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Teacher’s Introduction

This resource has been designed to support the teaching and study of the OCR A Level English Literature
‘Women in Literature’ topic. Its aim is to provide students with the skills needed to complete the first task of the
Comparative and Contextual Study Component 2 exam, a critical analysis of an unseen prose extract from the
topic. The resource includes 10 examples of prose extracts from texts that are not on the OCR list of specified
texts for this unit, making them suitable for use in preparing for the unseen extract element of the OCR English
Literature exam. There are also activities and essay practice questions that will help students develop the
necessary skills for writing excellent essay responses in the summer exam.

At the front of the pack you will find guidance on the exam question wording, an assessment objective
breakdown and some points on the exam structure. This offers an overview both of the module and of the style
of assessment that students will face in the exam. A guide on the structure of the resource, outlining its inclusion
of example analyses and additional unseen extracts for students to use as exam practice, has also been included
in this section. We have also included a timeline of key historical events, and some key texts.

In the main body of this resource, you will find 10 unseen extracts of prose taken from a range of texts under the
Women in Literature umbrella that span various genres and time periods. These have been supplied as
unannotated and annotated versions to provide differentiation, practise close-reading skills and demonstrate
how to analyse a previously unseen piece of literature. The extracts are also
accompanied by a paragraph of example analysis, with reflective activities to
: : - Always check the exam board
encourage students to evaluate responses. Each section contains an additional ' i ’
. . . website for new information,
unannotated passage from the same text with activities that are designed to . .
, . . . L including changes to the
further test students’ analysis skills. Also included within these notes are some of

. . . . specification and sample
the key literary concepts, contexts and terminology that define the topic. assessment material.

The analysis and activities relating to the unseen extracts included in this resource have been designed to cover
and test the three assessment objectives against which the exam board will test students’ responses. Note, in
particular, that the primary assessment objective being tested is AO2.

Assessment Objective

Articulate informed, personal and creative responses to literary texts, using associated concepts and
terminology, and coherent, accurate written expression (12.5%)

AO2 Analyse ways in which meanings are shaped in literary texts (75%)

Demonstrate understanding of the significance and influence of the contexts in which literary texts
are written and received (12.5%)

AO1

AO3

At the back of the resource is a series of general practice essay questions, written in the style of the OCR
examination. These are designed to help students bring together the knowledge and skills they have acquired and
apply it to an exam-style task. You may choose to set these essay questions as classroom activities under timed
conditions in order to prepare your students for the conditions of the exam itself, or use them as homework tasks.

Answers / indicative content for all tasks have also been provided at the back of the resource. The answers are not
intended to be comprehensive, but should offer you and your students some ideas on the kinds of interpretation
they may want to consider in their essay responses. You will also find a glossary of key literary and contextual terms
that have been taken from the main body of the resource, which will consolidate any important vocabulary used
during the analyses of the set texts and encourage students to use these in their future essays on the topic. All key
terms throughout the resource are in bold italics, and the glossary is arranged in alphabetical order for ease of use.

You may want to photocopy pages from this study guide and use them in your lessons, or hand them out as
homework resources to consolidate students’ critical analysis skills. Alternatively, you may want to split your use
of the resource between lesson time and homewo rk time (for instance, you could read through and discuss a
section of notes collectively during a class, and set the activities at the end for homework). The resource is for
you to use in whichever way you wish.

This resource exists as a supplement to the ZigZag Education Women in Literature: Student Guide for A Level OCR,
which contains an overview of the themes and contexts related to the topic, as well as analysis of the set texts
specified by the exam board for this unit.

We hope you and your students find the resource helpful and informative. Good luck!
April 2025
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‘What are you being asked to do in the exam?
In this section of the exam, you will always be ask~../ 5v _fe o “critical appreciatit
and relate it to your study of Women in '’*« = w ...lo0king at this question for @

immediately clear what you are b .l v j}‘w do. To help you, remember these
SR i
. Y 3.7 . " ., -
1. ‘Critical apgreciziii ’i:; »;{r».mfher way of saying “critical analysis’, which isa n
might @SR o~ xcin two stages: firstly, you identify some of the language
\ the text, and, secondly, you suggest what the effect of each o

ol

on the reader’s response to the text. Completing both of these stages gives \
quotation or passage; by working out how something has been written anc |
intended to have on the reader, you have identified the meaning.

2. With this in mind, it is often useful to reword the task so that it actually fori:
essentially being asked a question in two parts, which we have separated in |

‘What are the ways in which the writer of this passage uses language, then
create meanings in this passage? Use your knowledge of how other female \
texts to help you write your answer.’

Let’s look at how the reworded question above relates to each of the three asses:
board will use to measure the quality of your answer:

‘What is the writer frying to so. fl e
passage and how is Luie sh i aying ite
: A
— e

AQO2:’Analyse ways in whichme~ . ¢« ;;": v \,,ha“‘peci in literary texts’ (75%) <
7. s _J’ " :

These inciic o ve

or ve 1 gutige,
o g
stru @0&9{;0 use of theme
‘Which quotations can you ‘Does the passage, or do parts of the passage, have
use to support the points you more than one possible meaning? What might they be¢
are making in your essay?’ | @ @—— @0 _——

AOT1: ‘Articulate informed, personal and creative responses to literary texts, using
terminology, and coherent, accurate written expression’ (12.5%)

— . >
While not as 1
‘What are some of the ‘How have you arranged your essay mention thing:
features of the passage and points in a logical order?’ or key terms i COPYRIGHT

what are their technical | ——————————————————— —— PROTECTED

names, such as metaphor or
rhetorical questions?'

‘Which aftitudes and values in the pois oy ‘Which historical, s.
you that this is a piece of Go*uim T A place the text withi

ol ! \Nyfh ) - —\/ﬁ& E9

AO3: 'Dergegihat . ! _scanding of the significance and influence of the conte 09

written ar lbﬁw ved’ (12.5%)
e

: Education
_/ Aggaiin, this is also not as important as AO2, |

e
nevertheless a crucial way of forming an im.
‘Is it possible that we, reading this y 9

NS . possible meaning of a text, making it a uset.
passage today, might interpret it ot the same time
differently from those reading it when | L

it was first published?’
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Suggested Timinga

In the Comparative and Contextual Study exam you have two and a half hours to ar:
first of which asks for an analysis of an unseen extract. Therefore, it is advised that
and 15 minutes writing your critical analysis before moving on to the second questi
in which you might choose to divide up the 75 minutes you should give to the comp!
However, you must bear in mind these are guidelines onl >y that you should fee
to the various stages, such as planning, in whatevr & iy lps ‘you the most.

A6 P
i -
T:En):?:;s @w Wﬁ' o Stages of the Exam
ad ;.,,ruu"g"i\ the extract two or three times. It's importanttore.
0-5 e: the first time around, you are reading the passage purely tc
) general terms, while the second and third readings will enable yo.
minutes ) ) . .
usages and thematic details that will form the basis of your respo:
notes in your answer book about some of the features of the pas::
Plan your essay by organising these bullet points under subheadii |
515 particular theme or type of language used throughout? Could yoi
minutes different types of language are used to present another element ¢«
Each bullet point that you go on to mention in your essay must ha\
toit.
Aim to write between five and seven paragraphs that each analyse
such as its use of characterisation, presentation of setting or cons:
You should spend approximately eight to ten minutes writing eac\
15-70 paragraphs should also be a brief introduction to the content of t}
minutes summarising the main points of youryr:;ﬂ A Unlike other type:
while studying A Level English, ;;o1 do. 't aced a strong line of arg.
essay. What your operirigc i gncuu"yding sentences do need to s}
understand ho: ei‘cfi) 5 ,Jecf)dvf the passage identified in your par:
sener~l o 4 Clect.
2o Utk wo"uéh your essay, checking your spelling, punctuation anc
70-75 ¥ have included enough text quotation throughout. Since this is
minutes is tempting to skip this stage in favour of gaining a head start on (.
over your work is an invaluable way of checking that your use of v
enough to meet the standard required by AO1.
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--------------------------------------------------------------------------------------------------------------------------------

Student Instruction:
How to Use This Guit

................................................................................................................................

This pack is made up of 10 sections, each based around ¢ ées from the topic o
not on the list of set texts provided by the exam hsar f 1 *he'topic. Theyareint
thematic order to help you accllmatlse tr o> | nscen’ nature of the exam. Like
the exam itself, it is Inkely that Vo ,mil b w%ave read these extracts before. Each

-

the exam.

1) Unannotated and annotated unseen extract
The first part of each section provides an unseen passage that you must an
language features of the text and comment on their possible meanings. At | TR
provided afterwards for you to compare your own annotations to. The ani ‘
examples of what you will be expected to notice about your own unseen g
terminology that will be useful to your own analysis has been highlighted i1
definitions of these terms can be found in the glossary at the back of the r.:

2) Example analysis

After each unseen passage is an example of a para O 1 of analysis showit
these annotations into part of an exam res' it 2. e ch paragraph looks at ¢
language use that we have picked .ot . - m w6 extract in our annotations.

questions below are desizr e’ ) 1...¢ase your understanding of how the ai

and evaluates th= & 4. *5 urithe extract.
3) Second unseen extract

A further unseen extract, taken from the same text, has also been includec
unannotated for you to make notes on yourself, using the annotated extra.
examples of how to pick out key features of an unseen passage. While you
allowed to annotate the provided passage in the exam itself, it is neverthe|
while learning how to do critical analyses for the first time.

< % COPYRIGHT
PROTECTED

4) Close reading and topic-linking activitie-
The final part of each section is a series of : ctiv s s chat test your understa
writer shapes meaning in the sa ¢ au L . cen extract while encouraging you|
of your own. The ’Clom 2

idln \ h,u'\lltles are primarily intended to test AL ;9
Topic Conventini s\ «s “ns focus more on the creative and contextual as

. wau’AO3, Q9
Education
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--------------------------------------------------------------------------------------------------------------------------------

Timelines of Key Texts
Historical Events

................................................................................................................................

- -
i -

D 7% 1920
. vomen in Love,
! D H Lawrence

-

cn ! DATE: 1937

1
|
I
I
1
] : Their Eyes Were
I
I
1
I

(Suggestec

i
¥ - i i
VA Libthe ; 1 (Suggested . .
1 oss, George Eliot ! ! comparative ; Watching God, =
" (Suggested P text) i Neale Hurston
i
i

\
g
|
1 comparative text)
L

i
i

1 comparative
.

1
1

1
: DATE: 1963
1

i

1 \ ! 1

! ) Dl'\cTI;E): 1891 | ! \ The Bell Jar, :

_____________ 1 1 Tess of the TR T T T 1 Sylvia Plath

| DATE: 1847 ! D'Urbervilles, | | DATE: 1925 L (ysUgges,ed s

: Jane Eyre, Emily 1 1+ Thomas Hardy : : /‘vA’rs 'D?II(:/\M//CI)’,” 1 : comparative i

1 Bronté I} (Suggested - . . W text) !

! (Suggested ' comparative text) | : (Core settext) | ____"_____.
! !

comparative text)
l

A

DATE: 1918

I
99 o : British women over 30 are
»»»»»» w | allowed to vote in elections
______________ - 1 they meet specific qualifica:
,  DATE: Mid-Late ! bommmmmmmmmm o
© DATE: ~2250 11 1600 | DATE 819 ' DATE: 1909 |
I?:CE 1 1 Aphra Benn | : DATE: 1819 : : Sol O 7 |
11 becomes one of the 1 | Mary Shelley | | Selma Ottilia | o
Hymns to Inanna 1 1 &t \omen to I'1 publishes 1 1 Lovisa Lagerlsf !
is written by the | support herself by 1 : Frankenstein, : : is the first ! :
priestess ' writing, through i 1 one of the | | womantowin | {
Enheduanr:ja, the ! | works such as ! | earliest works | | the Nobel Prize | E
irst name 1 . 1 t for Literature | i
author in history : :_ E):o_o:oo_kf_(]_é_B?)_ -- : : ;)i;si,::nce : emmm e ! E CO PY RIGHT
i

PROTECTED

&

_____________ ] i PR —

1
g L 1

| DATE: ~1000 CE , ' o JLATE 1868 1 ! b |
! The Tale of Genji | . oL uzi “Women can P I f9
| is written by vl :5\*5 w792 | | attend university ! X | Edith W
| Murasaki | Adry ! 1 in Britain ! 1 first war 09
: and is saic ) :: Wollstonecraft 1 o ! : : win I?UE%? .
, the world's N\ | : published : T b’ : for fictic EdUCQtlon
I published novel '\ A Vindication 1 1 DATE: 1882 | '------
e e e mm o= "'\ f the Righ I i Women by law !

, of the Rig ts | gl d !

' of Women | | allowed to own !

i i
1

property
L
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Introduction to the Extracts in Thia Reat

We have included some background information on the plots and general theme
extracts are contained in this resource. Although this info will not be provided in
to consider this contextual background while you familiarise yourself with the tec
This section also includes a mind map which recaps the key literary features of th:
which we will be identifying in the unseen extracts, as we!'.~ a timeline of set tex

literature. =0 )
o = 4
1) Tuoonn prar Good Mothers, Jessamine Ch
Chan’s debut novel - [, 5 e tale about motherhood on a dystopian backgro.
comparisc 1a cuet Atwood’s The Handmaid’s Tale. It follows Frida, a wor

o3
working fr e

s

e, Who is sent to an experimental facility as part of a governn:

Key Themes and Subjects: motherhood, governmental control, societal expecta!
Key Literary Features: clinical tone, short sentence structure, allusion, symbolis |

2) Wuthering Heights, Emily Bronté (
The only novel published by Emily Bronté, Wuthering Heights was initially publisl
Bell. It is a classic and much-studied tale of destructive love, obsession and veng:
rejected by Cathy, the woman he loves, swears to have his revenge. With a dark
moors, the novel also explores the impact of social class and status on relations

Key Themes and Subjects: obsession, revenge, social class
Key Literary Features: dual narrative, emphasis on setting, Romantic imagery

3) The Bread the Devil ¥~ - v lisalllen-flgos
Nominated for the Booker Prize, The Bread the [ evn 2 _eud is a tale of self-disco
intimate partner violence and racisr, S it ; i mdad the story is told by 40-yea:
her life and uncovers reprees A her ues. ” Alethea has a strong character and &
her tale in Trinidadicn = - 2. o

'LLQ Su a,ects mtlmate partner violence, self-discovery, generation:
Q{\Q

Key Literar\Gg##<ures: use of dialect, violent imagery, juxtaposition

4) The Well of {oneliness, Radclyffe Hall (
The Well of Loneliness is a lesbian novel about Stephen Gordon, a daughter borp
demonstrates lesbian leanings from a young age. She falls in love with another
and lives are fraught with rejection and social isolation, with the story following |
that does not accept or tolerate her existence. Upon first being published, the n¢
court and was not published again in Britain until 1949.

Key Themes and Subjects: lesbianism, isolation, pressure from societal expectati
Key Literary Features: allusion, tragedy, omniscient narrator

8) litile Women, 1guise. May fllcott (18¢
Originally published in two volumes in 1868 and 1862 ENF led into a single voll
found immediate success. It is a semi-autobicgr: an"i & ,wmmg -of-age novel aba!
family, and is a quintessential portra: Yo 5 000 and the transition to woman!
passions, pursue romance, :t",; *xp@ ivnce loss, love and life.

2o St ransmon from girlhood to womanhood, love and lo:!
ur v symbollsm coming-of-age narrative, allusion
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6) The House of Mirth, €dith Wharton (1905)
The House of Mirth introduces us to Lily Bart, a woman who is part of high society in New
currently impoverished. Throughout the novel, Lily attempts to raise her social standing a:\
ways but ends up with her reputation besmirched. In contrast, the novel was a commerci.
established Wharton's reputation as an author, and is considered to be a scathing criticisi:
class society in the late 1800s and early 1900s.

Key Themes and Subjects: upper-class society (class), pressure to conform to societal expe
Key Literary Features: satire, flashbacks, symbolism

0) d Girlof the limberloat, Gens £ .. ton-Porter (1945
Gene Stratton-Porter was a naturalist, which is made evid nt. < ' JLirl of the Limberlost, a ¢
through the main character, Elnora, who collec*s w2 o 's mt‘)’:chs to fund her education. k|
tumultuous relationship with her moth- wni t guv'}elops and changes throughout the no\
confidence and independence o “w’ e ’

8) The Yellow Wall-Paper, &mily Perkina Gilman (189
The Yellow Wall-Paper is considered a key text in American feminist literature, as it exploi:
illness and nineteenth-century societal attitudes towards women’s mental health. Itisa s\
series of journal entries as the narrator, a young married woman, is confined in an upstai::
husband and barred from working or writing for the supposed sake of her health. Instead,
has nothing to do but stare at the room’s yellow wallpaper, descends slowly into madnes:,

Key Themes and Subjects: mental iliness, dismissal of women’s mental health, isolation
Key Literary Features: epistolary novel, fast-paced structure, exclamative sentences

9) Madame Bovary, Gustave Flaubert (1857)

Often described as a masterpiece and one of the world’s most influential novels, Madame
character of Emma as she marries into the role of the eponymous M>: ame Bovary but, fiy
provincial life dull, searches for romance and passion throwh . )vés f affairs. As a resull
serious debt. Madame Bovary exemplifies nineteent’ « »n v, weérary realism through phil
and a rejection of Emma’s romanticised ldhf,\ i ,”fys.» -

Key Themes and Subjects: Rom=ri " f',. ﬂahsm pursuit of passion, debt
Key Literary Featureg iR L «riird-person narration, religious imagery

o

220) The Tale of Genji, Murasaki, Shikibu (-1000)
Considered to be one of the world’s first publlshed novels, The Tale of Genji follows the lii¢
a son of the Japanese emperor who is removed from the line of succession but neverthel¢!
and a career in the imperial court. No original copy of the text has survived to the moderi
translated into English several times — though the difficulty of the translation means each .
both praise and criticism on various fronts.

Key Themes and Subjects: court affairs and expectations, political manoeuvring, pursuit ¢!
Key Literary Features: episodic structure, complex sentence structures, translation
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.........................................................................................................................

Unaeen Extract 1 - The School for Good Mothers, Jeasamin:

In this passage, the theme of motherhood is front and centre s it explores the ten
expectations for women: those of a mother, and thnsf,«, \ WL king woman. Anna¢
features that relate to the devices used and *him c:ﬁ .~omen in Literature.

1 -
a

w 1
Extract from The School fnr :; i fl\f;..,hefs by Jessamine Chan (2022)
~

§ f -
2y ‘been up off and on since 4:00 a.m. Friday’s article was due last v

he went back and forth between Harriet's play corner and back to the liv,

where she had her notes spread out on the coffee table. She wrote the sani
and over, trying to explain Bayesian modelling in layman’s terms. Harr )¢
She wanted to climb onto Frida’s lap. She wanted to be held. She grabbei
and threw them on the floor. She kept touching the keyboard.

