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Teacher’s Introduction

How to Use This Study Guide

Dannie Abse’s Ash on a Young Man’s Sleeve appear on the GCSE WIEC specification
{Unit 2b: English/Welsh/irish Literary Heritage prose). The novel does not contain
individual chapters but sections of the text are referred to here by page numbers;

Always check the exam board

for example, pp. 116 denotes the first section. For this Study Guide only, eight website for new information,
sections have been created. The novel also contains useful information about the inciuding changes to the
author Abse himself, therefore | have decided against repeating biographical specification and sample
information in this guide. assaessment material,

Unit 2b: Contemporary Drama and Literary Heritage Prose

Individual texts in context

This paper requires study of a contemporary drama text and a prose text from the English/Welsh/Irish literary
heritage. It will require candidates 1o answer two questions on each text. In each case the first guestion {part {i}} will
reguire close reading of an extract. The second question will offer a choice of tasks {parts {ii} and {iii}} relating to the
text as a2 whole.

Assassment Objectives

Below are the assessment objectives for this specification. Learners must demonstrate their ability to:

*  AQ1 - Respond to texts critically and imaginatively; select and evaluate relevant textual detail to iHlustrate and
support interpretations

»  AD2? - Explain how language, structure and form contribute to writers’ presentation of ideas, themes and settings

»  AD3 - Make comparisons and explain links between texts, evaluating writers’ different ways of expraessing
meaning and achieving effects

#»  AD4 - Relate texts to their social, cultural and historical contexts; explain how texts have been influential and
significant 1o self, and other readers in different contexts and at different times

Key Features of the Resource

AQ1:  The key events: plot summary

AC1:  Key characters and why they are important, their characteristics, characterisation technigues used by the
author, and relationships in the novel

AQ2:  Detailed commentaries on key themes, literary techniques, interpretations, contextual influence and
imnportant quotations for every chapter

AQ2Z.  The author’s choices of language, structure and form across the novel as a whole and how these choices affect
the reader

A2 Analyses of key ideas, themes and settings across the novel and why they are important

AQZ:  Literary terms and using them in essays

Assessment Objectives Corresponding 1o Elements of the Resource

Plot summary v

Characterisation v

Relationships v

Setting 4

Themes 4

The writer’s use of language v

Form v

Struciire v

Context v
Key term glossary v

Further reading v

Please note the page references throughout this resource refer 1o the following edition:
Dannie Abse, Ash on g Young Man's Sleeve,} Library of Wales, 2006, 1SBN 978-1905762-25-5

ZigZag Education would like to thank Lewis Gilliard for providing the original character and scene iHlustrations.

L Mcalroy and T Baird, April 2022

Ash on g Young Man's Sleeve: Study Guide for GCSE Page 1 of 68 © ZigZag Education, 2022



Plot — the events that occur and are related to each other in a work of literature, c

The novel begins on a specific day in 1934 {1 lune) in summer, remembered as :
10-year-old narrator, Dannie, and Keith Thomas. They are ‘enemies’ at first and
who call Dannie names because he is Jewish. Very soon, however, the boys beco
adventures together. We follow the lives of Dannie and Keith as they mature intg
sorrow for the first time. 3

ms which feed or%
s childhood memog

Dannia has an active imagination and he has recurrent
political world and on what is happening ar

!

e

ed by the onset of war in Europe; fo

His memories and daydrean i
’ train station, he imagines a train carriage fili

his parents and brot
skeletons ¢ a1

Keith and Dae adventures lead them to meet with some interesting characters:
novel, a big man approaches them in a lang, offering them ice cream. The man leer
shoulder before walking away. Dannie jokes that Keith now has the Black Curse bu
afterwards, the boys believe itis a direct result of the Black Curse. Keith's father is g
swears to stop drinking after Mrs Thomas dies, he recommences the same night. Lz§
covert sexual relationship with their maid, Phyllis.

in 1934, Keith and Dannie visit Barry Island alone and have a wonderful time unti
man in the same carriage has an epileptic fit in front of them. The man wets him
mouth, scaring the boys and spoiling their day. These events are described again
worldly events (striking men shot dead in the streets of America, Hitler’s ‘screar
posing on a London platform ‘tatking about Dad and Mam, Wilfrid and Leo, me a
is bern into a lewish family, and both local and global events force him into an a
friends Philip and Sidney ask him what it’s like 1o be Jewish; Philip adds that Jew
their noses grow. Later that day, Dannie asks his Uncle Isidore what it's like to b

in 1938, aged 14, Dannie and a group of four friends become infatuated with Ly
older than Dannie and whoe has learning difficulties, is also a love rival and forces
letter for him. Dannig becomes Lydia’s boyfriend in 1939, They arrange a date fo
Roberts but she doesn’t turn up. Nancy is invited o tea one evening at Dannig’s
mistakenly believes that Nancy is his girlfriend. When Nancy is in hospital, Banni
telis Dannie that she finds Keith attractive.

Later, having passed their final school exams, the boys hit
by Henrietta, the wife of a rich, older man, Mr Gregnor
Gregory goes away on business and Keith snead
He falls in love and tells Dannie th
purchase condoms in Bride

s them permissio
he holiday swimming a
eep with Henrietta so the boys
§ egory’s return, the boys overhear Herg
about Keith n “The bays return to Cardiff in the Gregory’s Daimi
likelihood ermany has now invaded Poland. A week later, the British§
against Ge e prospect of war has been a constant subtext of the novel; ng
the Cardiff community.

R

During an air raid, Keith refuses to sheiter under the stairs with the maid, Phyllis
bomb she survives but Keith is kiiled. f

The novel closes on Dannie’s 18" birthday as he contemplates a park empty of p

Ash on g Young Man's Sleeve: Study Guide for GCSE Page 2 of 68
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Section One:

Anclysis®

in the opening pages we discover that it is an older Dannie who narrates and cre
Cardiff through the experiences of his 10-year-old former self. As Abse uses the
the 10-year-cld Dannie can know or see, yet the author creates a particular, chil
use of language and narrative style. For example, the first exchange of dialogue
creates a sense of immediacy because it is not reported. It also has a humorous
of childhood with which many readers can identify. Abse presents children’s talk
untagged dialogue:

‘How old’s your mother?”

“Thirty. E
1 For
‘Mine’s forty.” s p
IR AL e £ 7 :
Mine’s fifty. | spec
‘Minie's sixty-three.” i tod
;

‘Mine’s ninety.” b

‘Mine’s hundred and nirnety.” (p. 2)

The exchanges between Keith and Dannie are lively and the sense of immediacy
tense is used (‘Mine’s’}. As Dannie narrates everyday occurrences from his child

are imbued with symhbaolic significance through a high concentration of poetic co 5

farm. For example:

Near the White Wall, [ was borniin a.s
stuffed animals, the brass, th
there was toc much 1y

ting. [ knew the pgpg%

Everyday thg wers take on significance
because of urgence in the narrator’s memory of
being ‘ten yairs high' {p. 2). Abse repeats the word
‘Always’ here: as a poet, he has a strong sense of the sound
of language and, here, ‘Always’ Is emphatic and resonant in
tone. It also serves to intensify the notion of a childhood

which, for the narrator, seemed to go on and on.

Moraover, this extract reveals how Abse presents characteristics of the Welsh d :
compliments the nostalgic mood and evokes a sense of belonging in the charact

Ash on g Young Man's Sleeve: Study Guide for GCSE Page 3 of 68
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The use of the adverbial phrase ‘too
negative statement but here it is us
and through the use of ‘always’ den
the business of a secure home life. 1
it was’ reinforces this notion and th
contrast Dannie’s home environme

Always there was too much
furniture in the room. Alwaoys
3 there was too much noise and
fomiliarity. Always there were
visitors, Lovely it was.

And then | heard perhaps what | | Keith's grief is conveyed by means ¢
15 was waiting for: | heard Keith creates a vivid image of the child’s p
Thomaos whimpering upstairs. be sean.

The

th does not know

. . smpact of h rsonad
Then Keith cried ond | wanted, FAPACL O SUCh & persona;

16 L ) nie that it's his fault but his teary
kiss him. But | cried . .
similarly, Dannie is unable to compr
cry with empathy.
oo T
' ey Terms

i Contrast the two boys have very different home lives.

'

E

§

! :
 implicik the text makes cerfain ideos and meanings undersicod without expressin
' > .
i meaonings directly.
'
¢
b
b
E
]

+ Time shift / Flashbacdle disruption of the chronological sequence of a narrative wiﬂ*%

' Untagged diclogue: dinlogue without information about who is speaking and hol
- foliows the quotation marks. :

COPYRIGHT
PROTECTED
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Section Two:

Ancilysis

friends. Leo r¥5ds the first line from Manley Hopkins’ poem, ‘Pied Beauty’, ‘Glory
be to God for dappled things’, which is repeated several times and is implicithy
connected to the narrator’s sense of identity. Through reference to the Manley ©
Hopkins poem, Abse seems to be saying that things are never simply ‘this’ or ‘th
but are many things at once. In the same way, individuals have many aspects. Thy
significance of 'dappled’ is revealed gradually for Dannie. At the synagogue, he
listens to an unusually animated Rabbi Aaronowich and is reminded of the poent
‘though, thern, { didn’t know what “dappled” meant’ {p. 30}. This quotation also &
narrator has no fixed viewpoint: Dannie’s narration shifts between his viewpoinﬁ

place, to @ more distant perspective and even, at times, to a first-person omniscly

Dannie who remembers what his younger self did not know.

In the synagogue, Dannie describes how he and his friends would fidget and gig A
held no meaning for them: ‘We stood up when the congregation stood up and s
{p. 28}). However, this Saturday, the Rev. Agronowich’s sermon is unusually lively
attention. He abserves the men praying and feels the weight of history bearing

Thetr naked faces showed history plainly, it mixed in their faces like ancient §

of vver-refinement and paradoxical coarseness. One received a lint, even as £

unbegrable core of sensual suffering. (p. 30)

The 11-year-old boy thus becomes a part of the service and by implication, bears%
their suffering. :

Ash on g Young Man's Sleeve: Study Guide for GCSE Page & of 68
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‘Cur third son, Dafvdd Morgan,” says my :
mather, is no good. Won't do any work.” | Although Dannie’s pa rent
19 ‘Just like Uncle Isidore,” excloim my father | talentless Uncle Isidore, t
and mother, in unison, lifting up their negative impacton the b
hands hopelessty. A
‘Uncle? | asked. Dannie has been questioé{g
Well?’ Jewishness but does not |
‘Uncle, what's it like to be Jewish all your | out as being different fro;
21-22 0 ., :
life?” | asked. Here, he shares a mome
“S alf right,” he said, and for o moment ness with Uncle
we smifed ot each other. ved through languz
Leo reads Dannie a poem
{(‘Pled Beauty’}. This line
75 or dappled things” section wherfa ‘zhﬂe harshr
contrasted with its beaut
community identity is sh
fixed and uniform.
‘Bastard.” | liked that word. | used it on
my brother Wilfred. You big bastard,” | The i0-year-old Dannie t
32 said affectionately. Astonished, he made | enjoys saying the word *
me promise not to speak it agoin, So ! knowing its meaning.
looked it up in o dictionary.
Koy Terms

Jewishness: in this section, Abse deals with the history of Jews in exile: ‘Thousangy
the men as they leaned’ {p 30}, :

Narrative meod: the atmosphere established by a writer to influence the psycho
involvement of the reader. Narrative voice, fone and setting are key elements thy
narrative mood, :

First-person omniscient narration: o form of firsi-person narration in which the iy
the story and knows every aspect of the story being told. ’

Ash on g Young Man's Sleeve: Study Guide for GCSE
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portant because Abse pulls into focus what
. . . . ;
until now seemed like random cAhaithood memories and . Analegy: a ¢
occurrences. He makes connections between themes already Uthet are in so
developed: childhood, innocence, naivety, personal hardship, : the incident o

i

j

t

]

[/

This section ¥

loss and grief, with increasing references to a boding ' having an ep
‘elsewhere’, such as the rise of fascism in Europe. The notion of | creares ?mﬂ‘
anticipation and dread is evoked and explored through the . Hmagination |
boys’ lived experiences in and around Cardiff.

During a breakfast discussion involving Leo, Wilfred, Bannie and thelr mother, 'the\\éf:%
and everyone seems to speak at cross purposes. This technique serves to present
Far example, Leo’s comment, Terrible!l follows Wilfred’s remark, ‘It's very good
achieves a humorous effect even though the reader is aware that Leo is respondi

Dannie gives Keith one of his frogs and they become friends again. Dannig’s rem

source of worry to him and by association, the theme of a wider worldly ‘sicknes
crop up in this section. The boys go on a trip to Barry Island. They swim, eat, play
records on the beach. The verbal jousting initially exchanged between the two bi
S0 what?’ six times with a final "So what what what?’ punctuating its climax {p.
childish taunts help build the pace of the text, ultimately moving it to an almost

also serves to mirror the boys’ mood. :

In contrast with the peaceful imagery of the boys havi
indicates that something bad is going to 1app@n
guestion, thus creating tension and
the future: ‘How were we to kn;
37} and, since the narre
to happen g :
reference

the beach, Abse

rrator interrupts the action
appen before the day was over
nt, the reader assumes that something is
JYS. Abse goes on to widen the sense of anticipation

readful occurrences glsewhere in the world. 5

At ane point, Dannie looks up “at an immobile aeroplane in the very blue sky'. He
thoughtful moment, evoking a peaceful Sandy Beach at a specific moment in July
simultansously pierces the tranquil scene: :

With the torture of burnt trees in halcyon English woods; Captain Roehm shy
shot dead in Austria, and @ man called Hitler screarning: *] beat down the rei
spring up. I gave the order fo burn out the tumours [...]" (p. 38) '

Ash on g Young Man's Sleeve: Study Guide for GCSE Page 7 of 68
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In this section, Abse also makes reference to popular songs of the day, which the§
Songs are quoted extensively throughout the novel and they bring with them gli A
The song titles mentioned here seern to enhance an apparently relaxed and tho

certitudes of childhood defy a future that's looming. 5

Abse further accelerates the rhythm and pace of his prose when presenting the
epileptic fit on the train by repeating formal elements such as the guick-fire exc
Dannig, the rants of politicians, popular song lyrics, as well as repetition of word
onomatoposic ‘Rum tumpty tum’, which recurs eight times and is capitalised at
p. 42}. The man's seizure terrifies the boys because they do not recognise epilep
Dannie. We are given to understand it has affected Keith more deeply because §
and Keith doesn’t speak afterwards.

&7, he finds his frog slimy
of Kelth's mother dying, with the d
in {p. 48). Here, Abse utilises motifs fro
he confusion in Dannie’s mind. For example, the r
which Kelit mads fun of earlier, so they were ‘iks big lemons’, ‘ora
‘Tootbalis’, nS@hecomes the swelling of the dead frog's belly in Dannie’s mind.
becomes the rhythm of the train where they witnessed a man having an epilepti

Back in Cardiff, Keith runs off, traumati
links the cancept of ‘death’ with t;
the ‘man who wet his t
mismatchega i

Get bigger and bigger, bigger and bigger, rum humpty fiom, rum banpty
bigger and... {p. 48}

While Keith seemed to be more traumatised by the occurrence on the train, Abs
imagination seizes upon events and tries to work through them afterwards. Ast
everything he sees or hears, he tries to make sense of things by creating narrativ
bed and continues to work through events of the day. The pace slackens and Ab
anodyne: ‘like big footballs, a voice said. Like the world another answered’ {p. 5

Ash on g Young Man's Sleeve: Study Guide for GCSE Page 8 of 68
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Abse’s narrative is

memories gverlap.
describes atriptot
the boys’ antics. Th
the size of a woma
uncontroliable gigg
omniscient viewpoi
elsewhere, When t
boys’ dialogue afte
haavier tone and si

The geroplone tuned the skies, and my frog
was dying.

45 ‘Like big footballs,” | said.

‘Like the world,” said Keith.

And the thought silenced us.

