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Teacher’s Introduction

How to Use This Study Guide :
This resource has been created to support the teaching of the play Kindertransps
international GCSE examination preparation. There will be discussion points and
resource. These are designed to encourage group discussion ns well as engage sty
exploration of the play, and there are options availab for all ability iev&i

The guide comprises the following se:

ground on author Diane Samuels, alon

Author Blagraphy onducted by ZigZag Education.

A background on the play’s use in theatre and or

An overview of the major events of the narrative:

Plot Summary throughout

Detailed commentaries on key themes, literary tss
contextual influence and important guotations fo
focus on narrative style and contextual themes. &

R

Scene-by-3cene
Commentary

Analyses of ali characters in the play, with detsil E
Character Studies characteristics, characterisation technigques used
in the play. Particular emphasis placed on Eva/Ev

Language, Structure and How the playwright utilises language, structure a
Form format to tell the story and how these choices af

Setting, Themes and ldeas

Cultural, Historical and
Social Context

Samitism and struggle/sacrifice.

Tasks and exercises to test familiarisation with th

Revision - .
help students get the most out of revision time.

Exam and Essay Guidance | Sample exam guestions and tips on how to appro

Literary Terms To help students understand literary terms and h

Edition of the Text

All page references refer to the Nick Hern Books {2013, London) edition of Kind
ISBN 878 1 85459 527 0. This edition also includes several personal memaoirs by
lives were saved, and transformed, by the Kindertransport.

COPYRIGHT
PROTECTED

Specification Information
This guide applies to the following component:

Component 2: Modern Drama and Literary i
Section A: Modern Drama

examined}

total qualification. In this component

Component 21
: s, ane Modern Drama text and one Literary Herita

candidates

Guestions w t the following assessment objectives:

¢  AQL: Demonsirate a close knowledge and understanding of texts, maintain
an informed personal engagement. :

«  AQ2: Analyse the language, form and structure used by a writer to create m

Kindertransport Pearson Edexcel iGCSE Study Guide Page 1 of 44




Author Biography

Diane Samuels was born in 1960 in Liverpool and currently resides in North Lon
in 1992, primarily down to the success of Kindertronsport. Previously Samuels h
at the Unicorn Theatre for children and previously as a drama teacher in second

Diane Samuels w
Million Footste

After the critical praise of the award-winning Kindertran
waorks for theatre throughout the 18%0s, includin
the Earth. '

Un tutoring young people in the art of play

In recent years Diane 5
: & UK and enjoys writing children’s book reviews fo

time at univ e

Performance History

e Kindertransport was first performed in the UK by the Soho Theatre Compan;f;;

London on April 13, 1993, :
¢  The play had its US debut at the Manhattan Theatre Club in New York on Ag
e  Kindertransport was adapted by Diane Samuels for a BBC Radio 4 productio

¢  Subseguently the play has been translated into many languages.

e It has been performed in the West End and off-Broadway as well as product

Austria, Canada and South Africa.

e Kindertransport was revived in 2007 in a highly-acclaimed production by tha«%
Theatre Company. :

Critical Reception

‘Like afiB00d ploys, Kindertransport has murky depths that reveol more i'heé
regarding a performancs in Hampstead, London (2007} ’

e ‘Ifyou didn’t see it yvou missed an exceptional piece of thegtre.” BBC Suffolk

e ‘The bittersweet experience of every parent as they trv to teach their child tc

Belgrade Theatre, Coventry, 2013

Kindertransport Pearson Edexcel iGCSE Study Guide Page 2 of 44
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An Interview with the Author

Conducted by Dee Bettaney for ZigZag Education at
Diane’s home in London

Dee: Why are you a plavywright and why did
you chooge Lo wr
play and not as

Diane: One of the reasons
piaywright is becaus
the relationshi
and the ¢
are all 1

Sted in
individual
we are both -~ we
we are alsc part
of the co Hve, Theatre provides a
place where you ience things as
a coilective, as a group, with other
cople next Lo you; unacknowledged
curs i inly
veri r in the wor
th other people, At the end Act Two
when Evelyn

W
Way

whez

Wit

the

b ging som=thing S
are also sharing - sometl g thay

wouldn’t normally share with people close
to them, let zlcne strangers - they are
sharing it with ezch cther and they are
not alone in these feelings. So, that’s
why for me, 1t's plays that I usually e
up doing.

but they

Traditionally theatre
very male-dominated

think there
femal

C of
privacy and I it is il neering
in the i - to

have &

Dee: I was particularly interested by
what vou were saving about the collective
experience — do you think that ties in
with Kindertransport historica in tl
it is alsc te some extent a col
erience?

1
1

Diane: Well what’s interesting about
Primo Levi’s work, for instance, was the
recognition of individual experiences. I
think that’s really the cnly way you ca
deal with any aspect of human
- you need to have a se of
no good to simply

overwh 1

privats

" put
&0 and connect
ngs who have the
fore gain a

; Xperience,
"5 about togeth
a historical wor the
Holocaust and le is tell
thelr testimony and have their stery.

an

ke war menori
names cnte a s
ing - it is

Do you this
students tod

Diana: Anything
the other one IE
7iller, who is

M
and the Germar

Dee: Do you thij
studsnts, 1
awa 1esg
they have
thecry in

Diane: Of courss
sccurred to me §
a source that 1%
influenced the #
vou really wantj
Ratcatcher it
Bettelheim’s fa

Dae: Ons of the:
to ask you was
U 1 bef
spand 3
xtual re

Diane: Yes, 1 =x

fav Lte bog
shon, callsadd
on the Kin
tin her owng
mpilaticn of
kinder and thath
around the subj
at newspaper arng
contacts was ant
‘Kindertranspor§
interviewed somé
late 80s / ear]

r
around 50 cr 6

T was also gived
people writing

anniversary of
L

The Quakers
very quiet, mc
role in the ki

Dee: Do you th
ts do emb
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Diane: Of course, though locking at primary
source material regquires a bit of patience.

I :2lly spent the majorit
ing to kinder for research as that was
sufficient because it is such a personal
story and it really isn’t a play about the
Kinder*rancport it 1s a play about

separation. Parent and child, specifically:
mother and daughter separation. I wanted t3

a
ren CGershon told the story
ts

1sing bi of cther pe & Jes,

Dee: Would
about th

1lte guick really.
time when I
cn, and T
“er he was
in 198% and

npleting i .
started to research
certaln amount :acding alongside ©
interviewing a\d then just started to writ
it - the first thing that came out was a

a2ach, Helqa’s in fact. Instead of
! and Eva it was ]
about to happen to her
and wnbt ahe needea o locock out for.

=
OL Ta

A lot of the play came through in

powerful images such as the button being
stitched to the coat and Helga’'s fusal
a. The way I wri is t I do

riting. I
you gdn t think ai
simply talkir

Yo
Work

-

I think I had wri

apcut half of the
pilay and then I along a workshop
for playwrights { time in S0l
Theatre. He actuslly hot-seated me as
Evelyn and I remember he was asking me
cuestions such as ‘where are you’ and I
said, ‘I am sitting in & storeroom’ . It

a as a storeroom space, not as an
attic — that came in fact from a friend
who said to me why cdon’t you set it in an

e I imagined it as a

storercoom. When he hot-seated me he asked
me about the objects in the and I
sald there was a box on the next
. He sald ‘well what’k i and
sald ‘I'm not goi
that’” - then the ¢l
ive. He kept pre”“'
what was in th

10

5btonqt cf Evelyn’
cdefenc ttleness, emerged and I
Just k And then he got me to
bick up tho Hﬂy - there was a real battle
over it - and then I burst intoc tears. It
was about Evelyn’s relationship with the
box and that gave me a lot of material
and it came out...

to |

I compl t
around an

a competition i
‘oh well that i
later, got a
literary manag
he saild ‘congra
en shortlist
ard’” and I sa
didn’t enter i
Abigail had 1il

was then i
later — it was
playwright dresa

talk
cf Kina i
a large number
the audience?