Frida should have put on a show for Harriet to watch. She remembers thi
couldn’t finish the article, couldn’t keep up, her boss would rescind wori.:
privileges and Harriet would have to go to day care, something Frida hoy
she remembers that she then plopped Harriet in her ExerSaucer, a contr
have been retired months ago as soon as Famg &t rted walking. Later, &
water and animal crackers. Ste " ke ;mlzct s digper. She kissed Har;

smelled oily. She. ¢ ez o :‘.»\.»*f)ié"t’s pudgy arms.

i § s
. e ¥
W e

Under the harsh lights of the interrogation room, Frida bites her cuticles,
skin. Her contacts are killing her. She takes a compact from her purse ari
gray rings under her eyes. She used to be considered lovely. She is petite ¢
with her round face and bangs and porcelain-doll features, people used to
still in her twenties. But at thirty-nine, she has deep creases between her |
bracketing her mouth, lines that appeared postpartum, becoming more p)

Gust left her for Susanna when Harriet was three months old.
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Look at the annotations below and compare the features identified to those ider

Presents
mother and
child as a

team

Extract from The School for Good Mothers by Jessamine Cha:

They’d been up off and on since 4:00 a.m. Friday’s article was di

All morning, she went back and forth between Harriet's play corner

Of; G'I‘(d 02’ / the living room sofa, where she had herf;‘ﬂ, s vead out on the coffec
ack an 18 1 . .
forth’ create a wrote the same paragraph ove. ar. {07 .rying to explain Bayesian i
sense of , Hooiv e w scieami ) to climb onto F.|
A layman’s terms. H - ke i sereaming. She wanted o

opposition

wantq{ b "% Jhe grabbed Frida's papers and threw them on the
1o e l?gyboard‘

* Frida should have put on a show for Harriet to watch. She remembers
if she couldn’t finish the article, couldn’t keep up, he boss would |

emphasises

_ the from-home privileges and Harriet would have to go to day care, somy
importance of
the issue to the hoped to avoid. And she remembers that she then plopped Harriet |

narrator and
the pressure
she's under Harriet started walking. Later, Frida gave Harriet water and animal |

ExerSaucer, a contraption that should have been retired months ago

checked Harriet’s diaper. She kissed Harriet’s head, which sme.
squeezed Harriet’s pudgy arms.

Harriet would be safe in the ExerSaucer, she thought. It couldn’t go

What could happen in an hour?
Rhetorical :
question creates o o w
- . . o B . . .
a sense of irony Under the harsh lights of the ite. fog:, .ui room, Frida bites her cutiy

- olin. He s ' e 1 ,
her skin. Her cortc. v « elping her. She takes a compact from her pi,
examires s ”;;J"\( wings under her eyes. She used to be considered |

o Al wwslender, and with her round face and bangs and porcelai i

6:3-@0 people used to assume she was still in her twenties. But at thirty-nine
Ties into them\a###® ‘ .
';S \'/"Vzm;i":; ~\  creases between her brows and bracketing her mouth, lines that appe:
Literature such postpartum, becoming more pronounced after Gust left her for Sus
as childbirth .
and Harriet was three months old. V’\v
postpartum
depression Provides context for the narrator’s i\
gepression relates to themes of infidelity, divori.

COPYRIGHT
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The paragraph below is an example of a paragraph of analysis that responds to th
and evaluates how it relates to Women in Literature.

Example of Analysis

In this passage, Chan highlights the challenge many modera wome:

Quotations are balancing their work lives with their re' .« 55 wmothers. Opening |
'mflf’; ?:: T\g”h such a5 "off and on' and “back e oy j; Greates an atmosphe:
support points opposition, of push 2N 2 3 1“@a i5 tora between tending E

da\wgk*ter A NSV ; o . overdue work. This sense of pressure

within ‘{;éemr# “anaphora ~ “couldn't finish the article, couldn't
e .

w i treates an urqent tone and highlights Frida's desperation.

in contrast to this heiqh‘ter\ed emotion in relation to her work,

comments about her daughter are all neutral statements with »

attached, such as Harriet's head smelling 'oily‘ with no elabora
Terms such as )

‘suggests’ whether this is good or bad. This suqqests an indifference towe:
id
avoic da\uw]hter that ties into an exploration of the societal expecta
definitive socie B
statements sur‘r‘ou\r\dlr\zj women and motherhood and the often-condemned ide:
about the text
and its prioritising work over children. This, in tura, emphasises the se: |
interpretations Frida's confinement in an interrogation room, possibly becanse

happened to Harriet due to neglect. ! ~—

Analysis works within the context of i\
on this and the convention:

Complete the activities below to gain a greater understanding of how the examp!:
identifies and analyses meaning in the unseen extract, and how it relates this to \

{ctivities: finalysis inflction

.....................................................................................................................

1) Go through the passage from the text and highlight or make
Frida makes about, or in relation to, her daughter. Do you ag!
the analysis that Frida feels indifferent towards Harriete Using ¢
write a short paragraph explaining yor:= < i on.

)%

2) Make a list of three thincr o vould change or expand upa!

a short explonahf.‘ : vT w 3 you would change and why for ¢

3) C 1}59 0 A rour or five more ‘paragraph headings’ relatir
thefgggaof the extract that you would use as a guideline whet
Use The annotations provided alongside the extract to help v

L
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We have provided a second unseen extract, also from The School for Good Moth.
making annotations as you go similar to those included with the previous extract,
on the next page.

Second Extract from The School for Good Mothers by Jessamine Chan (2022)

“I was ten minutes late,” Alicia says. “They sz smelled like alcohol. |
- = .
waitress then. Showed up in my v:aif rm. 2 icone had spilled beer on ni
didn’t believe me whev. oy ‘7{},4 et drink.”
i i

Ms. Gibsc.w 2 et icia to take responsibility.
3 .

“It was my fault,” Alicia says through gritted teeth. 1 am a narcissist. |

child.”

Alicia and Margaret are blushing so hard they could be glowing. Margai
hands. Alicia fidgets with her sleeves.

Frida remembers coming home from her boyfriend’s house at one in the i
was seventeen, finding her parents waiting up for her. She and her boyfi.

asleep watching a movie. Her parents didn’t believe her. She remembers {

looked at her, how her father didn’t speak to her for days.
Ms. Gibson asks Alicia and Margaret to confess their degree of sexual c¢:

questions about fondling, heavy petting, digit>! - etration, oral sex, wik
& o
each other climax. ! y | )
The mothers avert theiz . « ’."*lfi 5wmrdﬁy understood that the school fiiy
i
unmother’, - ”;f,‘ | A

ici ,w‘lé’c;{t}i “We kissed a little. That's it. We didn’t hurt anyone,

~‘7€7‘\vhnyn107‘c. Please don’t put this in my file.”

) “I appreciate that,” Ms. Gibson says, “but what I'm not understanding .
your selfish desires before your mothering.” Loneliness is a form of narci
who is in harmony with her child, who understands her place in her chill
in society, is never lonely. Through caring for her child, all her needs arc |

What problems can possibly be solved by running?

COPYRIGHT
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Complete the activities below. They are related to the second unseen extract an:
about writing a critical analysis on a passage you have not seen before.

3)

4)

1)

2)

3)

{ctivities: Close-reading Shills

--------------------------------------------------------------------------------------------------------------

What is the significance of the setup of 1! lj,r 6ss<]ge -the mo
Ms Gibson — seeming fo mimic o st ot %;;groﬁp? Use quotatic
e

- G
How are the charczers & ucia, Ms Gibson and Frida preser
Choose twc ¢ = fcwgms’fwor each and analyse what they tell L

40 g
th""oes this passage suggest about expectations for mot:

novele Go through the passage and highlight or make note ¢
into this topic, then explain what each one fells us about Che

Extension Task: What is being suggested by the phrase ‘Lone |

fctivities: 1inks with Topic Corwentions

-------------------------------------------------------------------------------------------------------------------

In the genre of Women in Literature, texts often critique socie
women. Create a table with three columns: '‘Quotation’, ‘Link
‘Real-world Parallels’. Using the quotations v-u identified in A
Skills, fill out the table by linking the nroc> o ‘on of motherhot
Mothers with other texts you he fo Do ~or studied for Women
world society. . ) ) 2

w - i

Relationships between women often play a key role in Wome
through their inclusion or their lack of inclusion. How are relati
presented in the passage above? Write an essay-style paragi
question, comparing The School for Good Mothers to one ot
for Women in Literature as you do.

Women in Literature: Unseen Prose Preparation Pack for A Level OCR Page 12 of 68
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Unaeen Exiract 2 - Wuthering Heighls, Emily Bronté

In the passage below, Cathy (Catherine), the young daughter of the Earnshaw fam
introduced. This introduction is notable for the ways Cathy breaks from the societ:
upper-class Victorian woman. Annotate the passage to identify features that relate
of Women in Literature.
Extract from Wuthering Heights by Emily Bronté .3 7 f -

- A

. . . - 4 | s .
Certainly she had ways 7o' sonc .. 2as'T never saw a child take up before; and <

. . » § o - . .
our patience 5, -5 . Oftener in a day: from the hour she came downstairs

tc QWA 1. 1ot a minute’s security that she wouldn’t be in mischief. Her spir
Ot

'(.\_\SC'Q‘.{A . o . .

wa NMark, her tongue always going —singing, laughing, and plaguing everybe

the same. A wild, wicked slip she was—but she had the bonniest eye, the sweetc.
foot in the parish: and, after all, I believe she meant no harm; for when once she
earnest, it seldom happened that she would not keep you company, and oblige v
might comfort her. She was much too fond of Heathcliff. The greatest punishmey
her was to keep her separate from him: yet she got chided more than any of us o
she liked exceedingly to act the little mistress; using her hands freely, and comr:

she did so to me, but I would not bear slapping and ordering; and so I let her kri¢

Now, Mr. Earnshaw did not understand jokes from his children: he had always |

with them; and Catherine, on her part, had no idea w' . v father should be cros
& o -
4 o |
his ailing condition than he was in his vrime ‘Hi v 2vish reproofs wakened in iy
s
to provoke him: she was ner= ¢ 1w s 35 when we were all scolding her at once
o

with her bold, s14y = L~ x w/her ready words; turning Joseph's religious curses

o1 ¢ 1 v.suwhat her father hated most —showing how her pretended ins
the aé" éal,\ had more power over Heathcliff than his kindness: how the boy wo!
anything, and his only when it suited his own inclination. After behaving as by
she sometimes came fondling to make it up at night. “Nay, Cathy,” the old man
love thee, thou’rt worse than thy brother. Go, say thy prayers, child, and ask Go
thy mother and I must rue that we ever reared thee!” That made her cry, at firs),
repulsed continually hardened her, and she laughed if I told her to say she was s
beg to be forgiven.

COPYRIGHT
But the hour came, at last, that ended Mr. Earnshaw’s troubles on earth. He div PROTECTED
one October evening, seated by the fire-side. A high wiv " ilustered round the ho
chimney: it sounded wild and stormy, yet it s %1 S '1d, and we were all togeii
from the hearth, busy at my k21 %, 1 4 ,Zoseﬁ]frdzding his Bible near the tabl;

generally sat in the *e 70 ey, r{f‘fef?hcz’r work was done). Miss Cathy had bee;: Eg

0
09(\

e (e master, before he fell into a doze, stroking her bonny hair—it pleg:

lea' ) st ]zé}‘fatlwr’s knee, and Heathcliff was lying on the floor wii 09

Education

gerztlg—and saying, “Why canst thou not always be a good lass, Cathy?” And .
his, and laughed, and answered, “Why cannot you always be a good man, fathe,

saw him vexed again, she kissed his hand, and said she would sing him to sleep.

Women in Literature: Unseen Prose Preparation Pack for A Level OCR Page 13 of 68



Look at the annotations below and compare the features identified to those ider

Extract from Wuthering Heights by Emily Bronté (1847)

Certainly she had ways with her such as I never saw a child take up i
put all of us past our patience fifty times and oftener in a day.
she came downstairs till the hour she went "> 4, we had not a minui
that she wouldn't be in mischief. } <v. 51 ! were always at high-wai:
tongue always goincf—f;,,«\x o davgaing, and plaguing everybody wi
do the same. A" pud v gcfsltp she was—but she had the boni:
swestin T Md”?zghtcst foot in the parish: and, after all, I belieu
Bl w»«whcn once she made you cry in good earnest, it seldom hapy

3‘@ <wotld not keep you company, and oblige you to be quiet that you mig,

Introduces
Cathy as a
character who
breaks from
societal
expectations
for Victorian
women

Q&

A relationsh: e
between a S, She was much too fond of Heathcliff. The greatest punishment wy
mf‘;'rijzd for her was to keep her separate from him: yet she got chided more thy
character, his account. In play, she liked exceedingly to act the little mistre:
froanethpon hands freely, and commanding her companions: she did so to 1
y the

would not bear slapping and ordering; and so I let her know.
narrator

A contentious Now, Mr. Earnshaw did not understand jokes from his children: he i
relationship strict and grave with them; and Catherine, on her part, had no idea 1
between father . L .
. should be crosser and less patient in his ailing condition than he was
and daughter in ) . ; .
a time where the |4 His peevish reproofs wakened in her a naughty delight to prov.
man of the was never so happy as when we were all scolding her at once, and sh.:

house had total . . , )
with her bold, saucy look, and her ready words; turning Joseph’s relig

control

into ridicule, baiting me, and doing jusf what har father hated most -
her pretended insolence, which he thov ;" * * i, ad more power over |
his kindness: how the boy v ul dn L vidding in anything, an:
Use of religion when it suited hic .« {1 A i ation. After behaving as badly as po.
GT:n;eJ'(?;ZUS she sometiz vmﬂ ma/lng to make it up at night. “Nay, Cathy,” 1/
places us in 7ot Q)‘: :""bwnnot love thee, thou'rt worse than thy brother.
"h"‘e_ anc{ e VAL Jers, child, and ask God’s pardon. I doubt thy mother and I ni|
erzz,:ji:,’s’ o coer reared thee!” That made her cry, at first; and then being repulséd
societal hardened her, and she laughed if I told her to say she was sorry |

e:"::‘;:ﬂ and beg to be forgiven.
But the hour came, at last, that ended Myr. Earnshaw’s troubles on eq:
quietly in his chair one October evening, seated by the fire-sidg

Death of a

parent and the blustered round the house, and roared in the chimney: it sounded wij,
impact this has yet it was not cold, and we were all together—1, a little removed fron;
on characters busy at my knitting, and Joseph reading his Bible near the table (for {|
generally sat in the house then, after their work was done). Miss Catii
sick, and that made her still; she leant against her father’s knee, ¢}
was lying on the floor with his head in her lap. I remember the
he fell into a doze, stroking her bomzu Patv ot leased him rarely to 5
and saying, “Why canst thou ot 1. = sen oood lass, Cathy?” Any
her face up to his, a1 as .« na arzswcrcd ‘Why cannot you alw
man, fatlw wlat a oon as she saw him vexed again, she kisse

ard w84 ~oiild sing him to sleep. N
W
o e W
4

Despite the various negative characteristics Cathy has been
shown to have, the passage closes with an example of tenderny:
that humanises her and makes her more sympathetic

Women in Literature: Unseen Prose Preparation Pack for A Level OCR Page 14 of 68
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The paragraph below is an example of a paragraph of analysis that responds to th
and evaluates how it relates to Women in Literature.

Example of Analysis

A core idea explored through Women in Literature is the conflic

Identci,frizoﬁon expressing oneself truthfully and confor w} to societal norms o
explanation of expectations. In this passage, Cuca fl,)dlé'? this dichotomy by
mﬁ;;gst?:d sweet and spoiled, disi et ans devoted. Her introduction as

devices wicked 5hn 1 4% t:uv\’fxre;i eye uses alliteration and asson.
en by {k anﬁ’ine% and freedom of Cad:hy s character. This

r'ujrd rules of Victorian society, especially when it came to the ¢
women, who were expected to be the loving, sweet “angels of the
contentious relationship with her father - the head of the hou:
of absolute authority in this time period - further highlights &

within female characters. Cathy finds “naughty deliljht\ in provel
Additional
quotation to father and resisting his authority, but her immediate inclinatic:
strengthen to sleep' in his illness ~ a motherly and angelic gesture - recont
oint
P their relationship. This exploration of female characters as com

human characters is a ceatral theme of the genre of Women in

7

Awareness of how passage conforms to features of the wic

-

R — \-

jxam T|p
Never use quotations as a megi . < y,nply retelling the plot of the passaa

that you include in yo! o) i )““’v,ﬁ s only useful if you comment on what yic
you believegael - 1 3 our pre-existing knowledge of Women in Literatut

-

Complete the activities below to gain a greater understanding of how the examp
identifies and analyses meaning in the unseen extract, and how it relates this to \\

{ctivities: {Inalysis in{lction

.....................................................................................................................

1) If you were to give this paragraph a subheading that identifiec
it be?

2) Go through the passage and highlight all the words or phrase
describe Cathy's character. How else cou'fJ the paragraph ¢
to emphasise ifs pointfs? -\ 4

o J, b
3) Write three bullet pom+ s hy you ‘could expand this parag
context, mcludl “ji.‘; ~ ,u.u’rlon from the passage that you wao

CACLanN( ),
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We have provided a second unseen extract, also from Wuthering Heights. Read i
annotations as you go as we have done with the previous extract, and then comp!

Second Extract from Wuthering Heights by Emily Bronté (1847)

“Nelly, will you keep a secret for me?” she pursued, kneeling down by me, and lifti
face with that sort of look which turns off bad temper, ever = en one has all the rig/
“Is it worth keeping?” I inquired, less sulkily.  ...” f s

“Yes, and it worries me, and I niust le‘fm" o T ootro know what 1 should do. To
me to marry him, and I've o7t o 7 L _nswer. Now, before I tell you whether it w

tell me which it ousl . ”,,s‘L . 7

either Z?C"710p€l€€€lj stupzd or a venturesome fool.”

“If you talk so, I won't tell you any more,” she returned, peevishly rising to her fee..
quick, and say whether I was wrong!”

“You accepted him! Then what good is it discussing the matter? You have pledged |
retract.”

“But say whether I should have done so—do!” she exclaimed in an irritated tone; ¢
and frowning.

“There are many things to be considered before that question can be answered prop
“First and foremost, do you love Mr. Edgar?”
“Who can help it? Of course I do,” she answered.

Then I put her through the following catechism: for a girl of twenty-two it was not |
“Why do you love him, Miss Cathy?”
“Nonsense, I do—that’s sufficient.” N 4

“By no means; you must say why?” L g

“Well, because he is handsome = < . ‘as o be with.”
" 'II 3 }/l i X \»"y ) 3 i -

Bad!” was my comprg e

by and chee: ful.”

“Indzﬁ‘erent, coming there.

“And he will be rich, and I shall like to be the greatest woman of the neighbourhood,

having such a husband.”

“Worst of all. And now, say how you love him?”

“As everybody loves— You're silly, Nelly.”

“Not at all— Answer.”

“I love the ground under his feet, and the air over his head, and everything he toucii

love all his looks, and all his actions, and him entirely and altogether. There now!” CO PY RIGHT
“And why?” PROTECTED
“Nay; you are making a jest of it: it is exceedingly ill- natmr’r’ It’s no jest to me!” o

and turning her face to the fire. - Y

“I'm very far from jesting, Miss Cathez i {1 17’ ; “You Zozvc Mr. Edgar becaus,

and cheerful, and rich, and lov:: 4 7{ st houu’vm goes for nothing: you woul,

probably; and with it x - » £ wt unless he possessed the four former attractions. *9
“No, emflire s v Lo Lould OIIZl/plfj him—hate him, perhaps, if he were ugly, an, 09
“But veral other handsome, rich young men in the world: handsomer, po

o ¥
N’ S€C
Qé\"‘d&)(

What s}¥tld hinder you from loving them?”

Education

“If there be any, they are out of my way: 1"ve seen none like Edgar.”

“You may see some; and he won't always be handsome, and young, and may not ai;
“He is now; and I have only to do with the present. I wish you would speak rationa
“Well, that settles it: if you have only to do with the present, marry Mr. Linton.”
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Complete the activities below. They are related to the second unseen extract an:
about writing a critical analysis on a passage you have not seen before.

2)

3)

4)

1)

2)

3)

{ctivities: Close-reading Shills

----------------------------------------------------------------------------------------------------------------

This passage is a conversation between * i’:haroc’rers and
Using quotations, summarise the p o fh-)d purpose of the co
o

& =
How does Bronté e aig, 1. 1 setween the two speakers in this
L 2 ’; i
™ [ | Ussage by writing three bullet points each for v
- 5

#®=r, Cathy's character, and their relationship.

o

Extension Task: What is the significance of Cathy ordering Ne
have done so—do!’'2

fctivities: linka to Women in 1iterature

What themes, topics, and conventions relating to Women in |
this passage? Highlight or annotate a quotation linked to eac
you identify.