This image works s
as, in this section, t
§ gross fike o | becomes almost ta

Rum tumpty tum went the t
the engine sat down.p

41
grey ghost, Mussolini, Oswald
3 Europe keep penet
like a grey ghost.
[...] and he was never strong even as o baby,
and everybody thought he would die except
one clever woman doctor who prognosticated
he had chicken-pox, not small-pox, and it was .
. . Here Abse reinforc
bod enough with Leo talking so much about .
oy . . as always fussing, ¢
politics, ond it was o disgrace that he stood on busy. He rmixes re
g soop-hox in Liandaff Fields for the family V. P
47 . and present tenses
had always been Liberals, and Jews should ., ,
Dannie’s mother's

always be Liberols, for a grondfather,
clavosholam, used to say, all extremes were
bod, and o curse on Hitler and Cswuaid Mosley,
and that | should wash my hair and get ail the
sond out of it

You're not listening,” she said.

topics as she simult
thinks out loud.

1 Didd you bnow? ;
! This section alludes to events which would come to o dimax within two years
i started the Spanish Civil War; Mussolini believed he had finished the Aby
]
;
]
]

his first steps toward the Sscond World War by marching into the Rhinela
Means Test, Hunger Marchers, Mosley Rallies, o Mational Government and §

COPYRIGHT
PROTECTED

Tip: start by making a note of key words and phrases. Look corefully of
have chosen: does Abse use particular language features to enhance mea
he use repetition, metaphors, similes, personification, onomatopoei

Ash on g Young Man's Sleeve: Study Guide for GCSE Page 9 of 68



Section TFour:

Anclysis

This sectio = ence to the present: ‘Last weekend | had 1o
go to Nort nd’ {p. 51}. This gives a sense of perspective to the
events descrined as the narrator’s intrusion into the text in the presant
implies that these events have happened in living memory. The interruption
also serves to authenticate the narrative as lived experience. The narrator
here is older than the 18-year-old Dannie who closes the novel in 1942 since
he remembers Bertie’s son Clive, who ‘had been killed in France during the
last war’ {p. 51). These shifts in point of view add to the sense of the
narrative presenting a series of random memories (as opposed to a carefully
crafted and considered piece of prose}. Later in the text, the narrator
provides the year 1951 for this encounter {p. 84).

=

The narrative shifts forward and back in time to present Bertie. In this way, the
character whose only son was killed in the war is introduced to the reader befor
wild Bertie’ are related. This technique serves to endear the character to the rea
character more than one-dimensional in the reader’s mind. Abse goes on to pre
buffoon as it is gradually revealed that he has broken his brother-in-law Isaac’s
attempting to defend the family’s honour {p. 56). Abse uses irony here to emphs

Isaac, who has calied him ‘a big empty-headed swindler’, is Tamily’ by birth and :

family {p. 54}

‘Oh no,” said Aunt Cecile, throwing down lier cards. "You didn’t hurt him?’;

Hurt him! Me!l T hurt your brother Isaac! Are you mad?
‘What happened?”

‘Oh, [0 T dids’t hurt him af all; but 1 don’
‘What did he say?” asked Leo ‘

‘Say? He called me ended swindler.”
| ut the family?" inquived My Ford.

*d Uncle, “I'mi a member of the family aren’t I77 (p. 54)

Irony is also created here through the assembled group’s lack of reaction
to the substance of Isaac’s insult or, indeed, to Bertie’s tirade generally,
implying that the gathered folk agree with Isaacs’s description of Bertie
and have bacome used to his larger-than-life behaviour.

insulting the ﬁm%

Ash on g Young Man's Sleeve: Study Guide for GCSE Page 10 of 68
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The narrator recalls occasions further in the past when he visited the Thomas’ hay
an omniscient viewpoint, Abse presents details of the younger Mr and Mrs Thor
visited them: f

The house knew. Rain on the roof, snow on the roof, sunlight in a cascade al
with voices. And far qway, the kitchen clock ticking, ticking. The house knes
man, certain of himself, his future. {p. 68)

Abse uses repetition of the verbal motif ‘the house knew’ to indicate this change:
becomes a symbol for collective memories otherwise consigned to oblivion and .
personification, it is as if the house who ‘knew’ narrates: ‘Voices never leave @
narration back to young Dannie through continued referenc
and the mood becomes sombre once again:

I'stood in the hall and it was a dark hou

Abse opens this sectio
) device allows Abse to §
Last weekend | had to go to Northern )
51 treland. worn-out characteri
contrast of whathe h
life character he once
Clive hod been killed in France during the lost | Abse surrcunds the t
51 war [...]. The comment about
it was good to see Uncle and Aunt gfter ail last war’ implies that
those years. the end of the Secon
There hiad been other times, long before,
when the lights were lit behind the curtains, | Abse uses intertextug
and from outside, in the street, you could where there is a referei
&7 | hear Mrs Thomas' fine delicate voice singing, | main text. Here, with i;
Drink to me only with thine eyes’. Drink to song implying a light-h
me. { stood in the holf knowledgeoble with love for her husband &
what olcohol can do to a mon. A
i Hey Terms

¥

! %
+ Intertextuality: the interdependent relationship between literary texts, and how &
Einfluence the reader’s inferpretoation of the other. Abse’s novelds littered with pieg
] :
; 2%
b
L
i

i case, the quoled text enhances the mood he is creatfi

COPYRIGHT
PROTECTED

i Personification: the antribution of human ch
] figurative or non-literal sense.

nanimate objects, id

Ash on g Young Man's Sleeve: Study Guide for GCSE Page 11 of 68




Sectiop Five: pp. 71-9

Ancalysis

ternational -
ormigs more searching

Dannie is now 14 and the narration of even .
onveys the matter-of-fact | Ov
]

political events such as the Spanish i
and detailed. At the same timaads
attitude of teen; ’

omn war is still something described
to him by | 557 stories and poems in the Left Review :
newspaper.y Fway, and with some irony, while Dannie is shown to feel stror
the tone of his thoughts implies to the reader that he does not fully comprehenc§

If [ was bigger perhaps [ could go to Spain. It was worth fighting for. Maybe
meniorial meeting for me. [t was very sad all these young men dying. (p. 78);

I
Through the description of Jimmy Ford’s memorial mesting, i
Abse contrasts the urgency and political ambitions of the local :
activist with lived conseguences: :

1

Mrs Mary Ford walked in, just as the speaker was
thumping the table, making the watey shake in the glass as he shouted, THE

momentarily lus rlhetoric, hesitated, and his voice seemed spent. (p. 73)

Abse emphasises the pathetic nature of war by describing how the life of

H
| s
an ordinary young Cardiff man who liked sardines on toast can be cut ; ?i\,
short. He achieves this by using the device of the vignette to describe ; an
limmy Ford’s final moments: E whi
fimimy with his free hand pulled ouf the peseta notes from his pocket. ! ;r;ic;
It was the only thing he could give away, but though he spoke, no D ac
words came {...]. An hour later the small wind blew some peseta ! the
i
H

notes across the blind quiet grasses skirting the empty road. (p. 75)

Mr Thomas is present at the memorial meeting angli
down in the process {p. 76). With ‘disenchantes
proceedings with memories of his o

My Thomas cried were streaming down s face and he walke;

Moreover, 185 Scurring motif of ‘the door marked Exit’ takes on symbolic signifi;
way out of the October Hall, but symbeolising Jimmy Ford’s abrupt “exit’ from the

B
; Teacher’s Tip :
i Remamber: in your response, as long as you give clear &
i
v for your comments you can’t go wrong. Your ideas ol
1
i
1
1

text may be different from other people’s judgements,
confidence in your own opinions.
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80

! turned round, stilf with my
finger pressing the nipple of
Clytemnestrg

Here, Abse plays with the notion of inn
Dannie remembers his five-year-old se
contemplation, innocently pressing the
old Dannie touches the nipple again no
understands its significance, perhaps;

innocent in terms of sexuality. The pre
the home is also an aliusion to the fam
indicates a degree of pretenticusness.
indicated his ignorance of ‘Aristotle, So
Aristotle? {p. 65/

J—

51

2

Perhaps she won't turn up,
said Bob.

become increasingly anxiety-ridden, en

Th nged between Dan
ck'of confidence as they go to ni

veys the boys” uncertainty in thems

from the cinema and their date altoget

g2

| p 3RS finger agoin on the
nipple of Clytemnestra, the
murderess. [ .. ] heord
Leo’s voice from the stairs
saying, ‘What the hell’s the
matter with you?’

This is the third time Dannie has presse
this section. While still ‘innocent’ in mg
sense of guestioning and thus an awak
through a more detailed description of
explicitly compared with "honey-haired
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Section Six:

Anclysis

The world beyond Cardiff Is shown to touch increasingly upon everyday life in th
the characters of Leo and Wilfred. As Jewish homes in Germany are smashed, syg
dynamited’, Wilfred and Leo consider evants: 5

It can’t happen heve,” sqid Wilfred. e
This in Cologne, Lubeck, Leipzig, Bresiau, Stutigart,
1t's unlikely to happen here,” said Leo.

This in Hanover, Hamburg, Constance, Reichenberg.
retaliation;;
Grynszpan
staff af thé

‘Supposing it did?” asked Wilfred.

PR it

This in Germany.

‘No. it wouldn't happen here,” said Leo. (p. 103)

By making the characters express uncertainty here, Abse the extent of the
heightened fears of the wider Jewish community. & rrates the story of Gr
benefit. By representing the contem
the reader, to engage with eve :

ense or emotional way.

: ng them as well as inventing them) is expanded upor?
irmagine a hi st ‘as Wilfred had related it {p. 128). Dannie, Keith and Lydiz
Roberts in hoy . Once at the hospital, Dannie notes ‘like a memory’ the ‘antisep
‘vermeated the Casualty Department, revealing his literary leanings {p. 132}, After

Dannie’s tas

Between fragments of conversation | saw myself, self looking upon another se
gowned, white-miasked surgeon. (p. 133) :

This extract serves to illustrate how Abse knowingly blurs the boundaries betwes
The novel is semi-autobiographical in that many of the details presented are in
Abse’s own past. Here, this seif-reflective gesture mirrors real-ife events since Dy
both a doctor and a writer. :

Ash on g Young Man's Sleeve: Study Guide for GCSE Page 14 of 68

COPYRIGHT
PROTECTED




Dannie and Keith's relationship is developed in this section. As 15-year-
old boys, their pregccupations shift towards girls {Lydia and Nancy) and
they are shown to take a more profound interest in international
political issues. Abse reveals the awkwardness of youth as the boys are
shown to teeter between childhood and adulthood; Keith smokes
cigarettes expertly but swiftly hides a cigarette behind his back when a
teacher approaches; ‘Bloody Tory’ Keith swears, once the teacher is out
of hearing. Keith's uneasy refationship with his father is alluded to when 5
he asks Dannia: ‘Can you still have an Cedipus complex if you haven’t got a mﬁthéﬁ

When Dannie visits Rabbi Aaronowich, he is compeiled to listen to the distractecé
the difference between Christianity and Judaism. The r ela

except in the sense

S

Absalom, m¥ Eny son’, Dannie realises that the persistent visitor who is rEngE§
indeed their estranged son lack. According to the Bible, Absalom was King David:
his father. f

Abse refers to wider
poems} throughout §
modern painter Mog
humorous effect in ty
If Modigliani had painted him, he would have e
92 . Modigliani is renown
just looked about normal, . .
portraiture with ext
allusion to this techry
vivid image in the mg
‘no neck worth talld
‘Don’t you know, Lol? —there's a war going
on.’
. Abse frequently use
He looked at me incredulously. We sat there . q Y
. . . juxtaposition to mar
awhile looking over the rooftops at the distant .
%3 . . - things. Here, he cer
Bristol Channel shimmering in the sun [...]. L
s p primitive’ by means
Below us the dark primitive guarry with its .
e . environment they o
rusted stone jutting in and out savagely. Stone
abandoned, cold, cruel, anclent . ..
Tive story of Grynszg
Wilfred. In terms of
as a vignette, A vign
“Who is Gryn complete piecs of w
g ‘ g0, ‘but a condition of contains no plot, 1t
104 ) .
cinema which serve
% and explain to you,” said Wilfred. event, allowing the 2
get the whole story.
going on to create a
moment,
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Section Seven:

Anclysis

Dannie and Keith's trip to Ogmore reveals the boys in adolescent mode; away fr
family and local community, Keith falls in love, spending ali of his time with the
this infatuated encounter, a gap is created between the lived experiences of the
the world; Keith’s preoccupation with love Implicitly makes him seem more emo
his own eyes. For example, when he declares his intention of sleeping with Mrs
don't understand [...] You don't know what love i’ {p. 178}, Abse puts the boys’
they travel to Bridgend to buy contraceptives for Keith but return with “two pacl

and some razor blades’ {p. 184), Z

Having to make do with his own company much of the time, Dannie discovers a (\

of powerful peacefulness within himself. An oider Danni tes:

il skies, more than bei
nediction. It is hard to expls
. a great exultation and a holiness | ne;
was given the power o do enormous good. (p..

ft was movre than the freedom and bea
alive. Something moved across frgd s
colour 1o one had ever sopss

experien

indeed, bo nd the older woman, Mrs Gregory, laugh at Dannie when th
from Miguel ernandez’ poem, ‘Gather this Voice’. Here, Abse implies that the t
wrapped up in themselves and in immediate gratification to relate to the distant:
and balconies’ of Spain {p. 178}, We are shown that the poem echoes in Dannie’
twa for a glass of lemonade and as the hot, sultry and still weather presages disa\
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Keith's character is further imbued with tragedy as it becomes increasingly clear
does not and will not return his feelings. Abse uses dialogue exchanged betweer
Sadie, to clarify Mrs Gregory’s emotional situation: ‘She needs the flattery and t
fittie boy’ {p. 176). Abse uses irony in that the reader is aware of Mrs Gregory's f
not: this serves to make Keith's infatuation misguided and his judgment of her b
inaccurate. When Mr Gregory returns and Mrs Gregory becomes distant, Keith b
hate him more than my father’ {p. 185} Abse uses irony here since the reader is
feels for his father but Dannie is surprised at the outburst and at Keith’s ensuing;
difficult,” 1 said, ‘but we owe them a lot’ {p. 185). E

The world is on the brink of war and Abse evckes its approach in an account of ¢ Z
Here, Abse uses dialect, humour and imagery to contra cal, the particulag

‘But war’s a mean thing. A m
om gas-masks. Air Raid ;
tragedy, miun, a £,

Dai’s spokesy psm here is accompanied by imagery as if to emphasise the to
The bus stopped to let an old man climb aboard. The conductor took his stick
[...](p. 181)

The axchange between the old man and Dai is rendered humorous through the A
an advisory notice against spitting. The old man cannot seem to stop himself fro
pay the five-pound penalty Dai threatens him with:

‘Well, then' said the conductor, “you can’t afford to spit.”

%

‘1 thought wou were a socialist, Dai James. An’ now you're talking about priv:

Abse also accentuates the effact of dialect in this passage by using a dialect wor
conductor took a last puff at his cigarette before throwing the dibby over a gres
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The mechanical voice of the
foudspeaker floated

This section opens with another vig
‘hook-nosed ones” {and here, Abse
as if to emphasise their alienated st
train to concentration camps. The

155 disembodied across the train station clock and concludes w
station clock that had stopped | the London train. Abse merges bot
iong ago in the vear 1933, narration here, as if to merge Dann

conscinusness of happenings in Eur
with real events in the reader’s min
A van craowled towards us and
159 we stared at it belligerently.
You wave it,” Keith said. 'y his tragic role and foresh
unlucky, | feel unluck; an love with Mrs Gregory.
The character of Henrietta Gregory
fragile in her role as wife and fun-io
164 g wife smiled vaguely, | Abse creates an impression of her froy

like a smile behind a gloss.

Keith's misfortune to fall in love with
fragile mental health and yet even
‘Poor Henrietta’ {pp. 191-192).
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Section ‘tight:

Analysis

in this section Abse’s narrative becomes increasingly disjointed, jumping back an
scenes, beginning with an overview of everyday life in Cardiff and moving onto
particular characters. The random nature of the text now seems more deliberat
more intensively. We are shown glimpses of characters’ lives; characters who ha
Dannie’s parents, Leo, Uncle Bertie, the Aaronowich family, Mr Thomas, Phyllis t
war is shown to provide resolution for some {the Aarocnowich family are reunite
brought about by the fragmented narrative, as well as the imagery of war which
creates a sense of foreboding in the reader.