~ O

'
B e e

W

s
)

WO ulo get sonmeo
Wo »uld have had
about
e all

TOWNR=-Up
as
and I

Dee: A number ¢
know about the
will often incod
interweaving of:
filashbacks - I

Diane: The playi
are seeing righd

existing in a W
notion of pa

9]
it

-

are multi-lave
time and space

o2
5
Q

O
h

Evelyn are &
cuter lives
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. seeal C -
Evelyn is experiencing right ncw, Eva 1is
aiive in Evelyn - 1ft’s nct like that i
who she used to be, 1t is who she is.

it is all in the present, the whole play
ig in the present.

cks, if you
ahout wh

“going
film and
than the

sn’ t work in
if you have to stop
] happenad

theatre.
theatres
to tell

the ry

e then perhaps Lling
f enough - it i {iie] arel

to hau@ parall 21 stories
times running side by
vou are deing then

it is telling a parallel
ry. L a story that starts
vears b the o#b@T story start

en wkgt you are doing is telling

“al stories. Flashback c¢n the other
nd can be a limited technigue.

’t f¢ash:

[ Y]
o)

in
’)

ot
’j‘f_—)

o
8
ju

I

=

o)

svious conversatic

Dee:
have

Diane, you
sport fits
tre genr
what express

study

Diane: I 7wl
of it,
natiil cters
GO i (J in the
actu W , - is e £ a poetic
re 1 life. There 1s
poetry in the imagery and language used
and I suppose [ wouid call it poetic
theatre. I work with poetry and I would
define my writing in that way. I am
ailways locking for the pcetry in life.
And what is poetry? It is the symbolic
essence of th¢q s, how you find the
cdetail in existence as metaphor, so
everything is me_ohkgr

ical — I don’t fust
work on the literal, naturalistic level

4
X
H

although it might seem like
there are recognisable moments and the
he characters talk to each other 1is
gqulte detail
Expressionis
theatre
about
inner
and I DY
of theat
ritualis

and ,pectft

a way oI ¥

the mor Coeas

mo*am]or

Dee: Many students also ask about vyour
personal experiences and the influence cf
these on the play, particularly your
experiences as a mother. How much of
vourself did you bring tc the play?

that kind

Diane: I wrote
my children ws
youngest son
the play. When
born. So that v

luence., 1 &
although the p
d daughters.
me my mother
ny Wwriting o
Lke final stag
my own mother

and
WO SONS.
very 111L
think the mothe
has a differenti

0ddly though, ti
Evelyn is helpii
wWwritten whean mys
toddler. When ti
years ]ater andi
suddenly hit mei
abou; to go offi
literally go hoj
help my son p3

: see your |
goodbys To you
written it w}
ig int {
ec
him of £
I cculd have Kr
experiences of
I was a child.
therefore infl
subtie and int
yvour children

is successful p
the heartbreak

achieve tnrougt
how important af

I wasn’t§
- ther

worman. kEve:

Y One

aspact of Evelsy
cf the play. Wi

thers are a nul
don’t really

therS”jﬂg whe
the woman is «
the guestion 1
men?’ . In this
about men and t
story is neces:

relaticnships

=
—
o

R
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tingly, many of my plays have 2
strong sexuality and Rindertransport is
one play that It 1s a sexless
play really. That's because I was
focusing on a very particular thing and I
wanted to do it preperiy. In the realm of
ivelyn’s experience the key issue is the
cdaughter she is saving goodbye to and the
two mothers in her iife. Where B
figure fits in is as a sha dOhy
the shadowy part of Evelvyn. :
tcher for instance isn
n, but many men in 1
scary, mybthi
and he

a
often
I

“orms
ring
the male

nacht. A1}quﬂ
rs in the v appear to
be doing a very ordinary Jjob, To
}vo]yﬁ they are scary and 1t 1s zli a
part of the prism of her experi
is how she 1s feeling. The rat-c .
“Fon ig Hvelyn’s dew side, her dark
..... ide, the part cf her she can’t
apknowledge.

ﬁ\\::.s
1. Mind rﬁap the input of Diane Samuels’ own experience into the narrative &
2.

researching?

Discussion Prompis

1. Discuss in groups the ideas of the individual and collactive, and the link in
like this more effective on stage? If so, why? Share your findings with the ¢
2. Anunderstanding of the author’s intentions, especially with regards to the
required at all times in order to achieve a high-end analysis of the text. Re@
highlight any areas of Diane Samuels’ words that you feel may be useful la

s Interview-based

While the play is fictional — how important is the influence of the real ‘king

Dee: The piay
and the forma
integral them

KLUQGfoQF&pr
shifting or car

iane: I thio
I den’t think
can change eno
danger can be wi
identify with a§

they have gilven:
on many fd S a3
Coing back to EE

are a part of hi
a part of me ang
If you locked fi
dream therapy cz
of a dream is ai
way we experiend
many resp

Dee: Finally, i}
up Kindertranspi
vou describe

Diane: I think 3
others/davghte;
saxvlval. :

Kindertransport Pearson Edexcel iGCSE Study Guide
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Plot S

Actl, Scene i

The play opens in the 1930s. Heiga is heiping Eva sew a button on to a coat for t
appear to be packing up for something. Faith and Evelyn are then introduced, so
household items in the attic. Faith has arranged to move tind, despite wantin
with a chegue her father has sent, Evelyn is frying & 2riwith items for her
moving out. ‘ 5

The action cuts back to Exq
her friends ¥ :
places for
reassures he
have permits.

Swhere Eva is talking about an impending
en't also departing; it is revealed by Helga that t
sworried about the ‘strangers’ she is to be sent to live with
or the best, and promises she and Eva’s father will follow soo

Evelyn wants Faith to show maturity and move out; she, however, appears trcuk%
mind. Eventually Faith objects completely and has Evelyn change the plan; the m,
she is staying for the time being.

Meanwhile, Helga encourages Eva to try to meet other Jews in England, reassuris

discrimination there. Eva tries to take a mouth organ and toy train with her, but
and told she can only take clothes; the border guards would send her back if she,

Faith finds a trunk in the attic and cautiously opens it. She looks in a box, turning
dolls, one of which she picks up and identifies as Lucy and another as Gloria, She%
other. Lil enters the attic, introduced as Faith’s grand fig
says it will harm Evelyn,

e looks at the my:

Helga gives Eva a travelling
to bed, who eneaks her
future Fait

wellery box — a charm bracelet — and
to the case and then requests to be read

At a railway S%tion, Eva is saying goodbye to her mother from the window. The ¢
departs as the children sing “‘We're going to England’. A Nazi border official then
boards and asks Eva to have ‘her number’ clear at all times, speaking to herina
derogatory tone before marking a Star of David on the baggage. He then opens z
searches her case, throwing everything onto the floor and finding the mouth orgs
forces Eva to prove she is learning to play it — and he then lets her keep it. Searc
her pockets, the guard enquires about her money situation before leaving her to
up the mess.

