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Teacher’s Introduction
About the Pack

This pack i‘s de;igned to support students and teachers workir}g with the ' Always check the exam board
GCSE Englls,.h thergture Edugas Ppetry Anthology.(last exams in 2026). This website for new information,
resource will provide teachers with the opportunity to develop a including changes to the
programme of study for their students, and it will also help to improve the specification and sample
skills of their students as preparation for the unseen poetry comparison. assessment material.

The poems in this anthology provide a useful starting point for students to build and develop their confidence.
They will hopefully be able to progress from gathering their initial thoughts and impressions to coming to a secure
understanding of the main themes of the poems and then moving on to some close analysis of the effects of
language and structure. In the early days of teaching poetry, it may be helpful for students to collect a selection of
poems that they enjoy and they can then simply explain to their peers what they like about their particular
choice. These poems could be displayed on a ‘living wall’ and students could then add to them over the weeks as
their understanding of poetry techniques grows. This would be useful for preparing students for both the
anthology and the ‘unseen’ section of their GCSE English Literature exam.

Removing the fear factor when introducing poetry is essential, and this ‘starter’ activity has often proved to be
successful in my own teaching. | usually begin by introducing students to pictures they haven’t encountered
before and pass round pictures of paintings, or copies of my own favourites. | then encourage the students to
decide what they can ‘see’ in the picture and to come up with a reason to justify their opinion. Less able students
could be encouraged to think along the lines of ‘I think the picture shows... / | think the picture is about...
because...’ More-able students could be encouraged to think more freely and might think about the use of colours
to suggest mood/atmosphere. After listening to their answers, | go on to explain that there are many possible
meanings and interpretations to a picture or painting and this is exactly the same with a poem. Different
people can see or read different meanings behind the words, but, just like the pictures, as long as they can
back up their viewpoints sensibly, they will always earn credit and marks. Students often panic when they
don’t immediately ‘get’ the poem on a first reading. | always explain that this is normal and very few people (even
teachers!) understand everything about a poem the first time they read it.

These materials are divided into four topic areas that can be used either in a linear way or as helpful revision
where teachers and students can ‘dip’ into particular poems or themes:
e Introducing the anthology
e The poems in the anthology
e  Keythemes or topics of study
e  Exam preparation
December 2024
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What (s included in the Pack?

The poems

For each of the 18 poems in the anthology, you will find the following:

e  Summary sheet

e Analysis of the poem |

®  Comprehension and deeper-thinking questic .o« ”foj ggested or possible ai:
- 4

The following provides an overvw o e {W;;Jectuons together with some possib. ¢

each type of resource in “;x ':,.mf

b}
4

& glance bullet-pointed notes under these subheadings:
e  Brief overview of the poem

e  About the poet (biographical information)

e  Contextual information (what has shaped the poem)

e Language close-up (in-depth focus on the effect of language)

e Key words
e Keythemes

Suggestions for using the summary sheets
After reading the poem once, students could be given a blank copy of the summary
could be divided up so each student is responsible for researching/answering a diffe:

Analysis of the poem

This section provides a more in-depth focus on the poem, b it does not aim to
in any way. Instead, it should be used as a catalyst for .. = {u ‘ents to explore and
interpretations and reactions to the poem. 4 w

&
-

Suggestions for using the ar~’ =8 "o‘ 'r 2 poem
Students can canside~ 1. " 4g. _stions in the ‘Make the Link’ boxes in greater dei:
ts 1 Jsested there.

Comprehensmn’and deeper-thinking questions and suggested answers

In this section there will be a series of comprehension-type questions based on a |
guestions will be straightforward (in order to ascertain understanding) while othe
inference. Answers will be provided, although again these are not exhaustive anc
suggestions. A series of 3-5 questions will allow the student to consider some as
depth — such as themes, contextual issues and the effect of language. Again, the .
to be comprehensive and should be viewed as springboards to further discussion

Suggestions for using questions and suggested answers

The comprehension questions could be used as a starter activity or as a homewa:
questions could be used to stimulate group discussion. Students could create the |
class to answer in order to check and consolidate their own understanding.

¥ 3

Key themes - 7 A

The themes are split up as follows anr{ o ‘muiar pattern to the Poems sectio
* Comparisonmindmap . Ay -
® Analysis of the the: ~

e Compt o1 = v uéeper -thinking questions and suggested answers

g
Comparison iiind map

Poems connected by theme(s) are listed here.

Analysis of the theme
The analysis here is intended to instigate further consideration and consolidatior
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Specification Information

This resource will support the teaching of Edugas GCSE English Literature Compc!
1789 to the Present Day.

General guidance |
e All of the poems in the anthology will need tr £ §E} ‘edin order to prepare
e Thisis a closed book, written exam.

*  Copies of the anthology are < A Mséeti in the exam, although the titles o
the exam paper to i« ¢ ,,A. = _oehory.

Structure of the exam
e  One two-part question per text (both parts must be answered).
e The first question (Part a) will be on one printed poem from the anthology a:
o AO1:5 marks
o AO02:5 marks
o AO3:5 marks
* The second question (Part b) will be a comparison between the printed poe
anthology. This question will be worth 25 marks.
o AO1:8.33 marks
o AO02:8.33 marks
o AO03:8.33 marks
e  Edugas recommends spending 20 minutes on part (a) arrg 40 minutes on pa:
*  Component 1 overall (sections A and B) is two hc .- ng and is worth 40% o

. i

Part (b)

COPYRIGHT
PROTECTED

Assessment objectives

All the assessment objectives are assessed equaIIv i ) as .ollows:

e  AO1lincludes reading, understandmf;ﬁ !es, Amng to texts; thinking abou!
with the reader and how he/ S0 ’C‘J.‘n.«‘s.‘Ewdence from the poem is need¢

e AO2is analysing lanza «w: fan'd structure to create meaning and effect: E9
s . VAR . ag

e AO3is 2500} Atariding the relationships between texts and the contexts in wi
showmg,uw the poem is shaped or influenced by the time when it was writ| EdUCO’tIOO
modern-day reader would have a different viewpoint or interpretation from
written.
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Introducing the Anthology

What is an anthology?
An ‘anthology’ is simply a collection or group of poems; in this case, written betw:

What is this anthology about? |

This poetry anthology contains 18 poems by duffer ¥ opli ’f —-some modern, son
cover timeless themes such as love, loss. at. ;jtr‘i/ e passing of time, growir |
You will study how each poet expf,, w7 "’M,éuesents the themes in different ways.
the 18 poems. This resov 5 - . nelp you to understand the poems and supy
language ange@ler \ i - gof ‘the poems’ contexts.

What do yods#ik poetry is?

Poetry has been defined as ‘an impassioned feeling expressed in imaginative woi:
convey a particular feeling or emotion and/or it can describe an experience or an
sum up the way we feel at certain times and it has the power to unite people bet.

Here are some definitions of poetry from well-known people. It might be worth k:
the poems in the anthology and perhaps discuss them in class:

‘If | feel physically as if the top of my head were taken off, | know that is poe!
e ‘Poetry is plucking at the heartstrings, and making music with them.” Dennis |
e  ‘Poetry is language at its most distilled and powerful.” Rita Dove (poet)
‘Poetry is a language in which man explores his own amazement.” Christoph:
‘Genuine poetry can communicate before it is understood.’ T.S. Eliot (poet a¢
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How do | write about a poem?

There is no one particular way or ‘plan of action’ to get to grips with a poem. You mig
images suggested by the poem, or you might be given the title and asked for any ime:
suggested by the words. Perhaps you will be given random lines from a poem that yo
organise. When you do eventually read the entire poem, you may find it useful to wi|
the poem in a few words. When you have studied the poem in detail, it is often inter:

thoughts with your final ideas and to consider whether you- f §point has changed ¢

f.;‘,w ] e

After your first reading, you might want e 2 & ieWw notes about the following:
®  What s the storyline in the r pc’r : x’ <

®* Whatsortof monc: 7 jf;wére is conveyed in the poem? Gloomy? Thoug
Ay sdsor phrases that stand out to you? Why do you find |

You then need to read the poem again in order to become more familiar with thi
You might find it helpful to read the poem aloud. When you are reading the poet:
punctuation used. Make sure you read to the punctuation mark, not to theend ¢
develop a clearer understanding of the storyline and rhythm of the poem.

Begin to focus more closely on the language and theme of the poem. Ask yourse
®  Who do you think is speaking? Is it written in the first or third person?

e |sthe poet using imagery? If so, to what effect?

e |sthere any contrast in the poem?

®  What is the main message that the poet is trying to get across to the reader.:
e How does the poet want the reader to feel after reading the poem?

Think about the form and structure of the poem. /‘ Ko éh
®  Does the poem follow a particular st' W e
® Howisthe poem organised ¢ c € L 202

e Does the poet use rhua' . “lﬂ‘_ whdt effect?

i

How can | compare the poems in this anthology?

The 18 poems in this anthology are linked in different ways. As you read and stuc
whether you can see any connections in theme or style between the poems. You |
Comparison Mind Maps in the Key Themes section of this resource as a starting p
as you begin to notice other links. Think about the form or structure of the poem,
and tone and the main images, and make a note of any similarities or differences.
writing about and comparing two poems, so it is a good idea to get used to findin,
the poems as you go along. This will make it easier for you in the actual exam.
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Analysis of Poem

Structure and Form

The poem is presented as a series of couplets. Some of them are rhyming couple
describes a loving wife exploring her soldier husband’s damaged body. It begins w
but then becomes more metaphorical as she describes examining his lungs, ribs &
bullet in his chest but then moves on to his mind as she trie=. 5 understand his pa
first person helps the reader to identify with the so!4" 2 vifc as she tries to dran
in spite of his physical and psychological iniv:ics. i’; =4

s, :

The Soldier 5 A\ \ "
The poem focuses on thedn 8. wiid | psychologncal suffering of a soldier on his |
m = . .urs to present his shattered body and mind and create
D o lower j jaw’ emphasises how difficult it is for him to communic.
el it could also hint at his desire to remain ‘closed off’ by not tali.
experiences. His ‘jaw’ could be compared to a door that will not open and again
closing himself off from his wife. His ‘porcelain collar bone’ reminds us of delicate
broken. This in turn could suggest the fragility and vulnerability of the human bo:
stereotypes of strong-bodied soldiers. His ‘punctured lung’ is described as ‘parach
the delicate quality of the soldier’s body. Just as a torn parachute is of no use, th :
lung will make him feel useless and less of a man.

-

The Relationship

Although this poem uses the backdrop of war, it is also about the enduring streng
soldier’s wife is running her finger along her husband’s body, tracing his injuries i
feelings and behaviour. The first two lines emphasise how their relationship had
with ‘passionate nights’ but now it has evolved from the ‘first phase’ into anothe:
active role as her husband is essentially passive and uncommunicative, as is sugge
connected with her. Her tenderness is stressed in the Pmt' - trace’ and ‘handle ¢
she is also approaching her nursing in quute an or-aiii ler i ad almost scientific ma
implies how she is at pains to treat hlm o ' ava’she is aware that she couId .
suggests that she is desperatelv " W xirie his pain and empathise with him.
is emphasised in herdev i~ noler determmatnon not to give up on him as Sh%ﬁ

1

broken ribs' gmihwi '« ¢ e search’ in her journey to recapture the essence of

Time 4
There are frequent references to the passing of time, ‘after the first BV
Make
phase’, ‘after passionate nights’, ‘only then’, ‘then’, suggesting how the Compll
healing process will be a very slow and gradual one. Her painstaking writes ¢
effort is implied by the way she ‘bind(s) the struts’ as if she is slowly “The M
climbing a ladder to rebuild him and mend his ribs. Even at the end of Barrett
the poem the reader is still unsure as to how successful she has been _fe"aﬁﬁﬁ
in her quest as ‘then, and only then, did | come close’. Clearly, she is 2 Sorit
allowing things to proceed at his own pace and doesn’t force him to do Gg:j:{i
anything he doesn’t want to. However, she has only ‘come close’ and present
the reader is left to wonder whether or not she will actually find her Owen«
husband and recapture the relationship they once shared.

.
C\’i ’ew ALONg
Comprehension Questions ¢ -
1.  Whois the narrator of th . fem 3
2. What has happerey »ine _oidier?
3. Listall AL«E Uy \,Nt.mt’the soldier is suffering from.
iy

POuestions

What is the significance of the title ‘The Manhunt’?

What sort of rhythm does the poem have? What is the effect of this?

Why do you think the poet has chosen to use the metaphor ‘the frozen rive;
Why does the poet use the metaphor ‘a sweating, unexploded mine buried ¢
How does the poet present the loving relationship between the soldier and

Deeper-thin\*

uhwnN e
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Analysis of Poem

Structure and Form

This poem is a sonnet so it is 14 lines long. It is written in iambic pentameter whic
speech. Sonnets are traditionally love poems and this one is addressed to her hu.
written when they were engaged. It is a Petrarchan sonnet and has the following
CDCDCD. There is frequent enjambment which helps the nz2 1 flow and sound lil
her constant and everlasting love. The use of first-n2r o “ariative helps to make
and intimate. In fact, the poems were not n: 7 ya "M’ALU{{ded for publication. It v
were published as Robert Browmrm S ﬁy ey deserved a wider audience.

Love 2 "; w”

This is an af‘r‘ . ulaccount of the poet’s feelings for her husband and the
love. Despit 11 9 on plrftmg nature of her love, there is also a note of sadness as sh:
which her hO@#d has now saved her. The opening question — ‘How do | love the
define her feelings and order her thoughts. Her love is at once described through
such as ‘depth’, ‘breadth’, ‘height’ and ‘sight’, emphasising that the extent of her
cannot be contained by any man-made barrier. The repetition of the conjunction
excitement as the extent of her love makes her almost breathless. The honesty ¢
she states that ‘I love thee freely as men strive for Right’, suggesting how she love
because she actually wants to, not out of duty or necessity. She loves him ‘purely
innocence of her love and that she has nothing to gain financially by marrying hin.
enthusiastic as the poet proclaims how she loves him ‘with the breath / Smiles, to
stressed by the exclamation here. The words here also imply how perhaps even i
relationships there may be both ‘smiles’ and ‘tears’ because love is such a compl
that her husband is ever present throughout all of her moods, ‘tears’ and ‘smiles .
phrase ‘I love thee’ is repeated nine times which emphasises the strength of her ¢

Religion

There are many words connected with rellglon Tel or f ‘Bemg and Ideal Grac:
saints’ and ‘if God choose’. Many of the v, ssw.éted with this

theme seem quite negative and ¢ ux 5 BT ‘how the poet did not

always have a positive viruw ' . ~*x “un.She has clearly suffered pain Make th

and disillusizestilnt - . © ast, but perhaps she is suggesting that her Write ¢
husband’s | saved her She did lose her faith, as suggested in ‘| Barrety
seemed to |(_.w" th my old saints’, and her ‘old griefs’ seem to refer Ruperi
to arguments with her family over inheritance. However, now she has use of |
channelled those intense and negative feelings into a more positive

emotion — love for her husband. She now loves him with the same

depth of feelings she once had for her ‘lost saints’. Perhaps she

. . L .. Make 1
considers her husband to be her spiritual salvation instead of religion? Comp#l
However, all faith cannot be lost as she concludes the sonnet with ‘if Browni
God choose / | shall but love thee better after death.” This might imply in ‘Sorn

that she believes in God controlling the future, and if an afterlife present
exists, she and her husband will be reunited. Maybe her love can
transcend death?

