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Teacher’s Introduction

This resource is written for students studying William Shakespeare’s The Mercha:
play is o set text for Pearson Edexce! IGCSE and this resource will be of use to stu
Heritage module of Component 2 which involves The Merchaont of Venice. '

AL

AD2
AC4

The guide is
aimed at helping students to understand how the writer uses language to create
their own informed personal response to the text. !

%ned to help students understand the themes, characters and |s

Fach scene has a summary followed by detailed notes explaining what happens A
themss of the play, along with significant quotations from the text. Active learn
extended essay questions are found throughout the scene analyses. These allow
activities as well as encouraging students to work through the exercises indepen
guestions can also be used as useful revision aids.

The guide also provides a clear, concise summary of the contexts of the playto a
political contexts of England and Venice’s role in sixteenth century Europe, whic
and religious themes of the play. The different social contexts of the Jews in Eng

Active learning tasks, debate prompts and extended essay questions through
Key terms glossary
Further reading

indicative answers for all activities

Specification Information

This resource supportis the exam board specifications for Pearson Edexce! iIGCSE
Yenice appears on the iGCSE board as a set text for Component 2: Modern Dram
Section B: Literary Heritage {examined) and Component 3. Modern Drama and L
{coursework).

Component 2 is worth 40% of the total qualification
Modern Drama text and one Literary Heritage
as an alternative to Component 2
Literature qualification thr e
and assessed, rid assessed,

ohent 3 is available
es 40% of the total English

Text Editio
Note: For Component 2, students must use the prescribed edition: QUP
Oxford; March 2010, ISBN 780198328674,
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Antonio is a merchant from Venice. He dearly loves his friend Bassanio and wou
happy. Antonio has already lent him a Iot of money which Bassanic has wasted ¢
Bassanio has a scheme to pay off his debts: he plans to marry the rich and beaut}
Although all of Antonio’s money is invested in ships trad 1ss the oceans, hS*
Bassanio the 3,000 ducats he needs to finance hi: frmont, :

rst enemy, Shylock the Jew. Since%
ks ack the 3,000 ducats on time, the forfeit w
¢ part of the body Shylock wants.

Antonio has to borrow the moge
arranges that if Anton
flesh, cut o'

;:‘.2

Shylock has 0 to a meal with Bassanio to finalise the loan, and leaves his hou
Jessica. lessicaisin love with a Christian Venetian called Lorenzo, who is friends
Lorenzo steal Shylock’s money and jewels and elope together while Shylock is a

Meanwhile Bassanio travels 1o Belmont with his friend Gratiano to seek Portia’s h
died some time ago, leaving her a beautiful mansion and lots of money, but no hug
own husband, and must rely on a sort of test her father left her before he died. AE
pick a casket {box). There is a gold one, a silver one and a lead one. If they pick thy
Portia, but if they pick the wrong one, they are forbidden 1o marry anyone. :

Bassanio picks the correct casket and marries Portia, who returns his love, while

Portia’s maid Nerissa. The two clever women give their husbands a ring each an
take them off. The happy moment is spoilt by news that A io’s ships have n
result he has no money to pay off Shylock’s debt. Sh nds his pound o
Antonio with enoug

foom scene. The Duke of Venice plead
mercy, but the : ! mant that he must get his pound of flesh. Bas
more than ' &y 1o pay off the debt, but Shylock refuses to accept the
pound of f when it seems that Antonio is about to die, two young lawy
the case — the two young men are in fact Portia and Nerissa in disguise. The two
day by pointing out that it is illegal for a Jew to threaten the fife of a citizen of Ve‘

Antonio is saved, much to the relief of Bassanic and Gratiano. Although Shylock
fulfil his bond, the Duke of Venice offers to pardon Shylock on condition that he
Shylock flees the courtroom having lost all of his money and his identity as a Jews
disguised as young men, play a trick on their husbands Gratiano and Bassanio. :

They demand payment for their legal services, and ask to have the rings they gaxx COPYRIGHT
The dumbfounded husbands are reluctant to give up the rings they were so rece; PROTECTED
up giving them away to the lawyers who saved Antonio’s ife. Everyone, includin
Belmont, where the ring trick is revealed. Portia and : turn the ringsto §

SRR
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Act 1, Scene 1

onio talking to his two friends Salaring and Solanio. Ant
not’ why he' S @ ad’ (1), His friends suggest that it is because his ‘mind is tossi
Antonio may be sad because he is anxious about his trading ships coming home
they suggest that he might be in love. ‘Fie, fie’ {46) replies Antonio: he denies h
entirely clear to the audience why the character is so upset — however, the gene;
surrounding this scene might serve to foreshadow Antonic’s later difficulties in t‘

BRI

Bassanio, Lorenzo and Gratiano then come on stage. They are fellow Venetians
notices that Antonic looks a bit under the weather, and because of his big mout
not well” {73). Antonio replies that every man has a part to play in life, and his is)
believes he is forever doomed to be unhappy. i one regard, this might present /f
other hand, however, it might simply be a reflection of the
continual financial pressures he is placed under as a
merchant.

Lorenzo and Gratiano leave the stage, and Antonio a
Bassanio are left alone to discuss more imp
financial matters. We learn that Bags

financially, owing a number o

friendship. If seems
becouse Bassanio
money. Keep Anto
meet the crual and

129) lifestyle. From

this, we le a1 smnjaature, irrespgnsib!e play later on. Do y
character, s on the wisdom and guidance of friend? Discuss.
Antonio to set him straight. o

However, Bassanio has a plan which, if it works, will make him very wealthy and
debts. He telis Antonio of a beautiful heiress called Portia who lives in a mansio
to a very wealthy father — by marrying her, Bassanio hopes to once and for all se}
is that he doesn’t have enough money to ‘hold a rival place’ {174) at Portia’s cou
ask for another loan. Antonio demonstrates his inherently caring nature by imy
money for Bassanio, despite ail his own fortunes being "at sea’ {3177).

$ Active Leurning Tusk 1: Comprehension
2’ In pairs, try o find out the foliowing:

& Antonio’s job @

®  Bassonio’s reasons for needing to b

slace of residence
Sey from Antonio

w®  Active Learning T :
The nizy bawsd ] riginty. Antonio has invested all of his money irg
o : . This builds o mood of suspense right of the start of th

audience n. Shokespaare uses this dramatic technigue throughout the p
dramatic e is developad throughout this Scene. Ses if you can spot the sam

& Active Leurning Task 3
Bassanio uses o simile fo describe Portia. He says her ‘sunny locks hang &

fleece’ (169170}, In pairs, decide what this tells us about Portia. What

The Merchant of Venice IGCSE Study Guide Page 3 of 51
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Act 1, Scene 2

Portia, like Al o, is ‘a-weary of this great world’ {1}. Unlike Antonig,
she clearly describes the reason for her sadness, discussing her inability
to cheose a hushand for herself dug to the promise she made 1o her
father before he died. The statement, ‘the will of a living daughter is
curbed by a dead father’ {24-25] exposes just how much control men
had over women — particularly fathers over daughters — at the time of
the play’s production. Anyone who wants to marry Portia must pass a
test her father has devised, demonstrating that his influence continues
even after death,

-.,:: A
“»
o]

-~
%

Nerissa tries to console her friend. She reminds Portia that her father was Virtug
har that everything will turn out all right in the end. Nerissa and Portia then pro
Nerissa asks Portia what she thinks of each suitor, and she ressonds with funny
a sort of parrot, the English suitor has stupid clothes e German suitor
she does not want to just marry any man whosy ‘wealth, but to find a hu
and has good manners.

tia of the young Venetian called Bassanio. Basg
and a scho! “and is ‘worthy of a fair lady” (113}, By having Portia an
this stage 0% fay, Shakespeare reminds us of Bassanio’s fundamentally goodﬁ
later marriagé"m Portia.

At this point, N

® Active Learning Task }
2‘ In pairs, answer the following:
*  Who is Nerissa? e Why can'’t Portis

&  Why doesn’t Portia like the German suitor?

& Active Learning Task 2
If this scene weare performed on stage, where do you think it would be s

falking toudly in Portia’s room, or would they be whispering and giggling
pairs, act out the scene as you would stags it. When every is happy with thef
perform their version of this scane in front of the ¢l out things lke: loug
Elizabethan English or modern day spee ¢

S

& Active Learn

Z’ P, : falk in euphemisms. A euphemism is when we use o
P xample, she describes the Neapolitan suitor as o ‘colt’ (41)

but also h ssive love of his horse. How does this confrast with the direct, hory

and Bassanio in the previous scene?
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Act 1, Bcene 3

G'agree 1o a hond of 3,000 ducats, we learn
how much onio and Christians in general. He refuses o
eat with Ba y because he believes the Christian’s house is unclean,
due to the Christian practice of eating pork — an act under taboo in the
lewish faith. Furthermore, Shylock bears an ‘ancient grudge’ {42)
against Antonio because, since Antonio lends people money for fres,
Shylock is unable to charge a high rate of interest on his loans. This
brings into quastion what is more important to Shylocie his money or
his faith. In sixteenth and seventeenth century Britain, lews were
often sterectyped as greedy, money-obsessed individuals. Shakespeare theref
presentation of Shylock. The Jew's asides in this scene further imply his schem
atiow him to criticise Antonio and Bassanio behind their backs.,

We then discover, however, that Shylock rmight actually be somewhat justified
Shylock, Antonio spat at him, kicked him and called him & ‘dos’ {105-110). Ant
his behaviour and irasists that he and Shyiock are still oz presumably, h

Méand spum (126

}

Shylock ends Up agreeing to loan Antonio the money to give to Bassanio for his qu
this is the perfect chance 1o catch his enemy ‘off the hip” (41}; he decides that the
does not pay back the 3,000 ducats in the time allotted, Shylock will be allowed to
whatever part of Antonio’s body he pleasas. This flesh can be interpreted as a sym
Jewish: faith forbids its members 1o eat; losing a pound of flesh can therefore symbo;
his Christianity.

~® Active Learning Task
¥ In this scene Shylock uses what is coiled o soliloguy, which is where o chy

describing what he is thinking in his head. This is the only solilogquy in this:
out on stage. How would you direct this soliloquy? For example, perhaps Shylo
knife while he is talking? Whare would you have h:a
this for a while and have several points, sha
many different ways there are of dirac)
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Context (A04): Act 1

In the first act of The Merchont of Venice, the primary issue that drives the piot§

regquirement for money to woo Portia, which he borrows from Antonio, who in
In sixteenth century England, it was illegal to charge interest on a loan, since it
the econamic traditions of Shakespeare’s Europe, which were effectively inher

becoming increasingiy obsolete Renaissance England

birth of the Briti
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Act 2, Scene 1

Analysis

The opening stage directions off ion of the Prince of Moroccc

2 asks Portia not to dislike him for his dark skin, which
he calls his ‘shadowed livery of the burnished sun’ {2}, boasting how he is
feared by men and loved by women at home,

Portia is polite to Morocco but is obviously not too thrilled by him. Her sug;
that she is ‘not solely led / By nice direction of a maiden’s eyes’ {13-14) furtl
his shallowness, and indicates that she sees through him. She coldly inform
of the ottt ry’ {15} he must enter in the form of the casket test, implying th:
no desire to speak with him further and wants to get it over with as guickly
possible.

