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Teacher’s Introduction

The Color Purple is a thought-provoking and engaging text that addresses

important themes, offers literary depth, and can lead to meaningful Always check the exam board
discussions about history, society, and human experiences outside of the website for new information,
A Level curriculum and provides an opportunity to offer pastoral care. including changes to the
specification and sample
What'’s included? assessment material.

The Color Purple A Level Comprehensive Guide is a ZigZag Education
resource designed for teachers and students who are working towards AS and A Level Pearson Edexcel English
Literature (9ETO) and A Level AQA A English Literature. It can also be adapted for A Level WIEC English Language
and Literature. The resource is structured with two main sections: the first focusing on textual analysis with plot
and character summaries to aid the students in their understanding of the main themes and characters, and the
second which explores textual analysis as a whole. The resource includes activities, exam-style guestions and
discussion topics for group work, independent study and revision. Students will also be presented with activities
that relate to the text as a whole. Indicative content has been provided for all relevant activities.

How to use the guide

The resource is intended to supplement classroom study of The Color Purple in a way that encourages the skills
and knowledge required for the exams. The resource is best used as a basis for formative assessments,
independent study and to guide and encourage group discussions.

Quotations and signposting to further reading (citations) used to illustrate key themes, characterisation and
relationships between characters are included on a chapter-by-chapter basis with the relevant page numbers.

Use of the glossary — all highlighted words within the core text indicate a word that may be unfamiliar to the
student, or is terminology that the students are required to learn.

Version of the text
The following version of The Color Purple has been used: The Color Purple by Alice Walker (ISBN: 978-1399620857)

June 2024
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Specification Information

Assessment Objectives

The assessment objectives set by Ofqual will apply to all AS and A Level English L

such, are used by all exam boards (GCE Subject Level Guidance for English Litero.

assessment objectives are as follows: |

e  AOIL: Articulate informed, personal and creaf{,ﬂz f’? §”silscfs to literary texts, |
terminology, and coherent, accurate s = nagression.

e AO2: Analyse ways in which il 1 ‘;";yés?e shaped in literary texts.

®  AO3:Demonstrate (-« - ”ﬁ Lihg of the significance and influence of the cat

Assessment weightings for Pearson Edexcel English Literature (9ET0)

Table 1: Assessment Objective Weightings for Pearson Edexcel English Literature |

Assessment Objective % in GCE*

AO1 26.7%

AO2 26.7%

AO3 21.9%

AC4 14%

AO5 11%

Total 100% il
* Some figures have been rounded up or down. =¥ fj ’j .

3

Assessment weightings for "I‘ A lz L el Engiush Literature A (7711, 7712)
‘_ \:ﬂ‘;\w We:ghtmgs for AQA A Level English Literature A (7.

jective % in Paper 1 % in Paper 1
14 14
12 12
12 12
6 6
AQOS 6 6
Total 50% 50%

NOTE! The Color Purple is part of the NEA prohibited texts, meaning that stude
for non-exam assessment as it appears on the exam set text Iists.

Learning aims and the assessment objectlvev wdire *I’ by this resource

The purpose of this resource is to encourzze s to develop and demonstra.
e  Creation of robust and compen 1 J ",ﬂan,ademlc responses to literary texts,
and terminology throu' ot s ™

Lesicl i meamng is shaped in literary texts through the use ¢
d understandmg of historical and cultural contexts surrounding

as how 1c5| responses by readers may change over time
e  Comparisons made between literary texts and how they relate to literary trac

i)

Each following section will have an indication of which assessment objective will |

The Color Purple: Comprehensive Guide for AS / A Level English Literature Page 2 of 8
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What is expected of the students?

Both AQA A and Edexcel specifications use The Color Purple as a set text with que

‘Texts in shared contexts’.

e For AQA A, The Color Purple comes under Section 4.2 (A Level Paper 2) — Tex|
Modern times: literature from 1945 to the present day.

e  For Edexcel, The Color Purple comes under Component 2: Prose. Students ai\
texts from a chosen theme. . 5

e  Both AQA A and Edexcel exams are open houk, i; 'f‘,é'mg the students to refer

The chosen theme for Edexce!. ' ‘cHil tgudj whereas the themes covered by AQ.

legacy of wars; personei. *"L »sjc,wa:"réentlty, changing morality and social structui

ethnicity; ¢ L uj ;wafand change; resistance and rebellion; imperialism, pu

engagemen o ?hgsocial political, personal and literary issues which have het

the 20 centlry and the early decades of the 21 century’.

Why The Color Purple is an Interesting Text to

The Color Purple by Alice Walker is an interesting text to teach for several reason:

e  Narrative Style and Perspective (AO1, AO2): The Color Purple is written in a;
the story is being told through letters. This narrative style offers a unique pe:
experiences and allows for discussions on the role of narrative voice, perspe.
reader’s engagement with the text.

o  Literary Analysis (AO1, AO2): The novel is rich in symbolism, imagery and lit¢
opportunities for students to analyse and interpret these elements in the te.
analysis skills.

e Intersectionality (AO1, AO2): The Color Purple interzuii assues of race, gen.
that can be used to discuss intersectionality it 9 a _rconnectedness of vari
social oppression. i W

o  Themes of Oppressnon A, fh‘m\ Mer ment (AO3, AO5): The novel explores |

abuse, making it.2 a0 * frjf mext for discussions on social justice, human righ
at 0 fiveration. It can lead to meaningful conversations aboul
M»to discrimination and inequality.

e  Cultural and Historical Context (AO3): The novel is set in the early 20" centu
and it provides valuable insights into the historical and cultural context of the
to explore the history of African-American communities and women’s expet.

o  Complex Characters (AO1, AO2): The novel features well-developed and mu
as Celie, Shug Avery and Sofia. These characters undergo significant growth o
the story, making them compelling subjects for character analysis and discus

e  Controversial Topics: The book has been both celebrated and challenged fo!
depictions of sexual and abusive situations. Teaching the novel can open up
freedom of expression and — most importantly — addressing difficult and ung,

o  Film Adaptation (AO5): The novel was adapted into a surcessful filmanda b
compare the different forms of media, anaiysmg "”*\ o *story is translated .
different audiences. e f

e  Diversity in Literature (AO3, A(“"' L he s ovar Pﬁ?ple is a significant work in A
often included in dISCL"‘”‘ - F':, o dlverSIfymg the canon. Teaching it can by
inclusion ot divz »\ x °s 1 Ilterature and the importance of representation

ncﬂon and Empathy: The novel invites readers to engage with |
@1\ empathy and self-reflection. Teaching The Color Purple can er
their own values, beliefs and experiences in relation to the characters and th

The Color Purple: Comprehensive Guide for AS / A Level English Literature Page 3 of 8

s
////////////////////
/4

W/

////////////////////////////

\\\\\\

\\\\

-
|

e

.

’////

aa

e
: |

o
fo

g,

i
.
\\\\\\\\\\\

\\\\\\\\\

T

7///////////////////////////%

o

o

/”////////////
///////////

////%

.
\\\\\\\\\\\\\\\\\\

=
F

sy
i
\\\\\\\\\\\\\

\\\\\\\\\\\\\
\\\\\\\\\\

///////////,

\

\\\\\\\\\\\\\\\\\

| —

COPYRIGHT
PROTECTED

ig

s

Education




Background and Context

Background on the Text (AO3, AO5)
About Alice Waiker

.

Alice Walker stands out as a prolific author, celebrated for her{
remarkable achievements such as winning both the Pulit" Qize lsahna(;zcéi
and the American Book Award for her wadely acclaii (L}wei for a sHE
The Color Purple. This renowned work cezen - d d werinto literary .
prominence, but it is just one f22 6. wh“% “Atensive body of work. Segrege
Walker has penned oth2 o *“’“mgfnovels including The Temple of or indivi
My Familio g8 & - . Lot Our Mothers Gardens. Her literary characte
prowess ex. %{93 tross various genres, encompassing short stories, socioect
children’s bo® " poetry and essays, all of which have been sexual 0
translated into over 22 languages. Seamstt
who spo
Born on 9™ February 1944 in Eatonton, Georgia, Alice Walker alteratio
emerged as the eighth and final child of Willie Lee Walker and other to.
Minnie Tallulah Grant. Her early life was shaped by the challenges of CiviL ridl
poverty in a rural Georgian setting, as her parents worked as social |
sharecroppers, with her mother also earning extra income as 1954 to
a seamstress. abolish |
discrim.
Despite facing adversity early on, Walker’s resilience and talent inthe ¢
manifested from an early age. A traumatic incident, where she was —

accidentally shot by one of her brothers, left her permanentlv
blinded in one eye. This experience, coupled with the g,“ a8 ’ﬁe felt about her fo
seek solace in isolation, turning to reading anciw: firs, ja”‘means of escape.

2 \ ,,,J’
. . . a N . - .
Growing up in a time of segroy 5n ,Mll(é”? s educational opportunities were lin)
Baker High Schml Hor B0 *“’r?nmprowess earned her a full scholarship to Spelma

‘e bagé& in the African-American civil rights movement. Later,
n New York, and as an exchange student, she travelled to Uga.
authored To Hell with Dying, her first published short story, and Once: Poems, he:
marking the beginning of her illustrious writing career.

where she

Even after graduating in 1965, Walker continued her commitment to the civil rig\
black voter registration drives in Georgia and Mississippi in 1965 and 1966. Her n\
Jewish civil rights lawyer, in 1967, resulted in the birth of a daughter (Rebecca W
divorce in the mid-1970s.

Walker’s second novel, Meridian, delved into the contentious issue of sexism wit
However, it was her 1982 novel, The Color Purple, that catapulted her to internai
most recognised work.

e
Discussion Prompt 1 (AO3, AOS‘ < “‘g‘ o °
C%C% Once you have finished re=d'wy =« Tolor “Purple think about the differe;
inspired Alice Wallzur wh. ¢ t i;.nﬁarlt:es can you see between the event:

Walker's lif 2 ’“ >>>>>

The Color Purple: Comprehensive Guide for AS / A Level English Literature Page 4 of 8
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About The Color Purple and ways to approach reading the text
The Color Purple is a renowned novel written by Alice Walker, first published in 1.
themes of racism, sexism and oppression, while also celebrating the triumph oft

Set in rural Georgia during the early 20™ century, the story follows the life of Celic

woman who faces immense adversity and hardship. The narrative unfolds throug

entries, providing a deeply intimate and personal acco;:n ”f' zelae s experiences.
ol -

Celie endures a traumatic childhood ma*;.m N\ abwsé and exploatatlon Sheismy

named Albert, known as ‘Mr.__. ~n i - M\»ﬁ“vel Separated from her beloved siste

cycle of suffering and ica &, ,@1 ”’”“w@ﬁgh her letters, she seeks solace and unders |

gavet 4
As the story mgresses Celie forms unexpected connections with other women, |

glamorous and independent blues singer who becomes her confidante and lover.
Shug, Celie begins to discover her own self-worth, her capacity for love, and the |

The novel garnered widespread critical acclaim and was awarded the Pulitzer Prip.
received acclaim for its adaptation into a highly successful film directed by Steve
Tony Award-winning Broadway musical.*

Part of the reason behind The Color Purple’s success is the unique way in which il
epistolary novel.

Not everything is written about the characters, the setting or why the characters |
of the letters are dated, and in order to have a time frame for.the novel, we will i
making a note of any mention of the passing of time 7 f, at ‘hsng for clues abou
transport, etc. The entire novel covers the p"l ts %;;, fﬂ‘f Celie and Nettie thro.
text is absent of an omniscient harre: SEnr o

Aot w’ :

e

Potential chagengz s.;@ remimg and how to overcome them

m. cred, “for the sake of referring to a particular letter the lette
the order in wﬁ"“’““:’ appear. For example, Celie writes letters One to Fifty-one
Letter Fifty—two. The letters should end with Letter Ninety, making 90 lettersto r.

Upon finishing the book, we realise that the letters begin in a time when people |
the letters end, people are driving cars. Thus, the time span of the novel is about |
recommended that The Color Purple is read at least twice to get this sense of tim:
make a note of when Celie’s age is mentioned, such as Letter One.

Another potential difficulty, but also the beauty of the text, is that Celie’s letters .
calls this ‘black folk language’, sometimes referred to as ‘BE’ (Black English).? Celie
awkward to read at first, so it is recommended to read the letters aloud, especially
understand and enjoy Celie’s story. g

1 https://www.salempress.com/critical-insights-color-purple
2 https://www.idpublications.org/wp-content/uploads/2018/02/Full-Paper-LITERARY-USE-OF-Dio
THE-COLOR-PURPLE.pdf
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Critical Reception (AO3, AOS5)

The Color Purple, published in 1982, was well-received almost instantly. It won th

National Book Award for Fiction the following year in 1983. By 1986, it had alreat! e
starring Whoopi Goldberg, Oprah Winfrey and Danny Glover. //////////7
It received contemporary praise by a number of critics, such. 5 Mel Watkins in 18 f //
Alice Walker's latest novel is her most impressive.” Tlg‘i"b &as swas met with equ. Yt 4

s

////////////////////////////

more so after the 1985 film adaptation, wn‘I' Niel '\/' inirfs writing in another articl

\\\\\\\\\

/
males in the enormously popuiar filogal (5| J)r‘AilC@ Walker's Pulitzer Prize-win. \J
elicited outraged criticism,; &0 o lby .novie has inspired community forums, picl. %/%
among blacks zeman - ?'v ) ;;f e country.” %/ /j,////
Although TI\G@#¥0r Purple has high acclaim for its honest and powerful depiction LN ///
impoverished, African-American women face, it was also critiqued for its ‘one ditt M////Mé
seemingly following the contemporary stereotype of “fictional portraits of black & W
and ne'er-do-wells.” It was seen as challenging the stereotypes of ‘Deep South’ b // i,
It was also seen as controversial for the topics it covered. The American Library A ////////
in the ‘Top 100 Most Banned and Challenged Books’ for its depiction of sexual vic s /
homosexuality.® These controversial themes contributed to the ongoing discussia /
Trudier Harris believes that the novel’s popularity is ‘detrimental’ as the book ‘re P
‘cadre of spectator readers’. Although she praises Walker for being able to ‘captu! / %
without all the caricature that usually typifies such efforts’, Harris also criticises \\ 9 ///
women’ and could not imagine ‘... a Celie existing in any black(communlty I knew 7N
Overall, The Color Purple's critical reception was 2 2 0 | ais*é and controversy. | N
exploration of the struggles faced by Afri 0 L aedudn women, it faced scrutiny | -
the sensitive topics it addressen‘ N 1 Mésﬁ its impact on literature and populs ()
solidifying its piace asar d 6k of fiction. o

garnered both positive aﬂd negative reviews.

Positive Negative

COPYRIGHT
PROTECTED

ig

mended further reading Qg
M valker: Writing What's Right - An Interview with Guernica Magazing EdUCOtEOﬂ

https://archive.nytimes.com/www.nytimes.com/books/98/10/04/specials/walker-color.htm|

4 https://www.nytimes.com/1986/01/27/us/blacks-in-heated-debate-over-the-color-purple.htm;
5 https://www.ala.org/advocacy/bbooks/frequentlychallengedbooks/decade2019

& https:;//www.jstor.org/stable/2904291
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Cultural and Historical Context (AO3)

The Color Purple is situated within a significant cultural and historical [
context, encompassing the African-American experience in the Epistold
United States during the early 20" century. the styl
more ¢\
the nar.
Racial Discrimination and Segregation: The novel takes place | ina
period characterised by racial segregation and wmm; 2 W O Discrim
discrimination against African Americans. T"» »p, r’;gb system of an in¢
enforced racial separation and denic v sljg/mrnghts to black on the g
individuals. The novel portra: - f .y'struggles and injustices gender,
faced by Africzgmrr = "« 1. ggugﬁfg'htmg the pervasive racism of orany
the time,7 o o Interse.
- describe
Gender Inequality: Gender inequality, particularly the identitic
marginalisation and mistreatment of African-American women, was sexual o
also an issue during the time of writing. Celie and other female interse.
characters in the story face multiple forms of oppression, including of oppii
domestic violence, sexual abuse and limited opportunities for Patriarcl
education and self-expression. The novel sheds light on the reinford
intersectionality of race and gender, emphasising the unique men oul
challenges faced by black women. B |

Feminism and Women's Rights: The novel reflects the emerging feminist moven
when it was written. Alice Walker, herself a prominent womanist, addresses issue
empowerment, female solidarity, and the reclamation of women's voices and age
contributes to the wider discourse on women's raghts anrJ “2 inism, encouraging
norms and advocate for gender equality.® , jg . .

-
African-American Cultural Heri* gut Al ’;mfhern Biack Culture’: The novel expl
traditions, spirituality an: i 4 .gérvmg as a celebration and preservation of b
’ ‘\j;..ﬁﬁumty, oral storytelling, and the resilience of African-

Civil Rights Movement: While The Color Purple is set before the peak of the civil |
and 1960s, it provides a historical backdrop influenced by the movement's ideals.
social justice, and the fight against institutionalised racism informs the narrative, |
liberation and equal rights. Alice Walker herself was, and still is, an advocate for ¢
number of marches such as the 1963 march on Washington.®

Active Learning Task 2 (AO3)
‘ Research the key terms below, writing no more than a paragraph to exy|

you note where you have found the answers from. Are there multiple m:

with your group. i i

® Deep South 4 Y | e

e Womanist o .

7 https.//www.loc.gov/exhibits/civil-rights-act/segregation-era.htm!
& https://www.jstor.org/stable/2904292 origin=crossref
9 https://gender.stanford.edu/news/film-showcases-alice-walkers-lifelong-fight-against-injustice
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I Plot and Character Summa%%

Setting

The Color Purple is primarily set in rural Georgia, United States, during
the early 20" century. The narrative spans several decades, providing
a glimpse into the evolving social and cultural landscape of :* : time.

Prota.
story v
decisiv

{"”’ 4
The story begins in the early 1900s, with Celi= s 5@; idral
protagonist. She resides in a small, ar" ¢ 7e . uod rural community where she end
existence. The setting refler‘rc s E,Tf\' By, solation and racial tensions prevaleni
4

Celie's life rg
Serves as a i\
the stark cont

s 3l i W}»,A@f‘ family's homestead, a modest house surrounded by
Lp 10 her experiences, as she toils in the fields and finds solace in |
“between the simplicity of nature and the complex social dynamic.

As the story progresses, Celie's circumstances change when she is married off to A
the novel. She moves to his house, which becomes another significant setting in th.
wealth and social standing, contrasting sharply with the poverty of Celie's upbringii
of confinement and male dominance, as Celie navigates a life of subservience and .

Another important setting is the town of Memphis, where Shug Avery, a proming|
character, resides. Memphis represents a different world for Celie, as she accomp
experiences a more vibrant and diverse urban environment. Memphis offers a gl
the potential for liberation and self-discovery.

Throughout the novel, the setting expands to include other locations, such as Aft.
letters Celie exchanges with her sister Nettie. These settings provide insights intc
connections between various communities affected by r?t;; ‘and oppression.