When the train crosses the border, Eva expresses glee to be out and disdain to H
and the border guard. In Holland Eva talks of stuffing her pockets with cakes and
sweets. The action then cuts to her arriving in England why
fioor. Simultaneously on stage Faith starts to pla

mouth organ.

e finds a penny o

Kindertransport Pearson Edexcel iGCSE Study Guide Page 7 of 44
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Actl, Bcene i

Faith settles down to read a letter she has found in the box while, Eva witham
expresses distaste at conditions in England but appears thankful to be away fro
intertwined with Faith reading a letter to Eva appearing 1o be from Helga, in br
her delight at going on a double-decker bus in London.

he English famil
r parents and homel

An English organiser enters [ooking for Eva, with the nyg
her have been delayed — Eva starts crying a
organiser leaves and orders hertore

e says she’ll stop iooking through stuff in the;;,'
before her ers approaching Eva and introducing herself as Mrs {£
removes th gwith the Star of David and ‘number’ marked by the border guaée;
Germany to Eva’s slight distress, before reassuring her she no longer needs it. At
Eva only speaks German and the two cannot communicate properly.

Lil enters conv

Faith finds the ‘Rattenfanger’ book (the Ratcatcher story), and to her surprise Lil
before. From lgoking through a box of letters and photos, Faith comes to bpiievs;
staying during the war, and questions her about it. Lil, shocked, asks how Faith h
before becoming visibly upset and evading Faith’s questions about the identity o
to mention the subject to Evelyn and asks for the photo to be handed over. Faith
who had been evacuated from Germany and adopted by Lil and begins o get am;
the truth. ‘

Eva and Lil go over a letter in bad English requesting passage for Eva’s parents 0\,;;
dangers of Germany. Eva’s spoken English has impraved, Lil.mdrsuades her to eat
rutes of jewish faith. They are trying to create an jo sEva’s parents to c

i her own on a train full of child
-t date that she first arrived in England 3

Lil reveals to Faith that Evelyn had 2
her birthday when she w
efforttom

Faith and L ue to talk, and it is revealed Faith's father and Evelyn’s ex-h
Evelyn comes in and sees the toys scattered about and Faith tells her about the
Evelyn tries to shrug this off and start tidying up, but her daughter presses her,
Ratcatcher book. Evelyn appears taken aback at having her privacy intruded up
letters saying they should have been thrown away years ago, though clearly ex

Faith stands her ground, barring the door to stop Evelyn leaving and accusing h
and cleans like a maniac” and avoids confrontation. It is revealed that Evelyn su
Faith expresses her feelings of inadequacy at being a good daughter for her an
a terrible mother. The confrontation turns very nasty, with Lil threatening to ki

The scene ends with a monologue from both Eva and Evelyn, seemingly in dialo
ominously of the coming Ratcatcher, whilst Evelyn tr ace the fears, en
protect her childhood self and she’ll never be ¥ 8ver again.

Kindertransport Pearson Edexcel iGCSE Study Guide Page 8 of 44
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Actll, Scene i

The scene opens to Eva and Helga holding a deep conversation prior to Eva’s de
daughter promise not to die in England. Meanwhile, Faith attempts to reconcile

locked herself in a room. She ignores her daughter’s apology and refuses to let hy

teasing her by maki Z
sroper salute, befa'
fitler youth. He has bry

A postman frog-marches to the door of Eva’s English home
of the Nazi customs. They discuss Hitler and Eva sho
briefly discusses his knowledge of the Germarya
a parcel for Eva. ‘

The letter promises
England. H
time, menti¥

s Eva of Passover and the lewish customs foilowed at:

Lil threatens to call the fire brigade in an effort to access the room Evelyn has Iocé

herself in, eventually gaining entry. Lil tries to calm Evelyn down and make her r¢

Faith didn’t mean what she said. Evelyn admits she thinks Faith hates her and sh
her uncertainty about being a terrible mother. Lil again repeats that Evelyn shoug
have kept the box of memories, f

Fva is carrying a suitcase, saying goodbye to Lil. She is being evacuated, and boas:
expresses fear that she saw someone on the platform, Lil caims her down and e
how important the evacuation is for her safety. They hug and reluctantly part wa
1o panic and leaps off the train before coming back around in a daze — asking is s
gone. Lit admits she had gripped too hard when they were hugging and didn't wz§

reunited soon and sends well wishes for lify

particular the story of Moses leading the israelites out of sia;%:s

Evelyn and Lil are talking about the papers that s
the box’s contents but Evelyn is unable 1o d
much, starting to place blame wi '
have a lot of built up re
past, Lil firm
the box.

n thrown away.
2 from Lil. Evelyn acc
situation and appearing to be
d Lil, accusing her of being the cause of s
d Evelyn tears up the letter finally before they

A station guard approaches Eva, enquiring as to
explains that she's waiting, before pullingoutap
under the impression they were meant to arrive
there are to be no more trains from London that
enquiring suspiciously about where she's from. H
Lil returns and claims responsibility. Eva wants to§
and Lit tries to convince her they must give up. TH
suspicious about Eva being a foreigner and accus
instil in Eva the reality that her parents may not &

The guard exits, muttering
starts to get extreme|
again and ri

.ed at the prospec
& chain with the Star o
be a part of her anymaore, and
r she can stay with Lil, who clearly Wa3

and Lil have moved on to the Ratcatcher book and Jewis
Elyn holds her back, Lil tries to encourage Evelyn to make up w
reluctant. Evelyn refers to her birth mother, Helga, as 'the German woman', befe

forgotien her and continuing to tear papers up. Faith tries to talk to Evelyn agair;\;:E

asks her to leave them. Faith, however, remains waiting insistently outside.

25 Eva should have &

Kindertransport Pearson Edexcel iGCSE Study Guide Page 9 of 44
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Lil and Eva, who is now aged 15, listen to a newsreel soundtrack about the liber
eyes to stop her seeing distressing pictures of concentration camp footage. The
to track down Eva’s real parents but it seerns Eva is actually keen to give up. Lil s
Evelyn and look after her no matter how hard it is.

Evelyn finally lets Faith in to talk, who apologises instantly; Evelyn says it’s all for
everything torn up, asking why these family documents
her need to destroy these memories, insisting sh
refuctantly to tell her what she canr :
first day of school, a terrifying s,

stéad cherish them.
“nast. She tatks of her real p
Ratcatcher) and a brief flashback
rents had been prisoners in Auschwitz, wh

pletely transformed: thin, older and wiser igoking. She is with
shocked at being addressed in German and then hugged awkwardly. She has che
English name. Helga reveals Eva was the name of her great grandmother, to whi
no disrespect. Helga apologises for such a delay in keeping her promise to come
dead after the letters stopped. Eva has become ‘naturalised’ in England, with a r
and Mrs Miller. Helga brings up the topic of them rebuilding their life in New Yo
remains of their family, to which Evelyn replies that she has a family in England
war is over, her daughter must leave her new life in England. The Ratcatcher mu

Act I, Scene i

Evelyn and Faith have made up and are sorting through kitchenware amicably. it
Heiga had survived, and Evelyn hadn’t told her for fear of beisg shipped back im
revealing that having been reunited at 16 with H other, they had
unhappy at not being aliowed to know her r. Evelyn says she fe
she was baptised at 18, then exp at being ‘spat out’ by Germany
had never known the truth Blyn replies she had wanted to start ane
: her book, to Faith’s surprise, and offers them
mouth organ.

Eva and Helga are at the guayside, with a boat about to leave to the USA. Eva ha
hour and seems cold towards Helga and is vague about when she wili follow her
ready to leave ‘home’ vet and cannot board. She feels distant from Helga due to
reveals she saw her husband (Eva’s father) put in the line for the showers at the
to start a new life and wants her daughter with her.