Abse uses short, snappy exchanges of dialogue once again {this device is used th
inner tension between his characters as Dannie’s parents’” disquiet for their sons:

‘I remember in the last war..." began my father.
You remember. You don't remember anything. Where are the boys?” my oy

‘Climbing Snowdon. What do you think?” barked father. (pp. 194-195)

Abse also uses personification to describe the restles
with the knobs of the radio, desperate for n

[Wiould be sent home to be

state of the pe q
hesons e COPYRIGHT
' PROTECTED

pursue the lives he had planned 3

No such voice sn 1room. (p. 194)

The narrat of view momentarily shifts to Lec who is about to return to R
tone takes a BoOyish turn, not generaily associated with Leo in the novel, as he da
Moth aeroplane:

Chagall high, over the cardboard rooftops and the silly minute
spires — over the fields looking like patched quilts, like
eiderdoums. (p. 195)
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Abse’s use of familiar, painterly imagery conveys Leo's love for the
thrill of flying the older aeroplanas. They are presented in contrast
with the more contemporary “tubular monsters” {p. 195} or
‘[aleroplanes that are becoming to look more like fish and less like
birds every day” {p. 196}.

Keith's life has been steeped in tragedy, from his encounter with the
stranger in the lane aged 10 to his unrequited love for Mrs Gregory
aged 16, and his ongoing anger and frustration with his alcaholic
father. Abse has thus prepared the reader for Keith's unhappy fate
but this does not detract from the sadness his death evokes in the
reader. Indeed, Keith's anger and frustration is conveyad.;
end as, in response to Phyllis the maid calling his ‘
fists down ‘again and again on the keyb
into a sort of gunfire’ {p. 201). The
continuing, unresolved
death s0 mygailor

1g the music
eveal 50 many
aracter and perhaps make his

& in its immediacy. Keith dies alone playing his puam\

Abse’s prose is infused with poetici
Cardiff in the midst of war, his citys
with the use of personification and
juxtaposition of phrases associated
by war, such as the notion of “threa

The trees stood to attention on
the pavements, woiting, under o
moon threading bore the soap-
sud clouds.

182

This extract of dialogue neatly mirrg
meaningless exchanges in the first s
a more sinister significance as it res
meaninglessness of war.

Swansea's ‘aving it tonight.”
183 | ‘Borry’s ‘aving it tonight.”
‘Newport’s ‘aving it tonight.”

Abse concludes his novel with a par
that can never be a home again. Thi
{lit a cigarette, turned up the novel whose form crosses generic b
collor of my mackintosh, and whose piot has no finite ciosure. As
strolled home that was never to | he watches the falling leaves: ‘I was
be home again. death agony’ (p. 207). Like the fallin
among millions but Abse’s novel sta
give colour and dimension to their

208

Ash on g Young Man's Sleeve: Study Guide for GCSE Page 21 of 68

COPYRIGHT
PROTECTED




i~-186

Childhood — Abse presents
childish banter accurately
The boys meet a stranger and
Keith's tragic fate is indicated
through the Black Curse (p.
11}; his mother dies {p. 16}

Dannie is the protagenist
and Keith Thomas are ene
Dannie has tea at Keith’'s h
introduced; Keith's mothe
cried.” {p. 16}

16-33

Social unrest: the 1930s
Depression {vignette of 2
and Gwennie

re is introduced
parents {p. 19). Aty
the synagogue.

QOutside looms; rise of fascism
in Europe; death and loss

The boys go on a trip to th
a rnan on the train has an ¢
the boys and spoils the day
43). ‘Fisewhere’ is boding;
the torture of burnt tress i
Captain Roehm shot dead
dead in Austria, and a man;
Dannie’s dead frog: he buri
seed).

51-71

Alcoholism of Br Thomas (p.
67}; Keith's sorrow {p. 70}

Kindness of mother {pp. 7
of narrative viewpoint {p.
mother’s hypocrisy vis-a-v

71-92

Spanish Civil War; childhood
coming to an end; Dannie’s
infatuation with Lydia Pike

limmy Ford’s commemora
Dannie is 14. Dannie asks &
Dannie is concerned with
{pp. 81-92).

Grynszpan vignette;
persecution of Jews in
Germany; Uncle Bertie and
lewishness {p. 148) and
onart

Grynszpan story {p. 102); W
persecution of Jews; Lydia
Keith never guite make it
(p. 154); LoV's character de

15—
192

Vignette of train taking Jlews
to their deaths {p. 155); war
is declared

The Gregorys (p. 162); Keit*‘é"f
war is declared.

192~
2038

War-torn Cardiff; Keith dies ;
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Characterisation — the process of creating and revealing the personality of a fictio

Domnie

Dannie is the narrator and protagonist in the novel. He is Jewish and lives with hy
mother and two brothers, Leo and Wilfred, in Cardiff, south Wales. Dannie is the
brother and is a daydreamer with a very active imagination. He has many adven
his best friend Keith Thomas. Dannie’s memories about growing up in Cardiff ar

<

O3

with stories of the Spanish Civil War as well as the ris

m in Europe and §
of World War 1. f

snTs move to the other side of the lane to Dannie, the
Keith's life is tinged with tragedy: we learn this early on

for tea that Dannie discovers that other people’s hom
the stranger touches and who therefore receives the

still have an Cedipus complex if you haven’t got a mothe,

Leo is the middle son and is a solicitor. He is passionate about politics and is aiso;{*\a
as he attends the synagogue regularly. Leo is a socialist who breaks with the Jew§
tradition of adhering to liberal politics. Leo is shown to be rebellious when Dannt{s&
an argument where the father chases Leo around the table; Leo picks up a breag
escaping. It is from Leo that Dannie learns about politics and the rise of fascism i :
Leo also reads postry out loud to Dannte and the first line of the Gerard Manley
poem ‘Pied Beauty’ is repeated throughout the second section of the novel {pp.
‘Glory be 1o God for dappled things’. Leo’s passion for fife, including his political
and active appreciation of poetry, is shown to be important and influential in Da

formative years. 5

Wilhred
Wiifred is Dannig’s oldest brother. He is a
fnfirmary. Dannie nicknames Wil
the reader the older by
headed and

4ght, responsible attitude (p
osed to superstitious {like his mg
iike Leo}. He reads the News Chronicle whiie%
Daily Worker (p. 35). Wilfred’s role as storyteller is &
f young Dannie who has a fertile and colourful imaginatic
from the Old Testament at bedtime; he also tells Leo stori
student training. Dannie overhears these stories and uses t

stories {p. 128). Z
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kMother
Dannie’s mother speaks Welsh and Yiddish. She is the centre of the household ang
sayings which, the narrator implies, are not usually taken very seriously by her son\
as being an essential aspect of their mother. For example, young Dannie remembe
sayings when the stranger approaches him and Keith: ‘If you're a bad boy, I'll give :
{p. 11}. Young Dannie’s narration often presents his mother as chattering about is
related, as when Dannie returns from his day trip to the sea with Keith. Here, Dan
verbally links Dannie’s suntan to Mrs Cohen’s sunstroke, to Wilfred's whiteness du
100 hard and having no sun, to Leo's politics and back to Dannie needing 1o wash t
hair. This verbal effect makes the mother seem overbearing although her chief col
to be for her sons” wellbeing and achievement, It is important {0 Dannie’s mother
their sons become successful in the world and they wor Dannie because i
poetry: ‘He can’t earn a living by poetry’ {p. 201} ‘ '

es guarrels with his sons and has ‘a habit o}
ut we understand that this is because he expects gre
’s father and mother are very proud of Wilfred and Leg, a
" talk about their first two sons’ achievements {'not just an ordin :
Margan, very clever’} {pp. 18-19}. However, they are shown to
who ‘won't do any work’ {p. 19}, even if their sense of hopelessn
manner by narrator Dannie. Father doesn’t talk often but he show
rnay not achieve his matriculation {p. 122}, E

Lincle kidore :
Uncle Isidore ‘was just an oldish, untidy man, a sort of beggar, who wouldn’t work
Library and forever played his vielin® {p. 20}. He is not really Bannie’s uncle, buth
hir ‘uncle’ and Dannie simply follows tradition. Throughout the novel, Dannie’s
son to Uncle Isidore who becames ‘a sort of symbol” (p. 18}, Uncle sidore is an ar
is the only artist Dannie’s family know, but Dannie’s parents implicitly compare Is
industry to their son's tendency 1o poetry.

Lincle Bertie, Aunt Cecile and Clive
Uncle Bertie is introduced as a larger-than-iife character, his clumsiness rendere
against the backdrog of Aunt Cecile, Leo and his friend mmy Ford playing cards
shade of an apple tree while Uncle Isidore lies asleep in a deckchair and Dannie
lawn {p. 52} in the heatwave of 1934, He gets invoived in a boxing match after h
Ken Williams, Williams challenges him to fight his "big brother” Jake {p. 58}. Uncl
Clive went missing in action in the early days of the war and, for some time, Ber
will return.

Mr Thomas
Keith’s father Mr T
alcoholic w

good family and had once been
e eps in public: ‘always afraid of losing
ast Dannie’s house at night after the pubs close
ing: ‘We're damned, the whole world is damned’ {p. 9). A
e drink when his wifz digs, he resumes drinking the very sansy
considered scandalous by the neighbourhood, typified by Dann
example: "What sort of a future has little Keith with a father lik
relationship with Phyllis his housemaid but does not tell his so
works it out for himself,
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Lycdio Pike
Lydia Pike is considered desirable by 14-year-oid boys at schogl; they hang around§
glimpse of her’ {p. 83). Dannie eventually becomes her boyfriend aged 15 and they
at the end of the novel, when Dannie is aged 18. Lydia is a year oider than Dannie
appearance and attitude. This is largely conveyed through dialogue exchanged be
creates a sexual tension between the two as it is implied that Dannie does not ful

Rabbi Agronowich and Sarah Agronowich

Rabbi Aaronowich is an elderly and feeble man. The Aaronowichs' only son, lac
the wishes of his parents, which had caused a scandal in the lewish community.
son Jack has caused the Aaronowichs much pain and grief. Sarah is Rabbi Aarongy
lewish housewife in many ways but is carrying the grief
couple accept their son, lack, back into thelr lives
Rabbi and his wife.

the ‘apotheosis of evil, of a wasted and mean life’ {p. 144},

Lol
Abse’s young narrator calls Lol the ‘idiot boy’ and "the half-idiot boy’ but this wou
today. Lol is three years older than Dannie and is also Dannie’s uniikely rival in lov
love letter to Lydia Pike from him and simultaneocusly warns Dannie away from he
proper.” He pointed a finger at me. ‘Bang, bang, bang!’” he screamed. ‘Bang, bang,
Wilfred tells him that Lol is harmless but 15-year-old Dannie narrates an episode w
face’s dog as it is killed by a car. Lol cannot accept that the dog is dead and pumme
his fists until @ man intervenes finally, ‘and they took Lol to a doctor who gave him§

Manecy Roberts

Nancy Roberts is Lydia Pike's friend. She faiis to turn up to an arranged foursome
Dannie and Lydia as she has a ‘headache’ {p. 116}. Soon after, Dannie’s mother, u
Nancy is Dannie’s girlfriend, invites her to tea. Dannie, Lydia and Keith visit Nancy
have her appendix removed. Dannig has never been in a hospital before and he dr
is the white-masked surgeon and Nancy is the patient standing on "the threshoid

Phyllis the maid

Phivliis is the Thomas’ maid and becomes involved in a relationship with Mr Tho
the end of the novel, Phyllis tries to persuade Keith to shelter under the stairs wis
but he continues playing the piano. When a bomb explodes s the house, Phyllis

fimmy Ford
Hmmy Ford is Leo's friend. In 1937,
1939} but was killed in actios
notes from hi chait,

International Brigade to fight ln
ssents limmy's death in Spain as a lonely ¢
- ng he could give away’ {p. 75}. There is a men:
here Abse § neasy connection between the political idealists, the realiy
the bereave y's character is important in that through Jimmy, Abse evoke:
for which the small community in Cardiff are not prepared. ‘
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Philip Morris

He is a painter — a local artist. Uncle Bertie employs the young Philip Morris to p
evervhody notices how Uncle Bertie’s behaviour changes afterwards: he becom
Later, the narrator reveals that his change in mood was due rather to an impend
and knocked him down, Williams challenges him to fight his older brother, Killer
Philip Marris as a protective shield when he spots Dirty-face approaching, strikin
painter whao is absorbed in capturing an outdoors scene. During Nancy Roberts” ¢
she mentions the painter’s name. Abse presents his characters in an awkwardly &
use of ‘assented’ here) and Philip Morris serves to symbolise culture or art {in co\
embracing of everything as art): f

‘I believe you know Phulip Morris,” Nancy Roberts said

‘Ohyes,” Leo assented (p. 125).

Dafudd Morgon :
Cid Dafydd Morganisa on-lewish friend of Dannie’s parents. Dann
older sons angams: :hetr youngest son to Morgan but we don't get to fin
to engage i ' e interrupted by Dannie’s parents who only want to talk ab

Dirty-face

Abse provides only the nickname Dirty-face for this boy whom Dannie and Kelth\\

playing with the boy who walks around pushing a pram, ‘his dog following behin
avoid him {p. 7).

§ Chorocter Mome: Dannie’s mother

overprotective You probalbl

121 the yeliow tulips in o vase,

Page Character Comment Key Guota
‘Dor’t you feel well, dear?
‘T all right.”
Tumnry-ciche?’
48 Loving ond Py all right.”

owed too much s¢;

}_ nstroke, You should wear o}
ve asked your girlfriend fo teq,” she

Mother picked up her knitting, prefen'
dream, that nothing really was happ
would ring and she would waoke u

rrisome
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Character Profile Sheot

5

Character Name:

Page/Chapter | Character Comment

Key Quotation
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Donnie

He is the narrator and protagonist of the texi. As the novel opens, Dannie is ‘ten
18 and is studying medicine at university, We learn that he is born into a lewish
Wales, with his father, mother and two brothers, Leo and Wilfred, Dannie narra
skip along like random memories, evoking both happy and sad aspects of Jewish
sense of belonging to two minocrities, the Welsh and the lews.

ords fuel his lively
tuence of Leo and Wi

Ten-year-old Dannie loves his brothers ‘dest’: their id
far daydreaming {p. 5). Even during chiidho
is evident:

s anionigst the bushes and trees of the Py

We [...] becamie Co

of their threebboyst Since they are preoccupied with the worldly success of their
ability to obtain a secure career: :

“There’s a bit of my family in Wilfred and a bit of wiy family in Leo,” said Da
your fanily.” :

‘Like your farmily,” said mother.
‘What are we goin’” to do with lim?” said father. "He can’t earri a living by p
‘It's g disease with him,” said mother. E
[...] Hes like Uncle Isidore,” she said, returning to the old conversation.
‘Exactly like Uncle Isidore,” repeated my father. (p. 201)

They compare him with Uncle Isidore {not really an uncle) who ‘didn’t have a rem\
living' {p. 20} and who has no occupation but lives as a poor tramp.