There are three caskets, made out of gold, siiver and lead. The game Portia :
has devised is like a personality test; a person’s choices reflect their personality &
in fife.

elf-centred and care only 3
and Antonio, who understand that fri

85452 7

The gold and silver caskets appeal to n
lead casket appeals to people b
selflessness.

The correc 1as a picture of Portia inside, and if the suitor selects this cas
Portia makesht clear that she trusts her dead father's judgement and will accept
provides. Portia reminds Morocco that if he chooses incorrectly, he may ‘never
of marriage’ (40-41). Of course, we are led to suspect that he will indeed choos

“® Active Learning Task 1
In groups, you are gaing 1o stage this scene. Where do you think this sce

mansion, at the gotes of the mansion, or out in the goarden? What would
How waould she speck her lines to him: flirtatiously or warningly? Once you have
you should perform it. Make a basic set that reflects your location, decide on co
waould stand, etc, Act out your scene in front of the whole class.

®  Active Learning Task 2
)” The Prince of Morocco brags
raferences 1o the classi
Morocco’s character? |

Gy victories and noble birth.
: ercules. What impact does this
st parts of the scene where he uses classica

The Merchant of Venice IGCSE Study Guide Page 7 0of 51
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Act 2, BScene 2

Analysis

Launcelot complains that

N

Hylock doesn’t treat himvery  #
kind of devil’ (23). He tells us that
to find a more compassionate master, but
that he feels%#y for wanting to leave Shylock. He speaksina
comic solitoguy, which pokes fun at the more serious, sophisticated
speeches in the play by characters like Shylock and Portia. While

things o
the seripus characters speak in verse, Launcelot talks in prose, this cas
which defines him as a fool in the context of the play. is fsuit’.

servani
Launcelot’s father appears on stage and at first does not recognise request
his son, so Launcelot decides to play a trick on him, claiming he is our her

not Launcelot and that Launcelot has died. He gives Gobbo some
nonsensical directions of how to find him, before revealing that he
is, in fact, Launcelot. This sequence presents a good example of dramatic frony

of Shylock. Launcelot and Old Gobbo
malapropisms). Once agai ;

The loudmouty Gratiano appears on the scene and asks if he can accompany Ba
Bassanio thinks that this might be unwise, as Gratiano may say something inapp
thinks Gratiano is ‘too liberal’ {176) and ‘too bold of voice” {172}, he still allows h
Gratianoc promising to be on his best behaviour. 3

8 Active Learning Task
Launcelot speaks in malapropisms. This is when o characier uses the wrag

comic effect. For example, he says ‘infection” when he really means ‘off

like the word he was meant to use, but has a very different meaning. In pairs, di
heroic language used by Moroces in the previous scene?

The Merchant of Venice IGCSE Study Guide Page 8 of 51
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Act 2, Bcene 3

i ot o o ot S S i X B S s

Analysis
lessica confy
Launcelot i

regrets losing servant, and rewards hirm with a ducat.

When Launcelot leaves, Jessica speaks in soliloguy, which allows her to express

emotions. She complains that she feels ‘ashamed 1o be my father’s child’ {17}
dilemma consists of a conflict between the apparent similarity between her and
father because they are of the same biood and the same religious faith, and the
difference in their ‘manners’ {18}, What Jessica means is that her attitude towa
and other pecple is completely different from her father’s. She knows she is un
living at home with her father Shylock, and feels guilty for wanting to run away.
however, determined to become a Christian and Lorenzo’s ‘loving wife’ {20},
demonstrating her independence as a character.

at life in her father’s house is hell’ {2} and that
evil’ {2) who lightened the sober mood of the house. She

®  Active Learning Task o 3 Exten
2’ Imagine you are directing this scan ? = How

lassica talk to Launcelot P8 father:

or would she be confident? : and compare i does Shakesped

your?hough’r‘ with . -

The Merchant of Venice IGCSE Study Guide Page 9of 51
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Act 2, Bcene 4

Analysis

At the party, there is mi

| drinking and everyone must De
their identiiies are disguised. This creates W,

allows pecple to appear differently to their true selves. SR

Launcelot arrives at the masque and gives Loren
{31}; this is the confirmation that lessica wants

T Y
s e Yy
" g,

Shylock is out.

, h promises that while her father is out at Bassanio
i M,MQ his house and that Lorenzo should come for her
z_‘.;v‘;;; i,f"’““m" Shylock’s house to give Jessica the confirmation
Lo q e
SR 2 : :

3 LA Lorenzo reveals that fessica will dress as a youn
g . |
' - be recognised. He explains how she plans to steg
‘%‘5 oo {W X
t. Lorenzo ackng

father to furnish their elopem:
lessica plan to do =
forbidden ini

moral {stealing as
ca's conversion to C
a Taithiess Jew’ {37} will excus
That Lorenzo never refers to Shylock
ing him almost as though he is an animal ra
it seerns that, by viswing Shylock in this way, he

~a® Active Learning Task
The Venetian men in this scene are getting ready for o party. At festiva

wore brightly coloured clothes. Use your imagination to design an outrag
louder the better. Share your designs with each other. If the class want to actuo
hold o Venetian fashion show.

COPYRIGHT
PROTECTED
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Act 2, BScene &

This scene is set in Shy
vulnerable thef

king the lew appear somewhat more
Sve previously seen him. Launcelot telis Shylock
Wim and work for Bassanio instead. Shylock warns him
that all he dd gormandsze and sieep and snore’ (4-5), and that he won’t
be able to do this when he works for Bassanio. As it turns out, Shyiock is the
worse master to work for, as he is only concerned about profit and cannot
empathise with others. lessica enters and addresses her father rudely, asking
merely ‘what is your will?’ {10}, lessica, uniike Portia, whose father is not alive,
shows disrespect which suggests her independence from her father.

We are reminded of Shylock’s commitment to his lewish heritage. He swears
by ‘Jacob’s staff’ {36} — Jacob being an ancient Jewish ancestor who had an

intimate relationship with the Jewish God Jehavah. He then insults Launcelot
by calling him the ‘fool of Hagar's offspring’” (43), referring to a woman from the |
Old Testament who was a servant of the Jewish Abraham, and whose children &
were not selected by God among his chosen people. Throughout the play,

Shylock’s references to scripture demonstrate his h :
morality seems so different from that proposed

lessica begins a private ¢
tells her that every

tauncelot, during which he Deb

[ for her elopement with Lorenzo.
Shylockis ¢ : uncelot and asks Jessica what he told her,
and she lie plies that he merely said ‘goodbye mistress’.
Shylock leaves the house with Launcelot after claiming that his sleep
has been troubled recently by ominous dreams of ‘some il a-
brewing’ {17). His speech combines dramatic irony with
foreshadowing, making Shylock appear helpless to stop the actions
of his daughter and Lorenzo.

® Active Learning Task
This scene takes place in Shylock’s house. I you were the set designer w

you design the interior of Shylock’s house? Discuss this in groups and com
sets. Think about Elizabethan-era sets but also remem

The Merchant of Venice IGCSE Study Guide Page 11 of 51
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Act 2, Bcene 6

Analysis
Gratiano explains that Lorenzo has ordered him and the two Venetian 4 Debo
merchants to stand outside Shylock’s house at this hour. i is strange How
that Lorenzo is late, particularly when we consider Gratiano’s remark argu :
that ‘lovers ever run before the clock’ {4). This metaphor also hints at then
the literal running lessica and Lorenzo will have to do to get away thing
from Shylock. descr
refati
jessica feels a little guilty, but justifies her conduct by claiming that Bass

since she is in love, and love is blind, she is unable to judgs her own
actions. She compiains that love should be about ‘discovery’ but inreality itis a
motives to others. Her speech comes across as a desperate attempt to justify a
immoral - even though she is stealing from a morally corruntandividual, he is sti
committing an offence in doing so. :

ca seem dishonest; when he de
L4t appreciate the irony of his timing. Itis
itting an offence against a Jew, she cannot be d

Similarly, Lorenzo’s loving comme
proved herself’ {55}, w
because she i

w® £V Learning Tusk
2’ imagine you are Jessica and think about all the thoughts and feelings th
she plans fo elope. Write a diary entry whaere she tells us how she felt of
eloped. How would lessica leave her father’s house for the last fime? Would she
second floor? Or would she run or walk out the front door?

The Merchant of Venice IGCSE Study Guide Page 12 of 51
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Act 2, BScene 7

Analysis
Morocoo o5 s superficial nature when he rejects the lead
*oaden mind’, Ais mind, ‘stoops not to show of dross’
{20}, He wili% ven consider the lead casket as it does not reflect his
estimation of hlmseif He then considers the silver casket, which claims
that he who chooses that casket will ‘get as much as he deserves’ {23}, He
rejects this casket because he fears his own worth may be higher than

Portia’s, so he would technically not deserve her.

Morocco chooses the golden casket: the wrong choice. In the casket he
finds, instead of Portia’s portrait, a skull with a scroll inside. When he
reads out the scroll it warns that “all that glisters is not gold’ {65} and that
‘giided tombs do worms infold’ (69). The moral of Moroceo’s failure is
that a beautiful exterior, such as gold, may be worthiess inside. This
teaches us to consider inner worth as opposed to the value of mere
exteriors. Moroceo has failed the test and leaves Belmont, Portia is

leaves with a ‘gentle riddance’ (77). Thus far
father’s test is keeping her safe from

%5 on important scene for Portia. Imagine thet Why
y you are the direcior — how do you think she shouid behav
act? She could be cool, calm and confident that her father’s inherit
test will bring her happriness, or she could be nervous and born F
jittery. How would you direct her? Share your thoughts with do we
the rest of the dlass. were b
X
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Act 2, BScene 8

Analysis
Salaring ang
voice we Wi y find in 3 novel. Salarino describes how he saw Bassanic,
Belrmont, and®88ys that Shylock approached the ship while it was still docked wit
officers, with the aim of finding Jessica. He also explains that lessica and Lorenze
the canais of Venice, but that Shylock was thwarted in apprehending his daughte§

Salarino reports how upset Shylock is after learning of his daughter’s
betrayal and slopement. He thinks this is funny, and reports how a Beb
graup of young boys followed Shylock in the street, mimicking his cries

Doy
of ‘ch my daughter’, ‘oh my ducats’ {15]. This is reflective of how all Shyl
the Christian characters in the play regard Shylock: as a weak, comical bheha
figure who is there to be laughed at. Shak

have
Salarino and Solanio mention that a Venetian ship has been wrecked "e":f

Caniu

off the coast of England, and that it might have been Antoni

possibility that he might not be able to pay
that Bassanio has left for Belmont wi

goodbye from Antonio. When
brry about him and to concentrate o
that Antonio ¢ ; and wants him to succeed. Salarino declares:
not the ea mt that reinforces the audience’s care about what might:

§ Active Learning Task
In groups of three, assign two people the roles of Solarine and Sokanio
director. The director needs to decide where to set this scens [e.g. in 1‘he§
the scene would be directed. For example, how would the characters end
stand in relotion to each other? Each group should then perform their version of
how differently directed scenes hove dramatically different effects on the audis
the some. '
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Act 2, BScene 9

Analysis
Nerissa and a servant wait in the
which hide the three
inscriptionsg i

t where the three caskets are kep
g s us that Arragon has taken his cath an
sane he will choose. Arragon and Portia enter the he

Like Morocc3#8 % agon is shown to be a self-centred and ignorant character. He
casket, put off by the notion that he should "hazard all he hath’ (28) — Arragon b
adeguately attractive te justify his own sacrifice. ironically, he seems to believe
when he rejects the gold casket, suggesting that only the focl multitude’ {25} w
the glamorous ‘outward wall’ {28}, In making such a statement, the Prince mere
and his unfounded belief that he is superior to the majority of men because of h

instead, Arragon chooses the silver casket, whose inseription reads that whoeve
much as he deserves’ {36). Like Morocco, Arragon thinks that he deserves Bortiz
weaith, Arragon is simifar 1o Shyloci in that he is an isolated and self-obsessed
silver casket is the wrong casket, and Arragon receives the image of a fool instea
He reflects that he will leave Belmont with two fool’s heads (the other being his

a young Venetia E
sééms to restore ho

After Arragon leaves, a messenger arrives to inform
he is good-looking, an ‘ambassador of love” {92
husband, implying that Bassanio is the

$  pctive Leam!
1 : siie props that you might
u s Arragon’s vain and self-

hat ftems could you give the
actor playing Arragon?

Debate Prompt
This scene is nofable fou
after he fails the casker
speech, while the scene

Context: Act 2

The sixteenth and early seventeenth cent
powerful, This was opposed by the »

take pains to control who their daughters marry. Shylock is unsuccessful, and g
‘contaminated’ by Lorenzo, while Portia’s father puts his faith in a lottery test.
how and for what regsons men and women should get married.
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Act 3, Scene 1

The merchar emind us what a good reputation Antonio has. He s De
known in Venice as ‘Antonio the Honest’ {12-13), and Solanio wishes inp
that he had as good a reputation as Antonio does. When Shylock gets is s
upset over lessica’s behaviour, Solanio reminds him that lessica was Hhis
full fledged’ {26}, meaning that she is old enough to make her own com
decisions in life. Shylock responds that he does not forgive or even Shy.
ampathise with lessica, insisting that they are of the same family and he ig
-

religion. Solanio, however, insists that fessica and Shylock are not of
the same ‘Hood’, suggesting that although they share the same ethnicity, their
entirely different. Shylock and lessica, according to Solanic, are as different as ‘§
white. :

Salarino asks Shylack to be merciful; if it turns out Antonio cannot pay back the k\
and not demand his pound of flesh. Shylock insists t ’s pound of flesh

extracting pound of ﬂesh he beiaeves that he would be gettmg his des

Shylock is upset that lessica has sold a ring which he bought for his wife, Leah. V
monikey, it symbolises her rejection of her Jewish heritage. But Tubal has a piec
Antonic’s ships has been wrecked off the coast of Tripoli. This is fantastic news
unlikely Artonio will be able to pay the 3,000 ducats. Shylock can demand his p
finally get his revenge. After his earlier speech, the glee with which he looks for
Antonio once again suggests his cruel nature: ‘| am very glad of it. I'll plague him
it" {96}, While the way Shylock is treated as a lew is pitiable, his actions and his a
syrnpathise with him.

$  Active Learning Task
Shylock’s ‘prick us’ speech (45-62)

is one of Shakespeare’s most
fomous speeches. Practise reading thi
loud and note how the rhythm
speech increases its im

nd ivory than Sh
Jessica and Shylock
they are in foct utterly differes
how our personalities are form
behave?
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Act 3, BScene 2

Compared to the entrances of Morocco a
relatively simple: ‘Enter BASSANIO, PORTIA:
their trains.” This immediately implies his h\
the other suitors. Portia is narmally cool ar
) A . speech she seems confused and conflicted,§
0 4 W something tells me — but itis not love — /
' : confusion indicates that, although she cle
have complete faith in her father's casket

&

Bassanio begins his deliberations over wh
choose. He begins by describing example
beautiful, fair and nohl2sippearances actu
things. He givoss
baldne en with beards like H
; ue love can penetrate deeper th
whon drudge between man and man’ {103

white as milk’ {86). Bassanio und
rejects gold. He rejects silvug?
as money as 250

‘paleness “wibre than eloguence’ (106). His correct choice demonstr
appearance: s implied honesty makes him the best possible match for P

However, the gptimistic tone of Bassania’s success is soon
contrastad by the news of Antonio’s financial failures. The 8 Dabat
structuring of the scene from this point onwards adds to the effect

The mai
of the bad news. Shakespeare builds tension by allowing Bassanio deceptivi
a moment to read the letter that brings the news, ieaving the reveals

audience to guess what it says. The message contained within the and cho
letter is hinted at by the change in Bassanio’s face, as Portia afworys
observes: ‘There are some shrewd contents in yon same paper / fo be voir

That steals the colour from Bassanio’s cheek’ {242-243}. It is not 09"5"# t
uritil the very end of the scene that he actually reads the lett experie
aloud, but by this point we have already acknowledger ¥
situation. :

®  Acsive Leorni :
W Ring his choice, music plays in the background. W

tis the overcall dramatic effect for the scene? Discuss yoir
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Act 3, Bcene 3

Analysis
Shylock rem : il the times he has called him a dog, warning him
to ‘beware 1517}, and thus implying that he has justification for his

revenge. By'NE his own insult against him, Shylock reinforces just how much
he hates Antonio and desires revenge against him, :

Shylock exits, and Salarino reassures Antonio that the Duke of Venice will not
allow him to take his pound of flesh. Antonio disagrees with Salaring, and A
claims that denying Shyiock his forfeit would undermine the justice of the state
of Venice, since the economic stability of Venice relies upon upholding '
business contracts. if the Dule does not give fair justice then people will be
reluctant to trade with Venice, and this is why the Duke will not protect

Antonio from Shylock’s revenge; he will not ‘deny the course of faw’ {26}, Once &
suggests Antonio’s virtuous nature and increases the audience’s pity for him. A

® Active Learning Task
In this scene, Antonio is under arrest. if y

Would you leave his hands free
choices. In groups, once you ha

uirector, would you ¢
_. hylock? Think of the dra
to stage the scene, act it cutin f

f Extended Essay Question
3 4@ Why do you think the Duke will not save

g Debate Prom
@  Antonio? What would be the consequences?

. What does this tell you akout how justice is ?ic";a?;? m;rgiiy
i presented in the play? : Incivicar® Lan &
reNmEunE N A uA YR A N LSRN SN RSN LAY N RSN R AN AN AURREN AL AUR AL RN AR : this would not he.
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Act 3, Bcene 4

Lorenzo ex ow close Bassanio and Antonio are, and how Antonio’s
generosity h&iven Bassanio the opportunity to come to Beimont. Lorenzo
describes Antonio as a ‘true gentleman’ {6} and a ‘dear lover’ {17} of Bassanio.
Portia reasons that since Bassanio and Antonio are friends, and Portia loves
Bassanio, then Antonio must be a similar person to Bassanio. As the audience,
we know that they are two very different people, but we may still admire Porti
support of Antonio.

Portia asks the messenger to request some lawyer’s robes. She sets out a plan
for her and Nerissa to Impersonate young lawyers and travel to Venice “accout

like young men’ {63) and help Antonio in his persecution by Shylock. Her sgeech;

highlights the unegual responsibility of men and women in sixteenth and
sevenieenth century society, suggesting that they must turn the ‘'mincing steps
stride’ (68) of a male in order for their word to be taken seriously. Law, during
occupied salely by men — disguising Portia and Neris rs, therefore, al
this gender imbalance.

someocns, . = the context of prostitution. Nfi‘i’iSS(} deliberately misinterprets

to please some men. Make o list of any other deliberate puns in the play.

relief in this tense scene, but in another way the pun reveals the truth of the plot]

uuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuu

%?@ Extended Essay Question

The previous scenes in Act Three praised honesty and criticised false o

A plan to do good by deliberate deception. Does this undermine the ma
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Act 3, BScene &

Launcelot’s cracisms in this scene appear 1o be little more than a Debate
game; he jokes that since Jessica has been converted to The seriouf
Christianity, the price of pork will increase, Nevertheless, Jessica the re;'ecﬁc?
may actually feel guilty because she has braken two of the Ten hetween o
Commandments: respect your parents and do not steal. made fun
Launcelot offers Jessica the consolation that “your father got you Louncelot
not’ {9-10), L.e. that she may be a bastard and is therefore not this have
Shylock’s daughter. The fact that being & bastard — something Mo
which would have made people an outcast in the seventeenth :
century —is seen as being preferable to lessica’s present situation,
indicates how wrang sha has been in stealing from her father.

Lorenzo reflects upon the fool's ability to ‘play upon a word] £30),
by which he means Launcelot’s ability to pun. Lorenzas%

behave morally and not b ortia. The sceng ends
with lessica ish

et forth’ means to tell someone off, but
e a man an erection. This unwitting pun, then,
might imply that Jessica is just as much of a fool as Launcelot.

8 Active Learning Task
Imagine you are the director of this scene. How would you direct Laune

, When he speaks to Jessica, perhaps he could spaak pompousiy and we
| your ideas and then compare them with the rest of the class.

COPYRIGHT
PROTECTED
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Context: Act 3

Act Three contains Shylock’s ‘prick us’ speech (LY

& most famous s

| ance on his enemies, only to be kilied by o E
wes this tradition of using a lew as a stock nasty prot

converts to Christianity in Act Four as opposed to dying at the end. Shakespear;
shows us how literary traditions evolve, while his plays themselves can be reing
literature can provide new meanings for each historical epoch. ’
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Act 4, Bcene 1

Antonio telﬁ;, us that he is prepared to suffer whatever happens with a ‘guietness

of spirit’ {12}, while the Duke reminds us that Shylock has refused to offer Antonio
mercy and witl insist on his bond. Shylock is presented as a ‘stony adversary’ and an

‘inhuman wretch’ (4}, while Antonio is made to appear honourable as he approache
death. Since Bassanio has just returned from Belmont he now has plenty of money
off Antonio’s debt. He offers Shylock 6,000 ducats instead of his pound of flesh, but
Shylock mercilessly stands by his commitment to obtaining a pound of flesh. :

The Duke tells us he has requested legal opinion from Dr Bellario, and Nerissa enters
disguised as a young male lawyer's assistant and gives the Duke a letter. Gratiano la
out at Shylock, and calls him a dog and a wolf, continuing -Seritic prejudice
throughout the play. The Duke reads the letter alo Sourt; it states that sing
cannot appear in person, he has sent his a% ng lawyer from Padua. Ina
example of dramatic irony, the ayr t this is really Portia, but no one
courtroom does,

wouldn't fit w¥ ideal of mercy. POi’tid says that God shaws us mercy by forglvmg
even though he has the right to punish us for them. This might indicate that, contrary
of the time, women might be better suited to working as lawyers than men; unlike a
Portia dispiays the compassion that should accompany the application of the laws. Sh
however, states that a law in Venice cannot be changed, as it would undermine the au
In other words, Shylock’s bond must be honoured.