An intense face-off ensues between Faith and Evelyn, as their bitterness and ne
other spill out, before they make up and the play ends with a touching moment.
to contact the lost lewish relatives, she wants to make things right, and thinks §
mother and daughter. The play ends with Evelyn and Faith agreeing ‘all done in
and stage. The shadow of The Ratcatcher comes over once mare.
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Character List

Evelyn
Evelyn is a middle-class woman in her fifties, she is the adult version of the child
has fived in England for the majority of her life since arriving on the Kindertransg
child and being taken in by Lil, who is essentially her fost “ther. She has mari
partner who does not feature in the play, by who r only daughter Fi
Evelyn comes across as uptight and fussy, disposition, and she ha
secret her birth identity into a G amily for the majority of her adulg
bacomes ciear a lot of ths vents of the upheaval that cccurred in her;:;is;:
\yod with her. In essence, the play focuses on Evelyn's:
ptance of these issues she has always avoided, :

Faith :
Faith is Evelyn’s only child, a young woman in her early twent:
appears strong-willed and determined. it seems her and her
refationship over the years, and she shows major indecisiven
away from home and becoming fully independent. On finding.
past, Faith develops a desire to learn more about her heritag{«::a
her mother’s failure to treasure this aspect of their lineage.

Eva
Eva is Evelyn's younger self, a curi
of the play aged nine vears
years old. Initi

e little girl who is introduced at
a7 teenage self is later reintroduced at s
tamily and home in Germany, longing for her
foliow afte tid, Eva becomes increasingly settled in England having
strong rela with Lil. When, as a teenager, she Is reunited with her true m
unable 1o leave her new life behind, having found her identity in England.

Helga
A German lewish woman, mother of Eva/Evelyn, who is fird
Helga is shown to be a caring mother, doing what she belie;
and making sure the young Eva is fully prepared mentally
separation and her venture into the unknown. She instiis h
daughter is safe and away from persecution in England, pr
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Lil
Initially introduced as Mrs Miller, Lil enters the narrative as the woman who has
volunteered to inck after the young Eva when she is first evacuated to England.
Two sides of the character appear throughout the play: in her youthful wartime
years and in her eighties where she is referred to by Faith as ‘Grar’, having fully &
taken on the role of foster mother for Eva/Evelyn over the years, Lil is a loving ar§
protective mother figure for the child Eva, forming a od with her soon a .
her arrival, and similarly continues this role thupu ¢ e and extends it to
her granddaughter Faith. During the ‘ nd arguments that arise fro
the discovery of Evelyn’s childis : ions, Lil is a fantastic mediator for bo
in the reconciliation between mother Z

The Ratcalcher

A mythical character, based on an oid German chiidr;f«:;
referenced throughout in the text and also musically
at the end of the scenes of the play. The Ratcatcher ¢
personified in the various male roles of authority thay
cause distress for Eva/Fvelyn: The Nazi border officia
postman, the station guard. The Ratcatcher represen
punishment — the issues that Evelyn still struggles wig
to confront through the rediscovery of her childhood§

2. To what extent is Evelyn in control of her [ife?

3. Do Faith and Evelyn change during the play?
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acter Belationship

Lit / Brs Miller

Birth }
Mother

Guardion /

Mother/Daughter
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HScene Summaries and Analyses

Actl, Scene i

What is this scene about?

We are introduced o Eva, a young girl and child version of the protagonist of t
play. in the context of 1930s Germany, she and her mothe 3 are preparing
Eva’s immediate departure to England where she : o escape the
increasing anti-Semitism and dominanc
introduced to Faith and Evelyn
as they sort through old !

the beginning, through the hurriedness with which Helga prepa

this historical context provides a backdrop for the major narrati
past, which in turn have shaped those with the characters in th

fater unravelling in the attic.

With the first switch to present-day context, the dynamic within the
relationship between Faith and Evelyn, mother and daughter, is immediately
shown to be turbulent. Objectively the backbone of the play is a story about
mothers and daughters: Helga and Eva, Lil and Eva/Evelyn, Evelyn and Faith.
Ali of these relationships are introduced from the very first scene, where
Helga is instantly presented as a caring, motherly figura and the
scene is set for later development: ‘because any twould want to
protect their child’ {p.8}. :

On the last page of Ty important metaphor is presented.

Key Terms

; Change
| Uprooting

iy, Simultanecusly we a E
ughter in the present day, bicke:

her daughter Eva for departure from their home country. Whilst

physical items that the child Eva encounters or takes with her to
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Key Quotations

Page Guotation

The sense of urgen

4 There's no “later” left Eva.’ . . .
I impending Nazi tr

‘Of course they would send them away if ¢ “Parenthood and sa

8 places. Any good parent would dr reality that separa
N Evelyn speaking to
have a tough relat

! t mind Jews there. it's like it was here
10 Helga shows nosta

P was younger. it'll be good.”

The theme of pare
providing for one’s
justification for He
daughter away.

Wy grandfather used to wear a black hat and coat.
13 “You are my children, you are my jewels” he told

"o

me. “We old ones invest our future in you”.

s s . From the German
‘That should tell "em, wherever it is you're going.

19 Best to keep them informed eh?’ social divide and b
made very appare

20 ‘Hope the rats come and eat up all your rermains The headstrong yo
until there’s nothing left? the state of her co

21 “They have such big money here. It must be a sign of | Eva immediately g

good huck.”

ngland, a precursy

@ Discussion

good parenting; making sacrifices to protect their childre«;
nderstanding.
2. The introduction of the Ratcatcher book and its possible meanings wit

&, Active Learning Tasks

1. In pairs analyse Helga's justifications to Eva when her daughter protest
think the ‘Kindertransport” is for the best? Share your ideas with other

2. Focus onthe language Helga uses when getting Eva ready 1o be sent av
a mother comes through? Find suitable quotations to back up your args COPYRIGHT

Samuels’ intentions here. PROTECTED

3. Link this in to the current day context of Faith an, lyn bickering, cof
Samuels uses when presenting the alte mes. How is moté
interactions between ali four ffow is this conveyed thros
form of the text? :

S

Pra ssay Question

How does Diane Samuels use material objects as narrative devices within
significance to the major themes being explored? Consider her presentatic
what Faith uncovers in the attic. f
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Actl, Bcene i

What is this scene about? ;
In this scene Eva’s integration into English society really begins, and is paralleled
in modern time with frequent switches between Faith inspecting the letter she §
has discovered written by her mother as a youngster and the real-time

childhood experience and introduction of Lil / Mrs Mi

Why is this scene important?
Eva’s fear of being left alone v

loolc after is strongly brought across
at the start of the scam :

: y.trait that is shown 1o continue

e of the issues for resoiution explored through her
ith. The fact that Lil has kept the truth from Faith over the
YRars, amongs other reasons, reflects her dedication to Evelyn as a mother
figure, and how much she cares about her mental security and well-being,
genuinely doing what she felt to be for the best.

s %, This scene is where the seeds are sown for
Discussion Prompt  myriad of issues together as mother and da
Why might Evelyn have - ofthe past along with their own unstable n
gons through life without takes form as the centrepiece of the text, a

sharing the . atough emaotional journey for them throu

Kindertransoort perioa .

K’“d(‘m’(”nf’ﬁ or’ period of confrontation. Evelyn is initially very reluct
her chiidhood? - . . .

N & information, memories and the relics and ¢

Quotation

Lil is shown te
31 These are your mother’s private possessions, Faith. decision to di

upbringing in
33 ‘She just wanted to put the past behind her. It was for Lil supports th
the best.” best for Eva. &
The way Eva e
‘The Lord said that we needn’t keep to the old laws any | heritage is an
34 . , :
more. They had their day years ago. development
to the explor
, . . Thereisane
40 He had no reason to know any more tf behind Eva’s ¢

42 “There is nothing

A clearlinkis
embarked on
resounding

3 ) train without hyperventilating. You
: road if you see a policeman or traffic warden.”