We learn about the lives of the characters Dannie comes into contact with throu:
eyes and over an eight-year period. Dannie’s memories are infused with stories
Spanish Civil War as well as the rise of fascism in Europe and the onset of World
Dannie’s daydreams interrupt everyday events and as war becomeas more immin
the daydreams become more disturbing, While waiting on the train platform for
mother, father and brother Les, Dannie visualises carriages loaded with Jewish
who turn into skeletons.

fways realise what is goin
B an work things out. For example, whe
He Up to meet them wearing lipstick, stockings a
Keith, who ware, teases her. Dannie doesn’t realise the signific
but the rea ; he muses: ‘Keith didn't seem to get on well with Lydia now

was different when he was around’ {p. 131} E

Dannie’s best friend is Keith Thomas
Keith, but from his descriptinns
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Keith Thomas

At the beginning of the novel, Keith Thomas is Dannie’s enemy. He calls Dannie
{p. 7). When Keith’s parents move to the other side of the lane to Dannie, howev

Keith's childhood is marked by tragedy: the loss of his 44-year-old mother when
aicoholism of his father. We are given to understand that his parents’ marriage |
was borm:

‘Blodwen fach,” he said hopelessly, ‘it was good at the beginning, wasn't it? i
born?’ (p. 14} ;

al relationship w

Sometime after Mrs Thomas” death, Keith's father b
: but Keith only re

the first time in years, Mr Thomas kisses his
{n. 70}, which wipes the smile from hisf

Keith’s moodiness thros vl is no doubt due to grief and an unhapp

Dannie ancg@ -
outsiders, ecause of the lack of a secure and consistent home life and
is Keith who thiks 1o the shady stranger who offers them ice cream, and who is |
For the 10-yvear-old boys, this touch becomes symbolic and Keith's life is now tai
Moreover, it is Keith who reacts so strongly and fearfully to the man having an e

16-year-old Keith who falls for Mrs Henrietta Gregory. :

On top of the major loss of his mother and his father’s alcoholism, Kaith continu
minor setbacks throughout the novel. For example, when Dannie pairs up with L
they arrange for Keith to date her friend Nancy Roberts, but for one reason or arn
never comas about. Keith's love for Henrletta Gregory is ridiculed by both hera
husband, and as a result, Keith tells Dannie: 1 wish | had the power to know wha
everybody was doing exactly, without being there’ {p. 188] and this is as close as.
gets to expressing his pain and grief to his friend.

Ultimately, when the bombs start dropping on Cardiff, Keith refuses to seek shel;k
Phyllis under the stairs: f
‘Don’t be worried,” said Keith more gently. "The vaid’s neavly over, I'm sure,
all vight unless a bomb’s got our names writien ox it (p. 201) ‘

indeed, the bomb must have had Keith's name on it because Phyilis survives andé

Ash on g Young Man's Sleeve: Study Guide for GCSE Page 29 of 68

COPYRIGHT
PROTECTED




Leo

Leo is the 18-year-old {in 1934} middle son and is a solicitor. His passion for life,
and active appreciation of poetry, is shown to be important and influential in Da}
brothers are first mentioned after young Dannie recounts a visit to Keith Thomasg
interrupted when Keith breaks one of Dannie’s nails: 1 went home crying to motd
weaves in and out here, touching on memories of home, play and school interchy
formative role played by Dannie’s brothers is reinforced by Abse as he has the y

brothers best’ {p. 5. 5

Leo is initially introduced by young Dannie as ‘a revolutionary’ who has taught his
protest song, and a communist alphabet song {p. 5). Intro g Leo through hisé
of a 10-year-old boy! and in his absence servesto ! evel of influence &
intellectually as well as emotionally. E

We first encounter Leo |

squeezing a black-head from his foreh@f:s
meet his girlg ’

&5 {p. 18). Leo hits Dannie then bribes him to stop.

{p. 22}. This Eswsigniﬁcant in terms of the themes raised in the novel because as a
with traditional Liberal political leanings of Jewish families at the time and yet d
here on a personal level. Here, Leo’s rebellious nature is also revealed as he stan
bread knife as his father chases him around the table. While this episode might
violence, Abse rendears the action harmiess and aven comical by having Leo post
letterbox once he has let himself out. This humorous effect is further emphasise
comes home and young Dannie exaggerates: ‘Leo chased dad with a bread-knife:
you cught to operate’ {p. 23}, In this way, differences and angry
ocutbursts in the family home are rendered as idiosyncrasies.

Through Leo, Abse knowingly has young Dannie in his innocence and
ignorance narrate events taking place in a troubled European political
climate. For example, when Leo is reading his Daily Worker one
morning, he keeps muttering: Terrible, terriblie’ {p. 35}. Dannie looks
at Leo's paper 1o see what was so shocking’ and sees an article about
‘a man named Harry Pollitt being tried for sedition’ and the Test
Match results. Young Dannie who ‘did not know what sedition was’
concludes that ‘Leo was silly’ {p. 37). Later, in 1939, when narrator
Dannie is 15, political references are more pointed. For example,
when Nancy Roberts comes to tea, she picks up a copy of Edgar
Snow’s Red Star Over Ching, the first authentic account of the
Chinase Communist Party; it is understood that the bool
is Leg’s.

Leo’s zest for life is perhaps best
and this is shown to have Sz
wanderings s

ppreciation of poetry
“etfects on the assthetic

Leo reads aloud from the Gerard
Pied Beauty’ and as Dannie narrates events of
; morning, he repeats the first line: ‘Glory be to God
for dappled things’ {pp. 16-33)} as if to emphasise the out of the
ordinary nature of everyday things.
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Wilfred

Wilfred is Dannie’s oldest brother. He Is a psychiatric medical student at the Ca
nicknames Wilfred ‘Big Stiff’, which Wilfred likes and which serves to evoke for
upright, responsible attitude {p. 9}. Wilfred is shown to be rational minded and
superstitious (like his mother), imaginative (like Dannie) or passionate {like Leo
father in that he has becoms a doctor according to his parents’ wishes and is she
radical politics make him a rebel in the domestic environment. Wilfred reads the
the more radical Doily Worker {p. 35). When their ‘sort of third cousin’ Sammy is:
neatly presents the differences between the two brothers through Dannig’s sec<§

Wilfred had told me all about America and Leo had too, s

I didn’t know wh

2 hroughout the nal
ght with stories from the B
&5 ears too and it is Wilfred who rect
reenspan’}: the Jewish youth who assassinaty

: Ot Grynszpan would be familiar to many contempor
who had {ivy ugh the Second World War {indeed, the characters Leo and W
contempora 38 newspaper coverage of events). In the context of the novel, &
short piece within the whole text. Fourteen-year-old Dannie scans the newspapé
about the person his brothers have mentioned by name in relation to increasin
against Jews in Europe. As Dannie reads aloud each successive measure, the re
experienced by a youth overwhelmed by the sheer number of unexplained and

The influence of the brothers on young Dannie is
calming influence because he tucks him |
hospital intended for Leo oft :
Herschel Grynszpa: ;
December

R

‘lews afraid to return home... Jews hiding in the woods. .. in the fields... F
Infirm Jews and the Jewish aged turned out of the hospitals and old people”

By presenting the events surrounding Grynszpan in story form, Wilfred endows
detail, allowing Dannie to engage with events in an imaginative and emuotional
interprats avents in a way his young brother might grasp and in a culture all o
of lewish people in this pericd, Abse presants Grynszpan's story to the reader wi
experience a more direct and intense engagement with such ‘real’ events. :
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Dannie’s mother

Dannie’s mother speaks English, Welsh and Yiddish. She is the centre of the hou
resembles the hard-working stereotypical Jewish mother who likes to boast abo

worrying about thern, to meddie in thelr lives and insist that they bring home Je

little odd’ in 15-year-cold Dannie’s view:
Somietimes she’d speak of *Shikses” whose only occupation, it would seem, w
sons. Or: "The modern il doesn't wash - they put on the paint and the pow
Soap.” {p. 111)

This implicitly hypocritical attitude is evident elsewhers in the text, for example A

2

cousin’, is due to visit. Since Sammy is said to be ‘ver er’, they decide
Dannie’s mother wants to invite Mr Thomas

iliness and subsequent death:

"A man without a1 s driven o drink, Ftell you [. ..
fied,” said Dad,

‘His wi s was an invald,” said mother.

Wiy mi:t“long ago you said his antics killed her.”

“Think of the poor lonely man,” said mother. (p. 66)

2 has blamed the ma

The sterectypical fewish mother is often characierised as having odd and somet :

her love. An example of this in the novel can be seen when his mother invites 15
tea {she mistakenly believes that ‘nice girl’ Nancy Roberts is his girlfriend {p. 121

Mother took a fork and started fo mash the bananas — before passing them on

‘Don't bother,” | said.
Why,” said miother, “you like them mashed.”
Yes," I protested, “but I can do them myself.

‘I have practically to feed him,” snid mother, and for the fourth time that
afternoon I blushed scarlet. "He's such a baby. . . He's so particular about his
food .. . won't eat anytlung but chips.” (pp. 124-125)

Later, when war has broken out and their two older sons have enlisted,
Dannie’s father twiddles with the knobs on the radio trying to receive the Nazi
propaganda programme Germany Colfing, while Dannie’s mother picks up her
knitting: ‘Pretending that outside it was all a dream, that nothing really was
happening’ {p. 194}. However, the narrator indicates that, deswite her efforts
‘[tihe world of happenings crept unobirusively into t

‘Politics, politics,” my mother sadly ¢ 5i87she cleared the

fea-table. (p.126)
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Dannie’s father

Dannie’s father sometimes gquarrels with his sons and has “a habit of criticising hi
understand that this is because he expects great things of them (p. 122). Both Da
very proud of Wilfred and Leo, and Abse reveals thern as happy to talk about the
{‘not just an ordinary doctor’; ‘[a] solicitor, Mr Morgan, very clever’) (pp. 18-19):
not approve of his youngest son's artistic leanings and despairs about his fu*ture,;;;:
isidore, an unsuccessful and unskilled artist. f

Dannie’s father doesn’t tallc often but he does become angry and cutspoken wh
Dannie’s girlfriend to tea. Dannie’s father fears an interest in girls will prove to b
son who shouid be preparing for final exams. Here, Dannie her threatens hig
your matriculation, 'l break your neclk’ {p. 122} & : reveal the centra

£

... T work so urd so you may a
that you may pursue a vickss

8e given the chances | never
ife. (p. 122)

Indeed, wh attempts to stand up for the boy, his father contiy

his children’s scholarly and career successes:
"And he tells me he got 62 in Latin. He must get 102, then he can be pleased :

‘All vight, all right,” sid mother, "Jie’s a good boy.”

5

‘A good boy.” Dad stood up. "All he thinks about is football and crickef. I/‘v’riz‘s%::
homework. He'll become like Uncle Isidorel’

Well, you couldn’t write poems,” said mother.

‘Who wants to?’ shouted Dad. 'Does poetry muke you any movey?” (p. 123}

The above extract also provides an example of the verbal banter Abse has craftes
Throughout the novel, the couple engage in petty guarrels, with their children as
parents repeatedly despair about their young son’s artistic tendencies and comp
Isidore, yet here, it suits Dannie’s mother to stand up for Dannie because she ha
Dannie’s girlfriend as a guest. To some extent, Dannie’s father conforms to the
pecked, subservient hushand as Dannie’s mother always tends to have the last w
However, young Dannie outlines a strategy his father has come to adopt:

Whenever Dad wished to defeat iy mother in arqument he would
accuse her of gossiping. Having pulled out his trinmp card he would
never say another word, but shut his jaw tight, deaf to any of my
mother’s protestations. (pp. 147-148)
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Uincle Bertie

Uncle Bertie is introduced at the beginning of the fourth section of the novel. Th
time as an older Dannie remernbers visiting Uncle Bertie and Aunt Cecile in Pres
frefand. This shifting of narrator along with mournful imagery enhances the pitif

Aft of the ship, a dead fish floated on the waves, poisoned by the warm water
seagulls gathered over it inquisitively but wouldn’t touch if. Uncle Berfie sa
come and stay with us again,” and the ship’s furinel blew its sorrowful warn
Uncle Bertie shook his massive grey head and his grey eyes wateved a litfle.’
hopelessly. (p. 51)
The narrator informs us that Clive, Bertie and Cecile’s o vas killed during
to conclude that this episode is narrated someti
year-old Dannie in 1942). Clive goes m
shadow of his former self, th :

present Berti®3s a blunderer and a buffoon over several pages as he tries to jus
attention of the group who, seemingly only too familiar with his angry outbursts
gradually revealed that he has broken his brother-in-law’s jaw ‘in three places’ w
family’s honour {p. 56} Z

‘[...] Udon't like anybody insulting the family,” Lincle Bertie boomed.
‘What did he say?’ asked Leo.

‘Say? He called me a big empty-headed swindler.”

‘But what did he say nbout the faniily?” inguired Mr Ford.

‘Well,” shouted Uncle, “I'm a miember of the family, aren’t 17" (p. 54)

To make up to his wife, Bertie has Cecile’s portrait painted by local artist Philip N
thing about Art” {p. 148}, Young Dannie remarks on a definite change in Bertie's §
finished; soon he realises his uncle’s meek behaviour was due to an :
impending boxing match. Having hit Ken Williams, the man has
challengad him to fight his older brother, Killer Williams, over eight
rounds. During this time Uncle Bertie took to carrying a gun: ‘You can
never tell when you may meet a burglar’ {p. 148). Bertie is shown to go
from blunder to blunder, however well-meaning his actions may be.
Indeed, it is Bertie who pays off Uncle Isidore’s debts following his death
{p. 149). He attempts to secure a business deal with Mr Simon, but
works himself into “a fury of love for Art’ and as the

ornament, Uncle Bertie effectively r
Mr Simon {p. 353} ‘
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Mr Thomas

fr Thomas is Keith's father and in many ways is the opposite of Dannie’s father. D
modest background and works hard “from morning to night’ so his children might
and ‘pursue a richer and better life’ (p. 122). Mr Thomas, on the other hand, come

He had been a brilliant archutect at one time, of a good family, and fortunate
himself instead of for Tanner & Son. Now, he was afways afraid of losing his

Abse reveals a weakness in Mr Thomas in his inability to take responsibility as a
after Mrs Thomas' death, Mr Thomas begins a sexual relationship with his house
of thelr relationship is implied through young Dannie’s ironic narration of a ‘pan

And then he did son
chin was ki

‘I want vy mother,” the boy said. ‘I want my mother.”

My Thomas' face crumpled, the sniile tragically fell from his look, and his nic
hopelessly. (pp. 69-70) :

Abse creates the impression for the reader that things might have been differen
if Mir Thomas had the courage 1o persist in his demonstration of affection for Ke
and has no one but his father to care for him.

Ten-year-old narrator Dannie is invited to Keith Thomas’ house for tea and com
Thomas with the weeping, ‘wobbly’ drunk he encountered the day before:

‘Darro,” he said, locking af me with spantel eyes, “you're dammned too, little
one. (p. 4)

As this encounter occurs in the first few pages of the novel, it is important in
creating the character of Mr Thomas in the reader’s mind as well as indicating thy
lack of a positive paternal role mode! in his best friend’s jife. Ultimately, Keith is
killed by a bomb and as Dannie watches the ambulance drive away towards :
the White Wall carrying his friend, Mr Thomas descends from a tram on his
way back from the pub, nearly falling on the pavement:

V... Lam... g happy man.” He gave us a little bow and passed us. Ve
didn't say anything. We heard him begin to whis
Barrel” as he walked into the davk. (p. 206)
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Active Learning Tashs

1.

These exercises are intended 1o help you 1o think about how the characters m
points in the novel. :

Dannie :
al  You are telling your brother Leo about Keith's infatuation with Mrs Gregg:
Write down your thoughts and feelings. f

k) You have just found out that Keith has been killed in o bombing raid.
Write down your thousghis and feelings ofterwards.

Keith
¢} You have just discovered that your father |
them sharing an infimote kiss.
Write down your thought

fottaffair with Phyllis
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Mr Thomas® Diary ;
At the end of the novel, Mr Thomas gets off the tram drunk and unoware that hi
bombing roid on their home. Imagine you are Mr Thomas and write his diary e
tr think about what sort of language you think he would use, and how this best §

BRI

a) lmagine you are Mr Thomas and you have started having an affair with 5:3}5

k)  MNow imagine you are Mr Thomas and you have just found out that your s
air raid. :

Dannie’s Letter :
At Ogmore, when camping with Keith in the Gregory’s grounds, Dannie spendi
Keith spends most of his time with Mrs Gregory. :

¢} lmagine you are Dannie and write a letter to your girlfriend Lydia tellin
the situation. :
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Active Learning Tashs continued

3.  These exercises are designed 1o help you think in character and find alternoti
the text.

Choose either (u) or (b)

(e} Dannie’s Mother and Lydic Pike
In the novel, Dannie’s mother is quite outspoken about her mistrust of G
too concerned with thelr appearance and making eyes af (her) hoys.
says she has invited his girlfriend over for teq, because Lydia is not le
course, Dannie’s mother has mode o mistake and has invited PMancy Robs
Dannie’s mother finds out that he is going out with Lxdia Pike, :

O

& characters: Dannie’
oughout the noved to inform

Get into pairs and each toke the p
about your character's word

ought of some ideas, start o debate arguing your ehy

B ake turns to moke o point :
e Try to speak ke and use the same language os your character &

{b) Duannie and Keith
When Keith folis for Mrs Gregory, Dannie implicitly disapproves of Ke

Get into pairs and each take the part of one of the characters: Donnie
character’s words and actions, and the relotionship between them develg
inform your responses.

