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Teacher’s Introduction

Lising the Resource

This Activity Pack is written for A Level AGA A English Literature, for which
Feminine Gospels is a set text. However, it is also useful as a pack for other
specifications or uses, particularly as AQA A has a very holistic approach to the
assessment objectives, assessing all of them in the guestion. itis such a
rewarding text to use for so many purposes, and the pack addresses
assessment objectives through a thematic teaching approach.

Abways check the exam boar
website for new information,
including changes to the
specification and sample
assessmant material.

The resource supports students in producing detailed analytical responses which are alive to the forms, technigues
and structures Duffy uses, and it tries to situate these poems in their biographical and ideological contexts.

The structure of the whole collection is also addressed separately. Model answers are provided, and all sections
conclude with exam guestions presented in the format of AGA A. {NB only the poems covered so far by that stage
are addressed, enabling students 1o deploy their knowledge incrementaliy.]

The activities are organised into the following sections:

Section 1: Pre-teaching and context material. This helps students to consider the poet’s purpose and politics. Here
there are pre-reading exercises, and the poems are grouped thematically to assist the process of getting students to
write comparatively before they have finished the collection. Most sections are, therefore, preceded by debate
prompis intended to evoke some of the political ideas the poems examine.

Section 2: Thematic groupings with teacher’s notes and sections on form, language and structure. This is detailed
AQ2 - close reading and analysis. Questions are intended to be flexible, in that they should provide excellent
guidance for lessons but also detailed insights into the crafting that has gone into each poem. They are followed by
tasks and worksheets to get the students pulling the poems apart for analysis. They can be used as homewaork tasks
{useful to have something to hand out and easier 1o chase work!} and for students to generate notes for their
foldars. These do not take the form of write-on worksheels as students fare better with challenging poetry when
they are given comprehension guestions that push them towards more extended explanations. The following write-
on worksheets are intended for use where a record needs to be kept for purposes of planning comparison, or where
a record of references and allusions is useful to help structure understanding of the poems.

Section 3: Resources focused on the whole text, specific assessment objectives, and aspects of analysis. These are
useful for the stage where students have an overview of the collection and need to strengthen their comparative skills.

Section 4: A glossary of key terms used in the resource.
Section 5: Suggested answers to relevant activities.
The edition of the text used o create this guide is Duffy, Carol Ann, Feminine Gospels, 2002, Picador 8780330486439,

B Coulthard, April 2022
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Specification Information

A Level AQA A English Literature: Section A of Paper 2

Feminine Gospels is a set text for Section A of Paper 2. The full list of texts is: :
The Hondmuoid’s Tale, Waterland, Top Girls, A Streetcar Nomed Desire, Feminine G
{post-2000) — candidates choose one text {in this case poetry) and then write in &
genres {in this case drama and prose). It is possibie to use Feminine Gospelsasac
ar prase for the ‘core’ text. Guidance about that is present in ‘Using Feminine Go
Text’. For the time being, let’s assume Feminine Gospels is being used as a ‘core’ £

Let’s just remind ourselves of the format of the AQA exam. ming Feminine Goo

would be like this:

Example Gne
1. Aguestion, assessed for g
‘statement’ aue:

: jectives, on Feminine Gospels. Thisz{
ents 1o ‘examine this idea’. :

: & n unseen text, provided in an insert, asking students to ‘expioz%:fi
theme in the extract.

3. A guestion asking students to compare the SAME theme from question 2 int '
genres — in this case, as Feminine Gospels is the core text and the poetry text;
drama and prose.

Example Two
As you can see from above, Feminine Gospels is relevant to Section A of this paper
it can also be used as a comparative text for Section B if the pupil intends to use p
That would look like this: f

1. A question, assessed for all assessment objectives, on a prose or drama text.
a ‘'statement’ guestion asking students to ‘examine this idea’. :

2. A question on an unseen text, provided in an insert, asking students to ‘expim}‘e
in the extract.

3. A guestion asking students to compare the SAME theme from question 2 in t\
genres — in this case, Feminine Gospels and either prose or drama {whichever,
guestion 1. :

This resource assumes for the most part that Feminine Gos being used as th

da this, and scme may giveé
; teaching them, we do provide some
iine Gospels as a comparative text. This is provid

core and comparative {secon
useful ifyou p s
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Befﬁre We Begin: The Exam Essay

The exam will ask you to answer a question about the text presenting a view, and
which you agree. It asks you to demonstrate all of the assessment objectives beca
in order to access them. The task reqguires you to ‘refer to at least two poems’ iny
t0 make sure you cover detailed close analysis, especiaily of language, form and s

quite widely across a number of poems. :

Weightings for each question are as follows:
AQS: 3 marks; AQ4: 3 marks; AD3: & marks; AD2: 6 marks; AQ1: 7 marks

Two Types of Question
There are broadly two styles of question that can ¢
a choice.

exam. BOTH typarés:s

*  Type 1 - Structural

to consider the structure of the collection. Of

not to focus on a specific poem any longer, but offer you the decision as to wh

o Example 1: Examine the view that the final poems of the collection are
first half.

o Example 2: Examine the view that there are three different sections to t§
three broad types of poem within these sactions. f

s Type 2 ~ Debaie 3 statement :
This type of question will ask you to debate a statement about the collection,:
statement. Your job is to answer referring to ‘at least two’ poems. Here it is e
poems carefully. There Is no named poer in the guestion. Sometimes a state
poet themselves, and the guestion asks you to consider it. :
o Example 1: 'In each poem, I'm trying to reveal a truth, so it can't have a §

view that Duffy in Feminine Gospels presents real women and real wom A
o Example 2: ‘Feminine Gospels runs miles with myths that don't exist but
Duffy is trying to present new images of femininity to put right old ones.
o Example 3: Examine the view that Duffy’s poetry in Feminine Gospels pré:
responsible for their own problems.
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Assessment Objectives

AQ

What this means

ADT: Articuiate
creative, informed
and relevant
responses to
literary texts, using
appropriate
terminoclogy and
concepts, and
coherent, accurate
written expression.

Explain clearly and using the right literary terms — see the gl
formal standard English with good grammar and punctuatio
relevant to the guestion, not just the text. This is what they
means they want you to present an ‘informed interpretatior
any background to the texts and any references the poems
historical events.

AQT also assesses your ability to make and sustain an argume
judgements that are balanced and reasonable in your respon
is about how much you stick to answert

AQZ: Analyse™
ways in which
meanings are

shaped in literary
texis.,

51s created by the text in.
hape of the text, the metre, rhe
'Farm’ also means the traditional ff\
et can either obey or break. If a poet deviad
this can be considerad a non-traditional attitude. :

‘Structure’ means how the text is put together. Where are the
there spmething in the last stanza that links back to semethin
words that conclude or begin sentences the way they are? Th
a particular point in the text changes the way we understand
that peint; for example, if Duffy reveals something that explai
understand before that point, or if Duffy makes a statement s
anly really makes sense when you read further, Structure can
enjambment, caesura and the way punctuation affects meani

‘Language’ tends to mean devices, figures of speach and tec
create meaning. This could include metaphor, simile, rhyme
you'll find some really unusual ones to impress your teacher

AO3:
Demonstrate
understanding of
the significance
and influence of
the contexts in
which literary
texts are written
and received,

This means being aware that the world the book was compa
today. it is the context of the 1990s and 2000s. However, it
Duffy seeks in a great many poems to assert the ever-prese
contexts. These are aften merged in the form of one individ
ar the Long Queen herself. Hence Duffy seeks a global relev
and draws upon. This often leads to a message suggesting t
women over time, and the same frenzied, intrusive and para
fame and public attention for Helen of Troy, Marilyn Monro
the notorious law that limited freedom of expression for LGE
10 2003, exactly the period this book hails from. ‘

AD4: Explore
connections
across literary
texts.

Exploring cannections means explainj
other. For example, the way sey
several poems share a tha'
to world eve

at the poems sha
is in the collection i
the body, motherhe

 comparing the poems to each other. This
omething is true of the whole coliection, because ©
each other. Many people compare themes and language; if
might want to also compare technigues and purposes.

ADS: Explore
literary texts
informed by
different
interpretations.

Interpretations of other readers — don't be fooled by this on
survey of what lots of other people think of the poems. You
vou understand the different ways in which the same poem
reactions people might have to Duffy’s verse; how the very
collection can cast different lights on how to view it as a wh
marries itself to AO3 because very often different contexts ¢
readings and attitudes to a text. Here, it Is wise to consider t
get now as opposed to when it was first published.

Feminine Gospels: Activity

Pack for A Level AQA A English Literature Page 4 of 133

COPYRIGHT
PROTECTED




Using Feminine Gospels as a Comparative (Semnda

it can be potentially challenging to find the right facus when using Feminine Gospé;
A minority of you might be doing this. Here is a simple set of examples to help.

Example 1 A
Compare the significance of different cultures and traditions in two other texts yo
s Remember to include in your answer reference to how meanings are shapead
®  Youmust use one prose text and one poetry text in your response, at least og

post-2000.
s You must write about at least two poems as well as your prose or drama texi@;%:;

indicative content / Approaches that will help:
THESIS: Duffy’s examination of the suffenna :

patriarchy crosses cis
some accusations regordiess of cult :

esis Duffy offers between religious, cultural 2
right be a good starting point here, as it presents an a
at represents, protects and advocates for women across ali d

The student cowdd for
Gospels, ‘Th ;
them into a

Students could comment then on the different types of women, often suffering in
such as “The Woman Who Shopped’, "'Work” and The Diet’, and explain the way thy
representatives of women from different walks of life. :

Students could focus on the way Princess Diana and other figures are amafgamaté
and image in ‘Beautiful’. Here, the Trojan War is evoked through the figure of Hel
gently suggests towards the end that leaving heterosexual dynamics altogether be
Students might aiso note in this poem and others the way Duffy allows her protags
represent a variety of heroines, femmes fatale, and historical figures as a means o
across ail cultures and boundaries. Here, the ultimate thesis is that the male gaze
ultimately destroy women, and the tragic figure of Marilyn Monroe is used,

Lastly, ‘Sub’ provides an excellent poem to examing, as the fermale protagonist ha

parts of history but overiooked or undervalued. This is also true of the profound a}
which provides perhaps the bast means of exploring how Duffy’s accusations agai
across cultural boundaries, time periods and differences: the same suffering is occy
of Mary observes her son on the cross as it is when she witnesses Nazi atrocities.
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Example 2

Cornpare the significance of conflict in two other texts you have studied.

®  Ramember to include in your answer reference 1o how meanings are shaped

e You must use one prose text and one poetry text in your response, at least o
post-2000.

2 You must write about at least two poems as well as your prose or drama texté;:;

indicative content / Approaches that will help:
THESIS: Duffy’s poetry explores different types of conflict, both external and intern
internal conflicts are perhaps more striking ond complex than the broader political:

nflict. This could
" and the conflict;
Sonal dimension in termg
oerns such as ‘The Wormnan Whi

Candidates here could break down their answers into types
political or military conflict, as it is seen in poems s
over the years; it could then move on to exa :
including in terms of mental health

mine destructive abuse of individual women

Candidates cap :
ub” and ‘Beautiful’ — another type of conflict.

the media a

Lastly, there is the productive topic area in ‘Tall’ and also ‘Sub’ of Duffy’s compiicé&‘éﬁ%
conflict with public life. s

Students may want to connect the laughter of the girls in ‘Stafford High' to the th A
force for good, but also to the question of how the feminist movement is progresg,
dilapidated. :

Example 3 ,

‘In modern literature instability is shown 10 be a condition that profoundly affects§

s  Remember to include in your answer reference to how meanings are shaped A

e You must use one prose text and one postry text in your response, at least o
post-2000.

s You must write about at least two poems in addition to your prose or dramaj

2
&

indicative content / Approaches that will help: 5
THESIS: instability in Duffy’s poetry is often focused on precarity and survival, but §
the male gaze, especiolly as presented through the medio. Z

Candidates here can examine the insecurity of women’s lives as members of the 5
constant struggie goes unvalued to raise children. :

n, including in mc%
icie behind the lost i

instability can be found in many forms elsewhere in the ¢
facunae and gaps in texts such as ‘The Virgin’s Me

S

Students could examine the them
‘Beautiful’. They ceuld o
protagonists &

the desperation to heal conﬂict%
ih on the way Duffy connects the various §
pecple,

Candidates sk onsider causes of instability and types of it — including psycho
{"The Map-Womar', for exampie} and those poems that seem to praesent a menta
“The Woman Who Shopped’ and The Diet’.

Candidates can examine how different characters respond to instability in differery
Queer, for example, Duffy seems to want to create a sort of patron saint for worg
instability or danger. :
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What [ was trying to do was use the idea of gospel truth: in a s
a tall story told as truth, so these poems were about trying to f
particularly female issues, but doing it within tall stories. {Car

‘History’ is arguably the most important faminist poem of the last 20 vears, and t
explore the way not only women, but the feminine as a concept has been treated
successfully than The World's Wife does in a2 whole volume. This poem ought to g
crucial text, because it is able to re-cast a moment explored by Elict and others w
very different to that of the previous volume: borne out of thy for suffering
of ‘thF‘ fast chshasm it manages to consider the s0- guandary T S Eli
ring women are forc
sesponse of Duffy’s speaker is ‘bee
Society between Christ on the cross and
sciousness that mourns for it. This powerful m
speaker forg 1t between these children and the children ‘mutilated’
Afghanistan aternal voice is impassioned, outraged, and views such terribl
‘Loud’ brings to bear a righteous agony that has a cosmic dimension: not only is h
these children, but nature and the universe itself cries out. This is all a far cry from
World’s Wife and one is impressed quickly by the sensation that it's far more imp

This is a third-person book. As such the persanae are much richer, more mysterio
encounter them with more inference, more sympathy for imagery and more awar
Duffy perhaps comes close to the previous territory with ‘Beautiful’, comparing a

Cleopatra, Marilyn Monroe and Princess Diana, these women are actually connec
history — perhaps the same history we have already discussed that has so little res
protagonist of the poem ‘History’ is moribund, decrepit and powerless. This poem
the historical perspective of Mary mourning for her son on the cross, is another ir

Those who gain an overview of the characters in the coliection will notice that, eng
behind them, or at their conclusions, is a dead woman. The industrious genserativ
“World finishes the poem ‘in a grave’, due to exhaustion. The female protagonist ¢
Monroe is complimented for resembling ‘herself as they ‘zipped her into a hody-
sees Miss MacKay commit a votive and poetic suicide because she had run out of
interesting feature in the work of many poets, but it has a remarkable focus in thi
‘Wish', a personal elegy which resurrects these dead figures. When we reach this
protagonists are in our heart as we see Duffy symbolically reanimate them, her A
grave and walking barefoot, Duffy even presents us with the barrier of logic that
door’ which would, if opened, make such a healing resurrectinispossible. 1t is as if;
did littie but complain about the return of her husban 35 decided to shifty
a woman with her husband to her relationshizy ‘She resurrects the san
feminine figure the rest of the poe ed. ‘Wish', more than any other:
salvation, or at least the spir :
simple if only

ousness is achieved: ‘But what if...

Beginning w agical Long Queen, a sort of librarian of fermale wisdom and A
explore the experiences of women but through symbolic truths about femnale iden
world. The Map-Woman's identity is inscribed on her flesh and, as such, her ident
view for a post who had explored contrasexuality so creatively in ‘From Mrs Tirgsi;
feature of female identity, explored in the ravishing "The Light Gatherer from a pE
as an archetypal and fundarmental truth through the ‘cave’ at the end and the ‘law
beginning of the collection. The arguments about history, childhood and childbirth
with the same intensity at the conclusion, because the mournful energy of ‘Wish' &
instead a series of elegies celebrating lost potential. This contrasts strongly with T
poems do not present an argumentative conclusion to the problems set out earlie;
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sonnets which might seek to resolve their earlier tensions in their concluding stru
‘wondering what we lost’, personal and moving poetry that continues to connect
cosmas {‘Unseeable in the alr, even if poems are stars’}. And yet we can view a pr
resolution, to the more global or political poems from the first two-thirds of the b
{initiated by ‘White Writing’} from the political to the personal, rather than the ot
tendency to consider developments and consequences, as if perhaps the childin ”
Light Gatherer’. It is as if Duffy has got the major political ideas out of her system
the rise of feminism in ‘The Laughter of Stafford Girls” High', and what remains is 1

‘Gambler’ and ‘A Dreaming Weel’ explore the nature of poetic creativity and techyy
how this should be approached. "Ancen’ and The Virgin's Meme’ both provide oveé
treatment of women by history, the keynote of the majority of the collection. And:
overshadowed reassuringly and magically by The Lon he poems themsé%f*
women being ‘all her possessions’. f

sent a sustained concept applied to A
oetry. Duffy’s poems do this particularly brilli
Aise s conceit in a comic way to demonstrate wit and g
hod to present the extremes of how women are seen and exg

it is worth noting the number g
what we see in hime

These poems are The Map-Woman', ‘Beautiful’, The Diet’, ‘The Woman Who Shcé
‘History’ and ‘Sulb’. It is worth considering how each conceit is motivated by a diffe
behind it: The Map-Woman' — the way the search for identity and belonging is al
‘Beautiful’ - the way patriarchy demands ownership of the seifhood as weil as the
Diet’ — anger with the expectations of female body image; ‘The Woman Who Shop
commercialisation; "Worl’ — anger at the lack of value given to the contribution m
reproductively; Tall’ - frustration with the way women and their concerns, especi
the environment, are not listened to, aven though they are able to tell ‘what kind%
way"; ‘Loud’ — disgust at the atrocities caused by men in the name of war; and ‘Hig
repeating atrocities caused by patriarchy over the years. You could imagine an exz§
‘conceit’ poems contrast significantly with poems from elsewhere in the collectior

As context marks are available within the scheme of assessment, it can be worth F
Buffy’s intentions and of the context of writing and reception. Hence introductory
history of feminism and to notice the ideas in Duffy’s poetry that relate to differen
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‘Feminine’

it is very helpful to be able 1o use the abstract term ‘the feminine’ when consideris
Guospels. This is because the poems sometimes personify femininity or provide an
their stories. :

The idea that the feminine is left out of a culture or attitude can lead people to sa
masculinity, and, of course, that men have more power than women. This is calieg

One sustained idea in the collection is the notion that
male-dominated cultural attitudes usurp and
authenticity. This is true of Helen of Tgu:
been considered legitimataly/
af her. Readears
are detarmi
freedoms of &

s an aspect of patriarchy operating, and aisaé
frality cults, or the ease with which someone can lay legal
s fematle pop star. In this way patriarchal forces can dominaty

it is also useful to consider different cultural attitudes to ‘the feminine” when we e
considering how ‘included’ it is in our culture, and also how rigid or varied our cully
femaleness are. Z

\\\,) Tasks :
" 1. Discuss what feminine’ means to you. Discuss whether it means the sa;
things to different people. Why might it mean different things to differ

2. Lookup and examine images of the following examples of femininity:

Kali, the Hindu goddess The Virgin Mary

Frida Kahlo Boudica

loan of Arc Pope loan

Marilyn Mornroe Helen of Troy
Cleopatra Rabia Basri 5
Elizabeth | An important woman§

3. Write three adjectives next to each of the figures from task 2. What cag
culturas view ‘the femining’, and femininity? :

4, Consider what the characters in this list have in common.

(3]

In pairs, try to consider examples of ho
fate of each of the women in th
important female figur

‘. : COPYRIGHT
scussed, Then, try to EJ PROTECTED

ture who might be comparable
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Task 1
Read the text below to learn about the meaning of the term ‘gospel’.

The etymology of ‘gospel’
Originally ‘gospel’ meant ‘good story’ with the *spel’ part of the word coming
the same idea as ‘good news’, meaning the news of the teachings of Jesus. Th
history in English because it hus become the victim of o false etymology; this &
the sense on it over the years that it might mean something to do with ‘God’ -
of the word might have meant ‘God’. So people have for o long time imagi
'God’s story’. By 1650 the word 'gospel’ could be used to meon "any dociri
importance’. The more modern we gei, the more general the word can be — i
reliable truthfulness’, 5

What is o gospel?
it is generally thought ﬂ

What is ¢ non-canonical gospel?
The gospels within the Bible were selected and approved by the proto-orth
yeor F50. This means that the texts that are in the Bible were chosen, and o
discounted. There is discussion about whether this process was fair, and some
the Bible do still exist (somsetimes all, sometimes paris, sometimes just the title
called the ‘Apocrypha’, which literally means ‘hidden away’.

What did the early Church not want fo include? What wus in the gospels
Thers ore somes interesting ideas in these texis which might not have appedi
which didn’t *get in’ 1o the Bible. Here are some things stated or suggested |
gospels: :
1. Thot the women around Jesus were of considerable importance to him, and
towards the end of his life that Jesus did want women to lead worship, or
Thaot lesus had brothers.

The Kingdom of God is already present.

Jesus ridiculed people who thought of the Kingdom of God as o spacifi
The Kingdom of God is not o final destination but o state of self-discoves
Secrat knowledge, which cannot really be put into wards, is vital to salvg
That Jesus said women could become as important or holy as men and b

Mo AN

Task 2
If these things seem unexpected to you, you might be able o see why a w
idea of an alternative, feminine ‘gospel’. Discuss this and make a list of def
gospel’. What might a feminine gospel’ be?

COPYRIGHT
PROTECTED

Share your definitions, then see wheth
A gospel written by a w

A gospel about Y ar women

ks or avaids masculine shortcomings

truth that is uniguely ferminine

A story with a kind of authenticity a ‘male” gospel cannot access :
A story of fundamental truths that only women would recognise or kng
A feminine story that asserts an undeniable truth

@ U W N e
=

Task 3
Why might Duffy write & feminine gospel™?

Discuss this together reflecting on what we have talked about above. Create
make sense for why Carol Ann Duffy wanted there to be a book of Teminine
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Cantext First- and Second-wave Feminism

................................................................................... a0

Duffy’s collection often reflects on aspects of the history of feminism. This is someé
come to be called ‘waves’. Here we can consider these and explore the different s

First-wave feminism {nineteenth century to early twentieth century) '
Starting in the nineteenth century, the first generation of feminism concerned itse:
rights of women to engage with democracy. Mary Wolistonecraft, the writer of thy
A Vindication of the Rights of Woman {1792}, also argued that women should be
might not know why they ought to cooperate with men or why they ought to be v
that as mothers are a part of how children learn, they also ought to be educated, ¢
property. This movement also tried to deal with the right fo
a lagal existence separate or independent from their b

r male relatives. @

Second-wave femninism {1960s ¢
Second-wave feminism fo
due to unfair co

acto inegualities and more on situation{isj
of authority or judgements. This s also the p
of women b including the right to end a pregnancy. Here, also, an;
spaces angd in ins that concern themselves with women; an exampls might
and Cambridge which came about as a result of first-wave feminism, Second-wav
now that women have a legal existence. Second-wave ferninists are keen to insist
basis for discrimination. At this stage, also, we see a concern about male attitudes
which women are valued — including for their appearance.

Taskl
Categorise the statements below as first-wave feminism or second-wave fe

Waomen should not be declined job offers on the grounds of sex, or that th
are likely to get pregnant

Women should not suffer rape in marriage — rape in marriage is still rape

Women should have the right to vote in elections

Women should not have to accept the existence of a glass ceiling

Women should have access to places which concern themselves with worr
needs: women’s refuges, rape crisis centres, safe spaces for women

Women should be allowead to participate in conversations about politics

Women should be allowed to work

Gay women {and men) shouid be allowed to have families

Waomen who are married or have children should be allowed to work

iidsen if they get dive
hishands die
dards as these objectify won

Women should be allowed to have access to their

Women should be allowed to inherit property

Women shouldn’t be subjecte

Women who get jobs S8 same empioymeant rights as men

Wometsnould have the right to attend school or university

Women should call out ‘de facto’ inequality — where laws are not unequal
numbers or practices are

Equal rights under the law must not be denied due {0 sex

Decent childcare is necessary to ensure women can work effectively

Women who get married should be considered the ca-owners of their hou

Feminine Gospels: Activity Pack for A Level AQA A English Literature Page 11 0f 13
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Radical feminism {1960s onwards)
Radical feminism worked to achieve the elimination of all forms of male dominat
felt that society was fundamentally a patriarchy in which men dominate and subj
were very concernad about, and even disapproving of, all male-dominated move
for other kinds of equality. They were critical of social norms that limited women
the expectation to be in the domestic sphere. Radical feminists rejected the idea
principle, emphasising instead that women are also different: they didn’t want th
emulating men. They rejected measuring freadom in comparison to male freedo
determination more than equality with men because, in a male-dominated socie
baing ltke men as desirable, as it is aping or emulating their behaviour, which is o
wanted the ‘liberation of women, as women’. There were some radical feminists
live in communities with men as long as a male-dominated ik persisted. Radi
generally as an appalling result of coercion and povertugisg uch, were aiso
representations of women, regarding these as..yj

e

Third-wave feminism {199
Third-wave fem tiefining of types of feminism, especially into s
different vi Fssues. One key notion was ‘intersectionality’, which re
experience pi » or discrimination on different levels; for example, in terms
sex. It embraced different cultural identities and worked to abolish gender-rale s
on individual identity and diversity. There is a consciousness that some of the pro
worked mainly for middle-class white women, while working-class women and e
experienced significant problems. Many third-wave feminists felt that women w
waves for granted, ‘like fluoride in water’, Third-wave feminism challenged some
made about what women wanted or needed from the second wave; it has farm
individual stories {as this is the first fully ‘oniine’ generation of feminists) and per
is, therefore, more fragmented, but also more diverse. This is the first ‘wave’ to ¢
rights as an important issue, and it is influenced by queer theory, which examine
Third-wave feminists sometimes approved of expressions of femininity or female
abjectification; they rejected any attempt to define how women should present
could come into conflict with the anti-pornography aspects of the feminist move

Task 2 :
Categorise the statements below as radical feminist or third-wave feminist.

it is OK for women 1o engage in marriage as long as they have been able t(‘§
agree the terms independently

Different women can define feminism differently

Women are essentially seen as animals by men

Childbearing is the most important work there is — and should according!
the maost highly paid

in a patriarchy, all sex is rape

The nuclear family oppress

Transgender righ 1 Decause there are diverse types of wom

political response to male domination in society a

All heteTosexual sex in a patriarchy is rape

Warking-class women often experience oppression in ways middie-class
women won't

Marriage, prostitution and heterosexuality are all patriarchal institutions

Patriarchy is not only the oldest and maost universal form of appression, b E
the primary form

Women can exgress their sexuality very openly in a way that attracts
attention, and this is empowering

Feminine Gospels: Activity Pack for A Level AQA A English Literature Page 12 of 135;
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Teacher's Introduction

Poems

8 ‘The Diet’

2  ‘The Woman Who Shopped’
e ‘The Map-Woman’

Debate
The opening debate is intended 1o help students dzscuss the
the important truths that are, perhaps, ‘beyond’ poli
identity as it is presented in these texts
®  ‘The Dist’ presents the idea o
indead, consuming t

ical ideas that su
here is to steer ¢

g to escape her problems only ta

pawerfuii\,}; there is a sense of the body’s identity having more control, becw;;‘\
the ‘map’ reasserts itself. :

Teacher’s Notes
These can be shared with students to gain more insight into the poems, but perhay
guestions have been attempted, :

Comprehension Questions
These are suitable to enrich responses in the lessons, to get students writing clear
give out for homeworlk tasks once some encounter with the poem is established. &

Worksheet 1: Finding Evidence :
This worksheet is intended to get students comparing poems and making an argu
own perspective. For this reason they should, in discussion with each other, work
the argument on the left as well as locate evidence to support it. :

Worksheet 2: Change and Transformation
This worksheet presents the students with a chance to consider how change takes
connect with the writer’s purpose. This shouid then be used to generate critical w
concentrate on the effect of the devices they have chosen.