Using the annotations you have made, drov. a table with thre
of Women in Literature’, ‘Relevant Ouo'- o, ," and ‘Meaning
the table to identify how mecning ‘ c;oéreated by the passa
Literature. @bl 0%
Taht 4

Eackgow a ‘tuole now acts as a plan for a paragraph ye
LB s ysis. Choose one of the features of Women in Liter
WrI f“essay—s’ryle paragraph of analysis based around it, mi
relevant quotation and the meaning that you have also iden

Exam Tip
As a revision strategy, make your own glossary of literary vocak
you make informed comments on the unseen extract in the exa
might turn the glossary that we have provided at the back of thi
cards so that you can familiarise yourself with the definitions of |

Women in Literature: Unseen Prose Preparation Pack for A Level OCR Page 17 of 68
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Unaeen Exiract 3 - The Bread the Devil finead, 1isa flllen

Written in Trinidadian creole, the passage below explores key themes of Women i
of intimate partner violence and societal expectations surrounding women, age a.\
to identify features of the language and structure that relate to the themes of Wai

Extract from The Bread the Devil Knead by Lisa Allen Ag~. :;. s (2021)

s

3
o)
Every time I watch that 2’ oo ;auas‘"’cmwl my blood, but Leo lie if I

He could do LPLL A d:; Saare. I not scrubbing that moss and mildew of;

e waﬂ;u’ he beat me.

I hang the duster on the towel rail, scrub my mouth looking in the mirrc:

seeing the thin, white face, long, straight brown hair, hazel eyes, the moi
rude. I have a small waist and a flat belly, but right now that belly was b

red and green, depending on what bruises you was looking at: the older ¢

the ones from last night was still red.

Sun now starting to think about coming up. A greyish light was glowing
cobwebs in the ventilation blocks high up on the wall of the bathroom. I i
my rag and some cheap vanilla body wash — real gentle when I rubbing

and rinse off under the one tap gushing cold water rom the bathroom wy

slippers on still. e 8. -
4 & w‘f "
G e

I know is zaﬂ’ s ﬂ’l’h 3 e fh[zf I could count on, and that is my loy

N (i) 7ozzld never know it, because every morning and night Go

bl

] Cg&‘go inse and tone and moisturise from head to foot. I have special cream fo
T N

) HT] hand, my body, my food. Is not that I vain. I does think of it as an in

had a nice car, ent you would take care of it? Depreciation is a hell of a t

COPYRIGHT
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Look at the annotations below and compare the features identified to those ider

Extract from The Bread the Devil Knead by Lisa Allen Agostini (2021)

First person connects the reade: |
the narrator and their state of n

Every time I watch that bathroom it does === 1 my blood, but Lec |

cleaning it. He could do what. I dc 5 ar fnoé'scrubbing that moss
off the wall for he lazlj Az M;; \ b..ome, he beat me. —
w =

-
- - - . . . .
Expectations | Thang iy w i wid the towel rail, scrub my mouth looking in the m;,
for women to ‘ o

1w o oing the thin, white face, long, straight brown hair, hazel eyes

s imen does call rude. [ have a small waist and a flat belly, but right 1
spoken or \G®
non-combative

Pl

“was black and blue and red and green, depending on what bruises you
at: the older ones was lighter; the ones from last night was still red.

Personification
highlights
Alethea’s lack
of control in
her life,
despite trying
to claim control
of it

Sun now starting to think about coming up. A greyish light was
through the cobwebs in the ventilation blocks high up on the wall of {
bathe myself with my rag and some cheap vanilla body wash —re;|
rubbing my belly and back — and rinse off under the one tap gushing
the bathroom wall. I had my slippers on still.

I know is really one thing I have that I could count on, and that is my

on forty but you would never know it, because every morning and i
spare life I does cleanse and tone and moisturise from head to foot. | |

Anaphora ties
to the theme of

control /
bodily

avtonomy and

places
emphasis on
what Alethea
and socie
value in wot

cream for my hair, my face, my hand, my body, my foot. Is not t
does think of it as an investment. If yo:. 1 i nice car, ent you wy
: by 07 : -
of it? Depreciation is a hell of 1t/ ‘ng. ./~
5
. e

~

] - ! w Rhetorical question emphasises
W body and its objectificati
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The paragraph below is an example of a paragraph of analysis that responds to th
and evaluates how it relates to Women in Literature.

Example of Analysis

Introduces the '7 Control, and women's control over their own bodies, is a topic ¢
topic of the

discussed both in reality and in texts 'v < the umbrella of We
paragraph

Literature. In this passage we ¢ “\j jucéd to Alethea as siy
against the control Y o | \5|vw’éoy§r|e»\d Her defiance is ma
throwjh st 2 ent. «w/a& | don't care’ and “if he beats me
withiy ‘i’ée M f/r5t-per$on perspective inviting the reader in:
o Adter' 5 most intimate thoughts and circumstances. We are |

e 5ympathet|c towards her and supportive of her defiance as she |

Use of short oppressive system. However, an oppressive system Alethea can't

embedle ed is the beauty industry and beauty standards for women, as se.
quotations

keeps the elaborate hair- and skincare routine. In a house filled with “me:
analysis . () \ P . \ .

concise and mildew', “cold water’, and “cheap vanilla bodywash' - all of which
persuasive Alethea is closer to the poverty line than not - she spends wmon

on creams for everything from her hair to her feet. She has +c
routine or she will “depreciate’ in the eyes of seciety, a staten
dehumanises Alethea, comparing her to a car, and highlights the
women's bodies to objects for consumption under societal expect:
reqarding beauwty. Alethea cannot escape this system, as to reje
be to reject the one thing that gives her value, especially when
abusive relationship. )

Understanding oo dwmdql aspects of passage combine to ¢
o A meaning

Exam Tip
Leave five minutes at the end of your unseen passage question in the exu
and check it for spelling, punctuation, and grammar.

Complete the activities below to gain a greater understanding of how the examp!
identifies and analyses meaning in the unseen extract, and how it relates this to \

{ctivitiea: rflm’" s amf{lctwn

.............................................................................................................

1) Find an example within the € . sis dbove in which the writer
explain by provids E\,ly. ji nce, “allin just one sentence.

2) A fe .ug’HIigNHT the analysis above to show where it eri
as WSy =n’r objectives (AO2, AO1, and AO3) that a critical a¢
meeTt To be marked highly.

3) Using your answers from the previous activity, decide how ya!
paragraph of analysis to further include the assessment objec
each for AO2, AO1, and AOS.
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We have provided a second unseen extract, also from The Bread the Devil Kneaa.

annotations as you go such as those included with the previous extract, and then

next page.
Second Extract from The Bread the Devil Knead by Lisa Allen Agostini (2021)

‘When I left I thought I'd do so many things. ’;; ted to go to Princetol
- o
if. Instead, I got pregnant, had thrze " as - = ium, bam, bam — and that &
was my life. I did ever 7h | unted. I was the perfect wife. Even this,
- :

. ey W, B . / . . .
she breast N v\ eperruat and squeezing, ‘this was his idea. I went alo
i 3 M,M -

"Not dulahin alone, Jankie,” I say. 'Don’t be so hard on yourself.’

She snorts, as if to say I talking shit. 'I've never been anybody in my adi.|

Rudranath Inalsingh. I'm tired of it, Alethea. I'm tired of it. I want my ¢
‘So you just going to leave him in Miami?’
She shrug she shoulders.

“You sure you think this through, Jankie?” I as": - , soft soft. She might

. .. -~ a
somebody wife and somebody mother out '« u.d have tell she the alternd

&

People does look at woi'." < 501« n.ng wrong with you when you tell thei
i o

&

no childre: ;. -+ & v oz all a woman could do. Worse yet when you tell

(. soer married. Is like a crime in this island to be a woman on yoi

But Jankie don’t know nothing about that. She married we junior sec PE
was seventeen years — is either she married him or Raj would have kill iy
and she never know what it is to be a single woman, or a woman living ¢

woman without children. To she, living in that marriage come like a cage

*dulahin. |
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Complete the activities below. They are related to the second unseen extract an:
about writing a critical analysis on a passage you have not seen before.

q ............................................. fictivities: Close-reading Skills

1) Create a table with two columns, one o' =, éd ‘Jankie’ and |
‘Alethea’. Choose three quotatiors %jwldﬂ‘e to each char:
your table, then analyse W' . 1c ~quotation tells us about |

M !,».J i =
2) Makeabullr » a7 n of the points that you would include
R - ug’e conforms to your expectations of Women it
wﬁi\w as p055|ble and include one quotation from the pas::
inci®de for each of your points. Aim to list 5-6 bullet points in |

paragraph that you would write in the exam essay.

3) Form groups of 5-6 and discuss your planned bullet points. Se
group has included any points that you haven't. Add these ¢

4) Extension Task: Once you have swapped ideas with a group,
bullet points from your plan that you would explore in a critic.
essay-style infroduction and conclusion for your plan.

flctivities: Tinka with T opw Corwentiona

B L

1) Find a quotationin the above t s "b%gwrhd‘r ;eld‘res to the ofi:
abusive or con‘rrollino rogdl &"m PRIEL in Women in Literature.

e ) 7’01 r\en in Ll’rerafure umbrella often explore 1
M C. .crers in relation to women and female character:
co w;‘(f the two extracts from The Bread the Devil Knead ar
How are men presented in these extracts?

2) Texis

3) Research Task: The Bread the Devil Knead is set in Trinidad an
the author was born and raised. With a partner, research the
Tobago and its atftitudes towards women and marriage. Ther
short paragraph outlining how the two passages from the no
this culture.

Here are some links to get you started:
e hitps://www.worldatlas.com/articles/trinidad-and-tobag

beliefs.himl
o https://feminine.com.ng/2021/04/12 '~ ‘things-you-shou
trinidad-and-tobago/ gy (7 js -
w U A Exam Tip
When oamaarin  » ,; = éxom you might find it useful to write practice
to giv oo W wea of how much information you will be able to realisi
15 min eav“ will have to complete the unseen extract question.
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Unaeen Extract 4 - The Well of Toneliness, Radclyffe Hall

Initially banned for its presentation of homosexuality and lesbian relationships, T
explores themes of social isolation and rejection, queer love, and sacrifice. In the
protagonist — a daughter born to parents expecting a son — shows queer tendencic
the passage to identify features that relate to the devices used and themes of Wa:
Extract from The Well of Loneliness by Radclyffe .. { lfé) -
, h
The son that they we't » 0 - + ol foﬁg a-coming; he had not arrived whei;

Nor had A o . ::ea'ﬁflzerfemale offspring. Thus Stephen remained coci,

'  d

o *’L{Z any only child is to be envied, for the only child is bound to becoi
e 'ddc‘ﬁ . . . ) e oy . . . .

- rzﬁg no one of its own ilk in whom to confide, it is apt to confide in itself. |

PO

at seven years old the mind is beset by serious problems, but nevertheless it i
may already be subject to small fits of dejection, may already be struggling i
on the limited life of its surroundings. At seven there are miniature loves an,
however, loom large and are extremely disconcerting. There may even be pri
frustration, and Stephen was often conscious of this sense, though she coulq,
words. To cope with it, however, she would give way at times to sudden fits .
herself up over everyday trifles that usually left her cold. It relieved her to si
into tears at the first sign of opposition. After such outbreaks she would feel |
would find it almost easy to be docile and obedient. In some vague, childish 3|

life, and this fact had restored her self-respect ..

& f) s
- ¥ . o 7 o
Anna would send for her turhy e wriig’and would say: ‘Stephen darliy,

cross —tell Mother - £ i 2 yoli give way to these tempers; she'll promise
- i o

w;;ld be tentative, unwilling. The hand would be making an effort to fondly,
be conscious of that effort. Then looking up at the calm, lovely face, Stephen
sudden contrition, with a sudden deep sense of her own shortcomings; she v
this out to her mother, yet would stand there tongue-tied, saying nothing at
strangely shy with each other —it was almost grotesque, this shyness of theti
mother and child. Anna would feel it, and through her Stephen, young as sk
conscious of it; so that they held a little aloof when they should have been dr

Stephen, acutely responsive to beauty, would be dimly longing to find expres
almost amounting to worship, that her moﬂze**;:h b 'd awakened. But Anj
her daughter, noting the plentiful c:w «r, fi7; it Ae brave hazel eyes that wei
as indeed were the C]{ilﬂ»“:“ ‘AR f“jﬂ,ﬂprfs's”ion and bearing, would be filled wit i

that came v h wr wanger.
Nv"

slow, miserable tears, remembering the inarticulate Stephen.

She would think: ‘I ought to be proud of the likeness, proud and happy and g

Then back would come flooding that queer antagonism that amounted almos|
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Look at the annotations below and compare the features identified to those ider

Extract from The Well of Loneliness by Radclyffe Hall (1928)

Use of ‘it’
dehumanises
Stephen and

creates
distance
between
narrator,
reader anyg
character

Formal tone
and complex
sentence
structures tie
into
conventions
of the time
period and
reflect the
protagonist’s
upper-class
upbringing

Expectations for

mothers and
how they are
expected to

respond to their

Contrasts the
common theme
of comparing a
father figure to

God

Omniscient
narrator allows
insight into each

character’s

psyche

The son that they waited for seemed long a-coming; he had not arrive,
Stephen was seven. Nor had Anna produced other female offspring. &
remained cock of the roost. It is doubtful ; ', v / only child is to be
only child is bound to become intr wpi ‘tis awng no one of its owr.
confide, it is apt to cor, ; Ao jtbwf H{annot be said that at sever,
mind is beset h oori " biems, but nevertheless it is already gropii
alreed o i ’f’”waé small fits of dejection, may already be strugglin;
Clid r the limited life of its surroundings. At seven there are m|

o Nl hafreds, which, however, loom large and are extremely disconcer
~ may even be present a dim sense of frustration, and Stephen wy

conscious of this sense, though she could not have put it into @
with it, however, she would give way at times to sudden fits of hot tei
herself up over everyday trifles that usually left her cold. It relieved Fi
then burst into tears at the first sign of opposition. After such outb:.
would feel much more cheerful, would find it almost easy to b
obedient. In some vague, childish way she had hit back at life, and t;,
restored her self-respect.

Anna would send for her turbulent offspring and would say: ‘Stephe
Mother’s not really cross — tell Mother what makes you give way to i
she'll promise to try to understand if you'll tell her—

But her eyes would look cold, thou .t "1 vice might be gentle,
when it fondled would be t. 1t l‘n* wuvzllmg The hand would |
effort to fondle, zmﬂ Sieine Jur ald bc conscious of that effort. Then iy
the calm, T~ dra( 2 map‘m’n would be filled with a sudden contritic
e “)"), jg’ﬂnsv 07‘ her own shortcomings; she would long to blurt ¢
I nothier, yet would stand there tongue-tied, saying nothing at all. |

g AN . .
¥ were strangely shy with each other—it was almost grotesque, |

of theirs, as existing between mother and child. Anna would feel
through her Stephen, young as she was, would become conscious of 1;
held a little aloof when they should have been drawing together.

Stephen, acutely responsive to beauty, would be dimly longing to fin
a feeling almost amounting to worship, that her mother’s face hai
Anna, looking gravely at her daughter, noting the plentiful auburn I
hazel eyes that were so like her father’s, as indeed were the chila
expression and bearing, would be filled with a sudden antagonism, |
near to anger.

She would awake at night and porz(lm Hiis e scourging herself in
contrition; accusing herself of har fncs yﬁ/}“lt of being an unnaty,
Sometimes she would 3l wu A mzscrable tears, remembering the ;i
Stephen. 4

W
.

S« would thmk ‘I ought to be proud of the likeness, proud and happ
wlu’n I'see it!” Then back would come flooding that queer antagoni;

amounted almost to anger. N

Deviation from societal norms is often met with anger,
hostility and violence
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The paragraph below is an example of a paragraph of analysis that responds to th
and evaluates how it relates to Women in Literature.

Correctly identifies technical

Example of Analysis elements of the text

The wse of an omniscient narrator demonstrates commonly held ¢
towards motherhcod in 12205 Britair\ bl f:wim) insight into i
thoughts of a mother and child v j' )mé“c'i relationship. Ann,

Consideration herself as an “unnatwo ooer “for strugqling to conmect with

of context and which high!if ,.,; Fthe pjwi\ezf{l/\’ and ongoing societal expectation for
comparisons

between past driain - ’4:( s a wnit, in opposition to fathers and sons. Howy
and prese A ;M.’or:f tells us, Stephen not only has a masculine name, she o
same “expression and bearing  as her father, which further drive

) disconnect between her and her mother. The use of “unnatural'
J Anna's feelings about herself suqqests that there must be a na
Quotation is for a wmother and child to exist in and that Anna and Stephen
imrl:jjc;ofhe disrupted it somehow - by not Cor\-For‘Mir\zj to traditional roles o
point of the expectations. In both past and present society, mothers are exp
pafL‘]e?,erh unconditionally good and loving and never have a negqative Feelir\%
GL‘I‘ZZ’;‘:IC' their children, which denies them personhood and the fact that

human and humans are complex beings. When they step outside
society creates for them, they are considered “unnatural'.

N

Last sentence continues analysis while summing up
the points made thr2:.0! jut the paragraph

: f"“w“ g e
. pe Exam Tip
YOoU CON €zare "7y cxpk:un your quotations by asking yourself the gu!
importar th vvn’rer wrote it this way and not another way?2’, every 11

03 o

evidence! woe@“‘ Pihe text.

Complete the activities below to gain a greater understanding of how the examp!:
identifies and analyses meaning in the unseen extract.

{ctivities: {Inalysis in{lction

.......................................................................................................................

1) Flip the paragraph of analysis by continuing its exploration bu
view: How do Stephen’s behaviours and feelings tfowards her
their relationship breaking social norms . >“}. aecoming ‘'unna

iy 4
2) Discuss with a parfnerwh='c»  Hu gel ’rhere is anything aba!
analysis that could t = '\ 'eved. Make any additions to the |

improve its |7 4 e x,uTy5|s
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We have provided a second unseen extract, also from The Well of Loneliness. Re.
annotations as you go such as those included with the previous extract, and then

Second Extract from The Well of Loneliness by Radclyffe Hall (1928)

For answer Angela kissed her.

Stephen’s strong but unhappy arms went 'jg o od suddenly stretchiiy
switched off the little lamp o tambin s Maizt ?%e room was lit only by firell

see each other’s fa(‘r - e ¥ Llf’ﬁfn y more, because there was only firelight.
e o
SLGRTUC 5 o 3 gaef”‘z‘ vill speak when his heart is burdened to breaking; whe

‘?)._\_‘ ywii and be swept away before the unruly flood of his passion. There it
roon, she spoke such words as lovers have spoken ever since the divine, swe

flung the thought of love into Creation.

But Angela suddenly pushed her away: ‘Don’t, don’t—I can’t bear it —it’s i
hurts me—1I can’t bear this thing— for you. It's all wrong, I'm not worth if, ¢
Stephen, it’s making me—can’t you understand? It’s too much—" She coul.|

explain. 'If you were a man—" She stopped abruptly, and burst into uncont;,

And somehow this weeping was different from any that had gone before, so ¢

There was something frightened and desolate about it; it was like the sobbiny

The girl forgot her own desolation in her pity and the need that she felt to coi . \

than ever before she felt the need to protect this .. . . and to comfort.

