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Teacher’s Introduction

The War of the Worlds has perennial appeal as an adventure story which asks enduring guestions about science and
power, and addrasses how humanity deals with disaster, while giving insight into Victorian valuas and questioning
the nature of empire. This study guide provides students with a clear and accessible analysis of the text and includes
a range of learning tasks and activities, including extension tasks to challenge and engage stronger learners,

This guide includes the following sections:

s Plot summary: an overview of the key events of the story and narrative structure.

¢ Chapter-by-chapter analyses: detailed analysis of the text with discussion topics and activities throughout.

&  Characters and relationships: focused analyses of major characters, their significance, and the technigues
used to present them: the narrator; the artilleryman; the curate. Analysis of the roles of minor characters:
the wife; the brother; Ogilvy; Henderson; and the Elphinstone ladies.

¢  Relationships mind map: a visual representation of the interactions of characters.

®  Settings: analyses of key settings and their significance: Woking and the suburbs; the house at Sheen; the
artilleryman’s lair; London.

e  Themes, ldeas and Messages: analyses of key themes, ideas and messages in the novel, including war and
conflict, invasion and imperialism, the destruction of civilisation, science and technology, and human
complacency.

s Language: Wells' use of language, including animal imagery and journalistic style.

e  Form: exploration of form, including genre and narrative form.

e Structure: Wells' use of structure, including text divisions and narrative conventions.

¢ Context: key aspects of social, historical and cultural context, including imperialism and technology, and
spome biographical detail.

e Key term glossary: covering all key terms used in the guide.

Please note, some of the tasks involve research and so require internet gccess, e.g. tasks on p. & and p. 36.
Specification Information

This resource supports the teaching of The War of The Worlds by H G Welis as
part of IGCSE Literature in English syllabus {2023-2025).

Always check the exam boar
e War of the Worlds appears on the Cambridge IGCSE as part of Paper 1 website for new information,
Prose (Section B} inciuding changes to the
e  Paper 1is 1 hour 30 minutes long specification and sample
e |tis made up of Poetry and Prose with two guestions on two texis: one assassment material.

poetry and one prose
& [tis worth 50 marks and is externally assessed

Students will be examined on their ability to meet the following assessment objectives:

Assessment Deseription Weighting
Objective in Paper 1
AO1 Show detailed knowledge of the content of literary texts in the three main forms 2554
{drama, poetry and prose), supported by reference to the text. -
Understand the meanings of literary texts and their contexis, and explore texts

AQZ . . . 25%
heyond surface meanings to show deeper awareness of ideas and attitudes.

AO3 Recognise and appreciate ways in which writers use language, structure and form 259
to create and shape meanings and effects.

A4 Communicate a sensitive and informed personal response to literary texis. 25%

Note: The Wor of the Worlds could be used for Component 5 {Courseworlk) if not chosen as a set text for Paper 1.

Edition of the Text
Penguin Classics. 15BN 978-0-14-144103-0
Wells, H G {2005) The War of the Worlds. Edited by Patrick Parrinder. Introduction by Brian Aldiss. Notes by
Andy Sawyer. London: Penguin Classics.
Z Knight, Moy 2022
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Book 1

The narrator explains that the events of the novel took place six years
before, when no one even suspected there could be life on Mars...

Early on: lights are seen from Mars, craating interest amongst scientists, The na
namead Ogilvy to see them from his observatory.

Later, one Thursday night: what peopie think is a meteor lands on Horsell Comn

Friday: in the morning, Ogilvy goes to investigate and di itisinfact an art
the gathering crowd who see the ‘monstrous’ lo
cylinder but struggle with sarth’s atmos

deputation’, approach the cylinde;

t back inside. A group ¢
mmunicate, but are wiped out

Friday night: the na “ime and tells his wife what has happened; th

the comm

,’{

Saturday: reassurad by the presence of the army, expecting them to e
However, the Heat-Ray destroys the army and much of the town. :

Saturday afternoon: the narrator borrows a cart and takes his wife to cousins in

Saturday night: the narrator travels back through the storm and sees the Martia
of the landiord whose cart he borrowed. Most of Woking has been destroyed. &
and meets the artilleryman, who is hiding in his garden. f

Sunday: the narrator and artilleryman travel to Weybridge where they are caug?%
returns to the army and the narrator meets the curate. The Martians use the Big
and curate in a house. :

Meanwhile, Londoners have found out about the danger approaching, and the :
brother managed to escape on a stolen bicycle, rescuing the Elphinstone ladies f
brother and his companions escape by boat, but soon all resistance to the Martig

Book 2

The narrator and curate are still hiding in the house.

Monday: after the smoke clears, the narrator and curate escape the house and Z
along the way. They see a Martian collecting up people and throwing them into
the Martians may have a more sinister purpose for people than just destroying t

B 0008

Then, the narrator and curate are trapped in a house when the fifth cylinder lang
there for fifteen days. ;

ad’, and possibiy%
ims). :

On the third day, the narrator witnesses the Martians ki
time he saw the Martians directly injecting biood fra

On the sixth day, the narrator tries t
The narrator and curate’s relatin
noise the curate is maki
attention of
UNCONSCIo

After fifteen Tays, the Martians leave and the narrator escapes the house to fin
There are no people about and everything is covered with the Red Weed. Then
who is planning an underground civilisation. However, his plans are unrealistic s

a3, but the increasingly hyste
wit more and more, unttl on the:
HOr hits him over the head with the meat cle;
i around the house with tentacles. The narra
, curate is dragged away.

ead

The narrator wanders through a deserted London, but is beginning to become ¢
Martian, hoping to be killed, only to discover the Martians have all been wiped ¢

The narrator has a nervous breakdown, but is nursed back to health by kind stra
and being reunited with his wife.
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Book 1: Chapter 1
Summary

The narrator looks back six years, commenting on how different things were be

on scientific views and humanity’s ignorance of Martian intelligence, then recal
invasion was about to occur. He and Ogilvy observed Mars through a telescope
impact on everyday life.

Structure: the order in which the narrative is presented.

Retrospective: looking back. A refrospective narzati
things thot have already happened.

geture of the text we can see that there is a lot going on &
ST his key themes and ideas: science and technology, human ¢
empire, and the media. The narrative is retrospective, giving the narrator auth

The novel is told using a first person narrator, giving us a
personal view on events. However, Wells also establishes
scientific verisimilitude. Using a journalistic style, the narrator - Verisimili
refers to real scientific articles {such as the 1894 Noture which oo
reported flashes ohserved from the Lick Observatory), and includes scientific de
believable, and so a more effective warning.

MNarrator: 1

The narrator is characterised as someone who takes an interest in new science
his observatory and is busy learning to ride a bicycle. He also mentions the rail
logical thinker, who is well read in science; he is writing about morality {the stu
our ideas about what is right and wrong can change.

One of the narrator’s concerns is human complacency: he describes people goi
‘infinite complacency’ {p. 7}, the word ‘little’ emphasising just how unimportan
‘vain” and arrogantly assumes that if there were life on Mars it would be “inferioy
missionary embrace’ {p. 7). ’

Complucency: the fesling when someone is pleased with themselves and deesn't see o
way they are or behave, they feel they don't need to try and they don’t think anything

Someone who feels this way is o complacent person, The narrater colls oll of humanity

at the narrator
will happen is one of the first signs of Wells perialism throughot

The narrator also refersto b
made them o i
{n. 7). He
animal exti
existence’ b

; res the Martian takeover to the ‘utter destruction
bist also upon so-called ‘inferior races’ such as the Tasmania
opean {British} immigrants {p. 9).

At first, newspapers fail to report outbreaks of gas from Mars and the
media are wrong about events. These ideas are also raised during the
narrator’s night-time stroll, when he is “feeling [his] way in the
darkness’ {p. 11}). Although he looks at Mars through the telescops, oo

the Thing is ‘invisible” to him {p. 11}. He does not have the technology or know
Meanwhile, hundreds of people sleep peacefully below. The narrator’s walk in t
the limits of human knowledge and technology and the sieeping people becom
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i

ook 1: Chapters 2 and 3
Summary

People see a falling star and assume it is a meteorite. The next morning Ogilvy g
help from a number of people and is eventually helped by a journalist, Henderso
London. A crowd, including the Astronomer Foyal and several workmen, gather

Analysis
When the star falls, the narrator is sitting by the window but Bective-learnin
‘saw nothing of it” as he is not looking at the right time; he ‘A Message R

As news spreqag
evening paper
Received from

comments on how easily he would have seen it ‘had | only
looked up as it passed’, drawing attention to how
important event is repeatedly missed {p.

C g Weking'.
understands how significant the
interest. It isn’t untii the, anyone goes looking Choose o head
for it, Think about:

°  Key events

When the TrsENs found, Ogilvy and his companions do not o Context: ho
have the scientific knowledge to deal with it: for example it viewed the
‘had not gceurred to him [Ogilvy] that the cylinder might be
holtow {p. 14}; neither he nor the Astronomer Royal can opsn
it; no one knows what it is. They do assume they are abla to help it, overestima
they try to carry out an ‘excavation’, like an archasologist might dig up an ancie
assumnptions it might be dangerous to them.

The crowd who gather around the cylinder, and the two men Ogilvy first approa :
ignarant ‘common people’ of England who have very little knowledge of science

The waggoner does not understand Cgilvy and does not believe him. This is par
and appears dishevelled, H G Wells criticises the Victorian social values which cg
politeness to be a sign of trustworthiness. f

Discuss...
How many examples can you find of complacent behaviour, where people do not take ¢
Your examples could come from these chapters or the novel so far.

it is the journalist, Henderson, who takes an interest. After seeing the Thing, he
telegraph London. A growing crowd of people, including the narrator, are draw
arrive quickly by train. The combination of media an nologies allows &

COPYRIGHT
PROTECTED

rrator returns home for te,g;,,,
rstand what is about to happen. :

The Lord Mayor, however, is still in |
a lack of urgency as the pe 24,

opening chapters is very significant. Like the narrat

London. The setting, with its gquaint inhabitants, perfectly e
Wells criticises in the navel: its xr
be safe. The domesticity of the
Sedting: the time and place ) rather than big city, make the in
where the story is set. invasion strikes at the heart of p
Domestic: concerning home or the family. Eurthermore, the presentation o

accurate, adding to the verisimili

The subur
about 23 m
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Book 1: 1
Summary

in the evening, the narrator returns to the pit where a large group of people ha
the pit in the pushing of the crowd. The cylinder unscrews and the crowd runs

the man attempt to climb out of the pit then disappear.

Analysis

1apter 4

The narrator and, he suspects, the rest of the crowd, expect the alien What
to be, though a little different, ‘in all essentials a man’ {p. 21}; their

limited world view means they are unprepared for the r

man’s deat?
suggests the

The narrator also finds it noteworthy that ‘ladies” are joining in the pushing in t
Victorian expectation that women are more gentle and resarved. That they are

makes the behaviour seem especially shocking {p. 20).

What particularly frightens the narrator and crowd
about the Martians is how unlike themn the aliens are:
they are afraid of difference. The Martians have an
oversized head and withered body. The narrator
describes their eyes as ‘vital, intense, inhuman, crippled
and monstrous’ {p. 22). Although the Martians are
incredibly powerful, the word ‘crippled’ is used {o
describe them. The contrast betwsen words like ‘vital
and ‘crippled’ demonstrates some of the contradictions
and complexities of Martian evolution: they are
incredibly powarful, technoiogically and intellectually,
and incredibly wealk, physically and emotionally’. For
Wells, the prioritisation of intelligence means dangerous
power and underdaveloped emotion and empathy.

Hanity's ignorance and indifference are dangerous.

Active-tearming Taské
Alien appearances
Look again at the p
big greyish rounded
disgust and dread’.

Research images an
science fiction. Roug
essentials a man’ (b
athers, do any of th
influenced by Wells

Extension: give eac
abstract noun to ref
associated with the

éf/;am Tip

For the exam, you need 1o quote, and quote wel
When you read the question underlis

For each key word write
sure Your resp

\fjaiysis of the Marticns.

o you know what ideas and

y relevant, short quotes from the novel youl
dtérent parts of the text, uses evidence {examples fr

B revising you could crecte a small bonk of one or two word quotes o
‘disgustme narrator feels when he first sees the Martion, or the word ‘crippled’ b
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300k 1: Chapters 5 and €

i

RS

Summary

The crowd gradually returns to the pit. A small group, including Ogilvy  §7 wa .
. : Bris

and Henderson, approach with a white flag. A Heat-Ray comes from Hum

the pit killing people and attacking the surrounding countryside. The Wha

narrator tells us that humans are still unaware how the Heat-Ray so fa

works and recaps events. or ha

Think

Analysis .,

Wells draws attention to humankind’s naivety and p ss: the

deputation expect their white flag will be re i spected as

a symbo! of peace and their use of GW ‘we 100 were

intelligent’ (p. 25). As witht :

flares from Mar: ’ t the appearance of the Martians, Sym

they are co : . Their gesture is not just a failure but stand

utterly ignoy k2y are ‘swept out of existence’ {p. 27). The fact they % somey
approach peacetully means nothing to the Martians who are a
superior farce.

Some of the people are crushed by the rest of the crowd in the panic, rather tha"é*f
suggesting that people are, to some extent, to blame. Z

The insignificance of humanity is emphasised when the narrator describes the d
buildings, saying ‘Nothing was changed saved for that...” {p. 27}. This also raises
characterisation of the narrator. He often seems to admire or sympathise with t
he explains that before we criticise them we should consider that they are not u
seen as guilty of the same calicusness the Martians demonstrate. However, as
‘stumbling” he could also be interpreted as shocked by how insignificant humani
suggests he is cverwhelmed {p. 27).

COPYRIGHT
PROTECTED
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Active-learning Task
Marny of the characters in the novel are symbaolic. For example, the policeman represe

Droaw up o table of these characters with the following column headings:
¢ *Characters’

o ‘ldeus/themes they represent’

¢ ‘Key gction’

*  “What this reveals about the idea/theme’

Add 1o this as you read.

as fleeing ‘with h '
screaming’ {p. 30} human authonty is being overt Victorian systems of

wanple of war and conflict in which on
semingly safe suburban England are victims
colonisation, particularly on helpless, innocent
they destroy weak and helpless people. Wells implicitly
a right to rule their empire and conguer other lands based o
other races: we see the crueity of an empire which is maintained through sophis

% Exam Tip

The extract is o springboard for your answer but you must show understanding of #
ask you to refer 1o other points of the novel, and this is your chonee 1o show how we
what part of the novel the extract is from and ry to select your different points fro
example, if the extract is from the start choose one from the middle and one from #
one from Book 2. If you then write about how this theme or idea stays the same or ¢
points you will not only be showing good textuc! knowledge, you will aglso be analy

71 O 01 0 60 0K 8 K 20 % 20 8 203 90 G 501 0 50 9 9 0K 1 K290 8 20 8 1% 23 90 G 25190 0 550 0 9 51 0K 5 0 20 853

Practice Essay Question
Using the exiract and your knowledge of the text as a whole,

‘Mothing was changed save for that... [end of chapter] {Tha

H

H

H

S

: in this extract, the narrator flees the common affer witnassing
|

; Write about how humaon helplessnass is presented aft this and

The War of the Worlds Cambridge iGCSE Study Guide Page 7 of 58
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300k 1: Chapters 7 and

summary

The narrator returns home to his wife and tells her what has happened, reassuri

{eave the pit becauss they are not used to sarth’s gravity. He eats what he desc
far a long time. On Thursday night, only people nearby are affected by events: |
by the papers. On Friday night, soldiers begin to arrive and surround the pit. A

Analysis

In terms of structure, when the narrator tells us this will be his final

, especially
event is
‘Hext chapters, over €
the first is dealt with we
e up with events.