J L]
Q¢ ng
& T
Comprehension Questions ( o 4
1. Isthe poem written by a f|rst— . ‘d- ) rson narrator? What is the effect of
2. s this a modern poem“ > .y not?
3. How mangdiffriv oo 's aues the poet love her husband? List them.
4.  Which A i ppeated eight times? Why?
witioy
Deeper-thin\@®®Questions

Why is the sonnet written in iambic pentameter?

Why do you think the poet begins with the question ‘How do | love thee?’?
What does the phrase ‘by sun and candlelight’ suggest about her feelings?
Why does the poet end the poem with ‘I shall but love thee better after dea:
Explain what you think the poet means by ‘to the level of every day’s / Most

uhwnN e
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Analysis of Poem

Structure and Form

The poem is divided into four quatrains {four-line stanzas). The four stanzas are ¢!
ordered and organised feel, as each one deals with a distinct picture of life in Lor¢
the next. There is a steady rhythm and a regular rhyme sc2 ée which creates a st
deliberately ironic as songs are meant to be chee i fﬁyxplit”fing, whereas the ¢

melancholic and bleak. There seems to o hor,d’for the future as suffering iv

new life seems to be born into 71 aet, u \.i¢h “the new-born Infant’s tear’ and in &
L 2 ’; i’

Night Walk g8 e

wﬁi\:o esa night-time walk through the city of
London. He i¥appalled by what he sees. There is ‘woe’ in every

face he meets, from the babies to the adults. The poem shows a m
city that is blighted with despair. There is a strong sense of Compare the
hopelessness running through the poem. Images that we might in this poem
usually connect with hope, such as the river, the new-born child, a desert in ‘C:
wedding, are instead shown as damaged or painful. ‘Marriage, imagine will

which should be a celebration of life and love in the form of a new of London af

L. . ) . o . future? Cou'.
beginning, is associated with a ‘hearse’ which is symbolic of death ‘works’ of th

and mourning. Blake seems to be suggesting that there is nothing
positive in what he sees and that death and pain are inevitable.

Power
The power of the state to control the city is shown in the opening stanza, where @
Thames, a natural feature of London, is ‘chartered’ or .. * "o, 2d. There is a sense

the poem and each person we meet is sufferir1. hr* ﬂ’nhey sweeper is crying,
harlot is cursing. There is no joy for *. fig . «.ne mhabutants of the city. Their ¢
walls’, suggesting that mjucf'" b at A When he refers to ‘palace walls’ Blake ¢
French Revolutian. '~ o “Bu suggestmg that the populace of London would ¢
the people \CE E AU’ rebel against the ruling powers

Language

The language in this poem is s
monosyllabic words used for i
simplicity belies the dark and
poem that deals with politics, ¢
mankind. It might also sugges:
manacles’ keeping the people
misery, are also less difficult to
suggests that the woes are bro
think, on both an individual an\
change of viewpoint change t

Notice how Blake uses a simple
rhyme scheme in this poem that
contrasts with the weight of his subject
matter. The rhyme seems innocent and
childlike, but the content is bleak and filled
with despair.

-

Context G/ 5

In 1789, the poor people of France reb2' e . : ‘nsc the

monarchy and aristocracy and A rth = v ate rulmg class. The Make the Lin
French Revolution was ' 71 st “orthe frustration, anger and Blake present:
despair felt,  p .2 M the face of their king's failure to of the lower &

Dhark Iso
poverty, food shortages and the dreadful arker a'so

~ living in difficy
living conditions. Asa result, the king and queen, Louis XVl and but the mood
Marie Antoinette were among those publicly executed. A new Why do you it

government was then formed by the people to represent the
people and run the country more fairly and democratically. Blake was a supporte
was disillusioned and sickened by the extent of the child labour, pervasive pover
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Blake argued strongly against child labour. He uses the chimney sweeps in this pa:
children by society. Young children from poor backgrounds were sent up chimney:
from soot. This was a dirty and dangerous job in which many children lost their liv:
in the city by referring to ‘How the chimney-sweepers cry.’ He is also quite scathin;
this. Although he was a religious man, he criticised the Church of England as he fe||
ignoring the plight of the poor and the children who were explgited into working |

:

o\ A
{w.f 1 .
Make the Link . T Make the Link
Compare how William Blake writes =7 = Compare how William Bla.
people and places in ‘Lon.
Dharker describes people
‘Living Space’.

power and control in ‘Londor’.»: += Qo Lo
. 3 ‘“u'é’lww“f,?g”/

power is presented ir.‘iiL ! o0 wing by

Ted Hugh g O. « 1« s’ by Shelley.

o

Questions

Comprehension Questions

Where is the speaker wandering?

At what time of day is the poem set?

List three characters that the speaker encounters.

How does the poet describe the sound made by each character?

Which natural feature of the city does the speaker mention?

Which words are repeated in the opening stanza, highlighting the way the c.\
What building stands in contrast to the city streets?
How does the harlot speak?

Which contrast is set up in the final line? . \'A'
10. Is the poem written in the first or third ne 'sc ‘i?et ~wnat effect?
11. Is this a poem set in the twentv .5 Ce 1 Ly? How do you know?

N i j
12. Which words are repea*= * e.).asise the mood of bleakness?
A 4T

LNV A WD R

.

Deeper-thi @hMu Lions

Who hgg#e power in this poem?

How is this poem relevant today?

What does Blake suggest about the human experience?

How do you think Blake feels about organised religion?

What is Blake suggesting when he writes about ‘the mind-forg’d manacles’?
What is Blake suggesting about religion when he mentions ‘the black’ning C\
Why does Blake include the reference to ‘the Palace walls’?

What relevance do you think this poem has for a modern-day reader?

Blake wrote two collections of poems — Songs of Innocence and Songs of Exj:

LN A WDNRE

you think ‘London’ is taken, and why? COPYRIGHT
PROTECTED

) » . N ‘9
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Analysis of Poem

Structure and Form
This poem is a sonnet so it is 14 lines long. It is written in iambic pentameter and |
Sonnets were traditionally love poems, but this one is not written to a person. Ins
for his country. The sonnet is divided into an octet (eight * « | and a sestet (six It
scheme: ABABCDCD and EFGEFG. The traditional Zuiv fojue poem reflects the t
that are being expressed. 2

Y o 1 \ y A
Patriotism T4
L the beginning of World War | when propaganda was |
men to volu! 260“«‘*?‘“0 or the army. There was a strong patriotic feeling in England at |
enthusiastic ¥out the war. This poem is written in first person and presents a ve:
mention of the actual reaiities of fighting. Instead, it focuses on the soldier’s pric.
his country. The words ‘England’ and ‘English’ are mentioned six times and this r..
of the sonnet. In fact, England is personified in ‘England bore, shaped, made awa:
given’ which suggests that the soldier sees his country as a mother figure that ca.
influenced by the Romantics in this poem and writes about the English countrysi.|
love’, ‘her ways to roam’ and ‘washed by the rivers, blest by suns of home’. This ¢
of England which is clearly uppermost in the soldier’s mind as he goes to fight. It |
country that uses alliteration in ‘sights and sounds’ and ‘laughter learnt of friend:
things about the home he leaves behind.

Death
The poet writes about death in a remote, unrealistic way —_—
reflecting the view that death in battle is an honourak’ « “ng All | Make the L
the soldier wants is for people to remember tlat ie -, *hghting ﬁg':‘dpaifri?:“
for his country. It was usual at this ti= 5r . ic.ers to be buried The Syoldier”
in the country in which thev A ’kl'k 2 and so he explains that
there will be ‘agicher disi- ﬁuwaled' within the ‘rich earth’ if he
is buried at(@hg "h\ seof the comparative ‘richer’ suggests Make the L
superiority Xa®s remforces the very patriotic tone of the Compare ho
poem. He views ‘deathina very positive way with ‘all evil shed Owen presé!
away’ and he reveals a belief in an afterlife in the metaphor ‘a ‘The Soldiet
pulse in the eternal mind’. The soldier feels that he has done his
duty and ‘gives somewhere back the thoughts by England given’
and so for him his death is a glorious victory.

Questions
Comprehension Questions
1. Whoisthe speaker in this poem?
2. ‘Inthat rich earth a richer dust concealed’. What is the pnet referring to in t|
3. ‘Gives somewhere back the thoughts by England ~'4 . Vhatis the poet say
4. What is the poet’s view of England? ‘ y A

¢
-
- i

S
S

Deeper-thinking Questions M AOAY
1. Inthis poem, the s, ‘e “is Lainking about his death. Why do you think it has

2. This pr 1}59 1S ¢ en before Rupert Brooke went to fight. Do you think he |
later oI RS or why not?

3.  When this poem was published it was very popular, but now people tend to |
poems written by poets such as Wilfred Owen. Why do you think this is?
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Analysis of Poem

Structure and Form

The poem is split into three six-line stanzas. The metre is iambic tetrameter and i}
with alternating lines rhyming. This type of structure was very typical of the Roma
patterns in their poetry. The traditional form of the poen: f écts the traditional |

beauty from a distance. g fj,f .7

Love Y o A . Yol

The poem is about love ri it . ’f}méb”but a relationship; instead,

it is a kind rge ¥ at > LN ﬁoet sees the woman as perfect in —_—

every way & 260“«‘*?‘“0 rires her from afar. Her ‘love is innocent’ and Make the Li

so he regards™ier as pure and unattainable. It is an emotional Compare hoy
his admiratic:

response, rather than a logical one, to seeing a beautiful woman, in Beauty’ wit

and is very typical of the way in which the Romantic poets Browning will

viewed the world. It has echoes of the medieval courtly love husband in ‘0

tradition where a knight would admire and serve a lady but not T
expect anything in return.

Beauty

The poet begins by describing the woman as ‘like the night / Of cloudless climes
compares her to a clear night sky with many bright, sparkling stars. It has been st
black dress decorated with sequins. He goes on to say ‘All that’s best of dark and |
her eyes’, so the simile is also probably referring to her dark hair and bright eyes.
climes’ and ‘starry skies’ and assonance in ‘like’/‘night’/‘climes’/‘skies” which give:
and emphasises the woman'’s gentle beauty. He then ~.n iu s this idea by contr:
with ‘gaudy day’ which suggests that he fmck er »o** weype of beauty very attra.
This idea of light and dark i [ i we LA trie second stanza. He seems to think th:
both. In fact, |f°he WS *’hme the more’ or ‘one ray the less’, it would mear, |
beautiful. t o, Nt ooy descrlbmg her hair in ‘raven tress’. The adjective ‘ravet
her hair ana ytrasted with the next line, ‘softly lightens o’er her face’.

In the third stanza, he comments on the perfection of her cheek, brow and smile:
rather personal to the modern reader, but Byron was drawing on a long tradition
women and praised their appearance. The rule of three (tricolon), ‘so soft, so cal
how much he admires her beauty.

However, the poem does not only focus on physical beauty. He
feels that, because she is so lovely, this must reflect her character

s R . . Compare ha.
as well. Her ‘thoughts serenely sweet express’ and the alliteration admiration &
here suggests calmness and integrity. The poet also refers to Beauty’ with |
‘days in goodness spent’, ‘a mind at peace’, and ‘a heart whose her relationgt
love is innocent’ which sums up his admiration for the woman Apologid’.

Make the |

S wdegtions
Comprehension Questions ! )
1. Whatisthe poem w4 4 =
2. SIAC!. | lacts of the body that the poet admires.
3. w.s are used in the poem?

v’y -

Deeper-thinking Questions

1. Do you think this is a typical Romantic poem? Why or why not?

2.  Why do you think Byron chose to compare the woman to the night sky?

3. Do you think the poet was right to assume that physical beauty reveals inne:
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Analysis of Poem

Structure and Form

The structure and form of the poem mirrors the insecure buildings that are being
in free verse with lines of uneven lengths and there is frequent use of enjambmer
leans dangerously’ is the longest line in the poem and sec.: « éo stretch out from |
buildings. However, there are some rhymes {(‘thatia f} ~ams/seams’, ‘space/p.:
the poem together in the same way thaf : mtfére held together with differ:
stanza is squeezed between tw2 it . w5ér stanzas which imitates the way in v
been squeezed into a voy s & j:;mfe.

T

o9
e

The poem de%tribes homes in Mumbai that are fragile and could collapse at any i
insecure lives of the people who live in the homes and their lack of power to cha:

The first stanza focuses on the homes themselves. They are unstable because the:
materials and there ‘are just not enough straight lines’. The language is simple ar
‘crookedly’ and ‘dangerously’ show how precarious the buildings are and the poe!
they have not toppled over. The nails are personified as they ‘clutch at open seai
and also emphasises how unstable these structures are.

In the middle stanza the verb ‘squeezed’ demonstrates how the Make the |
homes are crowded together. This emphasises the difficult living Compare ho

conditions but, ironically, it is probably the reason that they don’t Blake write g
conditions ir

collapse.

- 4
Power/Hope oY A
The focus changes in the thlrd stanzp (5 that someone has hungupinaw
unstable building. They are - - ¢ c"; s o(whlte which could easily break but a:
for the people who !> ' 4, ;ey show that someone is making a home there a)\
act of defiaf@eh s ARl commumty is not going to be defeated by their poverty. |

the verb ‘da @o&o“ hhe positive words ‘white’, ‘bright’ and ‘light’ are also used to sht
In the last line, ‘the bright, thin walls of faith’, the poet
presents us with a positive image. The walls might be ‘thin’,
like the walls of the living space, but they are also ‘bright’
which demonstrates the determination of the occupants to
improve their lives, which gives them a kind of power.