She said, grown suddenly passif“ﬂl g e “Tell me—try to tell me wh
Don’t be afraid of m: ”\ P g vy—un’ love each other, and that’s all that

what’s v, *”t o Iet me hclp you; only don’t cry like this—1I can’t eny
] .

oo
¢S

strain these last months. I'm just a weak, human creature, Stephen —someti,

.1oc7a hzd her face in her hands: “No, no, it’s nothing; I'm only so tired,

worse than mad. I must have been mad to have allowed you to love me like t}i
despise and hate me. It's my fault, but I was so terribly lonely that I let you .

now—oh, I can’t explain, you wouldn’t understand; how could you undersiy

And so strangely complex is poor human nature, that Angela really believeq
that moment of sudden fear and remorse, remembering those guilty weeks iz
that she felt compassion and regret for this creature who loved her, and who. COPYRIGHT
paved the way for another. In her weakness she could not part from the girl, | PROTECTED
something so strong about her. She seemed to cor: . the strength of a man
more subtle strength of a woman. An' t] ’?zlf;; ,:"‘J.yff iilz@ crude young animal 1\

brusque, rather br utal o ! ”'H' i enses, she was filled with a kind of regi¢

&

hated herself [ .\.«.,'iad dorze and for what she well knew she would ¢ Eg
s . assion.

1{;{{@ \ ) passion 09

\W#¥lic umble, she groped for the girl’s kind hand: then she tried to speak lig Education

always forgive this very miserable sinner, Stephen?’

Stephen said, not apprehending her meaning, ‘If our love is a sin, then heavy,

tender and selfless sinning as ours.’
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Complete the activities below. They are related to the second unseen extract an:
about writing a critical analysis on a passage you have not seen before.

1)

2)

3)

4)

2)

3)

{ctivities: Close-reading Shills

--------------------------------------------------------------------------------------------------------------

‘The omniscient narrator allows room for ti::: §ufhor to explore
characters.” Do you agree with thicsit ¥i;1£hf2 Choose three
and analyse them fo answe. i quus’?lon

&

1 8

WhmL canwe a4 “".rr’fhe descnphon of Roger as ‘the crude
SAR et brutal appeal to the senses’e Write a para
58 and what it tells us.

gﬁ\ﬁf«‘*‘

o

Using your analysis from the previous activity, compare Roge:
descriptions of Stephen and Angela. Think about language ¢t
devices and what these tell us about each character.

Extension Task: To what extent do you agree with the followiric

passage, the reader feels great sympathy for the narrator.’e |
opinion with a partner, using the extract to support your ideas

flctivities: 1inka with T opw Corwentiona

....................................................................................................................

Make a list of the themes you 7un ?\r\)?)‘ ,»’bo’rk; extracts. Are a
conventional to the opf Wit \ s nen in Literature? Mark thes

bear in mind duray oY ' Mom revision.

O

Cc g fr'fe"\)’r%emes you listed for the previous activity, pla
pai ié\aﬁ&‘ answering this question: How does the use of religi

above relate to context and the cenfral themes of Women in

Reread the two extracts from The Well of Loneliness and comit
presentation as a child and a grown woman. Write 1-2 parag
your comparison.

Exam Tip

You will be provided with a date for the unseen extract in the exam. Ti
in discussing how the passage relates to the wider genre of Women in |

might have been written in the same decade ... 1. : of your own set i«
compare any similarities between the tw/ e %y,n 2 d'point about wha

Women in Literature of this partic: i e weriod.

B —
Gl
S

v’y -
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Unaeen Exiract 5 - ittle Women, 1ouisa May flcott

In this passage, Jo and Amy (who are sisters) argue and fall out after Amy destroy:
The text highlights a domestic scene, familial relationships, and societal expectatit
and sisters try to repair the relationship between Jo and Amy. Read the passage a:
features of it that relate to the devices used and themes of Women in Literature.

In this passage, the theme of motherhood is front anc’ - s it explores the te.\
expectations for women: those of a mother 2t fb;, /a'working woman. Anng

features that relate to the devuces Ve j _£.nes of Women in Literature.
@OBLs
Extract from LiZdle 1% + «. 9 y mmsa May Alcott (1868)

QB e
03 3
Wl ich as you like, you'll never see your silly old book again,” cried Amy,

o

“Scd
turn.

“Why not?”

“I burned it up.”

“What! My little book I was so fond of, and worked over, and meant to finish befc!
you really burned it?” said Jo, turning very pale, while her eyes kindled and her iy
nervously.

“Yes, I did! I told you I'd make you pay for being so cross yesterday, and I have, i
Amy got no farther, for Jo’s hot temper mastered her, and she shook Amy till her i
crying in a passion of grief and anger...

“You wicked, wicked girl! I never can write it again, and I'll never forgive you as.
Meg flew to rescue Amy, and Beth to pacify Jo, but Jo was quite beside herself, any
sister’s ear, she rushed out of the room up to the old solin he garret, and finishe
The storm cleared up below, for Mrs. March ¢ 7’71(’ e mzd having heard the si¢
sense of the wrong she had dom wirlis. 7% s book was the pride of her heart, ary
family as a literary sz or S pr omzse It was only half a dozen little fairy ta,
then] it "»;\)O:Jw"r wholc heart into her work, hoping to make something ;
9

. o g
L
consi B the loving work of several years. It seemed a small loss to others, but t¢.

iew them with great care, and had destroyed the old manuscript, so thy

calamity, and she felt that it never could be made up to her. Beth mourned as for i
refused to defend her pet. Mrs. March looked grave and grieved, and Amy felt thi
she had asked pardon for the act which she now regretted more than any of them.

When the tea bell rang, Jo appeared, looking so grim and unapproachable that it 1o
say meekly...

“Please forgive me, Jo. I'm very, very sorry.”

“I never shall forgive you,” was Jo’s stern answer, and from that moment she igri
No one spoke of the great trouble, not even Mrs. March, for all had learned by ex;i
that mood words were wasted, and the wisest course was to wait till some little ac,
nature, softened Jo's resentment and healed the Zm’nﬂh © s not a happy evening
usual, while their mother read aloud from Tre wer yu,'oz Edoeworth somethiri
sweet home peace was dzstuzbc’ﬂ S s n'fost when singing time came, for |
stood dumb as a stone ) ~ my roke dowrz so Meg and Mother sang alone. Bu!
ﬂutdzkc’ voices did not seem to chord as well as usual, aii,

]o wanted to Zuy her head down on that motherly bosom, and cry her grlef and ang
an unmanly weakness, and she felt so deeply injured that she really couldn’t quity
hard, shook her head, and said gruffly because Amy was listening, “It was an abc)
doesn’t deserve to be forgiven.”
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Look at the annotations below and compare the features identified to those ider
Extract from Little Women by Louisa May Alcott (1868)

“Scold as much as you like, you'll never see your silly old book agair:,
getting excited in her turn.

£ ? 1 “ 2
Why 1ot A

“I burned it up.” j .

“What! My little bo-2 o o ,.{md/% and worked over, and meant |
Father gf“.‘ ety adeljou realh/ burned it?” said Jo, turning verj
e o) ”fmfl her hands clutched Amy nervously.

4"

s

Suggests Jo
holds a
reverence/
respect for
her father and
is eager g

ks, 1 did! I told y you 1I'd make you pay for being so cross yesterday, .

':Am y got no farther, for Jo's hot temper mastered her, and she shy
teeth chattered in her head, crying in a passion of grief and anger..

“You wicked, wicked girl! I never can write it again, and I'll never foi
as I live.”

Positions their Meg flew to rescue Amy, and Beth to pacify Jo, but Jo was quite besii,

mother as a . . .
source of calm in | With a parting box on her sister’s ear, she rushed out of the room up i

the household; the garret, and finished her fight alone.

this ties into
expectations 7 The storm cleared up below, for Mrs. March came home, and, I

around mothers
and their role in
the household

story, soon brought Amy to a sense of the wrong she had done her sis
the pride of her heart, and was regarded by her family as a literary sp
promise. It was only half a dozen little fairy tales, but Jo had wy
patiently, putting her whole heart into her work, hoping to make sonj
enough to print. She had just copied them wi'" great care, and had dg.
manuscript, so that Amy’s bonfire "o o fm A the loving work of &
seemed a small loss to otimr )\ 12 R oas a dreadful calamity, ang
never could be m2 7 s . peth mourned as for a departed kii
refused * J 28 3 o pe? MIS March looked grave and grieved, and
Cl i Y oTe her till she had asked pardon for the act which she noy.
thart an j of them.

" When the tea bell rang, Jo appeared, looking so grim and unapproachy
all Amy's courage to say meekly...

refusing to
forgive Amy,

though women “Please forgive me, Jo. I'm very, very sorry.”
are expected to i ,
be soft and “I never shall forgive you,” was Jo’s stern answer, and from that i}
forgiving. ignored Amy entirely.

No one spoke of the great trouble, not even Mrs. March, for all had li.
experience that when Jo was in that mood words were wasted, and the
was to wait till some little accident, or her own generous natui:
resentment and healed the breach. It was not a happy evening, foi

Simile relates

to the sewed as usual, while their mother read aloud from Bremer, Scott, o1
Innocence and something was wanting, and the sweet home neace was disturbey
sweetness of X |
birds. raits most when singing time came, for Bet 71 7000 o ly play, Jo stood duni
1 -
women are Amy broke down, so Meg and Mc nei - R alone. But in spite of theil

i)

cheery as larks, thr’ e
out of tune. . s

expected to

" icesdid not seem to chord as well as |
display -

Al "fa et good night kiss, Mrs. March whispered gently, “I
feo b2 sun o down upon your anger. Forgive each other, help each othe;
°© agmrz tomorrow.”

Jo wanted to lay her head down on that motherly bosom, and cry her ;

all away, but tears were an unmanly weakness, and she felt so dey|

Demonstrates a , . . . .

complex she really couldn’t quite forgive yet. So she winked hard, shook her hy

relationship gruffly because Amy was listening, "It was an abominable thing, «
between sisters deserve to be forgiven.”
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The paragraph below is an example of a paragraph of analysis that responds to th

and evaluates how it relates to Women in Literature.
Opens ¢
point
contex
-

The language of the passage is used to emphasise Jo's rejection
norms and societal expectations of the . . (18605 Awmericad. |

Example of Analysis

Quotations are adverbs such as “gruffly’ and "k ﬁ:j _osition her as a wore

infegrated figure by 5uqoje5~tn\a g8 \esw{o Jo's speech and behaviour
naturally and ‘K{
then seen as tov. = af?h n . urladylike. Her actions towards Amy, sucl

expanded on

AT e, mteetk chattered” or giving her a “parting box' oh
o hi mqh{jtkns as she resorts to physical violence in her anger. i
MéMpL\&é%Qd by the contrast between Jo and her sisters, who de
displays of anger but rather “mourn’ and “grieve’ and ‘regret’,
responses falling in line with the demurer and restrained ewmotic

of women. However, Jo is the aqqrieved party and thus her any

Sfc!fc.es “; Justified, and the lanquage of the text supports this. Where soi
opinion
highlights an scold Jo or tell her to act more appropriately, instead Jo is q

interpretation

express her unladylike feelings with the support and understandi
and justifies it

her family. _— Z

Closing statement of paragraph aliu
analysis by setting up a potential poir
the next paragraph

Complete the activities below to gain a greater under <.~ .y of how the exampl
identifies and analyses meaning in the unsesni3x ar‘

-
= § oW
. &
S e
W E 43
I
.v’

fictivities: finalysis inflction

&
..... N RN R RN RN RN

o
e RO

1) ‘'Jo¥rhe aggrieved party and thus her anger feels justified, a
text supports this.” Find a quotation from the passage that sup
incorporate it into the paragraph of analysis above.

2) Write an essay-style paragraph in response to this analysis wkhi
feminine traits Jo displays, or the norms she conforms to, in co
example paragraph.

Wh ibl k f short fati E>;0m e t int COPYRIGHT
ere possible, make use of shorter quotations to support your points. ¢
extract takes away from the amount of tfime that you have to comme: PROTECTED

particular quotation.

'9

a9

Education
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We have provided a second unseen extract, also from Little Women. Read it thro
as you go such as those included with the previous extract, and then complete th:

Second Extract from Little Women by Louisa May Alcott (1868)

Jo was alone in the twilight, lying on the old sofa, looking at the fire, and
her favorite way of spending the hour of df'"’* ik Vze disturbed her, anc
there on Beth’s little red pzllgw 8 B ijyfzes d}eammg dreams, or t|
thoughts of the szctf . 7 seemed far away. Her face looked tired, &
sad, for 50 n. @L Mzus"ﬁlel bzrfhdm/, and she was thinking how fast the v

S - oits gettmg, and how little she seemed to have accomplished. Alry
- d nothing to show for it. Jo was mistaken in that. There was a good de;

and-by she saw, and was grateful for it.

“An old maid, that’s what I'm to be. A literary spinster, with a pen for ¢
stories for children, and twenty years hence a morsel of fame, perhaps, wi

Johnson, I'm old and can’t enjoy it, solitary, and can’t share it, independ:

it. Well, I needn’t be a sour saint nor a selfish sinner, and, I dare say, ol

comfortable when they get used to it, but...” and there Jo sighed, as if th

not inviting.

It seldon is, at first, and thirty seeins Hze (’" s thmgs to five-and-tu
as bad as it looks, and one can ootion m x’i')plll/ zf one has something

back upon. At twer’ sy o vegin to talk about being old maids, but .

that the:, @ A j" UL’At fhzzt Y they say nothing about it, but quietly o

Q
o3

Gy
?““"‘ , in which they may be learning to grow old gracefully. Don’t laug:

eh 1 e, console themselves by remembering that they have twenty moi

dear girls, for often very tender, tragic romances are hidden away in the |
quietly under the sober gowns, and many silent sacrifices of youth, heali|
itself, make the faded faces beautiful in God’s sight. Even the sad, sour sis
kindly dealt with, because they have missed the sweetest part of life, if for
And looking at them with compassion, not contempt, girls in their bloor

that they too may miss the blossom time. That rosy cheeks don’t last fore.

COPYRIGHT
PROTECTED

threads will come in the bonnie brown hair, and that, by-and-by, kindne;
be as sweet as love and admiration now.

-

. & .
Gentlemen, which means bovs, 2 o1 “te_us-t0 the old maids, no matter i

)y‘

and prim, 7‘01 Hzc Dt - worth having is that which is the readiest f
to the al ', . cja’blc and serve womankind, regardless of rank, ag: 9
Nv"
ol we the good aunts who have not only lectured and fussed, but nurs, 09

> ffi’n without thanks, the scrapes they have helped you out of, the tips thy EdUCQ'tion

from their small store, the stitches the patient old fingers have set for yoi;,

willing old feet have taken, and gratefully pay the dear old ladies the littiy

women love to receive as long as they live.
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Complete the activities below. They are related to the second unseen extract an:
about writing a critical analysis on a passage you have not seen before.

R Activities: Close-reading Skills

---------------------------------------------------------------------------------------------------------------

1) Annotate the passage by idenﬁfying the i} bry devices Alco
4 w
o¥i
2) How are women presen’rnf s Lussage? Using evidence |
paragraph explorine yo 1 < ««s’Wer to this question.
i ’; i’
th. = ¢ sipose and effect of the author addressing the ¢
D Usmg evidence from the text and thinking about ¢

3) W

aaof«‘*““

4) What can we infer from the quotation ‘many silent sacrifices ¢
love itself make the faded faces beautiful in God's sight'e Wi
your interpretation.

fctivities: 1inks with Topic Corwentions

......................................................................................................................

1) Find three tropes within the above extract that are conventio
Women in Literature umbrella. Use evidence within the extra:
inferpretation. oy P

2) Using yourideas from t= .t fe ; Dus déﬁvi’ry, plan a critical ang
conforms to ym G ‘e 5. ations of the genre. These expectal

Ay ,1or example isn ’rfocused enough while

3) Research Task: In pairs, research ‘attitudes towards women i
about women's rights, societal expectations around marriage
other topics relevant to Women in Literature. Then, in your pa
passage above relates to these societal attitudes — either by
rejecting them.

Here are some links to get you started:
e https://medium.com/@clairegriffin/1860s-etiquette-bcb
e https://www.historynewsnetwork.org/article/what-the-w:
from-the-women-o
¢ hips://journals.openedition.org/eia;,/.' 592
8 ¥ & j e

W L

S
S

s Exam Tip
When planning, cii oy v prachce essays for the exam, make a hab|

s . Ose of others in the class. This should help you iden
i IL‘{@n can improve. For example, you might be good at identif.

™

wertner's work might show you how to discuss the structure of ¢
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Unaeen Exiract 6 - The House of Mirth, €dith ‘Wharton

In The House of Mirth, Wharton is criticising upper-class New York society and the
women, particularly in regard to reputation and marriage. This passage uses frank
wry statements to highlight these criticisms. Read the passage below and annotat:
that relate to the themes of Women in Literature.

¢
:
:

Extract from The House of Mirth by Edith Whartr . { f§£)j .
il
- & sl
Lily sank with a sigh :{ roic o wwshabby leather chairs.
“Homo deliciais “’*;Wfﬁ:ﬂw ﬁf[;ce like this all to one’s self! What a miserable thii

7 e leaned back in a luxury of discontent.

= 0as rummaging in a cupboard for the cake.
“Even women,” he said, “have been known to enjoy the privileges of a flat.”
“Oh, governesses —or widows. But not girls—not poor, miserable, marriagea
“I even know a girl who lives in a flat.”
She sat up in surprise. “You do?”
“I do,” he assured her, emerging from the cupboard with the sought-for cake.
“Oh, I know—you mean Gerty Farish.” She smiled a little unkindly. “But I si
MARRIAGEABLE —and besides, she has a horrid little place, and no maid, o,
to eat. Her cook does the washing and the food tastes of soap. I should hate thq

“You shouldn’t dine with her on wash-days,” said Selden, cutting the cake.

They both laughed, and he knelt by the table to light the lamp under the kettle,
out the tea into a little tea-pot of green glaze. Aswhc ok ted her hand, polished
ivory, with its slender pink nails, and the < »1‘7;51; ‘v oracelet slipping over her i
with the irony of suggcstifrc; Wit D 2 l{fé\';is his cousin Gertrude Farish hi

so evidently the »; J 5y civilization which had produced her, that the link

- | [ii = les chaining her to her fate.

A o E

W gy cd to read his thought. “It was horrid of me to say that of Gerty,” she
A Sy SO -

compunction. “I forgot she was your cousin. But we're so different, you know:
good, and I like being happy. And besides, she is free and I am not. If I were, 1
manage to be happy even in her flat. It must be pure bliss to arrange the furnii
and give all the horrors to the ash-man. If I could only do over my aunt’s drai;
should be a better woman.”

“Is it so very bad?” he asked sympathetically.

She smiled at him across the tea-pot which she was holding up to be filled.

“That shows how seldom you come there. Why don’t you come oftener?” COPYRIGHT
“When I do come, it's not to look at Mrs. Peniston’s furniture.” PROTECTED
“Nonsense,” she said. ”You don’t come at all —and vc’, 1pe get on so well whej

“Perhaps that's the reason,” he answered p . 1t ) I'nvafraid I haven't any ¢
shall you mind a slice of lemon jr vy =~/
“I shall like it better.” 5" ¢'thw. t. 1 while he cut the lemon and dropped a thin di i 9

é ~ .«-»") y R .
“Butthat i vy " Fe.som,” she insisted.
\ e ,
W 'SC L for what? 09
our never coming.” She leaned forward with a shade of perplexity in hei EdUCQ'tion

wish I knew —1 wish I could make you out. Of course I know there are men wi;
one can tell that at a glance. And there are others who are afraid of me: they ti
them.” She smiled up at him frankly. “But I don’t think you dislike me—and |,

think I want to marry you.”
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Look at the annotations below and compare the features identified to those ider

Extract from The House of Mirth by Edith Wharton (1905) :

N

Lily sank with a sigh into one of the shabby leather chairs.

Sibilance
creates an
atmosphere of
softness and
edse

“How delicious to have a place like this all to ore’s self! What a mis¢i
to be a woman.” She leaned back in a l'“"l 0 'ziiscontent.