Y
ST

nanity’s scientific understanding isn’t as good as
people thinkS88 ™ the narrator describes how he offers ‘comfort’ to his :
‘eweet, anxious” wife with scientific arguments {and that the same

arguments were in the papers — so shared by lots of people) that the
Martians cannot leave the pit due to differences in gravity between the earth an
now knows better and provides the missing scientific information, explaining hox‘

R

Furthermore, in terms of human complacency, the press don't believe Henderso;
sendd another message they think it must have been a ‘canard’ or rumour; howey
more information because he is dead, :

in Chapter 7 the narrator makes a symbolic break from Victorian social
conventions: ‘My terror had fallen from me like a garment. My hat had
gone, and my coilar had burst away from its fastener’ {p. 31},
Remember, Oglivy was not talken seriously when he lost his hat {p. 15}
in Chapter & he then remaris that the ‘most exiraordinary thing’ was
how guickly ‘our social order’ fell apart {p. 35). Victorian society and
hierarchy are presented as incredibly fragile and insecure; society’s
values are as easily removed as clothing.

The narrator describes himself as perhaps a ‘man of exceptional monds’ and at t
through a wide range of emotions {p. 32}: terror, shock, surprise. At points then
not concerned enough about the invasion, but he then reassures his wife all will

mplacent, but also show fear as the narrator k

Te military are ‘alive to the seriousness of the business’ {p. 37). T
that the military are not only more aware, but more active than most of the popy
deadens them.

The War of the Worlds Cambridge iGCSE Study Guide Page 8 of 58
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00k 1:

\apter 9
summary

Saturday is a day of ‘suspense’. Hammering noises and smoke come from the pit
the soldiers will succeed. However, they fail to destroy the cylinder. The Martia
area and the narrator decides to escape with his wife; he rents a cart from the ing

Analysis

Despite the events of Friday night, on Saturday morning life goes

imagery
on as normal. The narrator discusses events with his mitkman, in a somethin
very suburban and domestic scene and notes the ‘familiar .
reassuring’ noise of the trains {p. 38). The word fam :‘lﬁ g;’:
emphasises the comfort of the setting: the t hei;?s s
invasion is how it transforms the lands detail b

something totaily different.

é'spldiers won't kill the Martians if
that can pe ided’ making the arrogant assumption the
soldiers will? ter than the Martians and able to beat them,
despite the evidence of Martian power; and the neighbour
complains that it is ‘a pity they make themseives so Active-le

The milkmang

unapproachable’ as ‘we might learn a thing or two’, rather %ﬁg:“;;;
underestimating the extent of Martian superiority {p. 38}, The used ﬁ, d

narrator says he found people in the town quite secure again in the
presence of the military’; they feel safe now the army have arrived; Use an on

to him the Martians ‘seemed very helpless’ at the time {p. 40}. zm,d’luw
more exa
Throughout the novel humans are compared to animals. in this You con u
chapter when humans try to communicate to the Martians with a browser t
flag ‘The Martians took as much notice of such advances as we Think abe
should of the lowing of a cow’ {p. 40). To the Martians humans help Yioih'z‘
seemn unsaphisticated and uninteresting; they do not recognise F;g‘:ngxzmé
human communications as language and do not respond. animal (sus

Again, the narrator typifies people and marks them by class. He
comments that sappers are more intelligent than ‘common’
soldiers {p. 39). ‘Commeon’ is the same word he used to describe
the members of the crowd earlier. He attributes this to better
education, but it can be hard to tell if he is sympathetic to
‘common’ people because of their lack of education or scathing of
their ignorance.

The narrator comments that the media reportage of the
‘inaccurate’ {p. 40}

COPYRIGHT
PROTECTED

H G Wells uses authentic details to m

Practice Essay Question
Explore ideas about how human arrogances contributes 1o Mg
and elsewhere in the novel,

in this extract, the narrator chats o his neighbours about what ;
‘They aren’t fo be killed... poor Ogilvy' (Chapter 7, pp. 38-3%}.

The War of the Worlds Cambridge iGCSE Study Guide Page 9 of 58




Book 1: Chapters 10 and 1
Summary |

Leaving his wife with cousins, the narrator sets out at night to return the cart. Hy
surrounded by confusion and smoke. The third cylinder falls. At one point he se
stumbles on the body of the innkeeper. He continues to travel until he arrives h
looks out at the damage nearby, watching the Martians, then invites in a hiding ¢
in on some of the things he has missed, explaining how the Martians wiped out

Analysis
Chapter 10 is calied ‘In the Storm’ and this night-time storm
significant. The atmosphere is tense but the vnolea
symbolises the chaos and danger surroundingds
powerless to stop the Martians as t
smoke, noise and light ¢ ;
sounds and siz

the weather. The
viians gets mixed up in the
ng them seem like a force of nature.
Furthermo reflacts feelings of anger and despair: something
terrible and? Tul is happening. The night-time setting reflects the
ignorance of people: they cannot understand what is going on, just as the
night makes it difficult for the narrator to see. During the infrequent
flashes of fightning the narrator begins to get a ‘flickering’ picture of what
is going on, but only ‘vaguely’ as the light is ‘blinding’ {p. 46).

When the narrator first sees the Thing, a ‘monstrous tripod’, itisina
flash of light {p. 46}; for a moment he can see more clearly {both
metaphorically and literally). He describes it as machine-like: ‘g walking
engine of glittering metal’ {p. 46). As the storm and the Martians
mingle, the thunder is described as ‘like a rocket” and ‘like the working
of a gigantic electric maching’ {p. 46}; the natural world about him
becomes more and more mechanical as the Martians spread.

The soldier tells the narrator about the ‘leisurely” way in which the
soldiers were wiped out by the Martians, who then pursue and kill the
townsfolk {p. 53}. The Martians have very developed technology and
have become more like machines than people or animals.

The Martian invasion levels people across the distinct Victorian social
groups: destruction is ‘indiscriminate” and ‘universal’ {p. 55). The
divisions between classes and levels of education become unimportant
as a far superior force overwhelms them.

When the narrator stumbles upon the body he deser
person looks and tries to work out how theydy

. In this moment, he seems very d
but not emotionally, hkp th :
them {p. 49)

unemotional and sc‘;entxfic point of view. He descrlbes th@m as amarmgiy bw;y
them {p. 51). :

There is yet more animal imagery: when he watches the Martian technology in e
himseif how modern technology, like the ‘steam-engine’, might seem to ‘an inte
the idea that humans are lower than the Martians {p. 52).

The narrator begins to describe the destruction of people, the environment and '
damage caused by Martian weapons; H G Wells shows the growing horror of invg
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00k 1: Chapter 12

summary

The artilleryman and the narrator travel together; along the way they meet peo
run into an army lieutenant and two privates who are unsure whether to believ
where soldiers are unprepared, and run away from an attack. The narrator hid
under water. One of the Martians is kiled and the others collect its debris.

Analysis
The artileryman is more practical than the narrator: he urges a more cautious ray
supplies for the journey. He says it is ‘no kindness’ to m wife ‘a widow, wa§
much risk-taking {p. 56).

. o far from Woking for news ofté
: ¢ difficult to make the townspeople realise.
tised for a holiday: ‘men in golf and boating costum
This naive ¢ sténe, emphasised by the words ‘costurnes’ and “prettily’ {
playing dresS88%p) contrasts with the chaos the artilleryman and narrator hav
people are ill-prepared for what is coming: the atmosphere is one of ‘exciteme

In terms of setting, Byfieet and W
them yet and the soldi :
they evacuaig

A crowd of pecple has gathered at the railway station and the narrator commaen
occurred for places’ on trains later in the day {p. 60}. One of the Victorian argur*r§
English saw themselves as a ‘civilising’ force upon ‘savages’, but in the face of an:
become savage.

The narrator's description of the Tripods’ arrival suggests some
admiration for them: Their armoured hodies glittered in the sun as
they swept swiftly forward’ {p. 62}, They seem unstoppable as they
sweep across the landscape; the word choice is postic {particularly the
alliteration) and beautiful, rather than fearsome and ugly. There is
fittle of the ‘disgust’ the narrator has previously reported.

When the Martian is killed the Tripod continues: it travels in ‘a straight line’ cau
into the church and falls, causing a huge tidal wave. Martian technology noton
and the heart of the most powerful empire on earth, it destroys religious spacesi
guestions the Christian idea of humanity as the centre of creation. Furthermore
without an intelligence guiding i, reflecting Victorian fears about mechanisation§

Practice Essay Question

‘The War of the Worlds is more intere
How far do you agree with this yi
suppo your ideds

torian imperial
cose ot least two mot

‘i choice of questions: in one you are asked to draw on your knowle
two relevant moments to refer to; for their other question and for Edugas you will
refer to other parts of the text. It con be useful 1o have some points from across the
you would be able to use for a number of these guestions. This will help you to revisé
section you feel good about. 5

i can be a really useful revision exercise o put fogeather your own guastions, picking%
(x?mci's. Try rephrasing the guestion above 1o accompany ¢ relevant extract of yous
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00k 1: Chapter 13

summary

Rather than travelling to London, the Martians retreat and are busy preparing s
time to travel and the army time 1o prepare. The narrator drifts down the river
becomes inexplicably angry with his wife. He ‘became aware’ of the curate wh
why this is happening and calling the Martians a punishment from God. The na
not collapse at the first sign of trouble and they travel on together.

Analysis

The curate is despairing and panics in response to Martian, 1 .
considering the destruction of Weybridge to be a Discu
God. He is characterised as weak and clings Names
. . . ., Like the
face is described as showing ‘wea

o : ’ ) curate o
‘complaining’ tone {pp. 69,3 rdoes not give him strength of the m
or protection S rch tower and the pinnacle of the Why do
mosgue in 4 destroyed). The characierisation of the thf of
curate can b N as a criticism of religion. !

By contrast, the narrator presents himseif as practical, suggesting they need to
are, using a ‘matter-of-fact’ voice {p. 70). At moments in this chapter, however
admits his anger towards his wife cannot be explained, and is irrational. Furthe
meeting the curate, and assumes he has dozed off, and although the first questig
one ~ ‘Have you any water?’ {p. 69} — in contrast with the curate’s raving, the cus
water for an hour, suggesting the narrator has been drifting in and out of consc
own behaviour.

The curate mentions Sodom and Gomorrah. These are cities from a biblical sto
with fire and brimstone, when the pecple whao live there refuse to changed their:

The narrator explains that had the Martians not retreated they would have entes
their arrival would have had time to travel there. The next paragraph begins ‘B
This short sentence is ominous; by now we know the power the Martians have,
they are biding their time. The unelaborated sentence is more effective as it st
furthermore, beginning a sentence with ‘but’ is abrupt: it jars the reader. This
the Martians time to prepare, meaning we the readers are prepared for a battl

Exam Tip
AQZ: Confexs. Although social and historical context is perhaps the most obvious ki
o think about other kinds of context: the themes and ideas, enre, for example
products of their contexts and we can ook af wh do fo more effec
context. Writing about how and why the o
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00k 1: Chapter 14

summary

After reading the news of the cylinder in Woking, the narrator’s brother had pla

because of problems on the railway line. He begins to learn of the true power
unable to make day trips and refugees fiood in from the suburbs. In the mornin
‘Black Smoke” and decides to leave London.

Analysis
When we ook at structure, most of the novel is linear,

told in chronological order; however, rather than telling
his brother’s story alongside his own the narrato
it here. This pauses the narrative on
suspense, as the Martians and milisis
battle, and allows Wel :

E Aetive-learning Ta
agine you are G

e Sunday night, o
refugees begin arri

; r @ Whet were th
ey themes, The ¢ Didyouses a
e destruction they cause the countrysided
a'but we are reminded of the casual *  Were youable
ad to their destruction,

We are reminded that media reporting of events could not keep up. In fact, ma
Saturday night’s events until the Monday, partly because "the majority of peopl
papers’ {p. 74} this connects to the idea of human complacency, they do not ta
them, uniike the narrator who is constantly hunting for news. Train delays are
Martians in the area. A lot of the chapter focuses on the lack of information in
by bit and are often muddied. The narrator’s brother plans to travel down out
Things ‘before they were killed’ {p. 73); this reminds us of the assumption that
defeated, a thought which seems even maore ridiculous in retrospect.

The setting has shifted from the suburbs to London. As the capital, London
is the heart of the empire; however, news has not reached London and
what does Is garbled: this emphasises the powerlessness of humanity.
Furthermore, people are described as ‘fashionable” and frustrated by their
inability 10 go on outings {p. 79}. They are not the same as the ‘common’
peopte in the suburbs, and refugees from the surrounding eountryside do
not fit in with the Londoners in their Sunday best,

Discuss...
While the ‘fashionable’ Londoners are in some ways cont
presented as similarg

the common peoplel

Think about:
« How they are described
® What they do.
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00k 1: Chapter 15
Summary

The narrator is with the curate at the same time as his brother watches refugse
their attack. They launch rockets and release Black Smoke, which the narrator |
settles close to the ground. The narrator and curate hide together. Meanwhile §
Navy have given up hope of success, with many of them mutinying.

Analysis
H G Wells continues to explore the theme of war and conflict as Active-le
the narrator describes the fates of those who have set ¢
defend towns from the Martians. A group of volug:
‘ought never 1o have been placed in suchg
retreats; ancther group hoid theingi

soldiers, *
picture,

one Martian trlpod ‘o T the men who were Make a i
already rungg scape {p. 85). The sounds of war, each par
‘howling’ ihescapable as everyone is unwittingly Compare
swept into t nflict {p. 84); although the howling describes the using the

sounds of the Martidn and machinery it also reminds us of
someone crying helplessly or in pain. There is no sense of morality or right Th
helplessness of its victims are amphasised. The Martians ‘walked serenely’ thro
emphasising their calicusness {p. 84). Furthermore, the Black Smoke and Heat-
their victims: they are impersonal and powerful. Wells saw such technologies as:
last three paragraphs of the chapter the narrator invites us to imagine being in
arrival of the Martians and then being victims of the Black Smoke, drawing his a

experience of war. :

The curate continues to be characterised as cowardly and goocacocaces
panicking. He does not draw strength from religion. The more

pragmatic and scientific narrator deals better with circumstances.
The curate is not confident in his own thinking and decisions. S
instead, he coples the narrator.