M’;;M

W

Plot ‘e ; ' ’,,;

The novel opens with Cehe N ol {&i}g gl endurmg a life of abuse and hardship. |
way to cope with hpr Ddl s";n wding her deepest secrets and sorrows. Celie's fath
impregnate U o times The children are taken away from her, and she iz
known as ‘N (Albert)‘

Celie's life becomes a cycle of suffering and isolation in her marriage. She forms &
Nettie, who later escapes their father’s abuse and travels to Africa as a missionat,
intercepted by Albert, preventing Celie from knowing about her sister’s whereab

As Celie endures her oppressive existence, she finds solace in her relationship wit|
independent blues singer who becomes a catalyst for her transformation. Shug i\
after falling ill, and Celie is assigned to care for her. Over time, Celie and Shug de\
sexual connection, leading Celie to question her own desires and identity.

Shug encourages Celie to find her own voice and stand up against the oppressive
challenge Albert’s dominance and finds support from the women around her, for
empowerment and solidarity. |

i

Through her burgeoning relationships with Shig 7 ad 1+ 2 »wd‘?nen in the commui

strength and capacity for love and self-e; gz - oon. srie also learns about her siste!
Africa through the letters Alber* ' ad’ i = M’i o

wt) B
U ‘,'s~ ;ﬁ_,ourage to leave Albert and forge a life of her own. &“

SR <omes a successful businesswoman and creates a
gty and love around her.

Celie eventuall

The novel concludes with a sense of hope and reconciliation as Celie reunites
with Nettie and their extended family, finding healing and redemption .
through their bond. Celie’s letters to God evolve into letters addressed to
her sister, reflecting her journey of self-discovery and resilience.
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¢ L
I Letters One to Nine (pages 1-%
m In the beginning, Celie's world is bleak and matter-of-fact, as her i

children and the household due to her mother's poor health. Alphonso, her father, re.
a substitute. Celie begins writing letters to God, and her mother s happier now that
her. Celie's second child is taken away and possibly soi@{; . ”3153 and his wife, and |
of her appearance. Celie is concerned that her li*:le %’T"s’ﬂ';x.«%e@ttie may also end up be

In Letter Four, Celie introduces Za'/ne: « frsej New Mammy’, and Nettie's boyfriend,
should focus on her schui & &M&é"d of marrying a man who already has childrer.
Pa for belieg@ltlle | mﬁg at a boy in church.

In Letter Six, ’ asks for Nettie's hand in marriage, but Pa refuses. Alphonso of ¢
Letter Eight, Celie considers marrying ‘Mr.___’, believing she can protect Nettie and @

‘Mr.___’returns, asking to take another look at Celie. Pa makes Celie turn around so |
‘Mr.__ ’asks if he can still have the cow.

Letter Nine sees Celie away from her childhood home but is injured by ‘Mr.__ s’ 12y
new mother. The children appear to have been neglected since their mother died, wi.

Analysis
Within the space of nine letters, we witness Celie being sexually |
abused by ‘Pa’, enduring her first pregnancy at 14, losing her mother bn ergm
and both of her children, and missing out on her educatw e inasci ;};
spends the time trying to ‘keep the household’ an o ot “"gthae o
or unde:
Her periods stop and it is indicated she Cogil ’)r.wxh ve ch;ldren, hatic B
By the time she is 20, she is marr' EAT L j/w ’, not for love but ,

to be used as a housekee .z ) 2 w’ -

e

1

e
During this \ere Is a fair amount of information we have to ‘parse out’ or i
(implicit info\@ i tion) that build up a bigger picture over time: ‘| don’t never git u.

raped by ‘Pa’ on more than one occasion. ‘By the time | git back from the well, the
that she is struggling as she is heavily pregnant, and we only have more of an inc|
who impregnated Celie.

This implicit delivery of information indicates a few key elements to the reader: {1
between Celie and God, and the reader is listening in to this. There is also the inc
always know how to best explain the situation and may not know a better way t¢
thing’ or when she explains the birth of her child: ‘that little baby come out my p.
have knock me over with a feather. Don’t nobody come see us.” Celie is still youn,
‘what is happening to me’ when she has ‘always been a good girl’. So, she talks to
using words that she likely only learned from her ‘Pa’ with r=/sense that they are
This is something we are encouraged to infer by O Je ;s {z f.er age and unfiltere
would she learn such sexualised words? . - b

| had
G . )> yj -
:
The contrast between ad::li: ,\x e dnd innocent questioning of what is happe
the reader. .

,‘zw
w"

@il that is left open for the reader to interpret: did Celie’s mother
abused? How many children live in the household? Celie, Nettie and Lucious, or i@
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When Alphonso takes away Celie’s first child there is a strong
juxtaposition when Celie writes: ‘| say God took it. He took it. He Ju)ftapcg
took it while | was sleeping. Kilt it out there in the woods.” We can o theeg
only assume ‘He’ is Alphonso as Celie uses ‘He’ to refer to her ‘Pa’ for :?g:th(:
the majority of the letters, indicating fear as well as possible disdain tr:?z tv?@
—she cannot bear to say his name. The use of anaphora here
emphasises that ‘he’ {Alphonso) is the one committing . 5 Anaphat
wrong-doings. Wit - referenc
A word, g
The following letters open up (' &% * 3 wf“o show that the menin clarity &
her life (in this case, ‘M=, M,,,x:m«if"?herJust as much as an |
expendable £ = w;fh the exchanges between ‘Mr.____ " and Alphonso ©
Nettie as sh - “* |mportant (‘[m]ake a schoolteacher out of her’) and referring’§
livestock (‘[s &€ spoiled. Twice. But you don’t need a fresh woman no how...”, ... &

work. And she clean. And God done fixed her. You can do everything just ilke you
make you feed it or clothe it.’).

What ‘seals the bargain’ is the promise of actual livestock (a cow) to ‘Mr. ', a
to refuse marriage. Finally, just as calves are taken from their mothers, Celie was |
they were given to others; the milk she produces is wasted. Celie believes that A\
selling her children: ‘I think he sold it to a man an his wife’.

Within the space of nine letters, we can also see a change in Celie — she has beca.
aware of other’s intentions and she is protective of Nettie.

Themes and Context

Childhood; family; women and femininity; the rur .7 fr;,q f cummunity

]

! Discussian * Mﬁ’m A02)
[

]

"30 5 h,e d'eath of Celie's mother change Celie's relationship with o

oo oo moon s ook e oos oo i 6o oiso Moo Meor 4o ion NoN Gom com o Nme WO b N W0 G0 Mo o Gob oM NOK Ko oo e N oo oo Mex oo doon eliii

o S N W W W W R W G W M W W A M W W W W W W W o e e e AN

Reading and Interpretation Task 1 (AO1, AO2)

How old is Celie in Letter Three? Explain how you know this.

T T T T T e I I I T T . |

Active Learning Task 3 (AO1, AO2)

* In groups of three, identify the symbols of education throughout these .«
write down your discussion) how those symbols are connected with Cel
better life.
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|
I Letters Ten to Twelve (pages 1?;
m Letter Ten begins with Celie at the dry goods store with ‘Mr.__ 'wv

believes to be Olivia (her child) walking with Corrine. She talks to Corrine and finds @
pleasant’. Corrine tells Celie a joke before the reverend catches a'p with Corrine and
Celie is so happy. ; :; %2
pol JU
Nettie and Celie reunite when Nettie rues 4w ‘)m«ﬂ"fme and moves in. It appears
and is constantly complimentine L« 7t 5 uxes Nettie uncomfortable to the pointth.
‘Mr.__"works out from thi 4. *Lm@has no interest and tells Celie that she must le.
i Ip i ﬁo to the reverend's house since his wife is ‘the only woi
'hmg but death’ can keep her from writing to Celie. Celie ends the |\

Celie meets Kate and Carrie, ‘Mr. __’s’ sisters, for the first time, who compliment her |
child-rearing. A few days later, Kate comes to visit and tries to make life easier for C
a new dress and telling Harpo (Mr. __ 's’ oldest son) to help with the housework. Hai|
then kicks his sister out of the house. Kate begs Celie to fight for herself. Celie belie.|
stays alive.

Racism: During the turn of the century, when the story is set, inter-racial racism was .
common issue where the darker your skin colour, the lower class and less desirable v
This partly stemmed from slavery where mixed-race slaves were given more desirab ¢

Age and family: Although 25 is hardly considered to be an 'old.~ sld by today’s stant
communities would have their members married aro;j‘r Al e:”t) ,By 25, most wives v

at this point. i
. L Lol ey
b f‘f " A

Analysis 247 ud -

The followigefer: « v how Cehe resigns herself to a monotonous and  [™
labour-intei w;g,w\i \However Walker introduces elements of hope |
through the $€0ple Celie meets, which offer more effective alternatives to Dal
Celie's reliance on the church and God. ii
Letter Ten is a much longer letter, especially in comparison to Letter Nine, m
where Celie meets Corrine and Pauline (Olivia). Celie details the M
embroidery she had done for Olivia’s nappies (‘daidies’) and the pleasant ‘Fa
interaction she has with Corrine. It is juxtaposed to the conversations held hut
by the men (the store owner and ‘Mr.____’) towards Celie and Corrine: heé
‘Girl you want that cloth or not? We got other customers sides you.” and -

‘Mr. " asking Celie: “What you setting here laughing like a fool fer?’

Celie is overjoyed when she learns that her daughter, who *\ %e thought was de.
the reverend and his wife. While Corrine is kind, b g on i Ctldﬂ to the church sy,
from God: Corrine lacks understanding o*T Al e ff’she lives i in, as she is shelte:
unaware of the violence that oce: N‘ 1, 2. Despite feeling poor in comparison ¢
knowing her daughter is 24 o “¥his is symbolised by the dress Corrine plans t

, e dé‘fn';onstrates to Celie that she does have other options in lif
comply with$ .. " and his family’s wishes — Celie can become educated like
Kate also tries to protect Celie by making her a dress, but ‘Mr.___’ exerts contro!
Celie's life. Even when Kate manages to buy Celie a dress, ‘Mr.____ " controls the ¢

10 https://insightcced.org/wp-content/uploads/2016/10/skin-tone-and-opportunities.pdf
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Celie wants a purple dress but settles for blue out of fear that m—
‘Mr. " won't pay for red. Kate and Nettie leave, urging Celie to that‘?’n\s
\
fight for herself, but they fail to understand Celie’s reticence. Celie is

. . - . that nc
afraid of their departure and sees their independence as futile, eani®
preferring to stay alive rather than be alone and unprotected. To It often|
Celie, life means security, even though she continues to be abused by incong!
‘Mr.___ " and his children: | don’t fight, | stay where 'm s fBut can bel
I'm alive.” Ironically, she wishes to be buried to a2 WC - ing: Her <iich a8
fear of being alone and unprotected out: he.wuesire to be free ordran

from ‘Mr.__" and his childrer,, = L Mﬁe’clalms to have God's .
support, her unhappmm ) :fiy Mngness to change her situation Mr:’t'f' .
make her ¢l Mthe dependence on an ethereal, P rasg
patriarchal oés not seem to work for Celie. et
empha.
. throug!
Motifs em—

Dresses, colour and the moods they reflect and the protection they

provide. Dresses throughout The Color Purple symbolise love and protection. The
meanings: purple for regality and power, red for sensuality and vitality, blue for ¢
submissiveness). Celie ultimately is only given colours that are muted: ‘brown, m.

Themes
Sisterhood and solidarity between women; racial segregation; motherhood

| @ Discussion Point 2 (AO1, AO2)

: Referring to letters Ten to Twelve, why are we not §r0\f|ded Mr_ s
¥

¥

to communicate to the reader with this "?’{Q rie | mass;orﬁ
= ) 4
uuuuuuuuuuuuuuuuuuuuuu . "-;j,z.w,,::,,_.........._,......._...._,.............t

o
o ay
Dlscuss:on D€ w , 2AAO2)
glhe < v*»,; MF.___'s’ sister) both leave Celie on sad terms, unable
AEE diel faght. What does this echo from letters One to Nine?

Active Learning Task 4 (AO1, AO2)
In pairs, list the similarities and differences between Celie and Kate. W
story across letters Eleven and Twelve?
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T

Letters Thirteen to Eighteen (page

m Letter Thirteen opens up with Harpo asking questions about ‘Mr._

‘Mr.___ '’ beats Celie, to which ‘Mr.___ " responds ‘cause she my wife.” Celie immediate
and Pa.

g

o i
Harpo confides in Celie that he is in love with a 2irl 1€, %}#chﬁrch and even thou
one another, he already plans to marrv M o ce"{Mr ' becomes excited wh
play in a nightclub. He fixes him 2 ﬁfé el .««’gy that he has never done for Celie.
“; > -

_ frc Yoy wéift Ceiue already knows. She wishes she could go and m.
her mind foI g ¢.~_s ‘Mr " is gone for the weekend, and when he finally returns, |\
becomes eve\®ore curious about Shug. Even though she has ‘a million question to .
get any answers. Harpo’s relationship with the girl becomes real, and Harpo confesse:
Butler, is pregnant. Harpo has already met Sofia’s father, and did not receive a blessi.
scandal caused by his mother.

Harpo then takes Sofia to meet his own father. ‘Mr.___’ looks at Sofia and refuses to
Harpo because he believes his son is young and limited and she could be tricking hii
at this and says that she doesn’t need Harpo or ‘Mr.___ 's’ property. Sofia moves to he
that she will be waiting for him when he is ready. Harpo, unable to convince his fath.
brings Sofia and their new baby home. Harpo and Sofia move into the shed behind ‘b
his son some money for working at the farm.

Analysis
Harpo asks Celie: ‘How come you stubborn?’ to wh'"l' s c"‘oulders ‘He don’tag
Nobody ast that.” In this case, Harpo may Wil e ;sad}nmg whether she is acti.
just a reason to be beaten. It seerw w m;;o,aov asks why ‘Mr.____"and Celie arc
subconsciously, there is an, o - "gfs»{ﬁat marriage is not for Iove but for labout.

should compregenc it « + ;.\usa’[ abuse is a normal aspect of husband-wife relati¢

o

It is up until ,“,w*mt of the story that the male characters, suchasMr._____and |
violent and masogymst As Harpo matures, a new male perspective comes to light,
shaking off its violent past. Harpo's inquiries regarding ‘Mr.____’ and his treatme
awareness about male roles beyond the model set by his father. However, when |
sentiments clash with ‘Mr.____ s’ callous and unloving attitude towards Celie. Ha\
true understanding of relationships and seeks guidance from Celie — quite a chang
violently rejects Celie as a mother figure to now coming to her for guidance.

The lack of comprehension is further compounded for Harpo when he faces rejec
father specifically turns Harpo away due to the scandal involving Harpo's mother.
as a result of an ongoing affair, with her lover ending her life to prevent her retui:
place blame on the wife; wives are subjected to abuse for b@§"‘g labelled as 'stubb
affair and subsequent murder is disregarded. We are jiu- "o infer that the rea
mother) unfaithfulness in Letter Tweive is dowin t %tm chi‘ ‘he just brought her h
on running after Shug Avery. Nobod ) 'aiy i ‘nobody to visit. He be gone for da
-
s nai e F!'haﬂ for men to be unfaithful, but women who stray
e mother—~ch||d bond prompts Harpo to view this situation |
protests to « w«'f hlS mother's death wasn't her fault, he articulates a point C.
Yet, for a male, this remark carries weight, as it contradicts the values he was rais
the reader the importance of choice — Harpo can choose to think differently.

In this society_ it
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Even ‘Mr.____ ’reveals genuine emotion and character in this segment, catalysed
Avery. His meticulous grooming for his meeting with Shug amuses Celie, as such
him. Shug's mere presence is enough to elicit this reaction from ‘Mr.____ ", even |
magnified when ‘Mr.____ ' returns, too weary and despondent to subject Celie to
foreshadows the eventual encounter between Shug and Celie.

The introduction of Sofia Butler also underscores women:'. fuence on men. Soil
the narrative to successfully resist ‘Mr.___’s’ att -« “t | lontinate his surroundi
emboldens Harpo to stand up to his fa’rh *Vtwment unforeseen by many.
serves as an inspiration to Celie 2wt S wjef a role model for the future. The sol
the support she receives « o ‘*f‘ Za*"fmly, especially her sisters, once again reinfa.
power of sigg oc c ﬁmﬁmmty

Following th ¥ th of their child, Harpo and Sofia marry, with three sisters aiding
support is what Sofia relied on when confronting ‘Mr.____’. In response to Sofia’s
focus to Harpo, urging him to assert himself in the marriage. ‘Mr.____ " employs 1.
subservience to Sofia and her dominant role. The events in this section divert att.
assumes a passive role in these occurrences, demonstrating her capacity for astul
an observer. For the first time, she becomes a confidante to both Harpo and ‘Mr.
surprises her, especially when ‘Mr. " solicits her opinion. The emerging conflic
introduces, finally, a sense of equilibrium to the narrative, allowing Celie to adop|
She remarks, with a tinge of contentment, that ‘Harpo is no better at standing up
of attachment to Harpo prevents her from feeling distressed when witnessing the
isolated as an abuse victim and yet refrains from intervening, allowing herself a s¢

Themes |
Love and sexuality; family; women; femininity anr‘{wls, ﬁ[} ;éd»?

' il
o R

i)lscussw Yoo 5 i02)
L gaﬁon that ‘Mr.___’ gives Harpo for beating Celie? What ba.
hls actions7
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_

Letters Nineteen to Twenty-one (pa

m Harpo is perplexed by Sofia’s refusal to obey his commands. In res.

administer a 'proper thrashing’ to Sofia. Despite Celie’s fondness for Sofia, she couns.
physical punishment as well. During a subsequent visit, Harpo arpears with conspici.
discomfort due to sore legs. After some time, Celie pays 7o ﬁm inned visit to Sofia ¢
encounter them engaged in a ferocious altercation. ‘ne M,éme bears the scars of the
Celie to retreat back to her own abode. (o s bngmorse for encouraging Harpo
with sleep troubles for nearly a zuch. ﬂwj i\ﬁ"”‘"mary apprehension centres around So |
Eventually, Harpo confersi¢ ot o cr“t’ﬁat it was Celie who urged him to mistreat her,

p Cre wwf t’ﬁem When Sofia confronts Celie, the truth emerges - |
Husy / of Sofia's resilience. This revelation diffuses Sofia's anger, p.
conversation.™® shares her lifelong struggle against adversity, expressing her love
unwavering stance against male violence. She queries Celie about her endurance of |
replies that she redirects her focus to an afterlife where ‘Heaven endures eternally’. &
rift, they decide to repurpose the returned curtains into a quilt. This creative endeavi
Celie to finally find restful sleep.

Analysis
Letters Nineteen to Twenty-one highlight the ways in which male .
violence and patriarchal oppression can impact the relationships Patgi
between women. SYSf§
ol |
. ' . socl
Harpo's perplexity at Sofia's refusal to obey his commands and
‘Mr.____’s” advice to administer a 'proper thrashing’ to Sf‘f?\ eflect the Patii
patriarchal norms that permeate their society. Mf _jﬁe&ed to be reinf
the dominant and authoritative ﬁgures |r;f‘\ Lhul be , while women of i
are expected to be subservient AT W ,M;t ~Sofia's deﬁance of these —

norms challenges the pat } w A’lfﬁ; quo and threatens Harpo's
sense of mag

Celie's initiara#nsel to Harpo to subject Sofia to physical punishment is also infly
Celie has been groomed to accept her own subjugation and to internalise the mix
constantly reinforced around her. She is also motivated by jealousy of Sofia's stre
never known a woman like Sofia before, and she is both drawn to and intimidate.