Selden was rummaging in c,2¢ b ar ,w«f'ihc cal\c
“Even wonmer, o4 b w,e/mv'e”fvcen known to enjoy the privileges o] |

s ) . - . . . .
Ol o M;,,.g»‘es’!— or widows. But not girls—not poor, misera
% L rufal”
n ;Q.wagéable girls!

¥ [ even know a girl who lives in a flat.”

She sat up in surprise. “You do?”

Intense emphasis “Ido,” he assured her, emerging from the cupboard with the sought |
highlights the .
importance the “Oh, I know—you mean Gerty Farish.” She smiled a little unkindly.

Sc‘:neﬁ]l;ezo‘?:::s: MARRIAGEABLE —and besides, she has a horrid little place, and i
such queer things to eat. Her cook does the washing and the food tasiy
should hate that, you know.”

Simile creates “You shouldn’t dine with her on wash-days,” said Selden, cutting th.
imagery of an They both laughed, and he knelt by the table to light the lamp under |

old and wizened '\ ' ¢po yeqsured out the tea into a little tea-pot of green glaze. As he wat
hand in conflict

with Lily’s polished as a bit of old ivory, with its slender pink nails, and the &
implied age and | bracelet slipping over her wrist, he was struck with the irony of sugge
eh;:;(;l:!g;;“or such a life as his cousin Gertrude Farish h . . isen. She was so evit
suggests the toll victim of the czmhzatmn whic i 11 o duced her, that the link.
societal seemed like mmzacles f] “w . u Wner ﬁm’
expectations
place on her She seemed [ vzuf h Jlouom “It was horrid of me to say that of Gu|

Tl G "mé fompunctlon “I forgot she was your cousin. But we’j
o, kiiow: she likes being good, and I like being happy. And besides, &
o am not. If 1 were, I daresay I could manage to be happy even in her fla
pure bliss to arrange the furniture just as one likes, and give ali |
the ash-man. If I could only do over my aunt’s drawing-room I know
better woman.”

Framing puts “Is it so very bad?” he asked sympathetically.
them in Selden’s . . X X
home, but Lily is 7 She smiled at him across the tea-pot which she was holding u;:
the one " ’ -
preparing tea That shows how seldom you come there. Why don’t you come ofter:
and serving “When I do come, it's not to look at Mrs. Peniston’s furniture.”
Selden — ties
info societal “Nonsense,” she said. “You don’t come at all —and yet we get on so
expectations of "
meet.
men and
women “Perhaps that’s the reason,” he answered -y vtly. “I'm afraid I hav

cream, you know —shall you ming wm's ,pf,, lenion instead?”

“I shall like it bcz‘tﬂ 0 he g ted whzle he cut the lemon and dig

Gives insight into | disk into .2 lt) ?*t that is not the reason,” she insisted.
societal o
expectatio g e n 701 zvlmt’”
o |
and nori 119 A
around attitd &6\’&“
towards

“For your never coming.” She leaned forward with a shade of perplex,
charming eyes. “1 wish I knew —1 wish I could make you out. Of coui
marriage, are men who don’t like me—one can tell that at a glance. And there o
placing men and ) , .
women in who are afraid of me: they think I want to marry them.” She sii
opposition frankly. “But I don’t think you dislike me—and you can’t possibly tii|
marry you.”
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The paragraph below is an example of a paragraph of analysis that responds to i
and evaluates how it relates to Women in Literature.

Example of Analysis

Lily’s statement that, "[Gerty] likes being good, and | like bei
encapsulates the tension Wharten explerus i this passaqe betwe

Relevant
quotations are to societal expectations and pu s q’f,%; own desires. Lily pre
thembiddtei MArTicge 45 a m;ora G §pe.Lf'j for youngq women that can or
roughout the ]
paragraph through e ' iont ¢ u{;\‘th or by lacking the desirable qualii

eng Bl *3{4 @ale”ijhe longs for independence and freedom from

A
e wx,yC“L’J\‘tIOO\ﬁ) as seen by her romanticising of & concept as Simp

her own furniture and its arrangement, but she is held back by
expectations of marrying ~ and marrying well ~ that are “like w
chaining her to her fate'. To be good is to accept your lot in |

women in this time period have the limited options of being qove
Demonstrates an
understanding

and her position. To be happy is to break free of the manacles of -

acknowledge- . ’ . . L)
ment of the expectation, but the “poor, miserable, marriagable girls’ may ae

context able to. M
surrounding the

passage Closing statement rounds out the paragraph by linking back 1«
point made in the opening sentence

widows, wives, or spinsters - as Gerty does, as Lily both envie:

-

i -l
m‘;vfhm
i
i
i ™

v Exam Tip
Mg s * or Words such as 'suggests’, 'highlights’ and ‘it
Tna’r you are making an analytical point about what |
possage might be.

When revisice
use to ddgem
meaning! 26\5‘10“

Complete the activities below to gain a greater understanding of how the examp!:
identifies and analyses meaning in the unseen extract.

{ctivities: {Inalysis in{lction

.......................................................................................................................

1) In pairs, decide three ways you could expand on or improve COPYRIGHT
Choose a quotation from the passage to support each of you PROTECTED
2) Plan a second paragraph for a Crlfl(‘(’ ot ciation that leac
the example analysis Gbove 4 o~
3) Isthere ono’rher A of ) nerprehng the symbol of the bracele t9
asestanc oA yoU Would include in this paragraph that ¢
in ta jorr To the one provided, Usmg the sentence starter 09

2 |
eao&‘ bracelet might symbolise... Educotion
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We have provided a second unseen extract, also from The House of Mirth. Read |
annotations as you go such as those included with the previous extract, and then

Second Extract from The House of Mirth by Edith Wharton (1905)

It was no longer, however, from the vision ofmaterial poverty that she tii
greatest shrinking. She had a sense of dee i 2 ”rzshment of an inty
compared to which outward cor:di (o {iy dled mto insignificance. It ¢
miserable to be poor: \4 ,&ward to a shabby, anxious middle-age, I,

degrees 14 o) Murtff self denial to gradual absorption in the dingy ccy

the ! am"d/ig house. But there was something more miserable still —it .
- itude at her heart, the sense of being swept like a stray uprooted grow,
heedless current of the years. That was the feeling which possessed her ng
being something rootless and ephemeral, mere spin-drift of the whirling &
existence, without anything to which the poor little tentacles of self couli,
awful flood submerged them. And as she looked back she saw that there ji
time when she had had any real relation to life. Her parents too had beer: |
hither and thither on every wind of fashion, without any personal existej

from its shifting qusts. She herself had grown up without any one spot ¢

to her than another: there was no centre of early pieties, of grave endeart;;

which her heart could revert and from which it could draw strength for ||
tenderness for others. In whatever form a s’f’n e “umulated past lives |
whether in the concrete mmqe cfive AT e ' stor ed with visual memor
conception of the hr &0 with ]mnds but made up of inherited p.

loyaltiees ¥ s :‘" 2 e powez of broadening and deepening the indiviy

ac, gt B/ mysterious links of kinship to all the mighty sum of humg

| Such a vision of the solidarity of life had never before come to Lily. She I
premonition of it in the blind motions of her mating-instinct; but they hy
the disintegrating influences of the life about her. All the men and wome¢:
like atoms whirling away from each other in some wild centrifugal dance.

of the continuity of life had come to her that evening in Nettie Struther’s

The poor little working-girl who had found strength to gather up the frag COPYRIGHT
and build herself a shelter with them, seeimed to Lily to have reached the . PROTECTED

existence. It was a meagre enough life, on the wf"v rdge of poverty, with ¢

possibilities of sickness or mischance, | o H L the frail audacious perm

nest built on the Ldgc’ n* e ausp of leaves and straw, yet so
the lives ertri i Iy hang safely over the abyss. Eg
,—buf zf had taken build the nest; the man’s faith as well as the wom;,

gév“ w

Education

" remembered Nettie’s words: | KNEW HE KNEW ABOUT ME. Her hus,

had made her renewal possible—it is so easy for a woman to become whai

believes her to be!
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Complete the activities below. They are related to the second unseen extract an:
about writing a critical analysis on a passage you have not seen before.

{ctivities: Close-reading Shills

--------------------------------------------------------------------------------------------------------------

1) Highlight the similes and metaphors yor ! >k fﬁnd in the passa
each and write a short analysis of 54 "’:.j" .7
o
& ,.é
2) Take one of your a0 ays » 1.om the previous activity and expt
a critical o= s < i Using the quotation as ‘evidence' ane

o3
v Q_dai‘ﬁ

3) Usirg your ideas from the two previous activities, answer the §
extent does the writer’s use of figurative ianguage influence ¢
for Lily? Share your opinion with a partner, using your findings
interpretation.

o fictivities: Tinks with Topic Conventions

1) Compare the presentation of Lily in the two passages from Th
does this character arc tell us about character progression it
Literature®e

2) Whatis the significance of the theme o7 i ide in this extrac
conventions of Women in Litermui 39}.,;.;5%:055 this question in ¢
evidence from the fext '« f)rﬁ et your ideas.

3) 2 ),f;,)fh of critical analysis on the presentation of

4) Extension Task: In pairs, swap your paragraphs from the previc
one another’s responses, as we have done for the example ¢
section. Try to find one strength of your partner’s analysis anc
could improve it.

COPYRIGHT
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Education
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Unaeen Exiract 7 - A Girl of the Timberlost, Gene Stratton- %

Relationships between mothers and daughters are at the heart of much literature
same is true for A Girl of the Limberlost. In this passage, the fraught relationship ke
on display, with both characters demonstrating how they break from and conforn:
mothers and daughters of the time. Annotate the passage to ldentlfy features tha:
themes of Women in Literature. .
4
Extract from A Girl of the Limberlost by G e ﬁn {orter (1909)
M i 4 j s

With every hiv . »ﬁ A cﬁj mgc’ returned, jor she was a Izealthy young thing.

w,,wzg Zz]\e that with me. I'm willing to bear the hard part to pay for what |
selected the ward building in which I shall teach in about four years. I am goii
a south exposure so that the flowers and moths I take in from the swamp to sho

well.”

“You little idiot!” said Mrs. Comstock. “How are you going to pay your expeil
“Now that is just what I was going to ask you!” said Elnora. “You see, I have
of news to-day. I did not know I would need any money. I thought the city fu;
there is an out-of-town tuition, also. I need ten dollars in the morning. Will yo

it?”

“Ten dollars!” cried Mrs. Comstock. “Ten dollars! Why don’t you say a hung:

I could get one as easy as the other. I told you! I told yot il couldn’t raise a cer |

grow bigger and bigger. I told you not to as’ = /. . fy' A
“I never meant to,” replied Elm G U clotlzcs were all I needed and I ¢

knew about bujino he mff. fl srion.”

/b """ Lomstod\ “I knew what y jOll would run into! Butyc\;s

Elnora pushed back her chair and looked at her mother.

“Do you mean to say,” she demanded, “that you knew, when you let me go ir;\
reveal the fact before all of them that I expected to have my books handed out iy
say that you knew I had to pay for them?”

Myrs. Comstock evaded the direct question.

“Anybody but an idiot mooning over a book or wasting time prowling the wo

COPYRIGHT
PROTECTED

you had to pay. Everybody has to pay for everything. Life is made up of pay, p
forever pay! If you don’t pay one way you do another! Of course, I knew you i
knew you would come home blubbering! But 1/0’ R et a penny! I haven'i
one! Have your way if you are detcrwz, od, ’im wink _/OZI will find the road i

“Swampy, you mean, mr“ 2 e Elnoz a. She arose white and trembliy

God will teach ¢ - wffdmstand you. He knows I do not now. You can’t | 19
o g0 Humwh to-day, or how you let me go, but I'll tell you this. 09
hat zf you had the money, and would offer it to me, I wouldn’t touch || EdUCQtiOn

this mzzclz more. I'll get it myself. I'll raise it, and do it some honest way. I am
the next day, and the next. You need not come out, I'll do the night work, and |
It was ten o’clock when the chickens, pigs, and cattle were fed, the turnips hoc

vines was stacked beside the back door.
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Look at the annotations below and compare the features identified to those ider
Extract from A Girl of the Limberlost by Gene Stratton-Porter (1909)

With every bite Elnora’s courage returned, for she was a healthy you,

Sarcastic tone
in term of
address
introduces the
relationship
between
mother and
daughter

“You've heard about doing evil that good mich’icome from it,” she s
mother mine, it’s something like that .- e T'm willing to bear ti}
pay for what I'll learn. Alrezd. .1, 7zjov¢cfctcd the ward building in @
teach in about for'r f’m]f/; 's0ing to ask for a room with a south ¢,

:”
the flowe:. j el ctake in from the swamp to show the children ¢
@ -
. Nz “etle idiot!” said Mrs. Comstock. “How are you going to pay.
o9 ”
Mother’s ‘experzse:. 2

address
contrasts with
daughter’s,
highlighting
their differing
feelings for
one another

“Now that is just what I was going to ask you!” said Elnora. “You s
two startling pieces of news to-day. I did not know I would need any
thought the city furnished the books, and there is an out-of-town tuiiy
ten dollars in the morning. Will you please let me have it?”

“Ten dollars!” cried Mrs. Comstock. “Ten dollars! Why don’t you &
and be done with it! I could get one as easy as the other. I told you.
couldn’t raise a cent. Every year expenses grow bigger and bigger. I i
ask for money!”

“I never meant to,” replied Elnora. “I thought clothes were all I neec.:
bear them. I never knew about buying books and tuition.”

“Well, I did!” said Mrs. Comstock. “I kne= v it you would run into
- e .
so bull-dog stubborn, and so set ir yv. ¥ © 4, I thought I would just
world a little and see }10' 7\'€u Wl
Elnora o *jf& ¢ yher chazz and looked at her mother.
¥ e

LAY Ju"iﬁ%nn to say,” she demanded, “that you knew, when you lef |
°9-. ) city classroom and reveal the fact before all of them that I expected ta |

handed out to me; do you mean to say that you knew I had to pay for |
Mrs. Comstock evaded the direct question.

Harsh language

presents a

broken or Y L. . . . ,
antagonistic Anybody but an idiot mooning over a book or wasting time prowl);
relationship would have known you had to pay. Everybody has to pay for everythii
between d [It's al d ! If you de
mother and made up of pay, pay, pay! It's always and forever pay! If you q
daughter way you do another! Of course, I knew you had to pay. Of course
would come home blubbering! But you don’t get a penny! I haven't i
can’t get one! Have your way if you are determined, but I think you

road somewhat rocky.” COPYRIGHT

Use of religious PROTECTED
elements “Swampy, you mean, mother,” corrected Elnorr. She arose white ani

inf
";:;2; (ﬁ ? “Perhaps some day God will teach -2 - )« to understand you.
not now. You can't possibly rcali: f]u i ;mf jozz let me go through i

yout let me go, but ' ¢y . is: You understand enough that i
money, am’ s vula 2 jer 1t to me, I wouldn’t touch it now. Anc | ‘9
1 fhic fu oy oet it myself. I'll raise it, and do it some honest @
Elnora, the e
protagoni ‘];E)g b Lonitorrow, the next day, and thc next. You need not come ouj, 09
shows a qua &V’“ ni ht work, and hoe the turnips.” .
of charocter <1 8 P EdUCQ’tIOn

that her It was ten o’clock when the chickens, pigs, and cattle were fed, the tu:

tagonisti ‘ ‘
mao:hc;rZIr::sl:’f a heap of bean vines was stacked beside the back door.

hold
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The paragraph below is an example of a paragraph of analysis that responds to i
and evaluates how it relates to Women in Literature.

Example of Analysis

Introduces the Mothers and danghters are often at the core of works within
topic of the Literature, and in this passage Stratt . orter presents a e
paragraph > , ]

succinctly antagonistic relationship betwer & we & 2r and daughter. Mrs ¢
Elnora’s mother, is he o« wma‘f her daughter, as seen in the

addresses Fli: &, ¢ SM”‘{:er buli~dog stubborn' and ‘idiot" and

RS O\ ¢ m@ld"”i:ake a fool of herself. Through her words and
s

N ;o Comstock defies expectations for wmothers to be loving, pat

S
supportive of their children ~ particwlarly danghters ~ as discus:
Women in Literature often do. Throughout history, mothers hav

Incorporates presented as, and expected to be, paraqons of virtue, as seen

historical X . . . . ,
Victorian concept of the angel in the house. This expectation din

context to

support and women's personhood and refuses to allow them to be complex and
trengthe -

sirengmen people are. Mrs Comstock's hostility towards Elnora therefore |
analysis Y

norms; she is shown to be spiteful and unpleasant, and this enh:
as antagonist as audiences of old and modern times are discomt
presentation as an unloving mother.

L R

Closing statement sets up potential for discussion in the next par::
providing flow throughout the critical appreciation rather than j
from point to noint

-

o mw“
,...-s—j,-
-
¢
§ o

; v Exam Tip
s CHli my “n’rerpre’rohons of a quotation or feature of the p.
31 ,.néna of responding creatively to texts.

Complete the activities below to gain a greater understanding of how the examp
identifies and analyses meaning in the unseen extract.

{ctivities: {Inalysis in{lction

.......................................................................................................................

1) How would you expand this example analysis¢ Choose two 1
passage and incorporate them into the critical paragraph.

2) Write a paragraph of critical analysis in response to the analy
explore Elnora’s position of daughteri i5 ..\ ontentious moth

presenfed in the passage. oY A

¢
-
- i

3) Couldit be argue! 1ot \ _f;-(fdn:xs’rock is trying to help Elnora
would you ¢« 4 .6 1 justifying this point? Discuss your ideas at
in ) = adence from the text to support your opinions.
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We have provided a second unseen extract, also from A Girl of the Limberlost. Re
making annotations as you go such as those included with the previous extract, a:
activities following.

Second Extract from A Girl of the Limberlost by Gene Stratton-Porter (1909)

Mrs. Comstock wanted to hunt moths, but she ; " mid about making a
- \ =
she wisely sat on a log and watched Ph 1p . 7 £mora to learn how they pr

deep woods a hermit the o« "fisj‘ _seng his chant to the rising sun. Oriole
- %

. e . . .
pure, sweet -y~ 1 .6 of gold, poured out while on wing. The robins i
: . -

ﬂowm made the path border and all the wood ﬂoor a riot of colour. Elnora,
scenes, worked eagerly, but to the city man, recently from a hospital, they .
miss. He frequently stooped to examine a flower face, paused to listen inte;.
lifted his head to see the gold flash which accompanied the oriole’s trailing
uttered the first cry, as she softly lifted branches and peered among the gra:

“My find!” she called. “Bring the box, mother!”

Philip came hurrying also. When they reached her she stood on the path hy
moths. Her eyes were wide with excitement, her cheeks pink, her red lips p
hand she held out to them clung a pair of delicate blv z-green moths, with
touches of lavender and straw colour. A” 19 ﬁm lay flower-brocaded g
deep green background of fhe wlu the sun slowly y sifted gold from |

her hair. Mrs. Cowus a’(/\/ A sha;p breath behind her.
A A

7, U ture!” exulted Philip at her shoulder. “She is absolutely aji

SN, . "
W9 vc o small fortune for that faithfully set on canvas!

He picked the box from Mrs. Comstock’s fingers and slowly advanced wit i
down her hand and transferred the moths. Philip closed the box carefully, &
mother saw that his eyes were following the girl’s face. He was not making

attempt to conceal his admiration.

“I wonder if a woman ever did anything lovelier than to find a pair of Lur

path, early on a perfect June morning,” he said to Mrs. Comstock, when hy
She glanced at Elnora who was intently searching the bushes.