As he watches the Martian advance, the narrator asks a series of rhetorical gue
and dishelief. The rush of questions show his confusion; he says hundreds ‘stru
understand the Martians, and, therefore, his own position (p. 87}. The arrivai o
guestion humanity’s place in the universe. In fact, one of the guesticons repeats
through the book, as the narrator wonders if the army’s fight back seems to the
might seem to a human.

Practice Essay Question
Explore how H G W
in this extract

& impact of warin this extrac
wgmes watching the soidiers fac
deqad’ {Chaopter 15, pp. 90-91).

Exam Tip
You are rewarded for using terminclogy correctly, not for finding features, and fo
not general effects. Don't write ‘The narrator uses rhetorical questions. They make
narrator struggles to understand what is going on he uses o lot of rhetorical questio
in his mind.’
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00k 1: Chapter 16
Summary

London has fallen into chaos. There are no trains so the narrator’s
brother steals a bike in order to escape. The bike has a puncture and | Dige

he soon abandons it, continuing on foot. He rescues Mrs Symp
Eiphinstone and her sister-in-law Miss Eiphinstone from robbers, While
who are trying to steal their pony trap, and travels on with them. unplea
They join a large crowd, but when a man’s money bag breaks and he descen
is nearly trampled, they decide to leave forcing their way through ;érsﬁsl

the crowd. They settle down to rest for the night, but are soon
disturbed by pecple fleeing in the gpposite direction

Analysis
London represents the height of |
of London as ‘the grea :
civilisation Lo

on as is reflected by the narrato
orid {p. 92}. s fail into chaos reflects t

in the midst invasion, people guickly turn on one another in their dasper
savagely’ forSpaces on trains {p. 92} {remember the crowd turning ‘savage’ in C
trample one ancther in order to grab at money a man has dropped. The desce
as London is in tumult’ {p. 101}, In order to control crowds, the police are hitti
protecting; train drivers are refusing to return to London to pick up more passe
of systems and authorities to deal with the situation.

The brother is characterised as brave and he shows good common sense. He
sack of a bicycle shop’ {p. 93}): although he has effectively stolen the bike the ia
accidental, as though he is not really responsible for the theft. He then rescues
more thuggish robbers, who are portrayed as immoral. Like the narrator he is
sense. Luckily he is an excelient boxer, sees it is no time for ‘chivalry’” and fights

in terms of structure, at the end of the chapter, the brother and the Fiphinston
and are briefly able to rest. However, in the final sentence of the chapter peop
dangers before them' in the direction from which they have come {p. 103}, No

Active Learning Task: Role Play
imagine you are creating an adaptation of the novel with an additional scene in which

With a pariner, imagine you are two very different refugess who have been thrown
your stories and plans,
When selecting your character think, about:

® What their background is {e.g, where they come from, how old they are, their cla
this will help you to explore themes of the novel in your diciogue.

® What their behaviour is like {e.g, panicking, rational, thoughtful, frightened).

In your dialogue you could discuss:
] What has happened to you

® How much you understand of
@

you seen yourself or read in the

/" Exam Tip
When using quotes in the exam it is best 1o show knowledge aeross the text. if you ¢
recur you show good knowledge of the whole text and if you can explore why they
language anclysis.

i ‘Savage’ and savagely’ are words which come up o lot and could be useful ones o
% in with animal imagery, war and conflict, the end of human civilisation. How else mig
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00k 1: Chapter 17
Summary

The narrator’s brother and his companions make their way to the sea where the
is afraid to go abroad. As they are about to set sail Tripods appear. A navy ship,
ailowing the boats to escape. Clouds gather and the fate of the naval ship is uni¢

Analysis |
in the previcus chapter the crowd become savage and unpleasant in the face of i :
begins an a more sympathetic note. The narrator invites us to take a bird's-eye vi
refugees covering the landscape, reminding us ‘each dot 2 n agony of terror:
The reader is reminded that these pecple are the : and their behavig
huge mass of the crowd is hard to under ‘Herson has their own pat
united as the narrator explains thg se group of people has Z
never ‘moved and suffe tore, emphasising their
common h #rs Elphinstone’s fear of ‘a foreign
country’ is Fhthe Martian threat {p. 108), and the
ridiculousne: 1er outburst reconfirms this idea of human unity.

However, Wells also returns to the theme of chaos as psople turn on one ancthe\'\f
huge amounts of money and throwing those who can’t pay overboard to drown
titling themselves the ‘Committee of Public Supply’ commandeer the pony {p. 1
the inhabitants of Chelmsford working together to ensure provisions are shared
suggests the pony is taken by force and their claim on it is considered dubious b

e ’

The pace picks up in the chapter as a number of cylinders fall. Miss Elghinstone 3
follows heightening the tension. As the refugees escape they see a large object §
rained down darkness over the land. (p. 112}. From their boat they are powerle
their helplessness. As in the previous chapter, the moment of relief is clouded o
about to happen. This is the end of the first part and does not bode well for the

Active-learning Task

Create o tension graph for the first poart of the novel. Think about: :
«  Key evenis: moments where we learn something new or something important happeng
°  Pace: how quickly does the situation develop? !
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00k 2: Chapter 1

Summary

The narrator and curate are still hiding, but their relationship is PR—
breaking down. The narrator worries about his wife and avoids the Dise
irritating curate, iocking himself in the box room. He decides to HGW
leave, and although the curate is at first reluctant to go he is even two pa
more reluctant to be alone, When they run into danger, they take szyz;t
refuge in a house. The fifth cylinder falls beside them, partially

destroying the house and trapping them together.

Analysis

The novel is structured in two parts. Th
defeated, oppressed humanking
Book 2: it is full of refer ible things still to come, for example whe
abandon thouite «ans ‘would that | had?, the exclamation making the:
will cause er (p. 116).

i titled ‘The Earth Under §
, the narrative is relentlessly pe

The curate is full of ‘selfish despair’ and the narrator becomaes ‘irritable’, running
However, the curate is unable to look after himself and foliows the narrator abou
retreats to the top of the house he locked [himself] in’ to keep away from the co
{p. 115). The curate spends the chapter ‘weeping’, moaning and generally gettin
describes him unsympathetically as ‘lethargic and unreasonable’ {p. 1168}, Thisch
perhaps accidentally, can make the narrator seem to lack empathy. The narrator
from the artilleryman and prepares himself with provisions, he is active rather th
others, he finds hiding places, and observes the Martians in order to learn about

in this chapter the Martians stop simply attacking and destroying people. Then
picked people up and “ossed’ them into a ‘metallic carrier” {p. 118). The narratc
maore sinister purposes for humanity, which are not elaborated on, yet the word
for the Martian, again emphasising their power and callousness.

In terms of structure, while at other points in the narrative the narrator
provides us with information he discovers later to help us understand
something {like the Black Smoke}, here he does not tell us the fate of

these people in order to prolong suspense. This chapter teases us with
missing information and hints about what is to come in the second part
of the novel.

When the Black Smoke setties, the narrator describes th
looking like a ‘black snowstorm’ has covered the
Martians are like the weather, uncontroll

ise them. Having some ideas about why the book is split into two pa
1 you can compare how things have changed between the two books yoy

ut structure can be hard, but structure isn’t so much the ords
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s

300k 2: Chapters 2 and 2

summary

The narrator and curate watch the Martians through a peeghole in the ruins. The
they do not eat but directly inject the blood of other living beings; they are just
sieep; they have no gender; they do not wear clothes. Ha thinks they communic
notices new machines. The narrator and curate are ‘incompatible’ and argue qu
the curate to restrain him. After witnessing the Martians consume the biood of
must escape and tries to dig cut a tunnel but it collapses.

Analysis

The Martians are highly developed, particularly
technologically. They ‘wore no clothin
Victorian audience, but are essend h tentacles;

Active-learnin
Martian appeda

Drow up a tab
column list deta

appropriste el | ave to do {p. 129}. They do not the second exp

need to di =ihing which Wells associates with significance of
emotion, and@%e no feeling or empathy, instead they are large heads sig
purely mteiiectual They have evolved alongside technology; Extension: who

the narrator presents the practical advantages of the direct think Wells is tr
injection of blood as ‘undeniable’ {p. 125}, though we might description? Li
suspect Wells is more critical of the lack of emotion in these more details.
highly deveioped brains. H G Wells was very concerned about

the consequences and responsibilities of scientific advancements., He was also
mechanisation would have a negative effect on people morally and socially. The
technology such that they are totally reliant on it and are physically weak.

The narrator characterises the Martians as very different to humans {remember
expecting something that would look like a man}. They are literally and metaph
he also invites us to see ourselves in them. Though the injection of biood might
think what our meat eating might seem like to an ‘intelligent rabbit’ {p. 125}, Fu
such as bicycles and guns — ‘are just the beginning of the evolution that the Mar
Hurman technological advancement is directly linked to Martian advancement.

The narrator again expresses admiration for the Martians, describing their mach
perfect’ {p. 133}, This list of adjectives praises the technical, engineering power
these gualities that make the narrator feel the machines seem alive. Furthermo
physical weakness given their reliance on technology, telling us that when he ¢o
elegant machines and the ‘clumsiness of their masters’ he keeps having to remi

which is tiving {p. 133). Z

Once again, animal imagery is employed

s ‘sunk to the level of an,
reemphasises how humanity no | :

erior in the face of the Martiang
sFthe curate’s lack of control has reduced hi
sentially human, about the narrator which ma

ve brought with them a Red Weed which is taking over the Eand&};
completeness of their invasion: the planet is swiftly overtaken and is even chang

Practice Essay Question
- Exirach ‘The mechaonism it cerfainly wos...scarcely reaiise that
pp. 123-124]. in this extract the narrator describes waiching M
Using this extract and referring o the text as a whole, discuss t
Worlds is concemead with fechnolegical advances striipping ow
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0ok 2: Chapters 4 and
Summary

The narrator and curate fight over the rations: the narrator thinks the curate eaty
decides he has been driven insane. The curate begins shouting about God’s pun
him out to stop him from drawing attention; however, the Martians are drawn b
machines feels around the house with a tentacle. The narrator hides, but the u
is found and dragged off. The narrator continues to hide and when he finally em
few days he hears a dog barking and goes 1o kill it, either to eat it or at least sile
are gone and everyone is dead.

Discuss...

Chapter 5, ‘The $t t and does not contain a ot of cacﬁon.%

might think about structure, content, or mmaspherqi

Analysis ,
The curate rather than drawing comfort from religion becomes increasingly distur

weak character. He is also hypocritical: when he is ranting he confesses to not sha
doesn't want to share the rations out properly. His religious ideas seem irrelevan
invasion, especially as they provide him with little strength or comfort. This, in ad
an ‘animal’ in Chapter 3, makes us more sympathetic to the narrator who we mig

The narrator is again contrasted with the curate, as more pragmatic and rationa
plan for survival; he does not despair but has a strong will 1o live. He is not enti
when hiding from the Martians. He attacks the curate in order 1o prevent disco
with fear’ (p. 138); here he admits to being ruled by emotions, rather than ratio
himself from blame at the curate’s death.
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00K 2: Chapter 6
Summary

The world around him is completely destroyed and the narrator is driven by hun A

tries to travel away from London but the Red Weed has blocked rivers, causing f
London. We are told that the Red Weed is later killed off by bacteria they have
narrator worries he is the last person alive.

Analysis
The narrator uses yet more animal imagery: he says he feals ‘asa Discy
rabbit might feel returning to his burrow’ to find it has bee, What d

‘suddenly’ destroyed by human construction {p. 1
the reader is invited to think of the Marti
to human ones: are they and we ¢
Furthermore, to the rab
the Martian, g

‘Comparison
wss, or something else? there di
ction is unexpected, likewise
5 come out of nowhere, and even

though the here humans were unable to read them. He thy evil
says he feelsR@anity has been dethroned from their place and NE i3 N
now ‘an animal among animals” {p. 144},

Darwir’s theory of evolution published a few decades before The War of the Wo
contemporaries as it placed humans alongside animals rather than above them i
The image of humanity’s ‘dethronement’ can he interpreted as humanity usurpe
hierarchy {p. 144). This emphasises the shock of humanity's swift fall from grac
direct criticism of raliginus beliefs, especially considered alongside the character
However, if humans do not have a God-given right to rule, does Martian
superiarity give them the right to rule?

This image is that of an unelected, monarchic ruler, as opposed to a
democracy. Victorian Britain was one of the world’s earliest
constitutional democracies, in which although Gueen Victoria was g
treated with great respect, her government had more power. At the time
the novel was written two-thirds of adult men had the right to vote.
Questions about governmant and power were pertinent, and H G Wells

advocated rule by an intelligent, benevcient intelligentsia, R

Alongside the image of the throne {Queen Victoria was also an empress — ¢

of the British Empire}, the narrator tells us the ‘empire of man’ is gone
{p. 144}, The language is explicitly one of rule and imperialism, pointing
to how easily human empire is swept away by a superio

3 it forces the narrator to

The Red Weed has overtaken the lands :
, showing how absolute the Ma

food the narrator is, at times, up
completely transformed:
impact, forg] ‘ nge course.

However, wi

wiped out.

ed Weed has caused rivers 1o flood, showi

Faiso told that in the future the Weed will recede as guickly as ai
which it has no resistance. {Remember, in Book 2, Chapter 2 we were already t(}
had wiped out disease on Mars.) The narrator explicitly refers to natural seiectic§
earth had developed a resistance to these bacteria which the Red Weed did not

32
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300k 2: Chapter 7

summary

The narrator stays overnight in a ransacked inn thinking about the fates of the ¢
He prays and, in the morning, sneaks out of the inn. He runs into a man with ac
artilleryman. The artilleryman has plans for surviving underground in a commur
initially the narrator is convinced by this plan, but when he sees the work the ar
is all talk and decides to move on.

Analysis

The transformation of the setting continues. Aninnis a place
which should be hospitable: it should offer food, welcame
shelter... but now the food is ‘rotten’ and the place h
ransacked {p. 148}; there is no welcome. The Ma
has changed the world from a place wh
and comfortable to a piace where,
the narrator ‘lit no lam :
{p. 148}, Furthg
home, to s
then hiding 3

Active-learni
The inhospita
the world s n

Write o para

Mart(an might come’
has gone from his own
stranger’s partially destroyed home
Rin which offers Hittle comfort.

The narrator feels no ‘remorse’ regarding his responsibility for the curate’s death
circumstances led ‘inevitably’ towards it {p. 148). Although he is generally given
the curate’s claim that the Martians are a punishment from God, here he says he
death, treating it as fated, as though he has no free will, saying he was ‘driven ste
blow’ {p. 149}, This idea of inevitability can be linked to moments when he sugge
by the Martians, a superior force. The word ‘hasty’, meaning the action was not
suggest he was not at fault: the attack wasn’t planned, but it also contrasts with ¢
phrase ‘step by step’ suggesting some inconsistency in his thoughts.