Shylock praises Portia as a ‘second Daniel’ {219) at this point, by which he means a wi
scripture to make his point. Portia gives permission for Shylock to cut the pound of fle
Antonic to ‘prepare his bosom’ (241). Portia makes it very clear that Shylock has refu
be as cruel as he can be, but nevertheless allows him 1o proceed.

lust as it seems that Antonic is about to die, Portia reminds Shylock of the full exten
was not previously aware of. It turns out that Shylock must cittuskactly one pound ¢
allowed to take any of Antonio’s blood when cuttin 't specified in the
state will confiscate all of Shylock’s money and fthermore, since Anton
is not, Shylock is in breach ofa law w + Jews from threatening the life of
death, and for half of Shylock’s ¢ W the state and half to go to the victim.
while Gratiano and Bass Fioyed at the result.

Bassanio th i Nerissa, who are still disguised as young men, for saving
give them arg hey desire. The girls decide to play a little joke on their hushan
them before they left Belmont. Bassanio and Gratiano
are at first reluctant to give the rings they swore not to $ Active Learnin
give away. Portia and MNerissa leave, but Bassanio sends At the end of the
Gratiano after them with the rings to give to them. has.’ E‘?Sf«his. reve

; ] convert to Christionity, Bu
Antonio and Bassanio are left alone on the stage, and walk, or maybe srawl out

decide to go to Belmont. you would direct Shylock’
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Act 4, Scene 2

i ot o o it S S i X B S R

Gratiano en, 's ring, gives it to Portia and asks '
the two gin > stiil thinks are two young lawyers, to pr——
. 4 i ) Bebate

dinner at Ba ’s house that night. They both refuse, as Portia .

and Nerissa must get back to Belmont before their husbands, so R;”if ar;a
they will not be suspected of leaving. Portia asks Gratiano 1o ;};: ;gm?
show Nerissa the way to Shylock’s house. Nerissa, in an aside, abandons
telis Portia that she plans to get Gratiana’s ring, which he ‘swore Crotiano
to make him keep forever’ {13-14}, from him while they walk to fo be com

Shylock’s house. Both women, then, toy with their men in order

their marr

to show how easily Bassanio and Gratiano give in to male
authority, despite their promises.

® Active Learning Task
Portia and Nerissa cross-dress in Act Four. How would, you dress them?

serious nature of the courtroom scene? Or wouyl e more colourful?;
any colours, pictures, or textures that vou sld Be appropriate.

directors, couriroom scenes are popular, They are a fantas
combine dramatic tension and catharsis with social commentary. A courtroom 3
oppertunity to see if a society will discriminate against a particular gender or et
when discrimination occurs. Consider Gratiano’s vicious attitude towards Shy!
judgement in what is effectively a kangaroo court. The courtroom scene also itly
powerful positions in Venice. You should consider whether it is merely amusing?
men in this scene, or whether Shakespeare is making a serious point that wom
of being lawyers. Keep in mind that on the ong hand most women had very litt
but on the other hand Queen Elizabeth | was a very powerful and competent r

P e e e
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Act 5, Scene 1

170 and Jessica discussing famous
stories of ¥ rs, such as Troilus and Cressida, and
Medea and J The myths they are comparing their own
story to are ancient Greek tragedies. Given that The Merchant
of Venice is a comedy — and thus ends with a resolution — these
comparisons reinforce the light, optimistic tone of the scene.

The scene b

The conversation soon moves onto the theme of music.
Lorenzo makes an analogy between harmonious music and
harmony between people. Different notes combine 1o make
beautiful sound, so different people can work in harmony.
Lorenzo describes how music can calm ‘unhandled colts” (72],
and how Greek myths claim that the musician Orpheus could

Debaie P

In this scene
that beauty
What this
bagutiful w
things. This
her claim th

to larks. Do:
issue here isi
absolute vo
which are o

move ‘trees, stones and floods’ {79-81). He decides that if a ahwoys beot
man is not moved by music he is dangerous and anti-socla

which reminds the audience of Shylock’s disiike of m

S

Two, Scene Five.

: f their hams, and Portia compa :
syrh bolic contrast to compare the pessi
on. Lorenzo hears Portia’s voice and the frieng
Lorenzo th ehssa have been at the monastery, and continues the drg
warning Lor ssica and the servants not to tell Bassanio otherwise. A trum
Antonio, Gratiano and their servants arrive. Bassanio introduces Antonio to Por
kindness allowed him to fund his journey to Belmont,

Portia and Nerissa are pleased to
background to ‘a good deer;
positive tone

Nerissa asks to see the ring she gave Gratiano before he left, and he exclaims th
clerk. Nerissa pretends not to believe Gratiano, and claims that he has been dis
embarrassment, Portia then asks for the ring she gave to him before he left for y
too gave it away to Antonio’s lawyer. The girls have a bit of fun with their husba
with them. They tease the men by suggesting that they won't sleep with them ¢
claims she will instead sieep with the lawyer, a highly amusing comment given th
Once again, we see how Shakespeare allows women power gver men within the;;;:

tBellario, revealing§
s0 shows Antonio a l§
nces are secure. The play ends;
0, on the other hand, is a guiet and |
he title of the play — which suggests that Antor
ignt undermme the otherwise joyful ending of the play. &

& Active Learning Task
The comic element of this scene is the argument between the Belmont girl

would you direct Nerissa and Gratiano in this scene? They are both shar
Would Nerissa be huffy and pouty? Would Gratione be angry or would he be
decide how fo direct the scene and then act it out.

Portia reveals her trick by showing Bassanio the lette
two young lawyers who helped Antama in v
his shaps have come home safeiy

continued
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Context: Act 5

The final act of The Merchant of Venice begins with a list of famous lovers from
by Lorenzo. As the scene develops, the audience witnessaes revelations and refl
whole of the play. This scene is similar to the play as a whole in that it is lookin
and economic traditions. The Merchant of Venice elegises the end of these tra
they began to be eroded by the reform of the Renaissa he Jews would so
18638 a lew called Benjamin Disraeli would becomsa wister of England.

o o e o o e g
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Character &

The Vengtians

Antonio

Antonio is a sad ane
unhappy.

: r, but the audience ne
vik he is in love and he assures us
rading ships. Although the play is na
ind is guite passive as far as the plot is concerne
is worst enemy Shylock the Jew to help his friend Bassan
Antonio risks his life to help his friend. He is generous ancé

Bassanio

Bassanio is a young man who has wasted almost all of his money on a
reckless lifestyle. He plans to marry a rich heiress called Portia to pay his
debts. He gets the money to finance his trip from his friend Antonio.
Bassanio shows he understands what love is by making the right choice in
the casket test and successfully marries Portia. Although he is
irresponsible with money, he is well liked by all his friends, since he is ;
honest, handsome and has a good way with words. §\

ot

enzo is a Venetian and a friend of Bassanio and
Antonic. He falls in love with lessica, Shylack’s
daughter. They end up running away with lots of
Shylock’s money and eventuaily marry.

Giratiano

Gratiano is the sort of person who can't stop himsalf from talking. He
sometimes says things that are inappropriate, but he is honest, perceptive and
funny. We can often rely on him o tell us the truth about characters and
situations in the play. We learn more about Antonio and Bassanio by
comparing their hehaviour to Gratiano’s.

@nice is the judge who supervises Shylock and
i leader as he is unable to save Antonic from his bo
to Shylock to be merciful, which fails. When Portia saves th

by sparing his life and shows he is a good Christian. :
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oolanio and &alarino

Solanio and Salaring, like Antonio, are two
Venatian merchants. We rely on them to give
us information about Antonio’s trading ships
and Shylock’s court case against Antonio.

A

- \ FaR
\g Satarino

The Vengtian ”Fools

Launcelot is Shylock’s servant but he ends up leaving him and serving Bassanio

Although Shylock isn’t a kind master, Launcelot cares about and assists his ¢

lessica. Launcelot plays funny tricks on his blind father, which gives the play
element and balances the more serious issues in

ather. He loves his sors
well by his master. Gobbo 50M
Sars but his heart is in the right place. Th

e exact oppositel :

The leadigs From

Portia

Portia is a beautiful heiress from Belmont. When her fa
beautiful mansion and lots of money, but no husband.

cannot choose her own husband, and worries she may &
doesn’t like. Sheis clever and funny. She often plays wi
her stupid suitors. Atthe end of t/ y, she outwits al
giving the play a happy endl

Heris
ant and friend. Like Portia, she is clever with word

| banter with her mistress suggests that they enjoy an int
refationship. She ends up marrying and outwitting Grat;

Nerissa is &
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The Jews Of Venice
Shylc

ns and this mak

Shylock is a Jewish moneylender. He charges interest on his
unpopular with the Yenetian Christian establishment
practices. He and Antonio hate each other
money on the condition that if he doeg,
to cut a pound of flesh from :
sympathy for Shyl
cares moreghR
daughter a

L eads him to lend An
Fthoney back, Shylock will be
dience feels 3 mixture of revulsion &
fiough he does not show mercy to Antonic ang
n people, he is abused by the Venetians. He loses his§
ucats, and this might provoke pity from the audience. :

Jessica

Jessica is Shylock’s daughter. She loves Lorenzo and plg
guilty about running away from her father and having t
Although she is a minor character, her moral dilemma r\
sympathetic. f

Tubal is a rich low
similar to

vt seem to be very sympathetic to him, ar

The Suitors To Portie

7%

R

The Princg of drragon

The Prince of Arragon tries and fails to win Port
picks the silver box in the casket test. His incorré

interested in himself than other people. COPYRIGHT
5 PROTECTED

voastful suitor to Portia. He picks the go
sn't get to marry Portia. Morocco and Arragon s
contrast to Antonio and B
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bajor Character £

Characterisation is the process through which characters are created and E

Antonio

Antonio is a character who earns our admiration but
friend Bassanio is intense and seifless. He enters
Shyiock, his worst enemy, so that Ba ‘
describes him as ‘Antonic the b
gentleman’ and a ‘dear
mentions th

13} while Lorenzo calls him a ‘trug
(IV.iv.5-10). At the end of the play, &
 willing to risk his ‘soul’ {V.i.253) for Bassanio, w
proof of th dmiration he has of his friend. Antonio’s faith in Bassani
to succeed & sacrifice of his body which he offers to atone for Bassanio’s p
reminds us of the sacrifice that Christians believe lesus made for us, so that our si
forgiven, allowing us to be eligible for heaven. But in another way, Antonio’s path
anti-Semitism makes him repellent. He repeatedly insults Shylock, and we have rg
from the Jew that this abuse also occurred in the past, before the action of the pla
Antonio has notably few lines, considering the play is named after him. In Act Fou
One, the courtroom scene where his life is at risk, he is passive and reluctant to en
arguments. In Act Five, Scene One, the final scene of the play, he is a solitary figur
surrounded by married couples. Antonio is a complicated and compelling charactg
since he is at once social and antiseclal, generous and mean, saintly and demonic.