“Look here, young man,” said Mrs. Comstock “. y. seem to find that girl |

1 8
right.” 4 oo
8 Ve

“I could suggc:.z‘ r’d' nph n out,” ’ said Philip. “I never saw a more attray|

’”

Cho seeis *l it JPC}]L(_’Ct to me.

b
Z;Lw({w n szzppo:.e you don't start any scheme calculated to spoil her!” propos
dr yly. “I don’t think you can, or that any man could, but I'm not taking a
to come here to help in this work. We are both glad to have you, if you coni

but it’s the least you can do to leave us as you find us.”
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Complete the activities below. They are related to the second unseen extract an:
about writing a critical analysis on a passage you have not seen before.

3)

1)

2)

3)

{ctivities: Close-reading Shills

--------------------------------------------------------------------------------------------------------------

In pairs, write 1-2 sentences summarising S ’J‘r you feel moth:
2 w
{w; { j o
Highlight the places in the si:  genat relate to nature and
Stratton-Porter use 0 410, = .nis passage? Discuss this questio

i o e
yourideas ./

@0&3«0 25 this passage present the character of Philip, and b
tie Mo the conventions of Women in Literature? Using eviden
paragraph of critical analysis answering this question.

fctivities: 1inks with Topic Corwentions

...................................................................................................................

Think about Mrs Comstock’s presentation in the first passage |
how the statement that ‘she was timid about making a wrori¢
to her relationship with Elnora as well. Write a paragraph exg!

In groups of five, assign each person one of ‘he following rela

¢ Elnora and moths e &)
¢ Elnora and Mrs Comstock 4 g s

e Mrs Comstock cmr' ﬁbj .

* Philip and F'“ Bl ®

s

iaof«‘*““ /

relafionship demons‘rrc‘res Share your paragraphs in your gro
each other’s ideas.

Using the relationship you explored in the previous activity, wi
analysis exploring how this relationship and its presentation in
your expectations of the Women in Literature genre.
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Unaeen Extract 8 - The Yellow Wall- Paper, Emily Perkins

In this passage, the theme of women’s mental health and societal dismissals of it ¢
central focus. The structure and language work to support this theme as the narra
summer. Annotate the passage to identify features that relate to the devices and |

Extract from The Yellow Wall-Paper by Emily Perkins Gilz - 5(1892)
%~
It is very seldom that mere orri raryi e L@ John and myself secure ancesti

A colonial mmrszor X 61 toryestate, Iwould say a haunted house, and rea.
’wj wy
o

W,Mmlffbe asiung too much of fate’

]ohn laughs at me, of course, but one expects that in marriage.
John is practical in the extreme. He has no patience with faith, an intense hori
he scoffs openly at any talk of things not to be felt and seen and put down in fi;

John is a physician, and perhaps — (I would not say it to a living soul, of cours:

and a great relief to my mind) —perhaps that is one reason I do not get well fa.

You see, he does not believe I am sick!

And what can one do?

If a physician of high standing, and one's own husband, assures friends and 1y,
really nothing the matter with one but temporary nerno:s depression —a sligi:
what is one to do? g ) ’ o A
My brother is also a ph jsicz'an g v gn st}zﬁnding, and he says the sam

So I take phosphnfr’ * 10“: i o5 Zwhichever it is, and tonics, and journeys,

P Ky :;blddcn to “work” until I am well again.

220 :Z v, 1 'dzsagree with their ideas.
Personally y, I believe that congenial work, with excitement and change, would
But what is one to do?
I did write for a while in spite of them; but it does exhaust me a good deal —hi
it, or else meet with heavy opposition.
I sometimes fancy that in my condition if I had less opposition and more socici

John says the very worst thing I can do is to think about my condition, and I

me feel bad. COPYRIGHT
So I will let it alone and talk about the house. PROTECTED

The most beautiful place! It is quite alone, standing wﬂl " back from the road, i
village. It makes me think of English places ["z ‘i xw’”Laut about, for there are i
gates that lock, and lots of sencie s lOlmt’S fo: the gardeners and people.

T

There is a delicious, 2 -2 rz’ T coer s smh a garden—large and shady, full ¢ E9

od "w,;s- gmpe—covmed arbors with seats under them.

a9

Education

:reéreenhouscs, too, but they are all broken now.

There was some legal trouble, I believe, something about the heirs and co-heirs;
been empty for years.
That spoils my ghostliness, I am afraid; but I don’t care— there is something s

house—1I can feel it.
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Look at the annotations below and compare the features identified to those ider
Extract from The Yellow Wall-Paper by Emily Perkins Gilman (1892)

It is very seldom that mere ordinary people like John and myself secu;
halls for the summer.

Ties info
conventions
of genre
(haunted
houses)

A colonial mansion, a hereditary estate " > u ‘%say a haunted house.
height of romantic felicity—be:t t e’af; 27 id be asking too much ¢f

Still Twill proudle. ! re /j .t there is something queer about it.
Else 7.3 . J:v;"w;yit"’bz let so cheaply? And why have stood so lor

Jot v aughs at me, of course, but one expects that in marriage.
relationshi] o e

oht
between LGt

John is practical in the extreme. He has no patience with faith, an inie
husband and ™ {

superstition, and he scoffs openly at any talk of things not to be felt 4

wife, and i

theme of down in figures.

dismissing . . ) o h
women’s John is a physician, and perhaps— (I would not say it to a living

feelings but this is dead paper and a great relief to my mind) —perhaps
reason I do not get well faster.

Direct You see, he does not believe I am sick!

address

engages the And what can one do?

reader and If a physician of high standing, and one’s own husband, assures frien
evokes ’ ’

that there is really nothing the matter with one but temporary nervoi
a slight hysterical tendency —what is one to do?

My brother is also a physician, and also of high standing, and he say:
thing. )

sympathy for
the character

B L

So I take phosphates or phosnl. ‘te 1, ' eder it is, and tonics, and j¢

. . i y g y .
Aot air, and exercise, av 7. Ca s wsely forbidden to “work” until I am
naphora il g > ’
suggests friction > Persora , ".. ' greé with their ideas.
between 7 "e . . . .
narrator an g W 1 ¢ . oy, [believe that congenial work, with excitement and charig
husbanc 26\:3@0 xmé‘ gOOL'l‘

But what is one to do?

I did write for a while in spite of them, but it does exhaust me a good
to be so sly about it, or else meet with heavy opposition.

I sometimes fancy that in my condition if I had less opposition and ni
Shd°” _S?me;‘ces stimulus —but John says the very worst thing I can do is to think abg,
anda minimal use . .
of figurative > condition, and I confess it always makes me feel bad.

Cr;:z—’:—‘ﬂiid So 1 will let it alone and talk about the house.

iﬁ:Zei:'c‘gn;’:;:’? The most beautiful place! It is quite alone, standing well back fro

T o the quite three miles from the village. It makes me think of English place;
narrator’s about, for there are hedges and walls and gates that lock, and lots of &

confinement
and oppressive

- ¢
. . . .. . :

situation There is a delicious garden! "+ woc " < stich a garden —large and sha
bordered paths, r;i0 1.0 1 7 fia rong grape-covered arbors with seats |

houses for the gardeners and people.
R O

Thers 2. g nrawuses, too, but they are all broken now.

5 1 ¢ wis some legal trouble, I believe, something about the heirs ani
o !
W q11yhow, the place has been empty for years.

That spoils my ghostliness, 1 am afraid; but I don’t care— there is soi

about the house—1I can feelit.h

Closes passage on an ominous tone and den:
the narrator will continue in opposition to hey |
physician by refusing to change her o\
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The paragraph below is an example of a paragraph of analysis that responds to th
and evaluates how it relates to Women in Literature.

Example of Analysis

In Women in Literature, style and structure often play a key ¢

knof/?:c;,;e of establishing an authentic portrayal mC Lt é:_ characters and t.
the genre as a lives. This might be through ele ¢ 1 b2 a8 lanquage choice or
whole

diglects, and in thm pBE G Der <ins Gilman immediately brings

into the aooc tor ﬁer»fé/ectrve through the use of first-person
ek \\”{ 3{ ,,wthzjeglstola\ry style, means we are privy to the &
™M os rd:marte thoughts and are directly addressed by her; for

o9
she asks questions such as, “Else, why showld it be let so cheap

allows the author to emphasise the character's mental state wh
having been diagnosed with “nervous depression’ and “slight hystc
established to be a key theme of the text. Modern audiences w

Demonstrates with the historical precedent of women being marked as “hysteri

k"°WIe'dg‘: of manner of ailments, and even for pushing boundaries of social ex
contexi

surrounding the which creates an even greater capacity for empathy towards the

text and how
this relates to
conventions of sentences or ﬂowery IAM]qu]e - as well as questions and exclam

genre

The use of short sentences and simplistic descriptions - as oppa

statements, Altoajether‘ creates a personable and relatable styl.

that allows the awthor to state the narrator's thoughts and »
clearly and straightforwardly. This, in turn, will allow her deter:
become that munch wmore obvions in arv o fin style and struc

the story. o 2

W

Exam Tip
Ensure that your paragraphs are not too long and remain roughly betwes
in length. The longer your paragraphs, the more difficult it becomes to en
have discussed into a summarising sentence and the more likely you will .
two aspects of the passage.

Complete the activities below to gain a greater understanding of how the exampi
identifies and analyses meaning in the unseen extract.

{ctivities: rﬂmquw inction

1) Using highlighters or annotation. b bo e Gbove paragraph
groups: ¢
a) Generalstate ﬁn* muuf feafure of the genre
b) Evdezcsn Q. unolyms of this statement

el S akte) ‘contextual factors

2) Discuss with a partner whether you feel there is anything aba!
could be improved. Make any additions to the paragraph
level of analysis.
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We have provided a second unseen extract, also from The Yellow Wall-Paper. Re.
annotations as you go such as those included with the previous extract, and then

Second Extract from The Yellow Wall-Paper by Emily Perkins Gilman (1892)

I really have discovered something at last.

Through watching so much at night, when it changes so ° ave finally found out.
The front pattern does move —and no wonder! i ﬁy) n vehind shakes it!
Sometimes I think there are a gr(’ﬂ‘ e w;merfgel‘zind, and sometimes only ong,
fast, and her cmwlmq ”" o 1&; Looer,

Then ree T m 3 M,sprffs she keeps still, and in the very shady spots she just i

o9
6\3‘1“\“&{:{
And 975 all the time tr ying to climb through. But nobody could climb through |
so; I think that is why it has so many heads.
They get through, and then the pattern strangles them off and turns them upside |
white!

If those heads were covered or taken off it would not be half so bad.

I think that woman gets out in the daytime!
And I'll tell you why —privately —I've seen her!

I can see her out of every one of my windows!

It is the same woman, I know, for she is always creeping, and most women do noi

I see her on that long shaded lane, creeping up and down. I see her in those dark g

around the garden. y

4 " -

I'see her on that long road under the trees, wre Hiry - Jng, and when a carriage co,

blackberry vines. ; 4
i

. “‘y’) i
I don’t blame her a ™ - ; L twevery humiliating to be caught creeping by daylis
“.when I creep by daylight. I can't do it at night, for T know J¢

And ]ohﬁ is s0 queer now, that I don’t want to irritate him. [ wish he would take
don’t want anybody to get that woman out at night but myself.

I often wonder if I could see her out of all the windows at once.

But, turn as fast as I can, I can only see out of one at one time.

And though I always see her she may be able to creep faster than I can turn!

I have watched her sometimes away off in the open country, creeping as fast as a ||

wind.

COPYRIGHT
If only that top pattern could be gotten off from the under one! I mean to try it, lif PROTECTED
I have found out another funny thing, but I shan’t tell it th  time! It does not do ¢
There are only two more days to get this paper 275 :’zﬁ“elwsve John is beginning
look in his eyes. 4 f -

And I heard him ask ]cn’”': ut f 7:u7’tSSlO}lLﬂ questions about me. She had a vei | ‘9

She said L slen! 7 L‘\ 1 *Lm o tfu’ dajtlmc’

a9

Education

As if I couldn’t see through him!

Still, I don’t wonder he acts so, sleeping under this paper for three months.

It only interests me, but I feel sure John and Jennie are secretly affected by it.
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Complete the activities below. They are related to the second unseen extract an:
about writing a critical analysis on a passage you have not seen before.

R Activities: Close-reading Skills

--------------------------------------------------------------------------------------------------------------

1) How are exclamative statements used ir .. ‘
passage? In pairs, highlight each ciie ‘i;gm discuss
their effect and how the 27> = Jtises them.

2, i g ¢
2) WhGT is the a2 2 s pdssqge being written in
RO JHat might change if it had been

@0&3‘ 9 third-persong Write a short paragraph

answering each of these questions, using evidence

from the text to support your ideas.

3) Create alist of 5-6 fitles for subheadings you would
use for paragraphs in a critical appreciation of this
passage. Try to be specific, e.g. instead of a broad
category of ‘mental health’, the subheading would
become ‘dismissal of women's mental health’. In
groups, discuss your ideas and see whether anyone
has different ideas from yours.

4) For each of the subheadings you listed in the
previous activity, find a quotation from the c assage
that you would use as evidence to su . 4 1)is subtopic.

e
W

&
i -
-

-
e W
| W

, f{ldwttwo. {inks with Topic Conventions

................................................................................................

1) thn“cnhques might the author be making of society and its
women in this extract? Choose three quotations from the tex
might be critiquing.

2) How is the female narrator presented in this passage, and ha
conventions of Women in Literature that you have studied? |
analysis answering this question.

COPYRIGHT
Exam Tip
In one or two places in your essay response, try to include information aby PROTECTED
context in which the text was written. For example T assage about a iy
female heroine would allow you to menhor‘ W ’1; darchal society of the
centuries, during which the Gothic wiair ‘ Vppular
=l

o

- - e M
add i9
5Pt >

Education
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Unaeen Exiract 9 - Madame Bovary, Gustave Flaubert

Often described as a masterpiece of literature, Madame Bovary explores the tens:
Realist ideals, as can be seen in the passage below, which explores ideas of grief, i
the passage to identify features that relate to the devices used and themes of Wa:

i
:

Extract from Madame Bovary by Gustave Flaubert (1857‘,»} |
3 ,

W 2 | j . e
And the shade of the arert .« wgstcm?’zl to the wall above Emma’s heq.
W .
these picturesc.> fi{;}f _1that passed before her one by one in the sileng
T 2 s .

s : S - . .
(d o aant noise of some belated carriage rolling over the Bouleva:

o3
oft
gﬁ\iﬁ-‘*\‘u 3

---- "When her mother died she cried much the first few days. She had a funer

with the hair of the deceased, and, in a letter sent to the Bertaux full of s,

life, she asked to be buried later on in the same grave. The goodman thou g
and came to see her. Emma was secretly pleased that she had reached at i
rare ideal of pale lives, never attained by mediocre hearts. She let herself ¢
Lamartine meanderings, listened to harps on lakes, to all the songs of dyii

falling of the leaves, the pure virgins ascending to heaven, and the voice o

discoursing down the valleys. She wearied of it, would not confess it, coii
and at last was surprised to feel herself soothed, and with no more sadné.
wrinkles on her brow.

Al

The good nuns, who had been s2 51rc of 7 ﬂ‘ic‘fztz'o;z, perceived with gre.
that Mademoiselle P ;“ hed to b;slippingfrom them. They had in

to her of =4, 5, “uredts, novenas, and sermons, they had so often preac!

G unﬁ\)i;mrtyrs, and given so much good advice as to the modesty ¢
¥ vation of her soul, that she did as tightly reined horses; she pulled up &
slipped from her teeth. This nature, positive in the midst of its enthusias)
the church for the sake of the flowers, and music for the words of the soni
for its passional stimulus, rebelled against the mysteries of faith as it grce
discipline, a thing antipathetic to her constitution. When her father took |
one was sorry to see her go. The Lady Superior even thought that she ha;

somewhat irreverent to the community.

COPYRIGHT
Emma, at home once more, first took pleasure in looking after the servan, PROTECTED

disgusted with the country and missed her cory | When Charles came |

the first time, she thought herself ~ui ¢ di. " swoned, with nothing more {
&
-

nothing more to feel .~ 1

2 A v E9

1 _smess of her new position, or perhaps the disturbance causci 09

Education

poesy; and now she could not think that the calm in which she lived was i

had dreamed.
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Look at the annotations below and compare the features identified to those ider

Extract from Madame Bovary by Gustave Flaubert (1857)

And the shade of the argand lamp fastened to the wall above Emma’s |
all these pictures of the world, that passed before her one by one in th
the dormitory, and to the distant noise 0% ,3 fbelated carriage roli;
Boulevards. ~
j} s

When her moth i 1 . ,ff‘l?d much the first few days. She had a fu:

Raises themes l made. @it ”hw»*"bf the deceased, and, in a letter sent to the Bertau
of grief.gov o RS b on szc, she asked to be buried later on in the same gra
and mothe "_C‘%‘-,ﬁo ;go’“bdman thought she must be ill, and came to see her. Emma was sec:

daughter LS ) ] .
relationships; ™7 that she had reached at a first attempt the rare ideal of pale lives, nevy,

Establishes
setting,
suggesting a
girls’ school or
convent

Sim:::":;er‘;:’“y mediocre hearts. She let herself glide along with Lamartine meandc;
Rom;ﬁc and to harps on lakes, to all the songs of dying swans, to the falling of the
Gothic pure virgins ascending to heaven, and the voice of the Eternal discouy
erIeeIZt?:rt\Stz] valleys. She wearied of it, would not confess it, continued from |
female last was surprised to feel herself soothed, and with no more sq.
characters than wrinkles on her brow.

The good nuns, who had been so sure of her vocation, perceived
astonishment that Mademoiselle Rouault seemed to be slipping from
indeed been so lavish to her of prayers, retreats, novenas, and sermoris

Religious themes
and language

relate to often preached the respect due to saints and martyrs, and given so my
Cha;::ii;:md as to the modesty of the body and the salvatian ~f her soul, that she di
— reined horses; she pulled up short ¢ " .~ 2« 't slipped from her {
nature, positive in the midst o7 it ”’n*‘ wasims, that had loved the chy
Female sake of the ﬂowcrs ~ iy or the words of the songs, and literati
character passmnal Sty iis. 5 e lied a against the mysteries of faith as it grew @
bsr:g':;;ﬁ’ :r:j" gl T 1 ng antzpathctu to her constitution. When her father ig
religiov QN s @ 01 110 One Was sorr 1y to see her go. The Lady Superior even thai
expectatiol PReE had latterly been somewhat irreverent to the community.

of the time

Emma, at home once morve, first took pleasure in looking after the sery

N — grew disgusted with the country and missed her convent. Whei

rehsems emaie to the Bertaux for the first time, she thought herself quite disillusioni;
character as

fickle, shallow more to learn, and nothing more to feel.
and

discontented — . . .
ostensibly But the uneasiness of her new position, or perhaps the disturbance ci

because of her presence of this man, had sufficed to make her believe that she
d's"."e.res.' " that wondrous passion which, till then, like a great bird with rose
religiosity X ) ] K
wings, hung in the splendour of the skies of poesy; and now she couli
the calm in which she lived was the happiness she had dreamed.
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The paragraph below is an example of a paragraph of analysis that responds to th
and evaluates how it relates to Women in Literature.

