

éo&“m
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| Key Theme: Identity

Three key
scenes

6-10
quotations

I, 3: the discussion in the Senate Chamber reveals many compet:
Desdemona.

1V, 1: this scene shows the effect lago’s manipulations are having
as a coherent and civilised individual, culmin:;ting in Othello’s e}

of his language. g o

g -

1V, 2: this scene provide .t 1a..u for a detailed exploration o
contesting ide>s . 1+ "5 vesdemona is: Othello’s ‘true and lo

commaan iy o T

a0 el what | am’ {lago: 1, 1, 66— in a reversal of God’s words |

9N that | am’ [Exodus 3: 14], lago sets out the foundations of du

‘Are we turned Turks...?’ (Othello: II, 3, 152 — Othello reprimanc
drunken fighting, pointing out that they have demeaned themse |
behaviour, a charge that could later be made against him.)

‘O, | have lost my reputation! | have lost the immortal part of mys:
(Cassio: Il, 3, 243—244 — Cassio draws on contemporary ideas of t1
between the divine elements of reason and logic and the bestial b

‘Haply for | am black... or for | am declined into the vale of years.
Othello’s decline is shown in the way he has now internalised th:
age originally articulated by other characters.)

‘If she be false, O then heaven mocks itself:’ Dthello: I, 3,280 -
align what lago is saying about De2d i) é v.ith the woman he |

‘Is this the noble Mo~ ' 1. o ]U"fl senate Call all-in-all sufficic
~ Lodovico i1t*-1 (she = acthe change in Othello; this is not the 1

W

¥ .
of .+ sse hand, Like the base Indian, threw a pearl away Rici

9, }2,"3‘4'2—344 —in his final speech before killing himself Othello ¢

PUsing an analogy to describe his inability to appreciate how preci

Presentation

lago’s soliloquies allow him to present a different version of hiny
shown to the play’s characters.

Deterioration in Othello’s language reflects the way lago strips .
and powerful military leader.

Recurring use of epithets to describe characters: ‘valiant Othello’, |

Animal and diabolical imagery used to describe Othello in openi

Historical
and social
context

Early seventeenth-century views of other races and women.

Perspectives on madness and reason.
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Key Theme:

Summary of
the play

Key

Beginning of
the play

End of the
play

Three kev

6-10
quotations

COPYRIGHT
PROTECTED
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Revising Settings

Adtivity 9: Revising the Settings of the Play
Othello is set in two locations: Venice (Act 1) and Cyprus (Acts I-V). Venice and (
settings for many reasons.

¢
:
:

Complete the mind map with your ideas about thr‘j'; guj;v“farg;w:e, making notes L.

o
#istorieal g «éymboﬁm
4 @O ﬂ‘i’.
o g
. ) g J
o . i ///
~ Venice |
A |
( ! \\\
\ o~ \)
Geo%m;)//umﬂ ¥
Dramatic
Historieal
A
l
) b // “‘-‘
(
X

G/eo%m;o%u'aall
Activity 6: Other Settings

In addition to Venice and Cyprus, there are other significant settings in Othello.

Night

Key scenes in Othello take place at night.

a. ldentify the scenes that take place at night.

b. What happens in these scenes? Who are the main characters?

¢.  What is the significance of the night-time settings? What dramatic impact iy

The Council Chamber

Act |, Scene 3 of Othello takes place in the couici "Fhﬂ Jer

a.  What is the focus of this scene? ..~

b.  Which characters feati'== hl" xne'? Who are the most vocal characters ¢

090(\

o] the play’s final scene — Act V, Scene 2 — take place in Desdem¢

a. Describe the mood of Act IV, Scene 3. How does it differ from the scenes tha
after it?

b. The mood and atmosphere of Act V, Scene 2 varies — describe the atmosphe:
which it changes. Why does it change?

¢.  Which characters feature in this scene? Who are the most vocal? Where di:
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Revising Imagery

Key Motifs

A motif is an image, a symbol, or even a word or phrase which recurs throughoui

added resonance as a result. Examples of motifs in Othello inzlude the handkerc |

action of looking, storytelling, black versus white, and .y y,au‘i

e o4
VR [he. Motifs of Cthedlo

For each of the motifs:

2
1. trace itg

s
opowoc v aine play (in which scenes? In relation to which charci
Mlicl of the play’s key themes it relates to
@ the motif creates dramatic impact

s

Ideas for handkerchief have been provided below.