Shylock
Although Shylock is the villain of the play, a modern day.
consider him the tragic hero. His ha'ved of Antonio seey
founded on the insults and :

pintions the Yenetians have of h
His emotional cutburst and powerf
&he One reminds us that he is not an unfeelin
: ions. He is also obviously proud of his Jewish heri
finds that Jessica has abandoned him. He is strangely g
== he is teld he must either convert to Christianity or be ex
of his emot:onai devastation and ‘speechlessness’ at being toid he must abandon
insulting language used by the Venetians for describing Shylock: ‘cut-throat dog’,
‘unfeeling man’, ‘inexecrable dog’, ‘cruel devil’, ‘dog lew’, impenetrable cur’, ‘cur

Extended Essay Guestion

? Qp is Shylock the victim or the villain in this play? How do you think origin
2 £ ®  responded to this character and why do you think our response today

Portia
Portia is a character we can relate to emotionally fortwo r
right to make important choices in her life becau
surmounts these difficulties and saves the d
character because she cutwits S i
her husband, and demonst

h of her father.
cene One. Sheisah

ot likely to keep his wedding vows, w
X Sheis emotleﬁally expressive and articulate, ex
philosophi 2nts that she is ‘weary of this great world’ {1il.1), whick
sound like holy princess locked in a tower. Portia has powers of social ¢
whitich the maie characters lack, and this is demonstrated in her comments on he
Act One, Scene Two. Shylock and Antonio are unable to see past their mutual ha
relatively fair considering the historical context of the play. She offers mercy to §
character in the play to offer a solution which would resolve Shylock and Antoni
subversive and daring for Shakespeare to have such a strong and active female ¢
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elationships

Antonio and Bassanio

Antonio and Bassanio are best friends. Antonic can be viewed as being very Kin
keeps tending him money and even has to ask his worCt enem‘,i, Shylock, for helg
happy. On the surface of things, they appear to be
to Bassanio; perhaps a true friend would try 16
continue.

Antonio

Antonic a not like each other. Antonio is firstly presented as being?
in his treatn T people, however his treatment of Shylock in the past shows
Shylock sees the loan and the bond of a pound of flesh as revenge upon a persor
When Antonic cannot pay, he demands his flesh and refuses mercy; this shows b
relationship shows us different sides to both of these characters.

Bassanio and Portia

At the beginning, Bassanic sees Portia as a way 1o repay his debts; she is rich an
choosas the correct casket in the casket test, showing that he understands the t
soon fall for each other and marry, although one could argue that he marries for
according to her father’s wishes. The ring trick hints that their marriage might n

Shylock and Jessica

Shylock and lessica are father and daughter. fessica doeg
knows that Shylock would be against such amat
jewels from his house in order to elo ’
lessica feels guilty but Shylock wi
ultimately Jessica and Shy

e Shylock as shel
gut at dinner, s :
Shylock is extremely angr
r. Alongside the religious dimeny

breaks.
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A setting is a location where major events occur, A prop is something that is uss
or a concept, :

Yenice
Venice is the place of commerce
play; it is the cen‘trai sen
Two mercha

Within the

- > main action.
ssanio, discuss their
financial si monetary needs. Antonio strikes a
deal with m&G % nder Shylock, which he is subsequently
unablie to pay. Events in Venice are concerned with the
daily reality of things: monay, commerce, law, justice.
However, Venice can also be seen as a place of political
intrigue and racism. Despite this play’s status as a comedy,
Shylock is abused by both Venetian men {Antonio
specifically} and the Venetian court system as a whole. Despite making a bond i
surrender his claims and is robbed of his refigious faith when he is made to convy
out more about Venice in the Context section of this guide.} :

Belmont :
Belmont embodies the world of a courtly past. 1t is a world of cuiture, of laughte%
cultivated upper-class peaple. The language used by the Beimom characters is
embellished than the Venetians’. Belmont is an archai n idyllic location
Portia’s father’s casket test. It is not concer erce or other base m

The Venetian Court
The Venetian Court is a
mercy and

and Neriss ge the roles of women in society by dressing up as male lawy

Props
Rings

Rings are traditionally symbols of fidelity and loyalty between two people. Porti
husbands rings 1o symbolise this and make them promise to never take them of
the two men give the rings back to the two women, who are at that point in dis
not always as simple as it appears to be and perhaps hints that these marriages o

Scales A
The scales of justice remind us that justice andi
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Athemeis an important subject that occurs throughou

Major Themes

Bacrifice and Love

The primary theme in The Merchant
we want to be a good friend. At
Shylock is concerned, he %
him ‘honest o

ship, and the sacrifices and
sfreadom, money and life to help Ba
g ample of lesus. Antonio’s saintly statusis s
siiree, Scene One and by Bassanio in his praise at the

B hat God disapproves of our immoral behaviour, and because
cannot be truly forgiven for our sins without some sort of sacrifice. They belleve
the world so that he could be punished in our place. Bassanio, with his reckless
while Antonio could be like Jesus, who sacrifices himself to help us. The bond, w
Scene One and organised in Act One, Scene Three, can be read as a metaphor fo

But nothing in Shakespeare is that simple. This is why we still read his plays 400
Act One, Scene Three, Shylock describes Antonin’s offensive behaviour towards
in Act Three, Scene Three. Jesus Teaches us to “turn the other cheek’ and to tole
Antonio’s name-calling is concerned, he doesn’t follow Jesus’ example (althoughi
end of the play}.

Shakespeare’s original audience would have immediately recognised Antonio’s g
would probably not have been sympathetic towards Antonio’s treatment of Shy
have compared and contrasted Antonio lending mon nio without inte

condemned in Act One, Scene Three., Remember ‘
who did not follow the Church of Englans

5

ere burned

sern interpreters of Debate
ain, we are more Anfonio is
; busa, and we probably have no morafistic,
e'tharging of interest on loans. Our entire willing fo m

economy is | upon the principle. SR—
Lovalty and Heritage

The second major theme of the play centres on the female characters. In many
Shakespeare’s plays, the women are often much more interesting than the men.
status as second-class citizens they must be more cunning to get by in the world:
Jessica are faced with the dilemma of either obeying their fathers” commands, n‘
loyal to their heritage, or making their own decisions in life.

Portia explains her dilemma in Act One, Scene Three. Her father ha
her to choose her own husband, and Fortia must have faith that he
casket systemn will select the appropriate hus! for her. The casl

semma. She can ei
r father and her reli

promises t i /get the rings back and are forgiven. For the female
not an opliceeliir choices are absolute, WhiCh L cecscommsesmsmsenses
means that there is no going back for them. In 5% .. Extended
Elizabethan England, Catholics were put under & How is the 1
enormaous pressure to convert to Anglicanism and : play? Answ
conform with the rest of society. Canyou think of any i marriages, futher/da
contemporary interpretations of this theme? i Antonio and Bassonio
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Minor Themes

Appearance and RBeality

The casket test symbolises the first minor theme of the play, which is the choice
Characters like the Prince of Morocco and the Prince of Arragon are rejected by §
only concerned with beautiful appearance in Act Two, Scene Seven and Act Two
that ‘all that glisters is not gold’ {65). Bassanio chooses | cause of its quiet
love is about inner beauty. The moral of the cas hat outer beauty doe
waorth, Beautiful things may have ro ' Z

me in their comic mistakes in Act Two, Sce
selot pr@tends not to be who he is. Shylock’s use of si
aiso exem eme. Although Shylock uses examples from the Old Testa
what Antonid®eiieves 1o ba the essence of religion: forgivenass and selflessness
minor as opposad to major are that there are no related dilemmas and it doesn’
play in Act Four, Scene Ong, Antonia’s trial scene.

~u® Active Learning Task
Thinking about the casket test, in pairs create o new updated version of

objects as examples. What would you put in your three caskets? Which

Gobbo and launwiot

A%

Mercy and Justice
The conflict between Antonio and Shylock is essentially a contrast between the ¢
prefer 1o read. The Bible is made of two parts, the Old Testament, which was w
prophets, and the New Testament, which was written by tho.gis
in parts, largely vengeful. The enemies of his cho
the New Testament, lesus asks us to forgivs

e Jews, have tern
d not 1o pursue veng

ree, Scene Three and Act Four, Scene On
sh clause in his bond, but instead insists on rev
Yenice and Antonio could sentence him to death, but ing
that he cony o Christianity. Shakespeare’s original audience would have ¢o

might have even found it funny that a Jew had to convert. !

Shylock is given cpport

For a modern reader of the play, is justice really served? The Merchant of Venic
a happy ending with

P o o Extended Essay Question 2 i play today as the 'Tr
? w$ Neither true mercy nor true justice is served | resembiles Shakespe
P8 ®  in The Merchanf of Venice. Discuss. i and Hamiet, in that
M0 0 I 0 I I 0 M I N0 NN 0NN N0 N N0 NN 0N NN K 0K ﬂaws iead them tO S
Music

Ali Shakespeare’s plays would have been performed with ¢
accompaniment, but music is particularly conspic
Merchant of Venice.

When Bassanio makes & casket test in Act Three,
Scene Two, Bl o : be played and a song is

' 2¢ts on how the music will sound sad if

ie correct choice and happy if he makes the
correct choice. Thus our mood changes our perception of reality.
The meaning of the music is relative to our inner state. The inner ;
is connected to the outer. Reread the lyrics of this song and Lorenza’s speech ak\
and explore why it is relevant, considering the other themes of the play. ‘
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Bacism
Shylock is universally despised in this play. He is treated with suspicion by Antor
Scene Three where Antonio calls him a ‘sriling villain’ {95) and at the end of the:
the courtroom scene in Act Four, Scene One. But the Venetians make clear that Z
racism. Shylock’s usury and lack of mercy are specitied as the reasons for his un
both lews, but since they can empathise with people they dor’t seem to be abu
is. It is more accurate o say that this play is about o religiocus conforn

On the other hand, although fessica
Judaism and her father, and }
and Shylock are not of .
from the C

e audience that she Debate
i d’, she is treated differently
ns. Launcelot treats her with mock
SUSDICION iny ee, Scene Five, and in tha scenes where she
and Lorenzo in Belmont, she generally remains silent. At the end of the play;
1o Christianity. The Merchant of Venice is technically a comedy, which means th Z
marriages as opposed to death. Can Jessica and Shylock be treated as equals no

the Venetians? Oris the cultural racism of the Venetians too strong?

This play is

Morality Plays

One of Shakespeare’s biggest influences in writing his plays were the ‘morality p
hundred vears before Shakespeare was born. They were very simpie, and were
religious occasions. The characters in morality plays were personifications of m
when a character represents something abstract. Characters in morality plays o
honesty and generosity, or vices, like greed and envy.