Essay Guestions
Dnce you are used 10 the format and students kno ¢
excellent task to invite students to make ug i
which of their peers’ questions m
guestions and askmg the

“ee poems — perhay
ns. The ensuing deby
1 style of the exam board. Asking:
R With thern in planning responses is also \'\\
three poems.

9

oW
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pebate

................................................................................... a0

Women's Bodies
This is intended to get students discussing political and feminist issues concerning

A woman's body makes a lot of the decisions in her life for her.

All the products that exist for women to use on their bodies are justaform o
If you're a woman, you just can’t get away from the fact that nature wants yg
Women who want to lose weight cught to stick to a diet with discipline. '
Women's bodies are displayed in the media as if they are commodities or po
Because they are women, and their bodies change over time, women have m
Women who choose not to have children are missing o what it really m
Women shouldn’t want to change the way their bo Men don’t make

PN DU e WM

Dieting
1. s upto me whether | Fcan look the way | want to look, that's
onform to a male-defined ideal body image |

2
3, jets : ciuse they don’t address the root problem of self-image
4 :

Feminine Gospels: Activity Pack for A Level AQA A English Literature Page 14 of 135;

COPYRIGHT
PROTECTED




Tea@her s Notes: ‘The Diet’

This poem ironically explores the maxim ‘inside every fat woman there is a thin o
out’, and waorks in the manner of a fairy tale to make this literal. However, there IS
parasitic, even, perhaps, horrific behaviour of the character who becomes an inhai
Duffy, perhaps moralistically, may be arguing that obsessively thin women are, in
they are still controlled by the idea of being fat through their aversion to it. Thisir
the ‘avalanche’ of food towards the end. 5

Form and Structure ,
Enjambiment {necassary as opposed to revelatory} is used skilfully to connote aspé
self-esteem: ‘half a stone / shy’ or to connote the universali concern over bod
waomen: ‘tiny others / joined in’. This quality often shert, aphoristic
these problems are a ‘given’ or generally und

‘“The Diet’ also follows th oems in the first half of the collection ’fh
metaphysical p of microcosm and macrocosm. if the womar,
proportions : Z

conclusion, A difference irn Duthy's use of this technigue is its purpose: in metaphy
rivetorically, but for Duffy the added sense of irony creates a result we do not wis

Language

internal rhyme often occurs to strengthen the aphoristic tone, among metaphors
being extremely profound and thought-provoking, yet brief and apparently terse ¢
she lived in a tear’. The repetitive and formulaic rhymes create an urgent and, per}
They combine also to develop a sense of fairy-tale logic, and the poet aiso ‘fakes’ &
true daughter’} to foreground the peointiessness of the activity of the protagonist.
the poem rely on the physical drama of her minute size ~ ‘she floated into / the bg
allusion to Alice in Wonderfand, or even Gulliver’s Travels. it may be a Freudian ide.
appetite and it has manifested, as Jung would say, ‘in terms of fate’. Her appetite,;
of karma and becomes the determining factor in her identity.

Feminine Gospels: Activity Pack for A Level AQA A English Literature Page 15 of 135;

COPYRIGHT
PROTECTED




Teacher's Notes: ‘The Woman Who Shopped’
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This poem may be viewed as a more intense varsion of the logic espoused in the

Form and Structure ;
The use of short clauses and listing can be compared to the last poem, as can the
emotionally rooted addiction in the style of a hyperbolic folk or fairy tale. Howeve;
in very controlled shapes, suggesting the rigidity of the compulsive attitude. The p
notated caesurae {that is to say punctuated), making the entire first haif of the po
The poem presernts the protagonist becoming a retail outlet and ceasing to be hu
person into a being composed of the matter of her addiction. The response of the
because, initially, she welicomes it, and this is associated wit femininity: ‘She
Chanel’. She never abandons her new identity, but i es a hideous, va
of capitalism Duffy abhors demonstrated by e ‘7 word. Duffy pos
transmogrification until the last stan the satirical trope of becoming
humorous reasons.

Traditions
There is a semn which the ultimate change into a negative version of her addic
fairy tales (in which there must be redemption) but that of Greek myth, particular
Metamorphoses. It s fair to say that her ultimate fate recalls that heaped upon m
aspiring mortals by the gods. Transformations in Duffy’s poetry are often just as i
mythology, even when they are positive, as they are with the change of Daphne
Apollo. Ovid and Duffy’s transformations are very physical and precise, and each
transformation is described in detail — as Daphne’s feet became roots, for exampl
become ‘revoiving doors’. The irony is comparable to Narcissus falling into the lak
drowning. The image of birds voiding themselves ‘in her stone hair’ recalis such O
Firstly, the transformation into stone recalls many fates of human victims of the g
punished with the murder of her 14 children. Secondly, the defecation presents a
that wreaked in classical literature by harpies — who also “shriek” as Duffy’s birds d
food in the story in which he is punished for revealing too much through his gift ot
background into Duffy’s poem, it is possible to consider that she presents the moc§
‘sin” to that of offending the gods in classical antiquity. f

Comparisons :
The poem also bears comparison to ‘Beautiful’ in that it concerns itself with the ¢ Z
capitalism. It bears comparison to The Long Queen’ because, while not presentin
deity, it does immortalise its horrifying protagonist as a kind of modern church. U
prostitution — because the protagonist welcomes and anticipates being the vehic!
ceremony, which involves the desecration of her own body: ‘She would have a sal
avernight at her cunt’.

Language and Imagery

Duffy’s metaphor can be read bag
sacrifice her identity an
commodific ‘

e female character becomes a
immerce, the grotesque building her body §
he in a way that clearly disgusts the poet.
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Teacher’s Notes: ‘The Map-Woman’

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm 2063

This poem provides a perspective on the position of a woman in the world, and h
with her own sense of identity. its title and treatment perhaps recall a feminist no
on the Body, which contains the lines:

Written on the body is o secret code only visible in certain lights: the
lifetime gother there. In places the palimpsest is so heovily worked th
Broille. i like to keep my body rofled up away from prying eyes, never

teli the whole story. 5

Duffy’s poem also uses the simile ‘like Brailie’.

Language
The poem explores the connection betwe
the curiously Hardyesgue guestions

oman and her environm
er the landscape is inscribed upon
inscribed upon the lands to read the latter, then we can view her in.
as having an el ( owevar, she doesn’t want this identity she cannot by
remove the rid tater tries to disguise her skin. The poem presents the ide
he female, bu™< 1o come to terms with what it means. Duffy exposes the notion:
different ideas to her mind, and that trying to escape this reality is ultimately futi Z
¢ the mile’.

The Map-Woman needs to evolve and change her life, which is why she sheds her.
altogether successful, because her original identity reasserts itseif in the conclusic
blueprint. She is, however, pictured trying to escape {'she ate up the miles’} the t
take up residence somewhere new or ‘off the map’; however, it is the map of her
tugging her back to her original experience and identity. Unlike the Long Queen, s

needs to; however, she is still representative of a totality of female experience. &

Form and Structure :
Free verse with many internal rhythms and discrete units connected by rhyme — bi
cantrolled shape — intensify the sense of restriction and order experienced by the
shares many aspects with the idea of an audacious conceit in metaphysical poelry:
an extended metaphor running throughout the poem, but it develops and augme
fime, its appropriateness and eloguence. Additionally, the map presents a kind of
of thought that would, in fact, interest the metaphysical poets, representing, as it
enlightenment and the achievements of science in assisting understanding of the
possible symbols of patriarchal understanding or attitudes, then one could streng
portraying a woman imprinted or etched with the expectations of men. Magps fea
and are used as parts of conceits intended to seduce or, perhags, overpower, his
presented the conceit that each human being is a micr the external worl
Duffy, in ‘The Map-Woman', plays with this idegg that such an analogy
five with for a modern woman. - ‘
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Form, Structure and Language in ‘The Diet’

Stanza i Stanza 2 5
How do the first two lines differ from the rest of the What impression is cre§
poem? Does the opening seem prosaic to you? soured, aged and preey

by prefixes?

What effect does the list have?
What is personified ing

Are the rhymes positioned terminally here {at the end )
to personify?

of the line}?

fs there any major food type not included in the list of What two ideas abou

things not to eat?

Which word appears at the end of line 3 goin

line 47 What's the effect of this? .
opening of the next, a

Stanza 3 Stanza 4
What techn

of a fairy tal

riter use to create the tone
5 stanza?

What is irenic about the ghrase ‘Ancrexia’s true
daughter’? Does it sound like an allusion? To what? is it
really an allusion?

Stanza 5 Stanza 6

What is the expected meaning of floated into the Explain fully what th
barman’s eye’? Can you explain the joke here? What for the poet’s messa
has it got to do with the theme of women’s bodies? attitudes to their bod
Stanza 7 Stanza 8

What do you make of the metaphor that the dieting How does the listing
woman {or perhaps all women who diet} end up in woman who diets? W
a‘stomach’? emerge from the fina

What is ironic about

Form
Mast stanzas have a list with very short and fast syllabic emphasis, for example
can locate most of these and then explain the purpose of presenting these rapi

Which line inn each stanza is always end-stopped? End-stopping and enjambmen
ending is employed most in the poem? Do thoughts or u {sense ever conc
impression do you get of the emotions of the wo e from the way D
her sentences? :

Developing
Does Dutfy ything in this poem about the desire to be considered attr:§
of the woman who diets? :

What questions would you ask the character in the poem if you could mest her?

Reflect on the debate you had to begin with, What is this poem saying about how w¢

Is disting a metaphor for something else in this poem?
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Form, Structure and Language in ‘The Woman Who

................................................................................... il

Stanza 1

What is the symbolic meaning of the ‘apple’ in the first
stanza? What does this tell us about how Duffy views the
actions and aspirations of the Woman Who Shopped?
TiP: Think of the Bible!

Stanza 1 :
Which cornmon phy
stanza {You can't b

How does the the
stanza and the w

Stanza i
What does the word ‘shilling” make you think about Duffy's
message? Does she feel that addiction to shopping isonly a
modern problem?

Why is it rhymed with ‘willing’?

Stanza 3 :
What do you make
dding dress, grog
ich to prepare

What is the Wom
of her honeymoo

Stanza 8
What is the; ative ‘where the lights from the
shops ran li & in the rain’ used to convey? What does

it teli us about the emotions of the protagonist?

Stanza 7

poem alter betwe
conclusion?

Technigue and Structure
What is the poetic conceit used in the second half of
this poem?

interpretation
Bearing in mind th

ordinary woman w

Technigues Used

Poetic conceit: An extended metaphor with complex or
audacious logic that runs through an entire poem, ora
large section of one. Conceits are normally unusual or
unexpected metaphors.

You can get to understand this by making short conceit
poems of your own. Example:

The conceit of comparing someone crying to a3 molorway:

® His tears scream past, cars pushing the speed limit

8 Running down his face made of tarmac and the scene
of crashes
His moans and groans noxious gases and their
Sound continuous, motors moving th :

The conceit of comparing the
to a car engine
@ Firem ;
e Vibrat neart, under my bonnet

®  (ive mey test drive, charge my spark plugs

Final Stanza :
Which lines in the
opposition to the
department store?;

What do you think;
the imagery of th

Has she really turng
could Duffy be preg
interpret her fate?

Which ather poe
fonceit that runs
oem?

in what way does t
share a similar fate

What argument do both The Dist’ and The Woman Who Shopped’ present about we
Is there a different type of consumption in both poems? TIP: Look up the alternative.
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Form, Structure and Language in ‘The Map-Woman

Stanza i
Rhyme only occurs late in this stanza. Why do you think this is, and what is the
what do they emphasise?

What allegorical message does Duffy seem o be presenting about the connectio
her destiny in the last four lines of stanza 17 :

Stanza 2 ;
The poet uses the simile *her veins / like shadows below the lines of the map’. Ca.
separated from her body? Z

What attitude to tradition can we gain from the line re

Stanza 3
if the bodies of the female charact
{'mothers and wives’) are
this connect them :
identity? W
other poem

How does the poem su
in this stanza? What id
Map- Woman 5 writing in the fine "blue-k
y'other characters in Z

Stanza 5 Stanza 8
How does the Map-Woman feel about her identity in | What do you make of ¢
this stanza? Do you think her attitude to her body is indelibly printed on the

something a lot of women feel? connect this with the att;
27 Does the Map-Woma;
Stanza 7 Stanza 8
What comments can be made about the line ‘her Has the Map-Woman g
father’s house pressing into the bone’, bearing in aptions does she consi

mind the people mentioned in stanza 67 Doss the
Map-Woman seem 1o ‘belong’ in her town?

Stanza 8 Stanza 10 :
Reading this stanza, is it possible to argue that a Can the Map-Woman e :
woman might feel that her body is capable of taking all the positive things w
over her life? Do you think her life would be easier if | and the last stanza, an

she followed her body’s certainty and gave in to it? Duffy saying about ide

Stanza 11 Stanza 12
Survey the poem for images that could represent Do you think women Oft:a;:.i
tradition. What is Duffy’s attitude to it? Can we Why? To please whom? &
explain why the Map-Woman feels out of place? f

Stanza 13
What suggestion is made by the line ‘as though / it beion
idea of ownership of beauty in ‘Beautiful’?

COPYRIGHT
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What message is finally presented a

Research
The title any

nent perhaps recall a feminist novel by Jeanette Winterson, VL
contains the ¥ f

Rete B

Written on the body is a secret code only visible in certain lights: th
fifetime gather there. in ploces the palimpsest is so heavily worked
jike Braille. | like to keep my body rolled up away from prying eyes,
much, or tell the whole story.

Duffy’s poern also uses the simila ‘itke Braille’. What does this tell you about how%
fermale identity, and how the body features in women's lives and experience?
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Worksheet 1: Finding Evidence

Fill in the blanks {(don't forget the left-hand column). Find evidence from at least
the poems doesn’t fit with the theory on the left, write ‘different’ in the box for it

“The Diet’ ‘The Map-Woman'

Duffy considers
women’s attitudes
to their own bodies

1o be...

These three poems

‘the prison and hospi

present ¢ :
that wom stamped on her back:
trapped &%

These poems view
the way capitalism
and the media
influence women
A%

The transformation
that takes place in
this ‘body’ poem
may make the
reader feel...

Duffy presents the
body as a source of
identity for women,

even if...

COPYRIGHT
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Duffy explores the
way capitalism uses

uuuuuuuuuuuuuuu

] .1 ‘down south, abroad, ¢
Tunch, dinner, thinner -
voute, up north
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Worksheet 2: Change and Transformation

AGZ: Commaenting on language, form and structure

How does the poet present change and transformation in these poems?

Language
How do the poetic technigues change from
beginning to end? What is the '
{Consider: listing, con ;
enjambmaent, and 28

icd ‘iybes of

i Form

/ she stanzas shaped? Do
r at similar points? Is the po
the style of a particular type of sp
any evidence of poetic conceits?

words — d fariy to structure fine length affect the experienc
e uns, adjectives, adverbs)? the poem?
‘The Diet’
“The Woman
Who Shopped’
‘The Map-
Woman'
Ferninine Gospelis: Activity Pack for A Level AQA A English Literature Page 22 ot
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Practice Essay Questions

................................................................................... a0

in your answers you should either refer to two or three poems in detail or range o
whole collection. Here you should use the ones you know so far.

in your answers you should either refer to two or three poems in detail or range
collection. Here you should use the ones you know so for. !

&. ‘The personal poems in the collection pay far less attention to political concerny

Practice Essay Questions {Other Formats)

a.

10.

Examine the idea that Duffy, in Feminine Gospels, feels women are frequenti*{fﬁf
You must refer 1o at least two poems in your answer. f

Examing the view that Duffy regards the body as a key aspect of female gendy
refer to at least two poems in your answer.

A critic has stated that the ‘real worid’ is collection. Examine

least two poems in your answer

Duffy presents wom dund up with capitalism. Examine this idg

poems in 2y
Examin

a that Duffy’s characters are always searching for somethingﬁ%
poems in 5 :

answer.

Examine the idea that Duffy feels nothing has been achieved to improve the live:
refer to at least two poems in your answer. Z

Examine the idea that Duffy presents all of her important fermale characters ;
least two poems in your answer.,

“The Map-Woman is typical of most of the collaction because she is constant A
and identity.” Discuss.

“The Woman Who Shopped’ is the key to the collection because it suggests t?
to blame for their problems as society.” Discuss the fairness of this view. Z
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Teacher's Introduction

Poems

s ‘Loud’

s ‘Talf

s ‘History’

These three poems explore the attitude of female characters to suffering and the
concern — presenting a sense of powerlessnass, frustration olation. The frus
Tall’, which also presents a sort of allegory of Duff ; er, which makes
separate from the world and increasingly arme {and height) grows.
mind the tone of a fable, presenting ” male objections to suffering int
There is, therefore, a parti 1 the title of the collection emerging, bec
talken to indig srat the impossibility of change for the better, Alte;
narratives ¢ considered ‘gospel’ in the sense of necessary for the awats

it is well worth making sure students gain an appreciation of what is presented as
‘eospels’. That to be ‘loud’ is to break a traditional taboo attitude towards women
Duffy, perhaps, deplores. The feminine is similarly strong in "Tall’, where the final
maternal {in a cosmic and symbolic way). Equally maternal is the presence of Mar
idea of a shrewd but beleaguered goddess as a guardian of historical events, at th
notion that she is also completely ignored and unvalued by the world at large. Lat
will come across the apocryphal voice of the Virgin Mary making her second appe

Debate :
This is intended to get students discussing political and feminist issues concerning;
especially tragic events. Begin by inviting students 1o comment on these stateme
statements in order of how much they feel they ring true.

Teacher’s Notes
These can be shared with students to gain more insight into the poems but, perhay
guestions have been attempted, f

Comprehension Questions 5
These are suitable to enrich responses in the iessons, to get students writing cleary
give out for homework tasks once some encounter with the poem is established. &

Worlisheet 1: Planning Your Response
This can be used to begin to get students used to piz
poems in this subgroup.

writing responses,

Worksheet 2: PianningY
This can be ug - use all six of the poems covered so far in plan

fter doing Worksheet 1.

Essay Questions
These practice questions relate to this cluster and should be attempted after study
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mebatee How Women Respond to World Events

................................................................................... il

W R

v

Women are much more affected by suffering in the news.

Most of the women | know are apathetic and think politics is just for men.
if women care about how much suffering there is in the world, why don't we
more often?

if o woman was president of the United States, there would be less war inth

Women don’t want to join the army as much as men do because they are inher
The reason women are not always keen to discuss what they hear in the new,
for words.

Women might feel isolated from the political sphere because they see old wh

arguing ali the time.
Many women are very busy caring for children. P
childran might be suffering or dying else

rid.

too painful if you*é?f
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:E‘eacher’s Motes: ‘Loud’

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm 2063

The guotation that prefaces this poem comes from a report in The Guardian news
Saturday 27 October 2001, about the US bombing of Afghanistan. Roy Carroll, the
Quetts, and catalogues a great many appalling privations and circumstances of de
report begins: ‘Civilians wounded in allied bombing raids are fleeing into Pakistan
system in southern Afghanistan has effectively collapsed, refugees said yesterday.
circumstances of an 11-year-old boy wounded in the bombing: Z

in another bed ot Ward B Abdul Wasaj, 10, lay absolutely stifl, trying i‘
frame lest it inflame the broken hip that encased his left leg in plaster:
football in front of his Kandohar home at 10am nine days ago when a
several feet in the air, he said. ‘| heard o boom hen | went uncon;i%g

teir voice’ — another exa§
irs to be considering the idea of &
individual. Duffy’s displeasure with the

a4l Because the main character learns to ‘roar’, the
3 ieved through her newfound militancy. Duffy places th
d religion:

The poem opens with a description of $01

military starting with an
evident here i

She switched to the news. It was alf obout Muslims, Christians, Jews.

it is at this point that the elemental forces of the feminine explored in “Tall’ and ‘W
language that describes her cry is studded with classical allusion and her “shriek’ b
flies up into the air, recalling the earlier theme of needing distance in grder to gai
in these lines recalls Homeric dactylic hexameter, with its mixture of triple beats a
beak the sickening hiss of a thrown spear’, as does the ‘spear’ which recalls the w
‘shriek’ in this poem is righteous, in contrast to that of the birds ai the end of The
perhaps recalis the wailing for the dead that we find in classical literature. This sp
is, uniike those in the other poems hitherto, vengeful. Her response is to stomp ‘¢
aspects of the society that disgusts her: ‘She bit radios’ to stifle their sound. Duffy
understands to be tangible, real and possible to unieash, and the poem is a femin
world. The vengeful colossus is a metaphor for Duffy’s own response 1o the news
people, but it may also be a kind of prediction or omen. Some scholars {including
iales have emphasised what Jung would call ‘the dark side of the ferminine’, pointi
ferninine wisdom in the logic of fate. If the ecology of the world visits tsunami upg
husbandry of the environment, it is ‘their own fault’ and a kind of balancing effect

The poem presents the argument that the righteous rage of an individual woman
Her rampage involves ‘swelling the rivers, felling the woods'. It seems that nature
every right to extinguish or punish the civilisations that commit sins. Her shriek be
through creation, and this sound is symbolically nothin
this moment of Duffy’s own outrage. Duffy has ma
poern, is strong enough to make the =

‘shriek’ of outrage |
but the poem itself.

cation or extension of a metaphor seen |
diessly, or dieting into near non-existence. This prese
e is its capacity for infinite focus or utterness; not all of the ¢
h many do}, but they do all follow their vocation, instincts, or th

This poem presents yet
taller, loude
quality of th
principle (alth
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Teacher's Notes: ‘Tall’

................................................................................... a0

in this poem the feminine is isclated, transcendent and ultimately eternal. Througé
familiar, idea of taking a transformation to an extreme, Duffy explores a typical tug
“The Woman Who Shopped’ (‘shop yourself to death’) and ‘The Diet’ {a thin woma
heen suggested that the phrase ‘growing as a woman' might be the root of the co
continues to grow to gigantic, even cosmic proportions. Crucially, she outgrows h
be corrupt and limited; at the conclusion of the poem the society she leaves may
conveys this with the image of the twin towers and peopls falling from the windo
it is impossible} catharsis because the {now astral, cosmic) protagonist catches ‘th
Here, as in ‘The Map-Woman’, the protagonist seems 1o remain connected to the
despite her powerful feeling of disconnection from it. This fi esture has an alm
has argued that her “tall’ woman has evolved beyond ancerns of piane

A number of metaphysical sug
forgiveness or deliverang

regrets her :
explore the ¢ k0 of humanity from a distance, has to adopt a cathartic role of
woman as an avatar of the poet. f

“Tal? certainly can be read, to an extent, as a reflection on a poetic career, and also §
poem might suggest that Duffy’s rise to fame has made her increasingly isolated fro"?“
final image might be a wish for reconnection through a gesture of love or faith. ‘She
stage in her career where she sought a more private abede and, perhaps, a more pr
write about the world. The question of whether poetry can serve to benefit the wo
fine ‘She cured no-one’, reflecting perhaps Auden’s humanistic pathos and insistenc
transcendental. What is paradoxical about the poem is the fact that the conciusion
spirituality through the protagonist’s gesture of rescue for the souls of those dying i
further considers what might be said to be the role of the poet in accessing the mo
even the collective unconscious, through the line ‘She told them what kind of weat

There are many indications in the poem that this challenging experience of becom
evolved, endlessly wise, isolated, distant, however you want to read it, is natural g
tall woman. The opening presents this taliness as a ‘wish’, indeed something to be:
‘christening gift’ suggests the vocation of tallness is commensurate with her identy
comfortable with her experience earlier on, and the idea that ‘personal birds sang§
the biographical fallacy of a time in Duffy’s career when her success as a poet was§
of vocation is clouded as the poem nears a conclusion and, if anything, the resporn:
poets are the ‘unacknowledged legislators of mankind’ is treated with bitter irony:
wiser,” When she reaches cosmic proportions, outgrowing planats, there is ‘nothin

S

peétlve, and howto g
m, a turret, a bar, but the§

The poem is very concerned with the idea of the
numerous vantage points for the tall s

be leaving her environment in

griginates. Tha difference is that, in Tall’, there is also the implication that the wo
make this return and they have to be willing to save the world. :
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Teacher's Notes: ‘History’

The rhythm in this poem fluctuates between iambic and dactylic, often reaching a
spondess which are used to emphasise a short phrase. The impression, therefore,
fife. The opening lines lead us 1o ‘half dead’, perhaps a description of a character
poet in the later poem "Wish'. She can also be characterised as a goddess, related
the {alsc} very historical goddess of the opening poem — perhaps they should, in f
however, we have the shadow side of the private, secretive and feminine celebra
Queen’. Both characters are chroniclers of history, but this one looks gutwards at
acting as the custodian of private, individual feminine histories.

At the opening of the poem the protagonist seems to be a naturalistically portray

: gin Mary’s pitiful grief to illustrate this. it is at this point that ¢
the work of T S Eliot, through a reversal of the language of his poem “lourney of ‘rh
Duffy has complicated the agenda of Eliot’s poem — the first was in "Queen Herod?

transfigured the three wise kings into the three wise queens. Here, the allusion se
agenda. In Eliot’s poem, one of the Three Wise Men (the ‘Magi'} is talking about t
Christ Child, but with disillusionment and confusion. The revelation was not blissfy
hrought home to him the fact of his own mortality and his sinfulness as a human b
salvation. His world has been turned upside down by the arrival of the Messiah, ag
the future. Duffy reverses his meditation on birth and death and presents someth
perspeactive — her poem looks at the moment of Christ’s death on the cross rather

and confused wise man speaks thus: :

wwere we led all that way for

Birth or Degth? There was o Birth, certainly,

We had evidence and no doubt. | have seen birth and death,
But had thought they were different; this Birth was

Hard and bitter agony for us, like Death, our death.