44
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w Discussion Prompts
1. The symbolic importance of the items and letter. Consider the ‘clingir%
Eveiyn, the way she is not guite able to let go.
2. The argument between Faith and Evelyn and the accusations throwns{a
show about the nature of this mother—daughter redationship?
%, Active Learning Tas
1. : iat each of Evelyn’s childhood itemns symboiise&fﬁs
2. ink about if you were directing the play for a stage perforg
d the act of discovering them be presented on stage? :
3. Throughout the text there are often confrontational moments betw
emoction. Highlight the language Diane Samuels uses during these m
you think may have been her intentions with regards to the effect o
#y  Practice Essay Question

How does Diane Samuels use metaphor to provide a wider picture of Evel

past? Think about her intentions with regard to the themes she is explori
language, structure and form within the text.
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Actll, Scene i

What is this scene about?
The scene focuses on Evelyn's continued attempts to distance herself from her pag
her real lewish identity and traumatic events that have essentially shaped her
personality. This self-denial is to the outrage of her daughter Faith, and the mothes
daughter dynamic that is central to the novel is really exposed here, as emotions g
the better of both parties and they say things they reg I, initially 2 mediz

or a stronger relationship wi
owards the end of the text. Z

identity that e wants to rekindie. The reason for this is essentially, deep
down, to become closer to her mother ('part of me is dead because of you')
— their relationship is shown from the start of the text to be in a period of
instability with overhanging anxieties regarding Faith's potentially imminent
departure from the house.

In the sections set during Eva’s childhood in England, the context of wartime
relations is raised through Fva’s interaction with the postman, who asks :
guestions about Hitler and the Nuremberg rallies. The Ratcatcher, the \
authoritative threat that manifests throughout the text in various 5
characters, emerges again in the form of the station guard. He represents the
stout anti-German Brit—: 'If they put one foot into this country, they'll be

interned straight off’,

When Eva throws away her jewellery it can
acceptance process of the thoug
is beginning, in iine with th

r see her real parents again
s own actions: P've put an end to

i Confrontation

Key Terms | m}

w Discussion Prompts

1. Focus on Eva's coldness towards her mother on their reunion, is this

2. Thinking about the form of the text throughout, discuss how a direct
and Helga's reunion on stage. Z
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&, Active Learning Tasks

1. Ingroups draw up a list of parallels between th nage Eva and Fai

2. In pairs identify a list of possible emoti
the reasons for them.

3. Think about the
Samueis dre

he feeling on bei

téxt. Can you trace the chronologica
storylines together? Make any notes on 3
i throughout.

Practice Essay Question

It what way are the actions and intentions of Faith a form of retribution feéa;
life and decisions as a child and teenager. :
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Key Quotations

Page Guotation

“We all die one day, but jewels never fade or perish.

Parenthood is a %

47 Through our children we live. That's how we cheat | . .
T importance of chi
death.
- This is a metaphot
53 :
past. :
; . These references
. &'s waiting in the . :
56 experience of rea
transtates 1o the ¢
‘ . Mother-daughter
60 ‘why are vou so keen for me to destroy everything' i g :
. Twasn't your child.as g 3 made m .
61 as ,f:}u child...as good as’ 'vou made me Evelyr, in anger,
betray her :
The histarical COH;;E‘;;
66 Wars braak promises’ of ali of the major§
the text. 5

The seifish menta
66 ‘Got 10 protect ourseives’ situations, and pa
essence of parent

67 Tve made a good life, all | can do is five it and count | Evelyn has dealt v
rny blessings’ 4 situation of being
Areference to Ev
68 ‘Alf our children leave us. A and permanent s
come back. f can't she is fearful that
daughter. ‘
§ A character anal
63 er | get the less of myself | become’ ¥
elderly Evelyn wo
68 It can't be kept from me forever' 'I'm not a child. Faith mirrors Eva’s
I'm fifteen. instincts and reje
71 T want to pay my way for myself as much as | can’ Faith expresses a

. . Family history/lin
But how do | know what went before without v y/.l
76 . novel, semething
them? How does anyone know?
wants to re~-embr

77 ‘These people were just a help to you in bad times” | Helga instils the iny
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Actll, Scene i

What is this scene about?

Act II, Scene ii sees a resolution to the ongoing mother/daughter relationship
theme throughout the play. The arguments between Faith and Evelyn, and Eva
and Helga, reach their ‘climax’ as such and then calm down, with differing

outcomes. After some time apart, Faith and Evelyn are able te agree to work on

the issues that have led to disagreements throughou hough Faith is

reconciliaticgietggiveen Faith and Evelyn, who are shown to have become a lot
closer. Eventually they resclve to ook into the family’s true past together, no

longer to have it as an issue repressed to distant memory, and Faith is shown to

be moving toward the next chapter of growing maturity.

Why is this scene importani?
Hidden truths, or more specifically guarded emotions, are a recurring
concept throughout the play and the way the characters are shown to
interact with each other, especially in the context of mother-daughter
relationships. This is explored further through Heiga and the teenage Eva,
and the present-day revelation that Lil had not known Helga was still alive.
Evelyn describes feeling purified of her Jewish past, a feeling that started
when she decided not to follow her mother and that is completed with
the metaphorical handing over of her childhood items, the
mouth organ, to her daughter. For Faith, a generat!
to reconnect with the lost heritage, and in galiz

. e the part of her life she
v when she decided not to foliow

Disc
Pro
Your thoughis on
Eva's rejection of her
birth mother.

mother Helga at the guayside. At the
end of the play the characters leave the
attic, symbolicaily cleam: ‘all done in here’.
They've worked through their issues, the
major themes of the play.
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Key Quotations

Page Quotation
&1 ‘it s still & part of our lives” /it is an abyss’ Faith vs Evelyn
at ‘before, ali | knew was a blank space. Now it's whe use of metaphmé
beginning o fitl up. | have a background, a co rity Evelyn has wi
. \ : A justification for th
You can't let people who h
81 au are’ Germany, away frorn
¥ better future.
Helga perhaps had r\
a1 : sen together a week and we are still reunion would be wi
- YRS away’ through so much he§
journey Eva also hag
a1 Fove the place: the language, the countryside, the | The Jewish identity §
buildings, the sense of humour, even the food’ state, as opposed to
34 Home is inside you. Inside me andyvou. ltisnota The idea that humaiy
place’ by their upbringing.
36 ‘coming back from the dead and punishing me for | The paradox of the
surviving on nvy owrn’ sending their childr
, i . . . The theme of innoc
86 tay my little givi forever . :
to consider throughs

#3  Practice Essay Questio

How far do you feel
terms wi
the |

hds Kindertransport with a sense of r :
! dout Diane Samuels’ use of metaphor and syr
e and form in the final scene of the text.

w Discussion Prompts

1. Consider the lack of a father figure in the play, how Faith’s and Eva’s
times. Why do you think Diane Samuels chase to make it such a femat

2. Ingroups brainstorm your ideas regarding the importance of strong
reference 1o the historical context of the Kindertransport era.

% Active Learning Tasks ?;g%ﬁ?;;

1. Make a list of the childhood items that Evelyn hands down to Faith, a '
you feel links to the intended effect on th ' symbolically or

2. What do you feel each one repre
explaining your thoug :

rn this in groups the

3.  Analyse the v Diane Samuels after Evelyn and Faith a
[ ifferent to their previous conversation style?

4., ot down any words/ideas about the tone/mood that is creat
and form in the final scene of the play. How do you feel this affects t
lasting effect on the audience, specifically in the theatre context, and
seat once the play has finished.