Motif

1. (a) Desdemona drops her handkerchief and Emilia ¢
(111, 3, 287-301)
(b) lago says he will drop the handkerchief in Cassig
(c) lago tells Othello he has seen Cassio wipe his be.
handkerchief (111, 3, 435-442)
(d) Desdemona expresses her regret at losing the b
(e) Othello tells Desdemona of the handkerchief’s i
(f) Cassio asks Bianca to copy the handkerchief’s en
(g) lago inflames Othell~’: , *_lc isy by repeatedly m
(Iv,1,10-220. ">
(h) Oth~lc sy J.kptic“ﬁt is preceded by incoherent
- 5ty .akérchief (IV, 1, 35-41)
4 ﬂ _Bianca throws the handkerchief at Cassio while ¢
"IV, 1, 143-169)
(j) Othello accuses Desdemona of giving the handk:
Emilia reveals what really happened with the ha
murder of her (V, 2, 209-234).

Handkerch\e#® g

—
a3
<

2. Jealousy: lago uses his fabricated tale of the handker
jealousy; Bianca is also jealous when Cassio asks her |
assuming he obtained the handkerchief from anothe |
Love: the handkerchief was Othello’s first love-gift to
Identity: the story behind the handkerchief, told by |
grants it magical powers and contributes to Othello’:

3.  For Othello the handkerchief acts as the ‘ocular proc|
infidelity, although there has been no infidelity. It sh
to lago’s machinations th=*: - 1. le light as air’ can h:
3,323-325). Intheaf n‘a’ii’ﬁwmc the handkerchief trigg
lago has 2cai ¢« turril his aims, and her revelatior
th ,.;; e’k \1:‘yv.«-t§nély killed his innocent wife.

L

The word ‘hogast’

R

The actiot!
looking

Storytelling

Black vs white

Animals
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Key Imagery

Activity 8: Revising Key Images in the Play
For each of the images below:
a) identify where it comes in the play and whi-i haracters are involy
b) note up to three short quotations w! 3! i » o2 the power of the |
¢) comment on the meaning(s' ¢’ 1 e g -

Othells's epilepti fit The isla
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Revising Language

In addition to the imagery and motifs in the play, there are other aspects of the |
could write about in the exam.

Epithets s\
An epithet is a word or phrase applied to a charar er q;,aascnptlve purposes. If |
becomes automatically associated with* Maaef’ as if they are one and the =

Alexander the Great, where ‘G2 ¢ is 11 = cﬁ/lthet used to refer to Alexander Ill oi
refer to many characte 5 % ¢ w«,,wu.”’yThe best known one is ‘honest’ in relation t¢
of the play’ B L .iefe are other examples.

4 Activity 9: Epithets

Scan the play to find epithets that are applied to Othello and Desdemona. Noi:
they come in the play and who uses them, and consider their significance:

. Desdemona

*  Othello

Extension Activity

\Extend this activity to Emilia and Cassio.

The Language of Manipulation
The principal tool lago uses to persuade Othello of Dew"JC il a s infidelity is lang.
see this is lll, 3, where there are many examnlzs « ¢ Ia o nerbal manipulations.

& i
-

/ = *'*“ N' ple—

Actmty 10: The Language of Manipulation

a. Rere ‘3 93 127
(i) (.oun'r up the number of times the following words appear in this extra
‘think’
‘indeed’
‘honest’
‘seem’

(i) For each word explain how lago uses it to unsettle Othello.

b.  Werite short commentaries explaining how the following phrases or lines sha,
ability to manipulate Othello through language:
(i) ‘I speak not yet of proof’ (lll, 3, 198)
(i) ‘I know our country disposition well’ (lll, 3, 204)
(iii) ‘She did deceive her father, marrying you;' (lll, 3, 208)
(iv) ‘I humbly do beseech you of your pardon / For ton much loving you’ (I
(v} ‘Long live she so, and long live you to Thlnl< 0w 3,228)
(vi) ‘My lord, | take my leave. g e
- [Returning] My lord, I wou' "t i sfireat | your honour / To scan i

~ (I, 3,243-247) 0 ©
R \,&J w::"“ ,(.é'f - N
Too
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A Character’s Changing Language ]
Shakespeare frequently uses a change in language to /{ / > ACthlty 1
illustrate a change in character; most commonly njes lay o T

Comple're the table to identify how €
characters who have been in positions oF r i lbe 1 .1d lose . L2 17-28 and IV. 1. 243—254
control, and their language, whir® > -~ re: 3 /thl\/ controlled . |{/ 1 35-41 and V. 2. 334—357
and fluent, starts to detﬂ" o) | j/ f//( mo |s a good
— You should consider language choice:

v

i

Language choices Imagery Senter

]

L2 177-28

4 . : .