Debafe Prompt
Once you have thought of some ideas, start o debate arguing your ol
on life in Cardiff. :

&  Take turns to moke a poini

®  Try to speak like and use the same language as your characier

Mow choose either {¢) or {d)

(e} War
In the novel, war is never very for from the narrator’s consciousness. Do
revolutionary and ot one point Dannie asks him why he doesn't enlist in
Spaonish Civil War, like his friend Jimmy Ford who was killed in action.

Get into o group of five and think about how Dannie’s family would reas
memorial service. The family group consists of Dannisis mother, Dannie’

COPYRIGHT
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Ut how each choracter?

Alocate roles 1o your group of five
for ;
this cause.

w

S some points to help you if you like. When doing the
's position and how they would think and feel, Z

{d) Dannie’s Presenioation
In the novel, Dannie confronts prejudice directly and has to come to ter
period thot saw the mass murder of millions of lewish people.

Prepare o short presentation {no longer than 10 minutes) where you will:
about being fewish in the fate 1930s.

You can write down some rough notes to help you if you like. When do
consider your character’s position and how Darnie would think and feel. ;
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Active Learning Tashs continued

4.  Using Point/Evidence/Explanation when writing essays for your exam
It is importont o be concise and present your points carefully, and not spen
one thing, in order o develop o good argument. A fechnique that can help

Here's o reminder of PEE:

P. point E: Bvidence E: Explanation

It is important to use this when you are writing about texts. For example, if yo
Donnie’s mother is presented in the novel then you should use the structure of B
an answer. :

Here's a more defailed explonation with an example:

P: Point Dannie’s
girls

ed os being suspicious of
cal and judgemental in her opin

E: Evidence Huotation from Section Six:
metimes she'd speak of 'Shikses” whose onfy occupo
sheep’s eves of her thres sons, Or: 'The modern girl d

and the powder — what they need is Lifebuoy Soop.” (p.:

E: Explangtion Your cormment could be something to the effect that:
This shows that Dannie’s mother is out of touch with m
she loves her sons becouse of her protective nature,
their coming into contact with non-lewish girls. This m
becouse the family lives in ¢ non-Jewish community.

Mow, imagine that you take away the PEE scaffolding:

Dannie’s mother is presented as being suspicious of outsiders, particularly no
In Section Six, the narrator comments that ‘Sometimes she'd speak of “Shikses
seerm, was 1o make sheep’s eyes at her three sons. She goes on to say that “[i
they put on the paint and the powder — whot they need is Lifebuoy Soop.™ T
with modern life and youth culture. Although it is cear that she loves her son
shows that she is quite afraid of their coming into contact with non-Jewish girlg
ricliculous because the family lives in o non-Jewish community. :

This is only one small piece of an argument; however, by following this pa?‘reré
mitking more succinet points with analysis using PEE. For example, you could ¢
‘How is Dannig’s mother presentad in the novel? like this: :

P:  Donnie’s mother's critical noture is shown in the way she nags her husboy
lives and gossips about her neighbours. :

E: My fother switched on the wireless. Mother soid: “Whare are they both?
fike this. . . They should be home; thot's where they should be . .. What
{pp. 1931924},

Here, Donnie’s mother ‘profties on', compicnnm her sons’ wher
as he tries fo I:sien to information abou e radio (p 194) COPYRIGHT

PROTECTED

a ocrates and Pim‘o (. 65).

E:  Abse uses irony and humour to show how Dannie’s mother changes her &
the situation. Since she wants to impress their distant cousin, Sammy, sh
on Mr Thomas™ behaviouwr now., When Mrs Thomas died, Bonnie’s moth
doing, his . . . Whof sort of future has little Keith with o father like that?
her of this: "“Why not long ago you said his antics kifled her’ {p. 66), but
acknowledge her change of mind: ““Think of the poor lonely man” soid n
her 1o be narrow-minded because, although she expresses strong views,
opinions to suit the situation.
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Character Relationships: Mind Map

married to

Clive their onl
lack Aaronowich Ennis y

{missing In act

Their son Jack is initially disowned

Rev Aaronowich Mrs Aaronowich

Phyllis, the maid

involved in a
reiationship

: married
Mr Thomas s Mrs Thomas

Dannie’s

Best friends
Keith Thomas

Falls in love with Falls in love with

Henrietta Gregory

Lydia Pike
Married to
Mr Gregory Friends with
Fimmy Ford: kille COPYRIGHT
Spanish Civil W PROTECTED

Members of the local community

Dafydd Morgan

Lol is also il i
attracted to ETES;? “ﬁionrtr;?
Lydia Pike i
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Below are brief analyses of the novel’s key relationships.

Bonnie and Heith
The two boys have starkly contrasting home fives, with Dannie’s that of a close and.
fractious) lewish family and Keith's marked by the tragedy of his mother’'s death a
bitterness and alcoholism. Initially enemies at school, they become the best of fries
the next street from Dannie’s. The novel traces their path to adolescence, sharing A
the death of Keith's mother which profoundly affects Danni . For example, th
cum-tics that include not waiking on the cracks of th {which will ensur
ladies’ [p. 34] when older), not picking dand etting their beds dur
goodnight to everyone and everythi are going to bed. This reveals the
certainty in their lives after th affered by Keith. The boys’ fear during th
passenger {who, dying or has died) provides another example ¢
over their fen Dannie’s frog dies afterwards, he first links it with the§
mother, and Bvith the man who wet his trousers in the train’ {p. 48}, ponderi"f}i

By the age of 15, they have grown 1o share a sincere if immature interest in girls
of the key events that Dannie narrates involve Keith: for example, it is on a visit
Dannie discovers that other people’s homes are different; it is Keith whom the s
therefore, receives the Black Curse, and it is Keith who falls in love with Mrs Gre
a camping trip. Dannie is also Keith's only confidant concerning his broken relati
asks Dannie at one point, ‘Can you still have an Oedipus complex if you haven't g

Donnie end Leo

Their relationship has the typical dynamic of the big brother-little brother relati
and receives a clout for his pains; for example, when Dannie taunts Leo about lo
section, he hits him against the wall and leaves him with a ‘bruise like an egg’ (p.
thinks that Megan is at their door, he bribes Dannie with a penny to stay quiet. b
cultural infarmation for Dannie, as when he reads him the Hopkins poem in the f
will prove a major influence in kindling Dannie’s interest in political events. ‘

L.eo and his parents
Laeo’s relationship with Megan is a source of serious contention with his parents,
referred to as a shickse, a derogatory Yiddish term for a gentile woman. Despite
feels the need to lie when his mother interrogates him about where he is going,
‘political meeting’ (p. 22). Leo raises a serious point about the lack of privacy int
spills the beans about Megan. The subseguent altercation between Leo and his
a bread knife, iustrates that the entire family living 5 a source of spor
and conflict. Despite this, Leo’s father is hapoyy 5 son to Mr Morgan a

Boannie and Wilfred
Dannie’s old otk wes to steer his rather esoteric sibling toward th
medicine. ently acquired preoccupation with death, Bannie as
things’ {p. Wilfred tells him ‘it’s very good to be a doctor’ {p. 35} before
a man who presented at the hospital convinced that he was dead, even after a d
he could still bieed. Witfred is adopting a more constructive role than his parent
brother’s interest in a worthwhile career while also playing to Dannie’s fertile im
oceurs later in the novel when Wilfred narrates the story of von Rath’s assassina
nuanced detail, again appealing to Dannie’s imagination. Wilfred also adopts the,
swear not to repeat the word ‘bastard” {p. 321 :
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Lincle bidore and Dannie

Dannie’s mother and father bemoan his similarity to the aimless Uncle isidore,
collects a half crown weekly from relations, reads at Cardiff’s Central Library and
who refuses to work. Dannie, on the evidence of his narrative, seems ambivalen
comparison, which are that his parents believe their third son will not match the.
psychiatrist) and Leo {a solicitor). Isidore seems to have shown Dannie affection
maoments of kinship between Dannie and Isidore, such as when he praises isido
gentleman’ {p. 21) and asks Isidore about lewish identity:

‘Uncle, what's it like to be Jewish all your life?” ] asked.

S all right,” he said, and for o moment we sniiled at each other. (p. 22)

seems fleeting
5 he died of kidney tro
. one cried when isidore died. T
ationships in life consist of moments, and ¢

reflecting back on Uncle Isidore’s life he nat
doesn’t seem very much’ {p. 19}, ¢
ilustrate that many ~ if ngbs
make therm syagsin
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The novel is set in South Wales and the sense of place permeastes its language, t
Welshness’ is a source of pride in the novel. The sense of belonging binds chara
another, it even provides a sense of comfort in kinship, as with the soldiers of th
their positions in Spain: To be born in Cardiff and to meet a man from Newport §
The narrative is filled with vivid descriptions of the environment, and often Abse%
enhance a mood:

The sheets were hung in a row and the convex wind blew and puffed out the
biliowed out, proud and pompous, waiting to be d with medals of su
over the washing-line, over the paich of grass dinig sunflowers. (p.

sadness for the reader through | j\

Here, Abse creates a sense of th
{ : Eisewhere Abse evokes the sense of desp

describing Mrs Aaronc
by unempic“

Other: at corriers, in doorways, smelling of wet mackintoshes, Jistles
depression in the valleys and the orafor Hhumping hzs fist - they only went o
Higher into the rain - then the bus arrived. The red-coloured bus arrived and,
conscious of the rain, the dampness seeping right through to their souls, the §
green dress pulled off it, the pulleys stopped and a givl trembling near the co
movement under her heart. One of the queue had a fit of coughing - spat fro
fluid, mixed with coal and blood. All the people in the queue watched his cons
prisoners they filed through the pin-striped vain into the red-coloured bus, te
1934. (p. 26)

The sense of community appears threatened here through lack of means. The ra:
but gradually disperses individuals in their misery. Abse conveys a sense of lame
away from their beloved home country to find employment: ‘[gloing to an alien

different and disliked’ (p. 27). :
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Theme — an idea central to the understanding of a literary / an artistic work.

You may be asked to write about the thames in your exam. You will need to thini«i‘é
these themes to the reader. A theme is an idea that the author wants to get acrg

Childhood (Bildungsroman) ‘
The novel conforms to the Bildungsroman genre in the sense that it traces the ¢©

Dannie, into adolescence and adulthood. Events are prpse to the reader in
novel takes the form of a double narrative: PVE’HT in retrospect so
as the young narrator would and sometimes Dannie’s viewpoint.
narrative device explicit at times, f hen introducing Uncle isidore: &

Idon't Hzmk I
well. |
groum

Sitm. I'd Tike to tell you. Of course, he's d”[ld%
symbol really. You know, my parents still five in §
eft home. (g) 18) ’

The following guotation neatly indicates how the narrator sometimes takes an 0\
clder Dannie could not remember:

Wiien [ was born my brother Wilfred bought wme a Comic Cuts to vead. | couig
me to see if [ was real, Lwas. (p. 28)

Set against the backdrop of social unrest, the rise of fascism and war, the novel e
independence, the influence of his family and friends, sexual awakening and the
political enlightenment and ambition. The novel begins when Dannie is 10 years
takes an autobiographical style, skips along light-heartediy from ane memory to

Dannie's experiences are those of an average boy. He has a school friend, Keith,
alternately friend and enemy; he explores the meaning of death when Keith's m
learns about family strife, of the existence of girls, of the wider world, and of Sp

Politics, Social Unrest and Waor

in many ways, the novel traces narrator Dannie’s political awakening in the face
and political unrest and upheaval. His brothers are at the source of his political e
young Dannie describes as a ‘revolutionary’ and whose political influence touch
before he is able to understand why {p. 5% '

We [...] became Cowboys and Indians amongst the bushes and trees of the P
because my brother Leo had told me that Cowboys were Jraperialists) (p. 10)

‘

The very ﬁrs’c sentence in ?he novel aiEudee to

language o
will contin

Aged 15, Dannie’s evocation of events in Europe hecomes more piercing. The thss}:
mare imminent for the community. Abse presents such events in what reads like
across the pages much like the persecutory actions are spreading across Eurapes

In every part of the Reich, synagogues were set on fire or dynaniited. Jewish &
ransacked. Individual [ews were arrested, hounded or baited by bands of Naz
smashing up all fewish shops [...[. This i Berlin, Munich, Vienna, Nurem

Ut con’t happen heve,” said Wilfred.
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This in Cologne, Lubeck, Leipzig, Breslau, Stutigart,
‘It unlikely to happen here,” said Leo.

This in Hanover, Hamburg, Constance, Reichenberg (pp. 102-103).

Popular cuiture pervades the novel by means of intertextuolity. Abse’s text is it :
songs and poems of the time. In each case, the reference merges with the main
of resonance in terms of historical context for the reader. For example, the poen
Hernandez connects the literary with the lived experience for the narrator {and,
because it obliges Dannie 1o reflect upon the words he reads in relation to his pg
seems to indicate that, for Dannie, consciousness of world events through litera
choice of texts quoted, Abse also indicates that he believe art can be a for
would also explain narrator Dannie’s disdain for Kel f poem, Shakes

Art and Imoginotion
Art takes on g

Cecile, Bertie then becomes obsessed by art:

Everything he liked, he described as Art, Great Art, whether it was a motor- '
or merely Auni Cecile’s cooking. (p. 148) Z

For Uncle Bertie, who is implicitly uncultured and brutish, art is everything and hy
ridicule by the narrator: ‘

It was then the cat, who had jumped up on to the sideboard, unfortunately ke
china, shattering it on to the floor. Uncle Bertie stood up dismayed. "That w
suddenly drew his gun out from the holster, shooting the cal dead. (pp. 153~

ironically, however, he is shown to be astute in his blunt observations because n
everything he surveys into art through his imagination. A routine trip to the hos
Dannie performing an operation in his imagination. Abse prepares the reader fo
the first pages of the novel. For example, when he goes to Keith's house for tea,
sensitive to the differences between his friend’s house and his own home: ‘Perh
past remains of previous tenants’ (p. 2}. The protagonist narrator also gives an iy

when he goes on to describbe his own home: Z

I knew the paper flowers, the Sunday suits, the stuffed animals, the brass, the:
there was too much furniture in the rooni. Always there was foo wich noise §
were visitors. Lovely it was. (pp. 2-3) Z

When Bannie and Keith travel to Gomorrah, Dannie

feeling of spirltual release brought about by and “otional experience:

d watched the waves erase it, ans
1, its mystery and motion. (p. 174)

I wrote my name 11 the sand
things, the mearin

Dannie’s li S'are ridiculed by Keith and Henrietta Gregory when he
the sufferi ublicans in the Spanish Civil War, The wider social and cultur
lost on the reader and this creates a contrast between Keith's physical and in-th
conscicusness of things in the world, beyond his immediate environment. Indee
reading a poem aloud, the protagonist narrator calls out: For God's sake, shut u
Keith’s choice of poem (a Shakespeare love sonnet} is corny, predictable and su
reflective of Keith's infatuation with the married woman (p. 169). Keith does po
narrator implies that it is toiled over and provides no meaningful emotional outlg
wrong notes of Rachmaningff {p. 112). :
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Active Learning Tashs

Create o Personal Mind Map of Themes ;
@ Toke a piece of A3 puper and, in the cenire, write down any one of the themy
2 Makes o mind map by brainstorming ideas about this theme that are connectes

e  Droaw lines to connect ideus and put them into themes or categories (see exany
completed mind~-map with your peers.