Through the discovery of the new religion, his oid religion has to be abandoned a
therefore in flux and he wishes he had not gained such a shocking and harsh revel;
expressicn of Eliot’s own confusion about religion and spirituality. :

Duffy’s perspective on the same theme is different because of a3 number of impor
the proceedings with an eye for Christ’s mother, and from the point of view of ‘Hi
made particularly acute through the harsh irony that she i ng for breath’ as
‘hard and bitter agony’ from Eliot’s poem, but ther
infinitely worse than that of the speaker in ‘losy
his complaints seem childish and §

Magi’. In comparison to

So, itis that, g em, two profoundly important feminine qualiti
tortured. Fir tagonist, who is both female and the personification of hi
the idea tha e history is ‘dead’, following the argumants of feminist histord
women's versions of events simply did not get recorded. The poem seeks to right §
quality we see in torment, namely the Virgin Mary. The only company she has int A
son is that of the ‘soldiers spitting’, and the phrase ‘spears in the earth’ subtly bri
‘tears’, which would fall on the earth. The pocem has made a strong symbolic conm
woman of its first two stanzas and the Virgin Mary, as if to say that in a sense we &
which is something the poem enacts by aliowing us to see it through the eyes of H
poem is to define and explain precisely the way Duffy interprets the ‘hard and bit
explain it as something fundamentally feminine.
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Form, Structure and Language in ‘Tall’

Structure and language 5
What poetic conceit is employed in this poem? As it grows more audacious and 1§
we notice in the spaaker?

interpretation ;
Does the speaker’s sense of connectedness to people grow or diminish as the po

Different interpretations A
How could being tall’ represent a stage in the poet’s career — or be a biographic

Interpreting allegorically
in what ways do you think this poem presen
popuiarity might have a negative effeg
be about the poet’s relations :

how she feels abcut%

Religious imAg
Find guotations that connect the protagonist to religion. include in your list a qu
saint, a guotation that makes her seem like Eve from the Garden of Eden, and a
like a religious celebrity.

Anti-religious imagery
Find quotations that suggest the protagonist is emphatically NOT associated with
your list a staterment that rejects the idea of a miracle, a quotation that shows shi
wisdom we might associate with a religious figure, and a statement that suggest$
yield spiritual information, no matter how big you are.

R

Religious or anti-religious?
The term ‘prophet” can mean two things. Firstly, it can denote a person who spe
inspiration and secondly, a person who can predict the future (or practise divina

1. Canvyoufind one image in the poem that could present the tallwoman as b
make predictions) and, at the sarne time, absolutely not a prophet in the re
2. Looking at the conclusion, on which side of this debate does the final stanze

Tasks

1. Using some of the following vocabulary/phrases, write a short analytic
final image in the poem, 'She stooped low/and caught their souls in he
Duffy's purpose and the scene the poem paints as weil as the choice of

a biographical interpretation | delaveranrﬁ sptic | redemption COPYRIGHT
noet | religious | anti-religious
PROTECTED
2. Write a paragran! it is possible to read this poem as a rg
to

#®aragraph explaining why Duffy might have changed her view
believe it can change the world?
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Form, Structure and Language in ‘Loud’

Epigraph

This guotation comes from a news report in The
Guardion newspaper of Saturday 27 October 2001, See
if you can iook up the report online and read the rest
of it.

Epigraph: Connecting
What do you think Du
Can you connect the m
by reading the epigragﬁ{s‘é
of the poem?

Stanza 1 Consider the phrase the female voice’. Thisis
something feminists sometimes discuss. What kind of
voice should women adopt in literature?

Stanza i

What kind of voice is
consider what D
nse of women o

Stanzas i-4
List aif the images in these sta
instanza 47

fnternal rh
each stanza.l

with the ideas in stanza 17

o do with using the voice. What is c
1Words are rhymed inside as well as at the end of the Hne%

Explain the journey that has taken place — where has she been ‘flown away’ to at.
What do the words ‘uttering lightning’ say to you ahout fermale anger at injustice

Stanza 5

The pattern of using internal rhyme is interrupted in this
stanza. What by? What's the effect of interrupting the
pattern of the poem in this way?

Stanza & :
Reading only the verb

about the potential D
of women to affect th

Stanzas 7-8

These are the only stanzas in the poem where the
sentence continues from the end of one stanza into the
beginning of ancther. What's the effect of this? Does
the line form a list? Does it move calmly from the end of
starza 7 into stanza 8, or does it overflow?

Stanza 7 :
This stanza brings togf%
poem. What techniqus
£0 our ears in this stan

Stanza 8 There are far fewer verbs in this stanza. What
are they?

Comparing stanza 8w
Compare the ‘Loud’ ci"
how she is presented i
to think about how i
worid events? Does sh
of important news fro

imagery
Reread the poem. How ma
said {0 be co
viclent or v

'ments eapecxaiiy the
s of nature?

Purpose :
The metaphors in the &
even the universe com
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Form, Structure and Language in ‘History’

................................................................................... a0

Stanza i Research 5
How do you respond to the rhymes in the first stanza? Why | Research the term;

might this character have been asleep? What is the first word of the pe
message of her description as ‘half dead’? if she’s a 5
symbolic character, what might she represent?

Stanza 3
What conceit is begun in stanza 37

Which character’s emotions are emphasised in the first historical event explored:
here and not on Jesus? Z

What aevidence is there in stanza 3 that Duff n especially fermale QE

With which emotions does History

Stanza &
Locking at stay

igion is presented?

What tone ted with the words ‘been there’?

‘The air of Rome / turned into stone’
This may refer to the Vatican City being built in Rome.

What impression does the phrase ‘a hundred years’ give you about how importa
history? Is religion one of the main causes of change in history?

Stanzas 3-6
Daoes Duffy view religion as the only cause of suffering in history?

Research the following lines and try to establish the cause of persecution and suf

‘How the saint whistled and spat’ — Which saints were burned at the stake?

The dictator... blew out his braing’ — Which dictator might this refer to?

For the reference o the children waving their ‘little hands from the trains’, resea
out what it was for.

Structure
Do you think this poem is two poems placed inside one another?

Look at the stanzas depicting the old lady, and the stanzas taking a view of histon%;;
two separate poems? ;

What do we know in the final stanza that we didn't know in the first two?

What is Duffy’s message about the female part of his COPYRIGHT
How much respect does the poem st : A PROTECTED

Allegory/in
Why does t

suggest ‘history’ is dying? Is the main character really ‘histo
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Worksheet 1: Planning Your Response

‘In Feminine Gospels, Duffy’s main purpose is to protest.’ Discuss.
Make a Venn diagram like the one below and try to fill in the overlapping sections with vour own com

vou're only placing statements that apply to two or three poems. Then, try = some statements

1. The poem{s} present a character who is magnified or intensif,
The poem{s} present a character who is ignored
The poem({s) object to human suffering in
The poem{s} object to market canity

Fown
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True of "Tall’, ‘History and ‘Loud’
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Worksheet 2: Planning Your Response

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm 2063

‘in Ferninine Gospels, Duffy seeks to present characters who reflect the inner expe;
outer reality of their lives.’ :

Discuss this statement with reference to three poems in detail, or range across th
at least six poemsl}. ‘

COuter reality
What is the relationship of the
character(s} in the poems to th

Inner reality
How is it presented?

“The Diet’

“The Woman
Who Shopped’

“The Map-
Woman'

Tall

COPYRIGHT
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‘Loud’

‘History’
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Practice Essay Questions

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm 2063

if you are doing AQA A, you must refer to at least two poems in your answer. For ¢
views can be taken of the staternent, you might want to aim for one poem that sep
to disagree. :

1. ‘Duffy’s female characters are newly invented or perhaps recently rediscover%&
Examing this idea. :

2. ‘The biggest inspiration for the poems in this collection has come from Duffy’
world events, They are essentially public poermns with little insight into the prig
characters.” Examine this idea. Z

3. “When assessing the state of the world and lookin

lay blame, Duff\,,é
main culprit.” Examine this idea.

4. ‘Duffy presents the idea in her triarchy has been unchangingly

real change has occu

of male dominance and the suffering of women b‘

one wh ah flourish.” Examine this idea.

6. ‘Ali the poems in Feminine Gospels are a cry of rage and frustration.’ Examineé

7. Examine the idea that Duffy in Feminine Gospels presents women who break
must refer to at least two poems in your answer. :

8. ‘All of Duffy’s characters are to some extent self-destructive.” Examine this Id\\
poems in your answer. 5

COPYRIGHT
PROTECTED
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Teacher's Introduction

Poems

s ‘Anon’

= ‘The Virgin’s Memo’

e ‘Loud’ {please note the Teacher's Notes for this poem appear in the 'Exploitaty
section)

‘White Writing’

e ‘A Dreaming Week’

Many of the poems in the collection deal wit
character so unheard as to be almostsy
concept, sometimes ironi
rise to the samsg

#sness of women, notab
owever, all of these poems pres
3 playful. In the case of ‘Loud’ the oppos
ng heard. Some of the poems encode politic
their fabric, ing’ presents an empty page for us to peruse, with the
nevertheless orn it. Duffy is also in a sense describing the voice of women
kept outside of the canon, and for this reason the Virgin's memo presents itself as:
apocrypha. f

Debate s
The apening debate is intended to help students discuss the political ideas that sul
women throughout history.

Teacher’'s Notes
These can be shared with students to gain more insight into the poems, but perha;
guestions have been attempted.

Comprehension Questions 5
These are suitable to enrich responses in the lessons, to get students writing clear
give out for homewaork tasks ence some encounter with the poem is established. |

Worksheet 1: Comparison Exercises
intended to get students comparing the poems they know so far,

Essay Questions
These practice questions relate to this cluster and should be attempted after study

Debate: Are Women’s Yoices Henx

1. Women talk too much.
Whenever a woman pu

or didn’t value it

5.  tis not necessary for wormnen to put forward their views much now because
achieved.

6. Ifwomen cared about having thelr voices heard, they'd write books more an

7.  Feminists are often very public and dynamic people in the media’s gaze. They
ordinary women, 5
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Teacher's Notes: ‘Anor’

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm 2063

This poem uses decreasing line length to imitate the diminution in the definability
while constantly enacting playful tricks on the sounds of words. It takes the form
an informal style, in order to present an unexpectedly striking image of the resent
overlooked or unnamed in history: ‘Anon’ had ‘something to get off its chest’ in t
And yet this poem is connected deeply to other ideas in the collection — like the L
present forever, and is shrouded in ambiguity and hearsay. The unatiributed texts
“true or false’ stories that were the Long Queen’s ‘pleasure’. She is also another re
‘History’ because she Is quintessentially absent. The poem resembles “The Long Q
the protagonist is associated with an inheritance of a kind that is net recarded bu
cultural or spiritual level. If one reads widely in the collectio see gther kinds
—such as the maternal experience in The Light Gathe iso moves down
tone and deliberately simpilistic word play bel] ss of the subject, an
inguiry is sustained light-heartedly thre rives and short, aphoristic lines
‘History’, using a symbolic per ; abstract concept to bring home th
unidentified female write e time as the impossibility of reaching them

it could be rej ¥:red that the moribund, decrepit character in "History' could fi
in this poem, as both share the guality of having been ever-presant. Secondly, the
whether the character lives on' in both poems - in "History' she seems all but dece
suggestion that she 'lives on' 5
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Teacher's Notes: ‘The Virgin's Memo’

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm 2063

The Virgin's Memo’ is the poem that most lives up to the title of Feminine Gospe
presents itself as an esoteric biblical text that didn't make it into the 8ible due to
orthodox church. indeed, there actually is a ‘Gospel of Mary’ in the apocrypha, bu
Magdalene. The Virgin's Memo’ presents textual features that distinguish itasa f
Gnostic Gospels; however, there are layers of irony here. it focuses on the voice o
illiterate; the term ‘memo’ indicates a coherent and efficient context for her that
writing, with its effaced and ‘unreadable’ sections brings to mind the apocryphal i
term — the writing of the women referred to in ‘“Anon’. The theme of women's wr
suggested by the fact it’s a ‘memo’ rather than a gospel, epistle, or Book of Acts, T
remembrance and aiso a minor or sasily overlooked text. :

s refers to something§
on, Holy Ghost) — otherw
ar both the context of Jesus and Mg
tfigure who might either be God creating the:

More disturbingly, however, her ‘memo’ to

Only one commant s positive: “The unicorn’s lovely’, suggesting a possible backst
influences that were brought to bear on creation. Because this animal never ‘mad
evenis pertained 1o the ‘normalisation’ of the animal kingdom today. Even more i
compare this process of selection to the process of selection of biblical texts: the
proto-orthodox church means some holy books are ‘in’ the Bible and some are ‘o
In this sense, Duffy is interrogating the notion of what is ‘gospel’ in the more com
gesturing towards the lack of women's voices.

The Jesus we see here is a worry. His creative work appears to focus on the negat
reflect his anxiety about the presence of sin in the world and his desire to cieanse
be a very naughty little boy. This gives rise to another ‘backstory’ argument, that
product of maternal care rather than divine provenance. Equally, it is possible thay
from Mary to her son hoping that he will make the world a better place. The alpha
indicate some sort of nursery setting, and the missing parts of the alphabet give th
the words that might have been untransiatable or illegible. :

S
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Teacher's Notes: "‘White Writing’

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm 2063

White Ink is the title of an important feminist text by Helene Cixous. The title refe
‘women write in white ink’, which she characterises as a force of love or ‘breast m
may be taken to be a reference to the poems never written by women, due to the
past {and, of course, the present in some societies). This poem presents a parado
come we can read it? The fact that Duffy insists she can ‘write it white” and yet pe
ironic. Duffy may also be pointing the reader towards what is not written, or the s
text. It is also a loving gesture becauss the reference it makes to Cixous brings to
element is the song; first music from the first voice of love that is alive in every wg

ere are ‘no vows'
ws are written by
itional wedding vow
rine lovers, which is, in fact, a

The answer may also be in the first line, which points out th
brings to mind the feminist point that the traditional we
word ‘obey’t} and possibly also the idea that
poem has to create a new caremony of

ept in the final line of the first stanza, appro
that becaus Sapies cannot marry, they have to retain their ‘'maiden n
tenderness ir Firase ‘maiden name’ because it also retains a quality of non-d
‘maiden name may mean an insight into the lover’s true character, because it is d
the suggestion that languags is inadequate for performing the task of expression
‘maiden name’ is not stated.

The poet insists

The repeated line persistently performs an impossible task, making it perhaps a ki
because the writing itself is, of course, biack. The white writing can also be seena
lovers, literally unreadable to ordinary readers. The poet’s repetition allows the re
variation in emphasis, like a sort of refrain: if we place the empghasis on T write it
sense of ‘putting the world 1o rights” which, of course, rhymes with ‘white’; also if
can be made in speech of ‘P write it right’ or even ‘I right I/, which would indeed b
poem is ‘putting right’ or perhaps ‘putting white’ the involvement of a female void

imagery

Duffy’s imagery is almost entirely transitory. The poem evokas several types of te
‘white writing’ of the title. “Words on the wind’ are as brief as writing on the sand
where both the ink and the moonlight are transient. These images seem to be co
precisely because they are ephemeral. It is possible that, because a leshian relatio
society, it leaves less of a trace behind it, will not be written in marriage registers,
marriage written in black ink. These images are indeed simply “traces’, and the lin
indicates very much the lack of recognition given by society to same-sex relations
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Teacher's Notes: ‘A Dreaming Week’
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This poem eschews direct political or social comment on the position of the femal
something the other poems can be said to present. However, its rhetorical refrain
images that are, in principle, refuted in what might be calied an enormous examp
rietorical denial of something that, in fact, invokes its reality. In this sense only it
‘non-existent voice’; however, crucially, it declares its non-existence through a rh
begins to operate a double-negative process which actually refutes it and meanst

These rhetorical denials are often very subtle, because they sometimes occupy m
something which is itself impossible. ‘Not tomorrow 'm dreaming’ has many leve
present tense cannot pe used 1o talk about the future, Here negative stateme
of a reality because it denies something impossible

suggest that the world provides am
is sense its rightful partner is ‘Gambler’. A’
S8 Things already are poetry, and simply need to make t
‘ gy done. The poem plays with paradox in something not unliks
poet, each paradox giving rise to a flurry of different poetic devices. E

composing it, forming an arguw
abserver is ther i

Another literary perspective embuodied by the poem is an appeal to the power of x
the language that gets bound up with the theme of writing advocates this. :

And yet, in keeping with the idea of refutation, the ‘week’ is also a lifetime. The fir
with ‘the dark’ could be seen to represent the journey to meet with the afterlife a;
by the sound of a ‘stuttering cloci’. :

Finally, the poem locates itself next to ‘White Writing” perhaps because this poem§
we take literaily its argument that it is ‘not’ doing what it is doing and, therefore,
at all. These poems form a pair in their use of the negative, but have different pur

sensuality is present in 'White Writing’. 5

All of the poems in this grouping present themselves in some sense as ‘not’ written
be the apoecryphal and, therefore, non-canonical {ironically indicating the absence o
literary canon} ‘The Virgin's Memo’, the absent and anonymous eponymous subjec
a white page of ‘White Writing’ or the negative statements that argue ironically the
Weeld. All of the poems do this to uncover a truth that lies beneath, which hasto d
“White Writing’ and, perhaps, the recognition or otherwise of gay marriage, the fact
directly to lesus when he was a child, or the fact that the anonymous women write
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Form, Structure and Language in ‘Anon’
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Stanza i

What do you notice about the sounds that begin the
words in the second half of the first stanza? What is
Duffy saying about anonymous writers — does she
believe they are more often male or fernale?

Stanza 2 5
What do you make of ¢
rhythm and language
What gender in stanza

Stanza 3
What do you think the ‘skull’ in stanza 3 wanted o ‘gel
off its chest’?

How does the word ‘chest’ serve to connect the
penultimate stanza to the final stanza?

Stanza 4 :
Duffy’s speaker reveal
a paragraph analysing

heritance | tradition%

Make sure you explair*§
who might use a bato

Comparison
Which poermn in the collection contains a {ine similar to
‘down through the years’? Does that connect the

character in that poem to the character in this poem?

Technigue :
Lock through the poer
considered a joke. Wh
tone in this poem? st}
list of all the sounds ir
with the word ‘anon’.

interpretation

There have been many anonymous writers throughout
history. What is Duffy saying about them when she says
‘she passed on her pen’?

Comparison
Which other characte
rerind you of the mog

ey

interpretation
What is the poem saying about female writers from
the past?

What (humorous) assertion is the poem making about
anonymous writers?

Research

Female writers from t
nuns, or religious figur
received enough educ
find cut about Hidegs
Adawiyah, fulian or Ng

Duffy’s female protagonists in these poems have not

This poem is light and humorous in t
different from ‘Loud’?

Connecting Poems (for those who have read the whole collection)
In what ways is the character in ‘Anon’ like the Long Gue

=i} ay;s on words and jokes,

Jow is she like the &
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Form, Structure and Language in ‘The Virgin's Mem

Duffy has stated that this poem is closely related to the idea of the 'gospe!’; she w
thing in’. Consisting of notes written ‘to God’, she also suggests that it's about ‘th
their children regardiess, and there’s your son inventing something as useless as

Rasearch
Read this prayer by Pope Benedict XV {Encyclical Letter
‘God is Love’ # 42, December 25, 2005}

Holy Mary, Mother of God,
you have given the world its true light,
Jesus, your Son — the Son of God.

You abandoned yourself completely

to God’s call and thus became a wellspri
af the goodness which flows for :

Baclground

Mary is talked about a
says a few things — hetg
from the King lames B

speaker in the poem,

teing | know not g
And Maory soid, My
And my spirit hath

Structure ;
: alphabetical structure of

What is the e et.ofthe {untransiatable) or {illegibie}
lines? What do they make the reader do?

What is the effect of the text being considered only a
‘memo’?

The speaking voice

Who do you think the
we think it's the Virgin
about the way Duffy p

compared to the quotz§

What do we learn abo{
to from the things she:

What is the poem sayié

2en said Mary unt

son? Does he turn out

Mary and Jesus?

The ‘Holy Trinity" in Catholicism is the doctrine that
there are three aspects to God: the Father, the Son, and
the Holy Spirit. They represent a divine mystery through
which all three things are one.

Is it possible then that, by addressing lesus, the Virgin in
the poem is also addressing God about creation? What
are her views?

Are they like the views we see her express in the Bible?

#ary and the Bible
Is the poem implying
likely to be a true refl

Look up the term ‘bat
this poem?

How would we expects

to read?

Questions and implications

What guestions does this poem raise about the way
God made the world? What would be different if the
world had been made by a woman? Does the poem
have amything to say about this?

Feminine wisdom
How is feminine wisd

What do you make of :

the giraffe'?

interpretation

How is this text pretendingto b F efékct?

' - see if you can
nic about this particular

line and the entioned in it?

interpretation

The poem consists of
you can justify the vie
an unpleasant little b

Jesus doesn’t turn out
what does this say abg

motherhood?

interpretation

What does the fragmentary nature of the text suggest
about women’s voices and their capacity to be heard by
the world at large {or the public}?

interpretation

What do you make of
does the repetition su
view Mary?
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Form, Structure and Language in ‘White Writing'
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Stanza 1
Duffy asserts the impossibility of marriage here and then, in the last line, contrag
What might the reason be for the lack of ‘vows 1o wed you'? ‘

Research the status of gay marriage in the UK, Can homosexual couples be Eegali"’é‘ﬁf
Can they be married in church?

Stanza 2 ;
How do you respond to the phrase ‘maiden name’ in this stanza? How many diffsféss
these words?

How do the words ‘maiden name’ relate to rriage from the first Z

Stanza 3

What is the poem sayin: on here, and what is the message about '

Do you thi
influence thi

3 the world was different? Different in what way? How
ve might read ‘t write it white’? ‘

Stanza 4 ;
Lock at all the writing that occurs in the poem and describe three references to w
before it.

Try to employ some or all of these words: eghemeral, transient and evanescent,
this poem.

Stanza b
This stanza begins to deviate from the very strict structure established so far. Ca
how it doas so?

How else can the word ‘write be perceived if we are hearing the poem read alow

Stanza 6 :
Why does Duffy use the phrase ‘inked water’ so close to the words o poems w

What is the contradiction of the final two lines? Are they true?

Research 5
Dramatist Henry de Montherlant stated ‘happiness writes in white ink on a white.
decide what he might have meant. f

Helene Cixous said ‘women write in white ink’. What do nk she meant?

TiP: Find out who she is and what she is known fo;
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Form, Structure and Language in ‘A Dreaming Week

Language Stanza 2 :

What about the language of this poem can be compared | In what ways does thisé

to ‘White Writing’? writing poetry and selg
stanza present poetry

Many of the sensuous, playful images in this poem
might be considered traditional for love poetry. What's
not so traditional about the language?

images?

Stanza 3
Does this stanza also connect experience with the practice

What argument does this stanza make for p

Ying that brings abc{z’s
from experience? f

hem itself with the process of its writing{ﬁf

Which ideas in this stan
i Hy impossible?

stanza — things

Stanzas 5-7 Stanza & ;
Are the referdhices to writing and generating a poem By stanza 6, we have r*
stilf present in the last three stanzas? Evaiuate them form. What art form i
and try to explain why the imagery changes. the way words are chc§
Stanza 7 interpretation '
Does the poem in the last stanza connect poetry with Why does the poem ¢ A

dreaming? Is i arguing that they're somehow the same | doing? Can you think
thing, or connected? Can you explain how this

argument comes about? What ideas does the p

a poem?

Could it be considered

Comparison
Compare this poem to others in the collection, like ‘Loud’. They're very different.:
Dreaming Week’ as a protest poem in any way? f

Compare this poem to others in the collection, like ‘Anon’. They're very differenté
Week’ as a poem about women writers lacking a voice?

‘A Dreaming Weelk’ — A Poetic Manifesto?

A ‘poetic manifesto’ is a term used to describe a writ
how it should be written, and what it shouid cant
Wordsworth and Samuel Taylor Colerd

ons and beliefs ak

COPYRIGHT
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poetry is more philosophical than other art forms 5
the external world is both perceived by and, to an extent, created by the obi

@ & & & & @

if we were to view ‘A Draaming Week’ as a poetic manifesto, what ideas would I'E
should or couid be?
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Comparison

The previous two poems deal with voices that are not
heard, or whimsically with the idea of what would happen
if someone we usually don’t hear suddenly gets a voice.
‘Loud’ seems very different because it is about a woman
who “finds her voice’. Do you agree that it is different from
The Virgin's Memo’ or ‘Anon’?

Progress for femin
Why would Duffy’
‘Gibberish, crap’?

Is her ‘loud’ voice hs\
of the poem? ‘

Political reading
Does the ‘loudness’ in the poem achiav
think this through,

Read the poem for i

n for the better in the w
trients. Do you find that i makes you feel a vé

# 21 the voices of women foudly objecting to suffering and har;;:

5

Epigraph and purpose

Can you explain in your own words what the connection is
between the epigraph quoted from The Guardian on 28"
October 2001 and the reasons the poet wrote the poem?

The speaking voic
What makes the v
speaker whose voi
‘voice” used in, for

Fantasy or reality

Are the events of this poem real? Is the story we're
hearing real? What's not real about it? What's real
about it?

Religion and femi
‘Shaking the bells
thisline beread b
comments about r

Written or unwritien?

‘White Writing’ is a poem that presents the idea that it is
not written {white ink on white paper}. s there anything
about "Loud’ that makes it similar?

Comparing maing
in what way could
character of this pog
‘History’? Hint: How:
the main charactersé

S

Feminine Gospels: Activity Pack for A Level AQA A English Literature

Page 44 of 133

COPYRIGHT
PROTECTED




Worksheet 1: Comparison Exercises

Comparing Poems — Tick List — Compare the two poems and plan your comparisor%
Then, tick the boxes for the poems underneath. Use your findings to write a short;
have read so far have in common.

Contains the Guestions Examines how
idea of a voice | whether soclely women from
we wouldn't listens to the history are

normally hear | views of women viewed

“White Writing’

“The Virgin's
Memeo’

The main character’s Both poems cob
volce is presented as | list of unpleasa
unheeded by others in which the m

the poem character dis]

The main characteris
horrified by the
suffering in the world

“The
Virgin's
Memo’
COPYRIGHT
PROTECTED
‘History'
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Practice Essay Questions

In your answers you should refer to at least tweo poems. Here you should use th
including from all three sections.

TiP: By this point, as we know o number of poems, it is increasingly important to
the question. Remember that two key poems that agree in g similor woy 10 the g

as two different poems thot allow contrasting views to be developed.

1.

‘in Femninine Gospels Duffy seeks justice by giving voiceless women a voice.”
Examine this idea.

‘Duffy’s poetic characters are sometimes myths tha
Examine this idea.

‘Duffy shows in all her poems i peis that she wishes the world

Examine this idea.

p the attitude of the collection perfectly.”

adapt far too much.’
Examine this idea.

Ampossibility is the main ingredient of the poems, overall, and this detracts f

empowering.
Examine this idea.

xisted, but shoui*f‘f

“Unlike many tragic characters who gain respect by refusing to adapt, Duffy’s
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Teacher's Introduction

Poems

&  ‘The Long Queen’
2  ‘Beautiful’

e ‘History’ {please note the Teacher's Notes for this poem appear in the ‘Exploity

Mistreatment section)
s ‘Sub’

These poems present a perspective an the position
connecting the narratives of four historical fi
providing an griginal figure who cha
presented as masculine i 5
discreetly feminggs h

history, through \
fititul, personifying histcé
elives of women throughout histe
il as a cruel cycle of abuse in ‘Beautiful’,
here it has the quality of myth and fairy tale,
speaker in 'S vely pie in the sky. Duffy employs a feminine observer, &
‘History’, but? S5 more powerfully: this proto-goddess is unvalued and ignore
moribund as a result, lacking perhaps in believers or respect. This connects the pi
Princess Diana at the conclusion of ‘Beautiful’, who is also suffering from the ‘stin

Debate
The apening debate is intended to get students discussing the way history has trei
theme of fairness. it also encourages students to consider whether qualities in he

whether they are changed by circumstances and context. :

Teacher’s Notes :
These can be shared with students once they have closely read the poems. You coj
for ideas that might agree or disagree with points made in them.