Despite having spent the night praying, in the morning the narrator
says ‘1, who had talked with God, crept out of the house like a rat’; the
juxtaposition here emphasises how low the narrator feels humanity
has fallen {p. 149}. The artilleryman then compares humanity to ants,
saying ‘It was never a war, any more than there’s war betweaen man
and ants’ {p. 152): people are completely insignificant.

The artilleryman, who was previously a useful companion, hasmade .

plans for earth under the Martians, which at first seem feasible and Disc
convince the narrator. He makes some good points about practical How b
considerations for survival but as he describes his underground change
society he is quite ruthless in his social Darwinism suggesting only Think o
‘able-bodied, clean-minded’ people will be admitted {p. 157}; anyone ° Wi
else will be left to their fate. He has aspirations to rule the society * Wi
and sees the Martian invasion as an opportunity for him to dominate: * Ho

when he and the narrator first see one another he decla
‘my country’ and warns the narrator off {p. 151). Ho
narrator soon sees the artilleryman is lazy a
‘eulf between his dreams and his po
dug in a week the narrator s
he quickly decides 1t i
London for g

ger any use for ‘drawing-room manners” which though
shocking to the narrator is convincing {p. 154). He also worries about people go
encountered before (p. 157},

Practice Essay Question 5
' The Martians are an outside force controlling humanity. Explore
chaoracters in The War of the Worlds have no control over their

two moments from the text to support your ideas. :
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00K 2: Chapter 8
Summary

The narrator wanders through ‘dead London” encountering corpses, dust and co

Weed is dying off due to diseases. After resting in a pub, he sees a ‘velling’ Mart
machine with Martian remains inside; there are dogs running about with meat,

yelling stops. He sees another Martian and steps towards it resigning himseif to

Martians have been wiped out by disease.

Analysis
The Martians are wiped cut as swiftly as they came, by as
microbes of disease as ‘the humbiest things that

ngly divine force.
dom, has put upd

{5 having to resolve the p
sions. in the text, Welis has act
2 on Mars, and malkes multiple referenc
ses on earth.

sometimes criticised as a deus ex maching
something new. This sense is stronos
the ending: he refers to
due o its lagk

through London includes Exhibition Road, where
he consxders climbing a tower of the Natural History Museum o see Discus
across the park’ but instead decides to stay on the ground ‘where Saved by
guick hiding was possible’ {p. 164}, The museum, which had been
open 16 years at the time of the novel's publication, represents

modern learning, and although he would be able to see further from What do
its towers he would also be trapped there: Wells’ complicated humanity

Previoushy
religion o

attitude to science in the novel is summed up here; it is powerful Why did
and useful but should not lead us to be complacent or feel we | sove then.
are invulnerable.

The narrator tells us that from the moment he first saw the ("Dew ex
Martians they were ‘irrevocably doomed, dying and rotting’ {p. device w
168}; their demise due to earth’s bacteria was ‘inevitable’ {p. 168). unsolvab
However, even though this is a retrospective narrative, in which f;?::g‘c‘
the narrator sometimes tells us about things learnt later on, refers zﬁ
suspense is maintained by withholding this particular information. appear
The language here {‘irrevocably’, ‘inevitable’} is absolute. This \:he Gree)

suggests very little freedom or free will; Wells was very interested

in Darwin’s biological theory of natural selection, or the survival of the fittest, in

developed animals inevitably survive. As the Martians seem at first the fittest’ ¢
Wells explores the application of the theory of natural selection to humanity, an

*see social Darwinism in Context on p. 45 for more info

Practice Essay Qu
in this extract

sugh London,

ssed the bridge... Fhegan
ing across the road’ (Chapter 8,
pp. 166~167).

With reference to this exiract ond ¢f
least one other part of the nove),
discuss the significance of sefting in
The War of the Worlds.
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ook 2: Chapters 9 and 1
Summary |

After realising the Martians are dead the narrator drifts: he has no memory of t
strangers who locked after him until he had recovered. Another survivor telegr
the form of food, arrives from around the worid. The narrator assumes his wife
home 10 Woking where his wife is looking for him. in the final chapter, the narr
the Martian invasion has taught humanity. He talics about the miysteries of Mart
invasicn; changes in the way pecople behave to each other.

._,.

Analysis
Technology, in the form of the telegraph, al Dise
quickly and help to arrive. The good n The st

world’, a description which s
positivity of the news.;

ring celebrations out for everyone o hear (p. 272). Thas aliows the
news to travel to ordinary people, and the new and old technologies
complement one another, Work is guickly begun to repair train tracks: the traing
transport goods such as food; they are a vital part of modern infrastructure. ‘

might i§

Compared to the behaviour of the crowds, jostling, pushing and trampling one a
novel, people here are generous and thoughtful: strangers take in the narrator,
care for him whilst he raves following his breakdown, dissuading him from ‘morf
despair at what he has lost {p. 173). The invasion has reduced differences betwe
on the train he sees a variety of people working together to fix the tracks: ’clerks§
side with the customary navvies’ {p. 174}, f

The media: the narrator buys the first newspaper to resume " "
blishi Th . “frash’ dth blishi Fih Active-learnin

publishing. There is no fresh’ news and the publishing of the imagine you ar

paper has been ‘ernotional’: it contains mostly the newspaper.

advertisermnents, which the narrator calls ‘grotesgue’ {p. 174}, Put forward yo

leamt from the
The narrator returns home to find it broken into: the invasion s Who,if g

of the safe place of his home reflects the Martian invasion of
earth, but he too was forced to break into homes on his
travels. He looks over a piece of writing he had begun on ‘the
prabable development of Moral ideas with the development

of the civilising process’ which seems ridicuious in lig artian invasion {
Martians are dead they have fundamentally cha nity’s view of itself.

At the end of Chapter 9, th
she faints. However
hold my wij

] ftited with his wife, and he rather her
W mentioned until the final sentence of the n
wd to think that | have counted her, and she has cou
{p. 180} T me poignancy and poetry in the rhythm of this closing line.
aiready stated the ‘strangest’ thing in his story is his breakdown; although that
this might be his strangest reflection, it seems to devalue
the superiative. Furthermore, the fleating references to his
wife across the text make her seem inconsequential and his Superlative: the
. . . L guadity: kindest, g
supposed devotion either insincere or uncenvincing (a
character flaw or a narrative failure}.
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le-Text .

alysis%

Characterisation

Characterisation is how the characters are created and presented. You will nea
about the characters and how you know that about them, what you think about
that about them. Things in the text that will help you to write about characters
{what they say)}, actions {what they do}, how they are described, what happenst

Major characters

The narrator

The narrator presents himself as a
reliable witness. Like the aut ‘
date with curr evan:
paper, wo :

Characlerise
created and

Bialogue: o

Action: whot

On the whoele) the narrator presents himself as logical and rational: he has a stro
decisions 1o help him survive., When the Martians use their Heat-Ray at Byfleet
under the water. He is not just a clever thinker but a man of action too.

However, other things make him seem a less likeable character. He can have qu
Boolk 1, Chapter 7 he describes himself as at times feeling ‘out of time, out of sp
of it all’ {p. 32}, as though he is outside of events simply watching them with ind
make him a good narrator: able to tell us about events without becoming hyster
of detachment makes him guite cold. Howsver, at other times, he is emotional
chapter he describes himself as ‘exhausted with the violence of my emotion’ {p.
himseif as having “storms of emotion” which then ‘have a trick of exhausting the
descriptions make the emotions seem out of his control and even in control of h

{5ze Form on p. 42 for more on the reliability of the narrator.}

Active-learning Task
The nurrater and the M
Cver the course of the
different feelings and &

o table with the f E
Thoughis and feeli;
Moment in the novs

Complete the table wiﬂ’;
attitudes to the Martian
momants, events and g

Extension: overall, how
about the Martions? Pr
lai respon

Ly
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The artilleryman

The artilleryman appears in Book 1, Chapters 11-12, and Book 2, Chapter 7. Ea
artilieryman, in Book 1, Chapter 11 {p.51) and Book 2, Chapter 7 {p.150), we are
through dialogue. This is a character with whom we are immediately engaged: t
point and takes us into the action. :

The narrator firsts meets the artilleryman in Chapter 11, when he is hiding in the%
escaped the Heat-Ray. He steps softly” and when he speaks he is ‘whispering’ {;
down he gives the narrator a clear description of events: rather than make him s
the curate, his fear is supposed to show us how terrifying the Martians are, after.
been ‘wiped out’ {p. 53).

ons and plans a &
fdser’ due to the teaching’;
&d as a useful companion. f

The next morning the artilleryman makes sure th
Book 2, Chapter 1, the narrator describes!
packs food and drink {(p. 116) A

When we e ryran he is standing on top of a hill; rather than h
visible, an an ‘whispering’ he shouts. He is no longer cautious but seeg
to claim his 388 and and take charge. He calls the area ‘my country’ which couly
has connotations of nationhood {p. 151}, especially given the new society he goe
as the founder, and defender, of a new land.

Discuss... The arilleryman ;
Look again at the first meeting with him, through the window, in Book 1, Chapter 11, pp
meeting, on the hill, in Book 2, Chapter 7, pp. 150151 :
& How is he presentad?

® What has changed?

® What has stayed the same?

The artilleryman recognises that life has completely changed. He declares ‘we're
like the curate, he is hopeless. He points out that it is the end of so-called civilis
‘manners’ and caring about how people talk ‘ain’t no further use’ {p. 154}, Hisv
explores themes of social Darwinism™ in the novel, as he talks about what kind
However, his ideas soon prove to be impractical and hypocritical: he is all talk an
man who in the morning seemed the ‘energetic regenerator of his species’ spen
playing card games {p. 161}

*see Context on p. 45 for more details.
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The curate
The curate appears in Book 1, Chapters 13 and 15, and Book 2, Chapters 1-4.

The narrator meets the curate after the destruction of Weybridge,
and the church there. The curate is struggling to cope in the
aftermath of the Martian attack and repeats the apocalyptic phrase
fire, earthguake, death? in his panic {p. 70}. His speech is broken up: thereisa
his sentences are unfinished, showing how his thought is breaking down. He de
the world. The curate sees the Martians as God’s punishment and the ‘beginnin
invading force who must be reacted to logically {p. 71}. f

The curate seems to take little comfort in his religion and
on their relationship gets worse and worse: the n ;
he tries to comfort and assist the cura
him up, leading to the curate’s de:

of patience and hits the

The charac Gggests a criticism of absolute religious belief. The
transforms: is'world. For him, God and church are associated with cosy s
the suburba™Erch. When this safety net is removed he feels God is punishing
points out that people have endured earthquakes and floods before, asking why
this way the curate also represents the suburban Viciorians with their false sens
when he protests the destruction has come to his town the narrator points out €

the idea saying God is ‘not an insurance agent’ {p. 71).

The curate becomes more and more unstable as the novel progresses; he refuse
lots of noise rather than making an effort to stay hidden. When the narrator ref
the curate’s death he says he cannot fee! guilty as the curate’s death was inevita
before meeting the artilleryman for the second time: the unsympathetic portray
making the artilleryman’s views about getting rid of less useful people more ace
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Minor characters
The narrator's brother
The brother appears in Book 1, Chapters 14, 16 and 17.

The brother is, like the narrator, calm and iogical. Heis training to be a doctor a Z
and compassion. His theft of the bicycle is presented as good luck and good sen
contrasted with the men who are trying to rob the Elphinstone ladies: he was ng
from a shop not a person. He is courageous in his defence of the Elphinstone lad
trust him. f

The brother gives us another perspective on events, partsc
only gives us his own story and experiences.

the view from L :

The wife
The narrator's wife is a
safe place and

interestingly, while the other minor characters are named, like the narrator, arti
wife is not named. Perhaps this is because as a Victorian wife she would be Mrs
forces hers, :

Ogilvy

An astronomer and friend of the narrator’s. The 4 Discuss... Ogilvy
narrator visits his observatory to watch the flashes Ogilvy and Hendersen o
from Mars. Ogiivy is the first to visit the site of the named characters in the

news of the cylinder and

landing, expecting to find a meteorite, and work on .
deputation.

opening the cylinder. He is key in spreading the news

and is iater part of the deputation which is What do you think might.
‘destroyed’ {p. 29) characters and similaritie

Think about:

Henderson ¢ What jobs they ha
i list, and the first to respond to Ogilvy’s news t What role they hov
Ajournalist, an e O FEspo 0 Uglivy's news. : What they are liked
He t00 is key in spreading the story and dies as part L s Their shared fate.

of the deputation.

Stent .
The Royal Astronomer, he is part of the group with Ogilvy and Henderson who d '
as having a ‘high-pitched’ voice, ‘sireaming with perspiratinnliand seeming ‘irrite
how out of his depth he is, and certainly not as dx ni w'Royal’ appointmei
the doomed deputation.

Miss and Mrs Eiphmsfﬂ \. 5
The brother § e and her sister-in-law Miss Elphinstone when§
The wife, M? nstone, is @ passive character. She is concarned for her husba{es
us of the narrator’s wife who last saw him setting out to return the trap. Mrs Elps
abroad reflecting English insularity and fear of the foreign — an attitude Wells way
she seems more petrified of France than the Martians.

Miss Elphinstone is more practical and helps the brother, scaring the men with thy
sister-in-faw to get on the boat.

R

The War of the Worlds Cambridge iGCSE Study Guide Page 27 of 58

COPYRIGHT
PROTECTED




Lord Garrick
The Chief Justice. In normal circumstances he would be considered an importan;
flight from London he dies unceremoniously by the side of the road and is consic
got out of the path. :

The Martians

The Martians are not characterised as individuals, but as a group. They are basica
bodies, which rely on machines and technology. The Martians are killing maching
in order to get things done. They no longer have complicated digestive systems
blood directly and "budding’ their voung. Howaever, this has left them weakened §

The Martians are far more technologicaily advanced tha ns and seam in
empathy or guilt. This links 1o Wells’ concern th seientific advances
tendency to play God {thinking that beg omething we have the i
demonstrate Wells' concern th

Active-learning Task
Set the exam.

Choose one of the characters. Choose an extract and set
{Use the example below o help you.)

Extension:
s Try annotating the ex e, OF

@ o bullet-pointed list of the points you could include) §

Practice Essay Question

decency and emotions like empay

itis o good idea o get thinking about questions you might be set in the exam. Try prepcr;sis:

TF Inthis extract, the narrator shows his increasing frustradion wit

'The fact that we had absolutely incompatible dispositions.. v
themselves' {Book 2, Chapter 3, pp. 131-132).

Write alkout the significonce of the curate here and at other p
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Relationships Analysis

The narrator and...
..his wife.

Discuss...