Make the Lin.
Compare how |
Wordsworth w:
Space’ and ‘Ex.

Quecstions

-

Comprehension Questions
1. Whatis the problem with these homes? ‘ "j A
2. What has been hungupina wire, liske r g

3. Find three words in the t s‘r"u o wh|ch suggest hope.

Deeper-thi 1}59 Du. scions
1. What is\g »rgmflcance of the title, ‘Living Space’?

2. How does the structure of the poem emphasise the theme of insecurity?
3. How does the language of the poem demonstrate the theme of hope?
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Analysis of Poem

Structure and Form

The poem is 16 lines long and consists of one stanza. There is a regular rhyme schi
most of the rhymes are slant rhymes (half-rhymes rather than full rhymes). The p.\
and dashes at the ends of lines, which makes it a very flowing poem, and it seems
the poet’s thoughts. There is also an unusual use of canit ‘. ters, which is proba

d
that Dickinson considered to be important. o "ij T
Nature " o A\
The poem begins with or 41 5 - mﬁTe to describe the passing of summer: ‘As in
to be saying Ui g shpped away so slowly that no one has noticed anc¢

&
through the . of the poem. Nature is personified as a woman who

spends an afternoon quietly alone until ‘The Dusk drew earlier in’
because the days are getting shorter. The morning is ‘foreign’

because there are many hours of darkness until the new day dawns Make i

and, in the same way, there will be a long period of winter until ch>m|2c:§§

spring comes again. The end of summer is shown to be a positive &::rce};

thing that does not need the help of a ‘Wing’ (like a bird) or a ‘Keel’ Keats v

(like a boat) to make its ‘light escape’. Instead, it moves ‘Into the

Beautiful’, which could refer to the colours of the fall (autumn).

Death

Dickinson’s poems usually have layers of meaning and frequently

have references to death. Here, the end of summer can be

interpreted as a metaphor for the end of life, and ‘Tho =+ (¢ 'ew

earlier in’ could refer to someone dying. In thi.in Er'* Lation, ‘Into Make thi

the Beautiful’ can refer to heaven. Th'. | ’1k 1 uith the mention of Comparg
Larkin wi @

‘Grief” in the first line. The p“‘ 2, ee" 540 present death in a fairly ‘As Impet

positive way with ite (v ugbestlon of an afterlife. Dickinson was 'Afternoc

bereaved a > W tines when family and close friends died, so
she may ha\Xga#h trying to make sense of her own experiences of

death when shewwrote this poem.

Religion

Dickinson struggled with religious belief. She clearly believed in God but gave up ¢
may well have joined in with the religious devotions held at home. This struggle i«
harrowing Grace / As Guest, that would be gone’. Here, the end of summer is cot
hurry to go home, but there also appears to be a deeper meaning. God’s love (‘Gt
that is both polite and disturbing. It also appears to be something that doesn’t la:
found it difficult to have a consistent faith in God.

“ 7-
Cueteins
Comprehension Questions o
1. What time of year is Emil . cklr i ertmg about?
2. Whatisthatore i s ")oun?
3. Listso he _ords that the poet has given capital letters. Why do you th

Deeper-thmkmg Questlons

1. What words and phrases suggest that this poem is actually about death?

2. Do you think this poem ends in a positive or negative way? Why?

3. In what ways does this poem reveal Emily Dickinson’s struggles with religious
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Analysis of Poem

Structure and Form

The poem is divided into three 10-line stanzas. The subtitle tells us that it is ‘for k
Initially, the poem is organised into rhyming couplets, but the pattern changes as
stanza has mainly alternate rhymes. There is some enjambment which helps the ¢
structure could reflect their strong love for one another ¢ ) 1e change in the rhy
disruption caused by the hurricane. Throughout t! e é;&—jﬁj‘,ﬂtha Dove is addressin:
very personal poem. However, she alsn P n P L<-aware of a wider audience a:
‘Cosy Defence’. She seems to b2 i€ \ i cfﬁér rather ‘ordinary’ but very loving, it

wider audience who moyin @ Qurﬁeth|ng more dramatic from love and roman:
i~

o3

Romance B
In the first sta%iza she presents conventional images of romantic love but laces the
arrows to the heart’, ‘standing in silver stirrups’, ‘There you’ll be, with furrowed
set me free’. These are references to Cupid shooting arrows to make people fall i
of a ‘knight in shining armour’ who arrives to rescue the ‘damsel in distress’ from

create a romantic but realistic picture of what is evidently a warm, intimate relat |

In the second stanza, she contrasts this with ‘teenage crushes on worthless boys
like licorice (liquorice): ‘Sweet with a dark and hollow center’. This simile suggest:
were very superficial. They are ‘awkward reminiscences’ that cannot compare w::
with her husband.

In the third stanza, she explains: ‘We’re content, but fall short of the Divine’. Alth:
mundane for a romantic poem, it is clear that she loves her hv:sband very deeply |
this stolen time with you.’

N o -~

&
W
&

Reality 4 )
The poem contains a lot of rofis wcg to ctay -to-day life. She begins with explain
like ‘this lamp’ and tro 'y 'ﬁw ‘pen ‘drying matte upon the page’ — reminds her

the reader @b » \pL ant “he is to her and how she cannot
imagine life 260"«‘*‘“ 9t him. He is part of every aspect of her life.

Later, she mentions ‘Twin desks, computers, hardwood floors’. Make the .
The use of the adjective ‘twin’ suggests that there is a close C‘:ml?o'ri‘h‘:}‘
connection between them, and the list emphasises that, even fpc;f;;:?g\
though they are working on separate projects, they are still Browning e x|
together working side by side. husband in ¢

The Hurricane

The reference to Hurricane Floyd sets the poem in a particular —
place and time and makes it clear that it is autobiographical. The Make the |
hurricane is referred to as ‘Big Bad Floyd’ and the capitalised Compare hfl“
adjectives give the hurricane its own personality. This z;:ls‘e\'/‘lﬁsnf;
personification makes the hurricane seem menacing b *ia

rather comical way. There is a sense in which Pite Ud A ,;r.d her

husband are cut off from the rest of th> wL =\ na (i gives her the opportunity |
The informal language ‘cussinm, c s oo $hows that the hurricane is dangerou:
safe. Her husband is ‘i 2 o ' yuur aerie’ and she is ‘perched in mine’, and thi
sheltering f; e.® 1.4 their nests. She is grateful for time to think about hei
yn W|th ‘I fill this stolen time with you.” The time is ‘stolen’ bec:
from her normal routine to think about their relationship.
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Questions
Comprehension Questions

1. What everyday objects does Rita Dove mention in the poem?

2. Why do you think she compares her husband to a medieval knight?
3.  Who is ‘Big Bad Floyd'? (
4. What does she remember about being a teenage;? - 5
5.  What does ‘fall short of the Divine’ mean> =
S
Deeper-thinking Questions . ~ ’ 1 7"
1. Whydo you thir! 1 "‘.wg’ﬂ :;aﬁ”éjcauses the poet to think about her marriage
2. What @baer. | zance of the title of the poem?

@Pnink she finds her happiness ‘embarrassing’?

COPYRIGHT
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Analysis of Poem

Structure and Form

The poem is written in free verse and the stanzas are of different lengths. Thism.

towards relationships. There are three one-line stanzas that emphasise the rather

Valentine’s Day which is presented in this poem. One exz: fof thisis ‘Notare

does not rhyme but it uses unexpected images to :at %y _he different aspects o
=

Romance o 77N 2 °
The poem refers to traci' s, ., ng«a’ntuc Valentine’s Day gifts but makes it very c¢i

‘: i Lart’ 'Not acutecardora klssogram The poet uses ro

Reality

Instead, Duffy explores a more realistic view of romantic love that can be both po
light” but it can also ‘blind you with tears’. It can be passionate as is shown in ‘fie;|
is unusual and can also suggest controlling behaviour. This is followed up in the n
in ‘possessive and faithful” which also implies that there can be a sense of contrc|
poem ends in a negative way suggesting that love can even be dangerous, with t
and the reference to a ‘knife’.

The Onion

The main image in the poem is an extended metaphor using an onion. Thisisa ve;
Day gift. ‘It is a moon wrapped in brown paper’ describes the <hape and colour of |
moon is a traditional romantic image and the simile ‘li' .+ ¢ reful undressing of
not superficial and should not be judged by ph sic 1l 2 . wsarance. ‘It will blind you
simile that refers to the way that oni'" iNa i you cry when you cut them up and
sometimes make you unhap"\ i *\ 1) afso refers to the strong smell/taste of ¢
kiss” and will ‘cling tn o, '5e . This suggests being faithful to your partner bui
behaviour s p’aln when a relationship ends. The ‘platinum loops’ desci|
this refers t¢ @o&“f’ . The word ‘platinum’ implies something that is valuable an.
the poem that include the words ‘lethal’ and ‘knife’ hint at a darker side to long-te:

Make the Link 1 ‘
Compare how Carol Ann Duffy presents
long-term romantic relationships in
‘Valentine’ with how Philip Larkin writes
about marriage in ‘Afternoons’.

Make the Link 2

Compare how Carol An
Elizabeth Barrett Brown
‘Valentine’ and ‘Sonnet .

COPYRIGHT
PROTECTED
chis
Quect ns
Comprehension Questions r ’f J>
1. List the things that this valent|nr—> 0. y
2. Why is the onion descrihc . §° :\ oo wrapped in brown paper’? ;9
3. Whydoesshe sgir it 1|L will ‘blind you with tears’?
4 o GBI “are the ‘platinum loops’? 09

Education

Deeper-thmkmg Questlons

1. What do you think is the main message of this poem?

2. Why do you think several of the stanzas have only one line?
3.  What do you think the final two lines of the poem mean?
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Analysis of Poem

Structure and Form

The poem is divided into two parts with titles. Each part consists of 10 lines and i:
stanzas. There is a regular rhyme scheme {(ABBAB CDDCD EFFEF GHHGH). Each se.
receiving a message, and the titles support the meaning of the poem. It is quite &
emphasises the inevitable consequences of war on famili.u ¢ éérywhere.

s

d

18
J} s
The Tragedy

g T4
In the first stanza, the poet creatisd O Xéh‘ét implies that something bad is ak.
passively, and pathetic % a 'd w»d in tawny vapour’ to suggest a menacing at.
reinforced \glile ' . © .iKe a waning taper’ that implies a dim light that might

In the secon®anza, the messenger arrives with the telegram. The harsh sound o
interrupts the flow of the poem to show that this is a life-changing message for t |
understand’ emphasises her confusion which is also shown in the use of dashes i\
alliteration in ‘though shaped so shortly’ emphasises that this is a brief message
consequences. The term ‘fallen’ is a euphemism for death that was often used in |
for bereaved families.

The Irony

Pathetic fallacy is used again in ‘the fog hangs thicker’ but the use of the compar.
woman’s situation is even worse than the day before. The postman delivers a let:
written before his death. The alliteration of ‘firelight flicker’ creates an intimate &
because her husband has died and will not be returning to her. The phrase ‘the v
unpleasant reference to his death and a sharp contrast to 'fallen’ that was used in

In the final stanza, she reads the letter which is fuv: he po for the future. The aq|
something that is alive, and ‘home-planr i, s ,mplues them relaxing togethe |
company. ‘Summer weather’ cor raS 3 3 Vi ithe fog in the earlier stanzas and use:
happiness. Although in = a a “siate letter may have been a comfort to the wa

his love, it 1 itie ;,,Jately sad poem because it shows
how much Nges® lost.
' Make the ||
War Compare ho
Hardy wanted to write a poem that showed that war was A Wife in B
. . . ‘The Manhui
meaningless and brought great pain and suffering, not only for the
soldiers but also for their loved ones. The woman is not named
but is called ‘a wife’ to show that she represents all the thousands
of war widows that are the consequence of every war. The setting Make the |
is a domestic one, and the soldier — when he writes — does not Compare ho
K . . . Wife in Lon:
mention the war but talks about familiar things. The poem is both
. . & . P . . ‘Dulce et D COPYRIGHT
personal and universal and this helps the reader to identify with
the woman and have some understanding of her loss. PROTECTED
SRI 2 1s
Comprehension Questions , .
1. Whatisthe tawny Ve T N f9
2.
3 A9

Education

Deeper-thinking Questions

1. Whatis the effect of the phrase ‘the street lamp glimmers cold’?

2.  What is the effect of the dashes in the last line of the second stanza?

3. Do you think the woman was glad to receive the letter, or do you think it jus
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Analysis of Poem

Structure and Form

This poem is probably autobiographical. The poem is divided into two stanzas of ¢
contrasting experiences with nature. The first stanza recounts a childhood exper.:
recounts another experience when he is older. The poem is written in iambic pen
but the use of enjambment helps the narrative to ﬂow e |

Humans and Nature j; j
The opening lines of the poem describn e+ . ing. Mf’he flax-dam is smelly and up
interesting species. There is al"*c aden “dax-dam festered’ and this helps to cre
Alliteration and assonan v wd'sed in words like “heavy headed’ which adds
st decay (e.g. ‘rotted’) and heat (e.g. ‘sweltered’), as w

s

’dragon-flies spotted butterflies’ and ‘bluebottles” as well as the ‘warm thick sl¢

particularly fascinates him. However, the simile ‘grew like clotted water’ has con:
suggests a darker tone.

The lines are a little like a children’s science book with the references to ‘slobber.
specks’ and this continues with the teacher’s simple explanation of the life cycle ¢
appropriate for primary-aged children. The speaker is excited by nature and feel:
frogspawn and studies it.

The turning point (volta) in the poem comes with the opening lines of the secon¢
that time has passed and the speaker is older. ‘Then one hot day when fields wei:
line which leads into a description of a much more hostile environment. The frog:
seem to be threatening him. He sees them as ‘obscene threats’ and ‘poised like
they are dangerous. There is harsh ‘coarse croaking’ (alliteration) and a ‘bass chor
the words ‘slap’ and ‘pop’.