Considering this important part of Shakespeare's literar
considered a morality play? Think of what virtue
The reason Shakespeare is such a fam
and naive, and wrote plays whos
inspire admiration and :

ge, how far can T
primary charact
he took the morality pla
: re morally ambiguous. What th
same time, and it is often hard to decide
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Form refers to the way that the text is written and how it is presers

are comprised

sit like volumes
Hdwever the one
i of written text is that
ply read. They are Esvmg texts

The Merchant of Venice is a piay. It has five acts, all of which
of a certain number of scenes. Acts could be seen as
and scenes as the individual chapters within ssg
major difference between a play ans ‘
plays were written to be pe

nineteenth- century staging of this play with a modern mterpretataon while the
many factors can be different. These can include staging, lighting, costumes, set
focus of a scene. This is what makes plays alive in a different way to other formg

Shakespeare was writing his plays in the late 1500s and early 1600s. He began hi
then moved on to histories and tragedies. The Merchont of Venice is believed ta:
1596 and 1599, Although technically a comedy, as the play ends with marriages
moments. Shylock’s speech in Act 3, Scene 113 one such example. Shakespeares
concept of a morality play, a play with very two-dimensional characters that tolg
complex exploration of what makes people human. He toolk the morality play fo
altogether much more modern: an exploration of humanity. It is for this reason
Shakespeare’s plays are relevant to everyone across different historical periods;
hurmnan nature that are eternally trus.

written for performance
swritten onto the play’s script that te
w to play out a particular scene. Sometin
8 gpen to interpretation. Different directors and ac
tions differently to create very different interpretations o

A play is different from a novel or a po
directions. Stage directions a
to enter the stage, exit
cther time
interprete

The play as a form is very changeable; it is hard to pinpoint what the text means
different visua! interpretations. While the action of a novel takes place inside th
occurs on the stage. A novel usually has one specific author whereas the form o
its authorship. in Shakespeare’s time especially, although a playwright would wr
actors would often change things according to their interpretations. These chan
within differant theatre companies. Therefore, the text of the play would gradu
poem, the spoken words of a play were always changing. This process still occu

that the play as a form is much more dynamic than any other. A
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At the time in which this play was written, lewish people were not allowed to liv;
would have been seen as normal. Christians disliked fews for many reasons, on
lend money to other people. This was called usury and it was forbidden for Chri
were upset because lewish people were able to earn m m the interest tf
explores the idea of judaism in several ways We viock as a demonic
does seem 1o be beyond redemptio give up his claims to Antoni
anti-Semitic law and forced to . However, we are told that Anto
past. He also ioses th ghter as he cannot give his permission for
Antonio ca eif-sacrlﬂcer a Chirist-iike figure, but again that is to
anything to¥ nio but he is not very nice to Shylock. Shakespeare is perh
as a purely nZ5ly money-making sterectype; the play shows us reasaons for Shylo
here is perhaps that anti-Semitism is what causes lewish resentment. f we all w
be a happier place.

The ideas of love and self-interest run throughout the play. Characters such as A
of love, whereas other characters such as Shyiock and even Jessica seem to act
However, things are not so simple. lessica acts out of self-interest when she ste
for Lorenzo that drives her to act like this. She subsequently feels guilt over her
resentment rather than self-interest. Antonio helps Bassanio out of love but als
once Bassanio is married 10 a rich helress, he would stop asking Antonio for mon
are all human; none of us are inherently good or inherently bad, By creating cha
with more than one side to their personalities, Shakespeare is perhaps telling us
fauits, we are all human beings who should be mindful of eacly other. He also br
morality play in order to explore exactly what it is th s human. :

ncapt is important throughout L
iance of emaotion, and the balance of frie:
elationship is finally balanced once Bassanio IS
him, he introduces him to his future wife. itis 1
scales of justice between Shylock and Antonio;
justice and mercy. The two coupies are marrie
the gender relationships. The message here is
all things for there 1o be happiness and stabilit
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guage :
The Merchant of Venice has two distinet styles of language: the plain, practical E
Yenice and the elaborate, showy language of the court of Belr
uses different technigues to develop each distinct st

they do use Sig@ive language, itis usually ironic. In Act Three, Scene One, for
condemns Jessica, Salarino comments that ‘there is more difference between th
and ivory’ {32-33). This sarcastic simile which comments on a very serious issue
degree of detachment from reality. s also worth noting that precious commo
someone’s personality.

Shylock similarly uses plain, rhetorically structured language. His famous speech
little direct metaphorical language. Instead, he uses rhetorical repetitions and li
compares the possessions of lews and Christians, like ‘'hands, organs, dimension
value judgement that Jlews are just as prone to revenge as Christians. When he
playfully instead of seriously. For example in Act Two, Scene Four, he orders Jes
mean my casemants’ (33}, When he uses the metaphor, he immediately explain
considers figurative language as suitable for jokes, not for serious matters. We f
in Act One, Scene One when Solanio playfully lists vari ities which coul

The courtiers of Belmont, on the othe
himseif to ‘Hercules’ {1Li.35],
is technically the hero o '
by Bassani
Jason the

al figurative language ver
1S dark skin as the ‘burnished livery
es suitably heroic language to describe h
fanging from her tempiles like a golden fleece” (1i.1

In the casket test, the three metals of gold, silver and lead are
personified, which means they are given human characteristics.
Bassanio describes lead’s ‘paleness’ being more persuasive than ‘Heroic met
‘eloguence’ (H11.1086), while silver is the ‘common drudge
between man and man’ (HLiL103-104}. Judgements of value
are established in the play by comparisons to precious metals and mythical hero
Venice and Belmont are very different, they share their chief concern, which is dy
worth of people. '

Tone
The Merchant of Venice is a comedy, as opposed to a
nor Shylock being executed in the courtroom ¢
and Lorenzo marrying Portia, Nerissa;

he play has a ha E

. rrents in the play. Shylock is abused by the Ve
Gratiano g ok ‘they promised never to take off only a few days aft
Antonio ca dow of melancholy over the play. He is apathetic when in day
he is on his own while all his friends have married. 5
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Style

Shakespeare uses two formal styles in his plays: blank verse and prose.

Blank verse is made up of lines ten syllables long which generailly do not rhyme.
the lines do not reach the end of the page. Thesa ten syliables have a rhythm w
rhythim is similar to the beat of your heart, dum-BUM, dum-DUM, dum-DUM. T
pentameter. When Shakespeare introduces rhyme | ank verse it is gene;
rhiyming phrases often summarise what h He scene or introduce

Prose is generally used by t
whare the i :

_ ters of the play, like Launcelot and G
id of the page, like a novel. Although thereisr

change from one form to the other, and explain what this

The Merchant of Venice, you should identify when characters x"' Activ
means and why the character has done it,

Structure

The structure refers to how a play is organised and the relationshi

The play is made up of five acts, which are made up of individuai scenes. The pl :
Venice of merchants and traders and the Belmont court of finery and sophistica
when Bassanio visits Portia and when Portia pretends to be a young lawyer and 1

o launch the con
shed while Porti

Act 1 introduces the main characters of the play. Act

Act 3 sets up the conditions required for the clima}

The climax is when the major source of tension in the play, the issue which supp:
occurs in the courtreom scene of Act Four. A climax will provoke anxiety in the &
whether Shylock will get his pound of flesh. A climax is generally followed by ca
the major theme of the play. This is solved either in a character dying or the iss

The dénouement is the conclusion of the story, and occurs in Act Five of this pla
up with Lorenzo and Portia’s discussions of music and good deeds, and the relat
Gratiano, Bassanio and their wives are reiterated. In Elizabethan comedy, it was§
with marriages. :

Shakespeare was building on the traditional structures of sixteenth century play.é
characters and purely comic characters that heighte whiiedy to relieve the
serious and comic scenes next to each other fort surpose. 5

Debate Prom
This ploy is very
Discuss, 3
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Conte

Shakespeare’s Time
The Merchont of Venice was written by William Shakespeare between 1596 and 159
England since 1290, so the play was written in a time when thers had been no lews
it is impossible to know whether Shakespeare intended & Jitial audiences to fee
modern audiences do. Shylock’s speech in Act 3,.5¢8 ainly hints that Shakes
saw Jews as sub-human; they have th n5ivod in their veins as Christian
could simply have been a way { explore the complexity of human
defence of Judaism. :

inthe late eth | was still on the English throne. She had been queen sin
WOITan, ever brought relative stability to a tempestuous century. Her father,
Henry had reformed the Church significantly in England. He had banned Roman Cat
recognised form of Christian worship in England, and created a new Church of Engla
Protestantism originated in Germany and guestioned many things about Catholicism
the need for ornamenis and icons, what actually happened at the Eucharist, and in
practised. After his death, the throne passed briefly 1o his son, who subsequently d
committed Roman Catholic, then became gqueen and persacuted all the Christians p
then ook control later the same year and reinstated a modified Church of England.
people feared for their lives based on their religious practices. When Shakespeare w
play, things had settled enough for him to be able to compare a Jlew and a Christian
different types of Christianity were avoided; he relied on patronage and wished to s

The mid to late 1500s also saw a rise in Western exploration of the
influence in the setting of Belmont. Primarily Seanish and Portugue
explore the Americas and to see whay, otic materials the
more prominence in overse; i nces in nautical engine
Shakespearean plave i

it to the period of Elizabeth I's g
reign, was “For drama and literature; there was a great 3’
outpouring ¥ from writers such as Shakespeare and Marlowe. i
it seams that Blizabeth liked and appreciated dramatic works. Times
changed somewhat when the monarchy changed in 1603 and King
James | of England came to the English throne. James was a very
moral man who feared witches; thus Shakespeare changed the
source material of Macbeth to represent a combating of such fears.
it is imporiant to remember how much Shakespeare was reliant on
the goodwill of the reigning monarch during the period when his plays were written

Tempest.

The Elizabetha

the secon
including:

This period was also when England began to seriously examine Renaissance ideas th
previous century. The Renaissance asked people to look again at what made us hum
culture, and to explore how we could be cuitured human beings. It looked at what
tendency to barbarise any cultures that were not Roman or A nt Greek. Hencs,
start of the Renaissance came to be known as the Day tkespeare led the £
firstly wrote in English; he created many w wnce become part of the |

looked towards a new
emerging during the |

9@ , trade, overseas comit
# %  oudiences to feel sorry for Shylock and for i individual prosperity

2 ° Shylock to be o tragic figure, or is this the ¢ heginning to look dec
i result of our modern-day inferpretation of the play? | medieval. Shakespea
i What does this tell you about the play as o form? ¢ complex morality of h

of Venice.
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Venice

Who was in charge in Venice? ,
Venice was a city state and a republic. A republic is a type of political organisati
gueen. This means Venice was not part of a country, because the country ‘Haly’
is set. Most ltalian cities, like Mifan or Florence, were surrounded by walls and t
lands indirectly.

d. He did not inherit k
& remaoved by peaceful mean
_ ernment and a very conservative s0c;
¥ times {Napoleon in 1797}, Z

Although Venice was ruled by a Duk
monarchs did. If a Duke was unpory
farnous for having a very st :
by any foreig WL

Sinca Veni 5t on a chain of islands it is not technically connected to the m A
had some leve! of independence from the continent of Europe, much like Englam
Venice is a metaphor for England, You :

might want to consider the similarities e R
and differences between Venice and
London.