Harpo's subsequent appearance with conspicuous facial bruises and sore legs is &
of male violence. Sofia's fierce resistance to Harpo's attempts to control her has |
which only further serves to solidify her resolve.

Celie's remorse for encouraging Harpo to harm Sofia is a testament to her growit,
that women face in their society. She recognises that her actions have contribute:
woman, and she is deeply ashamed of her role in perpetuatf’* *that cycle of viole:

Z,»

Sofia's confrontation with Celie reveals thm anith - ﬁm»’bam and anger. She feel.
had begun to trust and admire. Hr* % 1 yg as wﬁhngness to listen to Celie's ex;
for compassion and underq >, ,.ﬁ *; o

Sofia's decision to share her lifelong struggle against adversity with Celie is a sign |
reveals the deep pain that she has experienced, but she also affirms her love for .
commitment to resisting male violence.
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Celie's response to Sofia's story suggests that she has found solace in her faith. S
suffering she has endured, there is a better life waiting for her in the afterlife anc
of a better life in this one.

The decision to repurpose the returned curtains into a quilt symbolises the
healing and reconciliation between Sofia and Celie. The quilt becomes a
tangible reminder of their shared experiences and their vy éering support
for each other and that even in the face of advers .y Ve 1 2n can find
strength and resilience in each other. . il

Themes
Family; wo.

' Active Learning Task 5 (AO3, AO5)

' Trudier Harris writes: the novel ‘had done a great disservice through its |
: couldn’t imagine Celie existing in any black community | knew... waitin.
! rescue her.'*!
i
i
¥
i

Referring to letters Thirteen to Twenty-one, would you agree with this |

{»},‘j}w
" ;wj}gw “
w 3 .
2 | -
J | - .
) % i
Ty
w«,w“
]
i
.
Wi 4
‘e 4.
- . »}«* 5
e .

11 'On The Color Purple, Stereotypes, and Silence', Trudier Harris — https://www,jstcr.org/stab/e/.%‘?:

i
i
e

-
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.
I Letters Twenty-two to Twenty-seven (p
m Letter Twenty-two opens with Celie writing about rumours that ar.

about Shug Avery falling ill. Abandoned by her parents and rejected by the communi
without refuge. Adding to her distress, the town's residents seem, to take a perverse .
town preacher delivers a not-so-subtle sermon, using thiz !y :;n fd language to chas |
Although Celie is deeply angered by this mistrea*m 1t'c M,ﬁwg, she remains passive, |
summons Harpo to prepare the Wagon Glale L 5 tor fown. After five days, he retur.
Celie to prepare the guest room 2 M\ 1 w"‘g '’ attempts, Shug's frailty and desp.
connectmg with him. As 560 o 2 wwfon demands more care, Celie takes it upon he
e > w«ﬁd‘very While bathing Shug, Celie experiences a newfou,

b oo an a sensation she's never encountered before. Shug begins to |
Celie to groonr hair, which triggers Shug's singing.

During Shug's convalescence, the owner of the farm they work on, ‘Mr.___’s’ father, @
displeasure about Shug's presence. Unexpectedly, Celie becomes an ally to 'Mr.___ "¢
their defence of Shug against 'Old Mr.___ s’ criticism, Celie and ‘Mr.___ ’ find an unusi
absent throughout their marriage. Shug's recovery progresses, and Celie imparts her .
guest arrives at the house, Tobias, ‘Mr.___’s’ brother, bearing a box of chocolates for |

and as ‘Mr.___’, Tobias, Shug and Celie engage in conversation, Celie articulates tha,
just right.’

Analysis

After many instances of foreshadowing, Shug finally makes an

appearance, but not in the way that Celie had imagined her.- instead of Fgre:
being bold and powerful, she is frail and ill. Celue fizd %wt the hmtf
town’s reaction to Shug’s illness in the ch'"’a L e zrfgt Celie works ;E;{
hard to keep clean. The priest call' bl r:jé i.Célie’ for all of her hard to di
work. There is a contrast REE) @ iugen “fhe hard work and submission of intri
Celie that is zemmorc > smcouraged and the complete isolation of “
women wh A t 1olow the same behaviour and for that they catch Anti¢
‘some kind (\G##ly woman disease’. There is an echo here from draft

letters Thlrteén to Eighteen — women who stray are seemingly deemed —
deserving of death.

There is irony in that no one in the town comes to Shug’s defence, despite many |
the same type of judgement. It appears that Celie is the only one practising her ro
and compassion towards others throughout these chapters.

There is a contrast between the morals of men and women in that Shug is chastis,
‘Mr.____is free to behave in the same way without consequence. Despite this fii
defend Shug in church but tells Celie 'nobody fight for [her]' and uses this as a ga.
has a voice but does not use it. i

f‘
The first meeting between Shug and Celie is nvtic ‘frr* },é»wg teile had formed a ve:\
and this is crushed when Shug says ’; ! é’u;y; s agly’. It seems that yet another pe

Celie. Shug’s ‘evil’ and i immai & ‘ve'w nour is still forgiven and as Celie is so usec

unnoticed, theganssa o JSM s from Shug do not deter Celie from taking care
Once again, G
nurse Shug but is unsuccessful. Although he cares, he is not equipped to put some
heavily implied that he is incapable of running the farm: ‘One good thing bout the
round the place, us never miss him when he gone.” Shug states he’s not ‘aman’ &
and ‘[a] little water come to his eyes.” The stereotypes of what an ideal man shot|
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gender roles of the time. It is also used here to show how strong and
self-reliant Celie and Shug really are. Although these chapters subvert Sugg
the expectations of gender roles, it is within these chapters we start to Zn. i
see ‘Mr.____’s’ character development which is showing a more oF
vulnerable, and perhaps honest, side. It is during this time when gender Cha
roles are subverted that there is common ground between Celie and prod
‘Mr.____’: ‘[t]his the closest us ever felt.’ ol char:
Wi 5 > cony
This is all tied together in Letter Twentv- = ‘vhw«%‘%g learns how to grox
quilt with Celie and tells Tobias /- % ' /riot alike... Believe it or not’, | cOut!

to which he responds > j‘}m@f Just can’t prove it to the world. |
#@ th > . _ommon ground between the men and
#0y's a sense of peace: ‘[flor the first time in my life, | feel i

women anc
just right.”
Twe
Themes very
duri

Love and sexuality; family; women; femininity; religion; spirituality; race
and cultural reclamation

Active Learning Task 6 (AO1)
In groups of three, consider the meaning of ‘masculine’ and feminine’ s.
stereotypes that ‘Mr.___, Celie and Shug demonstrate.

‘Mr. Celie
Masculine Feminine Masculine Feminine
stereotypes stereotypes c;;'f sy »§ ,; stereotypes

Compare and contrast the relationship between ‘Mr.___"and 'Old Mr.__

%@ Exam-style Question 1 (AO1, AO2)

oo e W G0 M e N G NN RO GO OO NN D OO NN N G0 B0 RO GO G NN RGN OO0 MO N R0 00 MO MO 0 N RO OO GO N GO OO KN W G0 G0 X MW om e R e\

Discussion Prompt 3 (AO4, AO5)

Considering the critical reception that The Color Purple received, would |
black men as ‘the villains’ of the story within these letters?

" o S S W W A A W e W W N W R W W G A W W o W W e e W A o e e e e e W
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_

Letters Twenty-eight to Thirty-one (p

m Letter Twenty-eight begins with Sofia and Celie working together |

question to Celie about why men eat; Harpo has been consuming large amounts of £
when he’s not hungry. Neither of them can fathom the reason behmd this behaviour,

he proceeds to rummage through the pantry, consumino it 2y %r he can lay his har
particularly because Harpo doesn't appear to derive 4m “,eéfure from the food he's .
weight and, on one occasion, shows up ot ey | ioor?fep crying and sporting two b
mistreating Sofia and questions /'y e yw)m»é“ hurt such an admirable woman. Harpo
who gave him the blark Al 31, @sfunable to comprehend her resistance to hisw|

v.gw

B 'ms Harpo that ‘Mr.___’ married her with the purpose of caring fo.
she had no sathe matter. Celie contrasts Harpo's behaviour with what Shug, the
intended to marry, would have done so by telling him the blunt truth. This revelation

Harpo; he cries and vomits, as if purging the emotional weight of his actions.

The following day, Celie visits Sofia and reveals Harpo's secret motivation for overea
physically imposing as his wife to exert control over her. Sadly, Sofia acknowledges ||
weariness with Harpo. Though she still loves him, their marriage has been dominate.
her thoughts. Sofia ponders the idea of visiting her sister, Odessa, who is now alone «
She confides in Celie that their intimacy has lost its emotional significance and she &\
that fact. Sofia shares, 'He gets up there and enjoys it just the same. The fact he can .
kill him." While Sofia isn't certain about leaving yet, she jokes about needing a vacat

Ultimately, Sofia makes the decision to depart. Her sisters arrive to collect her along |
give Sofia the quilt they had been crafting, Celie supports hoz: ind's new chapter.

o)
Analysis NS -

Letter Twenty-eight followv Y ,1 e'sense of compromise between Pow:
gender roles, 2gdl fux Oz’éS the complex power dynamics and and |
controlinr male reiat:onshlps Sofia and Celie's discussion of socie
Harpo’s ove & and abusive behaviour reveals the ways in which the v
men can use thelr physical and (considered) emotional strength to grout
dominate women. cont
-, . , N . Misg
Celie’s observation that Harpo’s overeating is a way for him to become avel
‘as physically imposing as his wife’ highlights the importance of physical '
appearance in patriarchal societies. Harpo’s desire to be physically Equil
larger than Sofia suggests that he sees her as a threat to his masculinity. way
In order to maintain his sense of power and control, he feels the need to equs
be physically superior to her. sam
the o
Harpo’s physical abuse of Sofia is a further demonstration of his need zlvrcaz
iver

for dominance and control. When Celie accuses him o e "atmg

Sofia, he is unable to comprehend why she wclc srec € ‘ﬁl:a authority.
This suggests that Harpo sees Sofia asiiip » wisty, rather than as an equal partn.
to control her body and her af ,nm f’or‘x La réflection of the misogyny that is emby

Celie’s con’ 0 L Ho m-&"ﬁéhaviour with what Shug would have done is signific.
independen Nx‘ an, wouid have likely stood up to Harpo and refused to be con
for Shug suggests that she also longs for a more equitable relationship with men.

Harpo’s emotional breakdown following Celie’s revelation is a complex moment. Q.
he is capable of feeling remorse for his actions. On the other hand, it also suggests |
maintaining his power and control over Sofia than with her well-being — because ti\
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Sofia’s decision to leave Harpo is a powerful act of self-preservation. She recognise
abusive and that she needs to create a new life for herself and her children. Her ch.
and Celie have been working on is symbolic of her willingness to leave her past bel
demonstrates that Celie, with the right network, can leave (this is something we se

The letters also explore the themes of female friendship and sisterhood. Celie’s sup
Harpo is a testament to the strong bond between the two .. fen. Sofia has the su|
the importance of self-love, self-respect and the prive ‘o s sterhood. Sofia’s decisic
affirming her own worth and dignity. The ;. - at dlie gives her is a symbol of th

" {”‘W w, ww} -
Symbolism R\
Working w! flg% ic . walker uses the activity of working with fabric, be it dressi
pocket, as a\§g@##| for peacemaking, bonding and friendship. When Celie is sewit
development of a positive relationship.

Clothing, quilting and the protection it provides — as working with fabric is symba
different people, the finished product represents the friendship and protection t
these letters, it represents the reconciliation between Sofia and Celie.

Themes
Family; women; femininity and sisterhood; dresses and dressmaking

Clabber: raw milk that has soured and thickened. Originally an Irish Gaelic word take:
America by both Irish immigrants and Irish slave owners. |

. | W

P o o e e
Active Learninc 7 sk | a1, AO2

In nairs e ':;:,‘5“,; fnm:énsider the chores that Harpo has to do. What in:|

\te | 1 respect to these chores?
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.

Letters Thirty-two to Thirty-six (pa

m Half a year after Sofia’s departure, Harpo undergoes a profound tro|

of his former residence and collaborates with his partner, Swain, to construct a juke
established venue doesn't attract any patrons, prompting Harpo fto implore Shug to ¢
recovery is nearly complete, agrees to the request. The r‘“*s #u of her performance |
club to fill up rapidly in anticipation. ‘ f’“ J} w

Celie is elated by the opportunﬂ" ! ﬂﬁ o ,».éjar Shug s performance. However, ‘Mr,

event. Nevertheless, Shu.ai . raf‘feiie be present. At the gatherang, Celie and ‘M
1a; AL Wﬁé“rformance with a song meant for ‘Mr.__ ’, a revelatior
ension. Eventually, Celie grasps that Shug's affections for Mr.__

Amid the performance, Shug calls out Celie's name and makes a special announcem:
new song titled 'Miss Celie's Song’, the same melody Shug was humming while Celie
humming the tune, reflecting on how it marks the first time someone has created soi

With Shug's restored health, she confides in Celie about her impending departure. Ho

apprehension. In response, Celie discloses her fear that ‘Mr.___ " will resume physical
promise, Shug asserts her commitment to staying until she's certain ‘Mr.___'won't e
Celie again.

Shug goes on to ask if Celie is troubled by Shug's intimate involvement with her hus.
her indifference, explaining that her sexual encounters with ‘Mr.___ " are devoid of p«
explain. Shug reacts with surprise upon learning this: ‘Do his business. Why, Miss Ce |
going to the toilet on you.' She inquires whether Celie has e::~: bserved her own nak
women possess a sensitive area that becomes inten< @ We ‘f"édufmg intimate activiil
explores her own body, gingerly touchmq f** N wend”encounters a sensationp.

G e .
In Letter Thirty-six, Sofia ro% ) o\ ‘j‘tﬁaﬁm’iyfriend named Buster Broadnax at Harpo's
where her chilagmn a: irjﬂ,;;ﬁé"]’éplies that they're ‘at home’. Sofia implies that ' M.,
. o.rer than Harpo. ‘Mr.___ s’ two unnamed girls live elsewhere (W
wwn and out jail’. It is the first time we are given any insight into ha
doing. Harpo asks Buster if he can dance with Sofia. They dance until Harpo's new git
‘little yellowish girlfriend’, comes over and asks to cut in. Harpo tells her that he wat|
Sofia, and Squeak becomes angry. She slaps Sofia, but Sofia does not retaliate with &
Squeak in the face, knocking out two of her teeth and bloodying her. Harpo holds or.

goes to help Squeak.

_ Language used by C.
Juke joints: juke joints*? were important spaces for blues

music and audiences, especially after the Emancipation Proclamation (a significant p.
They were not just places where people could go to drink and dance, but also places
together to celebrate and enjoy the music they love.

Scandless: scandalous. w0

Wi
Lo

-

w»ﬁifhkemism: a polite or an indirect word

Tk ] or phrase used to avoid saying something
considered offensive or unpleasant.

12 https://mississippiencyclopedia.org/entries/juke-joints/
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Analysis

In letters Thirty-two to Thirty-six, there are themes of transformation,
collaboration and anticipation in this narrative. Harpo's Metam
transformation can be seen as a metaphor for personal growth and ;::tntcfi
taking control of his own life. The collaboration between Harpo and

Swain shows the power of partnerships and working together to Prizefig
achieve a common goal — something we have only seqgp, Jwomen who fig
able to achieve so far. The anticipation genera ec by "Jé"ﬁ T

performance reflects the impact and.. € 1e « = Uf a well-known individual in a coi
additional interpretation is tho f’i’%ﬁgéa& departure, Harpo reverts to the old ¢
behaviour: he daes n.t '*.l"‘ shug credit for his success and remains with a girlfriel
dominate d ’lL 'mwng foﬁa

The behaviour of Harpo echoes that of ‘Mr.___ " ‘Mr. " loves Shug but oppre
but oppresses Squeak. This repeated cycle serves to demonstrate how the expec.
unnecessary unhappiness.

When Celie expresses her fear of ‘Mr. " resuming physical abuse, Shug reassi.
she is certain ‘Mr. "won't harm her again. For the first time, Celie is protecte.

Amidst Shug’s performance, she calls out Celie's name and introduces a new song
Shug had been humming while Celie styled her hair. This moment is significant fo!
someone has created something and named it after her, symbolising a newfound

Letter Thirty-six illustrates the transformation of the juke joint into a space of lib.
Celie. Through her visits to the juke joint, Celie witnesses 2+ jen who possess ag&
lives, challenging the traditional patriarchal bounr‘ dlsh "% s@‘gregate the sexes.
character reminiscent of a youthful Celie y7i shi M’e:“ mld and submissive nat\
attempts to assert herself, she is *}, T s’”’j};,,fiepressed by Sofia.

2y AGAY
es iy (this society, physical violence continues to domina
1g~v§bleﬂce with violence. Paradoxically, Sofia's new boyfriend.
@liiaviour and grants Sofia the space to freely express her emotions.
respects Sofia's ability to defend herself.

(‘J
S

Despite the g

Celie's attraction to Shug is reignited when Sofia discusses the notion that life dog
circumstances. Celie perceives her love for Shug as a catalyst for a new beginning
approaches the table to greet Sofia, Celie becomes aware of her sensuality, partic
arouses her desires and creates a yearning for Shug.