5.  Fill in the sheet on the next page to start to build a picture of key theééé

you can use for revision.
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Scene Summary Table

Key Themes Setting

Actl,
Scene l

Act l,
Scene 2

Act 2,
Scene l
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Act 2,
Scene 2
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Eva/Evelyn

As a child Eva shows a strong-willed spirit, and despite being naturally fearful an
upheaval of being sent to England, away from her home and family, she steps ug
talkative and inguisitive, and the experience with the bo ‘uard, and her subs
towards him and the Nazi policies, is evidence thaty hat she wants,

“are shown to guickly strike up ar
grieving for some time, overcomes her init
's may well not be joining her in England. She gr
attending school, learning the language and eventually gg

In the interactions with LIl / M
feed well off each other, [y

feel a sens

The teenage Eva shows a strong sense of purpose: the rejection of her own birth
shows how, despite Helga's protests, Eva feel she has to do what is best for her -
name and British citizenship she most certainly feels that this is life in England. T
mentality Helga had when sending Eva away in the first place. :

The older Evelyn that occupies the present-day pari of the text possesses many A
child self but in a more reserved way. Perhaps the youthful vigour has left after
attempting to bury her German background. The sense of making decisions for
on her when her daughter, Faith, discovers to her dismay, that she does not kno
background. Qbstinately Evelyn sticks by her actions and feels that it was for is by

-

The fact that Evelyn has chosen to distance herself from her upbringing in Germ*-%f
her birth mother, provides the centrepiece of the na ugh which Daaneé
themes of separation and strife between moth :
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Lil / Mirs Miller

As Mrs Miller, the middie-aged woman who takes care of a young
German lewish ‘kinder’ such as Eva, her kind character reflects someone
who would volunteer for such a responsibility. She is calm and
understanding of Eva’s predicament throughout, and provides emotional
support when needed — despite not being her birth mother. She
develops into a foster mother role for Eva, and is cen idea that

perhaps awa of the knowledge that she is not Evelyn’s true mother
and allowing her to do what she feels is best for her.

Faith

Faith is shown to be a headstrong teenager who draws§

always ‘knowing best’ much to the annoyance of her
relationship between teenage daughter and mother is
novel, and essentially the resolution of their issues wit
by the end of the text. On discovering her mother’s ch
filled with a desire to find out exactly what has happe

on calming d

1 ‘moving o, Perhaps subconscio

an apologetic and supportive daughter figure.

me to terms with her past, and she is able
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The Batcatcher

The Ratcatcher is not strictly a character but based on a children’s
fable/fairy tale, a copy of which was owned by Evelyn as a child and is
later discovered by Faith. The evil, dark and mysterious figure from
the tale manifests itself in the various male figures of authority that
are encountered by the child Eva, something that stays with

m her loved

traumatic upheaval and journey to £
: nence throughout the play

ones. The Ratcatcher story’

rs the bool, this is a metaphorical representation
of these issu leing brought out into the open to be deait with.
Everntually, the mother and daughter are able to deal with not only
their own issues but aiso Evelyn’s repressed past. The handing of the
storybook to Faith by Evelyn at the end of the play can be seento
reprasent Evelyn finally having come to terms with what she has
spent her life trying to forget, and thus escaping the Ratcatcher’s
presence, which is earlier directly referenced by the child Eva and
adult Evelyn in a tone of complete terror: ‘he’s coming’; ‘his eyes as
sharp as knivas’,
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%, Active Learning Tasks

1. Describing Personality
i pairs create a role play concerning the following:

#®  [magine Lil is telling someone about her experience with Eva 3
act as a mother figure for her. :

$

Think about her impression and.2

Mention her thoughts:
has rejected }

]

2 thinks the future may hol
vy to be reconnected with her real

Write a piece of dialogue between Evelyn and Lil where they d
never revealed her true past to her daughter. This could includ
liveration Evelyn felt as a child in England away from the hards
close foster mother-daughter relationship and her feelings aba
have affected her daughter’s own upbringing.

#  Write a piece of prose from the perspective of Helga, written i
by Eva at the ferry landing. This could include her feelings aboy
new life, unexpectedly without her only daughter, and whethe
with or understand Eva's decision.

Write a piece of prose from Eva’s point of view at the point in §
with Mrs Miller. You could include her feelings on being so abr E
and thrust into a new life, opinions of British society as oppose
with regards to the future.

3. These tasks are designe
experiences.

ink about the characters’

&0r more of the following exercises and transform an &
be into a different genre or inventing a new major plot fine
ience and purpose. f

=  Alate 1940s news article reporting on the German Kinders w
Germany after WWIL This could include a commentary on the
regime and war and/or could focus on positive aspects of the
given in England. 5

=5 An entry from Lil's diary, frorn a point in the play of your choi

= Faith's Facebook profile page. You could include statuses, car:{e:
Me’ section and groups and events. :

COPYRIGHT
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= Faith's school report, which could feature a comment on her
argumentative, and the teacher’s opinion an her pursuing hig:

= Aletter from Helga to Eva, after s

s that her daughte
be with the rest of their 5

s family.

= In pairs creatj : script whereby Eva boards the§

w settled Eva feels in England but how a S\
‘ewish ancestry puils her to go with her mother. ‘

= Also consider how Eva would explain it to Mrs Miller via Z
route.

Kindertransport Pearson Edexcel iGCSE Study Guide Page 26 of 44




4, Building Character Profiles :
As you progress through this study pack you will encounter Emportanf%
characters. Print several copies of the next page. Put a different char
sheets. Take time at the end of sach scene to record the important p
characters. ‘

If this is completed, by the time you have fig
about each character in one place

An example of h aracter sheet is included here,

er Name: Eva

Page Character Comment
Dislikes the establishiment that has forced ‘Stuff you
20 e s '
her out of Germany and (s fearful of stupid tof

. 1 am pue
Has a close connection to her real parents,

4. . , . Harmburg
desperately wanting to see them again

dangeis in
Eventually adapts well to her new
; T . : ‘How long
&6 | environment, finding a ‘home away firn
ask stupid

home’ in England
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Character Profile Sheet

Character Name:

Page/Chapter Character Comment

COPYRIGHT
PROTECTED

Kindertransport Pearson Edexcel iGCSE Study Guide Page 28 of 44




2. Fillin the sheet below to gather notes on key characters that you can use fa
Key Quotation Description
4 can’t un~know it
Eva
Evelyn
Faith
Lif
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: guage
Throughout the play the linguistic style remains largely the same, very much
dialogue based, which remains a fluid interchange between maximum three

i German is used, though interestingly not at al%
> early scenes between Helga and Eva {despite the facé
they would have been speaking in their native language of
German). Subseguently there are passages of the text f
entirely in German (for example the song as Eva leaves p.d
which has an impact on the text. As a narrative device the &
English—German language barrier is used, for example whe§

TR communicate effectively.

guage, Sfructure and Fo

characters at any one time irrespective of the switching time nerspectives withir§

Eva encounters the English organiser and they are unable t\

The language Diane Samuels uses does vary at times, for example in an attempt
represent the modes of speech used within ‘working class’ Britain at the time. O
analyse the language used by the Station Guard character Eva encounters in Act
and the derogatory tone with which he speaks to an ‘outsider’.

The major themes of the text can be explored through the
1o use, for example the parenthood and mother- :
expiored, especially through the argument : s offensive, style wit
Evelyn and Faith converse. '

Btructy

Kindertran ivided into two acts, each comprising two scenes. Within eac:
scene the play fluctuates between past and present time settings. In each
timeframe, the play is structured in 2 linear, episodic fashion. it should be noted
the ‘past’ sections centred around the child Eva often contain increasingly large ¢
gaps betweean scenes — from her departure in Germany, arrival in England to ‘
becoming a teenager with a new name and citizenship. The present-day part is
siructured all around the same afterncon/evening, over one weskend. The '
conversations and events that occur directly follow e2ach other, even when brok&f

up in the narrative with a flashback. The flashbacks tend to bear relevance to thé.%f:f

modern-day context, either in what has been discovered in the attic {the letter)
with thematic relevance to the issues being raised within the modern day dislogs
between Evelyn, Faith and Lil.