Example of Analysis

Awareness of There is much disaussion in literary and feminist circles about @
the passage’s “men writing women' and how successfial & wmale anthor can or wi
relation fo the
genre as writing female characters. In this O Elo\uber‘-t introduces |
whole discontent younq woman with C:i} fd“eal; about life. She is

“disqusted” by hor, L3 Tin 0 aa, but finds “wondrous passion' in

in
5y
yow\4 naCul 5 *';, S N “presume,; marriagable age and quality. In o

-

£ v M ~esents Emma as shallow and idealistic, her head full

o8 dw/area\wﬁ about romance and passion that would not be out o

- modern-day assumptions and expectations for young women. Comy
J heavy emphasis on religion throughout the passage relates to th

Provides the piece, written in mid-1800s France, and suggests that Ewmie
evidence of , .
two separate disillusionment’ with life after returning home stems from her

interpretations

religious practices and piety. In this way, then, the passage onc
that combine to Jrews e ne plety. In Y» "Ny (3 ge on

support the returns to the societal expectations of younq women at the tin
overarching In & heavily religious and patriarchal society, being a “pure virg:
point being

explored in the ideal for all young women, and by turning away from this, Flau.
paragraph

Emma is breaking from the norms and, therefore, forfeiting an,

satisfaction in life. In this way, Emma could be interpreted as

tale more than & flly formed female character, denied full per:

male anthor making a point. X ' Conclusory statement

i ,,»‘I a smooth transition in\t

P { ‘Exam Tip

When approaching an Lne e ) t JC'fj you could make use of a ‘who/w
way of ordering Vo j’c s Cll’]d understanding of the extract. It is a gu
O 340N ‘the characters of the passage (‘who'), along wi

the date gubhcahon {'when' — which will be provided on the exam ¢
and ‘why volumns will allow you to comment on the ways the writer met

character and setting as well as the possible meanings for the use of thes:

Complete the activities below to gain a greater understanding of how the examp
identifies and analyses meaning in the unseen extract.

{ctivities: finalysis inflction

.....................................................................................................................

1) How could the paragraph be updated to include deeper ari COPYRIGHT
the passage? Choose two quotations from the passage anc
the language and literary devices used into the paragraph ¢ PROTECTED

2) The example paragraph makes se ;e Al yg scisive statements ¢
context and author. Do ve .y | ce wIth the writer's assessmer
analysis in response, i b o you argue against the writer’s ¢
fromthe tex* " 4, mur your ideas.

'9

ey

Qg
enced in this passage. Consider the writing style of his pe Education

‘Lamartine meanderings’ — and compare it to the language ¢
pairs, discuss how you might bring this research into the parag

S
lﬁ’%\ I’qsk In pairs, research Alphonse de Lamartine, the

™

refey

Here is a link fo get you started:
e htps://www.britannica.com/biography/Alphonse-de-Lamart:
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We have provided a second unseen extract, also from Madame Bovary. Read it 1
as you go such as those included with the previous extract, and then complete th:

Second Extract from Madame Bovary by Gustave Flaubert (1857)

The winter was severe, Madame Bovary’s Lonvalescence slow. When it 1.
wheeled her arm-chair to the window that Pa s UL d. the square, for she i
antipathy to the garden, and the Finy & o5 Md}t szdc’ were always down. 5
horse to be sold; Zjlh — v_ jfizy liked now displeased her. All her ideas
limited n '**'r/”»y:i; 7 erse :.elf. She stayed in bed taking little meals, rang fo

eagerness for the inevitable return of some trifling events which neverthy|
relation to her. The most important was the arrival of the “Hirondelle” 1},
Then the landlady shouted out, and other voices answered, while Hippoiy
fetched the boxes from the boot, was like a star in the darkness. At mid-c

then he went out again; next she took some beef-tea, and towards five 0’¢\

drew in, the children coming back from school, dragging their wooden six

pavement, knocked the clapper of the shutters with their rulers one after |

It was at this hour that Monsieur Bournisien came to see her. He inquirg
gave her news, exhorted her to religion, m A o > little prattle that wy

charm. The mere thought of his ~u so © 1 3 wtcd he

-

- s
iy "
- i

One day: 4, Qt,\:f":“:w\-ri%ié]‘rt of her illness, she had thought herself dying,

Q
o3

Q{\QQ
.wc‘ramerzt while they were turning the night table covered with syrups |

5 munion; and, while they were making the preparations in her rop|

while Félicité was strewing dahlia flowers on the floor, Emma felt some
her that freed her from her pains, from all perception, from all feeling. He,
no longer thought; another life was beginning; it seemed to her that her (i
toward God, would be annihilated in that love like a burning incense thui
vapour. The bed-clothes were sprinkled with holy water, the priest drew |

the white wafer; and it was fainting with a celestial joy that she put out |

COPYRIGHT
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the body of the Saviour presented to her. The curtains of the alcove floatc:
like clouds, and the rays of the two tapers burning on the night-table seé)
dazzling halos. Then she let her head ﬁzll baa Gom /mg she heard in spa.
seraphic harps, and perceived i1 a. lr sy, On a golden throne in the i
holding green palm I ‘,)y“ “acher, rcsplc’ndc’nt with majesty, who wii
earth cn /o ohr mgb of ;‘110 to carry her away in their arms. 59

e . 09

Education
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Complete the activities below. They are related to the second unseen extract an:
about writing a critical analysis on a passage you have not seen before.

1)

2)

3)

2)

3)

{ctivities: Close-reading Shills

--------------------------------------------------------------------------------------------------------------

Highlight or annotate the pqssage fo |d€ jn qs many literary
in it as you can. j s

In groups, discuss the r&. : w««::’ qge[y in this passage. What |
on The reodad i aéwn your group's ideas and, on your ©
oy iof ’rhe use of religion in the passage.

5\3‘1
HOv IS Emmo (Madame Bovary) presented in this passage? ¢

that relate to the character and her presentation. Then, for e
paragraph that uses the quotation as ‘evidence’ for a parag

fctivities: 1inks with Topic Corwentions

If this passage had been written in first-person, how might its ¢
changed - or not changed? Write a paragraph answering th
consider ideas such as language, literary devices used, conie
the conventions of Women in Literature.

Think about your discussions about ’rhf s s religionin the pu
section. How do religion and == gi ‘l" ~emes relate to the co
Literature? Discuss yorr. . Wi this question in pairs and ¢t
religion to the L=~ refgion’in other texts you have studied f¢

J s

charowc‘rers)? As a class, dlscuss your ideas around this ’roplc "E
discussions, write a paragraph of critical analysis about the to
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Unaeen Exiract 10 - The Tale of Genji, Murasaki Shikibu

Although the structure and context of the passage may be unfamiliar to modern \\
ideas it explores — such as class, wealth, and relationships between women —are |
while the elaborate language and sentence structures serve to highlight the them:
passage to identify features that relate to the devices used and themes of Womei

¢
:
:

Extract from The Tale of Genji by Murasaki Shikit .. i’"r{j; ﬁoufo)
W
At the Court of an Erl S i Xjua*?'f matters not when) there was amon

gentleworre . ,,s ’*‘ ,xi;obe and Chamber one, who though she was not ¢

fa .. Sear Zu’yond all the rest; so that the great ladies of the Palace, ¢

03 9
@o&@‘{’. Ly hoped that she herself would be chosen, looked with scorn and hat,

who had dispelled their dreams. Still less were her former companions, the |
Wardrobe, content to see her raised so far above them. Thus her position a;
preponderant though it was, exposed her to constant jealousy and ill will; &

with petty vexations, she fell into a decline, growing very melancholy and

to her home. But the Emperor, so far from wearying of her now that she wy

gay, grew every day more tender, and paid not the smallest heed to those @

his conduct became the talk of all the land; and even his own barons and ci

askance at an attachment so ill-advised. They whispered among themselve

Beyond the Sea such happenings had led to {18} riot and disaster. The peo}:
indeed soon have many grievances to show: and some lzl\cned her to Yang ¢
of Ming Huang.2 Yet, for all this discontent ~ - e was the sheltering pu

love that none dared openly molest "er. © ./~
&
g g o
Her father 7' Jl v,k a Councillor, was dead. Her mother, who never o

s byt man of some consequence, managed despite all difficulties

d o 7br1n01rzg as generally falls to the lot of young ladies whose parents a;
hczght of fortune. It would have helped matters greatly if there had been sqi
guardian to busy himself on the child’s behalf. Unfortunately, the mother
the world and sometimes, when troubles came, she felt very bitterly the lac:
she could turn for comfort and advice. But to return to the daughter. In di,
a little Prince who, perhaps because in some previous life a close bond had |
out as fine and likely a man-child as well might be in all the land. The Emy
contain himself during the days of waiting.3 But when, at the earliest poss: COPYRIGHT
child was presented at Court, he saw that rumour had not exaggerated its | PROTECTED
born prince was the son of Lady Kokiden, the daughter of the Minister of ii
child was treated by all with the respect due "« i doubted Heir Apparcn
fine a child as the new prina?; e e, f;?’?:u_mi‘fpé’}‘Ol”S great affection for i}
mother made him fr’c” 40 f“" ein a peculiar sense his own possession. |

; ig
was not ot 7w as the courtiers who waited upon him in {19} the

5 de 1 nis vac for her, and though she wore all the airs of a great lady 09
X Ry
S, lcrable qualms that he now made it his practice to have her by him no EdUCQtiOn

was to be some entertainment, but even when any business of importance
indeed he would keep her when he woke in the morning, not letting her go |

so that willy-nilly she acted the part of a Lady-in-Perpetual-Attendance.
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Look at the annotations below and compare the features identified to those ider

Extract from The Tale of Genji by Murasaki Shikibu (circa 1000)

At the Court of an Emperor (he lived it matters not when) there w:

Establishes
setting, which many gentlewomen of the Wardrobe and Chamber one, who though 5!
informs Ty i . [T
context and very high rank was favoured far beyond al' " est; so that the great |

character Palace, each of whom had secretly oy 11 4 * she herself would be chi

with scorn and hatrec . the wpstart who had dispelled the:
Presents Still less weve Lor oo jcbmpamons the minor ladies of the Wi
conflicts to se. . "’f” cofar above them. Thus her position at Court, prepa

licefwe]en Lo w‘]’/@S(,’d her to constant jealousy and ill will; and soon, worn ¢
emaie

characters o 260‘;‘*?“@- pé%ty vexatlonc, she fell into a decline, growing very melancha!
different ™y retiring frequently to her home. But the Emperor, so far from wea;
classes , now that she was no longer well or gay, grew every day more tenégf
not the smallest heed to those who reproved him, till his cond;

Q&

Highlights a talk of all the land; and even his own barons and courtiers began to
romantic at an attachment so ill-advised. They whispered among themselves ti .
relationship Beyond the Sea such happenings had led to riot and disaster. The pec;

between a male L. . .
and female country did indeed soon have many grievances to show: and some lik:

character as a Yang Kuei-fei, the mistress of Ming Huang.2 Yet, for all this disc¢:

fi .
source of oy great was the sheltering power of her master’s love that none ;|
and support

(although power molest her.
dynamics might

coz:;elid) Her father, who had been a Councillor, was dead. Her mother, who n¢
the father was in his day a man of some consear:znce, managed despily

to give her as good an upbringing as ¢-.» *y  lls to the lot of young

parents are alive and at the he >h. of ‘f Lwne. It would have helped m

Conversational there had been som? Luf e ; e guar dlmz to busy himself on the child
tone engages Unfortunst: - Tu’ i ) 14 was entirely y alone in the world and somei
1hebrri:g§;r e?:d o Uoin *nc, she fclt very bitterly the lack of anyone to whom she cy

more firmly \ cuiort and advice. But to return to the daughter. In due time she |

o9
the text, asWiheEsgy) little Prince who, perhaps because in some previous life a close bond i
they are W= o . o X . .
listening to them, turned out as fine and likely a man-child as well might be in aj|
court gossip Emperor could hardly contain himself during the days of waiting.3 b
themselves

earliest possible moment, the child was presented at Court, he saw thy
not exaggerated its beauty. His eldest born prince was the son of Lad
daughter of the Minister of the Right, and this child was treated by a..
respect due to an undoubted Heir Apparent. But he was not so fing
new prince; moreover the Emperor’s great affection for the new chili
him feel the boy to be in a peculiar sense his own possession. Unforti s
not of the same rank as the courtiers who waited upon him in the Up
that despite his love for her, and though she wore all the airs of a greg|
not without considerable qualms that 71@ now made it his practice to |
not only when there was to be some en*:=4 - _n. nt, but even when aif,
importance was afoot. Sometir:es ade 7 e wozﬁd keep her when he
morning, not lettine "2 g v ito ier lodgz'rzg, so that willy-nilly

- e W
part of a 1o an-. e petual-Attendance. N
A Ar
U Humour emphasises the conversational tone wi

creating commentary about events and char
according to the context of the piece
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The paragraph below is an example of a paragraph of analysis that responds to i
and evaluates how it relates to Women in Literature.

Example of Analysis

From the first line of the passage, "At the Court of an Emper

becomes clear that The Tale of Genji witil | preoccupied with th
and social structures of the Jojpui fé’g _perial court. Although
Shows of this settin Mla"\* v A5lr\{‘to wmodern, Western readers,
’ =
awareness of
genre fowmses on *'s des A }“M;ﬁ to much of the Women in Literatur.
conventions Hosn0f B _ﬁamr/expectatrow, cass, and social status. The cla |

s E
ic »J5715 immediately presented through the description of Genl
“not of very high rank’ but “favoured far beyond all the rest’.

woman raised above her station by the affections of the emper:
to this shirking of societal norms and expectations, particularly
of her status, she is reviled by much of the court, and especial
women. In modera times, there are many discussions about the ¢
qir! hate and internalised MmisOgyny in how antadonistic relatios
female characters are presented, but for women in the olden d.
their security and prosperity often relied entirely upon men due
rights and societal status, this antagonism might be wore easily

This conflict of class and status can also be found in the writi

Awareness of where conversational asides such as “he lived it matters not wi

how structure interspersed throughout long and complex sentences. It presents
can shape S . |
& i 3
meaning as gossip among the high-ranking member e court, the kind
well as flow when the emperor focmsns 157, - (& cions on someone deemes

language |

o9 deserving of them . - )
3 4 ¥ .\‘»“'y .
,w") .

Exam Tip

question is no’r osklng you to provide a plot summary of the unseen ex’rroc’r Q
perfectly fine to avoid mentioning a sentence or paragraph whose meaning

Complete the activities below to gain a greater understanding of how the examp
identifies and analyses meaning in the unseen extract.

{ctivities: {Inalysis in{lction

.....................................................................................................................

1) Look at the first and last sentences of the paragraph. What is
analysis reaches about the context of ’rhe o= ing in relation 1¢
extracte o\ ¢

G .
v F A

g
-

2) Could the flnalsen’rew. ’r J porogroph be improved or s
conclusion clez . = ! 7mur ideas to update the final senter

3) > exqmple analysis intfo two paragraphs, with the seco
conflict of class and status can also be found in the writing its
the passage, expand each of the new smaller paragraphs irt
paragraphs of analysis that discuss the presentation of socie
status and class in the passage from The Tale of Geniji.
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We have provided a second unseen extract, also from The Tale of Genji. Read it |
as you go such as those included with the previous extract, and then complete th:

Second Extract from The Tale of Genji by Murasaki Shikibu (circa 1000)

Sitting near the middle pillar, a sutra-book propped upon a stool by her &
nun. She was reading aloud; there was a lr‘"’* ¢ *zt unhappiness in he:.
to be about forty; not a woman =f e o; : \»ff‘lj people Her skin was whiiy
and though she wass i h e }zwfeﬁ there was a certain roundness and |

cheeks v h ), c"f(pped short on a level with her eyes, hung in so d¢i

05 wr’bﬁ;w that she looked, thought Genji, more elegant and even fos
S vent guise, than if her hair had been long. Two very well-conditioneq
upon her. Several little girls came running in and out of the room at plaj;
was one who seemed to be about ten years old. She came running into thy
rather worn white frock lined with stuff of a deep saffron colour. Never I
like this. What an astonishing creature she would grow into! Her hair, t))
stood out fan-wise about her head. She was very flushed and her lips wei ¢
is it? Have you quarrelled with one of the other little girls?’ The nun rag;

spoke and Genji fancied that there was some resemblance between her ary

doubt she was its mother. 'Inu has let out my sparrow —the little one thi

clothes-basket,” she said, looking very unhappy. ‘'What a tiresome boy thi
of the two maids. ‘He deserves a good scolﬂ P\ A la ying such a stupid
have got to? And this after we kv ta ’n o .,»zuch h ouble to tame it nicel|
crows have not four S i ' Jentd so saying she left the room. She was i

woman, 4 h ¢ o, wam/ hair. The others called her Nurse Shonage:

Q
o3

O
?6‘3 by. You are thinking all the time of things that do not matter at all. Jus

e .amiﬁé of the child. ‘Come,” said the nun to the little girl, ‘you mi

when I am so ill that any day [ may be taken from you, you do not troub.
me, but are grieving about a sparrow. It is very unkind, particularly as |
don’t know how many times that it is naughty to shut up live things in
here!” and the child sat down beside her. Her features were very exquisity,
all the way her hair grew, in cloudy masses over her temples, but thrust b

fashion from her forehead, that struck him as marvellously beautiful. As

COPYRIGHT
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wondered what she would be like when she grew up it suddenly occurred
bore no small resemblance to one whom he had loved with all his being,1 |

resemblance he secretly wept.

X T 09
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Complete the activities below. They are related to the second unseen extract an:
about writing a critical analysis on a passage you have not seen before.

q ........................................... fictivities: Close-reading Skills

1) Consider the descriptions of the different -, éiqle characters i
these tell us about context and chaic ‘5:,1,3@ -
—_—=0 o
& e
2) In pairs, discuss wha' 4o = orthe purpose is of:
o thenurt e ¢ “::u@ﬁf“ﬂed as the girl’'s mother
S t,@lrl looking similar to the narrator's former love

1) Whatis the effect of this passage being written by a
female author from the perspective of a male
charactere Discuss your ideas in pairs or groups.

2) The Tale of Genji has been translated into English
several fimes, and this resource uses the trarlation by
Arthur Whaley that was produced i in w2 Ar groups,
discuss the following question nic W ,.vwﬁown your
ideas: How can franslo* c - a « the presentation of

and reader resrey j'; ”'fg Jplece of literature?

3) “39 n usK: Toke your ideas from ’rhe previous

of TFOI%SIGTIOH might relate to and tie into the discussions
surrounding, and explored in, Women in Literature.

COPYRIGHT
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These questions have been written in the style of the A Level OCR English Literat.
some of the second unseen extracts used in this resource. Using the close-readit
studying the unseen extract sections, as well as referring b2zl  to the introductory
advice, write full-length essay responses to each of *F o5 «éexlons Use the tab
assemble your points as you plan your an;w rius '\M’,ine’!essay subtopics as sugg:

3 =
-
- W

1)

2)

3)

4)

5)

6)

7)

8)

9)

10)

- # . .
Using your close- reaf*'l 2y g _1d contextual knowledge of Women in Litera

ne”(fhan s The School for Good Mothers on page 8.

knowledge of Women in Literature.

Using your close-reading skills and contextual knowledge of Women in Liter:
the extract from Lisa Allen Agostini’s The Bread the Devil Knead on page 18.

Write a critical analysis of the extract from Radclyffe Hall’'s The Well of Lone|
reference to the effects produced on the reader by the text and how they re!
conventions of Women in Literature.

Using your close-reading skills and contextual knowledge of Women in Liter.
the extract from Little Women by Louisa May Alcott on page 28.

Using your close-reading skills and contextual knowledge of Women in Litera
the extract from Edith Wharton’s The House of M"ffi h 3age 33.

Write a critical analysis of the extract fi » Als dor “the Limberlost by Gene &
making reference to the effe-* 1 HJ,LJ on the reader by the text and how
of the conventions cf}* ) " » i citerature.

knowlede'of Women in Literature.

Write a critical analysis of the extract from Gustave Flaubert’s Madame Bov::
to the effects produced on the reader by the text and how they relate to you
of Women in Literature.

Using your close-reading skills and contextual knowledge of Women in Liter:
the extract from The Tale of Genji by Murasaki Shikibu on page 53.

Essay subtopics /
‘paragraph titles’

Quotations
(aim to include at least two quotations per paragraph)

(theme)

(characterisation)

(presentz

G
L™

(use of i |magery and
symbolism)

(influence of
contextual factors)
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-------------------------------------------------------------------------------------------------------------------------

.........................................................................................................................