Themes

Love; sexuality; family; women; femininity; race/cultural reclamation; self-empow

Harpo appears to be comr‘l r W . ed By Shug. Referring to letters Thit
why this is the sl B0

Discussion Point 5 (AO1, AO2) “’f

S
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_

Letters Thirty-seven to Forty-one (pa

m In Letter Thirty-seven, Celie is telling Squeak that Sofia is in jail foi

mayor who slapped her after she refused his wife’s offer to become their maid. Bustei
defending Sofia because he knew he would be shot by the policpg, Celie then explain.
terms with the white sheriff, convinced him to let Celie »2ziv 5y 1 in jail. Celie was h¢
bruised Sofia was after being beaten by the polire. 77 />

Letter Thirty-nine sees ‘Mr. w@f s t( me"#ré"’st of the family at the dinner table,
prison sooner since they 4 L vv’r’fl die from her backbreaking labour before the
jec &y e ﬁﬁson warden, whose family has hidden the secret of it
'lis Squeak that she needs to go to the warden, who is technically

Sofia’s behal\®

Shug, ‘Mr.___’ and Celie dress Squeak up to resemble a white woman, applying extr.
her skin. They tell her to tell the warden that Sofia doesn’t really mind her punishme:
would hate would be to serve as maid to a white woman. ‘Mr.___’ and Shug believe |
psychology, will cause the warden to do exactly that — to release Sofia as a maid to ¢
and ‘Mr.___’ hope, will save Sofia’s life. Buster says this sounds like a bit of ‘Uncle Te!
but Shug jokes to the family that, after all, the warden is actually Squeak’s uncle to b

Letter Forty-one tells of Squeak’s traumatic encounter with the warden, bruised, and |
tells Harpo and the others that, first, the warden made her talk about her family, ana
before raping her. The warden repeated to her that he is not her uncle — he seemed |
related to a black woman — and that, since he is not her uncle, their having sex woul
this story, Squeak asks Harpo if Harpo really loves her, or if! 5t loves the fact that
he loves Squeak, and Squeak replies that, if this i,ﬁyﬁf _ﬁfa 350u§ht to call her Mary

- =
Analysis 6P 9 2 ‘Uncle To
Letters Thirtv.camer o _orie explore themes of racism, power act of be.
dynamics a de roles through the experiences of the cooperal
characters C Uofia and Squeak. It reveals the injustice faced by particulal
Sofia, who is imprlsoned for defending herself against the white derived 11
mayor. This incident highlights the racial discrimination prevalent in Harriet B¢
society and the violent consequences of challenging white Uncle Toi
authority. Celie's visit to Sofia in jail further exposes the brutality “White al|
Sofia endured at the hands of the police. the powe
have in s
In Letter Thirty-nine, the focus shifts to finding a way to free Sofia them and
from prison. The revelation of Squeak’s relation to the prison .
warden adds a new layer of complexity. The plan to disguise Squeak Yellgw st
as a white woman and manipulate the warden demonstrates the us'ed n &
lengths to which some characters are willing to go to challeng 2 the Mizeciny
system and save Sofia's life. The concept of 'Uncle Tor:n &5 Societal ¢
brought up, highlighting the internal conflicts .nc oy, -Omises that socie

individuals make while navigating oG SI\ »,,‘;teﬁ{s.” TR
1e

L

The traumatic gacor st o WL n Squeak and the warden is described in Letter .
rooted raci i L S€ % Jaar explmtatmn that Squeak faces. This scene exposes the |
black wome (£ he dehumanising effects of white supremacy. Squeak's demat
questioning his love for her beyond her skin colour, challenges societal expectat ¢
Despite having so much power taken away from her, Squeak becomes resilient.

13 https://www.jstor.org/stable/1343674
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Letters Thirty-seven to Forty-one shift the focus on the dynamics between mena
on the pervasive racism and power dynamics present in society as a whole, while
kinds of strength and resilience of the characters as they navigate and resist opp. |
that everyone works together to fight an oppressive system. As Sofia’s character |
self-reliance and resilience, her downfall is used to demonstrate how truly oppre.
was. What saves Sofia are the joint efforts of Harpo, Celie and Squeak but not wi.|
privilege’. It takes Squeak, whose father is white, for ever. . é to feel they have o

o B
e
Themes e B
e -
Race and cultural reclamat! ;j 5 @w femininity and sisterhood; self-empower.
. : e
oA
\ =
________ e e e o o o m m mm om e = =

' | ® ®

! ssion Point 6 (AO1, AO2)

! Usmg quotes from letters Thirty-seven to Forty-one, explore and expla)
i

-
{w} : j o
« e N
e 3 -
w A o
2 . s’
L
™
»i’d .
f
vy;\ 3
Gy 4 } . -
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e
i e
' s
g v W \; T y“; e
o
§ - e
e
Yo ¢ O

The Color Purple: Comprehensive Guide for AS / A Level English Literature Page 24 of &

s
////////////////////
/4

\\\\

>
%///
(W |
Y
é//
.
gt
e
| I B |
/////////////,
/y////
!
] ]
T
| |
|

o

/”////////////
///////////

I

\\\\\\\\\\\\\\

sy
\
\\\\\\\\\\\\\

&
-

///////////,

\\\\\\\\\\\\\\\\
\\\\\\\\\\\\\\\\\\\

i
gt

////////////////%//////////é

S
e

e

NG

gl

///////////

//
Wiy,

COPYRIGHT
PROTECTED

ig

s

 Education




_

Letters Forty-two to Forty-four (pag

m In Letter Forty-two, six months pass and Squeak begins to sing arc

unusual and high, but everyone, including Celie, comes to appreciate it. Harpo is tak.
he allows her to continue. It is also revealed that Sofia is now responsible for the ma,
although traumatic for her, were successful. In Letter Forty-t%:0. | Celie visits Sofia wi
children on his property (which is close to the town\.iz.ra ~;ﬁ‘-jskingly asks if black |
the white people who oppress them. But Celie.=: vs hivwolldn't be possible or effett
more white people to come and retaii; W\ 9a h 1 che African-American population. Bl
to playfully kick Sofia near whe -~ Ae a ;wtéﬁe are sitting but ends up kicking a rus\\
Miss Millie, the mayor’s . * féiwsﬁfler and asks Eleanor Jane, the little girl Sofia iy
this, but Ele, If Ut | )5dys that Billy did it to himself.

In Letter ForXg5##, Sofia shares her experiences with Celie. The mayor had purchase
but failed to teach her how to drive it, which led to Sofia teaching Miss Millie how ta
Sofia to visit her family, whom she had not seen in five years since her altercation w |
segregation, Miss Millie insisted that Sofia sit in the back of the car. Upon arriving at |
Sofia’s children barely recognised her. Sofia’s time with her children was cut short w |
Millie did not know how to put the car in reverse and had damaged it while refusing |

Analysis

In Letter Forty-two, we learn that Squeak has begun to sing around the house. Hy
everyone, including Celie, comes to appreciate it. It is a thinly veiled metaphor th.
Agnes) is beginning to find her own voice and assert her individuality. She is no lo|
it means being different.

Harpo’s reaction to Squeak’s singing is also noteworthy. He is initially taken abac.

continue. Not only does this indicate that he is becoming mz: ; open-minded an¢

showing that he does not feel the need to oppress M wne s —heis allowing he
\ . W

Sofia’s half-joking question about killing st & vh\we”’péople who oppress black p

and frustration at the racism sh;; 'M' X ’;;.M@éﬁ'cé’d. It is also an indication of her c¢

other way to end the onpuz v “dlack people. This resonates with her initial ro

Celie’s resg 'Lfg 9] S\Q:.,;a“'\S adestiOﬂ is realistic and insightful. She knows that killit
be possible eEg@ctive. There would always be more white people to come and ¢

American population.

The incident with Billy, the mayor’s son, is a reminder of the dangers that black p¢
South. Billy’s injury is a metaphor for the physical and emotional harm that racisi

Eleanor Jane’s honesty in telling Miss Millie that Billy kicked himself is a sign of he.
not afraid to stand up for what is right, even if it means challenging a white perso

Sofia’s experiences with Miss Millie are a reminder of the hypocrisy and racism t
segregated South. Miss Millie relies on Sofia to teach her how to drive, but she is |
respect. She insists that Sofia sit in the back of the car, even though she is a gues

The fact that Miss Millie does not know how to put the car in reverse and damag:
incompetence and privilege. She is used to being served anc: aken care of, and si
knowledge to do things for herself. w0 =

i

&

Themes y\® Jo™
Spirituality; men; womer. - 1.t roles; self-discovery

i kS
S v o - -

W .
zfg Learning Task 8 (AO1, AO2, AO3)

m-«gi*“’c‘jups; of two or three, create a five-minute presentation on the symi
may wish to talk about irony, racial segregation, white privilege and se.|

Active Learning Task 9 (AO1, AO2)
In pairs, look up the definition for foil’ in the context of literary analysis
act as a foil for each other?
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Letters Forty-five to Forty-eight (pag

m In letters Forty-five to Forty-eight, Shug has become very success .

‘Mr.___ " and Celie, saying that she will be coming home for Christmas with a big surp
Grady, Shug’s new husband. Although Celie does not like Grady (likely due to jealous
especially by ‘Mr.__’, who spends most of the hohday dr Ok A ‘i/sth him.
Vel®l

This enables Celie to spend the ma;on?v oA e with Shug, who now owns a hou:
whether ‘Mr. " has stopped a'g,@\ age twﬁd’whether their sex life has improved,
‘don’ t glt nowhere Itis in g, ,ﬂ{of conversation that Celie confides in Shug a.
e Mw?\?fr.________’ makes her feel that she has always been compl.
by""{elling Celie that she loves her. This is the first time that they |

When everyone gathers for a party, Shug compliments Mary Agnes on her singing an:
singing career (which Harpo objects to). Shug notices that Grady is attracted to Mary

Analysis

It is in these letters that Celie finally begins to break free from the abuse and opp!
entire life.

Shug's return home is the catalyst for Celie's transformation. Shugis a el
confident, independent woman who refuses to be defined by the men atats
. . . . . sets t
in her life. She is also a talented singer who has achieved success on
her own terms. Shug's presence inspires Celie to start thmkang about Tensic
herself in a new way. gl nerva.
10 e difficu
When Shug asks Celie if ‘Mr.____ " has stf ) 'awaig"“ﬁér Celie is used &
M

finally able to open up about thﬂ s 7 ' w@é nas experienced. Celie's
confessnon to Shug aboiveid’ s N ~./apuse she endured from 'Pa' is a significant ¢
" P . éver been able to talk about her trauma with somec!

Shug's encouragement of Mary Agnes' singing career is also significant. It is a sigt,
empowering other women. She knows that Mary Agnes has talent, and she wani:

Grady's presence, however, creates a sense of tension. He is a reminder of the p2
Shug are trying to escape. However, Shug's refusal to let Grady control her is a sig
and Shug are creating their own space where they can be free to be themselves.

Themes

Men, women and gender roles, childhood, self-empowerment and discovery

e |
Discussion Point 7 (AO1, AO2) 5 o °
How does Shug's mdeper*" e e success challenge the patriarchal fi
she lives? xoe N

Q Active Learning Task 10 (AO3)

What role does music play in the empowerment of women in the novel |
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Letters Forty-nine to Fifty-one (pag

m Letter Forty-nine is a huge turning point in the story - Celie is hol.

who has been writing to her for years. Celie believes that ‘Mr.___ " has just been thro.
interest in Nettie, asking Celie all about her, saying that she had seen a letter when |
states the reason why she wants to know so much is tha'f b je was the only person.
ever loved. ‘ f’“ J} L

Upon discovering this, Shug get7.c ase i o ﬂﬂ’ﬁ . again which upsets both Grady ar.
though, that Shug s feeliadv Mgw"éhanged when Shug gives Celie a letter from h

ro U wﬂ»«é‘“’ " had been hiding the letters all this time. This reve
v she approaches him from behind with a razor. Shug manages .
about how di"®¥¥ent Albert was when they were young. She also provides some back:
physical affection from her parents which Albert provided. Shug had three children v
mother kicked her out. Albert’s family never approved of Shug and even though Shug
want Albert to herself. This led her to be cruel to Annie Julia, ‘Mr.___’s’ previous wife
could not believe that someone she loved could become a monster. As there might b
‘Mr.___’s’ trunk, steam open the letters and place the envelopes back into ‘Mr.__ s’
arrange the letters and begin to read them.

Analysis

In the early letters of the novel, Celie has recurring dreams about her sister Nettie
importance that Nettie will play in Celie's life.

The letters from Nettie are symbolic and represent Celie's 7« nection to the outsi
better future. The act of reading the letters symbr‘{w sl f"é '&growmg strength &
which have been unlocked with the help ;f - th o an — virtues that ‘ Mr.__
from Celie. Shug shows Celie comzs 1. g“’ngwﬁderstandmg, which helps Ceile to
also validates Celie's feelizg - 3 “';a( ~izourages her to stand up for herself.

e

Themes
Violence and suffering; self-discovery
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@ B /
I Letters Fifty-two to Sixty (pages 1%
m Nettie's letters to Celie chronicle her journey of self-discovery anc

she reveals that Albert attempted to rape her, and she escaped to the home of Rever
quickly learns that she is not alone in her experiences of oppresuon and she begins |

her identity as a black woman. e \
pif o v
e v
In her subsequent letters, Nettie descrah“ A ‘Africa with Samuel and Corrine.

and culture of the continent, arz.s ;é"f'\ L ;més the challenges that Africans face in i
realises that black men ¢z & wf( 7 aid ¢ gentie a revelation that challenges her prec.

v.gw

dé Celie with a glimpse of a world beyond Albert’s abuse and th.
journey inspir® Celie to reflect on her own life and to begin to imagine a different fu
Shug and Celie continue to sleep together but Celie feels that she has no desire, whi.
feeling angry. Shug tells Celie she should wear pants because it's too hard to work it
get their hands on some army material and make some.

Analysis

After the build-up and ‘half-cathartic’ revelation that Celie has been written to al
change of narration.

Nettie’s letters serve as a powerful vehicle for exploring themes of identity, oppre
transformation from a timid and subservient young woman to a confident and se
the power of self-awareness and the importance of comr'“ Y ;y Nettie’s letters &
narratives about Africa, which often portray the 7 dae as a place of savagery ¢
the rich culture and history of Africa, Nef" ", i ve. W,fthese stereotypes and offer.

i &

{,.f’ j -
As Corrine and Samuel re.i - & w’ i ;)“osmve protective aspects of the Church, ¢
adopted Ol

div Were is a sense that this protection is now extended t.

The readers W5 fered a glimpse into ‘what could have been’ for Celie, had she |
protection and same level of education. Nettie’s first instinct is to share all of het
as she had done when they were children. The most significant is her understanc|
treated and how they treat her. Her questions on slavery makes it hard for her t¢
sense of unification — something we see the power of later in the story.

Themes

Violence and suffering; self-discovery; love and sexuality

Reading and Interpretation Task 3 (AO1, AO2)
What is Shug’s real name? Why is she called Shua? What is the significal

true name? o\ i
———————————————————————————————— P [ = o o o o o
e - |
:* Active Learning T72x ! v“‘ "2 A03)

' Compare anciud N*; e behav:our and parenting styles of ‘Mr.___ " an
' L _iytes of ‘Mr.___, Shug and Celie’s parents? Use the follav
' ‘\n ort of cycie is continuing between the generations.

i

! ‘Mr. Shug’s children’s

i s ) o
: upbringing Shug’s upbringing upbringing Celie’s upbt|
:

]

i

¥
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Letters Sixty-one to Sixty-three (pag

Celie is really happy to find out that Nettie is alive and wants to esc.
letter talks about their journey to Africa, meeting a guy named Joseph, and reaching th.
about the villagers, their customs, and their problems. Nettie also talks about Olivia’s ¢
girl named Tashi. However, Nettie faces challenges with f;;‘ o %’s views on women

3
g;{ J} -
Analysis j s

At first, Nettle Corrine a: il - fmme‘xﬁeraence a bit of culture shock in Africa. Bul
’ S L wﬁé as it is in America. Letters Sixty-one to Sixty-three ¢
‘;arﬂfcontrast In Africa, having multiple spouses is legal, but it .
‘Mr.____ " an®®Grpo do. Women in Africa are often treated as second-class citizél
doesn't like it, it doesn't make her doubt her beliefs. Unlike Celie, even when the |

Nettie doesn't lose her sense of self-worth.

Tashi’s story is used to show what might happen if she continues to be repressec
abused, like Celie. Nettie doesn’t want Tashi to go through the same mistreatmen
father to be her protector. Tashi’s father argues that oppressing women is for the
prosperity, but it results in men lacking independent skills, similar to ‘Mr.____’s" i

In these letters, we also see Corrine belittling Nettie for the first time because all |
equal. Apart from Celie betraying Sofia, it’s the first instance of women actively ¢
social pressures.

i

Themes
Race and cultural reclamation; self—disw\;‘ﬁ M.,aomjen and gender roles
" o \ M“’} B
. b
,,,m.,,,f,m.,,,,».s. ,;_j;,wf ,,,,,,,,,,,,,,,,,,,,,,,,,,, .

lit -, « s«Interpretation Task 4 (AO1, AO2)

“Uiturai and gender related challenges do Nett:e aﬂd Celie face in
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Letters Sixty-four to Sixty-nine (pag

m Nettie writes about the construction of a road through the Olinka «

consequences it brings, including the loss of land and the imposition of rent and tax.
Nettie and the children’s resemblance, leading to strained relaticnships. Samuel revi.
parentage and Celie’s real father. Celie visits her stepfathar = o Z%ams about her rea
reveals that the children were taken away by their < «c6. "L,éhie. Celie searches for het

nothing. Shug comforts Celie, and thev o ﬁﬁj ! ,;ems"’é}lves family.
-3 A

Analysis

The stabilit\{ #
conflict). Tha@Ftruction of the Olinka village is followed by a rift in Corrine and N
the process of change play important roles within these letters.

1

Progress is symbolised by the road that is being built, something that the Olinka
a broader world view, is surprised that the town has such a ‘centre of the univers:
the village in half, both literally and metaphorically. As the Olinka people have ne.
before, they struggle to adapt to this sudden change. The Olinka people also stru:
to study, showing they struggle to adapt to a sudden change in ideas as well. The
tradition are ripped away from the Olinka people, creating a sense of betrayal de:
through their home.

The sense of betrayal is mirrored by Celie discovering that Alphonso is not her bio
opens up many old wounds and creates a deeper sense of injustice in the fact tha
advantage of Celie’s mother's poor mental state. This fioe# ¢ emotions leads Celi
a God that ignored her problems. From here, che e fs’:i;,éwreéflise that she has po

toward this self-empowerment is visiting iy ‘;psa‘fﬁer to find out where herre.
W
i {" b R
G

We are given the oproi. ﬂflﬁgaﬁ’ég Celie’s character development by compai
ivi ;,.‘\i;m-ﬂéﬁétage leads to her harassing Nettie. The fear and any|
@ estioning her faith in God. The more that fear and anxiety ove

you — of not supporting your fellow woman.

Themes
Race and racism; spirituality

Discussion Point 8 (AO2)

Considering the symbols of weather in Nettie’s letters, how do the diffe
the atmosphere in Celie’s location?

uuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuu L el

; oy T3 .
Reading and Interpretatis. 5k 2(AO1, AO2)
Analyse the legend o7 xife i wp,wﬁ‘r’."'l—ich does the story establish the pla.
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Letters Seventy to Seventy-three (pag

m We discover in a series of letters, Nettie reveals to Corrine that sho

Adam, and that their mother is Celie. Corrine initially refuses to believe it, but Nettie
showing her an old quilt. Corrine dies shortly after, but before hpfr death, she expres.
also writes about the burial of Corrine, the need for clothinc i 1e African climate, at
Celie, now writing to Nettie instead of God, disc!:ss« 8 H - £ ustrations with God and h
spirituality with Shug. Shug introduces thew y © at &6d is neither male nor female 2
within oneself. Celie’s perspecti:2 ved ‘ﬁju(ﬁﬁi?t, but she still struggles to let go of |
o ;: "

1
W

These four |&#¥% serve to present the conflict of two women who are experiencii
interactions with what is commonly understood by Christians as a patriarchal figu

ideas introduced in these letters reflect Walker’s beliefs that are based upon nat.

As Corrine’s faith slips, so does her trust in others. Nettie tries to prove to Corring
pregnant by showing her stomach. It takes Nettie to remind Corrine of the quilt {0
had made for Olivia that Adam and Olivia are Celie’s children, not Nettie’'s.