What was Venice like?

Yenice is on the coast of the north of
{taly, near the Adriatic Sea. Venice was
one of the main trade routes into the
east, until alternative trade routes were
discovered. It was a cosmopolitan city
because many foreign traders from the
East visited it to sell their products in
Europe. Shakespeare may have found
easier to write exciting storie
{taly because he was ak
characiers : A
time} like cans and Jews. Venice had a reputation for being a quuriouté

Ponte Rialto A

who lived thes ould have had better access to luxury items, such as silk, spice
in Shakespeare’s London. It is alsc a city where canals are used instead of roads
decorated with marbie. Vensgtians lived in a crowded city where they were cons
in the water. This rmakes Venice a good place to set a story about vanity and gery

Why did Jews live in Venice?

in Shakespsare’s time, thera were no lews in England. The only people who wo&sfsz

were aristocratic men, who travelled in Europe and visited places like Venice ang

expelied from England by King Edward | in 1290, as they were blamed for the pla;

the thirteenth century. Jews only officially returned to England in 1656. Althoug
Venice, they didn’t have the rights of a citizen of Venice. They had to distinguish:
gaherdine {a sort of civak) and a red hat. They couldn’t ¢s A
become doctors or moneylenders.

operty, so to maky

Try Christians, and had to live in a se
ationship with g Christian woman, he wa
from participating in Jewish festivals. The ghetto w
connected to Venice by a drawbridge which was guarded by
ght sound cruel, it was actually to protect the lews from anyoneé

They were also forbidden t
ghetto. if a lewish mar
Christians
of moat, a
Although thi

One of the reasons Jlews were allowed to live in Venice was that they could lend E
be heavily taxed by the Venetian state. This was one of the reasons Venice was
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Anti-Semitism
The representation of Jews and anti-Semitism is a significant feature of The Merg
linked to the issue of racism — a problem that is still prevalent in our society and,;
audiences today. The persecution of Jlewish people is also a momentous and traf
Throughout history, lews have suffered from two primary sources of suffering: {3
against them from people of other religions, and {2} their lack of & homeland. Ti’
to discrimination and harassment in Europe, and this when the Nazi Party

religion and cultural identity. The N ‘were based on unfounded \\
mistakenly claimed that e :
known as the Holoca

in The Mercy gy, Venice, lews are second-class citizens, They do not have the
Christians. Even though lessica converts to Christianity at the end of the play, si
‘bload’, she is not treated the same as those whe were born Christians. This sug
lewish is more than just religious doctrine; it is a racigl issue. Although there ma
in London in Elizabethan England, Judaism had no official presence in England. 1
integrating into English culture was their rejection of Jesus as the Son of God. In}
that lesus was the Son of God was a major tenet of cultural identity, and one of &
unpopular in the play is that he refuses to accept this. 5
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All fields of study have technical terms, whether we are studying plants, people
understand what each of these terms mean. A good way to do this is by coming
If you decide to highlight the use of one of these literary technigues in an assess

Alliteration: This is when &x with the same sound.

fe of two words share the same vow
Setic form where each foot of a line is stressed
each line has five feet, creating iambic pentameter.

Assonance: This |
Blank verse

" Characteris The process through which characters are created and pre
City state: A city that has its own government, in the same way that a
Chiman: When the main source of tension in the plot is resolved.
Cosmopolitan: Incorporating many different nationalities and national culy
Dénouement: The ending of the story. Z
Dilemma: An extremely difficult decision between two options.
Double entendre: A double meaning, often used in Shakespeare’s plays for ¢
Dramatic irony: Occurs when the audience are aware of a detail/details th

aware of,
Elope: To run away with a partner in an affair,
Empathise: To be able to understand or relate to someone else’s sit

EuphemﬂsmWhen ‘we use a polite word to express a more risqué idea
Figurative When someone uses language neanings other t
language:

Form: The way in whig written and presented to the

Heroic language: anguage when a character alludes to
res. A
linguistic device by which writers express something that
When a character uses the wrong word accidentally to con
Metaphor: When a writer describes two uniikely things as fiterally sha;

% is like y', a metaphor uses Kisa vy’

Prop: Something that is used in the play to convey a message m*{kE

Prosa: A form of written speech that reflects the style of ordinary;
structure.

Prosody: The way words sound when you read them aloud, '

Pun: When two words that are spelt exactly the same but mean;
comic effect.

Republic: A country/state without a king or gqueen. '

Rhetoric: This is a broad term which includes marv techniques, but it §
repetition of a certain sentence : o increase the imﬁ'«‘fé’

Scrﬂpture The writings contained wié

Setting: A location
Simile: Wh

Smipares one thing to another using fike oré
: ngs which share one guality.
n individuai speech by a character, when the other charag

Solitoquy
Solipsistic:
Structure: How the play is organised and the relationship between it

Caring only about oneself and one’s own view of the world

Taboo: A religious rule/principle forbidding members of the religi
Verse: Speech written in a poetic form Le. with rhyme and metre:
Vulnarable: Exposed to danger. E
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Act l, Scene d

Active Learning Task 1
Antonio is a merchant; he is the merchant of Venice. Bassanion
Belmont £o meet the rich heiress Portia; he hopes 10 solve

o borrow money iy
worries through

Active Learning Task 2
® The play starts with unc
technique that

ates a mood of suspense right from th

e audience. In Scene 1, we learn that the Prince of Moroceo

choose the correct one.

@ Gobbo and Launcelot are comic characters whose purposs is to punctuate the
of the Act.

@ When Launcelot says goodbye to Jessica and she wonders how her future will u
suspense and doubt with her; we wonder what will happen to her, how she wilk:
and whather she will love her new husband enough to warrant her loss of a fath
action, the audience feels the suspense with them, wondering whether they w
house.

Active Learning Task 3 :
e On the surface of things, this simile tells us that Portia is probably blonde, classif*ﬁ
about her. E

® in reality, this probably tells us more about Bassanio’s motives than it does ab
desperate to make Portia like him; he wants to make 3 mpression. Hed
figurative language to tiken her to the great b uity, something thy
compliment at that timea. 3

Debate Prompt

®

@ However, he could also be seen as arrogant, sure that he would not be made tc)g
& it can also be argued that perhaps he is too nice to Bassanio. if he had perhap
earlier, Bassanio’s debts at the start of the play might not have been so graat.

Act 1, Scene 2

Active Learning Task 3
Nerissa is Portia’s servant and best friend. Portia cannot marry whormever she wants b
died to ensure that she would marry a good man; she respects him too much to defy hirg

suitor because he is a drunkard. C@PYRQ@HT
f PROTECTED

Active Learning Task 2
Credit should be given for any staging. The two women could b
with the suitors, inside or outside, it could be in modern A A
staging of a scene and think about how it could |

Active Learning Task 3

trast shows the difference between the two worlds of the play. Venic
mercantile transactions; the language is direct, literal and honest. Belmont is
suitors and casket tests, of archaic antiquity; the language is formal, figurative
different types of language, the play highlights the real differences between t
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Debate Prompt 5
@ it can be argued that we should never disobey rules. They are there for a reaso*ﬁ?ﬁ%
obeys her father’s casket test despite being frustrated by her inability to choose

in her father’s wisdom.

® However, sometimes rules might be ethically or morally wrong. f we feel dee
can be argued that we then have a moral duty to disobey that rule in order to

Actd, Scene 3

Active Learning Task
Credit should be givan here for any
The key point here is for the s

Any relevant props, locations and s
anise how many different ways there are of st

Debate Pro
® Fror stinn point of view, making monaey on monay-lending was consider
who did this, mostly Jewish people, were therefore morally despicable. 1t can

this, that we should lend money to friends for no other reason than Christian

® However, for Jews such as Shylock who were not allowed to hold property, th
could make a living. One such way was through money-lending. Known as us
one way that Jews could earn money. As they were faced with the prospect o
people did this.

Act 2, Scene d

Active Learning Task 1 5
Any relevant staging should be given credit here. Students should show visual evidence 3
the scene should be staged in terms of costumes, how the lines are spoken, setting, etc
that are made should reflect the choice of location.

Active Learning Task 2
® The Prince of Morocco uses heroic language
have a positive effect when he uses

ends up looking foolish

® The shadow’d livey

) military victorie
guage. However, it can be s¢
Vianguage therefore has the opposite e

That won three fields of Sultan Solyman,

i would outstare the sternest eyes that look” (24-27)
® ‘If Hercules and Lichas play at dice

Which is the better man, the greater throw

May turn by fortune from the weaker hand:” (32-34)
® ‘So is Alcides beaten by his page;

And so may |, blind fortune leading me,

Miss that which one unworthier may attain,

And die with grieving.” {35-38)

Act 2, Scene 2

Active Learning Task

@ The comic puns and malaproprisms of Launceal;
Moroceao.

® The comic language returns:

® The comic language ¢

sarply with the her

realms of the human and the w
Foubble of the heroic language; it shows th
mal matters.

rgued that we can change our religion and/or heritage easily as Jass
father and marries a Christian. She becomes a person with a new identity see
& However, the play also hints that it might not be so simple to change our religio
Shylock only converts when he is forced to do 5o and fessica feels guilt about h(%
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Act 2, Scene 3

Active Learning Task
Credit should be givan for any ralavant understanding of this scane,

Extended Essay Question

® Jessica’s attitude differs to Portia’s in that Jessica defies her living father whilst &
dead father.

® it is arguabla as to which attitude is presente

1o obey fathers, Portia’s attitude is '

unraasonable attitudes of

e3>

tier. From the point &
Jessica might have felt foy

iore this play was written, Portia’s attitude wg
way of thinking where individuals take responsibiii

of that found within Renaissance ideas of the self.

Act 2, Scene

Active Learning Task

fashion show. The point is to encourage student engagement with the text through co

Debate Prompt
® Gratiano, Solanio and Salaring’s guick, short santences make the audiance aw
® They need to work quickly and they must be aware of the time. The short sentg
dialogue; the play gathers pace as events quickly unfold. :

Act 2, 5cene B

Active Learning Task
Credit should be given for any ideas relating to the set design o

interior of Shylock

Debate Prompt
® Shylock sesms to care only fi
reasons to do with love
Bassanic also, :

' ofit; his servant and daughter Eeav(i
‘411 the treatment of others. f
s money, however he does not love money its
Charming and interesting friend despite his wastefulneass.

Act 2, Scen

Active Learning Task
® Credit should ba given for any diary entry that is written from the viewpoint of .
® Material could include: Jessica’s inner thoughts and feelings just before and ju

goods, her thoughts about Launcelot, her feelings towards Lorenzo, her thoughi
leave the house, and other relevant material.
® The diary entry should be written as if it were by Jessica.