Fach scene and act has a settled final feel, with

wist development of%
dialogue and setting up the next :
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Form

Kindertransport can be broadly categorised within the drama genre. tisa play t
and cultural issues of lewish heritage, the Holocaust and the Kindertransport ph
subsaquent incorporation into life in Britain for these young evacuees.

gtcher theme reoced
hone's fears ang

On stage, music plays a subtle but enhancing role — the Ratc
impending sense of mystery and what is to come: th

Another notable aspect of the form
on stage at the same time,
can be staged, in part
should sho

t, despite shifting time fram:
: arratives develop simultaneously. St

- haracters from the past and present can g
n of the ‘other’ characters. ‘

@ Active Learning Tasks

1. Pick a section of the play that features strong emotion. Write a list of;
language to convey/enhance this, Discuss your findings in pairs. :

2. Using the list of literary terms on the following page, in pairs come up%
for each one. Present your findings to the ¢lass and agree on a definit

(€8]

Find two examples within the text to summearise each literary term lis
Include gquotations and present and justify your findings to the class. £
for you. :

25

Sl
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Literary Terms Sheet

Term Description

The ‘cleaning

s a metaphor.
Metaphor
repressed perss

family history.

Symbolism

Imagery
Simile
COPYRIGHT
PROTECTED
Character
Focus
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Ideas, Themes and Setd

Ideas :
The major ideas of the text centre around the inner and outer lives of the characty
Evelyn. This is explored through a shifting in time context, whereby roughly half ¢
childhood and teenage years, and the other half as a mid Jed mother sudde
those younger years. The time perspective does, hz ternate in a non-line
linked more by an emotional theme of gal ‘ arexperience, as in both tine
in unison: as the text progresses ggins to find her footing in the UK
overcomes emotional barg aughter Faith and reconnects with her r

Bearing thi the characters can in fact be seen as a part of Evelyn, and
same persor ne Samuels focuses on the idea that the entire play should be int
The headstrong child Eva is directly contrasted with her timid cider sglf, and throu
present the events unfold and the themes are explored, with the help of the setti
connotations. Behind this also is the idea that this kind of text can be appreciated
collective, hence it is written as a play intended for an audience. In contrast itis th
being presented {0 this coliective, and this was an idea that inspired Diane Samue

The play is certainly very metaphorical, and it could be argued to fit within the £
Ratcatcher for example Is not a character, but a dark part of an Inner identity po
side as such, a past she can’t acknowledge, and this ides is explored through the
figure in a childhood story context then linked to real characters — presented as ¢
female experience is essential, though not at any point in a ‘sexual’ context. ‘

Themes
All of the play’s major themaes link together

ter and are explored .
relationships between all of the 5

typal theme of the text, explored primarily th E
which Dian : ose to set the play: that of the run-up to WWIH, the incre
Nazi Germa! Cintroduction of the Kindertransport phenomenon. The focus
with sudden separation and of refugees separated from the source of their herit

Separation: Secarat!

Parenthood: The relationship between mother and daughter, explored in the w:
relationship to each other in one way or angther: Helga as birth mother to Eva,
Eva, Evelyn as birth mother to Faith, Lil as grandmother to Faith, is pivotal. The d
result perhaps of acting in a way which the parent feels is for the best, are also e
between mother figures, initial issues being raised and resolution in whatever fcz'

Sacrifice: in the minds of many parents during the run-up to WWIi, the only safe.
children, to avoid the danger of deportation to the concentration camps. This sa
of good or bad parenthood is central 1o the character development in the text. T
the child wanting to remain with parent, and parents noe¥ to send the chilg:
hidden contradiction 5

through a

from her s from her homeland and real parents.

innocence vs Experience: The play explores the child in all of us, enhanced by th
switches between child, teenage and aduit characters with a constant overlappi
represent different levels of maturity, experience and understanding. :
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identity: The play is about Evelyn coming to terms with her past; a formation of
formed with her integration into English culture and acceptance of a new family
to the early part of her iife at the end of the text — giving her g full sense of pers

Feminism: Kindertransport is a female-dominated play, exploring many women’
motherhood. Diane Samuels did this intentionally to reflect her own experience
fleeting and play a small role, while other characters {su alyn’s hushand ¢
appearance, but in reality would have played a m trie characters’ lives,

asls
the following exercises and present them 1o the class. Be pre"’%ts
wards from your classmates and teachers.

i Deliver a speech on the problems mothers and daughters expe
the relationship. You could link it to the theme of independency
Eva and Faith as teenagers. '

#@  Research and deliver 3 presentation on the major theme withir§

2. Theme Developmeni
As you progress through this Study Guide you will encounter importa
the previous page. Print several copies of the next page. Put a differe
sheets, for example Separation’. Take time at the end of each chapte;
about how the theme is presented and develops. 5

An example of b eme sheet is included here.

S

e: ldentity (Rejecting and accepting the past)

Page Theme Comment

Evelyn emphasises her insistence on

in distancing herself from her childhood ‘Whatever i
through the way she explains herself to | discovered,
her daughter.

Evelyn begins to question herself, the
. . ‘ ‘ o (To iy Yo
54 identity she has forged for the majority "
: Yo’

of her adult {ife.

Evelyn accer;

w ;m;;wlrtamt and ‘We can do

native stage, and can be beneficial us closer tois

to Faith as part of the family heritage.
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Theme Development Sheet

Theme:

Page/Chapter Theme Comment
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The majority of the ‘'modern’ part of the play takes place in an attic storage roon

Evelyn's house in an outer-London suburb. This can be seen to be directly based

Diane Samuels’ own experiences as a middle-aged woman and mother living in 3
area. The spare room setting, and metaphorical act of cleaning it out, provides thy
ed: parenthood and:

perfect base for two major themes of the novel 1o be explor
seif-discovery.

Diane Samuels interviewsd many of
UK, as part of her research,
twentisth century cag
who had {i
travel orie
transpori em

in WWEE and the first half of the

asises the disruption and lack of stability that the Kinder had.

%, Active Learning Tasks

R

nder’ who were still living ing

ased on these insights provided by people
iertransport journey. Many of the locations are very- &
ch as train stations and border crossings. In general the use &

1. Students write two-one page letters in the hand of Eva’s true mother, H
Set either immediately after departure or years later whern she has sett|
without Eva. Think about the major ideas, themes and settings of the no

letter. The content can be left up to the imagination, but for example ong

guilt for not having joined Eva in England as promised.

2. Analyse, in detail, what is symbolised in the act of Faith discovering and
childhood items, and subsequently uncoveri pect of her past.
and settings of the novel.

3. Conduct your own reses
conditions of Ki

/-

#5  Practice Essay Question

/ the Internet and other tools y
ver to the UK. Did it always work out we
ideas, themes and settings portrayed in the n\

How far are the ideas, themes and settings of the novel focused on the ev
Think about whether the Kindertransport setting renders this an extraord

ideas and themes being explored bear relevance for many. Reference yous
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Historical, Cultural and Social ﬁl‘

Historical Background

Throughout the 1930s there was a rise in anti-Semitic activity across
Germany, coinciding with the increasing power of the Nazi Party. By 1938 f/,
violence against Jews had escalated. When a German di

In the aftermath of this event, having witnessed the goings-on in Germany
with increasing concern, the British Government introduced a programme
called the Kindertransport {which translates ‘children’s transport’}, which :
gave Jewish children safe passage to the UK. Up to 10,000 children were \\,.

sent away from Nazi-controlled Europe by theirfamilies.