With Celie’s rejection of understanding of God, Shug becomes a symbol for spirit.
awareness. Churchgoers equated sex with immorality. Shug had never felt that v
is a force, not a person, and that church is a place where people go to share, not |
experiences of their church, Celie points out there is not much of a God to share
introduces the idea that God should be worshipped through enjoying what it crea

should be enjoyed (something that is echoed when Shi:o i i:elie about noticing

~ O

From here, Celie is able to let go of feelirg + . ¢ orfer emotions and having her ¢

to love God, but the God she kzz v s g.m%.”Ali her life, she has been betrayed .
e
s

The Color Purple: Comprehensive Guide for AS / A Level English Literature Page3lof&.

f
%///////////////A
r 4 =
///
4

7////////////////////////////%

=

S

e

S

=

|
S

=

e
o
o

i,

| |

D

o e

P

o

i
b
%///

i

s,
/// iy

|

=
o

g

.

sy
i
e

&
-

P

i

gt

WW

i
W%/

y
i,
g

COPYRIGHT
PROTECTED

ig

s

 Education




_

Letters Seventy-four to Seventy-seven (

m Sofia, who has been away for more than 10 years, comes back hor

recognise her anymore, Harpo and Mary Agnes have their own relationship, making &
in their lives anymore.

g

e .

Shug announces that she and Celie are leaving for it {;‘juj M‘? " is surprised, a
keeping her sister Nettie away. Celie prnm ) wien her chsldren return from At
against him. Wil 48

Wil

Celie shares g

knife. Shug ! 1{,\
affects her chias

jen }Muﬁ%ow ‘Mr.___’s’ children have treated her. He slaps |
ises that women shouldn't care about others’ opinions, while Gral
'S of finding a man.

Sofia tells Harpo that his favourite child, Henrietta, isn't actually his own. Mary Agne.
singing career, but Harpo opposes the idea. Suzie Q, their daughter, forms a strong b
her to leave. Sofia offers to take care of Suzie Q while Mary Agnes is in Memphis anc

In Letter Seventy-five, ‘Mr. __ ’ verbally abuses Celie, calling her ugly and comparing h.
asking if any more letters from Nettie have arrived and cursing him. Shug pulls Celie a.

Celie is finally free from ‘Mr.___’; Shug reads newspapers to Celie, expanding her kno
develops a passion for making pants and receives positive feedback. Shug creates a
Celie's successful business plan, she finds happiness. Darlene tries to teach Celie to ||

Analysis 5

These letters are a powerful example of the resiliyinee jwomen in the face of op
Celie and Mary Agnes are all strong and A xda-:n'ifwomen who refuse to be do
Celie’s argument with ‘Mr._ L& s u he climax of the novel — it is the peak ¢
finally able to defend hws, 0 =~
; o

Celie’s fight adom permanently changes the relationships between the me:
home also se®¢s as a disruptive event that forces everyone to confront their ow
revelation that Henrietta is not Harpo’s child is a particularly powerful moment, @
notions of family and paternity.

Celie’s decision to leave ‘Mr.____ ' and start a new life with Shug is a sign of her n.
independence. She is finally free to be herself and to pursue her own dreams. Sho
prayers (something that is built up from the previous letters). There is also a retu.
education being a tool for freedom with Shug telling Celie about the wider world.

This strength is symbolised in the pants she makes for everybody. Clothes have a.
protection within the novel; the women make dresses and quilts as an extension ¢
makes pants (something only men would traditionally wear* for anybody who wat
are especially important for the power they give toshEv al scharacters, Celie ¢
this power to men and women equally, mdh Ming . g ,rér world has dramatically
of men and is able to make gendo*\j* € “n'y,,a snfgless by loving all. This unifying lo
name, ‘Folkspants Unlimits &)=«

Themes 11,%
§oue

Men; womerrand gender roles; self-discovery; love and sexuality

Active Learning Task 12 (AO1, AO2)
In pairs, consider whether or not Shug has always lived her life accordin
quotes and examples to help you.
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Letters Seventy-eight to Seventy-nine (p

m Celie visits Harpo and Sofia after hearing about Sofia’s mother's p.

significant that ‘Mr.__ ’ doesn’t recognise her. Sofia and Harpo argue about having v
but Sofia insists on being one. They discuss Mary Agnes, who is row a singer and sm.
funeral, Sofia and her sisters serve as pallbearers withou*.2= % ascandal. ‘Mr._
fatal blood disease and expresses concern for Scfia 501 M}wzals that Harpo took car

bad state. Sofia and Harpo seem to have.riccy .« d, aid ¢ Mr. ' improves after Harp
remaining letters from Nettie. ... " .'-Mg -
g :} v e

Analysis 2

The letters b ith Celie literally and metaphorically ‘wearing the

trousers’. It is for the first time that ‘Mr.____’is able to see Celie as her Pallbf

own person rather than property. She also shows her power when she E'Z:f;

shares a marijuana cigarette with Harpo and Sofia. Their experience pallt}é

with the drug feels like something more powerful than anything they the da

have experienced before, an almost spiritual experience. Celie’s

philosophy is to use the drug 'to feel closer to God' and that abuse of Anach

the drug has left Grady and Mary Agnes ‘feeble-minded’. The somet

experience that the three share has similarities to the spiritual particl

practices in African cultures. Somél
——

There is a sense that we have now come into the 21 century as well: Celie is wea
occasionally smoking marijuana. Social rules no longer look down on Sofia and he
values that ‘Mr. " and Harpo held on to have finallv h ap. \e anachronistic.
S— A \
{W} ' j . -
o
Themes e .\

et "
.. . . 1 A e .
Religion and spirituality; ra s @ - jtaral reclamation; men, women and gender ¢

Marijuana: S e United States, marijuana wasn’t widely used for recreational purp
until the early 1900s. Immigrants from Mexico to the United States during the tum.
Revolution introduced the recreational practice of smoking marijuana to American .

Discussion Point 9 (AO3, AO5)

Based on Celie’s relationship with marijuana, what do you think Walker
You may use research to help form your answer.

w0 W R G NN R W e N N0 MO MO N D NN RN OO O NN RO OO AN NG00 W0 RN OO O NN RN OO0 M N N0 G0 MO M 6 NN RON OO O W G0 om0 o M G SN

Active Learning Task 13 (AO5)
What ‘blood disease’ is Henrietta suffering fl‘m e ttline the clues thro|
proof of your answer. You may wish te gﬁm |<: Aour findings with your ¢

4 https://www.history.com/topics/latin-america/mexican-revolution
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Letters Eighty to Eighty-one (pages

m Nettie begins Letter Eighty by announcing that she and Samuel go

autumn. The Olinka’s village had been completely displaced by headquarters for a rul

currently living in a gigantic shelter which they had to pay for th;gmseives. As Samue|

this, they decided to go to England to receive some help 'f\\/ :; ‘ %gpefully - justice.
o L

On their travels, they meet a wealthy fory ¢ gna& Doris Baines) who had used

town by herself. The chief of the.n M* N et 3 couple of women as wives (as they «

educates the women anc. | & iéa Myyﬁemg the ‘grand-mama’ of their children.

et
2 e

Corrine died &% erthan the plight of the Olinka. Samuel feels that the only thing lei.
mbeles who live isolated in the forest.

Samuel and Nettie tell Adam and Olivia about their real mother. Adam is disturbed tu.
wife. Samuel reassures him that when they return to America, they will find her. Adai
(who he is in love with) welfare as she will be part of the coming-of-age ritual (invol.
return to the Olinka village, Adam is disturbed by Tashi’s facial scars.

Analysis
The loss of the roofleaf for the Olinka carries profound symbolic and BN
practical significance. The roofleaf, revered as a deity, symbolises religious N
authority on earth, much like Celie’s original idea of a god being ‘big and i
old and tall and greybearded and white’. Its removal evoke«.: sense of tp;
divine abandonment, jeopardising the tribe’s verv{w s"fé) *ﬁ samuel and
Nettie's missionary endeavours face an UG *in are, as the Olinka’s Co
survival hangs in the balance. Wh AN ,“1;3\»@ §truggle to adapt, Celie is c
liberated and becomes s¢'f D w W,J »= th
. ! to
0 voian who challenges traditional gender roles, forging A
#P2 society often constrained by convention. Her int
accomphshments however, are perceived through the lens of the African lat
tribe’s patriarchal norms, limiting her recognition to ‘manly’ rather than 5
simply ‘successful’ achievements. Despite societal expectations, Doris s

leads a fulfilling life, unburdened by the societal pressures of marriage and
biological motherhood.

Corrine and Samuel hail from a burgeoning black upper-middle class, emerging it
during the novel’s time frame. Educated African Americans in Harlem and Georg :
universities, embarked on global ventures, and undertook missionary work worl¢
eagerly embraced the opportunity to participate in these missions.

g
Tashi’s realisation that her facial markings will be Pl wal ‘savage’ by some ||
awareness of Western cultural perceptuone i ¢ *':" (8 assimilate into one culti

from another, leaving her caught ?mﬁ wl n f’ D vvorlds
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The Harlem Renaissance: In the early 20" century, millions of African Americans mig.
from the rural south to northern cities - cities like New York, Chicago and Philadelp.
They found new jobs and opportunities, but they also faced prejudice and violence.

One of the most important centres of African-American culture during this time was |

New York City. In the 1920s and 1930s, Harlem experienced » - tural renaissance as

writers and musicians expressed their creativity and Jidite 4d _acial stereotypes. T\

Renaissance, produced some of the most irzlﬂc toationg uential works of African-A
- v

Some of the most literary lac 2 A %;;usméf"the Harlem Renaissance include: Langst

James Weldon gans 1 *@:w; McKay and Countee Cullen.®

e

southern United States during the late 19" and early 20™ centuries. They mandated |
people in public facilities and services, such as schools, transportation, restaurants a.

]

] @ Discussion Point 10 (AO1, A02)

' How does the loss of the roofleaf for the Olinka tribe symbolise both a |
]

]

and what impact does it have on Samuel and Nettie's missionary effort.

-
{w} : j o
e\ -
- . 3
” i 5 4
1 v e
Y B
o i
w\»i’j
|
Wi 4
y& 5
Gy o } . -
v § o
g iy
- e
1 3
¥ g
i *w"‘ W« w
4 ’“; s
™ L

15 https.//americanexperience.si.edu/wp-content/uploads/2014/07/New-York-City_The-Harlem-£¢
16 https://www.britannica.com/event/Jim-Crow-law

The Color Purple: Comprehensive Guide for AS / A Level English Literature Page350of&.

R
B
W
F i,
// /

g

7////////////////////////////%

i
i
i

s

g

S
=

o

S

|
S

=

et
i | I

e
o
fo

i,

&

P

o e

o

S,

|

sy
s

S

.

”’//////////////
oo o

///////”//%

i

sy
i
e

&
-

s
I !
L |
%/
Pt
| O |
%/
"
7

COPYRIGHT
PROTECTED

ig

s

Education




_

Letters Eighty-two to Eighty-five (pag

m Celie receives news from Daisy that Alphonso, Celie’s stepfather, L.

have inherited the house and dry goods store. Celie wants to give up the house but {
for good’ (Walker, A, page 246). Celie has a new store to sell her oants with her forti.
while she is renovating her home, Shug breaks up with C=!ic 51 %g tells her that she |
will be touring with him. Shug tries to make Celiz v ae, M}wthat this new musician,
While Shug is gone, Celie helps Sofia flr*'i . rénriette. She recalls Nettie talki

refuses to eat them. ‘Mr.___ " comz /up v v ».séme recipes to hide the taste of yams a.
he has become at hou<e “n @ M:ﬁfé?ms that ‘Mr.___ " has changed his ways when b

However, it g Wg{ W,aay’ﬁg that Nettie and Samue[ s ship has sunk off the coasi

Analysis

Letters Eighty-two to Eighty-five serve as the denouement of the

novel: when Alphonso dies, Celie learns for the first time that her Denouergl
stepfather's house, land and store really do belong to Nettie and where th%
her, for they were the property of their real father. Alphonso had fogetnere
simply 'stolen’ them from the girls; fortunately Daisy, Alphonso's diciesog
teenage wife, tells Celie the truth. At first Celie does not want to Smudging
move into the house where Alphonso has lived, but Shug convinces cleansing
her to do so, also suggesting a spiritual cleansing (smudging) with with smai
cedar sticks. Not only is this symbolic of chasing out the evil that Poetic jus
lingered there, it also demonstrates how Celie has truly embraced and evil is
her newfound spirituality and understanding of God. Once she sees .
the place, she grows excited with the possibilities it offmr vy 5 Redempfi
writes to Nettie that there is plenty of room in thy ¢ !ej.sr a’ﬂ of Oricorredy

them, including Olivia and Adam. Waii«m}m \ shwﬁwmg the
resolution of the plot, when Celie wil. % xw};f’ be united with her family. The place |
abuse and heartbreak i ¢ &« ‘““L &jscene of harmony and love.

e

ey

In the early ith’”e"novel, Celie suffered unbelievably with the sexual and em¢
stepfather, intposed. Now she learns that he has also kept the house, land and st¢
they rightfully belong to Nettie and her. Ironically, the gravestone of this evil mai
and businessman. Celie, however, is gaining her poetic justice. During the novel,
past and experienced emotional and spiritual growth; now she has the opportun |
well. The fact that it will come in Alphonso’s house and store forms a neat circle |
The end of the story will take place where it began.

However, in Letter Eighty-three, before the novel reaches its final conclusion, Ce |
unhappiness. Shug falls in love with a nineteen-year-old man in her band. It brea
essential this time as it motivates her to make the final move to Alphonso’s house
demonstrating her newfound self-respect, strength and, most importantly, resilie
|
Another part of the reconciliation, or denouemen?,:is ¢ th ’aov{al involves Celie my|
she helps to care for the sick Hennetta C:’ T ath ‘Aow ‘the changed Albert, whe
collecting of shells. In many Ways e s s pden softer person and has been throug
He now works and keeps ',x s »"1. /4150 is helping to care for Henrietta. He has a ¢
with Harpo cegilihofi . ﬁ\,eiue stops by to see his shell collection, Albert talks ¢
not appreciy kwnen they first married. Then he reminds her that they are st
hope that thmght get back together. Not for labour, but for friendship this tin
interest in men.
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As one thread is resolved, another test comes along for Celie: the devastating ne.
test Celie’s newfound stability and sense of self. Although it seems she will now L
sister throughout her life, she knows that Nettie will always live in her mind. She |
were reunited through the mail. When Celie finds out that Nettie has not receive.
crushed; she wanted her sister to know her. Celie’s undelivered letters to Nettie |
letters she wrote to God, which could not be delivered either.

s
5
S

o ¢
Themes Ye® .
- s . : . A
Religion and spirituality; family; worst f‘é;jg; “naity and sisterhood
117 e

W@ do you think would happen to Celie had Shug abandoned her befu
Memphis together?

Dt o o oo o o o o o o v b o oo o n oo o e oo o d e o bt o e ot e e o e e o e bed me e bed m e ot e e o e e
i v Exam-style Question 2 (AO1, AO2)

]

i { The text discusses Albert’s transformation and Celie's reconciliation wii|
: How does Albert’s changed behaviour contribute to the overall theme ¢
L e e o o o o o o o o .

-
{w} : j o
i ' M} w w
1 4 Lo
2 . s’
-
™
-
y e
]
Wi 4
W
Gy - | o
e’ oo
R
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Letters Eighty-six to Eighty-seven (pa

m Nettie writes to Celie, telling her that Tashi has run away with her |

feels that there is nothing more she or her family can do: the rest of the tribe is dying
malaria. Nettie's family decide to return to America in the hope that Nettie will find .
been 30 years since she had last seen Celie. She hopes that :; | __" has not destroyc
tells Celie that Adam is currently searching for Taskio ,/} w

Celie, feeling that her sister is st a’t{?x wm’nijes to write to her. Shug has been av..
stated and has met one ik M}sc‘ﬁ in Arizona. Her other children refuse to see h.
iy Més“to Celie once a week. Celie has accepted that Shug is

Celie spends a lot of her time with Harpo and Sofia. Eleanor Jane, believing Sofia caire
which has started to become a nuisance. Eleanor Jane is hurt to hear that Sofia is tire,
begun to reconcile with ‘Mr.___ . She asks about Celie’s childhood and is shocked to |
endured. He admits he used to beat her out of frustration of the loss of Shug. Celie t.
business and that ‘anybody can wear them.' ‘Mr.___ " remembers how he enjoyed sev.|
together. Celie starts to feel that 'he begin to be somebody | can talk to.’

Analysis
There is a strong sense of disillusion in the letters from Nettie ~ the ol
tragedy of the Olinka tribe has destroyed their sense of the world p:z

completely, leaving Samuel and Nettie to decide to leave Africa.
Spiritual realisation is also mirrored with Nettie arg iy ‘f‘fcxymmg to the same o
eventually Celie) that God is a free splrst. S th ‘Mmswface and separate lives N
discover the same sense of God 1\ %4 jo=
. = w’ >

olil "ts Wthmg and quilting being mirrored in these letters witl
Tashi, who 'nis both the Olinka and Western world, feels that she must caot
allowing her&@##0 be cut on her bare skin. The village have lost their roofleaf ang
protection and stability.

We see the g,

Adam initially rejects Tashi, the only person who she feels loves her. This mirrors th
Nettie left. The difference here is that Adam quickly sees the error of his ways and @
something that his mother also ends up doing with Shug (an indication that Adam

Letter Eighty-seven finally discusses Celie’s sexuality openly: Celie never identifies |
Albert presses her why she does not like men, she simply discusses her aversion ta |
and abusive treatment she has received. Albert will never understand the relations
and Harpo want to actually change Celie, constantly trying to set her up in a hetera
sees her sexuality is open to interpretation, as Walker believes 'fi' should be, fora vy

Themes A g
Love and sexuality; women, fer“i L ): ;.»Sfig’té»rhood; family

17 https://www.washingtonblade.com/2022/04/28/alice-walker-sets-the-record-straight-in-new-o
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Racism: The relationship between Eleanor Jane and Sofia exemplifies a common
occurrence in the Deep South during the early 20™ century, wherein black nannies w.
upbringing of their white charges. Despite Eleanor Jane’s enduring affection for Sofia,
nanny and confidante for numerous years, Sofia harbours deep bitterness stemming. |
rendering her incapable of harbouring any affection for the young woman. This becal
Eleanor Jane brings her newborn baby boy for a visit in the koo of eliciting love and
met with crushing rejection. Sofia’s explanation for ». f:{jf tu'embrace the child &
he will inevitably grow up to perpetuate th; a) N lack individuals.

» 77\ i
I'"""'"""""""'"""""""'"""""""""'"""'( s i:afg'i:::;' ““““““““““““““““““““““““““““ =
us', . ~omt 11 (AO1, AO2)
‘ letters from Nettie, the tragedy of the Olinka tribe has a profoun.
Ulinka tribe influence Nettie and Samuel's decision to leave Africa?
disillusionment and spiritual realisation in their experiences. Use speci.
and analysis to support your answer.
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- @ @ /
I Letters Eighty-eight to Ninety (pages
m Nettie writes that Adam and Tashi have returned. While they were |

a huge hidden city full of displaced tribe members. Adam asks Tashi to marry him - |
her facial scars will make her look savage in America and that Ar*am will become asi.
that he will always be with her and proves it by havmg p > | R *arred as well. Sam
Nettie's family then immediately set out for homz. J} =

While Celie awaits Nettie s returg ane 1 w"'h@r store and hires Sofia as the clerk. .
with Eleanor Jane’s help . ¢, M{sws’Celne to marry him again, to which Celie offer.
receives a leg .\a,»«feﬂmg her that she is coming back.