N o -~

The speaker is horrified and runs away. His = ti "‘a v —
emphasised by the use of the rule e e .oculon) in ‘] Make the L

sickened, turned, and ran ’ "y = fie mned of the frogs as they Compare h
¢ Keats presen
vange T !sumably because he took their Natoralist’ a1

e 1S younger He thinks that if he puts his
wsthe spawn would clutch it’. The final line of .
the stanza is monosyllabic which emphasises the harsh ending. It Make the |

seems that he comes to understand the darker side of nature and Compare ho
realises that it is actually more powerful than human beings. Hughes pre.
Naturalist’ ¢

Innocence and Experience

This poem is often seen as an extended metaphor that explores
the transition from childhood to adulthood. In the first stanza he is young and ini
unpleasant smells and the heavy atmosphere. He is in control of his small world &
future. The use of the terms ‘daddy frog’ and ‘mammy frog’ emphasises this you::

However, all this changes for him in the second stanza. The frogs are like an army
dam’ and sat ‘cocked on sods’. The rule of three (tricolon) — ‘I sickened, turned, a:
realisation which may represent his moment of growing una d understanding th
difficult and dangerous place. -\ ¢

Que:hons

Comprehension Quertk A o Deeper—thmkmg Questions
e speaker see 1. Whatis the effect of the verbs fe:
2.  What language technique is ‘coar:

W
2.  What dC® he collect there and What is the effect of this?

take home? 3.  What other sounds are mentione:
3.  What does this grow into? What effect is created?

4. What frightens the speaker in the 4. Why do you think he describes th¢
second stanza?
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Analysis of Poem

Structure and Form

The poem is a dramatic monologue and is written in first person so we see every:
hawk. It is made up of six four-line stanzas that are very controlled and this reflec!
controls his environment. It has a very steady and calm o= fnd this emphasise:
because he does not allow himself to be rushed k. 7a ﬁty.g. -

Power and Control Wad' ¥ A
The poem begms with 4 o = ..rréd]ately focuses our attention on the hawk v

In the second stanza, the hawk describes a world that has been arranged to suit |
convenience of the high trees’ and that the air and sun ‘are of advantage to me’. |
figure as the ‘earth’s face’ is turned ‘upward for my inspection’.
This idea is continued in the line at the end of the third stanza,
‘Now | hold Creation in my foot’. The language used is simple and

ke th
clinical and this emphasises the arrogance of the hawk. Make the £

Compare ho
Heaney pro
The hawk makes it clear that he has power over life and death. He ‘Hawk Roost
can ‘kill where | please’ and is in charge of ‘the allotment of Naturalist’.
death’. He does not feel that he has to explain his actions
‘because it is all mine’.
The sixth stanza is made up of four short statements i ..zt the Make the |
hawk declares that he intends to retain his po e ah' mt‘rol and Compare
to ‘keep things like this’. The short sewit (AC p el 1phaS|se the Bysshe She!
dominance of the hawk. A 4 - Roosting” at

5 § e
« e ¥
i i

Violence -
The hawk is w:‘(’ as a violent creature who kills without emotion. He likes to
not feel the need to explain his actions. His ‘manners are tearing off heads’. The b
how violent nature can be but it is even more shocking if we see this poem as an
conflict in the human world. Military leaders who crush all opposition and are kee
through war are often referred to as hawks.

Questions

Comprehension Questions

1. Whoisthe speaker in this poem?

2. What happens in this poem?

3. List phrases that suggest that the hawk is ruthles.

- & j
Deeper-thinking Questions ; -
1. Why do you think ‘" and * are Y pe‘ated throughout the poem?
2. Howisthethemn iy v, Ve presented in this poem?

3. hi W&Sufﬁe people see this as a poem about war?
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Analysis of Poem

Structure and Form

This poem is an ode which is a traditional form of poetry that was used by poets @
the pastoral tradition which are poems that celebrate the countryside. Here, the |
has three 11-line stanzas and is written in iambic pentameter. It also has a regular
scheme (ABABCDEDCCE FGFGHUHI KLKLMNOMNNO\ T ‘y' f)em is one of seve::
praise different things. j .

-

Nature ! z” -

S

The poem was written ‘7 & ,3 = .cwd'escnbes a very different countryside from t

The first stanza focuses on early autumn, which is the time that the fruit ripens. |\
and mellow fruitfulness!” and the alliteration of ‘mists and mellow’ emphasises t.:
leads us into descriptions of an abundant harvest. Autumn and the sun are persa:
friends in ‘Close bosom-friend of the maturing sun’, who work together to ‘load ¢\
and ‘bend with apples’ the trees. The noun ‘ripeness’ and the verbs ‘swell” and ‘p!
of tasty fruit and even the bees are producing vast quantities of honey in their ‘c..
language in this stanza presents a vivid picture of a warm, bright season full of op!

The second stanza moves on to mid-autumn and becomes more metaphorical. A
woman (possibly a goddess of fertility) who can be seen sitting in the granary or ¢
with the rhetorical question ‘Who hath not seen thee oft amid thy store?’ and the
different places where she may be found. Autumn is seen as heing gentle and pe.
winnowing wind” and sleepy in ‘drows’d with the fum .1 o} »ies’. The alliteratio
impression of a gentle breeze and ‘the fume o7 p« bp'\. ysuggests a strong, but pi¢
compared to a woman who coIIects ba ve L anin ‘the simile ‘like a gleaner’ wt
head across a brook’ and som - 2 w ta patlent ook’ who watches the apples |
These images prasen’ = u.“)“). ﬁ h a leusurely season where time passes slowly.

In the third @@ 4 4 the poet addresses autumn directly and reassures her that sh.
Harvest is now over and the year is moving towards winter. This stanza is full of &¢
references to music. The poet asks ‘Where are the songs of

Spring?’ and then goes on to describe typical autumn sounds.

There is the ‘wailful choir’ of gnats and the bleating of ‘full-grown Make the |
lambs’. In addition, the ‘hedge-crickets sing’, ‘the red-breast Compare ho:
(robin) whistles’ and the ‘swallows twitter’. It is a celebration of E;Z‘:;;’,wm

the creatures that can be heard as autumn turns into winter.

Passing of Time
In spite of the positive presentation of autumn in this poem, there is an underlyi;
the last stanza. Keats was very aware of the passing of time and probably knew t\\
wrote this poem. The three stanzas move from early ‘r" 2 < 1tumn and the fina
of a day. There are references to ‘the soft-dyirg ¢ 1y’ » e ‘rosy hue’ of sunset
metaphor for approaching death. The ~rac .+ uri Wwhich suggests grieving for &
signs of approaching winter, S shias 1 n L1ererence to the robin, which is often ass
swallows which are gntl it m;grate to warmer countries,
and winter AN | \.éeﬁted as a season where everything has
died. Howe! > péssible to interpret the ending of the poem
more positively as winter is part of the cycle of life. This would
mean that after winter would be spring and this could hint at the
Christian belief in eternal life.

Make the |
Compare ho
Larkin pres:
Autumn’ ang
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Questions
Comprehension Questions

1. What plants are ripening in the first stanza?
2.  What language technique is used in the word ‘oozings’? What effect does thi
3. List the different creatures that are mentioned in the third stanza.

:
i

. ps . 2
Deeper-thinking Questions - . w

i

1. The poet uses a lot of sensory Iangu;;,:_? .10 wamples in the poem of some
explores. Why do you thin#l;’%,c-fn < ©..sen to do this?
2.  Whatis the significzoc s i‘f”,wfi’uﬂ—grown lambs’ in the last stanza?

N _ou find in the poem that suggest that Keats may have |
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Analysis of Poem

Structure and Form

The poem is divided into three eight-line stanzas. The lines are short and there is |
enjambment even between the stanzas. This stripped-back structure combined w
to create a mundane, unromantic tone. This supports ’rhc N ffning of the poem v

W
romantic love is destroyed by marriage and famil m(‘t P L

s

Passing of Time o 77 z” g

The poem opens by settiiv e *"‘mé Summer is fading’ and ‘the leaves fall in o
impression g=IAM . Lusing and autumn is on its way. It continues in the secc:
their courti 260“«‘*?‘“0 2s”. Here, the wind is seen as a destructive force and there is a
deteriorating®@s time passes. Finally, in the third stanza, he says that the women :
suggests that they are putting on weight and generally losing their looks as they ¢
seems to be that, as time passes and everyone gets older, life becomes mundane

look forward to as they are pushed ‘To the side of their own lives.’

Marriage and Family Life
Marriage and family life are presented as unfulfilling. The husbands go to work in
support their families while the wives look after the homes, deal
with ‘an estateful of washing’ and care for the children. The

romance seems to have died and this is presented in the symbol

of the wind ‘ruining their courting-places’ and in the description Make the L

of the wedding album lying discarded by the television. The g:’:;grir:j;i

courting-places are still used by lovers but they are all teenagnrs Apologia’.

who are still hopeful of finding happiness in their rela‘);.\ W Je !

However, the children do not seem *m | ’tu vy Of thus as they

run around and play, and th" - an"x ot at swing and sandpit’

presents quite goler 2 vk fue : Their mothers have been Make the L

‘setting the Su, ey behave like animals or birds that have Compare ho
9 Wordswori

been releasXEgew®n cages. The children search for ‘unripe acorns’ ‘Afternoons’

which reflects their immaturity and innocence and then ‘expect Prelude’.

to be taken home’ which shows that they are very demanding.

The overall message is that the hope and excitement of youth fades away with th:
marriage and family life brings disillusionment.

'
Questions COPYRIGHT
Comprehension Questions PROTECTED

1. What time of year is it?

2. Why is the time of year significant?
3. Whereis the poem set? 4 W
Deeper-thinking Questlons 4

1. Whatis thp significa e m ne weddmg albums?
th ' su depressmg poem? Why or why not? 09
poem reflect Larkin’s rather cynical view of marriage and fam| Educotion

'9
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Analysis of Poem

Structure and Form

The poem is divided into four stanzas of different lengths. It is mainly iambic pent
consistent rhyme scheme with alternate lines rhyming. The two-line stanza in the
emphasises the poet’s nightmares about the dying soldie w; > final stanza uses ¢
people in England who were promoting the war a4 nrjg .raging mento goand i

originally dedicated to Jessie Pope, a por.o vqm’émous for writing pro-war pi
o e - ) y A
War and Suffering T4

viv) o lescription that is designed to shock. Instead of brave, yo
war, we see 260“«‘*?‘“0 p of soldiers returning from the battlefield. They are ‘Bent dot.
and ‘Knock-k¥eed, coughing like hags’. These two similes present images of men |
and traumatised by what they have experienced. They are clearly suffering as the
do not notice the gas shells dropping behind them. The verb ‘trudge’ shows just .\

walk, and they are described as ‘drunk with fatigue’ which suggests that they are |

The pace quickens with the exclamations ‘Gas! Gas! Quick, boys!” and they put o\
is too late and breathes in the deadly gas. The present participles ‘yelling’, ‘stum.
guttering, choking, drowning) make you feel as if this is happening in front of you
suffering for yourself. The poet can do nothing to help him and so ‘saw him drow:
green sea’ describes the chlorine gas which was a yellow-greenish colour.

The graphic language continues with further descriptions of the
intense suffering of the soldier. The alliteration of ’Watch the 'vhite

eyes writhing in his face’ emphasises this. The descrlr 2 Make the

continues with ‘blood come gargling from tha ro A-r up‘ted SZE'::;: ;;

lungs” and the similes ‘obscene as ca~. 2 7 P A _itter as the cud’. Decorum E-

Nothing is left to the 1ma;z|r\“*P o an’i he cUmulative effect of this Grief’.

language is to gresen’ = 1, 3 he and horrific picture of war.

In the last st @o&o“ Qwen uses direct address in ‘My friend, you

would not tell with such high zest’ to speak to the propagandists

who were encouraging young men to enlist by describing war as a

glorious, exciting adventure. Owen was not unpatriotic but he Make the L

wanted people to understand the truth about the First World iom.pme he
rmitage g

War. The title ‘Dulce et Decorum Est’ comes from the Latin

phrase ‘Dulce et decorum est pro patria mori’ which means ‘It is
sweet and fitting to die for one’s country’. Owen calls it ‘The old
Lie’ because it does not present an accurate picture of the realities of war.

in ‘Dulce et |

COPYRIGHT
PROTECTED

)

Quect:  ng
Comprehension Questions oY A
1. How are the soldiers described ir o= o tanza?

2. What changes in the secc .- star e Ad
3. What happenstz {07 wti L wﬁo does not put on his gas mask in time?

ﬁfs - a9

o Education

'9

Deeper-thir! guestlons

1. Whydo yo'u think that the poet uses such graphic language in this poem?

2. What do you think the reaction would have been when this poem was first
3. Do you think people react to the poem the same way today?
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Analysis of Poem

Structure and Form

This poem is a sonnet so it is 14 lines long. It is written in iambic pentameter. It h.
scheme (ABABA CDCED EFEF). It could be argued that the use of iambic pentame!
reminiscent of a clock ticking, and suggests the steady pa" ‘of time. The sonne
evolved in the 1200s and is still used by poets tod‘ﬁj ﬁj bud signify the way th

The poem makes use of a framing = .« fé{} e-original speaker (‘I met a traveller
and instead reports the tra‘ :} - fv/g _as. There is also another first-person spea.
11 as the traVO"“r rain ‘s ‘ 2 words written on the statue.

The Statue Make th:
In this poem an unnamed speaker tells us how he meets a traveller Compare
‘from an antique land’. The traveller in turn tells the speaker about Shelley i
a statue he has seen in the desert. The statue is vast and broken passing £
. . . K R . To Autun
into pieces, with the head in the sand and the legs standing without

a body. On the pedestal of the statue there is an inscription Compare
demanding that the reader ‘Look on my works... and despair!” All Shelley ¢t
around the statue is empty desert. power i

Power

We see power in the king whose ‘colossal’ statue lies in the desert. However, the
so this suggests that power does not last. We can assume that he was important |
the pedestal mentions were great. We also see power in the hands of the sculpt.
and ‘sneer of cold command’ in the face of the statue. Overriding all of this thou
nature. The king is no longer alive and the desert has +' J{ ut his kingdom ove!
similarly destroyed his statue. 4 ' i

&
-

It could also be argued that the s «dl 9 Vi bpw;ans the poem has power. Herel.
the reader. Orthatther e /i "z ‘s the ultimate power as this sonnet has en:
years and, Fhi e |"fself has endured both nature and time.