In this section, we have collated all of the literary and contextual terminology ust
useful when writing informed, detailed answers during the exam. Thisisnotane¢
might find it helpful to add to these lists while you complet~ ' idependent researc

literary Terminology

' E) M :ﬁ,fyﬁé‘rh;as, this is a reference that a writer or narra.
_a pre-existing work

Allusion

- f’j 7
¥

s

3 =
-
- W

S

beginning sequential sentences, phrases or clauses with

Antagonist

the opposing force against a narrative’s protagonist, whi:
another external force

Assonance

repeated use of consecutive vowel sounds for a particula:

Complex sentence

a sentence which is made especially long either through
combination of clauses and commas

Consonance

repeated use of consecutive consonant sounds for a par\|

Dialect

a variety of language specific to a region, group or social ¢
language and speech patterns of the wider culture that <.

Dichotomy

the presentation of two ideas or groups that are contrag

Epistolary

a style of literature that takes the form of sequential ent:|

Exclamative sentence

a sentence that ends with an exclamation mark and expt:
emotions ]

Exposition

an explanation of whe »s‘{ bir 1 5n in the plot of a narrat

Figurative language

Foreshadoyg

a _aggestion made either explicitly or implicitly by the nar
* later in the plot

adescrintin f0. &y wsthrr‘fg which is not literally true; exa:
eur iolis 1, 3ir hyperbole

Imagery

descriptive language that is designed to create a mental ||

Juxtaposition

placing two elements or aspects of a text in close proxim !
of comparison

Motif

an idea or image that is used throughout a narrative for .

Omniscient narrator

a narrative told from the point of view of an external figi!
‘omniscient’ (possibly the author themselves)

Personification

inanimate or non-human objects and creatures being give
human beings

Protagonist

the character which a narrative follows or centres aroun:
character’)

Rhetorical question

a question which does not require ar.answer, usually beca\!

Rule of three

a principle that states thajf W w0t xamples, repetition:
satisfying or effectie ([ 7

Sibilance

4 " :
repe7fin Ly o consecutive ‘s’ sounds for a particular art

B ey S

Stream of consciousnes v

7 v"‘f“f’wd’n that has been written in the style and patterns «

" a physical thing which is used represent something else 1|

emotion or a philosophic idea

the use of word choice, figurative language and other de
or atmosphere
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Contextual Terminclogy

Bodily autonomy a person’s right to control their own body without any o:.
Class how members of a society are divided into specific group:
power or wealth
in terms of literature, the circumz" aces surrounding the
Context
particular text. These f"":} S vfst _rical, social, polltlcaE
. the features .2 5 C.gpacter archetypes, that a work ne
Conventions palie] ‘"“”’é P

asa ziA 1 reire
L __" ,,lj

A ’ﬁu‘w,,ﬁ’or demal of a person’s human qualities that den
i »*them being seen as less than human

Dehumanisatian

a political movement centred around advocating for soc
women with the goal of equality

the accepted ideas and expectations of a society or comy
women and men should behave and present themselves

Gender norms

the act of treating or presenting a person as a child, ofte:

Infantilisation restricting their ability or doubting their capacity to makg

the ways in which different types of discrimination overl:

Intersectionalit . . . )
y effects this can have, e.g. the intersection between sexis:

a social system in which the leading figure (or figures) is =

Matriarch ;
v or society
Misandry a mistrust and hatred of, or prejudice against, men
Misogynoir the intersection between misogyny and racism that crea
Misogyny a mistrust and hatred of, or preiudi € against, women
the behaviours and at’r" s x‘E a.a accepted as standa!
Norms J
social group v -
Objectification a de g g -_srnood in which a person is treated as an
. Za ”_ y.ctﬁ/ in which men control both the laws of public I|f$
Patriarchy

‘ “example) and the conventions of the home (by acting as

a medical diagnosis in which a parent (usually a mother) ¢
after childbirth

Power dynamics the levels of control or influence different individuals or ¢
.. a special right, advantage or immunity that specific indivi
Privilege P & & y P
class or social class
Religiosity the state of being religious or having a religious feeling, ¢

a critical work that examines social issues, such as injustic

Social criticism X
contemporary society

the expected behaviours, beliefs and attitudes that indivi CO PY R|GHT

Societal expectations .
expected to follow and uphold in order to be accepted
PROTECTED
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.........................................................................................................................

For each of the questions and activities in this pack, we have included suggested relevan:
students’ answers. This is intended to provide an indication as to the direction which stu.
the more open-ended or debate-based activities; it should not, howwer prevent studen:
creatively about Women in Literature.

s

Resource Section

=

Indicative Conten

his ééﬁivity asks for students to form a persona
This activity asks for students to form a persona
change or an expansion might look like: analysii\
literary techniques to further explore Frida’s fec!
the neutral words she uses to describe Harriet’s |
instead of something stronger like demanded.
Examples of additional paragraph headings mig
° Motherhood and beauty standards

° Use of narrative voice

. Tension between mother and daughter

Unseen Extract 1
— The School fg
Good Mot}

Students are asked to form a personal interpret:
such as context, e.g. real-world support groups =
contrast between the supportive circle and the !
the behaviour of Ms Gibson; or gender norms ai
forming groups and supporting one another.
Students might consider how language choice,
physical actions inform character. They might a:s
perspective as the narra‘~ affects presentatior |
whether her I:mc ap ow rds them is positive ©
An examu et *qr )¢ might look like: ‘the schoo
ouledes Lo ocus ‘on the concept of the nuclear {2
egplgas they are not seen to fit the norm — cen
flctltlous exaggerated way.
Extension Task: Points of analysis might include.
. Presenting women/mothers with unmet ¢
. Creates an atmosphere of judgement anc |
. Reflects societal (in-text and real-world) e
and their relationship with their children

An example of a row in a table might be:

Quotation Links to other texts

‘Ms. Gibson asks
Alicia and Margaret
to confess’

Oranges Are Not the Only Fruii
Jeanette and Melanie face pre:
from their religious community
their relationship

Question
. .
Anglys‘lﬁ 5%
Agsbinig s 2,
3.
Close- 1.
reading
Skills
2.
3.
)’J .....
© |4
Links to 1.
Topic
Conventions
2.

This activity asks students to form a personal in:«
the connotations to ¢:77: nt terms of address ¢
and make ext .y iélj; is adout the character ba:
for 1ol fed jwmen, meaning Ms Gibson cou ¢
s .« wociety from the mothers she’s lecturing

A ,.nu*dent responses will vary depending on their |\

secondary text they use for comparison. An obv
Handmaid'’s Tale, and of the set and suggested ¢
Oranges Are Not the Only Fruit or The Bluest Ey:
motherhood, community and conformity, and |
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Unseen Extract 2
— Wuthering
Heights

Analysis in
Action

1. Anexample of a suitable subheading might be ‘.
Victorian women’ or ‘language choice and char..
2. Descriptors students might highlight include: ‘m.
‘singing, laughing, and plaguing’, ‘little mistress .
look’, ‘pretended insolence’, or suitable quotatiu
3.  Anexample of how stud:+ s might expand on ¢
discussions of 213 5, - 4 C_thy being upper class
(Nellv) baing ‘ne L lchose servants, and how ex
~»1/01 5 'adedin the Victorian era.

- - R .
C.Iose-‘j 5 .y -ome examples of what students might summari

[ e .
iy Conventions

- about: marriage, Cathy’s motivations or expecta!
or societal expectations towards women, men &

2. Students might consider ideas such as literary a
structure of the passage, and language choice, ¢
(students might find an analysis in the shift fron
the conversation progresses), or the use of pun:|
exclamative phrases while Nelly does not).

3.  Examples of bullet points might include:

. ‘will you keep a secret’ creates a feeling c.
behaviour, which presents Cathy as still bo
passage

° ‘handsome and pleasant to be with’ prese:
shallow and concerned with appearances :

. ‘I have only to do with the present’ sugge.|
Cathy as carefree or even irresponsible w.\
she has the funds and standing to get awe

4.  Extension Task: Student< riight consider ideas &\
relationship, with Lty tu ning to Nelly for guic
station (aud, r‘lté; zuively, having the power to «

: -\ yus about Cathy’s character and how

.~ a 2wdre and needing help or reassurance.

v h S

e

! T ‘.v’ . . .
W4, Students might consider ideas such as love, mai

female relationships/friendships, relationships b
context of the time period.
2.  Anexample of a row in a table might be:

Feature of Women

L Relevant Quotation
in Literature

Marriage as a key to | ‘I shall like to be the greatest
good social standing | woman of the neighbourhooc

3. Student responses will vary, but they should retn
paragraphs in a clear and logical manner and us:

support their ideas.
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. &
Analysis in i &

. y 2

Actinde” W e

1.

2.

PEE is achieved in the sentence: Her defiance is
statements such as ‘I don’t care’ and ‘if he beat:
the use of first-person perspective inviting the re:
intimate thoughts and circumstances. (Explanai
example analysis that paragraphs don’t always |
(Point>Evidence>Exnlz- ;tlon) but will still con
Examples mlgh* gl e

AQ2: Frotiing ar wﬁn“catlon of personal respu
.1 ba ) 2cc towards [Alethea]’

U exploration of quotations or accurate use o
will “depreciate” in the eyes of society, a statem:
AO3: Links to wider themes within Women in Li .\
Alethea can’t fight against is the beauty industr
This activity asks for a personal response from s
such as the context of the society Alethea lives |
ideas and sensibilities (AO3); or expanding on th
products and focusing on beauty standards givi
in an abusive relationship (AQ2), perhaps as dei.
Leo’s treatment that displays an ownership of h.
patriarchal society’s expectations.

An example analysis might look like:
Jankie — ‘grabbing she breast like two grapefruii
Jankie has had cosmetic work done. The casuali
her close, comfortable relationship with Alethe.
about her body.
Students are asked to form and plan a personal |
consider ideas or conventinns such as: control ¢
brother taking a P atd ownershlp of her ba
role and imp rtai o L mamage in providing a ¢
el Wnéther it is worth going through
1 Loudons surroundmg the role and impact of, .

 childbirth and motherhood on a woman’s life.

Student responses will vary depending on their
should be encouraged to discuss differing interp:
their ideas.

Extension Task: Student responses and interpre!
their previous answers.

An example quotation might be: ‘is either she n\:
the both of them’ (demonstrating a lack of ager..
a sense of ownership over her body from her bi
ideas about women’s bodies, sexuality and age:
Student responses will vary depending on their ¢
text. They might identify a common thread of m
controlling or abusive; or consider ideas such as |
and husband and how this drives women to sta;
relationships, which is reflected in the menin A\
any other ideas or interc (ations they have.

Student responce . " var .depending on wherg
should rene, {br' sususe reliable and varied sout

i e ) mrght use the other annotations of the

,uxample of an idea students might consider is: &

S
3.
Close- 1.
reading
Skills
Unseen Extract 3
— The Bread the
Devil Knead 2.
47
~ 3.
4,
Links to 1.
Topic
Conventions
2.
3.
Analysisin |1
Unseen Extract 4 ACtIOh‘ 9
— The Well o . A
Loneliness
2.

‘almost amounting to worship’, which subverts ||
fathers / men of the house being compared to ¢
or angels.

Students are asked to form and discuss a persoi
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1. Students are asked to form a personal opinion a:
2. An example of an analysis students might make
animalistic and violent with the word choices o}
comparison to the women’s gentler and more t
societal expectations and r'xnnder norms, where

Close- aggressive and Wei2 e aurer.
reading 3. Anexamplet ah 2o dysis might look like: Steph
Skills hatggia oy arrﬁis’, with ‘strong’ highlighting he

A
It el ...me and her position as a source of streng!

- ‘ ’ HIR
i scene. However, ‘unhappy’ suggests an unwilling

U L . with the aggressive description of Roger.
£ nseen4 e 4.  Extension Task: Students are asked to form and ¢
xtract 4 - They should be able to use evidence from the to
The Well of
Loneliness Links to 1. Student responses may vary. Some themes they
Topic motherhood; daughterhood; relationships betw:
Conventions relationships between women; sexuality; explo:.

religion; love; forbidden love; and any others st

Students are asked to form a personal interpret.

3. Anexample of a comparison might look like: you
herself — ‘she would long to blurt all this out to
tongue-tied, saying nothing at all’ — compared t.
with Angela as an adult, and the ease with whic
‘If our love is a sin, then heaven must be full of &
ours.’

g

Analysisin | 1. An example of a quotation students could choo:

Action departed kitten, and Meg r2fused to defend he:
empathising with 2 - o' ondemning Amy.

2. Studentsre sKe '+ .orm their own interpretat

Close- 1. Gune wies students might identify include:
reading ' of ta rule of three: ‘planning stories, dreaming d:
Skl /" Hyperbole: ‘An old maid, that’s what 'm to be. A
- Direct address: ‘Don’t laugh at the spinsters, de:
2. Students are asked to form a personal interpret.

w

Unseen Extroe®s Students are asked to form a personal interpret:
— Little Women 4.  Students are asked to form and justify an interp:
might consider include: the inclusion of religion :
the passage or wider novel; or societal expectat
sacrifice.

Links to 1. Students might consider ideas such as: fixation ¢
Topic diminishing of a woman’s prospects or personht
Conventions expectations for young men and women.

Students are asked to form and justify a critical «

Student responses will vary depending on whera CO PY RlGHT
should remember to use reliable and varied sout PROTECTED

Analysisin | 1.  Students are asked to form and justify their owy
Action consider ideas such a1+ ' rporating further quo
closely, exoa i, ‘yo»f\.bntéxt, or providing mor:
Stuo. e auwéd to form their own interpretat
L\ responses may vary, but they may consi:
> _/representing wealth or high standing; or the sim *9
L from Selden’s (a male character’s) perspective. '

w N

g

Unseen Extract &

Ciose- 1. Anexample of an analysis might look like: ‘like &t 09

| reading other’ creates a sense of insignificance as it pre: EdUCQ’tiOﬂ

Skills despite searching for it, never able to touch or 1t

2. Student responses will vary depending on previt
for coherence and logical flow in their paragrap:
plan their argument.

3. This activity asks for a personal interpretation fiu
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Lily’s character arc demonstrates a convention
explore the impacts of rigid societal expectation:
them to isolation and social ruin. It is a stateme:
American high society.
Students are asked to dicq S8 and form a perso:.
conventions of Wogn wn jterature such as coul
societal e o€ féf ;mmance or relationships |
. 2 asked to discuss and form a persoi |

x;;nsfion Task Student responses will vary. The

 constructive in any criticisms and feedback they

Students are asked to develop a personal interp:
Students are asked to develop a personal interp:
might consider include: Einora’s defiance; her la:
her mother’s; how Einora rejects or conforms to
expectations for daughters or young women.

Students are asked to develop a personal interp:

Students are asked to develop a personal interp:
consider include: moths as a symbol of nature;
and/or captivity (and how this relates to charac::
valuable or more unpleasant than butterflies ant
fascination with them; or any other ideas stude:
Students are asked to develop and discuss persy
use evidence from the text to support their idea:
Students are asked to develop a personal interp:
might consider include: context of his character |
having recently been iII; hi:.attitude towards Eli
hy ice and literary device

Studen’: . re Ql’ju Ld develop a personal interp:
,‘: _euponses will vary depending on the ri|
" saventions they identify.
" Students are asked to develop a personal interpr
from the text and their knowledge of genre con\

Examples might look like:
a) ‘style and structure often play a key role ir. :

b)  ‘This, combined with the epistolary style, n\
most intimate thoughts’

c)  ‘the historical precedent of women being r:
manner of ailments’

This question asks students to develop and disc.

might consider ideas such as further discussion ¢

analysis of more quotations.

Student discussions may vary, but an example
no wonder!” creates a sense of forceful vindicat
is) proved right despite her theories clearly havin

.\ 4
Students ~re sKe !t A .orm a personal interprets
mm’“xt and different types of narrati\
AN fesponses will vary depending on the to

/16 explore in a critical appreciation.

1.
Links to 5
TOpiC .
Conventions
Unseen
Extract 6 — 3. Stvely
The House of |
Mirth ~® r:;
" ,l'nglgﬁn 1.
o5 ¥ ACtiOn 2.
-
3.
Close- 1.
reading
Skills
Unseen Extract 7
— A Girl of the )
Limberlost )
3.
Comstock; or lang
Links to 1.
Topic 2. gdtlle
Conventien -
‘«.-\'}_ &
1.
portraya/'
2.
Unseen Extract 8
— The Yellow Wall-
Faper Close- 1.
reading
Skills
passage.
2.
n" U
J° I

Student responses will vary according to the prey
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Unseen

Extract 8 —
The Yellow
Wall-Paper

Links to
Topic
Conventions

Students are asked to form a personal interpret.
look like: ‘It must be very humiliating to be caug:
critique of the expectations placed upon wome:
supposed to behave and how they might try to .«
expectations.

Students might consider ideas such as language
structure, context or themes For example: the .
characters presentpd éen the narrator anc |

Unseen Extract 9
— Madame Bovary

Unseen Extract 10

Analysis in
Action

-——x

narrator’s fes s UJ J,:on’“of her husband, who

Q*U o asxéd to develop their own ideas &

Y adl e * s are asked to form and justify a person.

2 i » Mf’text

3.

Student responses will vary depending on wher:
should remember to use reliable and varied sou!

Close-
reading
Skills

1.

2.

3.

Students might identify various devices, includii
(simile; assonance}); ‘little prattle’ (consonance).
or ‘while they were making the preparations ... 1
Félicité... (anaphora; rule of three).

Students are asked to develop and discuss their |
might consider ideas about imagery, language ¢\
Emma’s varied response to the preacher, calling
comfort in his dress; or her seeming revelation .
Student responses will vary depending on the o\
ideas they wish to explore.

Links to
Topic
Conventions

e

il %

1.

2.

Students are asked to form a personal interpret.
of authorial intent and different types of narrat \
Students are asked to develop their own ideas &
depending on the secondary text(s) they have ro.
comparisons, thev it - [« wnsider ideas such as .
time perind i 'wh. ;“**y,m.orks"“are written, or an au
rmr W "ssuwe’ or negative.

'«..ats are asked to form and justify a persona

paragraph of critical analysis, they should use e\

relevant secondary texts) to support their ideas.

Aﬁglysis in
Action

1.

w N

Student responses may vary, but a response mig
paragraph comes to is that the text, both in strut
between conversational and formal tones, whic |
and social status that the text explores.

Students are asked to develop their own ideas.
Students are asked to develop a personal interp:
provided as a springboard for their ideas as the,
should remember to use evidence from the tex:.

— The Tale of Genji

Close-
reading
Skills

1.

N

Student ideas may vary, but they might conside:
on the female characters’ hair, which shows soc¢:
setting, which might be a school, a nunnery or &
overseen by nuns and how this might inform re
Students are asked to develop and discuss their ¢
Students are asked te.'» lop and discuss their
ideas they mic’.5 or ’ i ‘er wiclude: the relationsh
a geh*e v A ot ‘the use of birds as a symba
31 o, on the young girl and what this might m:
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1. Students are asked to develop and discuss their own opini:
any wider discussions they know of about Women in Lite:.
conventions.

2. Students are asked to develop and discuss their own opini:
wider discussions about translations and translated work:
Wilson’s recent translations of The Odyssey and The lliad .
woman to write an official translation of these texts, and |\
affect translations and the disct. '« 's around them.

3. Students are asked to cuie 9p i 2ir own interpretations,
their ideas frrL Loore Us activity.

Links to
Topic
Conventions

Unseen

Extract 10 —

The Tale of

Genji
Questions
1-10

Essay Practice
Questions

%

There i nvania N ;...Jéo”ntent provided for these essay questia:
A 2 Ry e same criteria outlined in the ‘Essay Practice’ qu|
! as b”i/ how well students use textual quotation, interpretat:

] kwnowledge of Women in Literature to meet the three assessmg.

the introduction of this resource (AO1, AO2, AO3).
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