Comprehension Questions ;
These are suitable to enrich responses in the lessons, to get students writing clearé
give out for homework tasks once some encounter with the poem is established.
questions for poems already covered are present in a different section of the resoy

Worksheet 1 The characters in ‘Beautiful’

Worksheet Z: Planning an Essay

Essay Guestions

Thase practice guestions relate to this cluster and sha tiempted after stud%::s
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Choose a statement. Then sit or stand nearest to the person whose statement you
far as possible from the one you agree with least.

When you have studied all the poems in this section, return to these statements a3
statement seems o belong with the maost, Z

N

N

10.
11,

Debate: Women and History

................................................................................... a0

Women have achieved less fame throughout history because they are not as
What women do when they become mothers is much more important than sg
something brave and probably silly. E
Real history is the history no one shows us.
Most major achievements and discoveries we
Lack of access to literacy through the ag
Women who are famous for bei

if women had been inchg
much ineqt
Female
than mad ¥s do. :
There is an unseen network of female wisdom and knowledge which for centé;
perhaps in the form of fairy 1ales.
Famous women manipulate people and their own image just as much as mer§
A woman could easily have been the first person to set foot an the moon, ane
better job.

ed women's voices frog
eserve the media attention andi
Hast two thousand years, we wouldn’t hi

Gty are especially important because they influence futuz:fs
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Teacher’s Notes: ‘The Long Queen’

This poem presents a patron saint of women, or a goddess, through the initial use
of Queen Victoria or Queen Elizabeth 1. Despite not mentioning it, the eternal nat
to the mother goddess of archaeclogy; she is wonderfully atavistic {"the drums of ¢
therefore brings together various archetypes of femininity into a totality. The key §
iranic that the avatar of motherhood is presented as a dowager or spinster queen
is not controlled by men but instead owns her maternal qualities, and they are focy
not the goddess of mothers of sons so much as daughters.

Search the internet for:
&  (ueen Elizabeth i
= Matriarchy

Form and Structure
The poem begins with short <
provide detall ang

mnents, and then sentence length and iin
The stanza uses listing early onto create af
tence towards the close. This is magnified in the concludi
e central section of the poem is structured around four assert
Tears, Chi!dbirth and, as such, the poem presents a life cycle. The final line of eaché
comment that brings the content under the Long Queen’s jurisdiction, ownership,é

Check the internet: Mother Goddesses
&  zzed.uk/11490-willendorf
s zzed.uk/11490-museum

Language :
The language is summative and syncretic. The experiences described bring togeth

narrative. The Long Queen is clothed in her imagery and her jewellery consists of
poem, suffering is presented as a key elerment of female identity; and yet thisis n
celebrated in the persona of the Long Queen whao has, as the opening states, chos
guality reflects the idea that the female generative function makes each woman €
impossibie tg elicit the idea that women ‘could not die’ per se, because their influ

Research the Book :
¢  Germaine Greer's The Politics of Human Fertility (Macmillan, 1985}, gives a fe
control of their ability to reproduce. ‘
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;‘E‘ea@her’s Motes: ‘Beautiful’

‘Beautiful’ connects famous icons of feminine beauty through a single narrative, pi
same character and, as such, presenting a discussion of the archetype of the soug
time. However, not all of the women are sought-after in the sense of desired by m
and hounded by the media and popular culture. The structure of this linkage is:

Helen of Troy — Cleopatra {but prior to Mark Anthony) — Marilyn Mor}sé‘::s

B

it provides the argurmnent that the male fetish for these ideal beauties has led to it
shameful situation, where at the conclusion Princess Diana has ‘History’s stinking ;
the blame firmly at the feet of the male gaze and the media as a focus (or lens) for

Form and Structure

The poem is written in free verse, but invi
suddenly introduce a clear tetrame? -
between sections.

O speak the lines in uni‘cs§
=in the free verse, and suggesting:

Each archet ets a different line length and, to an extent, a different p A
»  Helen of %™ broadly trimeter with extended fines, recalling the metre useg
»  (leopatra— broadly pentameter with much variation, recalling Shakespeare’s:

‘hurnished throne that ‘burnt on the water’ in Anthony and Cleopatro
s Barilyn Monrce — again breadiy pentameter, perhaps linking her closely to G

other metres ;
¢  Princess Diana — broadly trimeter, linking her back to Helen

The inscripted {written rather than spoken) line length reduces towards the bleak
the unpleasant scenes that Diana has to tolerate. ‘

Language :
The language uses frequent internal rhymes in close proximity to communicate thi
photographers and the relentlessness of their attention: ‘Cutting-room floor / film
tends to undermine any sense of pentameter or regularity, which creates a mocki
from engaging with any idea of aesthetic perfection, or ‘beauty’.

Traditions :
Buffy’s punchy masculine epithets and brief, sardonic phrases such as those descr
belong to a feminist tradition that seeks to explore the way a patriarchai soclety ¢
ideology. This has been calied a tough-guy vernacular’ in the work of another fem
Sexton. This kind of writing, demonstrating the male gaze upon women, originated
Plath in modern popular culture, A
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:E‘eacher’s Motes: ‘Sub’

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm 2063

The same topics present in many of the other poems recur here but with a very di
The only uneqguivocally first-person poem in the collection, it perhaps reminds us
The World's Wife, only perhaps turbo-charged and squeezed into one poem. For
from many male perspectives in a short space, each one pointing out several femi
often kept out of history by male dominance; that the time-consuming work of m
achievernent as the speaker’s feats are; that women are expected to assume man
contemporary society with the difficulties of, for example, menstruation entop. T
activity they would be isolated and alienated by the masculine culture prevalent -
solitary shower.

loguent in prese

reason that the time;
tyteeals is worth saving, Emily D
mait whiskey and the reader has t

The virtuosity of the rapid-fire technigues Duffy emplo
speaker or writer is indeed brilliant and talen
contains Emily Dickinson’s poems §
collection of typically male aff
useful for a future race.ts

The poem pia ¥ gender roles to foreground the fact that many fields of achieée;
male participation — hence the boxes used 1o protect her breasts while batting for:
something rhetorically very unusual with the achievements of the protagonist — ra
struggling or attempting to adopt a male role, the guality of her achievements is i
her reproductive function rather than her ability to act like a man. Hence she wins§
rugby she nurses the ‘precious egg of the ball’” and the reason the speaker gives fo
that ‘grandchildren asked’. :
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Form, Structure and Language in ‘The Long Queen’

mmmmmmmmmmmmmmmmmmmmmmmm 06s

Stanza 1
Explain in your own words the choice the Long Queen
makes in the first stanza.

Research
Research Elizabeth 1. T
succession {who gets
‘couldn’t’ Elizabeth i d

Stanza 2

By presenting the Long Queen as solely queen of
females, what kind of picture of England has Duffy
created by comparing her to Elizabeth {7

Research

What do ‘hags, matro
and wives’ have in cort
terms of their status in

Stanza 3
Why do you think Duffy presents the L
elusive and invisible in this stanza?
this? What point is she tnd
paragraph
YOUr respo

reh :
Search the Internet fog
and see if the top few:
thoughts.

Stanza 4
How does this stanza present the idea of childhood?

Does it seem to be an important aspect of
female identity?

Research :
Queen Elizabeth | pas:
concerning expenditu
notice how different ¢
to Elizabeth I's.

Stanza b
What do you make of the Long Queen’s ‘laws’? What
type of laws are they? What do they govern?

Why do you think the word that follows the line about
middie age is Tears’? Do you think that Duffy is
presenting the idea here that suffering is an essential
part of the experience of women?

Research :
Search for the term "y
you can find out anyth
matriarchal prehistori

Stanza b

The list of roles in this stanza is very different to that of the first stanza. How are '
What do you make of the half rhyme of ‘intent” and ‘insignificant’? What kind of
encgurage towards the physical changes a woman underggaes in her life?

Stanza 7
What is it about this stanza that seems essential to fermale identity?

Does the final stanza support the reading that the Long Queer.is a patron saint o
as women generally?

How does the phrase “teller of tall tales LONgE Queen to the poet?

ter in this poem different to those in ‘History’ or ‘Be

Queen? (Uée your imaginationt) E
3 What aspects of women's experience are presented as archetypal or typica
‘History’, ‘Beautiful’ or ‘Sub’? Which of the three do you think is most like th

at the women in ‘Beautiful’ would have suffered so much if &
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Form, Structure and Language in ‘Beautiful’

Helen of Troy

What aspects of stanza 4 connect Helen of Troy to
Princess Biana? What does the idea that her maid
foved her the most’ say about the love of men
for Helen?

Research

Try to explore different
Metamorphoses, Greek
beautiful and innocent,
writers portray her as a
virtuous. Duffy debates
she suggest?

Cleopatra
How responsible do you feel Cleopatra is for the

power her beauty has over mean? The final words
Cieopatra’s section is ‘of snakes”. Do you thi
praising her? To what do you feel } “
the heart out’ refers? Whats
our appreciatia

cked
‘of this line on

Research
ch Shakespeare’s:

Shakespeare, Antony ars
consider the vocabuiary§
portrayal of Cleopatra. b
other more modern ch
from the focts of Shake:

dMarilyn Mon?
What is it about Duffy’s portrayal of Marilyn that
connects her with the legendary or archetypal
gualities of Helen and Cleopatra?

The subject of the poem is beauty, but in the case of
Marilyn, is the beauty real? Duffy describes her as a
loakalike for herself — which lines show this? Why do
you think this is?

Research
Research the death of &
she killed herself?

Structure: The poem is ¢
mythological women a
how do you feei Duffy is
the second?

Princess Diana

The poem uses a trio of asterisks to denote new
sections. Sometimes a couplet is divided; sometimes it
is guite clear that the new subject cannot be the
person we've just read about. Is this the case with
Diana? What is the poet arguing about the connection
between Marilyn Monroe and Diana?

interpretation
Why do you think Duffy
woman who was killed
chronoiogicai? In the se
Duffy discussing somet
previous three sections

Structure
‘Beauty is fame’ and ‘Beauty is fate’ occur at different
points. Also ‘“Tough Beauty’ and ‘Dumb Beauty’.
Discuss these lines in order to help you answer these
guestions:
1. Duffy portrays the dangerous side of how men
can put female beauty on a pedestal. Discus
2. Duffy, in ‘Beautiful’, portrays the poy :
control exercised by the fam
are very caicuiatm

who

le for. Discuss.

Structure and language
Look for at least three v
the poem connect to th

Look for the impressive e
revelatory enjambment, &
e and effect in tery
«& deliberateness of theé

Does the balance of p(}wE
protagonists and the me

What do all four women have in common?
What do you take the final line to mean?
What do you feel Duffy is most critical of in this poem?

Cwnership

What do women get pu
Do these women own £
ather people take owne

Form

Locate the lines that use a tetrameter throughout the poem and see if they pres A
What is the effect of tetrameter rather than pentameter? in what type of writing
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Form, Structure and Language in ‘Sub’

mmmmmmmmmmmmmmmmmmmmmmmm a0

Stanza 1
in stanza 1, what is it about the speaker that sets her
apart from 'the lads'?

Stanza 2 :
How many references ¢¢
woman's experience of

Stanza 3

The poet replaces Ringo in this part of the story,
performing with The Beatles. Why do you think she
chooses Ringo rather than the others?

Stanza 4 :
in what ways does this §
Which achievement do
this stanza?

Stanza B
What's iranic about motherhood in this stanza?

5 8

0 you think the
words You cannot be s

‘ pmber 1377 What is more important
in your opinion — winning the test match serias, or
‘feeling the first kick” of a child in the womb?

The speaking voice
In what way does the lg
the category of ‘voicele

Feminist reading

fernale? Can you list them?

Why do you think the speaker in the poem often refers to being hindered by thin

What do you feel this poerm is saying about women’s position in history?

Double meanings
What do you make of the phrase ‘1 came on’ — how can
this be interpreted in different ways?

rony 5
What is ironic about thi
which it could sometim
it means?
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Form, Structure and Language in ‘History": C’@mparz

{omparison
What strategies does the poet use to create the impression that her protagonist
also true, or untrue, of 'Sub'? :

What does the character in this poem have in common with those of 'Beautiful'?

R

Can you make the argument that the main character in this poem is the same as i

How are historical events dealt with in this poem and in 'Beautiful'? {s there anyté
this treatment? :

Could the conclusion of '‘Beautiful’ connect it to thi
sequel to 'Beautiful'? Why?

"The Long Quesen' presents a f t seems to represent all women, s¢

this poem?

imagery and comparison
Re-read beautiful. Which images or types of language does it share with 'History'

Comparison: the theme of death
What about the first line of the poem could perhaps connect it to 'Beautiful’ or'

COPYRIGHT
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kasheet 1: ‘Beautiful

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm 2063

Write ticks in the boxes to show which qualities the four women share — in the po
the points Duffy emphasises, write ‘POEM’ next to the ticks that you feel are pres
absolutely true of the biographical facts. Write ‘LIFE’ next to those qgualities prese

Have power
DVEr Mern —
and the
men are
powerless

Powerless
WwWomen

& cult of
worship for
her beauty

A victim of
the
relentless
attention of
the media

Helen of
Troy

Cleopatra

fMarityn
Monroe

Princess
Diana

Now answer the following question using the grid above as a guide:

What qualities dees Duffy conpect in the four women's stories presen
What is Duffy saving is ‘gospel’” about the way women gre treated?
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Worksheet 2: Planning an Essay: Comparison (A(‘Ms)

Sub’ is typical of the collection. Discuss.

Use this grid to plan paragraphs focusing on each topic on the ieft. One has been

Features of ‘Sub’ Features of ‘History' Features of

Humour and hyperbole to
emphasise the unlikelihood of
women being alowed 1o
achieve like men have

throughout history

No humaour, instead tragic and
troubling images. Focuse
suffering ra

An invented ¥8iale character
with magical gualities or
abilities

Examines the presence or
absence of women from key
moments in history

incorporates motherhood
into the list of key female
gualities

Explores the theme of
tenacious, talented or
remarkable women

Which of the poems in this section do you feel are most connected to the
‘Herstory’ is a concept coined in the 1960s by feminists, emphasising that history
women. It opposes the usual views of history with a satirical take on the word —h
history as experienced by women, and focusing on their role, or perspective. {The
Greelk ‘istoria’, meaning ‘understanding gained through discussion’ —is not actual

As a result of ideas like ‘herstory’, there have emerged publishing houses that onl
writers throughout history, such as the Virago Press.
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if you are doing AQA A, you must refer to at least two poems in your answer, For §
views of the statement can be taken, you might want to aim for one poem that sep
to disagree. Here you should use the ones you know so far. :

Practice Essay Questions

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm 2063

Duffy presents history as always harmful to women. Examine this idea.

Examine the idea that Duffy’s characters are inhabitants of history, but they .»

Duffy tries to imaginatively solve the problems of the past by imagining a cong
with new, female historical figures. Examineg this idea. :

Duffy feels that the presentation of women in history i

er like the way w
especially the tabloid media. Examine this ide :

‘Anon’ and ‘The Virgin's Memo’ pres

of how history has treat§>s
poems. Examine this idea :

ays treated women the same way. Examine |

tion to the last: essay guestions where you could also use the§

Duffy presents the perspective that women’s voices are ignored by history. E\
Feminine Gospels views modern women as essentially different from those o

‘Sub’ and ‘Anon’ essentially present the same argument about history. Examié

Examine the idea that Duffy’s women in Feminine Gospels are all overlooked

Duffy is more interested in the private, secret history of women amaong them;
grand scheme of things. Examine this idea. :
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Teacher's Introduction

Poems
& ‘The Light Gatherer’
2 “The Cord’
e ‘Worl
Motherhood enters into most of the poems in the collection andisseenina widez:%s
sense of the connection between mothers and children, esp :
a cord or bond that runs through time and space. Thi

2

y daughters, and;
orm of an inherit
Light Gatherer’ may
nce up to that point. it is impor
ation of this theme, because it is just as

personal relationship. The tunnel of years’ atgly
but, perhaps, the summation of all {
study here are not treated asy

“The Virgin's Maggo’

Debate ‘ :
This is intended to get students thinking about their potential futures as parents ay
in society.

Teacher's Notes
These can be shared with students to gain more insight into the poems, but perha;
guestions have been attempted,

Comprehension Questions 5
These are suitable to enrich responses in the iessons, to get students writing cleary
give out for homework tasks once some encounter with the poem is established. &

Worksheet 1 How Motherhood is Presented
This is a good task for some independent work giving you freedom to assist indivig

Essay Guestions
These practice questions relate to this cluster and should be attempted after study

Debate: Motherhood and Children

1. Without women's willingness 1o care for children the Id be no human rg
worship Jesus when they should really worshi
The bond between mother and daughts

 that between mother§
Women are the workers of th :

DWW
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Teacher's Notes: ‘The Light Gatherer’

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm 2063

This poem uses a very sustained conceit {of light) that is present continuously in t
argument. This light is kindled to connect the child in the poem to everything aro
you’ and the connotations of light, particularly ‘lighting up your life’, are evoked g
huild and develop, reflecting the way the child develops.

However, the poem concludes with a startiingly original association, sensible only
that leads up to it. The outdoor environment that the child squeals at’ is transfor
symbolic space, "a jewelled cave’, which is then allowed to carry a great many ass
yonic or uterine metaphor to Plato’s perfect cave of forms. The rhythm of “turguo
o mind that of a children’s song; the final substance, ‘gold’, gsenting alchemi
the soul. ‘Opening out’ is positioned through enjamb

tavistic associations
daughter, who will carry the
the conclusion of the poem suggests her position at the front of e

achievement of !

Teacher's Notes: ‘The Cord’

The National Childbirth Trust teaches a recommended method for holding a baby
This is actually a one-armed approach, where the arm holding the baby brings its
rather than using both hands 1o move the baby into place (it means the whole b
feeding, preventing the head from being forced forward which prevents sasy feed
in the first stanza and the reason for the reference to the mother’s ‘nursing elbow
along its length.

The ‘Great Forest’ Duffy describes is archetypally linked 1o the forests of Sleeping
there is danger of a female character being lost {or never found). Hence it can be
with a spiritual secret of femininity, one that is easy to mislay or obscure inthe m

Reading this poem ciosely in partnership with ‘The Light Gatherer’ can elicit the re
the daughter’s life in the future — as she grows up. Here the maternal feminine is
{‘in the tree above') and something the daughter has set out to recover or regain.
as preoccupied with female inheritance, especially of esoterically feminine wisdo
world has the dangerous capacity, evoked by the rocks, to obscure and prevent a¢
relationship between mother and daughter, and one ¢ read the ‘huge ¢
that pollutes the growing girl’s awareness of her b
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;‘E‘ea@her’s Motes: ‘Work’

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm 2063

Stanza 7 connects this poem briefly to The Woman Who Shopped’, underlining D
market capitalism and its effect on women. By this point in the poem, it is clear th
figure has forged a rhetorical link hetween two ideological phrases: ‘reproduction:
suggesting a ferinist/Marxist link: that women are the most alienated from owm—:s%*?%
However, the poermn is also a salutary reminder that the apparent purpose of giobz§
human race, and that this is a feminine principle. 5

Hare, as with The Woman Who Shopped’, women are as much responsibie for gl :
victims of it. Indeed, the poem presents the feminine principle of reproduction as ;

of a Greek transf

tity that arrives at a
nwho Shopped’ was, and it ais
at the final images, while disturbin
men and female identity, The conclusionis b
usive of both negative and positive aspects of moderni
and halanced.

i The Woman Who Shopped’ provided us with a mode;
idea but this time through a chronological to
also generated out of an individual,
guality at the poem’s close. Th :
ar hopeless visi frha
this mother
syncretic, in

This poemn enacts a transition from a hyperbolic fairy tale about an ever-growing f
into a meditation on a cosmic feminine principle of generation, not unlike the pre
goddess’ religion said to pre-date modern cities and writing. However, this develo
motherhood; it is also critical of the mass production and economic probliems tha
population of the world. This mother goddess is no longer solely a positive force o
World’s Wife — she is aiso ‘hoovered fish, felled trees’. ‘She fed / the world’ and b
Who Shopped’ did, in market capitalism {“flogged TVs, designed PCs’}. Here the tr
hecause her fina! form, while impressive, encompassing and protean, sacrificial as
the teeth in her head for grain’), is a modern take on a Greek goddess, terrible an
same time, not so much good or evil as representative of the way the feminine is
future of the planet {'wept rain’). Duffy seeks 1o explore the discrepancy between
feminine as nurturing through the plenty of the harvest, possessing an untainted
inherent in population growth — she has to ‘feed more, more’ people to become ‘g

Ultimately, this poem surveys the development of populous civilisations from the
the present day, and then provides a vision of the future. The poem seems to arriy
DVDs', and gives us two further paragraphs in which to visualise the state of the ny
fate of the feminine that Duffy predicts: it will die because ‘worked o the bone, h
Ancther thesis the poem provides is that mass production, market capitalism and
or damage the ferninine principle much as it did in “The Woman Who Shopped’.

simple past-tense verbs to make it cle
of the female character {For o &
women being obliged ko

ion of population and civi
| e, she buiit streets’}, while at the san
work in this society, which paradoxically also
it. it is not cl e was no stopping her’ because of her tenacity and
whether she pt along by the world and had no choice. The form of the po
connecting the end of one stanza to the next through rhyme enjambment {kettle
incremental pace through the use of very short sentences and ellipsis, compressin
sharter phrases which evoke them: Feeding ten was another kettle’. This creates
is in a tremendous hurry. The final death of this female character brings with it th
because the word ‘worked’ immaediately follows “lay in a grave’
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Form, Structure and Language in ‘The Light Gather

Poetic technigue Rhyma

This poem is written in the second person, Rhyme connects meaning
addressing a daughter. it uses a conceit that runs the rhymes in this poem? H
throughout. A conceit is a persistent metaphor that | connect stanzas together?
develops and grows as the poem progresses. What
is the conceil in this poem?

Language
Duffy’s metaphor of light could represent the mother’s emol
Which phrases indicate different stages in the chi

imagery
How does time work in this pasgs s seem 1o be to do with time? Is
or permanent? Which :

ditferent stages in the daughter’s development in the f E
n between the different ages of the child suggest about her

Duffy connd
does the co
goes out?

By stanza 6, how has the ‘light’ developed? Has the child got more ownership of

Emotions Simile :
Adults who have had babies often express regret How does Duffy celebrate
when they get bigger because they change so fast. | of her starting to use words
Is this feeling present in the poem?

Philosophy of poetry?
Stanza 5 contains what could be called a poetic manifesto. This means a theory
inspiration for poetry comes from. For Duffy, how has her child inspired poetry

Structure
The title words are only present three-quarters of the way through the poem. T
What's the effact of this metaphor? What doss it show about how the mother
The second to last stanza has a very powerful and satisfying rhyme, ‘chin’ / fly i
this rhyme is structural, not just because these two words rhyme here. Look at
what causes the rhyme to have extra impact.

Technique imagery and interpretat
How does Duffy use alliteration to embed the The final image in this po
imagery in the last two stanzas? cannot really be consider
& person. It's con
‘wide blue yon

Language interpretation :
How does the iz and diamond The words ‘opening out’ re}
and gold’ in of a child? How does | does the ‘tunnel of years’ by

Duffy view id as a result of having a

daughter?
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Form, Structure and Language in ‘The Cord’

Different meanings Language
How many ways can we interpret the phrase ‘the cord What type of bond dey
she was born with’? There's an cbvious meaning to it. any language in the fif

What other meanings could there he? this bond s easily ke;}?i

What does the poet connect this cord to in the rest of
the stanza?

pretation '
an umbilical corg
hen the child is bora
way we read the op

interpretation
What does the word ‘nursing’ indicate about the
the child when they ‘cut the cord’?

What genre or style of writing are
words ‘Great Forest”? W
travelling in i i

do to those ‘She learned to speak
51t make things easier to | think "they” are in thig
of orests that are present in fairy | to give reasons for yo
es with female protagonists? E

Stanza 2 - interpretation Locating evidence

What do you make of Duffy’s view of whether we stay in | There are several poig
touch with our rocts {or childhood) as we grow up, subtitie for Elia’, whié
based on your reading of the second stanza? poem, this one was :rt\

i Y
This stanza ends with the child's questions. Why does points are theses

she ask them?

Stanza 3 - interpretation Stanza 4 :
Stanza 3 suggests that something very important about | What do you feel abo,
this ‘cord’ is, in fact, alive and well, but hidden, What do | it seem to you that i

you feel this guality is? cord’ again?

Genre and style ideas and concepts |
This poem is following a narrative in the third person. The last stanza presen
What style of story is it? What is the message ¢

- . :)
if the poem is a representation of growing up, what does hald as preciouss

Duffy seem to be suggesting is the purpose of
growing up?

Comparison Growing up
Are the values this poem holds precious comparable to Is tiais poem about t

those of ‘The Light Gatherer’? How do you think the o daughter in the
poems are connected? which is frightening. QQPYR;@HT
reassurance there — PROTECTED

come from?
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Form, Structure and Language in ‘Work’
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Structure Themes: History and
How does history work in this poem? What kind of The development of t
journey do we make in terms of movement through populations and the ig
time periods? this poem. Find a guo
them to write a short
about each theme,

History Male and female
How does Duffy feel women have been treated Duffy present th
by history? ology as someth
is poem? Does she v
altogether positive?

Can we consider this poem a response
of ‘herstory’?

Can we compa em 'History'?

Compariso Political/feminist que
Which tine in"®anhza 7 connects this poem to another Does Duffy believe th
one in the coliection? Which poem? or as accepting as they
industrialisation and t
waomen for their involy

interpretation Form 5
What term would best suit the woman who is mother to | Does the poem conciuy
all of humanity in this poam? you'd expect? ‘
interpretation imagery/Structure

Is the main character in the poem a symbol for The imagery at the co

something? Can you put into words what this might be? | the poem. Write an g

associations you see ir
‘scattered the teeth
‘hoovered fish’

By the end of the poem, a very worrying suggestion is
made that could theoretically lead to the end of the
human race. Can you explain it?

Comparison and presentation of themes :
Which other poems that you've read so far are most fike "Work’? How are they li

Which poetic technigues are used to create pace and forward movement in this

How does this poem contrast to The Light Gatherar” and The Cord’ in terms of ht

Which poem(s} would you compare this poem to iy iviussing Duffy’s att

Can you compare the woman at the
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Warksheeﬂ How Motherhood is Presented

................................................................................... il

Essay questions that could relate to this section: :
1. Duffy presents motherhood as the most important aspect of female identity.