Despair
The Ianguage in ‘Ozymandlas is straightforward. Shelley uses the storytelling of ¢
the image of the ‘shattered’ statue in the desert and the language is conversatio:
is that of the king whose words appear on the pedestal: ‘Look on my works, ye M|
emphasis on his name in the poem'’s title, and in this declaration (‘My name is O:\
king’s sense of self-importance. It is only his name that has lasted, and even thei\
himself has long since ceased to exist. It is almost a warning to leaders to remen\|

The sand stretches away from the statue in all directions and the alliteration in th
apparently never-ending reach of the vista, which is ‘boundless and bare’, ‘lone &
with a feeling of isolation. Although Ozymandias intends for us to ‘despair’ at thi
fact the despair comes with the emptiness of the desert and the sense that all efi

-

Creating Distance g %
The sense of distance of time and pIacn W N RAW s+this poem through language
framing device of the speaker 27 " t.. “traveller with his description of the si:
from the statue itself. Tt i . “riCted by the statue is then even
A ke has been dead long enough for the

‘ » and his kingdom to return to sand Make the
The word ‘antique’ in the first line adds to the feeling of passing gﬁ:?l':jr:rz
time. It is an adjective usually reserved for particularly old and power in 't

precious objects and seems unusual here describing a place. This
creates a linguistic distance between the readers and the traveller.
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Comprehension Questions

Who is the speaker in the poem?

What is in the desert?

Who was Ozymandias?

Where does the traveller come from? gl |
What does he say about the sculptor? od
What sort of ruler was Ozymandias’w L - 4
What size is the statue? ./~ :
What traditional po e & tﬁ wased in ‘Ozymandias’?
\a L “

W Lestions

¢ ﬁoﬁ_@{!ﬁ

e significance of the desert in this poem?

O NV EWNE

Deeper-thii

[ERy
=
>
Q
~+
o
4

2.  Why does Shelley use the sonnet form for this poem?
3. How does Shelley present power?
4, Who is more powerful — the artist or the dictator?

COPYRIGHT
PROTECTED
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Analysis of Poem

Structure and Form

The poem is divided into seven three-line stanzas. There is occasional rhyme. Thi.
stanzas could suggest the neat pattern of a ploughed field. The occasional longer |
the same way that war disrupted the young lives of the dead soldiers.

¢
:
:

. . -~ vw’} =
Passing of Time g (C 1)
The poem opens with the words ‘For varEa ‘Werds” which sets the theme of tf

was clearly a long time ago bu’f; 5! N e ﬂf%g an impact today. The farmers ‘tent
which suggests that the ! 1 i =z ueﬂ healmg after being ravaged by war. It is noy
ru Ee . the bones of soldiers keep “turning up under their plal

suggests that Nature is still watching over the dead soldiers. It is reachmg back inty
memories of their sacrifice ‘like a wound working a foreign body to the surface of 1
the act of remembering helps to bring healing to the land but there is also an implic
healing as well. One of the reasons that Owen Sheers wrote this poem was that he |
forgotten. The poem suggests that it is only when we acknowledge the past that we

This phrase ‘in boots that outlasted them’ reminds the reader that the soldiers w:
They have been buried a long time and it is ‘only now’ that their voices have ‘slip;
This metaphor suggests that the soldiers are finally being given the recognition ti\

Effects of War

The poem begins by explaining that the remains of soldiers arz regularly found ci.
described as ‘wasted young’ which reminds us that th « 1 tgetachance to iy
list of fragments that have been found: ‘a chit »f or‘t ', uchie china plate of a shou
finger’. The skull is particularly frag:lf‘ St io empha5|sed in the use of the me |

egg’. This list of fragments sheys us H e vulnerable the soldiers were.
a7

The inevita Ftyoer dééfhs is shown in ‘told to walk, not run,

o9

towards the @o&“‘f' The guns are hiding like nesting birds in the Make the |
trees and there is no chance for them to escape. Compare ho:
Brooke pre::
‘Mametz Wo

The description of the twenty skeletons that are ‘linked arm in
arm’ suggests a sense of comradeship in death as well as life. The
war brought men together from many different backgrounds and

they fought together and died together. The skeletons look like Make the |
they are singing and dancing as their jaws have ‘dropped open’ Compare ha
and they have paused ‘mid dance-macabre’. It is a graphic war are pre:
L Owen Shee
description that evokes the horrors of war but also shows the Armitage.

way that they supported one another.

" 7'
Q{ e lens
Comprehension Questions ¢
1. What do the farmers finc . en 3 n y p1ough their fields?
2. What hapr‘mned sellig ﬁmers in this poem?
3. Inthe

Deeper-thmkmg Questlons

1. Whatis the effect of describing the skeletons as looking like they are singing
2. Why do you think Owen Sheers wrote this poem?

3. How is the theme of the passing of time explored in this poem?
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Analysis of Poem

Structure and Form

This extract is part of a much longer autobiographical poem and so is not a compi
one incident from his childhood. It is written in iambic pentameter and is unrhyni
form for this type of poem at the time that Wordsworth was writing. The speaker
describes how much he enjoyed skating on the lake with y _iends. Itis really a k
back in time to share the experience with him., ¥ f}; .7

-

&
Nature oA\ A
The poem begins by sett’ .3« &L 7'And in the frosty season, when the sun / {
ol in . . ahcer. Further on, we are told that ‘The village clock to |

SO SO descrrbed as a ‘happy time’ and a ‘time of rapture’ so the i¢

The poem continues with “We hiss’d along the polish’d ice” which
uses onomatopoeia and assonance to recreate the sound of the
boys skating on the lake. They are shouting to each other as they
skate (‘not a voice was idle’) and this echoes around the
mountains (‘the precipices rang aloud’). It is as if all the natural
world is sharing in their fun, and this idea is continued in the
simile ‘every icy crag / Tinkled like iron’ which also uses
onomatopoeia to recreate the sound.

Make the |
Compare ho
presents the
The Prelude
presents thy

The positive mood is continued with the references to the stars
that ‘were sparkling clear’ and ‘the orange sky’ which shows that
there was a beautiful sunset. However, a note of sadness is

Make the |
introduced with the ‘distant hills’ that ‘sent an aIien souns: r" ’ Compare ho
melancholy’. This can be interpreted in a number 74 ay | sut it presents win
could suggest that perfect times like this 2~ -~ la. Jnd ‘this idea Prelude’ wift
is reinforced as the ‘evening dled Y \; i could be a autumn in ‘§
metaphor for the passingin ' ,4 £ wéll as the more literal

The poem also has a theme of childhood. The boys are thoroughly enjoying their t
go home. The cottage windows ‘blaz’d’ which suggests warmth, but the speaker |
Instead, he is ‘proud and exulting, like an untir’'d horse / That cares not for his hat
excited and energetic he is.

There is a strong suggestion of friendship in the use of the pronoun ‘we’ and the
confederate’. They are pretending to be hare hunting, which was a common spo:|
other across the ice, shouting to each other and imitating the sounds of the hunt |
Pack loud bellowing’) and ‘the din’ echoes around the mountains.

When considering this theme, the ‘alien sound / of melancholy’ and description ¢

end of childhood or even growing old and moving towarc¢ - i ath.
f:_ § i

. Gluections

Comprehensnon Questiniu &= Deeper-thinking |
1. Who isgbe. \ . .. .e poem? 1.  What sounds
2. What¢ 1&3@(\ >f the year isit? a vivid descr
3. What ac_vrty are the children enjoying? 2. Do you think
4. List words/phrases that show the speaker’s enjoyment. poem? Why ¢
5.  What games are they playing? 3. Howisthet
6. What happens at the end of the poem? this poem?
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Analysis of Theme 1 — Love
Poems on Mind Map

e  ‘Cozy Apologia’

e  ‘Valentine’

® ‘Sonnet43’

Other Poems You Can Use g
gy i

e  ‘The Manhunt’ f;f Y o
e ‘She Walks in Beauty’ P f"”}; +
e ‘A Wifein London’ el ":j L

s | w“" i
o ‘Afternocga’ v} B
‘Cozy ApoloXgg#alentine’ and ‘Sonnet 43’ are all about romantic relationships. *

love with no limits and it was written near the beginning of Elizabeth Barrett Broy
Browning. It compares well with ‘Cozy Apologia’ as both poems were written for .
Apologia, Rita Dove is looking back on a long and happy marriage which seems te
even if it is less dramatic than Barrett Browning’s appears to be. ‘Valentine’ also ||
although Carol Ann Duffy explores both the positives and negatives of relationshi:
lover, it is unlikely to be a specific person.

‘A Wife in London’ and ‘The Manhunt’ are both about the effects of war on roma:
London’, the husband has died so the wife is coping with grief and loss. In “The M.
survived but he has been injured and he is suffering from trauma. This makes it ¢
to him but it is a more hopeful poem as the wife is loving and patient and trying i

‘Afternoons’ is also about love and marriage but it is a ra** - )leak poem that re!
attitudes towards romantic relationships. It links i 1 ! “Vatentine’, which also
of relationships, and ‘Cozy Apologia’, whi="> | se. . a much more positive view ¢
‘She Walks in Beauty’ is ¢l “v'*ﬁ.\ {ion that does not expect a response. It can b
which Barreg Wi L 2o expresses strong emotions, or ‘Valentine’ which take

Questions ‘e*
Comprehension Questions

1. List the poems that are mainly positive about love
2. List the poems that are mainly negative about love.
3.  What poems deal with the loss of love?

Deeper-thinking Questions
1. How does the context of each poem have an effect on the way that love is pt

2. How do ‘She Walks in Beauty’ and ‘Sonnet 43’ present the adoration of anoi COPYRIGHT

PROTECTED

3. How do ‘Afternoons’ and ‘Cozy Apologia’ present marriage?

) » . N ‘9

Education
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Analysis of Theme 2 — War
Poems on Mind Map

e  ‘The Soldier’

¢  ‘Dulce et Decorum Est’

e ‘Mametz Wood’

Other Poems You Can Use . !
e ‘The Manhunt’ o ¥ 0
e ‘A Wifein London’ te | | -
e  ‘Hawk Roosting’ - f”; 7

g _

links well with ‘The Soldier’ as they both consider the burial of soldiers, but ‘The §
view whereas ‘Mametz Wood' is much more realistic. ‘Mametz Wood’ can also lin
it does not present the suffering of the soldiers in such a graphic way.

‘The Manhunt’ and ‘A Wife in London’ are also about the effects of war, but the i«
‘The Manhunt’ presents the wife trying to get close to her husband when he retu:
difficult because he is traumatised by his experiences, whereas the woman in ‘A \
her husband not returning at all.

‘Hawk Roosting’ is not primarily a war poem although some people interpret it th.
suitable to use for a more general question about the effects of conflict. It links w
as both poems describe the brutality of conflict. However, we see everything fron
rather than the victim.

Questions At

Comprehension Questions il 1 b

1. What attitudes to war @ ‘;fL M The Sold|er and ‘Dulce et Decorum Est |
2. What poga sl o1 ffects of war on soldiers?

‘;hw\N the effects of war on people not involved in the fighting®

Deeper-thmkmg Questions

1. What poems try to persuade the reader to have an anti-war attitude?

2. How does the context of ‘The Soldier’ affect the way that war is presented?
3. How is suffering presented in ‘Dulce et Decorum Est’ and ‘The Manhunt’?
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Analysis of Theme 3 — Nature
Poems on Mind Map

e ‘AsImperceptibly as Grief’

e ‘To Autumn’

e  ‘Death of a Naturalist’

Other Poems You Can Use g
v 0 : -
e  ‘Prelude’ f;f Y A
*  ‘Hawk Roosting’ 1 B
g i j -

° ¢ fm ! - .
Ozymandias eDe o

Y A
as h.ief’ and ‘To Autumn’ focus on the beauty of nature. They =
,,,,,,, ®ing of the seasons and have connotations of death. ‘Death of a

with the passing of time but shows the transition from a child to an adult. The ch\
the adult finds it threatening.

‘Prelude’ also links well with ‘Death of a Naturalist” as the poet describes himself «
he is ice skating on the lake. It can also be compared with ‘To Autumn’ as one of .
other one is about autumn. Both poems present nature in a positive way.

‘Hawk Roosting’ presents the brutal side of nature so it can be linked with ‘Death
that nature can sometimes be menacing. It could also be contrasted with ‘To Aut.
Grief’ which both present a much gentler view of nature.

‘Ozymandias’ is not primarily a nature poem but the desert is used to show the p.
presented as being more powerful than humans. It can, th~.« ore, be linked with
‘To Autumn’ and ‘Death of a Naturalist’ as they ey [ 2. ) silarideas.

e
¢
-

Questions Woa\\" A«
Comprehension Questio' 5, ~ ./~
1. What g u.: ot _eto explore the passing of time?

bl
)oems have references to death?
gé\ﬁf«

#P% show nature as sometimes being threatening?

Deeper-thinking Questions

1. Why do you think so many of the nature poems explore the passing of time
2. Why do you think so many of the nature poems have references to death?
3. How do ‘To Autumn’ and ‘Prelude’ present nature in a positive way?

COPYRIGHT
PROTECTED

) » . N ‘9
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Analysis of Theme 4 — Power
Poems on Mind Map

e  ‘Ozymandias’

e ‘London’

*  ‘Hawk Roosting’

Other Poems You Can Use A
gy i
e  ‘Living Space’ f;f s
® ‘Death of a Naturalist’ w0l 0%
i r d

e  ‘Prelude’

L MM
L 2 ’:wmr”"

s

‘Hawk Roosting’ presents another autocratic ruler who declares his intention of i
ends at that point but the reader knows that the hawk will not live forever, so we
power will end eventually as well. In contrast to these poems, ‘London’ describes
powerless. Their lives are dominated by institutions like the law and the Church «
their own choices.

In ‘Living Space’, the people also have limited choices and lack power but the ton¢
from ‘London’. This is because they have moved to the city to find jobs and work !
living in cramped and difficult conditions but they are driven by hope, which give:
their circumstances.

‘Death of a Naturalist’ is about the power of nature so it can be linked with ‘Haw
seems to have power over nature when he collects frogsr=v as a child but, whei
nature can be very threatening and runs away fro- .t @ 1 1lt rrogs. In ‘Hawk Roo:
everything around him and kills any crea*= =« ~ ¢ . Jses.