While Shug, ’ and Celie are sitting on the porch, they see a car pullingup tot.
Olivia, Adam and Tashi. Celie and Nettie recognise each other straight away and fall |
There is a gigantic barbecue to celebrate the Fourth of July and the family reunion. ¢
and enjoying each other’'s company. She marvels that she is finally reunited with het |
is ‘the youngest [Celie] ever felt.

Analysis —
The last three letters provide the essential closure and conflict resolution €
that Celie and her family need. We see all the character arcs coming .
together with the more obvious observations of what they have learnt: b
Celie learns to enjoy her own company without Shug. This shows emotional ¢
independence, the final piece in Celie’s journey of seif»acm ‘ince L
and reliance. , _,,f Lo o
. o
Walker, however, does not provnr’ @ ‘Qjme of closure when it comes to 5
the problems of mternah o - ywmch occurs when people begin to o
believe the Lau@nd 1\ ¢ Jges “told about them (as we have seen with
Mary Agne! Dlo’ Mr, s’ disdain for dark skin). Tashi recognises v
that in Amera@#isht-skinned Afrlcan Americans are valued over those of .
darker skin. She has seen advertisements for a cream to allow blacks to d
bleach their skin to a lighter colour. She worries that she will be rejected R
because her skin is so dark. Olivia is wise enough to know that the best way W
to combat internalised racism and feelings of inferiority is to assert .
solidarity, to love one another. Adam shows his love for Tashi by having his a
own face scarified, so she will not feel so different in America. His plan -

works, for Tashi agrees to marry him. Sofia’s life has also changed. She is

now working as a clerk in Celie’s store with Harpo’s blessing. He has obviously che
escape the normal matriarchal role of mother and housekeeper. She has also ace.
ironically hired her to help care for Henrietta. The white townsfolk, however, have
is outrageous that a white woman should do work for blackf‘ :

y; i

T8 .
The letters reveal a number of reversals fror: (ar ar e me novel. Celie is a totally
successful and she is self-sufficient, Jiv y E—'m,j sentle as always, she is able to forgiy

relationship with him; shef iy s A < «0'him because of their mutual love for Shug

The letters 0m~tiwé”63mpleted redemption arc in Albert. He is trying to hel}
sewing for h\Gg@#ating her with respect; he also philosophises about life’s wonde
the little thmgs This is the lesson that Shug taught Celie years earlier when she sa
recognise the beauty of creation like the colour purple. Because Albert has learny
his feminine qualities, he also feels loved and accepted.
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It is significant to note that in Letter 89, one of the most complex in the novel, is
she has been told that her sister is dead, the faithful Celie refuses to believe it an.
It is also important to note that the kind and sensitive Celie has remembered to o

Even though the story comes to an end, there is a strong sense of renewal which
young again. As the terrible chapters of her life come to a ciose she begins anew.
feel that the ending of the novel is not a close, but a new s/, Emsng

;f”}M w
Themes # Y

:

Men, women and gender ro

- {fla agowerment and discovery; family; religion

! @ . t 12 (AO1, AO2)
: What is the significance of celebrating the Fourth of July at the end of {
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.

Whole-text Analysis

@ @
Characterisation :

. eute!
Primary Characters charat
Celie | affects

Celie, the protagonist, is a young African-American woass - w o
oy Lynche
experiences a remarkable transformaﬂon threag! %1'1 ,,,é' Hovel. an alle
Initially portrayed as meek and subrﬂ €, Lul enajures various
course
forms of abuse and opprescm, = fi‘fp\, wt ly flnds her voice, strength

and freedom. (‘mhe ot smy as a teenager living in rural Georgia

Nettie

Nettie, the deuteragonist and Celie’s younger sister, is intelligent, educated and |
justice. Nettie’s character is defined by her unwavering love and support for Celic
confidante and source of emotional solace. Nettie’s experiences as a missionary |
broader perspective on gender and racial inequalities, inspiring her to challenge &
justice and equality.

Celie and Nettie’s mother

Although Celie and Nettie’s mother, often referred to as ‘Ma’ or ‘Ma Dear’, does |
the novel, her impact on Celie’s life is profound. Her early death leaves a lasting v
Nettie’s biological father is lynched, she loses her mind, and in her vulnerable sta!
her marriage to Alphonso, she often falls pregnant, and during her last pregnanc,

,

i

Alphonso W o 4
Alphonso, also known as Celie and Netfif},; A fawa"’r (referred to by Celie as ‘Pa
character. He is responsible for 5 it .L,Mxéﬁe to sexual abuse and forcing her i
presence in the story SErEn s W}Mélyst for Celie’s journey of self-discovery, resi|
cycle of abi,

Corrine
Corrine, Reverend Samuel’s wife, becomes a significant figure in Nettie’s life. Cort
caring woman, driven by her faith and her desire to help others. However, her ch//
somewhat rigid and resistant to change, particularly when confronted with chalié
truth about her own family history. Despite her flaws, Corrine’s presence in the s
complexities of religion, cultural clashes, and the limitations of well-intentioned ©

e

e

Reverend Samuel
Reverend Samuel is the local reverend before he, his wife and Nettie travel to Afii
Samuel plays a pivotal role in Nettie’s life. He is portrayed as a compassionate anc
whose teachings embrace love and acceptance. He provides Nettie with a safe ha
mission work. His character represents a positive and inc!; | interpretation of m

oppressive and judgemental practices that Celie & *‘fh ] ha‘ve encountered.
Ay

S

‘u,
7

s
_

Olivia |
The daughter of Alphnr y x’\ Mm,wﬁ‘f\/ho was given away immediately after her bii

African andg ’t}? - Wv%ﬂ”herltage Raised by Corrine, Reverend Samuel and Ne
of hope, bril Qltural gaps and embracing diversity. Throughout the novel, O|I\§
g .

woman, influ®iced by her rich heritage and the lessons of love, acceptance and re.
character highlights the potential for unity and healing across racial and cultural be!

-

)
O3

oo
©
>
)
S,
29
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Adam

The son of Alphonso and Celie, who was also raised by Reverend Samuel and Cot.
and celebration of African and African-American heritage. His marriage to Tashi, 2
that connection. His relationship with Tashi also serves as a contrast to Celie’'s mo

Tashi
Tashi is a friend of Olivia’s. She is an Olinka woman whﬁ g hes
engaged to Adam. Tashi is initially depicted as a tudi %wanﬁ
obedient young woman, conforming te gy b on 5-and expectations
of her tribe. However, as the stor pr ;; L.,@és Tashi's character
evolves, and she beganfi i di ”f”lggSOCIetaI norms and embrace her
own autong

assimilatior Qi

‘Mr.___(Albert)

‘Mr. ', also known as Albert, is a complex character. He is initially depicted as
serves as Celie’s abusive husband. ‘Mr.____ " represents the oppressive and patri.
other women endure. However, as the story progresses, ‘Mr. "undergoes a i
of vulnerability and remorse. His character arc reflects the potential for growth ai
themes of redemption and the capacity for individuals to learn from their mistak.

Harpo

Harpo is ‘Mr.____ s’ son and Celie’s stepson. Harpo initially embodies the traditic
expectations of his community, seeking dominance over women and conforming |
as the story progresses, Harpo’s character evolves as he questions and challenge:.
learns valuable lessons about love, respect and the ampor&am » of equality in relal
demonstrating personal growth and transformatuo; - ,é ;

Bl S
Sofia 4\ 2 0
Sofia is a strong and resulw 4 - M«er*and wife to Harpo. She is Celie’s stepdaug!
defiance agaizamop i o 'A/sf’”ms and her refusal to conform to societal norm:

emotional { g 1, ;e*fusmg to be submissive to anyone. Her unwavering spirit ai
fo 1 &)

mistreatmei\@®®pires Celie to find her own voice and assert her independence. $t
power of resistance and self-determination, challenging the oppressive structures

as a woman.

Shug Avery
Shug Avery is a blues singer and Albert’s mistress. She is a charismatic and uncon
a catalyst for Celie’s transformation. Shug is portrayed as a talented singer and a
sensuality. She serves as Celie’s mentor, confidante and lover, encouraging Celie |
challenging her to question societal expectations. Shug’s character represents libe
power of unconditional love and acceptance.

Squeak (Mary Agnes) il

Squeak, whose real name is Mary Agnes, is Harpo S '} 1d .fter his marriage to
young woman who initially conforms to socigt! ler x,uﬁuons but later finds her v
initially timid and submissive but Ly ”“r'y; SHip With Harpo and her cxperuonc@
ce il v J.ﬂ»ty Sc;ueak's character highlights the potential for gs’i
/N «entity and dreams.
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Miss Millie
Miss Millie is a white woman who represents the privileged and condescending e
African Americans during the time period. Miss Millie hires Sofia as a maid butfa |
with Sofia's struggles and the injustices she faces. Miss Millie's character serves a:
inequality, highlighting the stark contrast between the lives and experiences of A
their white counterparts. Her interactions with the black characters in the story i
prejudices and power dynamics of the time. 7 5

Yo' ®. 0
Eleanor Jane 2 e
Miss Millie’s daughter. She was.t m’il by wg«f’sed by Sofia and sees her as a mothe
and is surprased when S5 A ,é Mgr@*ffully reciprocate, not understandmg the yea§

Minor Characters

May Ellen
Also known as ‘New Mammy’ in Celie’s initial letters. May Ellen is not much olde:
adapt to her new married life. We do not find out about her name until much lat.

Kate and Carrie
Kate and Carrie are Albert’s sisters who come to ‘inspect’ Celie and her housekee |

up for herself and defy ‘Mr. ’s” abuses.
Grady
Grady, Shug’s first husband, is depicted as a caring and affectionate individual, ye
He indulges in lavish spending using Shug’s money and rez.«i ly engages in marijt
some relief when Grady embarks on an affair witk oy f’éjxwasﬁ alleviates her fro
their marriage. g P .,,M’

” {,.f’ 5 e
The Mayor v 3 e
Miss Millie’ g ani _gdnt and racist, he is responsible for putting Sofia in pt
Germaine

Shug’s nineteen-year-old ‘last-fling’ lover.

Please note this is not an exhaustive list of characters that are mentioned in The L
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Relationships

The relationships depicted in Alice Walker's The Color Purple are complex and mi
love, oppression, redemption and personal growth. The novel primarily revolves o
Celie, and her connections with various individuals, each contributing to her jour,

Celie and Shug Avery !

One of the pivotal relationships in the novel is betvio e dnd Shug Avery. Sh.

blues singer, becomes a catalyst for Celie's tun. sfi “'jja‘mgn Initially in awe of Shu

relationship with her evolves mto - il;gxﬁ.ahnectlon that challenges societai

liberates Celie from oppras <, “« ~7te'two women share a deep bond of friends
. : -

sl " (Albert) begins as one of brutality and domina
young age, Celie endures years of abuse and mistreatment. However, as the nari
relationship undergoes a transformative shift. ‘Mr. " transitions from oppres:
empowerment and independence within the relationship.

Celie and Nettie

Celie's connection with her sister, Nettie, is a source of solace and hope througho
physically separated for a significant part of the story, the sisters maintain a deep
exchange of letters. Nettie's letters offer Celie connection to the outside world a
characters as they navigate life's challenges.

Celie and Sofia

The relationship between Celie and Sofia, Harpo's wife, is marked by mutual supp
and defiant character, becomes a role model for Celie 2= - 2 ‘haélenges societal ¢
submit to oppression. Their friendship contrib:te 'ta © jeﬂ*s growing understanc
and resilience. o -

Harpo and Sofia

control Sofia.” owever as the narrative unfolds, Harpo learns to appreciate and «
to a more egalitarian and loving partnership.

Celie and Mary Agnes
Squeak initially appears as Harpo's girlfriend but later emerges as an independen:
narrative arc.

Squeak's relationship with Celie is influenced by shared experiences of oppressic:
determination. Celie becomes a source of support for Squeak as she navigates he
aspirations. Squeak's journey echoes Celie's in many ways, as both women seek &

of societal expectations. g

4 i
W
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Themes, Attitudes and Values
Violence and Suffering

Physical violence throughout the story is used to dominate others. There is an el

someone is, the more control they wish to gain. Some are successful, as in the cas

realise the loss and pain it brings in the case of Harpo. There are also other differ:
;f

- &

Emotional Violence: Silencing Voices and Eroding sé ;};{ch“;

Emotional violence is equally msadlous €478 thwﬁﬁaracters self-worth and sile
repeated experiences of abandarinie t ﬁ;.@«"%etrayal coupled with the harsh wor.
leave her feeling isolatc: i @t EL W«;@f‘fess The emotional scars she bears run deep.
healthy rel gl sw«“ust others.

S "4
Psychologicai violence: Shattering Self-esteem and Distorting Reality

Psychological violence is a potent weapon used to manipulate and control the ch:
particular, are subjected to gaslighting and manipulation, leading them to questic
identities. The psychological scars they bear can lead to feelings of worthlessness,
sense of reality.

The Cycle of Violence / Generational Violence

The cycle of violence extends beyond just ‘Mr. ', perpetuating a legacy of trai
lives. ‘Mr.____’felt he had to be violent based on his father’s values, which was ¢
having witnessed and experienced violence throughout her life, internalises thes.
free from the cycle of abuse. This intergenerational transmission of trauma highl .
violence on individuals and communities.

W

Suffering and Resilience A

Despite the violence and suffering they endurc tie f~ ,,séc’ters exhibit remarkabi.
empowerment amidst their strugglw * {ie 5 sunnection with Shug Avery awaken
ignites her desire for a life frooy ‘rr‘ zouse. Soﬂa s unwavering spirit and refusal |
challenge the canresii ﬁf : eg mey face

Walker uses the image of the church throughout the novel as a symbol of the col |
within, but most importantly it goes against the hope that Celie gets from writing
happen around the church: Celie is slapped for winking at a boy in church (Letter |
she was leaving church, and all marriages are abusive and unhappy. The characte!
liberation serve as a testament to the power of faith to transform lives, foster res|
oppressive norms.

Celie’s Journey from Traditional Faith to Spiritual Liberation

Celie’s journey through the novel is marked by a gradual transition from a traditic
of God to a more personal and liberating spiritual identity. Initially, Celie addresse
external, distant figure, seeking solace and guidance in th=.7 ke of her hardships, |
Shug Avery and experiences the transformative g O ‘ave “and self-acceptanct
She begins to see God as a force of love 7 A \u» Jresent in the world around

and human relationships. 2\ 7 A
Shug Avery.g or ¢t m S;alrltualaty and Celebration of Self-love
Shug Avery nce in Celle s life introduces a radical and liberating approach |

J

¥ her own desires and express her authentic self, challenging the ¢
stifled her. Shug’s spirituality is deeply rooted in self-love and acceptance, as she |
sexuality, defying societal expectations and embracing her true identity.
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Nettie’s Spiritual Connection to Nature and African Heritage

Nettie's letters from Africa reveal a deep connection to nature and African spiriti
and power of the natural world, finding solace and inspiration in its rhythms and
in African traditions and rituals, finding a sense of belonging and cultural identity
grounded in a reverence for nature and a celebration of her African heritage.

The Role of Music and Storytelling in Spiritual Expressiw |

Music and storytelling play a significant role in theea ra}«;rs spmtual expression
with African-American musical tradltmmc . as wonduit for her emotions and
Celie’s letters, initially addressed o 3 ) Mi)ﬁ/e into a form of self-expression an.
process her experiences, g A *f* et voice.

5 ; ¢ M
-
L%

Religion an’ ”ua"iﬁy as a Source of Strength and Resilience

Despite the "\.‘f nges and hardships they face, the characters find strength and .
spiritual beliefs. Celie’s newfound connection to a more personal and inclusive G
hope. Nettie’s spiritual grounding in nature and African heritage helps her naviga
Africa. Shug’s unconventional spirituality, rooted in self-love and acceptance, em.

norms and embrace her true self.

W

W

Religion and Spirituality as a Tool for Social Commentary

Walker’s exploration of religion and spirituality is not without its critical edge. The
patriarchal and often oppressive nature of traditional religious structures, highlig:
inclusive and liberating understanding of faith. The characters’ journeys towards |
serve as a powerful critique of societal norms and a call for greater self-acceptanc

Race and Cultural Reclamation ;

Walker delves into the profound themes of race & ,; al al reclamation by navig
amidst racial oppression, discrimination pEi) tu “M‘érasure

Wt i w

e f - ”'j .
Reclaiming African Herit w0 e’ ™
Throughout, @ hov e ,»acters — particularly Celie, Shug Avery and Nettie —en
with their A )erltage, a legacy largely suppressed or lost under the weight ¢

pervasive rac®®) they encounter in America. They explore their roots through em
clothing, folklore and spirituality. This reclamation of African culture serves asa p
assert their identity and resist the dehumanising effects of racism.

Language as a Vehicle for Self-expression and Cultural Preservation

Language plays a pivotal role in the characters’ journey of cultural reclamation. C¢
remarkable transformation from a woman with limited literacy to a more expres.
letters to God and her sister Nettie serve as a form of self-expression and cultura
experiences and safeguarding her cultural heritage. Shug Avery’s blues songs, infi
musical traditions, further exemplify the reclamation of cultural expression.
Rejecting Eurocentric/Westernised Beauty Standards wll

The characters boldly challenge the Eurocentric br‘ iy ﬁdm ds that have beern
particularly Celie, who learns to reject thwc Aiels ﬂur*ms and embrace her nat.
Her transformation and self-accerjai c Wywr the broader struggle for African A

8

standards of beauty and ::'=) = v ¢

Resistance 1L
The charact »x,s of resistance against the racial discrimination and violence t.
desire to reclaim their cultural identity. Celie, Sofia and others refuse to accept th
the white power structure that seeks to subjugate them. This resistance is a form

rejects the dehumanisation and oppression perpetuated by white supremacy.
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Racism

The theme of racism is a pervasive and central element of the narrative. The stot,
century, primarily in the rural American South, and it vividly depicts the racial inju
by the African-American characters. The theme of racism is explored through vai|
highlighting the systemic and personal dimensions of racial oppression.

§
|
S

Systemic Racism !
The novel portrays the broader context of sustonm ff;mm‘!h where African Americ.
discrimination and violence. The cha:u ¢ 5re & e denied basic human rights and op
their race. For example, Scif" A\ JJ,! arrest and imprisonment are clear example:

Americans facegat *l - 105 of’fhe white power structure.

Economic EX_ 5
Economic racism is a significant aspect of the story. African-American characters,
trapped in cycles of poverty and exploitation. For example, their father was lynch
goods store. This economic exclusion is a direct result of systemic racism.

Internalised Racism
Some characters, like ‘Old Mr. ', have internalised racist beliefs, perpetuating
discrimination. This internalised racism is a reflection of the pervasive influence ¢

Racial Segregation

The novel portrays the physical segregation of black and white communities in the
era, e.g. when Sofia must sit in the back of Miss Millie’s car. This segregation exte¢.
public spaces, reinforcing the racial divide.

i

Violence and Injustice o .
Racism is depicted through acts of violer\;“ ‘ lr., adice comm;tted against Afric
confrontations with white mdl\nd A ";f‘s»abuse at the hands of Albert, and th.
violence loom large inthe.c - wx ,s" fives.