We don't get much insight into the narrator’s relationship with

his wife, and she isn't a very developed character. At the end of n Book 1, Chai
the first chapter they go for a walk together on a ‘warm night’ explains that hs
which seemed ‘safe and tranguil’ {p. 12}): on this occasion they angry with his

seem happy and affectionate. However, the domestic :
happiness here is to contrast the Martian threat and make the invasion seem all th
mentioned again until Chapter 7, when he returns home: here she provides a sou
Martians. After the narrator and his wife are separate g reunited with

reunited, and the final senten
have counted L
also seem

..the artilletyman,
At first they travel together pragmatically and productively. The narrator learns
part on good terms. When they meet again the artilleryman has changed and th
with him. The narrator rejects his plans, more for their impracticality and hypoc
whether they are right or wrong. So, at first they show good qualities in one ang
partnership is contrasted against the narrator’s poor relationship with the curat
with the artilleryman, the narrator being more pragmatic and cooi-headed in th

..the curate,
The narrator and the curate have a disastrous relationship, leading to Dise
the narrator having some responsibility for the curate’s death. Itisa The n

relationship which nearly kills them both. The curate is needy and he fe
clings to the narrator, putting them both at risk. This shows the
importance of everybody working together. The narrator is far more
scientific and pragmatic than the curate, characteristics which Wells .
portrays positivaly.

The brother and...

. Miss and Mrs Elphinstone. :
The brother acts as a protector to the Elphinstone ladies and like the narrator is §
rescues the two women and guides them to safety.
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ings

Woking and neighbouring suburbs

Cne of the most notable things about the geographical setting of The War of the%
narrator travels between his home town of Woling, Leatherhead and London, th

such as Weybridge and Shepperton.

H G Wells and his second wife, Catherine Robbins, lived in Woking, very close 1o A
cylinder lands. All of the settings were very familiar to Wells and are described w

may confuse readers unfamiliar with the area, the realism is
supposed to heighten the reader’s fear.

The small, suburban area is a domestic space: i
the narrator tatks to his neighbour whe The War of the
hands him strawberries over : scene; you coul
residents’ ‘little affairs” their naivety and screenplay {the

imagine you ar

highlight t r ci, as it takes place in a civilian, d”em“"‘)‘
rather tha * Wil you
before th
the action
These settings also allow Wells to explore themes of war and cylinder |
conflict and imperialism as he invites the reader o imagine #  Where wi
the consequence of war, and {both explicitly and implicitly) city; the U
compares the Martian takeover of British towns and villages Explain the rea

to the spread of the British Empire across the world. How have you
tried to show th

Horsell Common
Horsell Common is the place where the first cylinder lands. ltis common land o

there alone at first. Chapters 3-5 are set there; Chapter 3 is called ‘On Horsell Cg
on the commaon ‘charred and distorted beyond recognition’ {p. 28); the surround
The Common is then deserted. What happens at Horsell Common is then replica

novel, as the Martians kill and destroy, and London is abandoned.

Leatherhead

Leatherhead is the safe place to which the narrator takes his wife, and from whic%
cylinder. In fact, he expresses regret that he did not stay there with her. His ent
plan to get to London, but a failed attempt to get to Leatherhead. Itis only after,

Active-learnin

towards the end of the novel that he learns Leatherhead was not at all a place of

it out of existence’ {p. 173). Significantly, the place associated most with safety,
narrator has been working, is utterly destroyed {although unbeknownst to him h
the Martians are gone, the world is completely changed, and any sense we have
been thrown out with the old world. The narrator’s
irrespective of Martian victory or failure.

Shepperton
The scene of the Mar

destroyed ol Martian machine, discussed in Chapter 12.

been thwarted a¢

h the narrator ducks under water to hide
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The house in Sheen
This is the house in which the narrator and curate are trapped
between Chapters 1 and 5 of Book 2. The house is partially destroyed,
fast running out of food, and imprisons the two characters. This
reflects the human condition under the Martians, acting as a
microcosm for humanity's position: weakened, trapped and fighting
among themselves, The domestic space of the house is defamiliarised: the nar
house to a stranger’s, sg it is inherently less familiar and welcoming. tisalso p
supplies. Likewise, the comfortable world which the narrator has lived in until
unfamiliar, inhospitabie and uninhabitable. The house also gives the narrator a
enabling him to describe them to us, but he can only see through a limited spa
curate, symbolising the limitations of human knowied derstanding., W
the world is radically transformed.

Puiney Hill, and the artillery

This is where the narrato

feryman for the second time, and at t
ry much in London}. The narrator passes a numb
o Vuy estruction, death and the spread of the Red Weed, He
nightinab ment of respite, but most of the food is ‘rotten’ and he is un
inn is a further step away from the comfort of home, this is another space tran
1o one of horror or disgust.

The artilleryman has claimed the area as ‘my country’, in which thers is only en
which he is not prepared to share. He claims a right to rule by his presence, an
exodus underground. He has made a ‘{air’, a word more usually used to descri
human’s {p. 159},

London
London is the seat of empire, swiftly and chaotically abandoned. Wells aims to
government collapses and London guickly becomes empty. Although the nove
geographicai locations, in taking over London, the Martians have in some ways
{which at the time of the novel was still expanding, and by 1913 contained 23% ¢

Practice Essay Question
in this extract the narrator’s brother and the Elphinstone ladie

‘The little vessel continuas 1o beat its way seaward... And as i
upon the land’ (Book 1, Chopter 17, . 112},

With reference 1o this exdract and of least one other part of fha
significance of the joumey in The War of the Worlds, f

London, Exhibition Road
Exhibition Road now houses t
associated with exhi

s#ileries and a number of academic inst
ng since the 1850s; at the time the Royal
Kensingto W separateiy the Science Musesum, and Victoria and A
History Mu ‘ere among organisations located there. These symbolise Vic
fact that the Narrator feels safer on the ground, where he can take cover, than
the towers of the Natural History Museum, shows that he must balance knowle
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nemes, ldeas and Messag¢

Themes are repeated ideas and concepts which link the story together. They us
their ideas and messages. For exampile, war.

ideas and messages are the big ideas and lessons which underpin the themes. R

Themes

War and conflict
The novel explores the destructive power of invasion and the
horror of war., Wells depicts a vastly superior force
completely destroying humanity, the heartlessne

Active-learnin
Ravisit the end

Read from I m

How does H G

domestic setting. Humanity is y
: of war inthis e

narrator reports in Boo

history of theg ; »a'mass of human beings moved Use words and
and suffer ‘ p. 104). Over the course of the novel your idecs.

the signs of 1y ction” increase: buildings collapse and are Extension: tumn
‘destroyed’, untii the narrator arrives in the ‘ruins’ of London; have o go of o

bodies fitter the streets, by Richmond Bridge they are piled in
‘a heap’ {p. 117},

Wells also depicts the mental anguish of war, as the curate becomes ‘insane’ an¢
artifieryman is deluded {p. 137}. By the end, even the rational narrator is ‘raving

The novel also explores how in war people can turn on each other and, rather thi
desperately for thelr own survival., Sometimes this is thoughtless, as the narrato
for the innkeeper, but other times it is deliberate and cynical: the Elphinstone la
want the safety of thelr ‘nony-chase’ {p. 24}, On the steamboat thare are ‘exorb;
take advantage of one angther in the chaos {p. 108).

Fear

Different characters demonstrate different experiences of fear, and reactions to
witnaessing the Heat-Ray, the narrator attempts to distinguish ‘rational fear’ and
the Martians but the ‘dusk and stillness’ suggests he is behaving ‘as a child might
fear drives him mad, is described as a ‘spoiled child’” or 'silly woman’ {p. 131}). Th
as he is cautious, but does not come to define him. Likewise, his brother takes s
but does not become hysterical like Mrs Elphinstone.

The future of warfare
The main Martian weapons, the Heat-Ray and th

COPYRIGHT
PROTECTED

oke, match Wells' pr”é"

Abstracy
or idea.;
consideny

ns represent an imperial power. By using the
Martians, rather than a particular national group as in invasion
literature, Wells is able to make the problem more abstract, so that
the reader engages with the idea of imperialism itself, rather than
the British Empire, for example. The novel itself is split into two, :
reflacting the huge effect of the Martian invasion: The Earth Under Discuy
the Martians’ is a new era, as invasion transforms everything. How do
See also: War and conflict above, and Ideas and Messages: symboli
Questioning Empire on p. 37.
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The destruction of civilisation ,
H G Wells was a student of the evolutionary theorist T H Huxley and many of his r
themes. The War of the Worlds explores ideas to do with social Darwinism, whic
1o enforce the process of natural selection in human life. Wells explores this ideaé
of the Martians and through the artilleryman’s plans for an underground society.:
ruthless, technology-led evolution of the Martians, and the artilleryman’s plans fc
There is no emaotion, or empathy: people care less for one another, the Martians’
and they are ‘pitiless’ (pp. 126, 71). In Book 2, Chapter 2, it is even mentioned E.he\
tendency of natural selection” would lead to humans with oversized brains and wi
finds it ‘guite credible that the Martians might be descended from beings not unl

The narrator begins the novel writing an essay on the p of human civilisa

and ironically comes back to: the Martian invasio

See also: Context: Sociol Doarwini

yet the Mart:an invasian is descr;bed as an event that ‘was to topple that social
Hierarchies fall apart in the struggle for survival: Lord Garrick, the Chief Justice,
of the road, and by the end of the novel people from all walks of life are working

it is unclear what rules or order the Martian society operates under, but they are§
seem to act in unison, ‘at work upon the machines they were making ready’ toge:
communicate telepathically {pp. 228-129). !

Science and fechnology :
From the very first chapter of the novel H G Wells makes the reader aware of tec
in the lives of his characters. The first sentence uses the simile of ‘a man with a i
visits an observatory and uses its telescope, he rides a bicycle. The main, huma
concerned with are the railway, the telegraph and newspapers. In Chapter 2, H
the railway station to telegraph the news to London. Technology has opened up
networks, and the newspapers are part of this; the ability to compile up-to-date
itseif a sign of technological advancement {as is today’s 24-hour news cycle as th
in front of us}. The Martians go about "hamstringing mankind’: they “exploded ay
telegraph and wrecked the rallways’ {p. 105). :

See alsa: The future of warfare on p. 35.

Foreignness and ‘the other’

Throughout the novel, Wells explores ways inwh
humans and Martians are similar an ;
first moments of real shock in th
from the falling cylindey:
those gatheg ‘

Activedearnin
Create a Venn
ot so much and differences

‘moment it opens:

on expect something ‘a little
uniike us’; e realise how different from them the
Martians ap heir expressions change from
‘astonishment’ to ‘harror’ {p. 21). Infact, the Martian
appearance is so unfamiliar the narrator struggles to describe
them and uses a wide range of comparisons: a Martian’s
tentacles resemble ‘@ little grey snale” which is ‘about the
thickness of a walking stick” and the main part of its body is
‘about the size of a bear’ {p. 21). Welisis at pains to create a Martian which see
Their customs and biology are also different: they do not wear clothes; they rep
eat’ {p. 125). The Martians appear to have a sense of ‘otherness’; they are mon

Extension: inclug

describe them.
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However, the reader is also invited to make comparisons, and see similarities, as
us to reflect on our own values and ideas. For example, the narrator suggests we
carnivorous habits would seem to an intelligent rabbit’ (p. 125}. Furthermore, th
Martians may have evolved from a human-iike being.

Mrs Elphinstone seems to fear that the French and the Martians might prove ve
encapsuiates the fear of the foreign which Wells exploits in making his Martians
with such different manners. In doing 50, he draws attention to how like the Fre
extension, they are like the so-called savages whose lands they have colonised. T
emphasised by the fact that the whole world is under threat {g. 178). Furthermos
a source of aid, which comes ‘Across the Channel, across the irish Sea, across th

Exile
The narrator is one of many peopie literail;
countryside. The abandonment o :
Exadus tells of the Israe &

Sy Are driven from their ho
SeEscribed as an ‘exodus’, drawing on
s ry in Egypt to wander the wilderness, ho
‘a5 the fear and empire of man had passed away’ an

Practice Essay Question
‘The War of the Worlds is o warning to Victorian society.” Tow
this interpreiation? Choose ot least two moments from the te
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Ideas and Messages

ideas and messages are the lessons which the themes explore.

Questioning empire
Through his depiction of the Martians’ ‘indiscriminate’ destruction {p. 55}, Welis
imperialism: they take over the earth taking no ‘notice’ of human needs, desires
acknowledgement of human intelligence {p. 63). Wells draws comparisons betw
the British Empire; sometimes he makes this comparison obvious and sometime

in Chapter 1 the narrator reminds us: ‘Before we judge them too harshly, we mu
destruction our own species has wrought...” explicitly comparing the Martian des
European immigrants’ ‘extermination’ of Tasmanians he novel, British
earth’ are repeatediy subjected to the sufferi unider an imperial po
his home, it is ‘desclate’ and ‘deserted eh after the Martians have g
and comfort has been transf : ites the audience to consider the |
themselves, in i

By depicting puel realities of imperial power, Wells criticises the Dis
supposed ‘civiiising’ mission of imperial Europe, and the right to rule Wha
Britain claimed for itself based on its superior technologies. The civilis
Martians, though intelligent, are not necessarily civiiised: as the You
artilleryman argues, ‘there won't be any more blessed concerts for a °
million years or so; there won't be any Royal Society of Arts’ {p. 154}. *

There is no compassion or empathy in the Martians either. Whatever
claims they have to superiority, they are not civilising, educating or

improving, simply dominating. Although they are technologically v
superior, Wells’ portrayal questions their moral right, and, therefore,
the moral right to rule of any imperial power. .

Human complacency :
Welis was a scientist and teacher, as weli as a writer, and he was very concemeoé
understanding. in the novel they are criticised for their ignorance and complace;
they expect everything to carry an as normal: the day after the Heat-Ray wipes E
narrator’'s neighbour is gardening, the postman supposes the army will easily be
following day in neighbouring suburbs people are dressing up as though it is a hg
complacency’ that Wells is criticising {p. 7).

Active-learning Tusk
Using an online text (e.g. zzed.uk/11344-war-worlds) perfo

® How often is the word used?

arch and find for %

Read some of the sentences you find. 5t the queotes, and write:

® YWhat you notice.
@ What you think,

Do these

Exiensic
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Human cooperation

Although Wells shows people turning on one another and acting out of self-inter
countryside, he also shows people cooperating and aims to demonstrate that hu
Although strangers attack the Elphinstone ladies, the brother who rescues them |
narrator and artilleryman travel together cooperatively, and the narrator looks afy

The people who gather about the cylinder on the common cut right across scrasﬁ*
shows no regard for class or status. Although the Martians do target communiccé
attacks are also described as ‘indiscriminate’ and ‘universal’ {p. 55). People suffe
nove! are individually named or described, instead we have an Image of the suff

like one nation {p. €8).