R

Example: Art and Imagination

Some ideas include: favourite books; drowing; the smell of paint; getting messy;
famous musician; singing to my Tavourite songs; my appearance and fashion; ma
guitar; watching the clouds go by; drawing in the sand; groffiti; doodling, and s

Giguitar, drowing,
g, the smell of pain

| might then create links between proctical experie
{acting, fashion) and personal or privale exn

Theme Development
As you progresgthr
page. Prin
prejudice.

ack you will encounter important information
: &f the next page. Put o different theme name on each
& at the end of each chapter to record the important points abx

if this is completed, by the fime you have finished this study guide you will have al
in one place. This will be very useful for your revision. f

An example of how to fill in o theme shast is included here.

Theme: Jewishness

Page Theme Comment

Here, in the opening poges of the novel, Abse

connects seamingly unrelated ideas as if to mimic the
stream of consciousness of the 10-year-old narrator
protagonist. However, Dannie’s family’s lewishness is
inextricably connecied to their Welshness. just as the
candles symbolise holiness and unity for the boy, the
confusion of languages that surround him reflect his
inherited culture.
Dannie gropples with his sense of identity after beaing
teased by boys ot school for being o ‘Jewboy (p. 7).
He doesn’t undersiand why Jawishness singles him out
but when he asks Uncle Isidore about what it's like
being lewish ‘all your life’, rather than use words to
describe what simply is o condition of their lives, the
two of them share o moment of knowingness
and solidarity,

22

fary bur'ned,
blood? Blood of the

In that red globe the of

30 steadily, devote,

ve,
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Theme Development Sheet

5

Theme:

Page Theme Comment
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Decth, Loss cnd Grief

Ash on o Young Man's Sleeve pivots on two tragedies: one universal, the
other personal. On a personal level, Keith's mother, Mrs Thomas dies
early on in the novel. Her death s foreshadowsad by an odd occurrence: a
‘big man’ touches Keith and the boys believe he has been cursed when
Keith szes the man again at a rughy match {p. 10). Keith seems to attract
bad huck as the novel progresses and ultimately dies in a bombing raid.

and momentaril
g Dannie grappl
'rin dealing with the ¢

The boys witness a man having an epileptic seizure on the
of Dannie’s frog becomes symbolic for personal |
Moreover, Abse indicates an inadeguacy in
Erowing son:

‘Mam, do you alwe
Why .
‘Oh I 1158

‘What a funny boy you are, you don't want to think about dead things.”

derved.”

Why not? Keith's mother is dead, isn't she? Keith thinks about her.”

‘Perhaps you cught to go to bed and lie down.” (p. 49)

it is significant that Dannie’s mother is uncomfortable discussing the subject of o

Highly imaginative, he connects the idea of burying the dead with the notion of

his dead frog and therefore, in his imagination, the frog will grow, just as the ap;%

the frog grew:

[Tihe dead frog’s belly would swell. Get higger and bigger, rum tumpty fum

bigger, bigger and... (p. 48).

As the boy gets older, he bacomes more aware of events going on elsewhere in
lively discussions and also through the impact of international events on his com

while fighting in the Spanish Civil War and Dannie’s 18-year-old cousin Clive dies;

Herschel Grynszpan takes a nominal German iife and countiess Jewish lives are t

progresses, countless, nameless, ageless others die in Europe as attacks against ;
countless fews are driven to their dreaded destinies by train {Section 7 — p. 155}
andd Dannie contemplates so many falling, dead leaves. Here, Abse evokes a colley

only heiplessly observe:

Those that came down unhindered, straight down th
without protestation, a quick, easy, silent jou
lightly, so sadly to earth shouted in &
autumn afternoon, their deg

verlasting. But ¢

al rope of air wer

table leaf-vocabulary. T'w
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Religion and Prejucdice
Abse is both a Welshman and a Jew, and Dannig’s understanding of Jewishness, &
theme in the novel which is set in a historical period where the mass murder of &
took place. 5

As a child, Dannie is taunted with being a ‘Jewboy’ {p. 7}; he is forced to consider:
since it singles him out amongst his friends as being different in some way. Smceé
insult, it takes on a negative aspect. in this way, Abse creates the sense of commi
communities by presenting the Welsh Jewish community as both Welshand as ¢
Jewish population as being integral to the local Jlewish community. For example,
gives a sense of insider and outsider when she disapproves of her sons consortin

Sometimes she'd speak of “Shikses” whose onl
sons. (p. 111}

Y 0C Fwould seem, w

se is at pains to present a variegat :
by Gerard Manley Hopkins which Leg reads
section tw Siory be to God for dappled things’ {p. 26}, Abse s impé
beauty in diy pe. Moreover, Abse reveals prejudice within the Jewish commg
presentation of local attitudes to the rabbi’s son who has married a Gentile: ‘

While this implies a prejudam
reminded of the i

It had cavised a scandal amongst the Cardiff Jewish commumity who, with th
pencilled darkly the chavacter of Jack Aaronowich. (p. 144) Z

However, Abse evokes a positive idea of the lewish community through his descs
events of a typical Saturday. Through the characters of Uncle Isidore, Rabhi Aaro
Dannie is also shown to reflect with warmth on the nature of Jewishness in term
synagogue, the narrator is confronted with ‘a hint of that unbearable core of se
words what his 11-year-old self ‘could not have named’ but ‘knew”:

Thousands of years of faith leaned with the men as they leaned — these exiled
dangerous ghettc and in dismayed beauty. Their naked faces showed history
dark eyes that infinite, that mute aviimal sadness, as 1 the liguid eyes of fug

Young Dannie is growing up in a time where there is a radical rise in anti-Semitis

against Jews in Germany. The boy becomes aware of the plight of lews in Germa
through Wilfred and Leo, who reinforce in him a sense of personal connectedneg
14, he picks up a newspaper and scans reported persecutions against fews in Ge
much like a long list. Dannie is looking for the name of Grynszpan whom his brot%

Who is Grynszpan?’ I asked imploringly.

‘Not a person,” said Leo, ‘but a condition of history.” (p. 104)

COPYRIGHT
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ges by telling Dannie Grynszpan's
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Longuage ond Prose Siyls

Abse is a poet and his prose text overflows with poetic imagery. His imageary is
he uses it to connect characters with place and to connect local events or actio
and culture:

fn Queen Street, an ex-miner played an accordion, a tombstone in one of his
insistentlyy across the rainy street: give, give, give, give, give. The traffic lig
veflection rubbed off the wet surface of the rond and a blue-green simudge us

since it heralds

The use of the metaphor tombstong’ creates a terrif :
des a sense of the ma

prabably through silicosis. Abse’s repetition ofdgi
begging in order to survive.

Abse employs the past
{p. 1}, but hy ;

T

f irr;mediacy and presence for the reader through
#ito pieces,” saud Keith,

Tl splitbyam fip,” I answered.

‘Tl cut your ears off,” Keith said.

Il put your eyes out,” I said.

‘Shutt up you podgy Jewboy,” said Keith.

‘Podgy son of a whisky man,” I said.

Keith slowly came tfowards me with his penknife ready.

‘Fight fike a Great Britain,” I said. (p. 6)

it is fresh and lively and its easy familiarity gives the reader a way in to the text
disorienting. Indeed, at the start of the novel and in a self-referential moment,

and makes an appeal which carries beyond the boundaries of the page and the riy

Cariad, clean heart, listen to we, this is my beginning. Let me start again {p.;

alerts the reader to the limits of the narrative mode; it may also serve as an auth

implicitly the author’s voice that has intruded the text. The author’s desire to ‘star}
struggling to present his memaories in a meaningful way to a loved one or ‘Cariad’.

: he start of the novel: ‘June the first was 0

i

‘Cariad’ is a term of endearment in Welsh, comparable to ‘darling’ or ‘sweetheart’;

Dicdogue
Abse’s novel is written in a rambling, discursive style that §
exchangas between characters are concise, snappy a '
example, a scene in Dannie’s family home h

mplimented by t
-of-fact and ofte
cters talking at gnce

‘A man camie into Casualty
‘Goon,” said [
"He w 1 e was dead.”
Who?

“The patient.”

ining he was dead.”

is paper.

‘What did you give him, a bottle of aspirins?’

‘I"ve got a headache,” said my mother [.. ]

‘It's time we hid a National Health Service,” Leo said [...]
‘Was he dead?” I asked.

Your sandwiches arve veady [...[" (pp. 35-36)
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While the dialogue here seems to treatl quite a serious topic dismissively {the mg
Abse’s overlapping dialogue effectively creates an odd atmosphere in line with t
The reader is quite likely to respond to Wilfred's account of the man with some
is embedded in an absurd situation. In other words, the form matches the conte}

The dialogue exchanged by 10-vear-oid Dannie and Keith in Sections One and Tm

nonsensical, short and snappy style of children’s speech:
‘Her knickers are showing,” Keith said.
‘She’s got big breasts,” L whispered.
‘Like big lemons,” volunteered Keith.

‘Like big oranges,” | said.

‘Like big electric bulbs,” Keith said. (p. .

Abse mirrors this technigue

n of the novel but here, in contrast§
the reader: 5
LENIIoPS
Swan
‘Barry s¥i0ing it tonight.”

‘Newport’s ‘aving it tonight.” (p. 193)

In comparison with some of the earlier exchanges between the young boys, thiss
{note the harsh sounds of “aving it tonight’). While the men's talk is presentad i
style, the nonsensical nature of the boys’ language is transformed and the men’s
war-torn events around them. :

Style

Tragicomic elements run throughout the novel, most notably
through the characters of Keith, Mr Thomas and Uncle Bertie. Abse
develops themes {such as death and loss, childhood, social unrest
and war} through the lived experiences of these primary characters. somethi
In this way, the words and actions of a given character take ontragic ! (oqder
significance, whether explicitly, as with Uncle Bertie whose e
unemployed status is somewhat explained {he is his own worst enemy), or impli
Keith, which is alluded to from the first section of the novel when he is the victin

Implicit
that is u

Explicit:

[ fost Keith as the crowd pushed their way out into Westgate Street; but later,
churchyard. Keith was morose and melancholy. ' seen him,” he said. We wal
left him to have ten { shouted, “You'd better watch out, the Black Curse.” He
inte the house. (p. 13)

Abse creates depth in his presentation of mood and atm e by contrasting A

As the sceneg 2 beach continues, the boys’ banter becomes infused with thisés:s
the light-hearted, playful mood suddenly changes: :

‘Like big footballs,” I said.
‘Like the world, said Keith.
And the thought silenced us. (p. 40)
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Form — the type of text used by a writer {e.g. novel, short story, ballad, poem]).

Naorrotive voice ;
The novel is narrated in the first person by the protagonist, Dannie, from a pointé
spans a 10-year period, since at the close of the novel Dannie is 18. Indeed, Abse:
point of view whereby the character-narrator both presents his own perspective§
that needs to be known sbout other characters, actions and events:

In the valleys, Hirty miles from Cardiff, the rain fell a
the town square and the queue at the bus sio
singing into the rain — the rain that str
windows, the rain that pattere
that dived into the slagl,

vising hic,

itross the blind
S umbrellas, the rain
fuapel of voices together, ever
pp. 25-26)

| Structure - the organisation of a narrative, or its framework,

Structure

Abse uses time shifts extensively in the narrative, both flashbacks and Hash-forw
Dannie introduces Uncle Bertie in Section Four of the novel, and the narrative p
time: ‘Last weekend | had to go to Northern freland’ {p. 51}, This passage opens |
after 10-year-oid Keith and Dannie’s ruined beach trip in Section Three. The rea
foliowing the story in chronological order and the effect is initially disorienting. B
war as a past event and Dannie’s cousin Clive's death before the character has b
killed during the last war’ {p. 51}. Uncle Bertig’s story spans over 12 pages and it
passage that Abse provides the reader with a sense of orientation in terms of chi

That was yesterday. But | remember hini as a young man: strong black hair &
of the ship in the lrish Sea, befween the grey walers and the grey skies, in the;

Events in the novel are narrated in retrospect {through the use of the past tense
Four} and the narrator's point of view shifts forwards and backwards in time in |
Dannie’s transition from childhood to young aduit is presented. :

The fragmented narrative may prove disorientating for the reader at first as the ¢
to another, However, events in the novel are essentially presented chronclogica
events, and this certainly creates a sense of cohesion. Abse also creates cohesio
through his prose style, namely his use of poetic imager dthrough dialogue.
reader 10 get a feel for what his characters are thigid n time, and thei
wider cultural and historical context :
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Many readers originally believed that Ash on a Young Muon's Sleeve was an autot%
of real people’s names, real world events and the Cardiff in which he grew up blg
novel spans an eight-year period and traces the rise of fascism in Europe, social
The novel is littered with references to popular cultural texts of the time, mainly
these texts have political resonance within the novel; for example, the quotation
on pages 73 and 177: :

‘Singing I deferid myself and I defend wy people when the barbarians of crim
hooves of powder and desolation” (p. 73)

The Spanish poet Hernandez was enliste
Franco who came to power during
aged 31in 1942, inthe.
references, Selilst

ws fighting against General
# Civil War and he died in prison
“his poems aloud and through such

v connection between art and political

engageme diiife. Abse’s inclusion of a popular football chant hummed
by an embar d Dannie during a memorial service for fimmy Ford (and along
an uneasy fension hetween everyday events in peace-time Cardiff and war-torn
out of place here when, ironically, it is probably more relevant to an average 11-

Abse includes many dialect words in the novel and this serves to compliment ‘theé
‘dappled’ texture of the communities he writes about. Indeed, the notion of
community is fluid as minority groups merge and separate according to context (\
circumstances. All of the characters belong to one or more minority groups: the
Welsh community is contrasted with the ‘alien” English {p. 27), the Jewish
community is prejudiced against both locally and internationally, and Leo and hi
activist friends are contrasted with traditional Hiberal supporters. f

In a comical and warm description of Uncle Bertie window-shopping with young
sense of Jewishness between man and boy when he describes how Bertie ‘stare
window until a policeman took notice of him:

We shuffled away with Uncle Bertie muttering, ‘If you want to buy a vatch, 3
buy a vatch, get avay from ny bloody vinder!”

‘Remember to Send the Vedding Present,” [ said, and we smiled at each othe
The use of dialect words creates a sense of authenticity for the reader as charact

Welsh waords and phrases to address ane another: “You're a bunch of ladies’ m
added knowingly. “Women... Ach v fu.”” {p. 85} :

On a local level, Abse describes men whg
England, in search of work. He al
people like Alun who war
The ex-mine Fay
“tombston
to pay a dea

soyed and obliged to move &
present the fate of unempioyed,
the family tradition and yet who are likely
playing an accordion in the street for money iy
is lungs (p. 32}; this neatly sums up the experience of une
ice to gain a livelihood:

And Gwennie was thinking how one-tird of a miner’s life had to be spent av.
sunlight. She didn’t want Alun to get silicosis like her father and her grandf:
in the miorning hearing Alun coughing and gasping for breath. Only a week
soap-box orators saying that four miners were lainched info eternity every
thousand were impaived every year. A hazardous calling, the orator had said:;
Guwennie. {p. 27)
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Abse’s indirect description of unemployment, through its effect on secondary ¢
imagery, only serves to create a more emotional impact on the reader. Abse us
Alun and Gwennie’s troubles, as a narrative device; he uses this device in the sa
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the recurrence of the same consonant sounds at the

alliteration L
proximity to one another,

allusion {lit.} a brief reference to a well-known cultural artefact, of
support a theme,

analogy a comparison between things that are in some way s

anaphora a rhetorical device involving the repetition of a word
sentences or clauses .

asyndeion the omission of co

characterisation

elliptical

enumeration

already clear.

ause in which one or more words are omitted on

the listing of things for rhetorical effect.

epizeuxis

use of repetition in an emphatic manner.

extended metaphor

a metaphor that is developed throughout the course

first-person
omniscient narration

a form of first-person narration in which the narrator i
and knows every aspect of the story being told. '

foreshadowing

a literary device which hints at a future event or even

form

the type of text used by a writer {e.g. novel, short sto

hyperbole

exaggerated use of language for rhetorical or comic e

indirect interior
monoiogue

a monologue in which the speaker serves the function
event, or a guide or presenter of information. :

intertextuality

the interdependent relationship between literary text
can influence the reader’s interpretation of the other.:

jusiaposition

a rhetorical device involving the placement of two isi‘@
other, generally to illustrate a contrast between them:

linguistic deviation

the spelling or pronunciation of words or the structure
does not conform to the accepted norm or standard. |

metaphor

a figure of speech in which one thing is stated to be an
association or similarity of mea etween the two

motif

a recurring literary el
a novel whig

image, object, word
heme and helps to creat

narrative mood

© established by a writer to influence t
- nvolvement of the reader. Narrative voice, to
that authors utilise to create narrative mood.

non-sequite?®

a statement that does not bear any logical relationsh

Cedipus complex

Freud’s term for the necessary stage in the psychose
where the male child subconscicusly wishes to sleep
father with intense hostility as a rival for her affectio

onomatopoeia

poetic device in which words and phrases are used to
describe. f
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personification the attribution of human characteristics to inanimate §
purely figurative or non-literal sense. ‘

repetition {it.} the repetition of certain phrases, words or clauses for

semantic fisld a set of words linked to a specific subject or concept

sirnile a figure of speech in which one thing is compared to a
association or similarity of meaning between the two.

speaker tags the information about who is speaking and how it is 5
quotation marks.

struciure the organisation of a narrative, or its framework.

symbolism inliterature, the use of a i ent that combirs
ng in itself, but it ca

synecdoche for when a part of something is used to r

t sentence of five words or fewer.

an idea central to the understanding of a literary / an

time shift / flashback | disruption of the chronoiogical sequence of a narrativ
past events.

untagged dialogue dialogue without information about who is speaking a
or follows the guotation marks.

verisimilitude the element of credibility or truth in a work of fiction.:

vignette a short, evocative description or account. '

Some illustrations of key terms applied to the text:

Key Term Example from Text

As we poss him the sparrows, that excitedly scurry about A
timidly {p. 79)

Foreshadowing | How were we to know what would hoppen before the day

Alliteration

They've got a fot of armaments,” | said.