2. Duffy's view of motherhood is very like her view of how women pass on their
years’. Discuss. s

When asked what inspires her 1o write poetry, Duffy responded in an interview:

Childhood. Childhood os o place rather than o time. A lost place — fost.
touch, sight, hearing, taste, smell — and the body. But not g lost time,
My owr child — who lives both in her place of ¢f od and in my tim
and who reminds me of my own childf

Yy poems we've already read tha Z
w maotherhood is presented in these poe:

Before we start on our new poems,
statement here. Make so

Quotation How n

“The Long
Gueen’

‘Work’

‘Sub’

“The
Virgin's
Memo
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Practice Essay Questions

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm 2063

if you are doing AQA A, you must refer to at least two poems in your answer. For §
views can be taken of the staternent, you might want to aim for one poem that sep
to disagree. Here you should use the ones you know so far. :

1. ‘Duffy presents motherhood as the key experience of a woman's life.” Exami A

2. 'Every poem in the collection expresses a perspective that is essentially mate
maother for justice in the world, her love for her child, or her hardship in brin
Examine this idea.

3. “The Virgin's Memo” presents a mother’s voice talking directly to her chiid, ?
mother's voice talking directly to the worid.” Exam 5

4. “Work” is the most essential “feminine
truth about the experience of v

ne this idea.

e end of the collection present the same '

5.  ‘Eventhe elegiac no
. oems from earlier on.” Examine this idea.

we find ¢

6. ‘Duffy de
this idea.

Rrates that she believes respect for mothers is a key quality Iac;,};

TiP: Good poems to choose here might include ‘Work’, ‘History’ and ‘The Virgin'sé
that support or refute this statement. f
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Teacher s Introduction

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm Pra

Poem
s ‘The Laughter of Stafford Girls” High'

This long narrative poem tells the story of the rise of feminism through the aiiegow%::

eventually destroyed by an epidemic of laughter. There are two key routes into it §
what their stories tell us, and the intertextual references, which will also serve as
research and exposure to other literature that will help preparssstudents for A2, Y
‘debate” with a discussion of what would happen i ook over the schy
a student was naughty and it was funny. 5

highlight key

Teacher's Notes :
These can be shared with students to gain more insight into the poems, but perha
guestions have been attempted, :
1. The Setting and Genre Handout

2. Worksheet 1: Things that Get Disrupted in the Poem
3. Worksheet 2: intertextuality {Fill in the Blanks}

4. Worlsheet 3: Teachers Transforming!

The worksheets focus on understanding references in the poem and the overall
the women's lives are changed by their experience of the laughter {a metaphor f

Essay Guestions

These practice questions relate to this cluster and should be attempted after studx«i«::s

Debate and Independent Research Handout

You may want to choose a female teacher to ask these guesitons. You don’t hav

1. Find out what kind of school three of your favourite teachers went to. Invite £

students were treated. Were they expected to go on st things?

2. Was the school your teachers wentto a seiecti\m
girls by their school!?

3. Askyour teachers what they feg

Find out when Oxfor

s achieved in their lifetime.

Ea

eachers said which you didn't expect.

at values were 1

universities started to admit women to§
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Teacher's Notes: ‘The Laughter of Stafford Girls’ Hzgi’*

This poem has been described by a reviewer as an ‘aliegory of the rise of feminism
dowdy post-war austerity and buttoned-up emotional sterility’. The poem tells th
over a girls’ grammar school. This fit of laughter and irreverence is the extended n
associated here with the hilarity and youthfulness of the girls. The grammar schog
attitude and the poem focuses many times on the contrast between the female tef
guard, and the girls, whose language {which to an extent js laughter) subverts and:

The term ‘women's liberation’ was first used in 1964 and appeared in print in The Nev%:fi
the time that the poerm is set — in a girls’ grammar school in the 1960s. For this reason
the poem the allegorical presentation of important women from the history of femin
However, this is not really going to benefit students so mu rto get them to
as a symbol, as spmething cathartic, and as diss

inism on different generations. The

The poem takes a long look at 3
press the girls” laughter and control it, and t

staff at the schoolist
heen called tpd
fimitations t
who were tee
ultimately, the female teachers are also emancipated by laughter in the poem, bu

The keynote text of the 1960s is perhaps The Ferninine Mystigue by Betty Friedan
Simone de Beauvoir Is considered by many the starting point of second-wave fem
Beauvoir’s, try 1o look at the history of women’s rights and identity. Friedan statesg
women want ‘something more than my husband and my children and my home” -
by the enterprising and often heroic escapades the teachers get up to when they [
mountaineering.

There is mention in the poem of a girl at the school who is a poet. Fleur could be a ref
Dutfy admires {possibly U A Fanthorpe or Fleur Adcock}, and is also perhaps a kind of
guotations from the character’s poetry don't appear to be genuine intertextual refere
symbolic and self-referential in the sense that the poem itself mentions these things,
the moment of its own generation.

Much of the message about the breakdown and attack of ferminism on traditional
through the disruption of lists, particularly those that chart the geography of the
poem this occurs many times, and there is an awareness of the doubtful usefuine:
the Beaufort scale. it is not hard to see that Duffy might suggest that feminism leg
maore worthwhile or useful knowledge. However, through the way in which crossw
between words are presented we see g transformation. Once we are near the en
connected in abstract or aiphabetical fists, but instead thr sociation, metap

enormous i
case with a

udent companion, and furthermaore this list of her priorities | Z
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The girls’ laughter disrupting the school = feminists using jouissance to dig
The idea of a disruptive fernale language has some correlatives in feminist linguist%}s
particularly among French post-structuralists. Much of this thinking is influenced b
Lacan, who theorises ferninine ‘jouissance’ as a liberating and disruptive force, Fe
Kristeva and Helene Cixous seized upon this concept of ‘jouissance’ as a singularly
uniguely feminine form {or style} of writing, if only this feminine jowissance could
writing itself. "The Laughter of Stafford Girls” High' may be showing this type of wr}
time, telling the story of the rise of feminism.

Thus was borne the iiterary critical concept of écriture féminine.

Ecriture Féminine ~ Finding a Female Way of Writing
Ecriture féminine concerns itself with the effet: fem
libidinal economy’ which might creative! :
starting and ending, linearity and cir
positive attitude to accepti

fect} in language

structures of authorlty, and invent new teahmques to oppose tradmonai writing p;
necessary to undermine this tradition and the forms available to it? What's so wrg
inherited and the forms they have available to them? The answer is that feministsé
language point out the drawbacks it has for women:
1. Language is the product of a patriarchal society and has been so for centuries.
2. lLanguage inscribes male patterns of thought and hierarchy.
3. The grammar and structure of language imposes rules women have not agrees

and observe. '

Female writers have to put up with having to use a medium — language — which is :
and for men. Foriture ferninine at least disturbs the tranguil surface of discourse, b
writing about other things. Helene Cixous has stated that she considers all mascul

Ecriture feminine is an attempt to put that right. :

Halene Cixous famously defined écriture féminine as ‘white ink’ because of the ma
female body: “There is always in her at least a little of that good mother’s milk. Sh
why Duffy presents a love poem to a woman, ‘White Writing’, later on in the colle
nurture and ferale-to-female connection inherent in this reference 1o breast milk:
Queen’ occurs at the oulset, a character who is as ‘unseen’ just as ‘white writing’
as are the untranslatable and illegible words in The Virgin's Memo'. ‘White ink” al

presents the notion that the feminine in writing is impossible to see, invisible, or @
happened’ hecause of the fact that the language women 5 to be masculine.

Teaching: Character Profiles

Asking students to chart the devel
encounier the allegory of f
these initially e
is used both

nsformation of the teachers is a.
Fits transformation of women’s lives. Stud
5 in a ‘before and after” state! In so doing, it is
y these characters to demonstrate the disruption of tradiy
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The Setting and Genre of the Poem: ‘The Laughter

To research the setting of a traditional girls’ grammar school, and grammar scho
and white 5. Trinion’s film from 1954, 1957, or 1960. You could look at a boys' g
History Boys from 2005. It is interesting to note that many of the top private sch
schools, and then later started to charge fees. A grammar school takes academic

background — so many will be working class as well as middie class. in the poem, tf

action takes place is the school Carol Ann Duffy attended herself.
Form: Mack-Epic Allegory

What is an allegory?

An allegory is a form of extended metaphor, in which th
meanings that lie outside the work of art itself, So
context. Any of you who have studi :
view of McCarthyism in the Uni
allegory is a storv wi

hings, peopie a
es are representati

" a literal meaning and a symbolic meaning,

By Arthur Miller will understané
the story itself is about witch hund

A mock-epic
these is The Rape of the Lock by Alexander Pope, a poem in which a petty quarre
cosmic and mythic style in order to point out just how petty the argument was. |

satirical reasons for presenting the rise of feminism and its history as the record of

taughter. What do you think they are?

What is the effect of presenting the women who form the key figures in the histoxﬁ%ﬁ

schoo!? Could this be seen as a rather sexist gesture?

Mock-epics are irreverent. This means that they deliberately do not show the app*ﬁ;‘i

person or institution,

Read the first two stanzas and ook for examples of ideas that could be considerec§

the poem on the logkout for the theme of Hiberation,

What happens to the teachers in the
poem? What might this have to do with

of writing which adopts the form of an epic poem for satiri

Laughter is liberating and ‘femimsn?
‘liberation of women'. But what, in:

VI
feminism: holding them back before they ar

Duffy, before writing this book promised
never to use the word ‘plash’ because she
considered it too pretentious. Why does
she use it in this poem?

Is the school ke your schooi? Ha

those in the poem?

1. What messages are present in th sgwreferences in this poem?
2.  How does Duffy use refere : : se of tradition being destabili
3. How does Duffy u ¢ quotataons to develop and transform th
4. How do, the teachers change by the end of the poem?

show them getting liberated from?

vou live in? Which teachers that yo
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kasheeﬂ Things that Get Disrupted in the Fﬁaem{

Complete the table.

What gets disrupted in | Quotation with stanza and line What this mi
the poem

The school curriculum
-~ for example
Geography

The geography of the
United Kingdom

The scho

The teacher’s lives and
their sexuality

The tendency for
and guantify thing
tradition. Also, the
with the disruptiorn

The teaching of the
storm warning scale

The quotation from
Shakespeare ‘friends,
Romans, countrymen’

Marking of essays
about Henry Vill's
wives

COPYRIGHT
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The literary canon

{traditionally the books
YOou are expesaad !
learnin sc
are often
white, male writers)

‘the clouds were being slowly torn
up / like a rule booi’
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Worksheet 2: intertextuality: ‘The Laughter of Stafford Girls’ High

intertextuality Is when a text guotes from or refers to another to create meaning. Some feminist writer
a different light, To do this, you will need 1o know something about the texis referred to — so look them

Reference/guotation What it means originally Question

Stanza 1
The King James Bible is the standard
text of the Anglican Church in the
UK. Alsg known as the Authorised
Version, it was commissionerd
King James {in 14

S0, thistextist

What does the tornp
about the girls’ attitud
authority? Whose auth

The Beaufort scale is used to measure | What do the wind speef}ff

ght, calm; | wind speeds and the danger resulting | represent about the ris¢
from thesa. feminism? ;

Stanza &
The Beaufort s
two, light breeze

Research the context of
The speech this comes from is by Mark | guotation and read th
Anthony, and it has a political setting. | What is Mark Anthony
it shows the interest in power, public achieve? What do the
speaking and rhetoric that is traditional | with the speech in the
in somea schools. How might it be linked
of feminism?

What does the list—re
it's not complete in th
poem — say about
“inism has changed
1 Can you do some rese
out what Duffy’s first p
Poet Laureate was like

Stanzas 7-8

‘Friends, Romans, countrymen’
comas from Act {li, Scene |l of the
play Julius Caesar by Shakespeare,
it has long been a traditional
favourite in British public schools.

This list is, of course, made up of dead,
white men, many of which are no

Stanza 8 longer recognisad as great poets
The lists of the poets laureate Ann Duffy was crowned Poesi

COPYRIGHT
PROTECTED

Stanza 13
‘Kind of court for ;
crossword clued
answer is ‘Kang

How is the marriage of
Mrs Mackay described
fanguage presented in
episade?

=
iticnally does the term
ounder’ mean? Whyis it

ironic hera?
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Reference/guotation

What it means originally

Question

Stanza 14
‘Currente calamo; ‘fiat lux’; ‘stet’

Stanza 14
Browning savir
my wife’

e Currente calamo - ‘with a flowing
pen’ meaning ‘offhand’ or ‘lightly’
e fiat lux meaning ‘let there be light’
{a guote from the King James Bib|
e ‘stet’ is a publisher's ma

These three statemeant
amuong the knowledge
teachers keep safe int
ds’. What ambitio
peion have who drea
three ideas?

serence to the famous love
“iffair and happy marriage between
Robert Browning and Elizabeth Barrett
Browning, both famous poets.

Why is this poem used
tha emoetions of a fam
What is impaossible abo
statement? Is it politic

Stanza 15

‘ierusalem hung in the air’ —refers
to ‘lerusalem’ by Willlam Blake, the
great Romantic poet and mystic.

This is a famous poem of Hiberation
and revoiution, which has been
adopted by the British as a sort

of anthem.

it’s also used as the words to a very
famous hymn. The poem is about the
mythological idea that Jesus visited
Glastonbury. it's interesting that this
poem is chosen by the British
establishment as a symbol of their
strength, when really it is about Blake's
intention to cause a revolution which
leads to social justice:

i will not cease from Mental Fight,
Nor shall my Sword sieep in my hand:
Till we hove built Jerusalem,
in England’s green & pleas

Bearing in mind the th
revolution, how does D
reference to lerusalem
the idea of the rise of fe,

Stanza 17
Ursula Flaur:
‘A good laugh / is feasting

school however,

Fanthorpe) — they didn't attend the

What does the fact tha

disruption leads to poe
written about it say ab
feminism and its effect
women's creative lives?:

Stanza 22
George Mallory: d wanted to
reach the summit because it was
there’

‘She saw hearself walking the upper
siopes with the Captain of Sports
towards the foetal shape of a sleeping
man’

What does Miss Dunn az
achieve? -
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Reference/guotation

What it means originally

Question

Stanzas 23~24

T vow to thee my country, o
earthly things above,

Entire and whole and perfect, the
service of my love, the love that
gsks no guestions, the love that
stands the test...”

This is a traditional hymn of a patriotic
type often sung in schools. it explains
how a Christian owes loyalty to both
their homeland and their religion

Stanza 24
‘Queen Canute
tide of their mirt

zainst the

What is the connection
Miss Fife and the them
the hymn?

“@raditional story, is
ed by his courtiers. He
itfis to have absolute power, and
then orders the ocean to retreat. it
doesit’t. In some versions this ieads 1o
his embarrassment, in others he wisely
tells his courtiers that there is clearly a
king {Gad} who has more power than
he does over the ocean.

Why does Duffy presen
Headmistress as a fem
of King Canute?

Stanzas 2627
‘Noctambulist’

interestingly, the dictionary definition
of this word is usually ‘one who walks
in their slesp’.

Why does Duffy change
‘not necessarily in slee

Stanza 27
Hast thou no care of me? shall |
abide / In this dull world, which in
thy absence is / No better than a
sty? O, see, my women, / The
crown o’ the earth doth melt. My
lord! O, wither'd is the garland of
the war, / The soldier’s pole is
fall'n: young boys and girls / Are
fevef now with men; the odds is
gone, / And there hi
remarkable / E 3
moon.

Claopatra is mourning the death of her
lover, Mark Anthony, and still
addressing him even though he has
died. She feels the world is
meaningless without him.

. hermarriage?

Mrs Mackay reads this
her lesson in school ‘as
shone on her cheeks’
‘ng? Why does she ¢l
ct? How is she feet:

COPYRIGHT
PROTECTED

2

Ferninine Gospelis: Activity Pack for A Level AQA A English Literature

Page 74 0f 133 |




Reference/quotation What it means originally Question

Stanza 31 A romantic poem in which the writer, Why is this poem chos
‘The sitvar apples of the moon, The | even though he is old, wishes to take famale teacher? isita
golden apples of the sun.” {from the hands of a ‘glimmering girl’ and kiss | heterosexual love poe
The Song of Wandering Aengus by | her. of it? What's on M
W B Yeats) 1baba’s mind?

‘Flaying of Mar:
Stanza 33 Ovid's M

‘Help! Why are you stripping me :
from myself?’

This would appear to b
need to fear punishme
’ as is flayed alive itis very severe, How d
g Apocllo to 3 competition | present it?
ving the pipes,

@

Even though Luther was summgoned by | What does Luther repr
the Church, the meeting reflected well | terms of attitudes to a
on him because he left unharmed Can this be reiated to t

. | h ise of safe co . ?
presided over by Emperor Charles {t‘ﬂrm:sg .a pror_n €0 .Sa e conduct) poem
They broke their promise of safe

¥, where the Protestant Martin . Does it suggest that th

; o . conduct and tried to have Luther . . N
Luther chaflenged the views of the arrested, but a friendly prince collected rebetliousness s a chal
Catholic Church, it took place from ! ’ Ay | history, or the result o

Stanza 34
‘Diet of worms’ %
assembly of Church and Siate

A

him and put him in safety in a castle at

28 o 25 May 1521.

January to 25 May 15 Wartburg,
Stanza 35 Disguised as a lawyer, Portia has come | What is comic about théE
The quality of mercy is not strain’d, | to rescue Antonio, the merchant of teacher is using this lin
it droppeth as the gentle rain from | Venice, from being required 1o give a words are not working t;
heaven ‘pound of flesh’ in repayment of a loan. | thay might be intended?
Upon the place beneath Her argument here is that you can
{Portia, Act 4, Scene 1, line 184, require someone to be me COPYRIGHT
The Merchant of Venice by William | because mercy is v} PROTECTED
Shakespeare} :

hia 15 frequently How different are the
as a keen amateur poet, as is | and the students in thi
rsula Fleur, a student. (What kind of | Does this change as th
poem has a concluding ‘couplet’? What | goes on?
do we learn about Miss Nadimbaba
from this?)

Stanza 37
‘Miss Nadimba
closing coupled
head’
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Reference/quotation What it means originally Question

This happy spring-time song is sung by | What is special and un
two page boys to Touchstone, the the way this song is de
Stanza 37 lester. A crucial character in this play is | Buffy’s poem? What is
1t was a iover and his iass.” Rosalind, who is considered by many ! the first time here? ¢
{Act 5, Scene 3 of As You Like It by | be the best part for a woman,; .
Shakespeare) :

nd time we see Blake’s | How is the use of ‘lerus)
“Zavoiutionary song — check your notes | different the second t
from the first time.

Stanza 43
“Tiil we have buil
England’s greef
Stanza 45 Miss Mackay becomes a Does Miss Mackay die
Quotes from Kingwéar by representation of King Lear in stanza is her death different? &
Shakespeare: ‘As mad as the vex'd | 44. Miss Mackay’s apparent suicide at | portrayed? Why is it heg
sea...” the conclusion of the poem can also be | name’ she writes ‘in the
contrasted to Lear’s death. Lear dies .
from grief at the needless death of
Cordelia in prison.

King Lear goes mad on the heath as
a result of his own unkindness in
rejecting his daughter Cordelia,
who later dies. This is Cordelia’s
description of him in his madness.

As the poem concludes, the fact that Can we view Miss Nad
Miss Nadimbaba's poem is also poent as the whole po

finished suggests she has a kind of
overview of what has happe

Miss Nadimbaba’'s poem
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Worksheet 3: Teachers Transforming!

Before the laughter

Miss
pMadimbaba

Miss
MacKay

fiss Dunn

RAiss Batt
and Miss
Fyfe
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Sefiora
Devizes

Doctor
Bream
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Practice Essay Questions

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm 2063

if you are doing AQA A, you must refer to at least two poems in your answer. For §
views can be taken of the staternent, you might want to aim for one poem that sep
to disagree. :

1. “The Laughter of Stafford Girls” High” is the centrepiecs of the collection for A
themes of history, change and women’s experience.” Examine the idea that t

2. ‘s unusual in Ferninine Gospels for Duffy to focus on the relationships of w
society.,” Examine this idea. :

3. ‘Duffy’s main focus is the female aspiration to achieve great things — and this
Feminine Gospels.” Examine this idea. TIP: Discuss ? ment in refation @
High’ and two further poems of your choi :

ieiits the idea that feminism has m E
af many of the other poems in Feminine

4, “The Laughter of Stafford Gi
this is the opposite of ths
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Teacher s Introduction

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm Pra

Poems

s ‘A Dreaming Weeld {plegse note the Teacher's Notes, and Form, Structure o
appear in the The Non-existent Voice’ section}

¢ ‘Gambler

As we dealt with ‘A Dreaming Week’ sarlier on, here we consider it not as a poem
a poem about creativity, and so it is paired with Gambler be :
poetry and present ideas which can be considered
playfully how poetry can be conceived.

Debate: What Makes G
Teacher’'s Ny »
Teaching ide t vou in thinking of ways to get the students explaining what &
here — but remember they are tongue in cheek; ‘Gambler’ presents the idea of a ¢
the poem is in fact highly structured. :
Comprehension CGuestions

Worksheet 1: Poetic Theories

Practice Essay Quastions

These practice guestions relate to this cluster and should be attempted after stud§

Debate: What Makes Good Poetry?

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm w03E

Choose the statements you feel reflect your views the most.

Poetry should be about characters.

Good poems have lots of rhyme.

Poatry should seem as if it's taken no effort to write.

A good poem can be interpreted in different ways by different people.

Poetry should try to change the world.

Personal poems are more interesting than nu
Public poems are more interest 8
A good poem feels as if s
10 A good poem see

© 0N DD W

Sing in the present moment,
mehow a feeling we all recognise.

R

Poetry, like music, needs rhythm — ‘it don’t mean a thing if it ain’t got that sw
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Teacher's Notes: ‘Gambler’

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm 2063

‘A Dreaming Week' can be compared to 'Gambler’ because both poems concern th
the writing of poetry. Z

‘Hyperion’s tips’ refers to a mythological Titan celebrated in a long, unfinished na
associates Hyperion with creativity and poetry {he meets with the Mother of the
symbolically the mother of creativity). We can read "Hyperion's tips’ to mean ‘goot
an good poetic technigue’. In ‘Gambler’ Duffy merges the semantic field of poetry:
and begins the playful conceit that her poetry is actually a series of ‘bets’. Thisis e
suggesting that rather than studying the “form’ of the horses, she is perhaps study
making a judgement on their prior performance, she is inste oosing them oni
their names. This suggests Duffy is arguing that traditi y doesn’t matter s
is happy to ignore ‘Hyperion's tips’. 3

y of poetry presented, just as there as
mness. If the bets are essentially random ch?i'f

There is also a poetic manifest
poeiry can com
be too.

A

Suggested Tasks
Make a list of lines or phrases from these two poems that could be construe

Compare the list based on ‘A Dreaming Weeld to ‘Gambier’. What contrasts:
Ask students to consider these statements in relation to the two poems, an
best: ‘Gambler’ or ‘A Dreaming Week'? Then move on to the 'Poetic Theorie

e Poetry (and the writing of it} is a sensual activity.

¢ Agood poet is willing to ignore the strict rules of poetic form.
#  Poems can successfully be made by connecting sounds first, and ideas
internal rhyme and consonance are very important poetic devices.
The cuter world is poetry: all the poet has to dois find a way o write ﬁ
A goad poet must follow their instincts guickly and take a risk,
Dreams and the unconscious might be a good source for poetic inspirat
Poetry can connect you to the natural world and the universe.
Poetry might have something to do with predicting the future. :
The world will provide you with enough inspiration for your poetry ify%ﬁ
Poetry is connected with our knowledge of death, and we are always s

&

® & & ® ® 8 &
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Form, Structure and Language in ‘Gambler’

Stanza 1
Whao do you think the poet is talking about in this poem?

How many examples of alliteration are there in the first
stanza alone?

In what way do the words after the eighth word prove the
first statement {(words 1-8)7

Stanza 2 A
in this stanza the &
reference. Which
to horse racing
or writing?

Does this stanza s
always easy?
hat sex was Hy :

he poet rejects tr,
Can we view this &

e when choosing horses to bet on?

Which ideas in this stanza connect the poem itself with the process of iis writmg';

Are the ‘bets’ the poet makes also the word choices in this poem?

Do stanzas 1~3 make us feel that writing poetry for Duffy is
difficult or sasy? What impression is she giving of the
process of crafting a poem — does it take loads of work, or
can we attempt it randomly?

Stanza 4
Which line in this &
mental process of:

Stanza b
What argument doss stanza 5 present about how you
should choose words for a poem?

Which words rhyme here?

Stanza 5 :
‘her stump of o pe
How can we read §
What ideas are pr\
long it has been as

Interpretation
What ideas does the poem present about how to write
a poem?

Could it be considered a toolkit for writing poetry?

Comparison '
What makes this
canbereadasas
a poet?

‘Gambler’ ~ 'A Poetic Manifesto’?
A ‘poetic manifesto’ is a term used to describe a writ
it should be written, and what it should containu A
and Samuel Taylor Coieradge in whac

poetry is more philosophical than other art forms

® & & & & 8

the external world is both perceived by and, to an extent, created by the ot

f we were to view ‘A Dreaming Weeld as a poetic manifesto, what ideas wouid
should or could be? Could we make a list like the one above based on our readin
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kasheet 1: Poetic Theories

................................................................................... a0

Read ‘A Dreaming Weel and ‘Gambier’ and decide where we can find evidence ic
statements. Then write a short sentence gueting the evidence and explaining the §

5

Poetic theory Evidence

Poetry {and the writing of
it} is a sensual activity, or
poetry should be sensual.

A good poet is willing to
ignore the strict rules of
poetic form.

Poems can successfully
made by conny
sounds firs
later.

Internal rhyme and
CONSONaNCe are very
important poetic devices,

The outer world is poetry:
allthe poet hasto do is
find a way 1o write it
down.

A gond poet rmust follow
their instincts quickly and
take a risk,

Dreams and the
unconscious might be a
good source for poetic
inspiration.

Poetry can connect you to
the natural world and the
universe.

COPYRIGHT
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Poetry rmight have
something to do with
predicting th

The world ‘.
you with encugh
inspiration for your poetry
if you just sit and wait for
it.

Poetry is connected with
our knowledge of death,
and we are always subject
to this if we write it.
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if you are doing AQA A, you must refer to at least two poems in your answer. For §
views can be taken of the staternent, you might want to aim for one poem that sep
to disagree. :

AGA format questions
1.

2.

Additional questions {no
4,

Ut

Practice Essay Questions

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm 2063

Duffy believes that poetry can change the world,” Examine this idea.

‘Duffy often draws attention to the idea that woemen have to write poems us
responsibie for developing, and in circumstances not of their own choosing.’

‘Hyperion's tips mean nothing to her’ {{Gambler’), like many of the poems in
endorses the idea of being rebellious and ignoring ¢ This is essentially
Examine this idea. Z

‘Gambler’}

rule in the collection because it is not about§
the pro f

poetry, Examine this idea.