By the end of the novel, ‘kindly’
including bread from Fr

sen out ‘indiscriminately’ {p. 172}

Discuss... ;
The narraior says that the Martion invasion has ‘done much to promote the conception o
is this Wells’ purpose in writing the novel? Do you think he is successful? 3

=
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e Writer's Use of Langua
Animal imagery |

Throughout the novel, hurnans are compared to animals, not - -
only in the narration but also by other characters, in the Adive-learnin
) ¥ \/ ’ ’ Atthe end of B
dialogue. Some of these are brief, passing references, but paragraph of
many are guite extended; for example, at the start of Book 2,
Chapter 6 when the narrator escapes the demolished house, Se some self-re
he extends the image across a whole paragraph, comparing :
himseif to a rabbit and explicitly stating he had become ‘an
animal among the animals’ {p. 144). In Book 1, Chapter 12
the narrator states that the Martians took no mo ‘

the arrival of #
waont of animal

, animage
1es that there was Think abo
fhere's war between man and s What do
ng, ‘That's what we are now — just

never any
ants’, then
ants’ {pp. 15

Foliowing the Martian invasion, humans are no longer the most powerful and ad:
are reduced to the power of animals. They are insignificant. 1t is not just that th
the Martians do not even really see them as an enemy so much as sweep them &
that people are in danger of dehumanising others if they see themselves as sups
did in justifying empire due to their technological advances {see Context on p. 4

Journalistic style

The narrator is very observant and pays great attention to detail. He reports ev
unemotional style. Events move forward not with the considered pace of an epiy
speed of news. '

When trapped in the ruined house the narrator does not tell us so much about h
reports on the appearance and actions of the Martians he waiches. He takes ca
as possible and gives details about their habits and behaviour. :

Detached style

The narrator often seems unemotional and detached; in Book 1, Chapter 10, he
reports: ‘Near the top | stumbled upon something soft, and, by a flash of lightni
of black broadecloth and a pair of boots.” {p. 49}, Ha gives us the detail of the fee
{‘broadcloth’ and ‘boots’} before even mentioning there is a dead man at his fee
situation and focuses on the body as an object rather th man being. Alth

COPYRIGHT
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At times, however, the narrator is unexpectedly emotional. He has ‘storms’ of ed
guite suddenly. But he also has moments of reflection and empathy. In the opeA
describes the great swarm of refugees, reminding the reader that each human b
has their own ‘agony of terror and physical distress’ in what becomes a very poigé

It is quite interesting that the Martians are criticised for their lack of empathy ar‘xi
narrator has very little interest in feeling, particularly the feelings of others, He
from quite abstract positions. :

RN,
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Biblical allusions

As well as the curate’s explicit reference to Sedom and Gomorrah, and the judge
himself makes a number of biblical allusions, references where the language refl
example, the narrator states that we are to the Martians as "the beasts that peri
used here is also a biblical allusion: in Psalm 49:12 the poet writes that ‘People,
endure; they are iike the beasts that perish’. Interestingly, the biblical verse to &
not distinguish human from animal, but in fact unites them in their mortality, as

The phrase ‘rained down darkness upon the land’ {p. 112}, which ends Boold 1, sou
Matthew 27:45, Genesis 19:24 and Exodus 10:22. These all describe catastrophic
away from, or punishes humankind: when the earth turns dark between the deat
punishment of Sodom and Gomorrah and one of the plague gypt. The darkn
how alone and helpless humanity is, as weli as possib g humans are to
punishment from God the curate believes in nsequence of their o

When describing the destrug
{p. 166} referring to the

Geogra) nd location

The narrator s very specific about the location of events, and at times makes gr E
and geographical detail are very accurate, and these are places that Wells knew

ans in Book 2, Chapter 8, he comp
acter who loses his strength when he negle

The transforming landscape, increasingly destroyed and overtaken by the Red W
Martian takeover. The precision in place name and location makes the destruct
to the audience. Furthermore, it reflects the journalistic style as the narrator se
us informed of what happened, where.

However, the writing can also seem poetic and thoughtful. In Book 1, Chapter 1
London where people are waking up:

‘And all about him — in the rooms below, in the houses on each side and across t
Terraces and in the hundred other streets of that part of Maryiebone, and the W
Pancras, and westward and northward in Kilourn and 5t John's Wood and Hamp
and Highbury and Haggerston and Hoxton, and, indeed, through all the vastness
Ham — people were rubbing their eyes, and opening windows to stare gut and a
hastily as the first breath of the coming storm of Fear blew through the streets”

The narrator names a wide range of places: London is presented as huge and divi
and they live in lots of areas, and they are different, but they are also united by
time they are waking up. The specific naming of places seems to fit the reportag
sentence actually contrasts the tight journalistic style of the novel as a whole wi
alliteration, as well as with the closing metaphor of a storm of Fear.

See also: Settings on p. 33.

Symbols and motifs
Technology

The noveim
observato

: ce to human technology: the
vscope; telegrams; ironciad ships; trains, Activede

some of whi partly responsible for the global dominance of in Book

the British Empire {see Context on p. 46 for more details). grows ¢
However, these feats of human engineering and science are light of
contrasted with Martian technology, such as the Heat-Ray which so obscurity

easily wipes out the armed forces. The train line is swiftly Mind-ma;
destroyed, communications are broken, the bicycle suddenly seems Think ob
quaint, aithough the brother does escape London on one,
eventually abandoning it following damage.

word ch

See aiso: Themes: Science and technoiogy on p. 36.
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The Red Weed
The Red Weed is symbolic of the Martian invasion. It spreads with great speed and:
rivers, which it ‘choked’, and destroying native plants {p. 145 the Red Weed also ‘¢

Cw
p. 167). Like the Martians themselves, it shows the destructive power of an invasiv;
damage and fundamentally changes the landscape. Like the Martians it ’succumb{,;

Pathetic fallacy :
in Book 1, Chapter 10, the narrator travels back through a storm: as the world f
weather is likewise chaotic and fearful. Furthermore, it is night-time, a time of
opening chapter the narrator stumbles about, literally and metaphorically, int
novel take place in darkness and at night, reflecting the fact that human knowl
partial. Sometimes the full truth is discovered, in the i y, and it is usua

y mentioned; however,

Apart from the storm in Chapter 10, the '
; uarectly linking them to this powerfiy

described as a ‘storm {which]

Liquid meg
: :murs of liguid and water are used, particularly to describe iarg\f

&, the narrator describes the ‘liquefaction of the social body’ ag
‘losing shape and eff:c:ancy, guttering, softening, running’ {g. 92). As the Martiag
meit away: things change radically and humans have lost control of them, as Elqu

B

Furthermore, crowds of people are described as moving like streams: the ‘5trear§
London {p. 105). There are so many pecple they become one, uncontrollable ma
foliow a course but, like the water in it, individually they have no control over t
swept up In the mass movement out of the city.

COPYRIGHT
PROTECTED

The War of the Worlds Cambridge iGCSE Study Guide Page 40 of 58




The War of the Worlds is a science fiction novel which uses a narrator.

Form: the type of text the author uses. For example: ¢ novel; science fiction; narration.

Speculative fiction: fiction with supematural or futuristic elements.

Genre

Science fiction is a genre of speculative fiction which explores futuristic science \
time travel and extra-terrestrial {ife. Works of science ficti ften explore the g
scientific developments and new technologies. 5

Although it is concerned with futurist]
science fiction is not always a
future, but exploring id
advance, ancagmnt |

settings,
sictions for the

orld now, how it might

ces there might be for how we live
now. The ology in The War of the Worlds shows the
things Weligl Yed would be the weapons of the future, and in fact ideas sugg
weaponry and chemical warfare were fairly accurate. However, Weils also expld
uses the Martian invasion to reflect on the British Empire. Both of these themes

Invasion literature

in the late nineteenth century and up to the start of the First World War, a large
of the invasion of Great Britain were published. Despite a powerful empire, the
French or Germans, or the actions of terrorists. New technologies made these t

The War of the Worlds, however, moves away from Furopean politics to present:
world. in doing so, Wells attempts to rise above divisions and portray a united wi
survival. At the end of the novel people of all different classes come together to
‘Across the Channel, across the trish Sea, across the Atlantic’ comes aid, mostly i

Adventure fiction :
Adventure stories revolve around a danger which the protagonist must escape o
around threat, like that of the Martians. These narratives often involve a separa
and his wife are separated and reunite. In adventure stories the pace and plot a
like characterisation, which seems espacially true of The War of the Worlds in w
not fully developed, but the story moves at great pace; however, settings and th
prominent in adventure stories, are guite fully realised.

War novel
The war novel has its origins in ancient epic poetry, telling stories of | Diseus
great sieges and battles — think Greek myths and legends. The war What dif
nove!l itself really came into its own in the nineteanth ¢
when novels such as Toistoy's War and Peace de:

ieat conflict @
fid American

Gothic fic
Gothic fict h also inspired the horror genre of film and writing, was very
century and into the nineteenth century. It is often seen as the precursor 1o scie
themes and Issues: otherness and the foreign; change; scientific development.
{1818} deals with the moral limitations of scientific advance and Bram Stoker's &
as The War of the Worlds, 1897, also features a blood-sucking monster, the vam
invading force. The vampire as character predates Dracula, occurring throughou
fact, the vampire became a stock figure in Victorian penny dreadfuls, cheap pam
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Narrative

Point of view

The War of the Worlds is narrated by a single person: we are only exposed to on
story is retold by the narrator and we are offered his summaries of newspaper a
scientific journals, rather than excerpts. The narrative itself is in the past tense,
things that have already happened.

Although we know very little about him and his interests, his scientific knowiedg:
him seem like a reliable narrator. He reports on what has happened, and this jo.
believable. However, he is telling us a personal story and controls what informat
made more obwious when he reflects on the curate’s deat tells us ‘I set this
dowr, as it was’ {p. 148}, When he tells us that ali b nis true it draws%
controi of what we do and don't know 5

Usually a first person na
character; it m

o identify with the
sympathetic or make the
events see as we see them from a particular
person’s pes e, but we don’t find cut a whole lot about our
narrator, he isn’t even named.

The narrator also reports things he hasn’t seen, like his brother’s story, as lhoug%\
other characters think. 5

Practice Essay Question

Joseph Corvad described H G Wells as a *Reaqlist of the Fanfas
exiract and af least one other part of the novel, how far do yo
description? :

in this extract the narrator is frapped in the ruined house obser{*

'The Martians wore no clothing... moving feebly after their vces‘§
{Book 2, Chapter 2, pp. 29-30).
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The novel is told in hindsight, six years after the events of the
story have occurred. This means the narrator is looking back and
has full knowledge of everything that has happened.

Strycture: i‘\
narrative ig

HMindsight:
after it ha

The story is mostly told in chronological order recounting events
from the first cylinder landing to the narrator’s return home after
the Martians are wiped out. However, the narrator also tells the story of his bro
single narrative, rather than alongside his own, meaning the story jumps back in
scientific details discovered later at points in the story. These extra details help §
he is knowledgeable and the audience rely on him to have points explained; scie;
the narrator withholds or delays detail 1o create suspe 5

‘Wartians” and ‘The Earth
25 completely and highlighting a n

The novel is split into two sections: “The
huge impact the Martians have, ¢4
chapter has a title.

S

Active-iea?
1. Drow Ui a table with the column headings ‘Chapter title’ and *Analysis’
2. Complete the table for each chapter.

Extension: you could also complete a column with ey events’ to help you revise,

Chapter title Analysis

Example:
Chapter 1: The Eve of War

® Draws attention fo the fact the narrafor is setfing the scene for the Martion invasion.
® Adds o level of tension.
® The word ‘eve’ suggests anficipation and the close of an old day ~ moving on fo soms

Cuest: the novel can be considered in terms of the quest: a
narrative structure in which the hero travels on a difficull journey in
search of a goal, which can be literal or symbaolic. This allows the
narrative to explore a range of locations and encounter different
characters, as the narrator does witnessing the spreading invasion L
and falling in with different companions. This allows the author to
expiore a range of themes. The hero often learns lessons along
thelir journey and is changed by it.

Overcoming the monster: Christopher Booker ties The Wor of the

Discug
Is the na

deliberate

1. Antic age: plumes appear on Mars; a cylinder falls: the
narrators curious and goes 1o investigate.

2. Drearn stage: this is where preparations begin but the real
nature of the danger is not yet revealed: think about the
conversations the narrator has with his wife and neighbour
confidently asserting the Martians will be defeated.

3. Frustration stage: the moment it is revealed things will be
tougher than expected: the Heat-Ray wiping out the army.

4.  Nightmare stage: terrible things happen and everything seems hopeless: th

5. Miraculous escape: just in the nick of time the monster is defeated and the
War of the Worlds the monster is not defeated by our hero, the narrator, b

Discuy
is there
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Context

Genre: invasion literature and science fiction {see Form on p. 43 for more inforn

Historical and Cultural Context

The British Empire

in 1898 the British Empire was the largest in history, including around a guarte
Britain had been, for about 80 years, the leading global power. This strength w
such as the steamship and telegraph as well as a powerful navy which ieft Brita
Interestingly, the ironciad navy steamboat Thunder Child is the only human-madg
Martian forces, holding them at bay while refugee boats escape the coast.

Many argusd that the empire was a force for go
manners. Many modern historians poi :
and ignorance of others.

L,

, houghtlessly take over the heart of the British Empy
= a5 much attention to their civilisation as we would 1o ‘ants’.

Immigration
The spread of the British Empire and its ecaonomic dominance, as well as religiow
led to waves of immigration {particularly to London) in the late nineteenth cen
country that had invaded and colonised the largest empire ever known, there
parancia about the arrival of new and different kinds of people.

Apocalypse
As the twentieth century approached there was some very real fear that the enc
be ‘the end of the world’. f

H G Wells

Welis trained as a science teacher and, like his narrator, lived in Woking at the
was a socialist and as well as science fiction wrote comic novels defending ordi
From 1800 onwards he wrote largely about the World State which he imagined v
advanced science and ended nationalism. Despite having been a staunch defens
it should be ruled by a scientific elite.

Social Darwinism and eugenics
Darwinian theory argues that through a process of natural selection the species
survive, Darwin did not intend these theories to be applied to humans, they desc
evolve, but in the late 1880s peopie began applying the theories to humans and s
of the human population could be improved, for example by sterilising supposedi
certainly dabbled in ideas about eugenics, but ultimately argued that eugenicist
Darwin and about human individuality. In The Waor of the Worlds humanity suff
Those who gather around the cylinder in the pit are from of classaes, Th
to this view that the strongest should be selected £ , & depicted as del

Nineteenth-century science an
A number of the scientifi
the reference to Not
{p. 129} ist

Wy the narrator are to genuine scienti
t0 & genuine piece in a journal, but the ref
& which Wells was highly critical of,

At the time, {3 0f scientific study was seen, by the upper classes, to be amus
games with, but not for serious study. However, it was also a time of technolog
of the railway, telephone, and combustion engine. These practical inventions w
the elite, and often sneered at as relevant only to the lower classes whose work
Wells found this snobbery immensely frustrating, and wove together the scienc

improved telescopes in the nineteenth century led to a growing interest in the
10 notice geographical features and draw maps of its surface. in 1877 an astrong
chserved lines, which he called canals (later discovered to be an optical HHlusion}
lines, it was theorised they must be rade by intelligent beings, rather than natug
speculation of life on Mars. f
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Existing as a thought or idea. An abstract problem is on

Abstract without context.
Action What a character does.
\ . The repetition of the same sound at the start of words
Alliteration .
have connected ideas.
Apocalyptic Concerning the end of the world.