‘Ay, an’ we've got our Novy,” said Dol fiercely.
The bus stopped to let an old maon climb aboard. The condu
fim up, like a flag. {p. 181

Juxtaposition

dWetaphor it Queen Street, an ex-miner played an gecordion, g tombs

Personification | [T/he Rhondda Valley noked, b creen dress pulled ¢ COPYRIGHT
Simile : n-striped rain {p. 26) PROTECTED
Symbolism gb the door marked Exit {p. 76)
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e Abrams, M H {ed.), A Glossary of Literary Terms {Fort Worth: Harcourt Braceé
e  Forster, £ M, Aspects of the Novel {New York: Harvest / HBJ Books, 1958}, :

&  Head, Dominic, The Cambridge Introduction to Modern British Fiction, 1950—;
University Press, 2002).

e Lodge, David, ‘The Novelist at the Crossroads’, The Novelist at the Crossroaé‘?‘:
Criticism {London: Routledge, 1971). 5

e  Sinfield, Alan, Literature, Politics and Culture i witain {Oxford: Blag;

Web: A
& Brustein, William , ‘Anti-Semitism in Europe Before The Ho

Scien 501, pp 35""‘.}3 Available at: zzed.uk/11472- -Brusteiy
#  Brain, “‘The Great Depression’. Available at: zzed.uk/11472-Brain '

e zzed.uk/11472-Brunete

Other texts by Dannie Abse:
e  Some Corner of an English Field, Hutchinson, 1956

s OJones, O lones, Hutchinson, 1870
s There Waos a Young Man from Cardiff, Huichinson, 1991
e The Strange Cose of Dr Simmonds & Dr Glas, Robson, 2002
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$ection-by-Section Analysis

Section t (pp. 1-16)

Debate Prompt

Dannie: :

® He describes his home life in the following way: ‘Always there was too much furnitL§
too much noise and familiarity. Always there were visitors. Lovely it was.” {p. 3} '

® He describas himsalf as ‘befing] in a race steering from the back seat’ (p. 3) when 0
which suggests he is relaxed in his family’s company.

s He describes the rules of the house by saymg th “don’ts” than ”oio’s;
adding ‘And throughout ali this my mot }. Clearly Dannie was recs

possibly deniad. :

Keith:

¢  Kaith s ie to leave his house as soon as possible after eating his

e  Thede of Keith's father suggests things are tense for Keith at the family hg
used to say hat he had whisky instead of blood running through his body’ (p. 4}.

® Dannie’s mother suggests that there are problems with Keith's family: "Mother use
to put up with, and her with a weak heart and swelling of the ankles. All his doing,
father doesn’t do.” {p. 9}

s When Keith’s mother dies his father says that their marriage ‘was good at the begi
{p. 14). This rather suggests that Keith was an unwanted child, at least as far as his

s Keith is heard ‘whimpering upstairs’ {p. 15); he cries after telling Dannie how the b

s These poinis indicate Keith being ill at sase at home compared with Dannie.

Active Learning Task
Open-ended task - personal responses required.

Practice Essay Questions
1.

2.

® Keith speaks abrupily and quite curtly, indicating tension and defensiveness w
life. An example is when he tells Dannie that he is free to leave their house af
& His cruel trick with the handie of the washing machine crushes Dannie’s nail.
anger and frustration, probably at his father, which is being displaced onte Da
penknife against Dannie because he is angry at Dannie shouting in the streety
frustration at his loud and angry father. The racist insult ‘Podgy Jlewboy {pp. &
reference than Keith’s immediate anger, but the reader cannct be sure at this
evidence of anti-Semitism in British society more generally.
¢ The fight between the two hoys after school seems to signal the end of hostili
Thomas became my greatest friend’ {p. 9). Perhaps the fight has got most of t

Read pages 1-2 closely. How does the author creats
e There is a semantic fisld associated wi

hostilities of school term i
& In describing Keith's he

atmosphere here?
m {‘day of peace”; ‘inte

iy, Dannie’s), Abse creates a semantic
ere something burning?”’; ‘the others sniffed’;
e past remains of previous tenants’; ‘sniffed and sniffed
%5 creates an impression of a house full of activity and the smell of b
Lﬁst!ing mood and the atmosphere of a talkative environment are cre
untagged dialogue {e.g. "How old’s your mother? ... Mine’s hundrad and ninet
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Section 2 (pp. 16-33)
Practice Essay Question

1.

Active Learning Tasks
1.

The complex presentation of religion creates shifts in mood and atmosphere throu
Dannie “What's it like to be Jlewish? {p. 17}, this reflects the fact that he and the ot
preconceptions and prejudices regarding Jews: these include lews not believing in

they pray and having ‘different’ blood that ‘makes their noses grow’ {p. 17). Thise
among the group of his pears. However, Dannie is able to dismiss Philip as ‘silly, be
to be Jewish’ {p. 17). Dannie is revealing an awareness of the parochial nature of hi
be no sense of menace or active discrimination surrounding the boys” words. Howe
praving on Dannie’s mind is clear a little later at home, when he repeats the same
immediate context} that ‘Philip was silly asking me what it was like to be lewish’ {ls

Later, Dafydd Maorgan’s observation about attending synago {'Pays, | always thi :
synagogue. The connections do you know? [p. 1 iistereotype of the
Later, Morgan recycles a siightly more gener t the Jews when Dannig
bach, are generally an industrious :

ras when Dannie recalls Wilfred's observation

Religion is also treat
be dry everywhere, except of course in Cardiff' {p. 2

The serd ¥he synagogue Is made to sound like a necessary routine, one Dannie
{p. 28} nie’s description of the formality of the service, read in Hebrew with se
unusually optimistic tone of the Rev Aaronowich, creates an uplifting mood. Howe
focus on the red globe {a ceremonial oil burner} which in Dannie’s mind symbolises;;
He also identifies in the swaying male congregation with ‘their long incantations’ (p
observations lend a more contempiative mood to the chapter.

5ome examples include: :
»  The explosion in the pit is accampanied by a sombra mood: ‘pitifully’, ‘painfully
disfigured’ {p. 28).
@ ‘shouted mother laughing’ {p. 28}: a radical shift in mood to boisterous happi
® ‘the chant of the Hebrew prayer’ (p. 28): the use of auditory imagery helps brig
religious atmosphere.
® ‘raising his hands, eyes round, mournfully direct’ (p. 29): the description of the r
of the narrative 3 litte, and suggests that young Dannie understands the partly
® ‘“The darkness had weight but the weight had stiliness’ {p. 31}: this gives a very
atmuosphere of the empty synagogue.
Some examples: A
® ‘It seemed natural that the prayer book wasn’t in English, but written and toid%
from right to left’ {p. 28). This suggests that a sanse of being different from otk
people; it also suggests that Dannie, with his British education, struggles to th
® ‘In that red globe the oil of Jewish history burned, steadily, devotedly’ (p. 30).3
Judaism as something precious and imperilled. :
& ‘The fusty smell of sabbaths centuries old’ {p. 30}. This
remembered traditions, with little concession m :
Soma literary devices include:
® Emphatic repetition for emphas
e  Allusion, e.g. to the Lat,

ST

veys the idea ofjud:;;
modern world.

S}, e.g. ‘Breakfast, breakfast... A
52 ‘amg, amas, amat...” {p.28}; ‘the red

g3 i g his hands, eyes round, mournfully direct’ {p. 29); the oil of lewish hi
devotedly’ {p.30}). 5
® Hyperbole/exaggeration, e.g. ‘My heart turnad over beating fast’ (p. 31}
Discussion task — parsonal responses reguired. :
® Leo quotes the poent’s first line several times: ‘Glory be to God for dappled thi
& In the poem, God’s glory is revealed in ohserving the various things he has cre
Dannie’s close observation and analysis of people and events around him.
e  The poem contrasts changing nature with the unity and non-changing nature
Jesuit, this might suggest a view of God as single and indivisible, the view of G
contrast with the Christian balief in the Holy Trinity.
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Section 3 (pp. 33~50)
Active Learning Task

I Oneexample could include:

Practice Essay Question

1. Some of the following points would be relevant content

&

The train scene: this clearly overwhelmed Keith, and students might want to
death of Keith’s mother which is clearly highly relevant, as the boy would have
death. Also of interest may be Keith's lack of response to Dannie’s point about
trousers’ {p. 143). Perhaps Keith has witnessed his drunken father doing preci
even suffering a type of alcohol-induced seizure.
Keith would probably downplay his reaction to this episade, and might even rr
comforting a more distressed Danny.

An upbeat and mildly surreal mood is creat
up to our ankles untif we had no feg
frothing seas’ [p. 37]}. In th
known as the n
S0

reflects the more leisurely attitudes of the inter-war period. The description
‘touched their toes, flexed their muscles, jumped high into the air’ (p. 38} wh
the 1930s, with the exercising craze of physical jerks and the use of wind-up
songs such as lerome Kern’s ‘Smoke Gets In Your Eyes’ and Hoagy Carmicha
The beach is made to seem like an enclave of serenity compared to the fores
elsewhere as a result of the heatwave. Abse creates a semantic field associa
{e.g. ‘terrible jaws of flame’; ‘the shrieking treas’; ‘crashing of dead branches
toriure of burnt trees” [p. 38]). This is an example of foreshadowing, the eve
tragedy, the beginnings of Hitler’s political carser in Germany and the early
the rise of other fascist parties.

The mood shifts 1o one of menace as Dannie reflects upon Oswald Moseley’s
financiers’ {p. 38} and how this targets his family on account of their Jewish he
followed with the description of ‘@ woman with big breasts’, wearing outsized
sun: this is almost a perfect example of a risqué seaside postcard caricature, 3
dialogue between Dannie and Keith that follows it return a comical mood to th
repetition {anaphora) to focus the reader’s attention on the schoolboy’s precc
variously compared to ‘big lemons’, ‘big oranges’, "big electric bulbs’, ‘big grap
Repetition {anaphora) is a halimark of the dialogue between Dannie and Keit
Ogmore best...”” [p. 411). This technigue contributes 1o the upbeat and playf
section, and the novel more generally.

The rhythm of the boys’ playful language carries over into the episode wher
seizure. Abse capitalises the onomatopoeic refrain for the sound of the train
a prelude to Keith's bout of screaming, which complements the boys’ height
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$ection 4 {(pp. 5171}

Active Learning Task

1. For this task you could draw the character on A3 paper and annotate the drawing
Alternatively, you could make a collage, assembling features from pictures of diff:
prepared to present your character o your peers.

General pointer: :
® Before vou start, make a bulleted list compiling all the features, characteristics ¢
your first and current thoughts about each of these. if you prefer you can pres

Initial impressions of the person Pr

Features

Characteristics

Actions

® Uncle Bertie’s clumsines
Clive's death rer

racteristic of a comical character,
mic in the novel. He Is both very different
y, which Dannie has not. One way In which a pe
d something you have not or if they represent or articu

& When presenting your character, bear in mind that in justifying the impact y
an immediate impact on your peers. This is where your powers of exaggerat
their first and possibly biggest test.

Section 5 (pp. Ti=93)
Active Learning Task
1. General pointers for research:
® For creating a newspaper front page, go to: zzed.uk/11472-newspaper for a
e There are many good online sources for information about the Spanish Chvil
summary of the events leading to the battle and the importance of it can be
® Remember: you are creating a newspaper arficle for readers from 1937, 50 b
without including expressions or references from your contemporary world.

$ection & (pp. 92~155)
Active Learning Task
Responses will vary for this task, but here are some pointers for Task 5 {‘Choose a form
5. Befora writing your scene, make bulleted lists compiling:
® a. the visual details of your scene; b. all the features, characteristics and acti
write about. :
® If writing a dialogue, first define clearly the other character, his/her relationsh;
being in the particular place, and what the focus of your discussion is going t
® If writing an objective prose description {witness style) of your scene and/or
attention might be initially attracted to what is taking place, and why.
® If writing a subjective monologue, consider the level of i ment you wish to
and activities taking place in the setting. Consider b agermnent of narra

Practice Essay Question
1. Some of the following poin
e The moodim

want content for the essay: :
the narrative is one of urgency, as conveyed b

B 03} in order to learn about Herschel Grynszpan. The iy
Bis a greater degree of political engagement.
arrative about Grynszpan creates a mood of empathy in both Dann;

man. The waiter's observation of how the pale, poor-looking young man had
a man partaking of food for the last time’ (p. 105) allows both Dannie and th
contralled desparation that pracedes the exacution of an act with fatal cutc
his personal tragedy and its effect upon him {‘He felt no fear now, only hate; 3
—only hate for the murderers of his parents” ip. 106]}. Bannie and the reader §
lobby of the German Embassy, barely able to balance on the lush carpet, and &
unfamifiar pitch and inappropriate tone of his request to see the German dipld
description invests the assassin with real pathos. There is also a keen observat;
Grynszpar's delight, after shooting the ambassador, at seeing von Rath’s bloo
come to fear and loathe, a delight that cancels out the pain when the embassy
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$ection 7 (pp. 155192}

Active Learning Task

1. Role Play interview (pairs)
Some examples of guestions could include:
s To Dannie: Would you allow yourself to be conscripted into the war, or woulds
e To Lydia Pike: How would you feel if Dannie was conscripted into the army to
e To Daijones: What would be an alternative course of action against the Nazis
e  To Ap lohn, the chemist: What will be the effect of the war on general medical
e  To leo: Will the war eventually turn Britain towards socialism? 5
e Yo Uncle Bertie: What would you do if you had the chance of five minutes alo A
e To Uncle isidore: Would you be interestad in playing your violin for the troops,

$ection 8 (pp. 192~208)
Active Learning Task
1. Youcan use multimedisora com

YEET poster — responses will vary.