‘A DreamiBe Week’ could be taken to represent the whole collection best be
and its references to writing for the love of nature, and this is more importan
elsewhere. Examine this idea.
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Teacher's Introduction

Poems

s “Wish'

2 ‘North-West’

e ‘Death and the Moon’

From the perspective of the exam, students may well have focused on a selection
diverse} but they do need to be able to talk about how the ¢
10 explain what the anthology moves away from a
Feminine Gospels abandons the political and
towards poems of remembrance and .
“The Light Gatherer’ and Th
of Stafford Girlslg

might say that this began with
i course, the strain can also be traced ba
U'the more political poems such as ‘History'.

it is a fernini the personat is political” and one can argue that thisis
poems — we | fuved away from the political to the strictly personal. The only
which can be read as a rejuvenation of some of the suffering feminine characters 5

MNotes on Elegies

Teacher's Notes on ‘North-West', ‘Death and the Moon® and “Wish’
These can be shared with students to gain more insight into the poems, but perhay
questions have been attempted.

Comprehension Questions

Worksheet 10 ‘Wish’: Different Ways to Read: Biographical and nawbiographicai%
Feminine Gospels
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Notes on Elegies

................................................................................... a0

An elegy is a sad, mournful poem or piece of writing commemaorating or expressinf
something lost, especially for someone who has died. It is, therefore, connected te
get written on a tombstone, which we would call efegioc. Eiegies often perform an
resurrection of the person mourned: at the very least their importance is emphas

As you read these, you will discover that they appear to contain undeniably biogr':
particularly the case with ‘Death and the Moon', which cites the partner of Duffy’
dedicatee of the poem. However, it is important not to fall into the trap of thinkin
relationships or friendships; they also seek to explore death and rememberance i
readers, otherwise they would not serve their purpose as a part, of the collection.

erson {especially in
. “Wish' explores thisonap
er ‘dead’ femnales in the collection,
stoility of this happening, and yet the poem its
FitDresents is acted out, thereby bringing the loved one

Esense that the poem is read at all, for example. :

that the “wih
in the perfe

Teacher s Notes: ‘North-West’

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm Pra

This poem, about returning to the area of one’s upbringing, is elegiac in a differen
mourns a period of personal history and, at the same time, the unlived life that Cos
unnamed companion might be considered to be a former lover, a schoolfriend, oré
‘Wish' or the final poem. It is indicated that Liverpool is the iocation, and this is su{
Loves You' by The Beatles. The fact that the song title is not mentioned, even effeq
the secret it hides: it leaves unsaid (appropriately as this is a relationship that neve
leaves the reader to uncover them. The predominantly haif rather than full rhyme
business or inconclusiveness, and this connects back o the theme of ‘unborn chil
of the poem.

The metaphors work to create the overwhelming atmosphere of grief, often thro
‘wrieves’, the light is scattered into 'frets'), While the comparison can be made to
types of experience as one matures {'wondering what we lost'}, the poem contras

the collection due to its personal tone, :

The final poems in this collection move away from the appreciation of the politica
relationships with children, or their rights to their own generative function, and pn*
of adulthood. ~

R
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Tea@her s Motes: ‘Death and the Moon’

‘Death and the Moon’ connects the poet and her mourning, and the dead, to the
is about the death of Adrian Henri, Duffy’s former partner, and is addressed in syn
his death, Catherine Marcangeli. it is her ‘widow’s cry’ that is described in stanza 2

I this sense the poem resurrects him; the more his absence is described, the mor
metaphor and personification. In terms of structure, the poem is about acceptanc
noem ‘Wish’ explores a fantasy of resurrection. ‘Death and the Moon’ accepts the
imposshility of crossing the barrier to reach the beloved, despite attempting it in §¢
emerges out of this process.

i

in this poem, death seems paradoxical because it doe
her lost friend so closely in life only 1o fmd hi
somewhat paradoxical because the
parmanent and lasting. The my
waorth asking w

ar away in death. Th
it as a companion to the consi
: nction as a sort of companion, and
1o dwell on the impossibility of comfort is ag
the lost pers =ihat the metaphors and poetic content are themselves, ;
consoiation t3 ours the interests of the departed — who was, after all, a poet;
audience for the poem is in fact not Marcangeli but Henri himself — who was know:

B s

Form, Structure and Language in ‘Death and the Mﬁg

Structure Metaphors

The more the poem moves towards its final valediction, | Count the metaphors
the more enjambment becomes a feature. Terminal feel ke they were wri
caesurae ensure that none of the sentences begin in the | makes the world of th
initial position as they did in stanzas 1 and 2. intense as a means of

dead. These images o
communication {‘stutt
ears’, ‘ghosts of my w
impassable barrier no
poem actually hasam
metaphors to explain
measure ‘the space be;
the end muteness is th
may seem appropriate;
has been silenced. &

Oxymoron to present shock

Duffy’s mood of bafflement presents the feeling that
Henri's death is nonsensical and reminds us that his
bereaved loved ones are in shock, Oxymoron presents
impossibility because ail oxymorans are impossible:
“tough confettl’, ‘hard rain’. The overall message of the
start of the poem is Duffy’s speachlessness, which is
why her breath is described as ‘wordiess’.

Comparison/connections
This poem is perhaps the only poem with litt]
femninist purpose it is lmk@d perhap

Suf y's final argumemé
fail to reach the poet ¢
hich also at | are prayers, she cann
gpace or silerice. | then, for the poem to
dead and allow them t
the night is ‘'mute’. :

Comparison and presentation of themes :
Which ether poems, even if they belong to the ‘political’ category, are about mot;
this one?
Which poetic techniques are used to create a sense of a broken or choked voice?
Can you compare the dead person in this poem to other dead people in the rest
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;‘E‘ea@her’s Motes: ‘Wish'
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While it conforms to the personal nature of the final poems in the coliection, Wis
hybrid because it can be related to the earlier poems much more readily. Thisis la
mistreated women and death, and fascinatingly this poem can be read as a sort of,
on the fates of the women from earlier in the collection who have suffered, ‘

This poem includes a line that appears to draw directly on a description of a mistr :
poem ‘Theseus and Ariadne’. Graves shows us Ariadne abandonded and left, pres
callous {haif-God} lover Thessus: :

her set walk
Down paths of oyster-shell bordered with flowe
Across the shadowy turf befow the vin :

All Ariadne can do here is wander
neglected {like ‘Anon’}, |
‘History'). Grayg
virtue — resc sland by Bacchus, who makes her his wife and brings h
househoid. SHsg@en pictured at the end of Graves’ poem ‘playing the Queen to
wicked Theseus never realises. Duffy is also attempting to symbolically rescue so
perhaps why she recalls Graves’ lines with comparable diction, and conceivably ey
this may simply represent the subject matter of a lost loved one}:

Her bore feet walk along the grovel path
between the groves

Duffy’s resurrection seeks to undo all the suffering that was comcomittant with th
of the body in rewind. in the final lines, Duffy manages 1o create a rebirth that mi
lesus. This resurrection aiso has symbolic significance for many people, not simply
person: everyone is influenced by ‘the light’. After creating this emotive agenda, 1§
the subject and object of its argument into question: the ‘heavy door’ the speaker§
the epiphany represented by the resurrected female, could place HER in a coffin a
that the speaker in the poem is female). It could even be read that the occupants
reanimated (i they are sleepers who can be ‘woken by the light’). Equally ‘why do.
both to the speaker and to the protagonist,

While many students will want to read this poem biographically as a catharsis for
presents a restricted understanding of how poetry might work for a wider audien
connects with the earlier ‘dead’ female characters in the collection (AQ2: structur
reading does not present an explanation for why the subject/object relations of ¢

are made to work confusingly. Z

“vor’ might represent
with. Some readers have§
i rous terms in another collection in ‘B
Sihe force of regret and loss might make it poss
re connects it perhaps to the anger and loss of poen
hese poermns and an imaginative effort to give new life to ‘fhe§

well as Duffy’s own life?

The poem is asking the reader to consider what
speaker off from the loved one she w e
he Duffy’s mother, who is descr!
communicates the imp
sheer will-p
“Wish' a res
these poems,

R
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Form, Structure and Language questions on ‘Wish’,
Moon’ and ‘North-West’

“Wish' ;
Try to write a simplified story in note form explaining what we SEE happening in
this:

1. A{female} body in a grave starts to move
2.  The body grows warmer
3.

hose in for exam

Is it possible to imagine the character in this poem is rela
Why do you think the poet wants to show us

‘Death and the,

What maices these poems different to the opening poems of the coiiectionf%
fn what ways could we consider these poems ‘feminine gospels’ in the sensg:
to all women’s lives? 5

il S

‘North-West’

1. What is the objective correlative in the second line?
2. Are most of the rhymes in ‘North-West’ full or half rhymes? What is the effg
3. There are three full rhymes at the end of the lines, What is the effect of them
4. Which images in the poem can be connected to the words evanescent or tr

S

‘Death and the Moon’

1. Which words indicate the harshness of death? -

2. lgnoring the friendship and co-parenthood of their child, and reading the po*%
who it is about, what do you feel the poem says about why they were impos

3. Why does Duffy use the adjective ‘living’ to describe her sleep after the funy
this adjective? 3

4. Which lines indicate that the person who has died was a poet who was impe

COPYRIGHT
PROTECTED

Feminine Gospels: Activity Pack for A Level AQA A English Literature Page 88 of 133




Worksheet 1: ‘Wish': Different Ways to Read: Bmgra

Many readers have felf encouraged to read Duffy’s work in a biographical way (m
life). This is because some parts of the previous book to this one {The World's Wif
certain stages in the poet’s life. Which poems in this collection seem to have a bio
hriefly sketching out some ideas here:

Quotation {try choosing some of How it could be read
your own too) autobiographically
‘She needed a turret, / found
one’
Taller was colder, aloner, no
wiser’
“Tall’
{"For Ella")
Where | kneit watching'
“The Light
Gatherer’
"Before, she’d been easily led’
‘Loud’
COPYRIGHT
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1. Reading 'Wish' in a similar wa
the grave?
2. Coulditj
female
3. Whatdo

our feelings about why the poet%
uffy who has died ~ perhaps her mother, for ex\

Teel was the motivation for writing the poem?

Non-biographical Reading of ‘Wish’

.................................................................................... il

1. Lookthrough the collection and try to locate characters who appear either tc
2. What arguments does Duffy make by showing these characters? Bearing in mi
what is our response to the character in Wish?
3. Dovyou feel that we could view the character in the grave who re-animates in
characters from previously in the book? f
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C@ntext Historical Events

Duffy refers to many historical events and contexts in her poems. AQA A English o}
‘no text exists in isclation but is the product of the time in which it was produced’s
the historical context on the right, and the way it links to the poems.

idea Poem

War ‘History’
Explore all the wars mentioned in this
poem and prepare a short speech

explaining them — who was mvoived
where and when. You could a
some of ‘Loud’

Political vi

‘World,
Research an some of the following: | ‘The Woman
1.  Thatcherite ideas Who Shopped’,
2. Blairite ideas ‘Loud’

3. Socialist ideas

Then consider which of these Duffy
might support based on your reading of
the poems,

Change: homosexuality and the law “White Writing’,
Create a timeline you can show the class | ‘A Breaming

of important events in the history of this | Weeld,

theme: the Criminal Law Amendment Miss Batt and
Act 1885; the 1954 Walfenden Report; fMiss Dunn in
Section 28 of the Local Government Act | ‘The Laughier of
1988. Now consider how this history is | Stafford Girls'
relevant to Duffy’s poems in Feminine High'

Gospels,

Resistance and rebellion Tall’, World,
Research online the famous article by ‘Loud’, The
Rebecca Walker from Ms magazine, Virgin's Memeo'

‘Becoming the Third Wave’ {1892}, You
should also try to find out about the

Anita Hill hearings, which prompted
Rebecca Walker’s article.

COPYRIGHT
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Consider .
article hav t how mean use
power. {ons ‘hat the poems have

to say about Duffy’s use of influence and
her increasing fame as a poet. Does she
feel she can help the world easily?
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1. Characterisation and Themes

Task: Tick all that apply to each poem.

Seams o Contains a i
combine Seeks to change comic
aspects of herself in some
femininity into way
one character

exaggerates an female
idea} experien;

“The Long Queen’

‘The Map-Woman'

‘Beautiful’
“The Diet’
‘The Woman Whe |
“Work’
“Fail’

‘Loud’

‘History’
‘Sub”

“The Virgin's Memo’

‘Anon’

“The Laughter of Stafford Girls’ High'

Discusses the : of Presents
Elegiac tone Tone of a motherhood
{mourning for personal love enttzs\ég a as key to QQ PY Ri @ H?
somathing lost) poem ¥ structure} fem'aie P R@TEQFE&
experience

‘A Dreaming Weel'
‘White Writing’

‘Gambler’
‘The Light Gatherd
‘The Cord’
“Wish’
‘North-West’

‘Death and the Moon’
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2. Themes: Connections between Poems: Finding a

Task: Complete the missing quotations and choose wording for a connecting qua
Some are done foryou.

Connecting
guality

Poem and guotation

Poem and guotation

These poems
treat female
identity as
something
ancient that is
transmitied
through time

Poem: ‘The Long
Queen’

Quotation:
“The Long Queen
couldn’t die.’

Poem: ‘Anon’

Cuotation:
‘...she pas

wn"through the
years’

Poem: ‘The Long

Poem: History’

prasent female
characters who
feel out of place
or isolated from
society

‘But by now the people
were tiny’

- Cuotation:

‘She trawled the seas,
hoovered fish, felled
trees’

Queen’
These poems Quotation: Cuoiation: Quotatmn:%
treat
motherhood as
crucial to female
identity

Poem: Poem: Poem:
These poems Guotation: Cuotation: Quotatian:%

Cuotation:

Posm:

Quotation:
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Z. Themes: Structure of the Collection - First Nine

Task: Let’s explore which themes and treatments recur, and where in the coiiecticé
related in style, imagery or type of protagonist. Write a note for all that apply. '

The main
character The main The main
observes the character seems character
world from a separate from the transforms or
detached mainstream ErOWS
perspective

3

‘The Long
Queen’

‘The
Map-
Woman’

‘Beautiful’

‘The Diet’

“The
Woman
Who
Shopped’

‘Work’
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“Fall’

‘Loud’

‘History’
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&, Attitudes and Values: in Context

Task: While you are probably using Feminine Gospels as a core text, it is still a good idea to consider the 2
we suggest some poems for you to examine to find ideas to suit each of these themes. You don’t have tz:§
Gospels as a secondary text, but it can still be a good idea to.

Theme Suggested poem Key quotali

ut the message the pneéaf.%

Gender ‘Suby’

Class and status®

‘Beautiful’

Race and ‘Loud’ / ‘The

sthnicity Map-Woman'

; .

mp;ersaifsm {and ‘History’

nationalism)

Post-imperialism QQ PY RE@H?
{the way

countrias still try ‘The Map- PROTECTED
to use and Woman' / ‘Loud’

project power {‘Tal¥

despite no longer

having empires

Changing social}
and legal norms

hite Writing’

2
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Here is a list of 13 concerns that come up in Duffy's poetry.

Task 1: Rank them in order of how much they bother you — either by culting the
Task 2: Note down the titles of the poems that deal with thase things. Hry

5. Attitudes and Values: Issues in Duffy's Poetry

ut, or perhaps by a
Duffy’s concarns

fssues

Women's body image

Reproductive expectations,/

People projects fiat you should

be likke onto yo

Challenges of brinhgsng up children

Consumer culture and its influence

Anger/disappointment at male behaviour

The need to call out abuse by males

The erasure of women from history

The expectation that women are supposed to
be capable of normal iife while menstruating,
pregnant or breastfeeding

Balancing the desire for a career with having
a family

The lack or rarity of women-only
institutions/spacas
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The fact that marriage for |

The fact that s¢ : g/and interesting
women of the pd have beenlostio
history and are, therefore, uncelebrated
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€. The Writer's Use of Language: Imagery

Task: Locate an example of each type of imagery in the named poems. After each example, write an ex

might want tg begin by describing in yvour own words the picture it places in the mind’s eye. Note that

Type of imagery

Example

Elemental or weather
imagery in ‘Tall’, ‘Loud’
and ‘The Woman Who
shopped’, and a two-
word phrase in ‘Work'

imagery of the
‘The Woman W
Shopped’ and ‘History’

2

Classical {io do with
Ancient Greek myths or
terature} imagery in
‘Beautiful’

imagery of ecological
disaster in “Work’

COPYRIGHT

imagery describing
mothers losing their
children in ‘History’ and
‘Loud’

- i5 it used for different
effects? What are they?

PROTECTED
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7. The Writer's Use of Language: Techniques Used |
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Enjambment
Enjambrment is the breaking of a unit of sense {a phrase, a clause or a whole sente
the continuation of the phrase on the next line. The opposite of this is end-stoppi
of sense fits onto a single line.

Enjambment / run-on lines come in TWQ TYPES: ;
1. HMecessary {or normal) enjambment {the normal kind} — when the sentence as
next fina.
2. Revelatory enjambment (the clever kind!} —when a line presents a cmmpietez
the sentence is continuing when we get to the next line

Let’s try to locate the two types of enjambm pies:

They flee from me that

With naked ny chamber

nplete sentence and makes sense on its own. So, we discover
when we reach the second line — this is a revelatory enjambment and it is most d

{om not prone Lo weeping, G5 our sex
Commonly are;
{Shakespears)

The sentence is not complete until the second line and does not make sense until
normal enjambment. Also, after the words ‘Commonly are’ there is a cassura, wh
but by the fact that the phrase or statement is complete, causing a pause. :

Uses of enjambment: your turn o research
Enjambment may aiso be used to postpone the purpose of the line until the followe
curiosity of the reader and shock them with a surprise. Explore the uses of enjamk§
example, The Virgin’s Memo’ and any other poems you like. Find the guotations
To reveal suddenly the identity of the main character in 3 poem {'Histary’})
To postpone to the next line the identity of the addressee {The Virgin’s Mem
To split up a2 commonly used phrase to make it into a shorter and rather dist
To delay a simile to the next line s0 it is presented with more impact {"Loud'}
To make a terminal {final) word of a line stand out before continuing the phra
A revelatory enjambment reveals an expletive phrase at the start of the next

capitalism {"The Woman Who Shopped’} !

@ ® 8 & & @
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8. The Writer's Use of Language: Techniques Used i

Task 1: Locate the features on the left in the chosen poems. You can write some
helow 'Quotation’. Some have been left blank for you - so choose a feature of yo
poems you want 1o focus on for this one.

Technigue Poem and guotation | Poem and quotation | Poem and
Poem: ‘The Diet’ Boem: ‘History’ Poem: ‘Th
Who Shop
Guotation: Quotation:
‘Mirror, svelter, ‘Not a tooth in her Cuotation:
siimmer’ head / haif : “Went out

sitver shilling

Adjacent Duffy’s tricofon of % rsh, the | willing...”
rhymes aaden adjacent
rhyme links her age to
her moribund
condition.
Poem: The Dist’ Posm: ‘History’
Quotation: Quotation:
‘Stared in / the mirror’ Quotation:
Enjambment
strongly
breaking up a
simple phrase
Poem: The Long Poem: ‘The Virgin's Poem: ‘Ano:
Queen’ Memg’
Quotation: :
Guotation: ‘wet Quotation:
nurses, witches,
widows, wives,”
Alliteration or
Consonance

Feminine Gospels: Activity Pack for A Level AQA A English Literature Page 98 of 133

COPYRIGHT
PROTECTED




Task 2: Locate examples of the following techniques in any of the poems. You sho
can explain their effect or purpose. 5

Technigue Poem Guotation

Necessary
enjambment

Total lack of
enjambment ~
fines are neat

complete thig
sentences by the
end of the line

initial, terminal or
medial caesura {a
natural or notated
pause in the
middie of 3 line}

End-stopping

COPYRIGHT
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A list within a line

Masculine caSura
{3 pause after a
stressed syllable)

internal rhyme
{rhyme ocourring
within z line, not
at the end)
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9. The Writer's Use of Language: Tone and Style

Task: Let's build some notes about the effect of the tone and style of the poems. The first have been d
fumn,

the ieft-hand co

Tone of the poem / describing style

]

“The Long
{ueen’

Summative, representat
fantastical, enc

‘The Map-
Woman'

girl growing who wasn't the apple of
the Long Queen’s eye’

|, comic in parts.

‘... her body was certain, an inch to the
miie’

Adventurous and daring at times;

‘meanwhile, lovely she lay highupina
foreign castle’s walls’

“Work

“Tall’

Shares the d

‘Beautiful’ rogressively more tragic and mournful A
P ,g Y 8 Later in the poem: ‘Dead, she’s elegant
as it develops, . ,
bone / in mud
Explores the houndary between comedy
“The Diet’ and tragedy. Recounts a story; uses a ‘Seed small, she was out and about,
comic style 1o extend hyperbolic ‘going | looking for home.”
to extremes’ narrative.
‘The Woman Tone is driven, anxious, compuisive
Who Shopped’ " ’ P '
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Opening: 'worked from home’
Ending: ‘worked, to the bone.”

earted and adventurous, playful
idea develops slowly into something
maore troubling and then finally
eschatological.

AL

Early: ‘rising 8 foot / Bigger than any
man’

Late: ‘... caught their souls in her hands
as they fell / From the burning towers’
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Tone of the poem / describing style

Quotations showing tone and how
it develops

e

‘Loud’

Tone of fairy tale or parable changes to
one of viclent protest and horror. This
also becomes increasingly critical in tone
about religion.

‘History

‘Sub’

Graphic tone dealin
being abused.

‘she could call abroad without using the
phone’ {represents Duffy's growing

international r
‘the s

dren cowering

‘She woke again, cold, in the dark’

pantasy. A hyperbolic story told in
A person. fronic because events are
tongue-in-chaek.

‘It was one small step for a man for Nell
1o stand on the Moan, a small hop for
me to stand in’

“The Virgin's
tMemo’

froenic, whimsical.

‘maybe not herpes, son, or’
{text illegible}

‘Anon’

Witty iokes present plays on words.
Sense of an unheard voice because of
the anonymous women discussead.

‘Anun / Anon’

“The Laughter
of Stafford
Giris’ High'

Comic and excitable style relies on
anecdote to present the motif of
faughter. This develops into mny

ss Batt and Miss Fife had moved / To
a city. They drank in a dark bar where
women danced’
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‘A Dreaming
Week’

nt)?ng’, this poem presents
ned reality. Tone is hugely varied

for a date with the glamorous dark’
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Tone of the poem / describing style

Quotations showing tone and how
it develops

Repeated negative refrain is a constant

e

“White . ) ; . .
Writing’ reminder of the unfairness and No laws written rd you
E ineguality of marriage laws.
Whimsical and playful, with a s £
‘Gambler’ focus in the way the gamh, It's words she picks, names she ticks.’
savours and selns
; ove poem using
“The Light d metaphors to discuss ‘A jeweiled cave, opening out at the end
Gatherar’ terhood, leading to a sense of of a tunnel of years’
infinity in the final image
‘The Cord’ Evocative, paradoxical and mysterious. ‘real enough and hidden’
. Elegiac, mysterious and marked by deep |, . ,
“Wish’ & 4 ¥ P ‘Nobody died. Nobody wept.

emotion and ioss.

‘North-West’

Elegiac and marked by a sense of loss

‘Death and the
Moon’

oves, unborn

‘the goldfish are tongues in the water’s
mouth’
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it is possible to get exam guestions asking you toc examine a view about how the
that certain distinctions can be made, and it is worth having an overview of the ¢
to get an efficient start on such a guestion. We can consider the collection in ter
poems that deal with the topic of writing and poetry, and more overtly personal

“The Long Gueen’

The Map-Woman’

‘Beautiful’

“The Diet’

The Woman Who Shopped’

“‘Waork’

Tall’ 1: Political poems,

" with the theme of §

“‘Loud’

‘History’

‘Sub’

“The Virgin’s Memg’

‘Anon’

‘“The Laughter of Stafford Girls” High’'

‘A Dreaming Weeld o

“White Writing’

2: Poems about writing and traditio
‘Gambler’

The Light Gatherer’

“The Cord’

“Wish' > 3: Personal poems

‘North-West’

‘Death and the Moor’

Task: Answer the following questions on the structure of the collection: ;
1. ‘Anon’ and The Long Queen’ couid be said to start and conclude the ‘politica
in common?
2. Why do you think The Map-Woman’ was positioned second?
3. Whyis "The Laughter of Stafford Girls" High' positione form a barrier bet
types? What does it have in common with bothg! soefore and after
4. Apart from ‘The Laughter of Stafford € e o the following poems
category and also of anoth “which other category {1: "Whit
5. How could The Long
Ifthere
7. Whatm

>
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;E‘E, Form

Task: Lock at the descriptions of formal features below. Decide which poems they%
Then, use your findings to write a short paragraph about the form of ONE of the p
and why Duffy uses these features.

Long sentences, heavily punciuated with clauses, contributing to a wanderin
Medial caesurae are used to give a sense of an unfinished explanation
Short lines, frequently enjambing to give a feeling of a narrative told with mil
Internal rhymes reference each other across quite large distances, even who
Lacunae {gaps in a manuscript) are used to give the impression that parts of ¢
The poem usas unexpected rhyming couplets occasion {one where there
suddeniy find one}

Sonnet farm is used, but with a complex
H  This poem avoids end-stopping
enjambments :

nsition rather than a

Poem

“The Long
Queer’

‘History’

‘The
Virgin's
Memo’

“The
Laughter of
Stafford
Girls’ High' COPYRIGHT
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“Wish'

‘Death and
the Moon’
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12. Critical Reception

................................................................................... a0

Task: Evaluate what you think of the critical views presented here,

Quote / critical
opinion

My view: agree or disagree

Duffy’s poetry
lingers over
moments of transient
happiness’. Do you
think it is morbid or
pessimistic?

Winterson: Duffy’s
great skill is to show
us vaices from
history ‘with words
we never heard’. Is
Duffy too interested
inthe past?