Characterisation

How a character is created and presented.

Chronglogical order

The seguence in which things occurred in time.

Complacency

o with themselves

The feeling when someone | -
by feel they don't

with the way they are ¢
anything cou

Deus ex machina

gvithe machine’, the machine being a ¢
s a piot device where a problem that see}
- appearance of something unexpected. :

A conversation between characters.

Dois Concerning home or the family.

Form The type of text the author uses. For example: a novel
Higrarchy The structure and order of people in society according
Hindsight Understanding of a situation after it has ocourred.

Imagery Away of describing something symbolically.
rony A situation which is in stark contrast to your expectati

Juxtaposition

When two things are placed close together in order to

Arranged in a straightforward sequence; a linear narra

Linear .
ea jump backwards or forwards.

Metaphor Atechnigue used to compare two things, where one s

. Literally ‘little world’. A small place, event or situation
Microcosm . < . - :

characteristics with a bigger thing or idea.
Moral Whether something, particularly behaviour, is right or
Narrator The person telling the story.

Qvercoming the monster

A narrative structure in which the hero sets out to defeat
their home.

Pathetic fallacy

When the setting or weather reflect emotions or even

Personification

Describing a thing or animal as though it has human ch

Plot

The main events that make up the story.

Cuest

A narrative structure in which the hero travels on a dif
which can be literal or symbolic.

Retrospective

Looking back. A retrospe
and tells us about thi

éve already happened.

Rhetorical guestions

of produce effect, rather thant

Science fiction

speculative fiction which explores futuris
e travel and extraterrestrial life. :

The time and place where the story is set.

An image in which one thing is compared to another, us

Social Darwinism

Late nineteenth-century ideas mixing Darwin’s ideas a

Speculative fiction

fitzest’ with ideas about human social and economic lif
Fiction with supernatural or futuristic elements. A

Structure The order in which the narrative is presented.
Superiative The highest amount of a quality.
Symbolic When something stands in for or represents somethin

Verisimilitude

Seeming to be true or real.

The War of the Worlds Cambridge iGCSE Study Guide

Page 45 of 58

COPYRIGHT
PROTECTED




Suggested books or websites that will enhance the student’s study of this text.

Suggested Books

Fiction
s The Time Machine, H G Welis: a time-travelling narrator expiores an imagina:

about class, greed and social Darwinism, ,
e  The lnvisible Mon, H G Wells: in which Wells explores thepower of science fi
¢ The Muassacre of Mankind, Stephen Baxter: a o The War of the;

Weils estate. '
e ‘The Empire ofthe Ants’ —a g

Non-fiction

fiction, ¥ section on history and another on theory, with some specific re;

Suggested Websites

e zzed.uk/11344-wells The British Library has plenty of excelient articleson t :
pieces include an excellent intreduction to The War of the Worlds by lain §i
H G Wells’ politics, and ong on invasion literature.
https:/ /www. bromleycivicsociety.org.uk/2019/01/h-g-wells-in-bromiey/
https://www.youtube.com/watch?v=XsOK4ApWIi4g ~ The War of the Worl
zzed.uk/11344-war-worlds — searchable online text,
zzed.uk/11344-victorian-web — essays on Wells and the Victorian context.

2 2 @ @&
S8
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Book 1: Chapters 2 and 3

Active-learning task

Students’ articles will vary but should include:

® Kay information about the discovery and appearance of the craft. :
® Understanding of context may be shown by tone of article: a confident sense of Eng

Discussion task
Examples might include:
® No one bothers to look for the meteorite overnight.
s Only Ogilvy goes out in the morning.

® Ogilvy assumes he needs to help the Thing; it does him it may be dangy
® Four or five boys sit with their legs dangling i :
s  The narrator delays to have tea b

® At the end of Chapter 1 th

Book 1. (h
Discussion ¢
@ The crow ave as a mass, showing ignorance and a lack of individual thought.

] Humanity is an amorphous group contrasted against the Martians.

s Their behaviour is uncivilised and unseemly showing how quickly people’s behavio
s  The crowd endanger another person showing they are uncaring and negligent.

s No one helps ons another; the people do not view themselves as a group.

Active-learning task
This is an open-ended task and students will have a range of responses.

Book 1: Chapters 5 and 6

Active-learning task

Characters ideas/themes they represent Key action What th
&  Huma

The wageonar ororance Drives off when Qgilvy unco
agg 8 tries to talk to him s Victor
unLsy
- . 5 . \ e Civilia

The shapman common’ people Pushed into pit

2 Negle

. . L o
Police officer order and the law Runs away * ?S,S ©
& Disint

And s0 on...

Active-learning task
Student role plays will vary but should allow students to demon
selection and presentation of character.

s good contextual a A

xplore the significance and r¢

Wells uses types which reflect particular ¢b ¥
“ignorance and arrogance which are und;

knowledge. Many of his characters¢
knowledge of others.

Discussion t
Events may
® Newspapers not reporting events.
e Human underestimation of threat.
e Crowd responsibility for knocking shopman into the pit.

Words and phrases which refer to ignorance, arrogance or complacency. For example, i
pecple reacting as they would to any ‘novelty’, using the ‘massacre’ as an excuse for ‘tri
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Practice essay question

AQL

e An overview of how powerlessness is presented across the novel,

e  The uttar destruction of the deputation in the extract.

e The narrator isolated and vulnerable in the extract,

@ The policeman running screaming representing the failure of authorities.

e  Commentary on Victorian values: the rule of law and the military.
] Comparisons to colonisation and empire.
@ H G Wells” ideas about scientific ignorance.

Active-learning task

Student diary entries will vary but should show:

® Understanding of the kay points the narrator has made to his wife. 3

s Anunderstanding of context: the role of the Victorian wife — she may show defereng
comparative lack of education. E

® Understanding of the character of the narrator.

Book 1: Chapter ¢

Discussion task

Students might consider:

s The narrator is reliant on the newspapers: he buys and reads them a lot and is up

® But, now that he is part of a story, the papers do not offer him any new informati

& The media failed to alert humanity to the Martian threat and have made many mi
Martians will be defeated, in Chapter 7.

s Henderson, the journalist, is presented fairly positively as, sensing a stary, he is th
takes advantage of new technologies to quickly inform London. '

s Henderson is part of the group who were wiped out, perhaps suggesting arrogance.

s The novelis told in a3 journalistic style; this reflects its ‘modernity’: it is part of 2 woi

s The modern, fast-paced journalistic style contrasts the slow suburban setting, making
miore complacent.

#  The journalistic style lends the novel verisimilitude.

Active-learning task
if you want to complete this task without technology you can 2
then feed back to the class.

gn individuals or g
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Students will pick out key images from the

hich hurnans are comparad t3
where the narrator says we must § :

Fmonkeys and lemurs’.

Effects of animal imag

® PHeople are comparad to the Martians. z
2 : uhiderdeveloped people’s knowledge is compared to the Martians.
2 at we are part of a larger ‘world’ environment and part of the natural i

separate as the Victorians liked to believe.
@ Suggesting that our superiority over animals should invite care rather than calicus c
the Martians. :

The War of the Worlds Cambridge iGCSE Study Guide Page 48 of 58




Practice essay question

AQL
e An overview of how human arrogance is presented across the novel,
@ initial failure to take an interast: press and ordinary pecple.

@ Ogilvy’s telescope insufficiently powerful.
@ Assumption aliens will have human appearance.
¢ Assumption army will defeat the Martians easily.

¢ Wells’ criticism of Victorian imperialism.
@ Notions of British superiority.

incidental details: neighbour is gard
s Leisurely word choices: ‘ch :

der the language in a number of ways, for example:

¢  The Thing is huge and like a monster: ‘monstrous’; ‘the second monster’.
@ Positive language: ‘glittering’ ‘great’.

® Dastructive: ‘smashing’ things.

@ Alien — totally unfamiliar: ‘incredibly strange’.

Discussion task

Students may include a range of ideas in their discussions including:

@ Positive language suggesting he is impressed.

e The narrator describes qualities of the Martians which he perhaps admires.
¢ There are things he thinks we can fearn from them.

® The narrator compares Martian behaviour to us as ours to animals, arguing either i\\

sympathetic or, instead, that we are being crificised.
e Whils he is impressed by their power he is more fearful of it than sympathetic to
@ He describes thern as cruel, callous and revolting.
@ Negative language which suggests revulsion or repulsion.

Book 1: Chapter 12

Practice essay question

AQL

@ An overview of how imperialism is presented across the novel.
® Well-selected, relevant moments from across the novel.

@ Narrator’s admiration of Martians.

AO2
@ Wells' criticisi of Victorian imperialism.
@ Notions of British superiority contrast
@ Scientific advancements. :

s Siperiority.

0T language in the extract and novel as a whole to present§

Book 1: Ch
Discussion task

Students may suggest a number of reasons, such as:

e  The characters lack names as they ara more symbolic than fully reatised people.
e  The characters are simply acting out roles and their job titles are more fitting.

e Lack of names has a potentially depersonalising effect.

® This could make the story seem didactic, or like a fable.
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Book 1: Chapter 14

Active-learning task

Student diary entries will vary but should demonstrate:

® An understanding of key events in London.

¢ Anunderstanding of historical context: shock at disruption to routine; delayed trai

® Wells’ characterisation of the general population: lack of care for one anothear; brrit

e  The sense of confusion In London: some students may deliberately muddie key av
comimunication and the media.

Discussion task
Students may discuss a range of points, including, but not limited to:
@ Although those in London are contrasted in what they wear thei
@ tike the crowds in Shepperton they begin in a holiday maog :
@ they gather at railways

@ they turn savage when desparate {0
@ they become a mass as the Lons

behaviour is quite%
y 1o go on outings:

2. adjectives and adverbs: tensely; orderly; alert; watchful; dulf
@ ‘One may picture...” adjectives and adverbs: swiftly; palpable; strangs; horrible; di -
impenatrable.
@ fr: the first paragraph descriptive words emphasise contral and order white the solo
soldiers are organised and seem prepared.
e  Thisis broken by the Martian missile which is strangely ‘cumsy’. This reflacts the ir
soldiers may be expecting an explosion and before the gas is released they are morg
knows better creating dramatic irony / tension.
® in the following paragraph the pace changes: many of the descriptive words point
absolute. They also draw attention to the power of the Martians.

Practice essay question

AD1

® An overview of how the impact of war is presented in this extract and across the
& Well-selected, relevant moments from across the novel.

e Lnderstanding of how the description of the Black 5moke shows the destructive p
@ Lnderstanding of the movement from order to chaos sean here and elsewhere in
e  Transformation of the landscape.

® ncreasing scenes of destruction.

@ Breakdowns in civilised and ordered behaviour.

@ Wells’ criticism of Victorian imperialist invasions.

@ Wells” ideas about technological advancement and war.

® Literary conventions of science fiction: exploring new tech
s Awareness this could be a commentary on real v

? Comments on Wells” use of !

wtract and novel as a whole to present%\*ﬁ
e The shift from adj

sths depictmg waiting and order to a faster pace.
wicadiong, shouts of dismay, the guns swiftly abandoned, meiy

js6d elsewhere in the novel shows the impact of war: its destructive§
& / characterisations: the narrator imaginas witnessing the soldiers rad
possibly he is still detached, the narration eerie rather than sympathetic, or possibl
of events. :
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Book 1: Chapter 16
Discussion task :
Sympathetic characters in the crowd, such as the man in evening dress who is clearly distu
‘commaon’ figure to elicit sympathy?), the woman with thrae children, more children in a Cn
s The people have ‘miserable’ eyes and are thirsty. :
s However, some people ‘whippad stupidly’ at their horses: their actions are purpose;

parrator is not very sympathetic to people he does not consider intelligent, generaly
@ Sorne of the men are ‘lowering and savage’. !
s One of the women even tries to grab at the horse’s reins.

Book 1. Chapter 17

Active-learning task

Student tension graphs will vary, and may or may not include
o fitting the two together), but will hopefully offer a g
first cylinder landing; the crowd gathering; thy
deputation; anticipation of military ag
mesting the artilleryman
meating the :
the beginni

the brother’s na
bf key events, for

Book 2: Chapter 1

Discussion task

@ The extremity of the change is represented by the split: a seismic shift has Occurreq;

@ The end of Book 1 indicates the invasion is complets; we then move on under naw
@ Different themes and interasts may he explored in each book.

Active-learning task

The most obvious example of the Martians being related to storms is the one on the nigh

noise of the Martians mingle with the storm.

Also,
s Words like “tumult’ frequently used to describe impact of Martians.

s Chapter 13: The flickers of activity from the Martians are described as the ‘gathear ,:

® Chapter 1: "The storm burst upon us six years ago’.

This imagery makeas the Martians seem unstoppable, like a force of nature. This empha
who have no ability to control the weather or fight it, as they might an army.

Book 2: Chapters 2 and 3

Activedearning task

Examples of details

that may be sefected Students may suggest the following ideas ak

d with the mach
nd carry. Tha M
tsthatitis the m
rong and their dependence

The Martian driving the machine is contr
purposeful tentacles, which reach an:
‘delicate tentacles” | weak, fragile, and easily brol '
power. They are.

ke in limited sensory information, again emph
vs, they are weakened in others. Perhaps this Himited
“emnotion and empathy as thair view of the world is so restricte

‘no nostrils’, ‘si
ear which iz
earth’s at

Mo digestiv

Practice essay question
AQL

e An understanding the Martians can be understood as a vision of human future,
@ Well-selected, relevant moments from across the novel.

¢ The Martians’ bodies have atrophied and weakened.

The narrator explains that a lack of these organs means the Martians

e An overview of the impact of technology on humans and Martians across the novel

e An understanding of the characterisation of the Martians: merging body and machis
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AO2

@ Wells’ criticism of Victorian imperialist invasions.

¢ Wells’ ideas about technological advancement and evolution.

s Literary conventions of science fiction: awareness the Martians can be interprete
vision of the future if humans and technology evolved together uncheckad.

AQO3 :
@ Comments on Wells” use of language in the extract and novel as a whole to present:
@ ‘metallic spider’: an image which combines animal/machine.
® ‘swift, complex, and perfect’: triple admiration from narrator.

@ fHustrations lack living guality’ and make them seem purely mechanical.

&

The bodies of the Martians are like clothes; they are machines which can be discamfs.:
s The Martians’ real bodies have become atrophied by their refiihce on technology. &

Book 2: Chapter 5

Discussion task

¢  The chapter provides
to reflect. ‘

rief guiet in the action, perhaps aiiowing§

tension: we are forced to wait for the action to continue.
trapped and powerless: although short the chaptar does mean we di
smiphasising his waiting and humanity’s impotency. z
s The narrator’s suffering here is thirst and hunger; it is drawn out not sudden. Thes

problems, but very real ones.
s The chapter is long enough not to skip over this pause but short enough to keep up:
8 in this time the world is transformed: when the narrator emerges he is alonein ara
s The shortness of the chapter shows how sudden the change is, but is long enough &

Book 2: Chapter 6

Discussion task

Students will make a range of points and judgments, for example:

s The narrator directly compares humanity and the Martians, as in the image of the
chapter, comments about meat eating in the previous chapter, comments about i

@ However, the physical description of the Martians makes them very alien: people a

&  The description of the Martians is a warning: it is something humanity isonthe p

s The Martians are acting in their own interest but presented through a human per:
necessarily evil,

Active-learning task :
e Key details of how the author has survived may be gleaned from the text to aid con

imaginative task.
¢  Thisis a good opportunity to revisit writing for purpose and audience with students%

Book 2: Chapter 7
Active-learning task
This is an open-ended task 1o which students may res

of ways.