Debate Prompt
& it is arguable that Jessica’s argument is convincing as people who are in love oft;
things in order to be together. This is how she tries to convince herself, and the
towards her father is justified.

® However, it is arguable that such immoral behav

of blind tovers applies to Antonio and B

blind to Bassanio’s faults with

acceptable, even B
Wiy that Antonio continug
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Act 2, Scene 7

Active Learning Task
Credit should be givan for any answer that can be justified. Portia could be calm and coll
nervous. The point here is for the student to engage with the character and the concept)

Yt

Debate Prompt
® Moroceo is concernad with the appearance of thin
cutside could ba worth anything on the insid
wrong casket. it is arguable that his :
from his bloodline.
@ However, it i5 al
lived a

nnot believe that s
Gpation with appea
stem of values are part o

ar & has learnt this behaviour and value system

Act 2, Scen

Active Learning Task
Credit should be given for any relevant direction of this scene. The point here is to see
productions of the play can have dramatically different effects on an audience despite

Debate Prompt '
® it is acceptable for a modern audience to feel sorry for Shylock; he is cast out of;
faith, he is tricked out of his money and his justice, he is controlled by Christiang

his daughter. In this way, lessica’s actions are not justified; she might be in icve§
according to the societal laws that also govern Portia’s behaviour.

® However, Jessica can be seen to be justified in her actions when they are consicﬁ%
father is unreasonable and she is in love.

® in the 21st century, we are probably on balance less likely to find the misfortung
someathing that, unlike Shakespeare’s original audiences, re unfortunately

of the Holocaust. Within such a context, modern an re more likely to By
characters who are persecutad due to their f "

S onaRen
S

AR

Act 2, Scene 8

Active Learning Task 1

Credit shoulg relevant prop.

® Rhyme is often used in the play at the end of a speech to produce comic effect t\
previous avents.
® Here it has the effect of concluding the Prince’s efforts to win the hand of Portig

Act 3, S5cene i

Active Learning Task :
Credit should be given for all readings of the speech. The rhythm doss indead increase |

Debate Prompt
® Shvlock is angry because Jessica has rur away, she has stolan from him, he s u;'\
and he is generally angry with Antonio because of g reatment of him. &
Serchant. '

essica and his resentment of 4

® Shakaspeare here is exploring the nature versus nurture debate, Le arecur p
genetically before we are born or are we completely products of our environn
different to each other despite sharing familial ties. 5

® However, there is also a hint here that they are not of the same blood, meaning§
also up for debate. :
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Act 3, Scens 2

Active Learning Task
® Music plays several important roles in the play. Here, it helps 1o focus the mo
the tension as Bassanio picks a casket.
® Any ideas can be a part of the ideas wall. The point is to start talking about how
member feel at that point in the play.

Debate Prompt

® Appearances can be deceptive but t
people involved.
Some people ar

have to be deceptive; it ¢

1$7 1o be and other people can be very false. N
vy examples drawn from a student’s own personal &

Active Learning Task
Credit should be given for any relevant staging of this scene,

Debate Prompt
® it can be argued that it is always morally right to think of the many over the indi
when it is economically secure, :

® However, there are arguably exceptions te this concept, for example when dea
justice. This preserits a conflict with the needs of the state; how a state deals wi

state it is. For example, many Westerr countries allow individuals access 1o jus

Extended Essay Question
® The Duke will not save Antonio as, if he did, it would undermine the justice sy:
® The conseguence of this would be catastrophic on the econpmically extremel

want to do business in a place where they canno t their business d
Antonio, he would therefore risk the econg Venice.
® This shows us that justice in the p/ linked to commerce and ec
sits above such material

Act 3, Scern

Active Learnd
There are a great many deliberate puns in the play. The following list includes a selecti
e Antonio: ‘Hie thee, gentle Jew’ {act one, scene three) {172) —a pun on gentle a
throughout the play.
e Gratiano: 'For if { do, I'l mar the young clerk’s pen’ {act five scene one} {237} —
puns are found throughout the play.
e There are a huge nurmber of puns concerned with materialism and commoerciall
play. Credit should be given for any valid pun.

Extended Essay Question

@ On the one hand, it does not undermine the main themes of the play, as Porti

by simply lending a helping hand. The play’s main theme could be seen to be
deception.

® However, it does undermine the main themes of the

truth, appearance over reality. Obtaining :

deception and trickery are not m

COPYRIGHT
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cisely because the A
Antonio and robbing
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Act 3, S5cene 5

Active Learning Task
Credit should be givan for any ralavant staging.

Debate Prompt
% The serious scenes and material are often punctuated and split up by comic ch

@ Usually, a dramatic scene will be followead by a comi

¢  The effect of this Is to retain the dramatic ten;
ones. Changes in mood meaan that '

a comic scene; in this way

ramatic scenes throug
,. & relaxad when they enteg
the drama becomes heightened.

Act 4, Scene,

Credit should ¥#5en for any relevant staging ideas.

Debate Prompt :
® Men in the play are often shown to be action heroes, likened to classical figuras
® Women, as Portia’s speech shows, are shown to be the centres of mercy and fof

who nurture and tend to the heroic men.
® However, the play questions these sterectypical roles as much as it presents thsi
comparing himself to such overly heroic figures. Bassanio also shows us that mé
and have to be rescued by rich heiresses, Antonio is also shown to not always &
Shylock show a darker side to his character. :
® Portia plays the part of a traditional daughter who obeys her father’s wishes ye1§
challengas the patriarchal systerm when she pretends to be a lawyer. She also C
and shows that she is more than a match for her new husband.
® Jessica defies traditional gender roles in her rejection of her, father and of his at
»  These challenges to gender relations show us that s re was exploring a;
well as simply presenting them. :

Extended Essay Question
® Yes the ending is i
6 S n a certain degree of mercy; he is allowed to live.

nvert. He is tricked.

® Even in Shakespeare’s time, it is hinted at that this is not real justice; itis a types::fr::

Act 4, Scens 2

‘he world of the play where lews are considergs

“we judge the play by modern standards, it is not at all just. Shy{s

Active Learning Task
Any colours or textures should be given cradit. Mood boards should be colourful with o
photos, magazine clippings, etc.

Debate Prompt
® it is supposed to be comic; they have been trickad by their wives, something tha
within Shakespeare’s patriarchal society. A

® However, it also hints at the possibility that the marriages
loyalty and fidelity, it doas not taka the men long to b

Act 5, Scene 1

it not last. i theri

Active Learning Task
Any relevant staging

itd be given credit.

hera is about whether there are absolute valuas in the world, thingi

beautiful, or whether things are only ever relative. For example, Portia is only &
people; she has no intrinsic baauty in her own right. This could be debated eit
concapt, this debate has raged for hundreds if not thousands of years. 3
® it can ba argued that some things are always absolute. For example, it is never
has also been argued for many years. E
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Major Character Analyses

Debate Prompt

® it can be argued that Antonio is a virtuous character: he loves his friends, he is g\

help those peaple that he cares about and he is genarally a moral character,
® However, we are also told that he has verbally abused Shylock in the past and mz
he is unwilling to see through to the end. In this way, he cannot keep his word, t

Extended Essay Question

® Shylock can be seen to be the villain i
hasis for this play, he is thc tra
money and not icve

niy for vengeance and revenge. He ref

live. Viewed like this, Shylock is a victim. He is abused E:Jy the Venetian citizen
ceriain areas and many professions, he cannot own property and he is shunne
then that he ends up bitter and full of hate; he is a product of the racism of hi
® it is impossible to know for sure how original audiences would have responde
argue that they would not have responded to his character with as much emp
stili very much second-class citizens in the time in which this play was written;
This could have made people view them as sub-human and oddities. Faced w

Antorio, it is reasonable to argue that most people would have sided with the &

tha evil bitter old Jew.

Themes

> In the morality tradition

Snic stock character. He is not Christ

Debate Prompt 1
® Antorio is the perfect Christian: he is self-sacrificing, h
gain, he is a falr merchant and he is moral and yir%

® However, he is also abusive towards Sh

his friends with

Extended Essay Question 1
® Loyaity is exp!

cen el

i) several ways: between friends, betwean love
e loyal friends to each other; Antonio is perhaps a bit

® Bass Kind Portia appear loyal to each ather but the ring trick hints that perhg

happily as it appears to.
® Portia is loval to the wishes of her father.
® lessica is disloyal to her father.

Active Learning Task
Credit should be given for any relevant reimagining of the task.

Extended Essay Question 2

® True mercy is not delivered in the play as marcy is only shown to Antonio based:

only shown to Shylock because it is a way to convert him and take his money.
® Although mercy is shown, there are caveats. Therefore, it is not trus mercy.

® Sustice is not given to Shylock; he is dented his pound of fiesh, his revenge on A

the appearance of justice is given, the reality of thin

Debate Prompt 2
® The play is not anti-Semitic; the Jew g
reasons. Anti-Semitism as a,
twenty-first centur

different.

vy trickad into losing his money and converting.

ack on his word to him.

R

because it was familiar, ngg
reaily exist in the same way in the §

¢ when judged by modern standards. Shylock 13
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Writer's Techniques

Active Learning Task 1
The scene opens with blank verse and finishes with prose and a rhyming couplet.

Active Learning Task 2

® The Act opens with Scene 1 set in a Venetian court. The Duke and Antonio entel

Shylock enters; this already prejudices Shylock as b

® The structure of the scene follows the patterng

give their points of view and for the
audience.

¢  The tension builds 2t

T

pevch then short ques
ioned by other character

® However the ﬂuidlty of the locations as they interact and the gradual chmatic
play that climaxes in the courtroom scene show that, under the surface, the str
compiex.

Debate Prompi 1 :
® Heroic metaphors do strengthen the heroic appearance of certain characters as
connections between the classical heroes and the characters themseives.

® However, most of the time it is so overly emphasised that the overall effect is cg

Context

Active Learning Task
1558 - Queen Elizabeth | takes the throne.
1564 ~ Shakaspeare born.

1564 ~ Marlowe born.

1567 — Nashe born.

1580 - Francis Drake returns to England
1580 - Montaigne’s Essays pubiishor

lizabath I's orders.

1594 ~ Shakes eare’s company The Lord Chamberlain’s Man formead.
1596-99 — The Merchant of Venice published.

Extended Essay Question
® it is impossible to tell for certain whether Shakespeare intended his audiences to
certain is that there were no Jews in England in the time in which he was writing
highly likely that original audiences would have found the figure of Shylock as qui

@ Cur twenty-first-century eyes view Shylock quite differently due at least in part
twentieth century’s horrific events of the Holocaust are still very much a part o
Against such a backdrop, Shylock is more easily seen as a tragic victim of racial ¢

e  There are also hints in the play that Shakespeare was asking his original audien
treatment of Shylock was right or just. He includes several gpeeches that quest
human as Christians. They deserve respect too. Tha to which Shakespe
ireated equally will never be known; wha : is that, during a time w :
norm, the play guestions this vie :
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