Simon Brittan says
Duffy often ‘uses
language for empty
rhetorical effect’.
Do you think her
poems are 100
focused on being
persuasiva or
argumentative?
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Lavinia Greenlaw,

and '80s: ‘S
the first po
articulate tha
bankrupt and
dislocated era)’
Do you agree that
Duffy’s poems are
too focused on
protest?
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13. Essay Practice

1. It has been said of Feminine Gospels that it ‘runs miles with myths that don't
that Dutfy is trying to present new images of femininity to put right old ones.
“The Virgin's Memao'} :

2. “What | was trying to do was use the idea of gospel truth: in a sense the gosp
these poems were about trying to find truth about particularly female aseues
Examine the idea that Duffy wants to find the truth about fernale issues, {‘Ang

3. ‘Fach of our ages has its own idea of beauty, its own symbolic woman.’ Exam
is trying to prasent women who represent all women. {“The Woman Who Shcé

4. ‘Feminine Gospels presents suffering as a key element of female experience.”:
Cueen’, "History’, ‘Tall, ‘Loud’} :

5.  ‘These poems teli tall stories as though they were ssions.” Examine

erer’, ‘Gambler’, ‘W

8. ‘In each poem, I'm trying to reveal a truth, so it can’t have a fictional beginnin
Feminine Gospels, presents real women and real women’s lives. (“The Map-W{iﬁ
Stafford Girls' High'}

9. ‘i’s the sadness of the real world that gives her words weight.” Examine the i
Feminine Gospels is 10 expose suffering in the world. {"History’, ‘Loud’, ‘Tall’,

10. Examine the idea that Duffy’s poetry in Feminine Gospels presents women as;
problems. {"The Woman Who Shopped’, ‘The Dist’) 5

Bo: :
s use your own choice of poems if you can — if not, useful poems are listed in b
e answer the question, absclutely all the time f
e« analyse language, form and structure 3
¢ close-read and evaluate the power, position and associations of individual wc
s compare and contrast poems
e asvyou read through these guestions, try 1o decide which poems tend to agrez{ﬁs

the guestion given
s remember that some questions are less polarised, like question 5 here, and ¢
feeling to them :

R

Don't :
e forget about the guestion at any point and start churning out your pre-prepa
@ present overlong or wa ndermg quo‘catlons when you more precise — a

w0 0n) COPYRIGHT
* Iatlo , N PROTECTED
@ ntioned in the question and ign
> avoiding the guestion
® s without first showing you understand the ;:surposgé:E
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1.

14. Essay Practice Tasks

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm 2063

It has been said of Feminine Gospels that it ‘runs miles with myths that don’t
that Dutfy is trying to present new images of femininity to put right old ones.

A partial sample response for this question could iook like this:

Many of the characters Duffy creates in Femuning Gospels aire nwot pre-existe
myths or legends. The Long Queen can be viewed as a goddess or a cult figu
details and the unique experiences of the lives of women. She can be read as
Elizabeth, veflecting the context of Duffy’s vole as Poet Lauveate, but, at the

having been present thvoughout time: ‘unseen, she rule { reigned’. And y

some of Duffy's feminist concerns: she (s ‘unse w‘queen’ (a notable

Invisibility can be found in many o ters in the collection —

Virgin's Memo' and the s 8 For this reason it is possible to read
s have both a sense of power and, at the sa
s a type of irony, where Duffy shows us a character wi
ot that they don't exist. Duffy refers at the end of the poewm &
the lines “true or false’, but these words are stated in a very definite way an
more definite ‘laws of the Long Queen. This suggests that Duffy certainly fee
exist, and in the logic of the poem she ‘exists’ even if she doesn't exist — all ¢
‘possessions’ if only for a ‘wmoment of time’. Some readers wmight feel that Du
develop a sense of belonging and strength for women, but others might find

pathos, as she exists in a sort of fantasy world that veminds us of fairy tales.

‘History' alse presents a chavacter who (s both present and absent and, the
developing throughout the collection. Heve Duffy may have move political o
us & femwale pevspective on a sultject dominated by men (this can be notice
the poem details many painful atrocities and pitiful moments of suffering 3
n surveying history can be seen in other poems too, for example ‘Beautiful
seeks to take out truths about what has or has not changed through time fi
essentially bleak view of history, because at the conclusion the feminine per
therefore perhaps be named ‘herstory’) is either dead or absent, and worse,
human race who ‘sprayed graffit?’ on her door. 5

These two characters do have the quality of trying to ‘put right’ things Du

but they are not necessarily successful. Even in o s wheve a positivy
: Cas they should be. Th

e term “magtil. TS poem uses

still the sense of irony that women are
the term ‘legend’ might app

frony because of its | as each of the feats the female speaker ac

Task 1: WITEe the remainder of the essay focusing on what needs 1o be addec%
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2. “What  was trying to do was use the idea of gospel truth: in a sense the gosp@i"
these poems were about trying to find truth about particularly fermnale issues,;
Examine the idea that Duffy wants to find the truth about female issues.

Task 2: Part of a sample response for this question could look like this, Com
which is better. You may wish to list their strengths and weaknesses in a tab

Extract 1
Many of the poems in the collection can be viewed as fantasies that try to &

through characters who face ov experience remavkable things, and these ti

as women. The Mag-Woman s one such character, who has the map of her

Extract 2 s
The impression of a ‘map’ that seems present everywhere could be taken to
or male-influenced modes of thinking that measure out the world, connect:

opposed to infuition. For this reason the character in ‘The Map -Woman' fes

wnremarkable town she lives in. At the same time it can be vead differentls

her body is crucial to her sense of identity — it has plans of its own that s

menstrual cycle. The concelt in this poem presents the map as not only in
outside the main character’s body. but hev experience of it seems to make
also. in this way if she is walking the streets, she is also always continuous
identity (the markings of the map can also be read as a wetaphor for ide

the sense that it arques that women often want to re-invent themselves,
metaphorically by shedding her skin. The argument of the poem, and periha
story’ told as ‘truth’, is therefore perhaps that ferining identity carnot be av:
fikes it or wot, the character has to become comfortable with her body and w

COPYRIGHT
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‘Fach of our ages has its own idea of beauty, its own symbolic woman.” Exar
is trying to present women who represent all women,.

A sample response for this guestion could look like this:

in ‘Beautiful', Duffy examines the responses to iconic beauties of different
fn some vespects. However, her focus is what they shave, and the poegm se
chronological order, that symbolically all four protagonists are the same,
betraged by ‘history as Princess Diana (s at the end. However there arve al
time, as i modern femininity has lost some qualities that it possessed in a
possibility that Helen of Troy may have resourcefully cut |

Marily g sowiblance to herself, as if her self-identity is something

public ve ther than the private. All of the women in ‘Beautiful have
property or wmedia ivnagery, and Duffy likens this to wmythology in classical

women's true identity is sacrificed to the mythology that surrounds theiv

The purpose of Femining Gospels, then, could be to present new images of fi
right, and alse to mourn the damage done to women by being placed on a
noticing the qualities Duffy considers crucial to femaleness. Motherhood seen
reason the main chavacter in ‘Loud’ rages against the harm done to c!/u'!o.’,ram%

Here, the media again is the target of Duffy's disapproval; the ‘News' (s the c

that it has brought this suffering to her attention, and also because it has a
perception of that suffering. For this veason the ‘News is ‘gibberish, crag’. At:

proverbial finding her voice’ s empowering in the sense that it gives rise to
the odds'. Femining Gospels (s trying to present and represent the responses
rather than simply finding new symbolic’ women who would in any case be

Task 3: What is present in the extract and what is lacking so far? Use the gri
and what needs work.
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AL

¢ perceptive, assured and
sophisticated argument
inrelation to the task

» assured use of literary
critical concepts and
terminclogy, mature
and impressive
expression {28%)

AO2

e perceptive
understanding of
authorial methods i

®
BEINings are
shaped by the methods
used {24%)
AO3

& perceptive
understanding of the
significance of relevant
contexts in relation to
the task

s assuredness in the
connection between
those contexts {24%)

AD4L

e perceptive exploration
of connections across
literary texts arising out
of historicist study
{12%)
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AOS

* perceptive and
confident engagement
with the debate set up
inthe task {22%)

5
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Allegory

A device where characters or events symbolise ideas or ¢
art {like a poem) can be called an allegory if it describes s
this, it's more likely to be calied a metaphor. 50 The Lau
been called an "allegory of the rise of feminism’ because
fernale figures who develop and mature to achieve things

Apocrypha {meaning
‘hidden away’}

Texts, especially religious texts, that are not considered t\
{see hzlow]. f

Aphoristic

A brief, curt statement presented.!

conic {brief, cong

Bathos

A sudden change in m something elevate:

samethmg

Caesura

a iine of verse, often found in the mid

Canon The texts respected by most people to be importantor k
{literary/bib that make up the Bible are called ‘canonical’, but those t
canon} apocrypha and are non-canonical.

Cathartic Aterm from drama that means ‘cleansing’ or ‘purging’. W
satiness are experienced as a result of reading a poem or
straong emotion can happen {which may alsc lead to fesl
maore satisfied) — this emotion is catharsis.

Concelt An extended mataphor that gets more exireme or unusu

same time more effective or more impressive {like the m

Clause-tength

A frequent technigue of Duffy’s. This means that the writ

diminution statements until the final statement is very short {often
clauses). An example would be the opening of "History’, v
statements that have increased impact because they foll

Enjambment When a iine of poetry continues on 1o the next line, or ca

the next line.

Ephemeralftransient

Three words meaning passing, temporary or disappearing::

fevanescent
Fable A traditional folk story.
Herstory A ferninist concept indicating that a true understanding o

is so male-dominated and therefore a
make up for it.

female history ougs

Metaphysical

Metamorp

i hsz nature of being and
a type of poetry from the Eliza
oetry plays a lot with philosophical ideas,
nd sometimes remarkable use of poetic conc

The term itself

Transformation {literally, changing shape} — Ovid’s metar
gods and myths, and frequently concern themselves with
their behaviour, but also show us a kind of poetic justice.

Objective correlative

A set of images, events or ideas that convey a very partic
wrote: ‘which shall be the formula for that particular em
external facts, which must terminate in a sensory experig
immediately evoked.’

Pathos

Deap emotion or sympathy.
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Persona The correct term for the character speaking in a poem.

Poetic manifesto A set of ideas presented in a poem or an essay about whz§
argument explaining the desirable qualities poetry ought

Rhyming couplet A pair of lines that rhyme fully at the end. The term ‘coug
comes from the Elizabethan belief that love hirds (doves)§
egg and mate for life — couplets are baby doves. For this :
traditicnally asscciated with love.

Sonnet form Alove poem with a set rhyme scheme written (traditiona
rhyming couplet at the end. ‘Wish’ is an interesting poerry
sonnet, but is actually in very varied free verse, and even:
pentameter and therefore br radition, it still er§

R

Metrical foot/feet Postry oftan can be said to be composed of metrical fee A

Blank verse Poetry that is in jambic pentameter but not rhymed at

Free verse Postry that has a very complex and varied set of rhythn
said to have a regular metre. Much of Duffy’s verse is o

Caesura A natural pause in a line of verse, often found in the miy
Dactylic Composed of dactyls, metrical feet which go s*trong—sof‘;
feel at times, which imitates the sound of the horses ru\
bets on, !
tambic Composed of iambs, metrical feet which go soft-strong

English poetry, and creates a feeling of explanation ~ be
strong beat, itis not assertive.

Trochaic Composed of trochees, metrical feet which go strong-s¢
slightly ‘marching’ or even ‘military’ feel. Z

Trimeter Composed of three metrical feet, for example three ian
three dactyls.

Tetrameter Composed of four metrical feet, for example four iambs

Pentameter Composed of five metrical feet, mple five iambs

COPYRIGHT
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Choryamb A trochee followed by

sonnet and of much English ver
iiton. ‘Wish’ is not in iambic pentame

tambic pentameter ~
five iambs

initial/med At the beginning, in the middle, or at the end of the lin
‘ trochee in the middle of a line of iambic pentameter, fo
a medial riythmical variation. :
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Background Activities

in each case, if your pupils don’t arrive at the points balow, they have not been unsuccesst
suggeast to them the ideas they don’t reach and see what they think.

‘Feminine’
Task 1 3
Students may come up with some of the foliowing ideas of what the feminine might meani
® famalenass’ but especially the gualities associated with it

e ‘life-giving” and therefore associated with the Earth and p well as women
e the qualities of "holding” or ‘receiving” which some archetypally femiiig"
e the moon, for example {because it ha
e feminine gualities in psycho
their identity
® irmages
arveng :
® writers an sophers sometimes use the term to mean a feminine mythological ¢
a goddess
Task 2

Research task — answers will vary

Task 3
Personal responses required

Task 4
Consider what the characters have in common, Students should provide their own ideas b
fernale figure here has been the subject of the male gaze in the media; have been famous
refuse to marry or don’t marry {Rabla, Elizabeth §, Pope loan}; are the subject of importan
holy books (Kali, Helen of Troy). In seeking the overlooked or undervaiued qualitiss, pupiis§
aspects of the feminine are interesting in Kali, Boudica and Joan of Arc. 5

Task 5 :
Students will relate the sticky ends that many of these women came to to their feelings aki
Do encourage responsas including women from the world of popular music. :

‘Gospels’
Task 1: n/a ~ reading task

Task 2: Make a list of definitions for the ternm feminine gospel’. Possible responses:
A gospel by & woman

A gospel about either a woman or women

A gospel that is feminine

A gospel that lacks or avoids masculine shortcomings
A type of truth that is uniguely feminine
A story with a kind of authenticity a ‘m:
A story of fundamental truths
Afeminine story that as;

COPYRIGHT
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en would recognise or know
ftable truth

DWW N e

Task 3: Why to write a ‘feminine’ gospel?
Responses m so welcome some diversity. However, the following is worth steer
To make f e voices heard where male voices have predominatad.
To give an authentically fernale version of the truth that contrasts with a patriarcha
To give the other side to an experience, the other perspective.
Yo present the truth but in s feminine or famale way.
To present singularly female truths about the experience of women in order to make
their lives and commitments.
To present a deeper truth less embedded in power structures than those in the gosps
out of certain roles of responsibility.
7. Topresent a more diverse and inclusive notion of femininity {think of the female ﬁgug
fisrceness and passion as well as the more traditional Christian notions of ebedience s

G e e

o
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Context: First- and second-wave feminism

Task 1:
First-wave feminism {nineteenth century to early twentieth century}

&

& © &

® @ ©

Second-wave feminism (1960s to 1980s approx.)

® Wamen should not have to accept the existence of ;

e Women who get jobs should have the sams s ghts as men

® Women should earn the same as

e Women should have the ¢!

e {(ay women,t :

e Women :

® Women ave access to places which concern themselves with women’s need,;%;;
safe spaces for women :

e Women shouldnt be subjected to beauty standards as these objeciify women A

® Women should call out ‘de facto” inequality — where laws are not unegual but numbs:}s

® Equald rights under the law must not be denied due 1o sex E

® Decant childcare is necessary to ensure women can work effectively

® Women should not be declined job offers on the grounds of sex, or that they are liked

Task 2:

Radical feminism {1960s onwards)

2 ¥ 8 @ ©& ©& ©& ©

Third-wave feminism {19305 to 20105}

®

2 & @ @®

Walk-through Activities

Wamen should have the right to vote in elections

Waomen should be allowed to participate in conversations about politics
Waomen who get marriad should be considered the co-owners of their house
Women should be allowed to work

Women should have the right to attend school or university

Women who are married or have children should be allowed to work

Women should ba allowed to have access to their children if they get divorced
Women should be allowed to inherit property if their husbands die

In a patriarchy, all sex is rape

Waomen are essentially seen as animals by men 5
Childbearing is the most important work there is, and should accordingly be the mos
In a patriarchy, all sexis rape :
Patriarchy is not only the oldest and most universal form of opprassion, but the pri
The nudear family oppresses women

Marriage, prostitution and heterosexuslity are all patriarchal institutions 3
Lashianism is a suitable political response to male domination in society and r‘elatianssi

i

Different women can define feminism differantly
Working-class women often experience oppression in ways middle-class women w
Women can exprass their sexualily vary openly in a way that atiracts attention, and ¢
It is OK for women to engage in marriage as long as they have been able to agree thed
Transgender rights are mportant because there are diverse :

No indicative content provided he

5 Notes’ section for guidance on these aés
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Wh@ie text Activities

Context: Historical Events

Explanation {inclu

Context or Boem
historical event
War ‘History' Bloody Crusades — Christian ant

om the medieval pe
e Trom the first War of Scottish ind
- the third and bloodiest battle in the area
d the lost soldiers of World War Gne in her poe
4 battle but a massacra by the Nazis of Jews around Kiev,
ést single mass killing in the Nazi campaign against the Soviet Un
“Vietnam — a reference to the Vietnam War, 8 war between North Vietna

supported by the United States. It lasted 20 vears.

in ‘Loud’ the war is the Afghanistan War, when the United States invade

Political views

' Work', The
Woman Who
Shopped’

Students’ views will vary but they are likely to uncover Duffy’s left-wing

vears old during the 1980s, the period of Margaret Thatcher, Britain’s firg;

from 2002, the time of the Blair government {which lastad from 19597 to
Thatcherite ideas: commercialism; moneymaking seen as a virtug; suspic
council housing to private individuals; individual responsibility as oppose
heterosexual marriage; the nuclear family; belief that anyone can progre
hard enough. Strong support for private profits. Low taxes and less supp
Blairite ideas: multiculturalism, support of Europe and pro-European Un
partnerships. Support for private profit within reason. increased support
Socialist ideas: belief in higher taxation to support the welfare state, educ
public ownership of industry and some means of production. Profitis not

Changs:
homosexuality
and the law

“White Writing',
‘A Dreaming
Weelk', the love
refationships in
‘The Laughter of
Stafford Girls’
High’

Resistance and
rebeallion

¢ decriminalised hom
Lreatirg Clause 28,

Students are likely to note that the law has
moved back in the direction of dis
evokes a world where officizl e
unwritten. Student i
and Miss Nz Z25 about eloping with Miss Ban’ett iike Rob
as a marriage where he tock her away from an
Ltfents might note that the gay relationships in this poam b
| ria Kim. Students might discuss whether some of the key relation
of the poem.

Virgin's Memo’

L

Do the students feel that the concerns in these articles have improved in
Students will evaluate Duffy’s thoughts on how much women can be he:
poems express a iot of doubt about this, and often show a woman's voic

Students will nota that these poems are poems of protest but also demo
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1. Characterisation and Themes

. . Usas hyperbole Prasents
Seems to Containg a comic .
R Character Seeks . as a congeit motherhood
combine aspects transformation, .
S to change herself . . {meanin as key to
of femininity into . or one involving :
in some way . n female
one character poetic justice .
experience
‘The Long Queen’ 4 s
“The Map-Woman'
‘Beautiful’
‘The Diet’
“The Woman Who
) 4
Shopped
“Work’ ¥ ¥
Tall ) v
‘Loud’ ¥ e
‘History’
‘Sub’ v e ¥
“The Virgin's Memo' ¥
‘Anon’ v
“The Laughter of v
Stafford Girls’ High'
Discusses the ,
Elegiac tone Tone of & craft or process Fof Presents
{mourning for parsonal love of writing poe? motherhood as QQ PY Ri @ H?
something lost) poem g1 tusinga | keytofemale
© 0t structure) experience ? R@TECFE &
‘A Dreaming Weel! ¥
“White Writing’ v
‘Gambler’
‘FThe Light Gathen ¥
“The Cord’ 4
“Wish’ ¥
‘North-West’ e
‘Baath and the Moon' v’
Ferninine Gospelis: Activity Pack for A Level AQA A English Literature Page 116 of 133




2. Themes; Connections between Poems: Finding and Using Evidence

Connecting quality

Poem and guotation

Poem and quotation

Poem and

These poems treat
female identity as
something ancient
that is transmitied
through time

Poem:
The Long Quesn’

Guotation:
‘“The Long Queen
couldn’t die.”

Poernm:
‘Anon’

Quoiation:

‘... she passed on her
pen

Like a haton

Down through the
years’

Poem:
‘Beautiful’

Cuotation:
‘She never a

trees’

Poem: Poe Poem:
‘The Long Quesry i “Work’
These poems treat :
motherhood as Guota Guetation: Cuotation:
crucial to femals ‘She’d seen them ‘her brood d
identity , widows, wives, | easing him down from | peopled skys
mothers of all these” the cross, his mother irebled.” :
gasping for braath,”
Poem: Poem: Poem:
These poems “Fall’ ‘Anon’ ‘Loud’
present female
characters who Quotation: Quotation: Cuotation:
feel out of place or § ‘But by now the people | ‘If she were here ‘She stayed
isplated from were tiny’ She'd forget who she night, in the
society was,” rain, wailing,
lightning.”
Suggestion {others Posm: Poem: Poem:
E8 ) “Work/ The Woman Who ‘The Diet’
are possible}: ,
Shopped
These poems . .
Quotation: Quotation:
present women as | R , :
She trawled the seas, Guotation: No sugar, saiy
capable of ) o . :
hooverad fish, felled Six shopping bags at
axiremes

her feet
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3. Themes

: Structure of the Collection — First Nine Poems

The main character
observes the world
from a detached

The main
character seems
saparate from the

The main character
transforms or

. . Erows
perspective mainstream
No —sheis
“The Long Yes — because she .
, Yes. . continuous and
Cueen is a sort of secrat.
complete.
Yas —she seems Mo ~the map of She doesn’t seem
“The Map- | detached and the ordinary world
Womar’ isolated despite the | is imprinted upog
rmap imagery.
These characters
The more moder, are corc;cemﬁd
‘Beautiful’ §th ; . L
; mainly with
archetypes. .
survival.

She bacomes
progressively less

She believaes sheis

abuses of men and
male rulers.

personified.

away due to abuse
and neglect.

‘The Diet’ | Yes-sheis isolated. ‘ improving herself,
present and less but this is foll
- this is folly.
refevant.
She transforms but
. No —~she engages ||
The . . . into a human
She is too absorbed | with typical
Woman o oy department store,
by her addiction to capitalist . .
Who ) symbolically losing
. he detached. behaviour through . ;
Shopped . her identity as a
her shopping.
person,
Shi is a figura of
. & Yes —she grows
. totality, but e
No — she is too busy umeestin infinitely to
5 =)
“Work’ giving life to the 68 & . produce offspring
overconsumption
whole human race. that make up the
can be a female
. whole human race.
trait.
Yes, but she is not
. Yes and no — the ’
Yas — this pocem and sure how
poem arguably .
, the next are partly . , 1 successfully. The
“Tall . . allegorises Duffy’s
about the isolation poem looks at what
new-found status .
of the speaker. Duffy hopes o
as a famous poet. .
achieve as a poet.
Yes because the
poern is drawin m of
. . Yes — her frustration | attantion Stration and i
Loud . more fc
makes her detached. 7 sorrow than the thir.
re being adaptation. .
witness
ored. :
: . No. She also
Yes, but she is also
and observes gradually
S the female )
- . the historical events . deteriorates and
History . perspective on
that detail the . appears to pass
history
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4. Attitudes and values: In context

Thems

Suggested poem

Key guotations and notes about the message the po

Gender

‘Sub’

Class and status

Students are likely to note that the speaker ado
the juxtaposition of specifically female ex
male-dominated areas of acti\/i :
society values visible
in real terms far r;

historically male rol
, such as menstruati
that men may not h

may notice that the Long Queen seams to be a ‘classless’ form%
ot rule over them using power but perhaps instead sympathy. :
“Tail’ charts Duffy’s growing fame allegorically, but also clearly shows thi;
cure the world evan though they may want to rescue humanity, as the
happiness or fulfilment, as the famously beautiful women are subject t
ultimately in the section about Princess Diana, who is destroyed, in Duf

countries still try
to use and project
power despite no
ionger having
empires}

Race and ‘Loud’ { ‘The ‘“The Map-Woman’ firmly links identity to locality and surroundings, but

ethnicity Map-Woman' ‘Loud’ is a poem that links atrocities abroad to owr own actions and res
lays a iot of blame at the door of the main organised religions and religi
Map-Woman' Duffy is presenting a more wholesome attitude to identit
many of which she seems 1o regard as flawed in their attitudes.

imperialism {and | ‘History’ ‘History’ records many examples of cruelty and atrocities over time, and

nationalism) who burns in the flames is an exampie of this, and the ‘children who wa
rascued fewish children from Nazi Germany — although many would ha
connects, as ‘Loud’ doeas, these phenomena with organised religion {ori
imperialism are fundamentally connected with riarchy, and it is worn
all this in the poem is ‘History’, Chris &t a very slightly mo
turned to stone’, implying pos

Post-imperialism | ‘The Map- While Duffy’s work = veiss this in Feminine Gospels, ‘The

{the way Woman' / saciety an ‘s background is written upon her ski

‘Loud’ / Tal¥’

’ through thc powertessness of the characters in ‘Tall’ and "Loud’. Thic 43

after a fantasised life of adventure and achievement. This could be typi
satirical in function.
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Thems Suggested poem Key guotations and notes about the message the po

Changing social ‘White Writing” | This topic is more straightforward and might sult a differentiated appro E
and legal norms of non-writing hecause of the fact that same-sex marriage and partners
the time, but the couple still wants to formalise their relationship.
Same-sex marriage was made legal in Ma: n England, several ye;
of inequality. The poem seeks t ' faniuage to formalise a sa

“Writing it White’ as an i | vert social resistance to unfal
society or perhap; viiiies, the poet nevertheless writes it T

Attitudes and valuss: Is:

Task 3

Ranking poems i3 arsonal response from students.

Task 2
® Body image {"The Diet’}

e Reproductive expectations / Reproductive clock {‘The Long Quesr’, The Map-Woman')

® Fame / notoriety / people projecting their idea of what vou should be like onto you {‘Beautiful’)
® Challenges of bringing up children {"Work’}

® Consumer cuiture and s influence {'The Woman Who Shopped”)

e Anger/disappointment at male behaviour {'History’)

® The need to call cut abuse by males {Loud’)

® The erasure of women from history {‘Anon’} :
® The expectation that women are supposed to be capable of normal life while menstruating, pregnant or bre};
® Balancing the desire for a career with having a family {"Work’) -
& The lack or rarity of women-only institutions/spaces {'The Laughter of Stafford
¢ The fact that marriage for millennia has been only allowed for heter
e The fact that so many amazing and interesting women of the nast .

gh'}
2 hite Writing”)
“in lost to history and are, t
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§. The Writer’s Use of Languags: Imagery

Type of imagery

Examples {note these could vary}

tlemenial or weather
imagery in Tail’, “Loud’
and The Woman Who
Shopped’, and a3 two-
word phrase in ‘Work’

“Tall’: “The kind of weather heading their way... floods in the UK’
‘Loud’: ‘She stayed up there all night, in the wind and rain, /
Wailing, uttering lightning’

‘The Woman Who Shopped”: The sky was unwra
ripping itself into shreds’
Work’: ‘wept rain’

imagery of the hody in
“The Woman Who
Shopped” and ‘H

Classical and mo
imagery {to do with
Ancient Greek myths
or literature)} imagery
in ‘Beautiful’

{NB this is personal and ¢
anas of isclation, and ar
‘saker seems to be a sor
ribe tears of the mair
the promotion of the mais
through the elements.

“Her skirts were glass d
‘credit cards swi

“n a'fed, not a tooth in her head’

=3

Students may notice tha
main character’s condition
sormeone who is a victim by
fact, to epitomise or even ¢
degres. In both cases, thes
unbridied capitalism {The &

child of grace, a stunner’ {about Helen of Troy}

‘In a golden bargse, her fit girls giggling” {Clecpatra}

"her teeth gems, her eyes sapphires pressad by a banker’s
thumb’ {Marilyn Monroe}

‘her bones danced in a golden dress in the arms of her wooden
prince’ {Princess Diana)

Students should notice th
about ali four women, Oft
— {lecpatra’s description
then jwxtaposes this with
imagery typical of 3 Shake
contrasts similarly with th

imagery of scological
disaster in "Work’

‘trawlad the saas, hooverad fish, felled trees’
‘... wept rain, scattered the teeth in her head
for grain’

Studants may comment o
the woman hersalf in sc
share space with element
images in this poem mové
on, and connect this to th

images of religion or
refigious activity in
‘History’ and ‘Loud’

“veen thare when the fisherman
swore he was back from the dead’
‘as the air of Rome / turnad to stone’ {“History’}

‘shaking the belis awake in their towers’

‘the prayers of the priest, the pad of the fee;,
in the mosque...
‘.. the screams / of the chi
{‘Loud’)

7

r their pews

‘Gambler’ and ¥
‘Beautiful’ —is it
for different effeck
What are they?