$

Redemptio !ecb’hé}liation
The novel alX@# % plores the possibility of redemption and reconciliation between |
as between Eleanor Jane and Sofia.

Intersectionality
The theme of racism intersects with other forms of oppression, such as sexism ai\
complex and interconnected nature of discrimination.

Love and Sexuality

Love and sexuality emerge as complex and transformative forces in the lives of th
societal norms and offering pathways towards healing, empowerment and self-d.

Love as a Source of Healing and Transformation . o] f

Love, in its various forms, plays a crucial role ir th ¢ ci :éisft—?FS journeys of healing
Celie’s relationship with Shug Avery rov s N rad’rcal departure from her expe
Shug’s love awakens Celie’s <& f‘of 2 fwvérth and ignites her passion for life, ch

norms and societal exn . o) §r » mat have Ilmated her. Shug s love allows Celie t¢

Self-love and the Ablllty to Love Others

As Celie’s self-love blossoms, her ability to love others deepens. Her love for her .
and solace throughout her life, becomes even more profound. She also begins to |
recognising her own resilience and strength in the face of adversity.
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The novel’s exploration of self-love and its connection to the ability to love other.
personal journey. Walker highlights the importance of self-love as a prerequisite |
relationships, emphasising that one cannot truly love others without first loving o
and Harpo, they realise that the need for control and the inability to express love

to their relationships. This realisation marks a turning point in their journey towa.

ability to love others. z
|

Sexuality as a Vehicle for Self-expression and En" M ’gnt?”

Sexuality, particularly female sexuality, i<, el ﬁth onesty and sensitivity it

encounters with sexuality are ma; gL cMeafs~f’cc)erc|on and a sense of powerless:

connection with Shug, (‘f Eie e nld éxpiore her own desires and express her s

sexual liberzssg@s 1 - Wéry about physical pleasure; it is about self-expressior

gyvn'body and desires.

Challenging Societal Norms and Redefining Love Relationships

The novel challenges traditional notions of love and sexuality, particularly the pa |
long defined women’s roles and experiences. Celie and Shug’s relationship subve!
power dynamics, as Shug encourages Celie to embrace her own desires and asse.
explores the complexities of polyamory and non-traditional relationships, highlig |
human experiences of love and intimacy.

Family and Friendship

Family dynamics and the complexities of kinship play a central role in shaping the
journeys towards self-discovery and empowerment. The novel explores various 1.
biological, chosen and surrogate, highlighting the importance of love, support an.
marked by social and personal struggles.

i

The Redefinition of Family: Embracing New ™ m: <, m"%Shlp

The novel challenges traditional r»"*f‘ ‘. \ﬂﬁmn“y, expandmg the definition beyon
chosen and surrogate rel>t e “’”\ ie’s friendship with Shug Avery develops ||
transcends cogmment's = 1 gl Aartic boundaries Shug’s love and acceptance awake
empower 71 "nuace her own desires and sexuality. Shug becomes Celie’s co

uncondition\Ge ‘““wf , challenging the limitations of traditional family structures.

The Complexities of Motherhood: Navigating Love, Loss and Sacrifice

The novel explores the complexities of motherhood, highlighting the challenges, &
nurturing and caring for others. Celie’s experiences as a mother figure to her chilc
supportive and understanding mother figure to Celie, demonstrate the diverse w.
experienced and expressed. The novel also delves into the impact of societal expe
motherhood, highlighting the challenges faced by women in fulfilling their mater.
their own identities and aspirations.

The Legacy of Family: Intergenerational Trauma and the Path to Healing

The novel explores the impact of intergenerational trauma on family dynamics an
from cycles of abuse and oppression. Celie’s experlen"“ * Ja 'use and marginalis:
of family and relationships, initially limiting hez.al sam & Mm healthy and suppa:
through her connection with Shug arvJ N r;"[;f 5 elie "oegms to heal and reimagine

empowerment and mutualm gt
i § -

Family as gl > (¢ ‘_;glwéff’éfh and Resilience

Despite the é\:?.wf‘ >x and often painful family dynamics the characters experience
source of strﬁgth and resilience in their lives. The enduring bond between Celie |
friendship between Celie and Shug, and the maternal love and guidance Celie rec:
the transformative power of family connections. The novel highlights that family,

individuals with a sense of belonging, support and unconditional love, empowerin
challenges and find their place in the world.

L
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Women, Femininity and Sisterhood

Walker portrays female friendships as a means for women to summon the coura:
stories allow women to resist oppression and dominance. Relationships among v
reciprocal love in a world filled with male violence.

Female bonds and sisterhood play a vital role in the characterg' journeys of heali
strong connection between Celie and Nettie, despite *g;. oah isical separation, se
support. Their letters, filled with love, encourz e %iLJd“shared experiences, p
allowing them to navigate their indi:j; 1 i“ijf 1pdles and find solace in their share¢
P " w:; f‘;f . .

Female ties takamar.: v~ Tsurne are motherly or sisterly, some are in the form
sexual, anc@ 1 "3rt;,;;nf?5§’§f friendships. Sofia claims that her ability to fight come
with her sisi{ggg#¥ettie’s relationship with Celie anchors her through years of livin
Africa. Samuel notes that the strong relationships among Olinka women are the o
bearable for them. Most importantly, Celie’s ties to Shug bring about Celie’s grac |
attainment of a sense of self.

A

Sisterhood and the Power of Connection

The strong bonds of sisterhood in the novel, particularly between Celie and Nett
preserving and reclaiming cultural identity. Nettie’s letters from Africa provide a ¢
highlight the profound connection between African and African-American culture.
anchor of strength and cultural continuity for the characters.

Empowerment through Education
Education, both formal and informal, empowers characters like Celie and Nettie, |
cultural awareness. Education empowers them to challenc<.- ereotypes and recla
knowledge and self-confidence. e ¢ “

{;’; _,/? L

The Power of Female Connectior i . ;;}i;oéd

The bonds of sisterhood =2 & 4. \=scdnnection serve as a source of strength and
particularly 2@t < ‘{“;,,f.-éar’k'éd by male dominance. The unwavering connect
\ca-'separation, provides a lifeline of love, encouragement and §
Their letters\@#Cal the importance of female companionship and the power of s\
and understanding.

w

The Enduring Bond of Sisters: Celie and Nettie’s Unwavering Connection

The unbreakable bond between sisters Celie and Nettie serves as the novel’s emy
physical separation, their connection transcends time and distance, providinga |||
shared experiences. Their letters, filled with intimate details, dreams and fears, fu
worlds, allowing them to maintain a sense of unity and shared identity. Nettie’s ||
afar, is a constant source of strength and hope, reminding Celie of her worth anc
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MNen, Women and Gender Roles

The novel paints a vivid picture of a patriarchal society where men wield power a
through physical abuse, emotional manipulation and economic coercion. Celie’s .
‘Mr.____’, represent the epitome of this oppressive male power, subjecting her i\
silencing her voice. The characters’ experiences highlight the pervasiveness of pa
women’s voices, limit their opportunities, and reinforce their 2ubordinate status.

patriarchal expectation is also damaging to ‘Mr. f, S o '}o who struggle t¢
and it is only when they are at peace Wlth brtlath §“|rf w«ilifﬂe and feminine elem:
they are able to love and be loved. ... \ T

o P\ L

Women'’s Strugales f.» = 32 {wwrrﬁ”gnt and Self-determination

jﬁ“ hssi mcj’rces they face, the women in the novel exhibit remarkat
for self-dete{EE lion. Celie's journey is particularly transformative, as she evolve
woman who embraces her own voice and desires. Her connection with Shug Aver

woman, awakens Celie's sense of self-worth and ignites her passion for life.

The Challenge of Gender Stereotypes and the Redefinition of Femininity

The novel challenges traditional gender sterectypes and explores the fluidity of ¢
relationship with Shug, a woman who defies societal expectations of femininity, .
prescribed definition of womanhood. Shug's embrace of her own sexuality and ho
traditional gender roles inspire Celie to question the limitations imposed upon hy|

The Path Towards Gender Equality and Social Justice

Through the exploration of gender roles and the challenges faced by women, the
equality and social justice. Celie's journey towards self-discovery and empowerm:
for other women seeking to break free from the constraint<.=  patriarchal norms ¢
and desires. The novel challenges readers to confr’ ienly ’éa «ties of gender ineq

more just and equitable society. p ‘ ,Mf o

o J L
Many characters in the nzy - & @ lghe “Eoundanes of traditional male or female .
and sass, Shiag@eox ?“ i <ivéness, and Harpo s lnsecurlty are major exampiesx

character’s
sexual ambif@#®""as we see in the sexual relationship that develops between Celit

Disruption of gender roles sometimes causes problems. Harpo's insecurity about |
problems and his attempts to beat Sofia. Likewise, Shug’s confident sexuality and
cause her to be labelled a tramp. Throughout the novel, Walker wishes to empha.
are not as simple as we may believe. Her novel subverts and defies the traditiona|
women to be women and men to be men, and it is only when both parties are act
gender roles that there is a sense of unity.
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Childhood

The theme of childhood is explored with nuance and complexity, revealing the p1
experiences on the characters' lives and their journeys towards self-discovery ana

The Loss of Innocence: Childhood Tarnished by Trauma and Abuse

For many of the characters, childhood is not a time of innocmce and joy but rath
abuse and deprivation. Celie's experiences of abandowf, S, axual assault, and o
her stepfather and her husband shatter her sese of ,,e’frf’cy and leave deep emy
childhood is marked by poverty, discz.2 1a « 1 and the constant threat of violenc
shape the characters' perCf'j;' - @;ge world, their sense of self-worth and the |

The Yearni @58 \'SIu }Jrrhfgnd Unconditional Love

Despite the {5 S calities they face, the characters crave nurturing and uncondit!
remains unful"ailed Celie's desire for her father's love is repeatedly thwarted, lea\
insignificant. Shug Avery, with her unconventional lifestyle and fierce independen
to the traditional maternal figures the characters have known. However, Shug's |
with a glimpse of the unconditional love she has always yearned for.

Self-empowerment and Discovery

Walker emphasises throughout the novel that the ability to express one’s though |
developing a sense of self. Initially, Celie is completely unable to resist those whe
Alphonso’s warning that she 'better not never tell nobody but God' about his abiy
only way to persevere is to remain silent and invisible. Celie is essentially an obje.
has no power to assert herself through action or words. Her letters to God, in wh.
story, become her only outlet. However, because she is so unaccustomed to artici
narrative is initially muddled despite her best eﬂ‘orts "" 1050 ‘arency
js M
In Shug and Sofia, Celie finds sympa?%f* Selsing Yé/érns lessons that enable hei
Celie a 'virgin', Shug shows Ce's ‘Aat F» tra"’}n create her own narrative, a new int.
history that counters tt: “‘\ **f; »Iaf}ons forced upon her. Gradually Celie begins |
telling it to ‘LL Ho | over, ‘it is not until Celie and Shug discover Nettie’s letters ||
L to form her own powerful narrative. Celie’s forceful assertic
cursing of ‘Mr.;’ for his years of abuse, is the novel’s climax. Celie’s story dun
‘Mr.____’, causing him to reassess and change his own life.

Though Walker clearly wishes to emphasise the power of narrative and speech to
oppression, the novel acknowledges that such resistance can be risky. Sofia’s foro
Miss Millie’s invitation to be her maid costs her twelve years of her life. Sofia reg.
she is not totally defeated, but she pays a high price for her words.

Recommended further reading
Read more about the power of language as a ‘fheme in the contex.
Cisneros’ The House on Mango Street. i
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The Writer's Use of Language

Steven Weisenburger!® discusses the use of letters in Alice Walker’s novel, portra:

Narrative’. The novel employs an epistolary form, presenting the story as a series R
o xy e . . . ////////////////////
initially addresses her letters to God, then to her sister Nettie, and ultimately to 1 /
embrace. This narrative technigue serves multiple purposes for Walker. Firstly, it //
passage of time in the form of fleeting moments. Moreover i provides a voice fo ¢ /%
unable to articulate her thoughts due to her Iack of.s a«ﬁr ‘and the oppressive wd &
frv /////////////////////////////%
N
! . %
By employing letters, Walker also e 8 %ﬁ; svfple perspectives. Readers are ex| ot
li G acen B ti idingin A e
woman living in Georgia, Mja»exfe perspective as a woman residing in Bl
r i | | .
cultural roots cefric o xmca‘ﬁs The epistolary form intensifies the sense of U //M/
reader. Init il I6tters reveal the atrocities she endures, serving as confe. ¢ )
. | |
no one besidg@®r abusive father is aware of Celie’s plight, she feels isolated ang N 4
letters to Nettie, who is also unable to assist her, further underscore her desperat MM/;
her letter writing, the protagonist undergoes a transformative journey of self-dis. ) |
ft
voice and becoming self-reliant, content with her life choices. // -
Dialect ////////
The second unfamiliar element in the novel is the southern black dialect employe s /
American characters. The rules of grammar in Black English (BE) often contradict | /
English (SAE). For instance, a sentence such as ‘She goes to the market’ in SAE be. .
Black English. Pronunciations and spellings likewise differ between BE and SAE. V.

English throughout the novel to accurately represent the language her character:
the novel in Standard American English would have failed to capture the essence |
skilfully portrays the appropriate dialect, allowing readers to acclimate to its unic.

gy

&
S

///////////,

\\\\\\\\\\\\\\\\
.

read aloud, as they progress through the initial chapters. .. = |
o f_,j [ ® /////////
Non-standard English: Authent;catmg 70 10 uxperiences -
The use of non-standard English, ;m"l C ;Ms{l ih Celie’s letters, reflects the charac, W/
backgrounds and levels, (@0 *mm”f This use of non-standard language adds aut o
e e 5 .xt’he;r specific social and historical contexts. It also hig
o) vd"ices, emphasising their struggle to be heard and understooy
,aﬁg'age
COPYRIGHT
PROTECTED
sl
e &
f w\‘“’; "JN?} :
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JED ,» A |9
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18 Errant Narrative and The Color Purple, Steven C Weisenburger — https://www.jstor.org/stable/.
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Symbolism

Dresses, Dressmaking and Pants
The symbolism of dresses, dressmaking and pants plays a significant role in convi
identities, societal expectations, and their guest for self-expression and empowe.

Dresses as Symbols of Conformity and Restriction ;

Dresses, particularly the starched and uncomfortahle s Ay “!resses Celieis fore
societal expectations and constraints placed. 101 W Wz%l The dresses serve as ¢
lack of agency and her confinement *. 53&@; oed role. The discomfort and restr

Celie’s stifled voice and suczw d A swes.
N1 B

T‘éﬁ \Fo 1.1 Of Expression and Empowerment

In contrast (G5 estrictive nature of dresses, dressmaking becomes a source of «
self-»expressuon for Celie. Through her sewing, she is able to create something be:
her creativity and asserting her individuality. Her skills as a seamstress eventually
and a sense of self-worth.

Pants as a Symbol of Rebellion and Liberation

Pants, particularly the pair Shug Avery encourages Celie to wear, represent rebel |
new-found sense of liberation. Pants symbolise Celie’s rejection of the constraini
assertion of her own desires and identity. Wearing pants allows Celie to move fre.
her new-found sense of self-expression and empowerment.

The Transformation of Celie’s Relationship with Clothing

Celie’s relationship with clothing evolves throughout the novel, reflecting her cha

empowerment. From the initial discomfort and restrictioy i Iresses to the comft

clothing choices become a visible manifestation ¢ ¢ fti;u fonél growth and liber.
¢ -

The Significance of Clothing in N'va wyéri'tity

The symbolism of clothirie e ““’m Jéyond Celie, encompassing other characters |

flamboyant NC L i ..«ohal attire reflects her independent spirit and rejectic

insistence ¢ ing averails challenges gender stereotypes and asserts her righ

comfort and¥&entity.

Clothing as a Catalyst for Social Commentary

Walker’s use of clothing symbolism serves as a powerful tool for social comment.
which clothing can both reflect and reinforce societal expectations and gender ro|
towards self-expression and empowerment through their clothing choices challen
femininity and advocate for greater freedom and individuality.
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Genre and Form

The Color Purple is an epistolary novel, consisting entirely of letters written by Co
create a sense of intimacy and immediacy, drawing readers into the characters’ in
experiences. The letters, often raw and unfiltered, provide a direct window into @
and struggles. This directness allows readers to connect with the charactersona |
empathy and understanding. Additionally, the novel can be 4 scribed as a confeg:
written by the protagonist, Celie, are intimate and;}f ;i:} :ﬁew deepest thoughts |

The novel follows certain conventic vy q0 ) Oeetations, such as the rising action
denouement (falling actim;z‘:; o {;L;;Wélker’s novel adheres.

The novel fa\g@®er the feminist fiction genre for its critique of gender roles as
resilience the women in the novel are given. The women in the story are all giver
own character growth.

African-American Fiction

The novel is firmly rooted in the African-American literary tradition. It directly ac
African-American women in the early 20™M-century South, tackling themes such a:
for identity and empowerment.

Narrative Gaps and the Reader’s Active Participation
The novel includes significant gaps in time between letters, leaving room for the .
characters’ experiences and the progression of events. These gaps demand active
encouraging them to fill in the blanks, draw connections and create their own int¢
fosters a deeper engagement with the narrative, allowing »;‘;\ jfzreade:' to become
story’s unfolding. W o f_,/f

e 4
The Power of Silence and Unsza/ @h ' aafunication
The novel explores the ni v ?uﬁéu@‘i{ug@ and unspoken communication, particula
ia ) A setlection of her oppression and lack of agency, gradually

: assertion. The gaps between her letters and the unspoken eni
npact of unspoken communication and the power of silence to cor

In terms of genre, The Color Purple can also be classified as historical fiction, as it
during the early 20" century.
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Structure

The unconventional narrative structure as discussed previously serves as a powe:
characters’ innermost thoughts, emotions and personal experiences with remark.
The letters, often raw and unfiltered, provide a direct window into the character.
connect with them on a profound level and develop a deep understanding of the

Multiple Narrators: Unveiling Divergent Perspectira a4

The novel’s epistolary form extends beyond “¢ lie ng'l;g.eer")s,winccvrpora*ting the pers

such as Nettie and Sofia. These multi 5%;&@5 offer diverse and often contras!
. . Y s 4 .

and relationships portrayﬁgJ 0 L <opyTTheir letters provide a more comprehens

of the charactegaar * » . . rlathey inhabit, revealing hidden intricacies and cor

e

Non-linear Chronology: Reflecting the Characters’ Journeys of Self-discovery

In a departure from traditional linear narratives, The Color Purple employs a non.
sequence of letters spanning several decades. This unconventional approach dise.
creating narrative gaps that demand active engagement from the reader. As they
experiences and personal growth, the reader is encouraged to draw connections.
their own interpretations, fostering a deeper level of engagement with the narra.
mirrors the characters’ complex journeys of self-discovery and transformation, el
personal growth and the gradual unfolding of identity.