Discussion task

# At first the artileryman is
® He suggests a mo
s Heisp
® He rep
® However, fie sounds excited about the prospact of a new world.

® On second meeting he is more animated.

® His plans are ambitious and impractical, in contrast to previous pragmatic behaviou
® He drinks and plays games.

reful,
than the narrator plans.
(s provisions.
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Practice essay question

AQL
e

L3

AO3

s 8 @& @ B

Book 2: Chapter 8

Discussion task

®

*

®

Practice essay question

ADL

@ An overview of the theme of setting.

e Anunderstanding that setting is time {in this extract: night} and weather as well a

¢  Anunderstanding of setting e.g. the contribution of setting to atmosphere.

s Setting’s relationship fo structure: contributing to tension and narrative pace.

@ An understanding of the symbolic value of setting {for example pathetic fallacy).

AD2

@ Understanding of the symbolic nature of setting.

® Relevant historical context: the safe middle-England suburbs.

® England as the seat of empire itself being subject to an invasion.

s Generic conventions: pathetic fallacy.

AO3 :

® Commants on Wells’ use of fanguage in the extract and novel as a whole to present;

¢  The morbid language in the extract: ‘spectrally’; simile of wingfiws as ‘eye sockets ¢

® ‘The silence came like a thunderclap’: a striking and . aposition.

® ‘Night the mother of fear and mystery’: tha he temporal setting.

® Personification of London as it * cusing in on him.

@ Coming of dawn as mome i

& Wal-chosen setti example, significance of London, or of suburbs,z:é‘.s
invasiog 5¢in which he is trapped with the curate, the boat in w¥1icP§

Book 2: (i

Discussion task

L3

®

@

An overview of the theme of control across the novel, :
An understanding that the Martians controf humanity through superior technology
An understanding of ideas about whether this superiority gives the Martians the *
An understanding of how the Martians might symbolise wider ideas about science
Well-selected, relevant moments from across the novel.

Nineteenth-century ideas about social Darwinism.
Scientific and religious tensions.
Science fiction as a genre which explores the real world.

Comments on Wells" use of language in the extray
The narrator excusing himself for the cugat
Structura: the text is a retrospe;
Commenting on words

2lssawholato present%
o its inevitability. :
which avents are fixed.

s whaen the brother feels ha is finally safe refug

The narrator has prayed on other occasions, such as when he was trapped in the hc%
is the phrase a figure of speech, or delivered ironicaily?
Perhaps Wells is criticising people placing too much faith in any one system, the cug
extrames with the narrator treading a more central path. :
Social context.

After holding onto his sanity for so long the narrator has finally succumbed 10 the p‘:'
He is overwhelmed in the moment of relief.
Shortly before realising the Martians have died the narrator decides 1o end his life
before? He certainly is not demonstrating so great a will to survive,

Does his braakdown symbolise the complete change that has occurred, that huma
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Characterisation: the narrator

Active-learning task

Students may select a range of examples, such as:

2 He is terrified of the Martians when he first sees them. 5
On his return homa to his wife he is angry that other people are not taking the attad
He then comforts his wife, explaining the Martians cannot succeed. E
His language sometimes suggests admiration of them. :
He is Tascinated with them, and in Chapter 11 watches them with ‘impersonal intar

3 & @ B

Characterisation: the artilleryman

Discussion task

e First meating: the artilleryman is ‘whisparing’; second: shouting,

@ First: hiding, low down; second: standing on top of a hill, Biaiip, open to view.

@ First: looking up at the narrator, who he depends
domineering, threatening the narrator. :

e First: follows the narrator in ;

@ Both: showing uncerta

suse; second: takes the narrator Entc%
t'; second: ‘doubtful’, 3

w b is safe; second: loat

and unbuttoned; second: ‘dusty and filthy’ but so :
emingly more confident, he is frightened by a bird, and sugges
rden the first time they met. :

@ Both: dis

Characterisation: Ogilvy and Henderson

Discussion task

Cgilvy and Henderson represent two things Wells has mixed opinions on: scientists and
valuable: the narrator bemoans the public’s lack of scientific knowledge and Ogilvwy ison
relies on the papers for new information. However, he is critical of the limitations of eacy
and Henderson both die in their attempt to communicate with the Martians when they c

Students may also consider the narrator’s lack of emotional response to their deaths.

Characterisation

Active-learning task: st the exam :
Students will come up with a range of responses but this is a good opportunity to revise
to provide/revisit the exam board’s wording of the AQs and bandings. 3

Practice assay question: the curate
AD1 :
s  Anoverview of the significance of the curate, and his relationship with the narrator%
® Wall-selected, relevant moments from across the novel. E

® Victorian valuges: the curate is belittled by feminisation.
& Criticism of the church.
® Fears of the apocalypse.

® Comments on Wells” use of language inthe
&  The curate’s "trick’: although th ‘

fater described as ‘shifty’
® ‘endiess’: tho cu :
e Thec
® Simnika

el as a whole to presen
re to mean habit it also suggests th

ge and the narrator sees no real way to escape t§
Gpid’, ‘silly’, ‘weak’, traits Wells and the narrator despise.
E woman’; metaphor “spoilt child: the curate is not a real {educated, i

Relationship analysis: narrator and his wife

Discussion task

Students may consider a range of reasons. However, the narrator mentions how worris
reach Leatherhead’ suggesting that he is in fact displacing anger at his situation onto his
able to suggest that underlines how the narrator’s relationship with his wife is used as a §
forward but is not fully realised; sophisticated readers may criticise the novel, suggestmgé
fully realised undermines the plot device itself as the narrator’s motivation seems weak.
sarve to remind us of the narrator’s purposs. !
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Relationship analysis: narrator and curate
Discussion task :
Students may approach the question from a number of perspectives, but could be encouray
follows themes and ideas in the novel, such as ideas about survival; humanity as a collectiv

Settings

Active-learning task
Students will approach the text in a number of ways, but can use the task to explore ideag
difficult to understand why a smaller-scale setting can heighten the impact of the invasi0r§

Practice essay question
AQL

@ An overview of the theme of journeys.

@ An understanding of the Hteral and metaphori
@ An understanding of the journey in the
s An understanding of the key nlag
® A sense of other jou

tha novel,

4 arrator’s journeay. 3
V8l those of the brother, the Martians, the crows

? Unders gof the symbolic nature of the journey.
s Relevant historical context: England as safe space from which people are now flesiny
s The guest narrative.

s Commants on Wells’ use of fanguage in the extract and novel as a whole to present;

s The coast is ‘hidden’; much of the known is defamiliarisad and journeys ars throug
mist, destruction obscures familiar places.

@ “The fleet of refugees’: a huge number of people are travelling out to sea, away fro

&  The journey is at ‘twilight’ as one day ends and another begins; itis also at the end §

Themes: War and conflict
Activedearning task
This can be presented as a mini exam practice in response to the short extract, or notes &
Analysis). Students may include: :
® ‘the stress and danger of the time have laft an abiding sense of doubt and insecurit
and the secure, domestic setting is no longer comforting,
e  Although the valley is ‘healing” the narrator still sees it ‘set in writhing flames’, a vivi
® Everyday life seems vague and unreal’. E
e  The narrator has visions of the world transformed as it was during the invasion. ¢
e What the narrator describes sounds much like post-traumatic stress disorder {whic :
condition until after the World Wars, though its symploms had been described bef

Themes: Imperialism:
Discussion task
By making the problem more abstract, Wells pushesthe s

way from nationalis

Themes: Foreignness and 'th
Active-learning task
Many of the points ar

imrnary analysis; the Venn diagram helps studeﬁ
thoughts, T! f

tide points of their own.

Some exampis
® Humans: communicate by talking.

® Martians: how! and may communicate telepathically.

® Humans: eat other animals.

® Martians: do not eat but directly inject the blood of humans.
® Both: survive by ingesting other living creatures.
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Themes: Practice essay question

Practice essay question

ADL :

® An engagement with the guestion, showing an understanding of ways the novel mm
following: complacency about human knowledge, the security of empire, the moral
superiorily, manners and behaviour, war and conflict, future military technologies,
humanity, social Darwinism. E

@ Well-selected moments from the novel to illustrate argument,

AO2

® Relevant historical contexi: e.g. imperialism; perennial fear of new technologies.

e Genre: science fiction looking to future; science fiction as a reflection on the hers a‘

@ Genre: invasion literature and Victorian paranoias.

@ Biography: Waells as teacher — didactic / valuing e

AQO3 :

@ Comuments on Wells’ use of e.g. animal imagery uniting humanki
superiority; v:v:d d ath and destruction; pathetic fallacy associating

® Structuw estruction; uncertain ending.

Ideas: Wheseakes a person civilised?

Discussion task
This is an open-ended task and students may make a range of points.

Ideas: Human complacency
Active-learning task

L3

®

Ideas: Human cooperation
Discussion task
Students may make a range of points, including:

@

Language: Animal imaqery
Active-learning task

®

s & @& © B B

Language:
Activedearning task

@

L]
L.
®

Thirty-one instances of the word ‘know’, five of ‘knowledge’ (if you include words in??f’
you get 67.) :
Many instancas are to do with not knowing: ‘| do not know’, 1 did not know’, ‘I sca

Much of the novel revolves around how well pecple do or don't work together: by
support the narrator.

The novel emphasises our commonality rather than difference, constantly remindi
the Martian attack.

Walls attemnpts to show human suffering, exposing the problems of empire to Victo
colonised people are no more ‘savage’ and the British no more “civilised’. A

The tone is comic, and could be interpreted as uncharacteristically 5eif-deprecating§
butt of the joke. :
The dodo, unlike many other animals mentioned, i
The dodo is characterised as quaint, ‘respectaile
‘Lording’ is ironic, and comic, but refl:
The ‘pitiless’ sailors are, like

ting to the possibis%

Fposition of humans in the nov

vithout feeling {certainly for thelr victimg
re ookmg for food gains significance.
k they could ‘peck’ the sailors to death points to the fu

Red Weed

The spread of the Red Weed transforms his vision; everything is literaily seen in thed
Everything is the colour of Mars, the red planet.
‘crimson’ might remind us of blood and violence. 3
‘ohscurity’: the world has been made unfamiliar and strange, so it does not look quit
difficult and unclear.
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Form: Science fiction

Discussion task

This is a very open-ended guestion. Students may discuss:

¢ Warnings about the possible effects of scientific advancement particularly in warfaz{s:
What kind of a species we want 1o evolve into. 5

Is the pursuit of knowledge superior to other things: art or empathy..?

How can aducation and knowledge be valuable? How can it be dangerous?

How should we treat one anothar?

3 & @ B

Form: War novel
Discussion task
This is an open-ended task and students will make a range of points. Thesa may include

s Literary licence: in a fictional war the author is in control of ts. A
@ it a fictional war the author does not have to consig he text is sufficient
@ Propaganda: the fictional war allows the auth ernts to suit @ narrative

® alby nt/familiar.

anga of points, for example:

Stion: making the narrator seem arrogant or, conversely, authoritative. &

s Reliability. Does this make the narrator seem more reliable: he is knowledgeable ags
information gained later? or less reliable: he is guessing and making up detail? !

e  The benefit of hindsight.

s The differsnce batween H G Wells as author and the narrator.

Form: Practice essay guestion

ADL

® An overview of realist and fantastic elements in the extract and novel as a whole.
@ An understanding of how Wells creates scientific verisimilitude.

The refiable/unreliable narrator.

®

AQ2
4 Genre: science fiction as speculative / social commentary.

AD3

e Comments on Wells’ use of journalistic language and detached style: the narrator
® ‘they were evidently much less sensible of change in temperature than wa are’. R
Martians’ lack of clothing the narrator rationalises it and presents reasons: report
The narrator provides information rather than emaotion, often detailed.

Scientific analysis: ‘Nature has never hit upon the wheel”.

The Martians are very alien: very unlike people.

Analysis of how convincing the ending is: scientific explanation offered; is it satisfyig
Mot a fairy-tale ending, grittier: the fear lives on.

@ 8 & & @
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Structure
Active Learning Task

Chapter title

Analysis

The Eve of War

Scene setting: the imminence of war is apparent; the
and inevitability

The Falling Star

Shows humanity's ignorance of the true nature of the
space and not on earth :

On Horsell Common

The importance of setting and small suburban places

The Cylinder Opens

Sets up the climax of the chapter: a revelation

The Heat-Ray

The importance of the technoﬁogy and its dangers; ©
threatening to conternporan nce

How | Reached Home

Sense of adventure

finding safety and}

Friday Night

The Fighti

g: a pause for thought but als

1atic but aiso implies more to come

Metaphorical and literal storms: the weather, the batty

Setting; looking out and in

What | Saw of the Destruction
of Weybridge and Shepperton

Setting and the suburbs; reportage

How | Felt in with the Curate

Meseting the curate as accidental and unfortunate fe

in London

Setting up another scene apart from narrator: subploty

What Had Happened in Surrey

Return to own narrative: importance of place

The Exodus from London

Biblical allusion; being turned out of home; mass mové

The Thunder Child’

The importance of the ship to the story; a name which%
and innocence

Undar Foot

Humanity trodden down and subject to the Martians

What We Saw of the Ruined
House

‘What we saw’ drawing attention to their limitad per
of domestic spaces

The Days of mprisonmaent

The curate and narrator’s imprisonment in the house §
under the Martians; time frame

The Death of the Curate

Does not hide significant event: no suspense, a descr
narrator is being honest and has nothing to hide

The Stiliness

Creates suspense

The Work of Fifteen Days

Draws atiention to time frame and transformation o
nature of Martians

The Man on Putney Hill

In contrast with other titles, the narrator here withh
the artilleryman

Dead London

Utter destruction: a vi cribed as ‘dead’;

Wreackage

vse are the leftovers

The Epllogue

Implies tota!

Discussion task: 5
@ The na

Discussion task: is the narrator a haro?
This is an open-ended task and students may make a range of points.

Discussion task: Prize

® Arguably the gained knowledge is the prize; however, it is pretty deprassing know
e  The narrator is reunited with his wife, but this storyline is so underdeveloped it is

the Martians and the threat they impose but is this a cha %

iy litt!e character development as the characters are more conduit

¢ Writing about character development helps students to make links across the tex
character at the beginning and end of the novel is useful.

@ The narrator has a breakdown, from which he racovers.
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