The images in ‘History’ do
son, hut the reference to §
+2augh Duffy is flercely at
ion in this poem, whié
o stone’, In ‘Loud’, Duffy
she also dossn't seem to ¢
with ‘Muslims, Christians,
people about the folly of &

icy

#s pouch and took his gold, bitit,
asar’s head between her teeth’ {‘Gambiler’}

s words/ she picks, names she ticks’
“the words seemed to fit. Most days she sits with her stump of
a pen writing the poams of bets.” {'Beautiful’)

Duffy uses gambiling imags
daring and resourcefulnes
attitude to writing posiry,;
in ‘Gambler’, Duffy makeg
the names of the horses s
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8. The Writer's Use of Language: Techniques Used in the Poems

here.

Enjambment
strongly
breaking up a
simple phrase

Technigue Poem and guotation Poem and guotation
Adjacent Poem: The Diet’ Poem: History’ Poam: T
rhymes )
Quistation: ‘Mirror, svelter, slimmer’ Quotation: ‘Not = head / Quotatio
?::;i;sé are Duffy’s tr.iea.ion of (hyn?es ' half @ead shiling, w
choice, and cammuni§ates the anxiety z‘:‘?e the sudden aa"jacent Shows th
responses are | P" otagonist feels about her imozs litiks her age to her moribund for mone
subjective, but dition. The shortening of the e).(f}ectati
sample ideas sentence also adds drama. different
are offered #Rpressio
gddiction

he Diet’

Quotation: ‘Stared in / the mirror’

The enjambment develops the sense of
the nervous, intense mood of the
dieting woman, but it also inserts a
patse into the process to evoke the way
she does it. This phrase is giso the
conclusion of a tricolon of active
phrases in parallel, and the last word
begins a tricolon of phrases about her
new gppearance.

Poem: History’
Quotation: ‘not a tooth / in her head’

Here the enjombment provides o gap
which also imitates the gap where g
tooth should be. This contributes to the
picture of the ‘history’ woman as
failing, elderly, in poor condition and
perhaps moribund — as she may have
died by the end. It mirrors the same
structure in other second lines of
stanzas, connecting the images of
Christ’s suffering to hers.

Alliteration or
consonance

Examplas are
provided, but
again this is
subjective and
personal
views will
vary.

Poem: The Long Queen’

Quotation: ‘wel nurses, witches,
widows, wives,’

These groupings remind us of the

g Ciwdbearing
Fthey include the
1 ‘witches’ to denote that
o on cares for women who ore
7St or not recognised as wellf as
those who are. The alfiteration connects
these categories, suggesting they are
interdependent.

Poem: The Virgin's Memg

s us think of a child’s nursery
alphabet. It creates the impression that
the negutive things in creation were glf
the conscious result of the actions of an
irresponsible child.

Poem: ‘A

Quotation;
Anon.'

These wo
repegted
phrase ‘A
implicati
preserve
Because
to getits
the sense
of o text
Jforgotten
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Task 2: Please note that answers are personal choice and will vary a great deal. {Examples are given for assistan
one poem!

Tachnique Poem Quotation

‘and as you grew / ligh
‘and you slept / v
in your 2rm

Examples given:

The Light Gatherer’ moon held

Necessary enjambment

Total lack of enjambment -

lines are neatly end-stopped
or complets their sentences
by the end of the '

: {aybe not)
‘The menopause or mice, mucus, son,’

initial, termin
caasura {3 natur®oy hotated | ‘Sub’
pause in the middie of a line}

‘Ringo had "flu when the Fab Four toured
Down / Undey’

‘No vows written to wed you,

Examples given: { write them white,

‘White Writing’ my lips on yours,

light in the soft hours of our married years.

End-stopping

‘Savad up a pound, a fiver, a tenner

‘The Woman Who Blew it / on clothes; wanted a wedding, a
Shopped’ wedding dress, groom, married him, wanted
a honeymoon, went on one,’

A list within a line

‘A tree dangled an apple
Tall’ At bite-height. She bit it
stuttered On red. §

Masculine caesura {a pause
after a stressed syilable)
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internal rhyme {rhyme
occurring within a line, not at | ‘The Diet’
the end}
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9. The Writer’s Use of Language: Tone and Style

Task: Pupils will find their own interpretations, which will be valid, but teachers might like to usa these exampla

Tone of the poam / style

Quotations showing tone and
how it develops {examples’

Notes/Comme

Summative, representative,

: Nurturing all girls. T

ngly critical in tone
about religion.

reputation}
‘the screams of the children
cowering under their pews’

The Lon . . e .

Queery g nostalgic, fantastical, encompassing all fe
encompassing, reverent. fable. Natural image

/ . . Har skin symbolises

“The Map- .. EPpody was certain, an inch y L

K Anecdotal, comiciny o reprasant identity;
Woman to the mile . )
of womankind?
S aring at fimes: ‘meanwhile, lovely she lay high | The poem is recoun
‘Baautiful ey more i‘ralmi'" and ’ up in a foreign castle’s walls’ overview of history
i aji’t dﬂve!;:: 5'" Later in the poem: ‘Dead, she’s | women are seen hav
SR ps. glegant bone/ in mud’ conirasting tones.
Explores the boundary between -
The narrative is both
comedy and tragedy. Recounts a - . .

“The Diat’ storv: uses a comic stvle to extend Sead small, she was out and conclusion. The char
hy Z;boﬁic eoing to ﬂi{fremes’ about, looking for home.” because she suffers
nt;;:r:ative goIng fo extreme: she is homeless and

‘The Woman Tone is driven. anxious. compulsive ‘She loved the changing rooms Main character is vait:

Who Shopped’ ’ e AIXIOUS, COMPUBVE | ot ber heart' and changeable.
Shares the driven tone of ‘The o, ; . .

“Work' Worman Who Shooped’ but ends Opening: ‘worked from home Shares the driven to
differently PP Ending: ‘worked, to the bone. and destruction rath

Early: ‘rising 8 foot / B
Light-hearted and adventurous, any man’ % Progressas from the

Tall playful idea develops slowly into , failed attempistore
something more troubling and the  souls in her | image of the Twin T
finally eschatological. sithey fell / From the

ng towers’
bl ‘she could call abroad without
”vioie';t rotest using the phone’ {represents The initial ideas are
i . . . B
Loud" A ’Ti'ﬁis alo becoi:nes Duffy’s growing international are appailing and un

connecting the fear
have been known to
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Tone of the poem [ stvle

Guotations showing tone and
how it develops {examples)

Notes/Comme

Graphic tone dealing with the

‘She woke again, cold, in the

evants are tongue-in-ch

‘History’ theme of being abused and dark
neglected. °
Comic fantasy. A hyperbolic story it wa

‘Bub’ told in first person. lronic because '

! listen to the perspectl

s have this tone while

The isolation and sor

miserabie guotidian

Giarasibia man
:nd 6t the Moon, a
gfor me to stand in’

€

The humour and silling:
uncomforiable realisa
by the recognition the

‘The Virgin's
Memg'

‘Anocn’

‘maybe not herpes, son, or’

{text illagible)

Sense of an unheard
world which can be di
alphabet presents a iz

; "Gt an unheard voice because
of the anonymous womean
discussed.

es present plays on words.

‘A nun / Anon’

Wwhile the main thrusé
presents some distur
the poem seams to g

“The Laughter
of Stafford
Girls’ High'

Comic and excitable style relies on
anecdote to present the motif of
laughter. This develops into more
personal insights into the
characters and, therefore, a more
sombe tone.

‘Mr and

Mrs Mackay silently ate.

She eyad him boning his fish’.

Niss Batt and Miss Fife had
moved / To a city. They drank in
a dark bar where women

danced’

Lines about the rom
both the sisterhood
are often juxtaposed 7
goes mad, is contrasty

‘A Dreaming

Like ‘White Writing', this poem
presents an imagined reality. Tone

for a date with the glamorous

The unreal quality of
develop around it. U

The seriousness of thi
presented alongside
is one of extreme dig
unfairness should ex

ticks.

Weeld is hugely varied due to imaginative | dark’
flights of fancy.
“White Repeated negative refrainis a
Writing constant remindear of the unfai
& and inequality of marria
‘Gambler ‘It’s words she picks, names she

Third-person descrip
Humour abounds in
with are actuaily sele;
many opportunities
plash’, but this poem
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Guotations showing tone and Notes/Comme

T f th i
one of the poem / style how it develops {examples)

Personal tone of a love poem using These magical word
‘The Light extended metaphors to discuss ‘Ajewelied cave, opening cut at | secret or personal p
Gatherer’ motharhood, leading to a sense of | the end of a tunnel of : very much similar to
infinity in the final image imany generations.

The poet uses a thir
discuss daughterhoo

Evocative, paradoxical and e
P vand hidden’

The Cord mysterious. niseds to be recover
contradict each othe
Elegiac poem about
life, Lazarus-iike. A p

“Wish' ‘Nobody died. Nobody wept.” sorrow and loss is maz

ioved one back alive
which might undo m

The world visited in

Elegiac and marked by a sense of ‘a grave for our ruined lovas,
‘North-West g ¥ > g A s as well as a world of i
loss unborn children .
sense of sorrow insi
The poem, despite it
) . ways of seaing the w
‘Beath and the o ‘the goldfish are tongues in the ys OFs © .
. Encomiastic ; , commemorate the i
Moon water’s mouth

exploring the kinds
as a poet.
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10. Structure

Task:
1.

‘anon’ and The Long Queen’ could be said to start and conclude the ‘political’ po
They both explore an imagined figure. They both present a range of women in list
considered. They both seek to rescue unknown or voiceless women from history.
of women through the ages and up to the present day through a kind of inheritan
occult figures.

Why do you think The Map-Woman’ was positioned second?

it is best 1o answer questions like this in respect to the structure around them. T
and contrasts with ‘The Long Queen’. It presents an individual and situates them |
opposite of what ‘The Long Queen’ does. However the Map-Woman can also be ¢
womean who are all the ‘possessions for a moment of 1 : Long Queen. Th
and gender and its implications, and perhaps has esationship with it —
the women the Long Queen cares for

oem that follows. ‘Beautiful’, like ‘The Ma
like "The Map-Woman', However, it is concern

Now look in the othe o

vin Monroe and Princess Diana — who are also pursued and hounded i
Woman' is positioned early in the collection to help counterbalance and juxtapos
which is a cultural history of a different sort, concerning the development to a sp
Map-Woman’ studies a moment in time in the present, while ‘The Laughter of Sta
development of something up until a specific moment.

Why is ‘The Laughter of Stafford Girls’ High' positioned to form a barrier betwee
What does it have in common with both the poems before and after? is it both

The Laughter of Stafford Girls” High' is both personal and political, exploring charac
the form of the teachers more so than the girls. Because it represents Duffy’s own ¢
miuch in common with the tragic personal poerns that conclude the collection, espe
However, the political concerns of the previous poems are also present because it is
twentieth-century feminism. It performs some of the mission of "Anen’ by giving wo
engages with Duffy’s own feelings of nostalgia and appreciation for the benefits of f

Apart from “The Laughter of Stafford Girls" High', why do the following poems h
and also of another category? And, which other category {1: "White Writing’; 2:
‘White Writing’ is like the early poams in the collection because it concerns itseif
treatment throughout history and by the law.

“Tall' is a traditional poem of protest at injustice and sharas many features of the
more troubling and apocalypiic as they progress. However, it is also a personal po
Duffy’s growing fame and recognition. The poam debates whether this recognitio
concludes that it is not — the speaker wants to save the world, 1o prophesy its trag
She can only ‘catch’ souls who fall, rather than preventing alling in the first

m the loss of a lovad femal
ity in the collection of the poems foc
this poem is symbolic as well as personal.
spiritual feminine guality as well as an individual love

‘Wish’ is a very personal poem explori
present at all like the politi ¢
is also a level on whic

Long Queen’ be considerad part of category 27 :
‘The Long Queen’ can be considered a piece of writing about writing as well as a faii
suggests Duffy’s sense of mission for her poetry and her sense of its objectives to cg
different types of female experience — whether they be ‘wei-nurse’ or ‘witch’,

R
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6. [If there was a connection between The Long Gueen” and ‘Death and the Moon'
‘Death and the Moon' is a valedictory poem for a close friend and former partner
major influence on Duffy’s life and poetry, the post Adrian Henri. Init, Duffy has t
reflect on the life she has vet o live and the poetry she has yet to write. Hence th
the ice” over her pond to seek the right way to explore her response. Her respons
poetry is in a sense a response to these early influsncas. In that sense, while ‘Dea
collection, in a funny way it actually starts it. One could attempt — perhaps wrong
that the remotenass and distance the poet evokes represents the fact that her ow
contrasting to Henri's.

7.  What message emerges from the fact the personal poems are placed last, not i
Various readings become possible due to this. One is that Duffy is concluding that t
that her project to teli the true story of a feminine gospel des with her own
might be that these personal poems are not altog inal as we might h
impersonal as well as personal, and Duffy niigd ous of her work being v
‘Wish’ could even be read this w e Duffy resurrects herself. Anoth
explore the summative ' matter to her politically, which she does ¢
personal on : :
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1i. Form

Formal feature:

Poem Purpose
AtoH (Y
The Long . . Pupil’s personal response, but likely to exple sa of a narrative bel
s & A {Long sentences} s p . p o Y o : d : :
Queen term from the title, indicating als sy ‘long’ inheritance a
H {Avoids end- Pupil’s parsonal respons “ ik y o, dre the way the rhymes presen
‘History’ stopping), observer of his ; Trieiong sentence length in each stanza e

D {internal rhymes)

‘The Virgin's
Memo’

‘The
Laughter of
Stafford
Girls’ High'

wdern men, and also the idea that a woman might have created a bette
enables us to have a guess at some of the missing terms. The short lines 7

g sentences),
C {Short lines),

F {Unexpected
rhyming coupleis}

Pupil’s personal response, but likely to explore the fact that the poem us
averflowing guality which imitates the behaviour of the girls and their lat
of feminism and its complex ramifications. The sccasional and apparently
random events coming together to unexpectedly fit or match up. This mi
sisterhood, or, of course, the lesbian relationships later explorad in the p

‘Wish’

G {Sonnet form)

Pupil's personal response, but likely to explore the fact that a traditional so
sometimes line 12. This poem doesn’t do this, but gradually unfolds its wis
appears to proavide a sort of redemption for everyone, but this revelation b

‘Death and
the Moon’

B {Miedial caesurae)

Pupil’s personal response, but likely to explore the way this poem freque
paradoxically, the sense of something beginning rather than ending. This
the cenire of the poem. These features create an argument of continuity
and saying goodbye. In this sense, the form of the noem contradicts the ¢
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12. Critical Reception

Quote / critical opinion

fly view: agres
or disagrea

Evidence {s

Duffy’s poetry ‘lingers
over momants of
transient happiness’. Do
vou think it is morbid or
passimistic?

Personal
response

Parsonal response, but poam ork wall to agree wit

ful gratification).

Winterson: Duffy’s great
skill is to show :
from history ‘v
we nevear hearg
too interested i
past?

response

: sponse, but poems that might support or oppose this
&g light on the current moment and whether humanity has m

Students, however, should really try hard to nuance this guestio
relative to the present, such as the way ‘Sub’ explores expectati
past with a view to enriching a sense of current identity {as with
vocabulary}. There are poems which address the present with a
“White Writing’.

Simion Brittan says Duffy
often ‘uses language for
empty rhetorical effect’.
Do you think her poems
are too focused on being
persuasive or
argumentative?

Personal
response

it is easy to find poems with political purposes that support this,
polemical purpose. These include "The Light Gatherer’ and The
debatable whether a persuasive poem can necessarily be descri
patriarchal view being expressed here?

Would this critic call 3 male writer’s rhetoric ‘empty’ simply bec

Lavinia Greenlaw,
regarding the '80s and
'90s: ‘She was the first
poet to articulate that
hankrupt and dislocated
era.” Do you agree that
Duffy’s poems are too
focused on protest?

Personal
response

This is about how candidates seek to argus their points. One can
produce poems that are not partly posmyof protest, or whether
The obvious ‘protest’ poems "and "History’, and
important poems of projs Nhidé Writing’, are presen
“The Diet’ and
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Essay Practice

These essays require o personal response ond, therefore, wifl vary. However, sample an
three essays to give you an idea of what students might include. Please note that AGA
two poems’. Students should use the exam board’s mark scheme to consider the streng
including the halunce between the assessment objectives.

1. i has been said of Ferninine Gospels that it runs miles with myths that don’t exist b
is trying to present new images of femininity to put right old ones. {‘The Long Ques
Duffy’s concern in many of her poems in Ferminine Gospels is that women and the
histary and patriarchy in such a way that serious reparative work must be done. S
through the overarching notion of a feminine point of view and a style of writing |
écriture féminine. This notion had been around since 1875 and focused on inscrib
of writing. One way in which Duffy achieves this is throughiii use of new charact
sometimes an amalgam of a number of already-k

cter, brings together ideas ¢
stics donated by Duffy. These are guite
osphere, making her seem rather like a pat
: bones’, This character is esoteric, a divine secret hid
world, s connections to Elizabeth | are regular and accurate, as with s
poem aaEoliows this by ascribing to her a new votive or spiritual quality — thi
queen ‘of all the dead... female’. Duffy, in using her reference to the chivalric tale
the idea that the worlds of fairy tales and magic are curiously and uniquely femini
with the fate and instincts of a woman or girl. As with the idea of rewriting a gosp
the poem in terms of ‘her laws’, as if providing a response to the ‘New Law’ repre
Bible. These laws are calabrations of the key transformative events in 3 woman’s
experience rather than rules to live by.

One such example is the Long Quee
Queene’ along with a set of newy
described with a sirg
her ‘w

‘The Long Queen’ absolutely conforms to the idea of rewriting attitudes to put rig
manstruation — where the ‘law’ is that it should be ‘no cause for complaint” and s
only through its association with the moon. The words ‘royal red’ denote value an
improved world, would denote status and intent’. This is a myth that should exist
experience in connection and through a lineage: the proliferation of the Long Que
babies born to ‘honour” her who will grow up to be a teacher, teller of tales’. The
opinion that there is a wisdom and communion of women that stretches back thy
celebrates it. Duffy’s first move in presenting the notion of a feminine ‘gospel’ is thi
collective figure of authority.

A different figure is given a new mythological identity in the comic but also tragic
voice is thearetically that of the Virgin Mary, but we are also transported to the ic
male force which must be askad to take responsibility for it.

We are given also the idea of a woman's voice being drowned out as it is arguably ir
that do exist, which present more views and positive notions about women and their:
the Bible. For this reason the lacunae in the text comically present missed or redacteg
implication the idea that the male it was addressed to ignored it. The link is made in &
the son and the totality of God the Father, who gently the poe criticising for cre
structure gives the reader the opportunity 1o project thgind ervations into thi
the lack of care men have for the suffering w | to experience: them
‘unicorry’, which is ‘lovely’ and evokes ! H child drawing or painting, i
positive thing present, itis : V' argument here is that such a voice ve
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ax example of a new but necessary mythology
S crucial is lost and must be radiscoverad. As with the lac
3 ong Queen, this quality is also esoteric as it is ‘real enough and hid
thatitis sary to undergo a journay or travail to achieve this link between m
the Long Queen, that it is a magical process akin to the language of a fairy tale: th
forest’. Here, we see a set of ideas that might modify the statement that Duffy cr
she is partly arguing in this poem that they already do exist but nead o be either
through storytelling and exploration.

The Cord’ is perh

Duffy prasents female characters with mythic and spiritual power in “The Long Qu
Virgin's Memo’. However in ‘The Cord’ she explores the idea that modern women
their past through the matrilineal bond, which is similar in nature to the maternal
Queen’. Duffy does create myths that ought to exist, bui they are bound up esse
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2. “What{was trying to do was use the idea of gospel truth: in a sense the gospels are
poems were about trying to find truth about particularly female issues, but doing it
that Duffy wants to find the truth about female issues. {‘Anon’, Tal’, “White Writing’
Feminine Gospels approaches the ides that there is a type or layer of particularly fe
apparent in a patriarchal world or through male-dominated culture. There are dif‘feg
poems. Many, such as “Anon’ and ‘The Virgin’s Memc’, proceed from the idea that ¢
systematicaily and habitually effaced or ignored, and others such as ‘Beautiful” expk
the public eye and the meadia, has a worrying tendency to subsume, dominate and
the female voice. Lastly, Duffy’s satirical eye falls upon religion and its effectsin s
guotation in the essay question. In treating the Christian gospels as “tall storias’, s
be more “true’ or authentic. The reader may be conscious that this appliesto all t
only the quasi-religious or spiritual ones such as the Long Queen.

R

Duffy’s poatry also seeks to find the truth about wo
issue’. In ‘Beautiful’, Duffy traverses histori
ferminism: ultimately the figure of B
who we are to understang :

ent by men, and
tnearths a truth that a
rs & no less unpleasant trea
tinking breath’. It is disturbing to thi
fiat the male gaze and attitude of sociaty could

possession of her, discarding bits that don’t fit with its projection onto the ‘cuttin
the poem appears to be that the lot of women is getting worse — where Cleopatra
Helen of Troy disappear in disguise, Martlyn Monroe and Princess Diana are trapp
have to perform their public identity despite baing inwardly distraught or ‘betray
does not present a ‘tall story” but culturally accepted and even factually accurate
through the adventures of the women presented and their skilful approach to sol

Tall’ signposts its role as the key "tall story’ and it provides allegorically an overvie
frustration with the issue of influence. As the character grows in stature in the po
isolation and frustration. Fame or recognition carries a problematic set of side eff
but her head is now ‘in the clouds’ as though she becomes further removed from
daspite the adulation of ‘crowds’, she ‘cured no-one’, This reference o the powet
bleak outlock for its power to solve the problems of humanity, and it is significant
most tortured poern about the state of the world in "Loud’. Tall’ ends with an esc
giant — now celestial — woman rescuing the world ‘in her hands” as if catching peop
the World Trade Center on 11" September. While an excellent example of a hype
double-edged, bacause while it presents such pathos in her fantasy of redemptio
futility of human efforts to face challenges. It may be that this is why Duffy elects
truncate rhythms in order to present a sense of hassle, stress and arxdety, and to
begun after terminal caesurae: 'He Turned / And fled like a boy / On.” Similar quic
one-word sentences abound in ‘Loud’, giving to these tall stories a sense of urgen
purpose is to present her distasts at the tenor of the tabloid press and its repor?in
crap, in the / cave of her mouthy’. 1t seems that the ‘how!’ of ’Tail’ is continued in ’
of truth expressed in these two poems is a lot more challeng]
Christian message. We can imagine that this poe
development where she decided to be mor
consansus, the national whoop’ :
victims of war.
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fronical 41t that the gospels are a tall story ‘told as truth’ is reversed &

often ern sxtreme tropes of hyperbole such as a metaphysical conceit, as in “Tall’
Diet’. Here, arguably a ‘tall’ story is in fact a smali one due to the subject matter, and i
painful truth in the lives of many women and girls. Presenting a continuous descent ar
esteem, the poem presents a double irony in that this is the fate of anorexia sufferers
Duffy presents in all of these poems is unremittingly factual and bleak, and in fact, the
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3. ‘Each of our ages has its own idea of beauty, its own symbolic woman.” Examine t
trying to present women who represent ail women. {For: ‘The Woman Whe Shop)
Cueen’, ‘Anon’, ‘History’; Against or both: ‘Tall’, The Light Gatherer’; Against: Wi
in Feminine Gospels, Duffy humanises the symbolic women of her quotation but a
experience for women through her own mythological characters. This contrasts w
collection, which are ostensibly not intended to be representative of all women —
that tie them together with the broader experiences of women and their relation

One of Duffy’s important arguments about the idea of a female perspective is tha
have been similar through the ages; ‘Beautiful’ and "History’ prasent this argumen
Stafford Girls” High' presents a contrast to it, suggesting that progress is madein v
tha story of second-wave feminism. In ‘Beautiful’, Duffy varies the verse form to sug
eras, but maintains a snappy modern lexis to suggest aiao the spposite. In this ma -
lhe drgumcnt is made [hd‘l womern's problum have ngd . The last line of |

the poor condition of the aged lady is caused by the suffering she witnesses durin
section. Here, the Church is held up as the ultimate patriarchal institution, and th

suffering of other types: the ‘saint’ is nexi 1o the ‘diciator’, the ‘martyr’ nextto th
by the creation of an established raligion concludas with the Holocaust and the cb
naver again see their parenis. The poem makes tha fairly direct argument that or

has been the direct cause of most of the following historical suffering. Closely pai

jaded and frustrated atmosphere, as though the repetition of male abuse through
but also risible and boring. These rhymes also link the outer and inner sections of

featura the two styles of writing share: the old lady is “alone” and also ‘bones” at t
‘breath’ and ‘death’ rhyme internally as do ‘Rome’ and ‘stone’, long sounds that §i
the start. History here seems locked into a negative cycle.

At the conclusion, where the inner poem transfars again to the outer, the connec
suffering of the past and the current condition of Duffy’s protagonist through the
This rhyme bridges the two areas and creates the cause and effect argument that
is not just unvaluad but in fact imperilled. This is more than a symbol of ‘all wome
condemnatory judgement passed on male power over time. Duffy uses the image
represent a famale perspective as well as women.

Wish’ is & fascinating example of a personal poem taking the form of a resurraction
on a lost female whose spirit is sorely missed in this world could be seen as a fitting
rapresentative female or matriarchal figures used as the focus for the earlier poems
sorrow and loss first found in ‘History’ is revisitad but with the sense that a lost mot
octave of the poern can be read hoth as an imagining of the reanirmation of a loved
that lost women of the past {such as those commemo dtec‘ Hy in ‘Anon’) wer
and understood. The central lines of the poem en ction, and the po QQ PYRQ@HT
the return of the unrecognised and unn; fisis a cryptic poern which PR@TE Q?Em
the idealistic line ‘nobody slept v oken by the light’ suggesis a heali

sense the poem prese the poet and to the reader, with the idea o

tom imagination to reality. The reader is able 1o ima

of per : ad to the redemption of the wornen for whom the antholag

differa e to sacredness to ‘History’, asserting the idea of spiritual healing th
The resurtection here is a fernale ‘second coming’ of sorts, but not of a spiritual or
foved one. Duffy's poems do explore images of women that represent alf women, b
history and the need for personal healing too. History” and ‘Wish' fuifil these functiog

4-10. Personal responses reguired.

Essay Practice Tasks

Tasks 1-3
Personal response reguired — answers will vary.
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