‘Prelude’ shows nature by “i-{. ./etful effect on the poet. This could be linked
that also shgg oy «as a powerful effect on the poet. However, ‘Prelude’
whereas ‘DYt a Waturalist’ describes both the positive and negative effects o

T
2_(30"«-‘*\‘“ ol

Questions

Comprehension Questions

1. What poems show that power does not last?

2.  What poems present people who are powerless?
3.  What poems show the power of nature?

Deeper-thinking Questions

1. What do the poems reveal about the negative aspects of power?

2. How do ‘Living Space’ and ‘Prelude’ present power in a positive way?
3. How do ‘London’ and ‘Death of a Naturalist’ present powerlessness?
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Analysis of Theme 5 — Passing of Time
Poems on Mind Map

e  ‘Ozymandias’

*  ‘Mametz Wood’

e ‘To Autumn’

Other Poems You Can Use g
gy i
e ‘Asimperceptibly as Grief’ f;f o
e  ‘Death of a Naturalist’ . =
- r d

e ‘Afternoons’ &® “j; L

oLl d r‘UIMePr who thought that he could almost make time stanc
believed tha O ®ower and influence would last forever and he would always be
poem his statue is broken down and is being covered by the desert sands. Time h:
contrast to this, ‘Mametz Wood’ shows how the passing of time can be a positive
concerned that the sacrifice of the soldiers at Mametz Wood had largely been fo,
poem. In the poem, he shows the skeletons being retrieved and the land being re!
seems to suggest that the passing of time can be a positive thing and can bring h.
the passing of time is inevitable. We cannot stop time as it is part of the cycle of
negative or positive way. The end of the poem shows the approach of winter but

season is important and will eventually bring new life and another harvest.

‘As Imperceptibly as Grief’ links well with ‘To Autumn’ as it also explores the cycl:
away and also the day moving towards sunset. Both of the poems are about the i
explore ideas about death. Interpretations will vary on these two poems as some
negative poems whereas others will want to emphasise th~1 jositive elements.

- -

‘Death of a Naturalist’ also deals with the == - al _¢ld’but in this poem the passi
consequences. It links well with T s F0, =0 and ‘As Imperceptibly as Grief’ but &!
is concerned with growir -« 3-(. ~©08s of innocence rather than moving toward:

Q ¢ 3
Afternoon:QgisMveil with ‘Death of a Naturalist” and ‘Ozymandias’ as all three p
g

of the passir®®time. ‘Afternoons’ seems to suggest that growing up and getting
and leads to living a very mundane life.

Questions
Comprehension Questions
1. What poems show the passing of time to be a positive thing?
2.  What poems show the passing of time to be negative?
3.  What poems relate the passing of time to the natural world?

Deeper-thinking Questions COPYRIGHT

1. How does the context of ‘To Autumn’ affect the way that we view the poem PROTECTED
2. Do you think we are meant to feel sympathy for the kir2in ‘Ozymandias’?

3. How do ‘Afternoons’ and ‘Death of a Naturali<*’ ¢ 1t _hildhood and grow|
¢ W

¢
-

) » . N ‘9
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Key Theme Answers

Theme 1 - Love

Comprehension Questions

1. ‘Cozy Apologia’, ‘Sonnet 43’, ‘A Wife in London’, ‘The Manhunt’, ‘She Walks..

2.  ‘Valentine’, ‘Afternoons’

3. ‘A Wifein London’, ‘The Manhunt’, ‘Valentine’, ‘Afternocns’

-\ ¢ 2

Deeper-thinking Questions e’” Yl

Answers may include:

1. e ‘CozyApologia’ —Th. em woo‘f/ed in the poet’s personal experience -

husband an* % S’s mcc”éjssful relationships she had when she wasa 1
13 - 10is poem is also rooted in personal experience. It expres:
ibout to marry.

e ‘Valentine’ — This poem was commissioned for a radio programme so, &
poet’s personal experiences, it is a more detached look at the positives :
relationships.

e ‘A Wifein London’ — Hardy wanted to write a poem to show the effects
poem describes a happy marriage that is destroyed when the husband

e  ‘The Manhunt’ — Armitage wanted to write a poem that showed the efi:
they returned from fighting. This poem shows the way that it can affect

e  ‘Afternoons’ — Larkin had a very cynical view of marriage and this is der:

e  ‘She Walks in Beauty’ — The poem is rooted in personal experience but !
of the woman that is typical of traditional love poetry of the time.

2. ‘She Walks in Beauty’ uses simile, alliteration and assonance to present an iy
Byron has just met, whereas ‘Sonnet 43’ uses metaphor and repetition to ex;
passionate feelings for her future husband.

3. ‘Afternoons’ uses everyday language, sibilan-c¢ id i Btaphor to explore ide.
way. Larkin presents it as unfulfillinsun Sa,.ryblntlng ‘Cozy Apologia’ uses
to present ideas about Rit> " v ve ""s . iong, happy marriage to Fred.

s

o

4 ¢
. i -
W e

‘\Q "
ueStlons
w“«““ 4
1. ‘The SoY¥Er is a very patriotic poem and suggests that war can be a gloriou.

shows war as causing terrible suffering and seems to suggest that it should i
2. ‘Dulce et Decorum Est’, ‘Mametz Wood’, ‘The Soldier’, ‘The Manhunt’

3. ‘The Manhunt’ and ‘A Wife in London’

Deeper-thinking Questions

Answers may include:

1. ‘Dulce et Decorum Est’ is the only poem that directly addresses the reader a:
through war, but Owen was not unpatriotic and continued to fight. Howeve:,
being achieved and wanted the war to end as soon as possible. ‘A Wife in Lot
‘The Manhunt’ and ‘Hawk Roosting’ show the effects of war and conflict an¢
their own mind. ‘The Soldier’ seems to be a pro-war rc» h.

2. ‘The Soldier’ was written early in the First Wr v ‘when most people we:
positive about the war. It was beforp Mo fugiog “battles {(when many lives

Brooke was in service in Belp S Aun't mvolved in any fighting before h:
This meant that he P‘ G T\ axperlence of war.
3. o ~ ) uses graphic language and imagery to describe the su

. "fne Manhunt’ uses metaphors to describe the long-term phy
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Theme 3 — Nature

Comprehension Questions

1.  ‘AsImperceptibly as Grief’, “To Autumn’, ‘Death of a Naturalist’, Ozymandia.
2. ‘As Imperceptibly as Grief’, ‘To Autumn’, ‘Hawk Roosting’, ‘Ozymandias’

3. ‘Death of a Naturalist’, ‘Hawk Roosting’

Deeper-thinking Questions .

Answers may include: 4 ;

1. The day/night cycle and the rhythm of the se 450, -~ it'in well with ideas abou
which creatures are born and ther 1a t ¢ fits'Th well with ideas about huma

2. The movement of autum~r 10w 1 ‘ei-$eems to show the earth ‘dying’. It is &
well with Christiar* i 5 “oat life after death. Also, nature has a cruel side

™ < - ' adang other creatures.

’ ?6\:33@0 ses sensory language to present the season as being beautiful

wiguage (especially sounds) to present the winter scene as being b

Theme 4 — Power

Comprehension Questions

1. ‘Ozymandias’, ‘Death of a Naturalist’. It is possible to infer that meaning froix
2. ‘London’, ‘Death of a Naturalist’, ‘Living Space’ (but they do have the power
3. ‘Ozymandias’, ‘Death of a Naturalist’, ‘Hawk Roosting’, ‘Prelude’

Deeper-thinking Questions

Answers may include:

1. Power can be very one-sided. The people/creatures that have the power like
have a good life but it is at the expense of oppressing others as can be seen |
does not last. Ozymandias died and has been largely £~ btten and, although
his power, he will eventually die and be repls g By 3 ffotner hawk.

2. ‘Living Space’ shows the power of hoo= oL_'/the symbolism of the eggs ai
shows the power of nature t -y i ~2.ople and give them pleasure through ¢
language (especially % - 4 = _“sounds).

WA _werlessness of the people through the rigid structure ¢

s ery. ‘Death of a Naturalist’ shows powerlessness in the second

@nreatening adult frogs. This poem includes personification, onom

to present the frogs as unpleasant and powerful.

Theme 5 — Passing of Time

Comprehension Questions

1. ‘Mametz Wood’, ‘To Autumn’ (possibly), ‘As Imperceptibly as Grief’ (possibly
2. ‘Ozymandias’, ‘Death of a Naturalist’, ‘Afternoons’, ‘To Autumn’ (possibly), ‘&
3. All of these six poems — but some focus on it more than others.

Deeper-thinking Questions

Answers may include:

1. Keats probably knew that he was dying when he wrote.* ' is poem so for him
He was very young and had not had the oppo;_*;: ac . dlise afull life so this ¢
in spite of his positive portrayal of the | 2 e v .

2. Probably not. He is presenter ~. = ’gayl‘;r.!; and cruel so most readers are like
has been destroyed ~r. " »"‘:y,:z)ce’h forgotten with the passing of time.

s sh '1'»vg.f:bdﬁ’as innocent and carefree. In ‘Death of a Natural

preseni\i#®a negative way. In ‘Death of a Naturalist, the adult world is shav
‘Afternoons’ it is seen as being rather boring.
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Exam Preparation

General Revision Tips

®*  You need to revise all 18 poems as you don’t know which poem you will be .

e  For Question 2, you need to revise a good selection of the poems in more do
that you will have a wide choice and be able to write.. ut one of them fron

*  You need to revise content, language, struct i fv’iff;(gntéxt for each poem.

* Youalso need to consider the differ ... mesand think about links betwee

e |tis nevertoo early tostar our * :.Jx{n It takes time to learn quotations.
i ' ’; i’

wﬁz’x\w m quotat:ons from all the poems; however, if you find this difii
selection of puems from across the different themes (e.g. war, love, nature) and @
are particularly suitable to choose as they cover more than one theme (e.g. ‘The |
a war poem and a love poem, whereas ‘Hawk Roosting’ is about both nature ancd |
as a war poem).

There are many techniques that you can use to learn quotations, but this is one v
a technique used to learn spellings.

e  READ -read the quotation several times, preferably out loud

e  COVER —cover it over with a piece of paper

e  WRITE - try to write out the quotation

e  CHECK - check whether you have written it correctly

e  REPEAT —if it isn’t correct, repeat the previous steps

You want to be as accurate as possible but don’ twary o “i“n .ch if you make sma
is to memorise a good number of quotatlnn ST tyud ‘can use them as evidenc

The Exam R\ "

*  Questioogma Yot | v HO minutes to write about the poem printed on the p:
Q‘%«f‘
@ st and think about the whole text before zooming in and worE<
You will not have time to write about everything so instead you will need to ;
Make sure that you are covering all of the assessment objectives. (15 marks)
e Question 2 — You have 40 minutes to compare the first poem with a poem ai
answer to the question. You need to choose your second poem carefully as .|
the question and you will have to write about it from memory. The emphasi:

and you can use the bullet points to help you cover all the relevant points. (2
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Practice Exam Questions

1.

How does Rita Dove write about love and marriage in ‘Cozy Apologia’? Don’t
to context.

Choose one other poem in the anthology in which the poet also writes abou:
‘Cozy Apologia’. Compare the ways that the poet presents love in both the p¢
® Compare the content and the structure of the twc.r bems.
®  Compare how the writers use language 1‘;; dc \;::éﬁécts in the two poe:

terminology). . =
*  Compare the contexts 0 < g;juems. You need to consider how coi

ideasinthetwe sy 5. v~

; 4
> A

s\ hughﬂes write about power in ‘Hawk Roosting’? Don’t forget ¢

s

and ‘Hawk Roosting’. Compare the ways that the poet presents power in bo.

remember to:

e  Compare the content and the structure of the two poems.

e  Compare how the writers use language to create effects in the two poe:
terminology).

e  Compare the contexts of the two poems. You need to consider how con
ideas in the two poems.

How does Rupert Brooke write about death in ‘The Soldier’? Don’t forget tc

Choose one other poem in the anthology in which the poet also writes abou:

and ‘The Soldier’. Compare the ways that that the poet presents death in ba.

remember to: A

e  Compare the content and the structire if 4; LW O pbems.

®  Compare how the writers "= " i . 352 to create effects in the two poet
terminology). 19AY ot

e Comggrett ., 3";\ xt.-of the two poems. You need to consider how con

ic@I he . wO poems.

to context.

Choose one other poem in the anthology in which the poet also writes abou!

‘Death of a Naturalist’. Compare the ways that the poet presents nature in b

remember to:

e  Compare the content and the structure of the two poems.

e  Compare how the writers use language to create effects in the two poe
terminology).

e  Compare the contexts of the two poems. You need to consider how coi
ideas in the two poems.
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Indicative Content for Exam Questions

1.

The poem is ‘Cozy Apologia’ and the theme is love and marriage. You could i
Written for her husband

Comment on the title

The use of the romantic image of the knight

The use of everyday objects

The comparison of her marriage with teena;yn e mshlps

The personification of the hurricane j -

Suitable poems for comn-. 51+ \xJHYé/t 43 ‘Valentine’. You could also use;
Use the bullet et n wil]égthn to help you structure your answer.
¥ 1

9'-“ J awk Roostmg and the theme is power. You could include:
e Ted Hughes was fascinated with the natural world
e Hughes grew up in the Yorkshire countryside
e  Dramatic monologue
e Repetition of ‘', ‘my’, ‘mine’
e  Simple, clinical language
e Violent language

Suitable poems for comparison: ‘Ozymandias’, ‘Death of a Naturalist’, ‘Londa
Space’. Use the bullet points in the question to help you structure your answi

The poem is ‘The Soldier’ and the theme is death. You could include:
e Written near the beginning of the First World War
e  Strongly patriotic tone

® Sonnet J
e  Repetition of / England’and Fn gk "
e |dealised view of dea*h ~ e
e  Description of{ & ., _mLountrysnde

ar < uinfe

Suitable poems for comparison: ‘Mametz Wood’, ‘Dulce et Decorum Est’, ‘A |
use ‘As Imperceptibly as Grief’. Use the bullet points in the question to help \

The poem is ‘Death of a Naturalist’ and the theme is nature. You could incluc!
e  Seamus Heaney grew up on a farm in Northern Ireland

®*  Probably autobiographical

e  Contrast — experiencing nature as a child / an adult

® Imagery

e  Use of alliteration and assonance

e  Military language

Suitable poems for comparison: ‘The Prel:«de ;1 » . ,mumn ‘Hawk Roosting
the bullet points in the question *» ey strlcture your answer.

s
&
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Sample Answers

1. Q1 How does Rita Dove write about love and marriage in ‘Cozy Apologia’?
references to context.

Medium g

In ‘Cozy Apologia’, Rita Dove writes abO"j e ove for her husband.
7,

defence’. They are working at b s hv{umcane approaches. The

10-line stanzas. Thi< ¢~ frj; WM/the shows their strong love for

suggest that their relatlomsh:p is ordinary and boring but she then
description of her husband as her ‘hero’. She uses the conventional
armour but makes it funny as she describes him on a horse with ‘¢!

leaves us with the impression of a loving, caring relationship.