Active Learning Task
1. One further example of how to fill in a character sheet is included below:

Character Name: Keith Thomas

Page Comment Key Quotati
‘Put your finger by ‘ere,” Keith said.’
pp. 4-5 | Cruel and combative | ] did so and he turned the hondle and my noil w
to mother,
it was the first time ! hod seen him since the fu
You killed my maother,” he said.
p. 16 | Hurt and confused ‘1 did not’.
You did’.
i didnt”
‘Her knickers are showing,” Keith said.
p. 38 | Playful and curious ‘She’s got big breasts,” | whispered,
‘Like big lemons,” volunteered Keith,

Choracter Analyses
Active Learning Tasks :
These exercises are intended to help you think about how the characters may feel at diff
1. Dannie :
al  You could think about:

@ Your opinion of Mrs Gregory

@ How you imagine Kaith must be fesling

= Whether you could have done or said anvt!

o How you feel about Keith

for Keith COPYRIGHT
f PROTECTED

b} You could think about:
@ How you feel at the time
= How you imagine the future to be without Keith
@ Your opinion of Mr Thomas, Keith's father
® How you feel about your friendship with Keith

General pointer: Much of this would be devoted to memories of the childhooc§
would be an element of guilt about your failure to rescus Keith from his streak
Mr Thomas’s failings as a father, and the strong sense that an important chapty
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Keith
¢} You could think about:
® How you feel about the affair
" Whether your opinion of your father has changed
@ Your opinion of Phyllis
e What vou plan to do next

General pointer: As the pair of you finds it ‘difficult to get on’ {p. 188}, the affa
independence from your father, and confirm the general chservation that his
might also share the same view about Phyllis that you previously expressed a
is a ‘Gold-digger’ {p. 131}

d}  You could think about:
+«  Your fealings about the war
s Your feelings and thoughts as you
How you feel about Danni

- unless a bomb’s got our names written on it {p. 201). However, playi
the fear at the back of your mind as the bombs approach.

2. a}  Youcould think about:
e Whether you will tell your son Keith and how you think he might react
® Your feelings for Phyllis
@ Your intentions for the future
" What ways you think yvou shouid change your behaviour

Language :
General pointer: The tone of your diary entries would combine guilt with fataiisrr§
negative opinion of you), but there is also a sense in which the affair is convenie
you don't feel that you have much to lose, However, Keith's reaction after you ki
want my mother’ [p. 701} has left you distraught. You'll be very hesitant {at least

b} You could think about:
® What you feel about the way the neighbours think about you
° How you feel about your Hife up until now
® How vou see the future without Keith
@ What you might have done differently
«  What you intend to do tomorrow and in the future

Language
General pointer: Your sense of isolation has been growing since your wife's de
‘Memorial Meeting for fimmy Ford” {p. 72} will still see negative associations a
tone of your writing will be bitter, and what yo R convey a real sense};
time, imagine a future for yourself :

COPYRIGHT
PROTECTED

Dannie’s Letter
¢} You could think &

: v you feel about spending so much time alone
s How you feel about Lydia

General pointer: You would raise the point that you feel a bit of a spare passer
focusing his attention upon Henrietta. You might hope to gain Lydia’s sympat
her attentiveness when you next meet. You should conceal any jealousy you f
more atiractive than you to the opposite sex {"His blue eves and red hair and
to a woman’ [p. 172]). You might also share some of your feelings of elation w
would probably tall Lydia how you wished she could have baen with you. You
Keith's nervousness in purchasing condoms, in order to sleep with Henrletta,
nearly as grown-up as he is pretending 1o be.
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3. a} Dannig’s Mother and Lydia Pike
Dannie’s mother and Lydia Pike could think about:
® What they think about Lydia’s relationship with Dannie
" Why Lydia is / is not a suitable girlfriend for Dannie
¢ The things that are important to them now they are on the brink of war
e What it's like living in 1930s Cardiff for a woman :

Example {Dannie’s mother): You are worried about the fast-changing world ar§
stability for your family. You believe, based on experience, that a lawish girlfri
Dannie. You might point out that Lydia’s attitudes towards love seem superfic
Lydia, “it’s so manly” [p. 1171} and voiced to get attention. Also, you might th
boys {Dannie: ‘1 wonderad how other boys kissed her and which boys? [p. 12

recognise that Lydia’s loyalty to Dannie is genuine. 5

Debate Prompt
Discussion task — rasponses will va

¢} Dannie and Keith

Dag N '
iton of Mr Gregory 5
thoughts and feelings about Mrs Gregory’s behaviour towards Keithi
e Their attitudes towards getting involved with a married woman E
@ How others would react to Keith's infatuation

Fxample {Dannie): You might share the background you have gained from Sad
what she really thinks about Keith and yourself: that you are just boys and ‘a r
would agrae that Henrietta is beautiful, but you disagree about her hating her;
where Keith and Henrietta slesping together is concerned, due to the risk of p:
Keith that your friends would see his infatuation as a topic for humour, taking
joke about one of you being in love with Henrietta. Also, the fact that both of
not see Keith in a romantic light {'... he was becoming too much for me. I'm ng
[p. 187]) would tip the balance of the argument against her treatment of Keiti’%

Debate Prompt
Discussion task — rasponses will vary.

) War
You might like to think about:
o How distant Spain would seem in the 1930s, both geographically and CUE&%&
¢ Their attitudes towards politics
e Their feelings about fighting for a cause that doesn’t directly affect them
@ Their attitudes to war in general 5

Examples: Dannie’s father: politically engaged, but would prioritise his sons’ w
mother: believes that ‘Jews should always be Liberals” as ‘all extremes were b
communist versus fascist conflict as one between tw emes; Dannie: the
“Why don't you fight for Spain? {p. 79), may an o standing up for h
commonsensical medical man, he wot ea of war and would p¢;
home would benefit from ‘
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% Dannie feals about his Jewish identity

WOW he feels about having been taunted at school as a boy

e How his lewishness sets him apart from his Gentile friends

e How he feels about what is happening to lewish people in Germany

General pointer: As a child you were confused about the meaning of ‘Jewishn

like to be Jewish all vour life? {p. 22}. This confusion stems in large part from
have faced from fellow schoolboys and Dafydd Morgan's unsubtle sharing of i
You are also conflicted about Jewish religious ceremaonias, being keenly aware
the oppressive nature of the synagogue environment. However, your home i
you think your friends stupid for imagining Jews must be very different from t

Ash on g Young Man's Sleeve: Study Guide for GCSE Page 64 of 68



of your family’s own prejudices, such as apparently accepting the definition
‘contemptible’ {p. 20} on account of his idlenass. Conversely, you are unswa
of Gentile girls. Your detalled memory of events in 1934 {pp. 38-38), when t
began to assert themseives, shows the impact the persecution of your peopi
retrospactively gain knowledge and insight into these events.

Settings

Practice Essay Quastion
1. Begin by underlining key words and phrases {photocopy the extract).
® Examples: :
o Semantic field relating to iil health: listlase’; ‘dampness seeping right thr
‘vellow viscous fluid”; ‘coal and blood’; ‘convulsion of coughing’ {p. 26). A
o Sernantic fleld relating to dampness, with da :
hope and expectations and depression®
fluid’; ‘wet’ {p. 26). ‘ 5
e  Annotate the extract: wri ghts and feelings it creates for you
wrong answer bul th v you refer to the language in the text, the r

nashes’; ‘rain’; 'dam

minable decline and loss of purpose in the community, of people g
nd misery. A
s in your response, you should considar how Abse creates the image of the Rhoi

irmpact of this on the reader {‘the green dress pulled off it'): is this a shockin

o Theimage ‘naked, bony, the green dress pulled off it’ {p. 26} usesthe m
Rhondda Valley, signalling its abuse both in terms of the coal mining in
health of residents) and its subsequent neglect {e.g. unemployment, no

o The metaphor of ‘a girl trembling near the coal-mine with a gentle flutt
{p. 26} again suggests that the Valley has been left barely alive by the e
Conversely, the proximity of the mine also may indicate the ‘gir’s’ nesd
There is also an added inference for the reader to draw, thai the wome
been left particularly vulnerable by the economic depression.

e  Use your knowledge of the whole text to inform your response.

o This scene complements the rise of communist sympathies in the 1930
the novel; conversely, it helps explain the rise of the fascist narrative of
strangled by the greasy fingers of alien financiers’ {p. 39), as convenien
sought to bear the blame for economic decline.

o The scene explains the excdus of young men from the area who were’
their own tongue, thelr own language, thelr own customs’ (p. 27} in sear:
the fragility of Welsh culture, and in particular language.

Themes
Active Learning Task
Sample mind map content for theme of ‘Childhood’.
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Fights with Leo /
sibling rivalry

Fights with
LHERS car
he leering

Keith
strahger, the ' 2\

epileptic passenger % Parental ‘nagging’ /
- family expectations;
\\ ¥ bad example of
Impact of the Isidore

death of Keith's
maother

Guidance from Wilfred
/ parent substitute
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Active Learning Task
Example of theme sheet for theme of ‘Childhood’.

Theme: Childhood
Page Thame Comment

Round the corner amb
in the early interaction with Dirty-face, we | dog followed behind.

7 get a sense of the children’s exaggerated ‘Gosh’ | said, ‘there’s D
fear of anvthing out of the ordinary. We both hesitated. Ther;
of Dirty-face.
in the classroom, the children’s natural Somebody passed me

7 sense of mischief and spontanecus need iove with the Heod.” I d
for fun is demonstrated. s it at the back of
We see evidence of the bogeyman efls
13 the use of far-fetched warn '
to try to get their chils

her had said sometis
give you to the gypsies.”:

3

The Writer's L&
Abse uses p Lt xts, such as songs and poems, to connect his story to wider
called inter; .
e in pairs, choose two populiar songs {one each) and use the Internet to print out a

songs. Make sure that the song lyrics are not offensive and are appropriate fora s

to like the songs — you can choose songs that you find annoying.
e  Stick the printed lyrics onto a shest of A3 paper, leaving plenty of space around e:
® Annotate the lyrics to indicate any feelings, mood and atmosphere that come to mig

Your task is to create a connection between the songs by finding common themes. You .
no obvious connection. For example, if both lyrics evoke a feeling of desire, then thisis
songs ara about one particular experience, this Is a common themea. Se2e how many them

No indicative content.

Form

Debate Prompt

1. The narrative point of view in the novel is first-person omniscient, an uncomimon ch:
partner the pitfalis and benefits of Abse’s choice. :

First-person omniscient narration potentially offers the writer the best of all possibs{&

advantages: 3

® It allows the focus on the interior thoughts of the narrator-character plus a
characters as well as contextual events. In this respect, first-person omniscie
conventional third-parson omniscient narration in not creating the same deg
and the main character{s} and allowing the reader to care more about Danni

® Readers are used to being told stories from childhood { the omniscient n;
rather than limited information being Qhared fros haracter's fimite

#  This form suits a story with a large sco ne with many charact
one that takes in world events nittt episodes of action.

% The form is more suit 3 wcters {such as Keith) are to be killed of
impossible i d point-of-view narrator, but the details would §

a
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< the following pitfalls:

® It can appear to affect narrative verisimilitude, or the slement of credibility
exarnple, when Dannie and Keith are at Barry Island, the narrator’s recollectiog
{clearly voiced from a period in the future) jars with the descriptions of beachi
A similar effect is achieved in the synagogue scene when, after joking around §
Dannie stares at the red globe and suddenly lists his older brother Wilfred's
biblical figures and Marx and Freud, all of whom “lived in that globe’ (p. 30).

e Thereis a lot of description and summary in the novel, a focus on telling and |
readers what is taking place. The vignette about Grynszpan and von Rath (pp..
Abse’s subtle psychological observation is also present,
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The Writer’s Use of Longuoge
Active Learning Task
Responses will vary.

ideos and Messages
Debate prompt
Discussion task — responses will vary.

Form
Debate prompt
Discussion task — responses will vary.

Structure

Practice Essay Cuestion

1. Examples which indicate a shifting poi
e The shift to omniscient nod

This plac

cribe the international events of
i 5 coming-of-age experiences on the beach
drrative juxtaposition emphasises both the precious
comes are now more likely for the pair in the near future.
g eferance to Oswald Moselay, in particular, alludes to the parochia
the English” — shouted Muoseley..” [p. 39}), perhaps something felt keen
adulthood. The references to the general strike in San Francisco, facile
and Mussolini also emphasise that the world is in crisis {"The noise fall
immediate threat to Jews posed by Nazism is symptomatic of a broade
e The shift to third-person omniscient narration in the vignette about Grynszp
o This embedded narrative is ostensibly narrated by Wilfred and it resembt
though the events described have no direct connection with the novel’
not be possible without the shift from limited first-person narration to
it adds considerably to the impact of the themes of war and lewishness
o The vignette succaeds in creating tension and a sense of urgancy that D
quite equal, and it does so in the following ways:
n by revealing the thoughts and doubts in Grynszpan's mind
Ll by revealing his sense of being somehow separate from his own a
urgent.” Not like his voice at all.” [p. 108]; It was strange; and the
somehow persecuted by the thick carpet that hinders his moveme
Ll by showing the growing fear of the Embassy officials
n by creating a ‘slow-motion’ atmosphere in the narrative after von R
his gun {"... everybody stopped thinking. They all appeared like figury
pose eternally.’ [p. 109])

O

Contest
Debate Prompis :
1. e  The vignette succeads in bringing the reader closer to the wartime intrigue th :
reported in the media. 5mall details give the reader :
life of luxury still enjoyed by wealthy Parisians_t}

fronic refrain {‘A hazardous calling, thought Gwennie.” {p. 271} convey
the face of tinancial, political and cultural forces that conspire against the righy
such as har hushband’s. 3

Active Learning Tasks

1. Discussion task — responses will vary.

2. General pointer: Try to use emotional language and imagery to make your audien
matter emotionally; for example, you may like to imitate some of Abse’s technigu
busking ex-miner with a ‘tombstone in one of his lungs’ (p. 32}, or the imagery of
depression (p. 26 and p. 32).
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Practice Essay Queastion
1. General pointers: :
® Make a note of significant historical events that are mentioned {e.g. 1930s un
Deprassion’ — a3 worldwide economic depression in the decade precading W
persecution of lews in Germany and Europe; war-torn Britain).

® Carry out some basic Internet research for at least two events to inform your -

o Anti-Semitism in twentieth-century Europe predated the Holocaust, whig
part of the indifference to the problers facing lews across Europe in the
failure of the Evian Conference 1o aid Furopean lewry of 1938, intended
Reich, and the lack of accommodation by European countries to Jews fle;
emboidenad the Nazis to single out the Jlewish paople for persecution,
William | Brustein and Ryan D King, ‘Anti-Semitism i, Europe Before Th
i ed.uk/11472-Br
in Britain, such as}
ble at: zzed.uk/11472-Brain |

he effect of the Depression on Britain. See the quote from lessica Brain’
‘Industrial areas such as southern Wales, the north-east of England and E
affected due to the staple industries of cosl, iron, steel and shipbuildin
economic hit. Jobs subseqguently suffered and the areas which had flou
were now suffering badiy.’

® Make reference to the novel as a whole by showing how Abse presents and de
reader {e.g. violent actions are initially presentad as phenomena taking plac
prasent the threat of war as being more imminent or near to hand?}.

The aerial attacks begin near the novel’s conclusion, with the bombing of Ke
example. Other examples used 1o develop the onset of Britain’s role in the wa
o Chamberlain’s announcement of war {p. 192}
o The air raid warnings on cinema screens {p. 192).
o Dannie’s mother's anxious question: ““Where are the boys?” my mothe
o Led’s reflections on ‘Going back after too short a leave to the Unit’ {p. 1
o Dannie’s father avidly listening for radio broadcasts from Lord Haw-Ha
o Bertie's refusal to accept the fact of Clive’s death at Dunkirk {pp. 136~1
is touched upon in his conversation with Dafydd Morgan, who tells him ‘g
you're i’ {p. 197).
o Dannig’s parents worry about ‘Both boys [being] abroad’ {p. 206}, partict%
battle soon.
o The Aaronowichs’ discussion about the fate of the fews, the ‘Age of the ¥
shrapnel that hit their dustbin lid and the green flares of the enemy that §
both an acknowledgement of personal risk and, tussion of the war’

o The vivid imagery used to indicate the enemy threat. £
L]
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. 193}
the green flares dropped, leaving the streets cut out in wog
arson, luminous’ {p. 197)
‘Mear the brook a few alr-raid shelters... and a concrete turret cama@s
convalescent in the weak sunlight’ {p. 206} 3

s
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