N, 243-254 Lot 8"

V.1 35-4

i : 4

V. 2, 334-352 Wi\ \ 4

]
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Prose vs Poetry

Since Shakespeare writes mostly in poetry — blank verse — his occasional use of pi
speak in prose usually for one — or more — of the following reasons:

e To create comedy

To demonstrate that characters are of a lower social status

To create depth and variety of character (when a charac*;r speaks in verse ¢!
To depict strong emotion — that cannot be cont?’w LA ;j;gular verse

9 " &

Bl ;: ﬂ(ﬁ&ity 12: Prose in Othello

Below cresmgl p . 1 of pfose in Othello. Complete the table to show:

®  what effect is created by the character speaking in prose at this point in the

Pagsage Who is talking? What is the subject?
o
The Duke speaks to the The Turkish threat to Cyprus. g
|
L3 29-24 | Senate, and specifically Othello is ordered to lead .
N
Othello. Venetian troops against them. g@
. .w'") »Jf) )
L 3, 297-364 P\ L
>’J s ‘vj‘) o .

I, 3, 239-302

1 1-27

v, 1, 107-16]
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Revising Form and Structure

As well as writing about language and imagery, AO2 (Analyse ways in which meanin:

in literary texts) requires you to write about what are conventionally called the ‘fors

Form s\

The form of a literary text refers to many asperts «rie *\ﬂ;uof text, its genre, its pt

where relevant — including the use of rr m; Joi p’éetry, and rhythm and rhym
e "

When thmkmg about thf L ,,4 o .\\meﬂo that means conS|der|ng the following:

&

: 260&3&«0 y = see the section Revising Othello as a Tragedy
e PhysicaiYorm: see ‘Prose vs Poetry’ in Revising the Language of the Play

Structure

The structure of a literary text refers to the way the author has organised the mat:
It encompasses the significance of the opening and the ending (of both the play a:
scenes); contrasts; echoes and repetitions (including foreshadowing); turning poit |

Opening: The opening of a literary text is vitally important. It sets the scene, inti¢
relationships and establishes key themes. With a play, all this information is deliv
audience having no chance to revisit the scene if they miss anything.

/ Activity 13: Onaning

a. Othello opens at night. What effect is creatac’c . 1is hoice of setting?
b. At line 106, Brabantio informs the auvdiinc foﬁ Liere they are — ‘This is Ve

might an audience in Shakesr~ 1 £'s ' . _have responded to this2 What ex
might this setting estc:lc' donh s uud’ence2
¢. The play opens i a s.gé saylng to lago, ‘Tush, never tell me, | take it ¢

W nad my purse / As if the strings were thine shouldst kn¢

) -1(s) mlght these opening words have on an audience?

WTiny of Shakespeare’s other plays, the main character — Othello — ¢
opening scene. However, he is the main subject of the conversation betwe:
(i)  What impression is created of Othello?

(i) What effect is created by Shakespeare choosing to delay the introdu:

& What key themes are set up in this opening scene?

Ending: The ending of a literary text is equally important. Conventionally —thoug
loose ends are tied up, leading to a clear conclusion. In a tragedy you would exp:
clear moral or lesson, and there is often a sense of a new beginning: traditionally |
good, surviving character is there to begin the new era and put aside the mistake:
sense of circularity with the end echoing — or alternativelv ». - viding a contrast to

]

4 S

‘——,—m.

4 5 Achvlty 14: Ending

tlnal scene set¢ Consider the appropriateness ¢

\ é\ﬁw ends are tied up by the end of Othello? Is everything resolvec

any uMswered questions?
c. To what extent does the final scene provide a sense of circularity to the plc,
d. To what extent does the ending of Othello provide hope to the audience ai

\ new beginning?
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