In the second stanza, she writes about memories of teenage romant
as ‘awkward reminiscences’ and the boys are ‘worthless’. They were
with a dark and hollow center’. This imagery suggests superficial re
the time but had no lasting value.

N o -~

In the final stanza, the wrr’ter oo 'fSu.m‘Fithz'on to describe the b

storm’, which sugqecﬂ # m’e < Ut she feels safe at home with her |

YOU' Ve pgmmbke = 1 LOU(V'/ Aerie, I'm perched in mine’.

Commentary

This is a Band 3 response. It demonstrates a straightforward approach to thi
understanding of the key aspects of the poem. There is some comment on |a
demonstrates some understanding of the relationships between texts and th
written.

COPYRIGHT
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In ‘Cozy Apologia’, Rita Dove writes about her successful relationshij
contrasts it with unsatisfactory romantic relationships that she exp
teenager. The couple are both working from home as Hurricane Flo,
be seen as a metaphor for how they are able to withstand the stovi

-1 b

The poem is organised into tl/\re; R 11 7 M,swfizas. It is mainly rhyiw
the end of the poem t'ﬁ" sut ¢ v odhanges to alternate lines rhyming
could reflect + 2 o»@ love for one another, and the change in ¢l

demo NEgEIN: 12 dlsruptlon of the hurricane.

s

The poet presents her husband as a knight ‘astride a dappled mare
glinting’ but this conventional romantic image is injected with hunm
very personal way with ‘furrowed brow’ and ‘one eye smiling’ and

enemy’. This suggests a very ordinary person, rather than a hero, &

to come to her aid if she is in need.

She compares her marriage with the inadequate relationships with
was involved with when she was younger. The adjective ‘worthless’ :
were meaningless and this is veinforced in the simile ‘thin as licorice

a dark and hollow center’ This suggests th .« < ¢ . ow realises that 1

very superficial.

-

@ 2
i o
o W

The poevaiine!s 2 s 1 fecences to everyday objects like ‘twin desks, ¢

52, of dowestic comfort, and the ‘twin desks’ implies
they aa'r“ to be working in separate rooms. In contrast, the hury
coast and (s ‘cussing up a storm’. The hurricane is personified which
threatening, but the poet feels safe at home with her husband as he

and she is ‘perched in mine’. This metaphor suggests birds shelterin,

their nests.
The poem presents a very positive view of love and marriage. Their COPYRIGHT
of the Divine’ but this does not seem to be important to them. The PROTECTED

‘cosy defence’ and in the last stanza the poet poses the rhetorical gi

ordinary ever been news? She explains *'x o+ 2ro content’ and the
S

in the final line, ‘I fill this stoley .oy wioA you'.
oy o\ At ;

Commentary W) 9

This is L 5 sofise. lt shows a perceptive understanding of the text ain 09

o9
referer ea°“°‘° Iudlng quotations. There is perceptive analysis of language an.
understanding of the relationship between the poem and the context in whi¢

Education
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2. Q2 Choose one other poem in the anthology in which the poet also writes
and ‘Cozy Apologia’. Compare the ways that the poet presents love in botl
remember to:

e  Compare the content and the structure of the two poems.

e  Compare how the writers use language to create effects in the two pc:
terminology). (

e  Compare the contexts of the two poems. Yo i A f}o consider how c¢
ideas in the two poems. o "fjj s 7

-

Medium Wad\\ A4

‘Cozy Apnlogfo & % th”?!ne are both about love, but ‘Valentine’

o9
e

addres¥®Tto a (over ‘Cozy Apologia’ has regular stanzas and rhgmsz

long-term relationship, but ‘Valentine’ is made up of stanzas of diff

rhyme so this might show a more casual attitude towards relations

In ‘Valentine’, the speaker rejects traditional romantic gifts in ‘Not
and instead gives her lover an onion. Most of the poem is an extend
onion to talk about romantic love. ‘It promises light’, showing that
can also ‘blind you with tears’, which shows that love can be painfu
poet uses the image of a knight on a white charger but she makes |
husband. as the knight: "There you'll be, with furrowed brow / And
me free’. This suggests that she can rely or > asband at all time:

S
W
&
e
-

In “‘Cozy Apologia’, sl«e 5l mL ..ces about her marviage in a positi

desks’ thot ivali m ction and they are at home together. In co
bl

ZRS s we(( as the positives in ‘Valentine'. This is shown in
o g

‘possesSE and faithful and in ‘Lethal’ and ‘cling to your knife’ whit
be dangerous.

‘Cozy Apologia’ was written when Hurvicane Floyd was approachin:
Rita Dove was at home with her husband and she started to think
She compares those boys with her husband and realises that the rel

is much more meaningful. In contrast to this, ‘Valentine’ was writi COPYRIGHT
when the poet was asked to write an original poem for Valentine’s PROTECTED
much less personal.
o —5
Commentary 5 W
This is a Band 3 response. Thp" wklve i uiscussion of similarities and differe
understanding of kev = j A G texts and comments on language and str Fg
a3 " heContexts in which both the texts were written.
rﬁ?%w o 09
> Education
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Both ‘Cozy Apologia’ and Valentine’ reject traditional images of romar
towards relationships are very different. Rita Dove addresses ‘Cozy Ape
twenty years, Fred, and describes a deep, contented love which may n
perception of romance but (s, nevertheless, very sat:’sfgimg and makes ¢
contrast to this, Carol Ann Duffy presents a ch p J/\(p which can be
also cause pain and is unlikely to last Lo ?e:f j -

!,,.f’” w,j”“

The structure of th, ,,n fv M demonstrates the d(FFeremt attitudes 1

move open attitude towards relationships.

Both of the poems are critical of traditional romantic images. In ‘Valen
traditional romantic gifts in ‘Not a red rose or a satin heart’ and ‘Not

and instead offers her lover an onion. This is then used as an extendec

concept of romantic love. ‘It promises light’, demonstrating that love ¢
‘blind you with tears’, which shows that love can be painful. Furtherma
as ‘Lethal’ and ‘Its scent will cling to your fingers’ which has connotatic
that you can’t escape from. Similarly, in ‘Cozy Apologia’, Rita Dove sul
romantic image of a knight on a white charger but she makes it amusi
as the knight: “There you'll be, with Furrowed,‘, \ 4, And chain mail g

L]

suggests an endearing rather tIAam agireis xgu(‘V@ but also someone win
- W . f) .

In ‘Cozy Apolocia™ fp vl wags writes about her marriage in a posi

desks’

aerie’ o\

) L2s ‘connection and they are both working at home. Her
e (s ‘perched in mine’, and this suggests birds sheltering in
contrast, Duffy writes about the negatives in relationships as well as th
uses antithesis in ‘possessive and faithful’ to show that loving relationsh

and the adjective ‘fierce’ in ‘fierce kiss’ can suggest both passion and m

The contexts in which the two poems were written are also very diffei
personal poem that was written when Rita Dove was at home with he
approaching hurricane. She reflects on her marriage and realises that ¢ COPYRIGHT
relationship even though it may not conform to romantic norms. In co PROTECTED
written for a radio programme when the poet wn: sked to write an ¢

Day. This makes the poem much less pers e "a .. wore of a comment

¢
-

in general. Y ¢ !

This is 2 5 psp'br’iys‘e There is a wide-ranging discussion of the similaritic 09
percep derstandmg of the texts and includes detailed analysis of langi\ Educotion
assured understandlng of the relationships between texts and the contexts |

Commentgry
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Answers

The Manhunt (2008), Simon Armitage

Comprehension Questions

1.
2.

The soldier’s wife is the narrator (Laura Beddoes) (

The soldier (Eddie Beddoes) has suffered horrific r\h e gmjurles He is also
stress disorder (PTSD) as a result of what he aw ‘w/i 2xperienced whilst in B
with his wife about his suffering 9'\’;{. 1 enue/ and has ‘shut down’ from |
There are phy5|cal mjunef o .

Scarred face (‘the ©- & 4 w’huch ran through his face’); shattered jaw (1.
cil Nrie ( ‘the damaged porcelain collar bone’); fractured sho
'}; punctured lung (‘the parachute silk of his punctured lung’);

There are also mental and psychological injuries:
Emotional suffering (‘his grazed heart’); panic attacks and an emotional unp.
unexploded mine buried deep in his mind’).

Deeper-thinking Questions

1.

Answers might include:

- It might at first suggest the poem is going to be about a police chase fo:

- It might initially suggest that the poem will have a threatening or dange:

- However, on further reading, it might suggest how the wife (Laura Bed:
her husband who has changed because of his experiences.

- There might be some ambiguity in the title. Perhaps it might be implying
for the man he once was before he left for war.

Answers might include:

- The rhythm is slow and plodding and.th’ /' “ me the result of the enja
stanzas. This might reflect tha ' ftnﬁe it w:II take the soldier to he
emotional journey wi!i (150 3 ww and painstaking. The image of ‘clim
ribs’ emphasi.« + 4t e nealmg process will only work one step ata tii

hn | LoKken and fragmented as created by the irregular rhyme s¢

At suggest the feelings of the wife as she tenderly tries to piece he

Answers might include:

- His face might be permanently scarred and disfigured by injury.

- His face might be frozen and numb with pain.

- It might suggest how he has shed many tears because of his suffering an
psychological scars that are ‘frozen’ and hard to remove.

- It might suggest some long-term hope for the future because somethin
perhaps he will heal in time and the emotional scars will lessen and fads

Answers might include:

- A comment on the verb ‘sweating’. This suggests his stress and tension
relives the war.

- The metaphor ‘unexploded mine’ might suggest a time bomb ticking aw.
dangerous and so unpredictable that it could ey 2 at any minute. Th
with anger and pain at any time. gy ([ J :”

Answers might include: ’ W

- The opening ‘after 09"< Giva e £ ynts and intimate days’ suggests their ¢!
before the we v »

- The verbs suggest siow, careful handling as if she is scared about hurtir.
- The ambiguity of the ending, ‘Then, and only then, did | come close’.
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Sonnet 43 (1850), Elizabeth Barrett Browning

Comprehension Questions

1. Itis written by a first-person narrator and this might create a more intimate
that it is indeed autobiographical might make it seem more heartfelt and ge:

2. ltis not a modern poem and was published in approximately 1850. Some of |
archaic (old-fashioned) and some key words are capitalised to suggest how i
ideals and values: ‘Being’, ‘Ideal’, ‘Grace’, ‘Right’ ZRsn j:ld'.

3. She loves him in eight different ways: she lor ss't ~ completely; she loves hir
him freely; she loves him purelv: ch i o }gim’fr/i a powerful way; she loves
loves him in all different ~a @s: 1 will love him even after she has died.

4, ‘llove thee’isrenci ¢ Wféiﬁ;t times to stress the extent of her devotion, the :
that hy, is :’;L;m’ﬁ?ing and never-ending.

Q&

]
ot
o&-‘*“m‘
s

Deeper-thii\Zge#®#Questions
1. Answers might include:
- lambic pentameter has five stressed and five unstressed syllables in eac|
- This might suggest how steady, predictable and reassuring her love is.
- It might be used to reflect the constant and repetitive beat of her heart,
the constant steadfastness of her love.
2. Answers might include:
- The use of the opening question might engage the reader. What will he:
- It might make the reader question his/her own concepts of love and the
- Love s such a universal concept the reader at once feels a connection v
3. Answers might include:
- She loves him by day and night.
- She loves him constantly, at all times of the day.
Her feelings for him never change.
Perhaps she loves him in all lights?
4, Answers might include: v
- Readers might considar .. 3 uatwéydepressing or positive/uplifting
- Perhapsshecniu *‘f;.ljv’td’be the most significant way in which to loy
7., Hu dn merﬁ‘ity and so would continue for ever.
LM he believes that the strength of her love can defeat even deatl

?6\3&0 ‘K‘O
5. Answer3¥ight include:
- She can also love him in an ordinary, day-to-day way.
- This type of love might be ‘quiet’ and understated but it is valid and no |

she also feels for him.

% 4

&
W

London (1794), William Blake

Comprehension Questions
1. The speaker is wandering through the streets of London.

At midnight.

Answer could include: chimney-sweeper, soldier, harlot, new-born infant.
Man — cry; infant — cry of fear; chimney-sweeper — cry; hopless soldier — sigh.
born infant — tear. i i

5. The River Thames. 1 T
6. ‘chartered’ and ‘mark’ e
7. The palace.

8

9

pwnN

The harlot cperl: (v o el

. The fir s jbaﬁs"?ﬁat even the hopeful image of a marriage is plagued.
10. First peXBxgg@) that reader can share Blake’s frustration and anger. He is expt
opinions about the state of the city and the living conditions he sees arounc |
11. This is not a modern picture of London. Archaic vocabulary is used — ‘harlot’,
12. ‘Charter’d’, ‘every cry’.
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Deeper-thinking Questions
1. Answers might include:
- The speaker has the power to hold the reader and give their point of vi¢
- The people in the palace have the power over the members of the lowe!
- The mind has the ultimate power and we entrap ourselves with our ow;
The city has the power.
- The law has the power owning every street. il
. . PP
2.  Answers might include: 4y
- Child labour still exists in some ..~ jl‘ seworld.
- Westill live withan unfa’ 00 W L _Atn huge wealth at one end of the scale
- Wehavemapn i 4 . claimed’ most of the known world, so it coul:
st Yol & ””far beyond the London of the poem.