Time Gaps and Development: Unveiling Hidden Truths

The gaps in time between the letters are significant, serving as a potent narrative
and encourages the reader to become an active participant in the story. These gaj
infers what transpires during these intervals, drawing coy s %’\ons and creating t |
characters’ development and evolving relationshijs't {rjﬁw evident through thes
their language, tone and perspectives:e',u r i rirdividual growth and transfore

" {,.f' A " A

Interweaving Stories: Ei, 1 }’isgﬁtrréi Novel’s Scope

The letters let setie’s sister, introduce the reader to a parallel narrative |
‘ ces in this foreign land, offering a striking contrast to Celie’s lii¢
interweaving ot these two storylines broadens the novel’s scope, highlighting the
such as the struggle for identity and the impact of oppression. It also underscore:
human experiences, demonstrating how individuals’ lives can be profoundly affe.
occurring far beyond their immediate surroundings.

Climactic Revelation: A Catalyst for Change

The novel’s structure builds toward a climactic revelation that significantly affect:
and the trajectory of the plot. This revelation, hinted at through the gradual unce
the letters, serves as a catalyst for change, prompting the characters to confront |
altering decisions. It also provides a sense of closure and resolution, as the chara.
implications of the revelation and begin to forge new paths fogrward.

The Color Purple: Comprehensive Guide for AS / A Level English Literature Page 56 of &

R
B
W
F i,
// /

g

7////////////////////////////%

i
i
i

s

g

S
=

o

S

|
S

=

et
i | I

e
o
fo

i,

&

P

o e

o

S,

|

sy
s

S

.

”’//////////////
oo o

///////”//%

i

sy
i
e

&
-

P

i

\\\\\\\\\\\\\\\\

gt

WW

COPYRIGHT
PROTECTED

ig

s

Education




Contextual Analysis

Alice Walker’s essay ‘In Search of Our Mothers’ Gardens’, written for Ms. magazi
discovery and admiration of Zora Neale Hurston, an African-American writer kno.
Watching God. Walker, who also hailed from Eatonville, albeit in Georgia rather ||
strong resonance with Hurston due to their similar backgrounds. While attending
joy from reading Hurston’s works. Although Hurston’s novels wvere well-known aii
they had subsequently gone out of print. However ir i }‘9}5’35, as feministand ..
momentum, students and scholars began ac:i »ly e ﬁr\»«fé”\?vorks by women and |
rediscovery and re-evaluation of H:ooe ’ijgig,k Eyes Were Watching God. Walke
the novel was written frpr:} N %}u&tﬁ\';’e of an African-American woman and ¢
imposed by El ‘g:@;;;n.’v(?alker states that Hurston enjoyed ‘racial health |

e

=

Unlike prote{ggi#®iers such as Richard Wright, Hurston celebrated the essence ot |
richness of African-American culture, including folklore, spirituals, work songs, at.
cultural heritage deeply impacted Walker, who resolved to do the same in her ov
novel The Color Purple, she explores the challenges faced by African-Americans &
their experiences. Walker fearlessly examines domestic abuse within families, ing|
physical abuse and exploitation. Equally significant, she portrays the African-Ame.
the extended family and its unique music. Moreover, she depicts the resilience o
endure hardship and still possess the capacity for love and care towards others. 1|
hope that individuals have the ability to change and grow despite adversity.

Upon its publication, The Color Purple unleashed a storm of controversy. It instig.
cultural representation, as a number of black American male critics complained t
racist stereotypes about pathology in black communities and of black men in part
Walker with focusing heavily on sexism at the expense of =i lessing notions of ra
The Color Purple also had its ardent supporters, e’ pu fal | fmrﬁng black women a|
as a feminist fable. The heated disputes o ' wThe Color Purple are a testin
the work has had on cultural and e 1 3,;5{:1’?5@ in the United States (please also
Context on page 7). A4 s =
. A

iy
i

Further r&#iig

o ‘In Search of Qur Mothers’ Gardens: The Creativity of Black Women in the Sou.
zzed.uk/12528-in-search

e  ‘Still Searching Out Zora Neale Hurston’ - zzed.uk/12528-still-searching

e  ‘Strength in Numbers, A Feminist Analysis of The Color Purple by Alice Walker
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Literary Approaches
The novel lends itself to several literary approaches and critical perspectives due |
and innovative storytelling techniques. Here are some key literary approaches tha

Feminist Literary Approach: The Color Purple is often examined through a femin
themes of female empowerment, identity, and the struggle © r autonomy in a pat
explores the growth and self-discovery of its femal= c/ia =+ teis, particularly Celie,
of women’s relationships in achieving pel;:f) 2 ard gor ctive liberation.

: £
- &

&
African-American Literar ™ “’i,f:j +he novel is situated within the African-Ame
analysed in togem 0y ‘?;Vg\.,zseﬁ‘fation of African-American culture, identity and @
seenasawl G i}fs%&ﬁn{American literature that explores issues of race, racism |
struggle for g s and equality.

Postcolonial Literary Theory: Nettie's letters can be examined from a postcolonic
explores the legacy of colonialism, the impact of imperialism on African commun|
relationship between African Americans and their African heritage.

Queer and Gender Studies: The novel also offers rich material for queer and gende
Avery is often considered in discussions of queerness, as her relationships and sexu
traditional norms. Additionally, the novel explores the fluidity of gender roles and ||

Critical Race Theory: Critical race theory can be applied to analyse the novel’s pal
and the intersectionality of race and gender. It helps readers examine how race a

significant role in shaping the characters’ experiences and identities.
]

.

. . . W |
Narrative and Epistolary Analysis: A literary anpr ja¢ ﬁiﬁ.ﬂfoffuses on the novel’.

epistolary form and use of letters. This a9 enplores how the storytelling tec
narrative gaps contribute to tharove 7 w},.,wofén"étic depth and engagement.

217 4
U Bl Arﬁéi\;sis of the novel’s use of non-standard English, dia|
‘0 how language is employed to reflect the characters’ backgro
ipproach delves into how language is a tool for cultural expression

contexts. Thi¥

Symbolism and Imagery: The novel is rich in symbolism and imagery, providing a:
analysis. Symbols such as the colour purple, pants and the quilt are frequently ex|
and thematic relevance.

Reader-Response Theory: Examining how readers engage with the text and consi
approach. The novel's narrative structure and use of personal letters invite the re.
the storytelling, making their reactions and interpretations an integral part of the
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Comparisons with Other Texts
Teacher’s Note

Both AQA A and Edexcel specifications use The Color Purple as a set text with que
‘Texts in shared contexts’. Both AQA A and Edexcel exams are open book, allowi
to the text.

.
The chosen theme for ‘Texts in shared contex?c' fare %@;ﬁjis”}Chiédhood’ where
are broader: ‘areas that can usefully bﬂ Rk inrtde: wars and the legacy of u
identity; changing morality andis i A wfures gender, class, race and ethnicity
resistance and rebellior: 4, o1 MJM‘?’{ postqmpenahsm and nationalism; engagen:

“JI’; 1 ‘“s'which have helped to shape the latter half of the 20" ¢

The following practice essay questions aim to encourage students to consider the
comparisons across texts. Edexcel provides two options: Hard Times, Charles Di¢.
Henry James. The list AQA A provides is outlined below:

Prose

Spies

One Flew Over the Cuckoo’s Nest
The God of Small Things

The Color Purple

Oranges Are Not the Only Fruit

Drama
Translations v HE *
All My Sons | ix &
Our Country’s Good L\ ® L

v .a 8 4
CatonaHotTinRoof )=y~

Seamus Heaney, New Selected Poems
Ted Hughes, Birthday Letters
Sylvia Plath, Ariel

In this instance the questions will not specify the second text, allowing for greate!
the questions.
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.

Practice Essay Questions

Exam-style Questions (Whole text)

1.

Discuss the interactions of different genders and race in The Color Purple an
studied. Consider the influence of historical context.

Explore the relationships between men and Vi élj fﬂfé Color Purple and
have studied. ) .

% LR
- W

Y s
Compare and contres$ «\J{Q'gﬁg of childhood in The Color Purple and anot
‘ ¢ e

T

m;&ﬁ‘rtﬁnce of evolving societal perspectives in two additional i«

involve one dramatic work and one prose piece.

Extended Essay Questions

1.

In your two chosen texts, how do the writers portray the challenges and triu
for independence? How do these portrayals reflect the social and historical ©
were written?

How does the theme of sacrifice compare to two other texts you have studic
how the meanings are shaped in the texts you are comparing.

How do changing societal attitudes shape the meanire: 1 two other texts yo

references to the texts in your comparison. - fj ¢
™a S

In what ways do the authors =54 5+t coselected texts use their writing tech

elicit sympathy from *- ; 4 2 ? Please include in your answer an analysis of

connectizabe ' - r ie texts and relevant contextual factors.

s
L

w

g

The Color Purple: Comprehensive Guide for AS / A Level English Literature Page 60 of

R
B
W
F i,
// /

g

7////////////////////////////%

i
i
i

s

g

S
=

o

S

|
S

=

et
i | I

e
o
fo

i,

&

P

o e

o

i,
/%

”/’//////////////
i

///////”//%

|

sy
G

i
7

sy
i
e

&
-

P

i

\\\\\\\\\\\\\\\\

gt

WW

i
W%/

i
i
2
g,

COPYRIGHT
PROTECTED

ig

s

 Education




Anachronistic

.

Glossary

Used to describe something that is out of place in a partic.

Anaphora The repetition of or reference 1o a previously mentioned v
clarity and cohesion in the text.

Anticlimactic Not as exciting or dramatic as e;gppc ¢ ;i or desired.

Catalyst An event or incident thaﬁ Y tho ifot of a story into motio

Character The process of ¢z ‘fuLwaﬁaTcharacters with depth any

development growth ad 1‘.“ M@»‘*“wer the course of a story.

Closure N Qj”t;ijOf accepting and moving on from a difficult o

Conflict re

A ffe process of resolving a dispute between two or more po

constructive manner.

Cultural assmﬂat;on

Cultural assimilation involves individuals or groups who a.
and customs of a different culture, often resulting in a ble.,

Deep South

The Deep South is a region in the south-eastern part of th.
several states, including Alabama, Georgia, Louisiana, Miss|
term often has connotations of slavery and segregation, w
on the area’s history and social dynamics.

Denouement

The final part of a story where the narrative/plot comes tay
are resolved.

Deuteragonist

A deuteragonist plays a secondary role to the protagonist.
central character and the focus of the narrative, the deutel .
or contrast to the main character.

Discrimination

The unfair treatment of an individual or a group of people ¢
religion, gender, sexualoruentanc, u 9ablilty, or any othe

Epistolary novel

A novel written in the <:ty #0 ‘@_}éms between two or more
the narrative .~ 7

Equity

,,,,,,,,,,,,,,,,,

Fairnzus 4nd J,,:tn:é’}an the way people are treated. While e
o f wf Mm—:f"apportumty, equity provides the adapted tooi&

"; @d“itable for diverse needs.

Euphemisn!

A polite or an indirect word or phrase used to avoid saym
or unpleasant.

.

Foil

i

A character who contrasts with another character in order t%
weaknesses. This contrast helps to develop and deepen our/

i

Foreshadowing

Dropping subtle hints or clues about future events in a ston%
or audience for what is to come, and it can add suspense, in|

-

Infer/inference

To make a deduction based on evidence or reasoning. It i iny
guess or understanding about something that is not expll

Intersectionality

m\\

i

A concept that describes how different social identities, su
orientation and disability, intersect to create unique experi

Irony

A literary and rhetorical device that involves the use of lai
opposite meaning to create a partw' iy effect. It often con
unexpectedness, and can h“g ;ri) &r \Arsous purposes, su
or dramatic effect M;

BB

-

Juxtaposition

Lynched

i w} ! gﬂf‘ng the differences between the two eiem§

g

Placmo 1" ;,« th fwﬁmg or incongruous elements close to

i

out by a mob, where an individual is put to death typ;cail

Matriarchal

i

A social system in which women hold positions of domina

Metaphor

Misogyny

Compares two things that are not alike in a way that sugg.
some way.

A hatred of or an aversion to women or girls.

e
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Motif A motif can be a repeated phrase, a particular object, ora.
emphasise certain ideas or emotions, throughout a work a.

Patriarchal norms Behaviours that reinforce the power and dominance of me:
Patriarchal oppression  The systematic subordination of women by men, enshrined
Poetic justice When good is rewarded and evil is punished in a satisfying
Power dynamics The distribution and exercise of pow:= ;wnthnn social group
in which individuals and aroy s 3 /i fluence or control of
Prizefighter A professsonai bnvn . mi,at or money.
Protagonist A protag — "’i“ ;maan character of a story and is at the |
Redemption T - fgmfmvolves finding forgiveness, atonement or ab.

4 wa@é’f*ﬁQressssons. Redemption often entails a change in beha

e

personal growth and transformation.

Redemptaon i

The act of making up for or correcting past wrongs or mist.
Redemption arc A narrative arc in which a character changes from being flav.
Segregation The separation of groups or individuals based on certain ¢\
ethnicity, socioeconomic status, religion or sexual oriental
Sharecropper A farmer who rents land and provides labour in exchange |
they produce.
Smudging The act of purifying or cleansing a person, a place or an ol

sacred herbs.

Societal expectation The unwritten rules that society expects us to follow.

Solidarity A feeling of united or mutual support within a group.

Subvert expectations  To surprise and challenge the audience by doing something
Symbolism The use of words, images or objects te represent something v
Tension A feeling of anxuaty or ner""i M ’%hw&. is caused by a difi

serves to Create (‘f‘l" : W:MJ)LU

'Uncle Tomming’ Aterm tf“ Ay "wﬁ ené' act of behaving in a subservient ¢
M, o

AR ED ;smculari,y white authority. The term is derived |

‘}w,s.»fet”“éeecher Stowe’s novel Uncle Tom’s Cabin.

L

The power and privilege that white people have in society,
and harmful to people of colour.

Womanist A philosophy and movement that centres the experlences
women. Womanism is broader than feminism, which focus
takes into account the intersections of race, class and sext

'Yellow skin’ Meaning white skin. Often used in reference here to someo

Language used by Celie

.

Cuss To curse, swear or insult

Daidies Diapers or nappies. In this case, they were washabli
much like a handkerchief.

'Fall on each other neck’ To be hugging tsghtiv 23 i gﬁu q thelr heads on e

Hankser Handkerchmf -------- :

Her friend f;! - r:“ va)fi m'enstruation

Miration R w"? Zriration

Scandless

Two berkulds

0 Scandalous

Tuberculosis

G
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Further Reading

Websites

e ‘Sexism, racism and black women writers’ — zzed.uk/12528-sexism

‘Alice Walker: Writing What's Right’ — zzed.uk/12528-guernica

‘In Search of Our Mothers’ Gardens: The Creativity c£%: -k Women in the S
zzed.uk/12528-in-search waie 5 »

‘Still Searching Out Zora Neale Hurs* o ze.uk/12528-still-searching

‘Strength in Numbers, A Ferr s * ; M,%rg of The Color Purple by Alice Walke
T . ; s

Novels g

s

B The Color Purple: A Pulitzer Prize-winning Classic published by O
Stowe, Harriet Beecher — Uncle Tom’s Cabin
Hurston, Zora Neale — Their Eyes Were Watching God
Cisneros, Sandra — The House on Mango Street
Morrison, Toni — The Bluest Eye
Morrison, Toni — Beloved
Adichie, Chimamanda Ngozi — Purple Hibiscus
Angelou, Maya — I Know Why The Caged Bird Sings
Plath, Sylvia — The Bell Jar
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I Answers and Indicative Cont%/

Please note that these answers are not prescriptive and serve merely as a suggestion, b

Discussion Points

Discussion Point 1 {AO1, AO2) j

Please note: The following example is not an exhaustive o7y

The death of Celie's mother marks a pivotal turning.pc it M,Aie s reiatlonshlp with God,
trajectory. We make the assumption that f"e o epﬁﬁ?gn of God is deeply rooted in he
spirituality and God. el 4

.
P

Celie's mother’ s zassis i 1 <e veeling abandoned and adrift, deprived of a crucial mat.
5 h «tundamental understanding of spirituality. The loss of this an.
and hardship, casts a shadow of doubt over her belief in a benevole

The juxtaposition of her mother's death with her own experiences of abuse and hardship |
divine justice and benevolence. Initially, it appears that she views God as a distant, punit,
and retribution.

Discussion Point 2 (AO1, AO2)

Please note: The following example is not an exhaustive answer.

The deliberate withholding of ‘Mr.____’s’ real name serves as a powerful symbolic tool tt
and messages to the reader. By stripping this character of his identity and reducing him to
highlights the dehumanisation and objectification of women within the context of the stul
pervasiveness of male dominance and patriarchal structures in society: why does Celie ni.

As the novel is written in the form of letters, and Celie is the main narrator and protagon:
Since Celie does not refer to ‘Mr._____" by his real name but ratheras 'Mr.___ ', itempha
been disempowered and subjugated by him. The absence of his nar e reflects Celie's init.
becomes much more apparent when Shug, who holds muc - R \wer over ‘Mr.___ "

,/3 M
Discussion Point 3 (AO1, AO2,A03) .. ~
‘Mr.___"gives varnous;ustaflcata” i€ mﬂ 2 *mg"}Cehe one of the primary reasons he pra
and submit to his authori*«( ic. e 3 Mr " is a product of the patriarchal society in ¢
. in 1 wér‘gender roies where women are expected to be subservie!
'}caﬁé“’e for ‘Mr.____ "justifying his actions is his deeply ingrained belie|

‘Mr. ’s’ character serves as a representation of the toxic masculinity and patriarchal
depicted in the novel. His justifications to Harpo for beating Celie are a reflection of the s
women that were common in the era and culture in which the story is set. .

.

Ultimately, however, he beats Celie because he has no example of a healthy, loving relatis;
only woman he appears to have ever loved (page 54) and he takes this frustration out on |
L
Discussion Point 4 (AO1, AO2)
The priest characterises Shug Avery in his sermon in a way that reflects the conservative, |
attitudes of the church community in the story. The priest's portrayal of Shug is highly crit
stark contrast between Shug's liberated, free-spirited character and the conservative relfg
Here's how the priest characterises Shug during his sermon: .
e AsaSinner: The priest characterises Shug as a sinful woman. 10 has led an immoral
supposed sinful behaviour, including her urm‘tarrlfvd rals &h :as with men and her .
This characterisation is meant to shame an iidg ‘h- » luused on the church's moral ¢
smoking cigarettes, drinking gin. Sir.iini fe w’\ey “and taking other women mens. }
streetcleaner’ (page 43). o (" "= ) “’j
e AsaThreatto Merall * »1& xezﬁtjsuggests that Shug's presence in the commumt\/
pwe *{ T weétyie and choices as corrupting and dangerous to the value%
9 on 4Soul: Shug's independence, her career, and her refusal to conform t%
\@TICism from the priest. He portrays her as a wayward and lost soul who i
onto the righteous path.
®  Asan Unrepentant Sinner: The priest's characterisation implies that Shug is unrepe;
supposed sins. He likely uses her as an example to warn the congregation about the
unrepentant life.

=
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Preview of Answers Ends Here

This is a limited inspection copy. Sample of answers ends here to stop students looking up answers to
their assessments. See contents page for details of the rest of the resource.