0

wogests that Ilfe is harsh and difficult.
- Heimplies that we are imprisoned by our own invented rules within soc
- He says that all life is suffering.
4. Answers might include:
- He implies that the church is corrupt.
- He suggests that there is no charity being offered to the impoverished
- He presents a ‘black’ning Church’ suggesting that Christianity might hav
now is becoming tarnished and unpleasant.
5. Answers might include:
- People’s minds are restricted and trapped as the city has taken away th:
themselves.
- People trap themselves with their own thinking.
6. Answers might include: ,
- The church symbolises restriction and entra~ - ..
- The church / Religion is oblivious to the utf nugof the poor.
- The money spent on the ch': = @ »  uld be redirected to help the less |
- The soot from the chi i’evs < buackemng the walls of the church.
- Thecarruntini | i’e _aurch.
ch - oay nave started off with good intentions but has become ‘b
w.tinclude:
- The rulmg classes are oblivious to the suffering of the lower classes anc
‘walls’ in their own enclosed world.
- Could be a reference to the French Revolution.
- Unless living conditions change, the people of London could rise up aga
in France.
8. Answers might include:
- Child labour and exploitation are still in existence in some parts of the v
- Inequality still exists. We still see discrepancies in the distribution of we
extreme poverty.
9. Answers might include:
- Songs of Experience

- Asthe title suggests, Songs of Innocence is ahnL 1+ innocence of childt
a positive and uplifting tone. In contrast 50 7 jc, Experience depicts the
industrialised life has on natr v | =0pue’

S
S

v’y -

L

( B, 9.\, kUupert Brooke

Compreher’ duestlons

1. Asoldier (p055|bly the poet) writing before he went off to war.

2. The soldier is referring to his body being buried abroad if he is killed in battle. Ha
the ground where he is buried. This is presumably because he is English and has

3. The soldier seems to be saying that his death would ‘give back’ to the country |

4. This poem presents a very idealised view of England. He sees his country as &
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Deeper-thinking Questions

1. Answers may include: This poem was written near the beginning of the war
encouraged to think positively about fighting for one’s country. Like most yci
was very naive when he volunteered to fight and had no idea of what it wou.

2. Answers may include: It is difficult to know as Brooke died in 1915 before sa:
First World War, but many soldiers did become disillusioned as they did not ¢
and the death toll was very high. 2

3. Answers may include: Attitudes to war have .id oi,a,gmc'e the First World \i/
and many other soldiers returned w . chunging injuries and mental trau
more aware of the realities” +w. . awc{use of television and the Internet, ar

inclined to see wari % Muws’ﬂ:ung
§ Jg»"

9

: »« (1815), Lord Byron

Comprehensmn Questions

1. Itis anidealised portrait of a woman that Byron met.

2. Eyes, hair, face, cheek, brow.

3. The contrasts are between light and dark, e.g. ‘dark and bright’. Linked to th:
day and night, e.g. ‘tender light’ / ‘gaudy day’.

Deeper-thinking Questions

1. Answers may include: It is a broadly typical Romantic poem because it uses
comparisons with nature. It also talks about emotion rather than logic and ¢
However, most Romantic poets admired the countryside during the daytime
prefer the night-time in this poem.

2.  Answers may include: It could be simply because she is wearing a sparkling b
he was thinking about the infinity and mystery of space. This woman had be:
could not be compared to earthly things. J

3. Answers may include: Most people would sa m *j Ao two things are not ca.

not very important. Instead, Byrr\j P bing a perfect woman.
o .

Living Spoz@l1”. ", 5 Jtmz Dharker
Comprehe oo WIS stlons

1. There ?‘6("

2. Some eggs.

3. White, bright, light.

Deeper-thinking Questions

1. Answers may include: Possibly ironical. There is not much space. Possibly er\

2. Answers may include: Uneven lines. Free verse. Enjambment. Different num
Reflects the unstable buildings — shows how insecure the lives of the occupa:
could collapse at any minute.

3. Answers may include: Symbol of the eggs, which are unbroken in spite of the

enough straight lines. This is because the homes have been m:

As Imperceptibly as Grief (1891), Emily Dtcklv'x 1

Comprehension Questions i

.
1. The end of summer. > y =
2. Reflective, thoughtful. " ./~
3. Forexample: Grief. " u 4 j@,-«-&’ééutiful. She wants to emphasise these word

Deeper-thj IL Qu ¢ s oris

1. Answe¥ include ‘Grief’, ‘The Dusk drew earlier in’, ‘Into the Beautiful’. |
have deepeﬁr meanings and all of these words and phrases can be interpretec

2. Answers may include: You might find the poem a bit depressing as it is abou:
but the poem finishes with the summer making her ‘light escape’ and the las
suggests a positive ending. This could be because of the glorious colours of i

Dickinson’s belief in life after death.
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3. Answers may include: Grace (the love that God has for us even though we d¢
concept in the Protestant tradition that Dickinson grew up in. However, she
suggests that she finds God a bit frightening, though she does also describe ¢
to reflect her struggles with personal faith though there is also reference to |
which suggests that she had a firm belief in life after death.

¢
:
:

4
Cozy Apologia (2004), Rita Dove o (Js °
Comprehension Questions -

Lamp, pen, compact disk: 2 KM Mc,uné’/ desks computers, etc.

sl
The ‘knight in shin A o isa popular romantic image.
X

e wWwN e

Deeper-thinking Questions

1. Answers may include: They are cut off from the rest of the world by the app:
reminds her about how safe and secure she feels with her husband.

2. Answers may include: An apologia is a formal written defence of one’s opini.
the highs or lows of relationships but she wants to explain that she is very h:
middle. The word ‘cozy’ (cosy) suggests something very warm and comforta

3. Answers may include: Because their relationship is very ordinary when you .
about love and romance.

Valentine (1993), Carol Ann Duffy

Comprehension Questions o P
1. Red rose, satin heart, cute card, kissogr=r., e

2. Onions have a brown outer lave. . ° e e is round and creamy-white whic
3. Onions have a very stre ) i D" Asbren you cut them. It can irritate your eyes

4. The oniorgang: . = v cdn cut when you are chopping it.

1. Answers may mclude The poem is saying that there is a big difference betws
presented in films/books/songs and real life. Real relationships can be much

2. Answers may include: This emphasises these lines. They really stand out anc
about them.

3. Answers may include: These lines can be interpreted in more than one way. |
romantic love stay with you for a long time — but that can be a positive thing

A Wife in London (1899), Thomas Hardy

Comprehension Questions

1. The fog.

2. He has been killed in the war. N
3. Aletter from her dead husband. q "j W
Deeper-thinking Questions . ° v

1. Answers mayinclud ., =) s, .5 cold’ suggests something that is faint and la
the hugieg@lls (= .~
s inciude: This shows that the woman is confused and is finding |
in the t®am.
3. Answers may include: There can be different opinions as we are not told aby
glad to have a last letter from him and to be reassured of his love, but it als¢
more painful as it is a vivid reminder of what she has lost.

3
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Death of a Naturalist (1966), Seamus Heaney

Comprehension Questions

1. Bluebottles, dragonflies, butterflies.

2. Frogspawn.

3. It develops into tadpoles and then into small frogs.

4. He finds the adult frogs at the pond very threatening. He thmks they may wa
some of their frogspawn. ”

Deeper-thinking Questions Vs ”’j
1. Answers may include: Thev C,Q,g At*’d?acay and a rather unpleasant smg
2. Answers may includ .. i ﬂ‘ . /Jn. The sounds are very harsh and it suggests

unpleag 1 XE g
3. Answe mc1ude Onomatopoeia — ‘slap’, ‘plop’. ‘bass chorus’ —indicate:

umted wup ‘farting’ —is an unpleasant sound. It all adds up to an impressic
threatening him.

4, Answers may include: They are ‘kings’ because they seem more powerful tha
of their own small world at the pond. ‘Slime’ adds to the unpleasant descrip.

s

Hawk Roosting (1960), Ted Hughes

Comprehension Questions

1. The hawk.

2. Not very much. The hawk is sitting and reflecting on his life and how he coni:
3. ‘perfectkills’, | kill where | please’, ‘tearing off heads’, ‘allotment of death’

Deeper-thinking Questions

1. Answers may include: These words emphasise thn A |ty of the hawk. He

2. Answers may include: It is presented through «ric v e .point of the hawk, wh¢
He likes to control everything and b 5 » mwrn for any other creature. He
organised to make his life .« «tér 1. wwras no intention of allowing anything te

3. Answers may includ 7 e i “‘hawk’ is sometimes used to describe leader:

2ve 1o dims. The poem can be seen as an extended metaphor
_Wllhng to use extreme violence against any enemies.

To Autumn (1820), John Keats

Comprehension Questions

1. Grapes (vines), apples, gourds, hazelnuts.

2. Onomatopoeia. The sound of the word suggests that something is being squ:
3. Gnats, lambs, hedge-crickets, robin (red-breast), swallows.

Deeper-thinking Questions
1. Sight — different examples of ripe fruit, e.g. apples, fields, the sunset, cider b¢
Hearing — gnats, lambs, hedge-crickets, robin, swallows, etc.
Smell — ‘fume of poppies’
Touch = ‘clammy cells’ oY A
Taste — ‘sweet kernel’ » -
It brings the descrlpnon "',x am i =ips the reader to experience the poet’s |
more effective wa 7w
2. The ‘fig I\Eg /N s s would have been born in the spring so it emphasises |
3. There eav“"“\ s are mainly in the final stanza because it is describing the eve:
the end of life, and the ‘rosy hue’ of the sunset supports this idea. The ‘wailft
funeral especially as they ‘mourn’. The ‘gathering swallows’ are preparing tc

that Keats is preparing to die.
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Afternoons (1964), Philip Larkin

Comprehension Questions

1. End of summer — probably about September.

2. September is a time of change with the leaves beginning to fall. This suggest:
changed. It is also a sign that winter is approaching which suggests that the ke

3. Inachildren’s playground in a park. |

:

5N
Deeper-thinking Questions j o
1. Answers may include: Wedding 2!y o . usu{Iy seen as an important sou\

suggests that they are dic 2 Jed 2 Mtnre/telewsuons which seems to indicate |
not matchup tniki x| x *:fn ««weddmg

N Jaae: Yes — growing up is seen as bringing disillusionment a»\
No —it & alistic poem that shows that things change as you get older.

3. Answers hway include: Larkin never married so he is looking at marriage and |
describes women who are no longer young and beautiful who are preoccup ¢
after children, and husbands who are busy working. He considers how young
unfulfilling. However, (probably because he has never experienced it) he on

seems blind to the fact that marriage and family life can be loving and happ.

Dulce et Decorum Est (1920), Wilfred Owen

Comprehension Questions

1. They are exhausted. Some of them are wounded and some of them are ill.

2. There is a gas attack so they rush to put on gas masks. One of the soldiers fa
3. The gas suffocates him and he suffers terribly as he dies. The other soldiers ti

Deeper-thinking Questions s BT ®

1. Answers may include: The poet wan*2< ~ oL 2.0 understand the reality of n
suffering that it caused. v ; o

2. Answers mayincludz:, 3 v ) wpie were shocked and surprised and it cause
import2zegaof Jthers thought it was unpatriotic.

of S m\_iude People are probably still quite shocked by this poem i

first puXae”
graphic vndeos on television and the Internet.

Ozymandias (1818), Percy Bysshe Shelley

Comprehension Questions

1. There are effectively two speakers: the ‘I’ of the opening phrase and also the |

2. The broken statue of a king is in the desert. The head has been toppled frorn:

that the king was overthrown, or that time and nature have led to the statug

He was a king. The remains of his statue ‘stand’ in the desert.

All we know about the traveller is that he comes from, or has recently trave

5. He says the sculptor must have made a true depictics.o ¢ che king in his work.
‘sneer of cold command’ which seems convir .ia "a ) “real.

6. The speaker implies that Ozymandwi o thweé peen cruel. The words ‘fro
imply that his use of power‘ wFHNe »Sanf

7. The statue is ‘coloss -, 'w} “Aous, suggestlng that the king was full of self.|

8. ‘Ozymigm@l it: . 1 &t

W

Deeper-thir e NUestions
1. Answers ﬁ%ight include:
- It represents the passage of time.
- It shows how nature, ultimately, is more powerful than man —all of Oz
by nature.
- ltis an arid, harsh place, perhaps reflecting the king’s cruel authority.
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2. Answers might include:
- The sonnet form is traditional and, unlike the statue, has stood the test |
- The sonnet uses iambic pentameter, which might suggest the steady pa:
3. Answers might include:
- Power is presented as something that is abused. The king has ruled thro
- Power is presented as transient. Despite the ‘works’ that Ozymandias i
see but desert. |
- Nature is ultimately more powerful thar i vatgls”Ozymandlas stati.
long after he is gone. - — 4
- Thereisa futility in mar s p 4 o ,«év power as nothing lasts.
4. Answers mightinct e o e
St i . . o powerful because paintings, sculptures, music and poetr
- Tt 3‘:&‘1\@ tof is more powerful because he/she can order books to be bu:
aneople to be silenced.
- The dictator is more powerful because they can demand the creationc
depicting themselves.
- The artist is more powerful because they can undermine the dictator in

- Neither the dictator nor the artist holds any real power. Nature and time

Mametz Wood (2005), Owen Sheers
Comprehension Questions

1. The remains of dead soldiers.

2. They walked into an ambush and thousands were killed.
3. Twenty.

Deeper-thinking Questions

1. Answers may include: It suggests their comr: aet uf e 1d reminds us that the,
enjoyed life before they were killed e = | w«ha:vses the tragic nature of their ¢
their sacrifice. T oA\

2. Answers may inclnilin é' Lanted people to remember the young men who o

s, yoSsii)ly wanted to remind us of the terrible effects of war &

inclined wo‘*“(‘ that war is a glorious thing.

3. Answers may include: Ideas about the need to remember the past and learn

can bring healing, etc.

Excerpt from The Prelude (1850), William Wordsworth

Comprehension Questions

The poet. This is an autobiographical poem and he is writing about his childl
Winter.

Ice skating on the lake.

‘happy times’, ‘rapture’, ‘proud and exulting’

Imaginative games. They are pretending to be taking D“r in a hunt.

It gets dark so they will have to go home. " .

4 ’ A

¢
-

S

Deeper-thinking Questions o

1. Answers may include: He ! =2 as 1 '« vinage clock ‘clear and loud... toll’d six’. |
skates ‘hiss’d’ on t' . 2 ubys imitate the sounds of the hunt, ‘resoundit
bellonggFg e = '.5¢ echoed around the mountains, ‘the precipices rang al\
There i @\,ﬁs “alien sound of melancholy’ from the distant hills.

2. Answers'may include: It is a poem that is mainly positive but towards the eng
is because it is getting dark and the fun will have to end. It could also be inte!
end of childhood and loss of innocence.

3. Answers may include: Ideas about it being enjoyable to be outside in the co\|
being beautiful and impressive, etc.
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