Cultural Context

The lewish ‘Kinder’, whilst essentially having been spared

the fate of the concentration camps as more jews began to
be rounded up, found themselves separated from thelr
parents, families and to a large extent the daily lives
were used 1o in Germany. Whilst many rep
transporiation to a different cult :
unnerving prospect, the Ki
racial injustice

e whole, not the
eer horror of the death
camps, bu itve mixture of human kindness,
tolerance, al exploitation and dercgatory remarks,
and the selflessness of ordinary people faced with children
in need of care.

3

Teacher’s Tip

An understanding of the

i historical, cultural and

E social context of the novel
' is very important to

H achieving the highest

¢ analysis of it. Similarly

2 important is displaying in
' your writing how this links
; in to Diane Samuels”
! intentions and
E language
i

Rt

tused in
xplore the ideas
coniext allows.

was killed

2

Disc
The pros a
Was I aibsd
CNSWErs Wi
mads fo i

Why do vo
the Kindert
olaye Cons
are explor
throughout

The proble
have faced
kind of iarg
text bearin
English sefh
both iangu
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Social Context

In German society focus on the survival of the German race had become far stro

plans for the inclusion of Jews in this. lewish Germans were banned from places

cultural institutions, had their driving licenses revoked, property confiscated and
together in poor quality, shared accommodation. Boycotts of Jewish businesses

then on a series of laws increasingly excluded Jews from publiz life.

i contrast, society in the UK held no such disrag:
Germany in the aftermath of WWi, i :

conflict, the Movement for ren from Germany

& Jews, and despite an%
perhaps as a pacifying move .

{or ‘Kindertransport’tas tuing almost 10,600

% Active Learning Task

Bfore the outbreak of war nine E)Escram;nat?‘
{ Escape

s Students work in groups to imagine they are producing Kindertronsp :
their own interpretations, as directors, on how the characters are pré
throughout, students should specifically focus on how much thought 3
cultural and social context throughout and the ways in which this can§
audience. f

#y  Practice Essay Question

Bearing in mind the historical, cultura
journey’? Think about the :
SUPPOrt your answer

A he characters and the personal;
the text. f

axi of the play, how*
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Essay and Exam Guidanc

General Guidance on the Exam :
Before your exam you need to make sure you are well prepared and have practic
exam papers as you can. it can be a stressful and intimidating process but remai
mistake students make is reading the question incorrect ivays carefully read
what is being asked of you until you are completel; He with how to ap

Once you have made sure you €0 rstand the guestion the next mo

successfully’

iu. The basic points of your argument will help lead to the dev

Once you have begun writing try and back up each point you make with evidence
process: Point, Evidence, Explanation (see below). First make a statement. Then
example a quote from the text or a description of an event in the novel that linkg
evidence you have presented. Analyse it and interpret it before moving on. Hows:s}z

PEE - Use of Point/Evidence/Fxplanation When W

It is important o be concise and present your points carefully, and not spend to
thing, in order to develop a good argument. A technique which can help achieve

Here’s a reminder of PEE:
p: Point

E: Evidence

E: Explanation

when you are writing about texts. For exarnple, if you were askec
play then you should use the structure of BEE to help you to write an 3

ftisimport:
portrayed in £F

Here’s a more detailed explanation with an example:

P: Point :
Initially, Evelyn is portrayed as having distanced herself from her Jewish/Kinder pg
E: Evidence
When Faith first finds the letters and realises the truth, Evelyn is not keen to disc
over a very long time ago’ {p. 71}. E
£: Explanation

Evelyr's words show that, in her mind, it is something she has dealt with and an
relevance to her current existence.

Now, imagine that you take away the PEE

text in the aftermath of d on it by her doughter. She tells Faith: ‘It
ago’ {(p. 71} g8 ’
to distance
feels drawn |

and indicates a lack of acceptance. It is also at odds with
rn about her family lineage.

This s only one small piece of an argument; however, by following this pattern y
making more succinct points with analysis using PEE. For example yvou could con
How is Evelyn presented in the play?’ using the same approach.
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General Guidance on Writ
This section is for any essay so it is important to read bafore you focus on specif
reminder {o help you with your essay-writing skills — you should already have ha

This section is divided up into five sections:

a)

b}

d}

s Essays

al Planning

) Writing an introduction

¢} Writing the main part of your essav
) ‘
}

Writing a conclusion
Tips for writing b

gy plan, you should underline and examine the keywords in t :
to focus on what the examiner is looking for and it will help you to pre
¢ ot down any immediate ideas and read through the passage related t
®  Create an essay plan — if it helps, put the question {or the keywords) in
have time, number your points in the order which you think is best for &
Seme pupils prefer to use buliet points.
»  Note down any guotations which you think support your points — you §
for your essay {four or five).
®  Remember to include page numbers for any quotations you use as thew
your points.

Writing an introduction

An introduction is usually short and to the point —~ addressing the question
should introduce your ideas or arguments. With refer,
social context aspect, depending on the nat
Samuels which would link to the g !
guestion on Evelyn and ther
where the historica :
the exag

ge good to use this. Simil
\ nclude some details about how
text becomes important. Remember tc a

Writing main part of your essay

After writing your introduction you may be feeling more confident, It’s imp
hand at this stage. You should now work through your plan creating a struc
each point. If you have numbered your poings, this may help you —oryou ¢
your introduction. You may prefer to work through your plan naturally, add
points. :

Be aware of timing, however; you don’t want to still be working on the maar\
time, Timing is essential — don’t dweil on one part for too long. :

The structure of each paragraph could follow PEE and if you have practised '
that your writing flows naturally while following this f Remember that
your analysis will be assessed.

! comment on the effects of wo.
and be aware of what grade they receive
how they could be improved. :

Remember to keep quotati

After working through your main points your conclusion shouid be short an '
The conclusion should sum up your main points and refer back to the quss
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e} Tips for writing better essays :
Read essays which have gained the grade that you are aiming for —look at ¥
effective and consider how your own writing can improve to meet that targy
particular:
s how the introduction is approached and how the points are developed:
s how the essay maintains its focus on the question throughout
e how quotations are used and to what effect: f ple, does the wrx

support their points at all?
e how effectively the essay i

know what tiidy are focusing on when they read the passage. This saves time so
twice. Also underlining the focus of the guestion helps.

Using bullet points and spider diagrams

Spider diagrams are helpful for getting ideas down
and maintaining focus when writing. It is also
something to refer back to and you don't have to
use all of your ideas in it. You may even change your
mind about some.

Gnswer these guestic
1. What should you:
2. What is the passa
3. Whatisatext's”
4, How many pointg
inyour essay? &

They may just be a starting point and may progress How should you

as you start writing. You may choose to add to your
diagram as you're writing.

A_ own as many ideas as you can
Bns or sections that you're planning to u
ep your focus on the question’s keywords and.

After studying the question, it's
can also jot down any partis
making notes.s

When 10 usd 't points and spider diagrams
If your essay title requires you to write aboul a character, theme or any aspect o
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1. How does Samuels present different types of journey in Kindertransport?
In your answer you should consider language, form and structure.

nd Eva in Kinder

2. How does Samuels present the relationship between ]
fn your answer you should consider languag &

ppinass in Kindertransport?
“language, form and structure.

3. How does Samuels presant fe
In your answer you

tion of the Ratcatcher in Kindertransport.
r you should consider language, form and structure,

5. Explore the differences between Eva’s and Helga's feelings in Kindertrans
In your answer vou should consider language, form and structure,

6. ‘Both Helgs and Lil are inadeguate as “mothers” to Eva’
How does Samuels present the importance of motherhood in Kindertransp
In your answer you should consider language, form and structure.

7. Explore the presentation of male characters in Kindertronsport.
In your answer you should consider language, form and structure.

8. ‘Eva’s experiences as a child help us understand the adult Evelyn.’ '
How does Samuels present the ways that Eva's exp s as a chiid affecy
In your answer you should consider language structure,
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Indicative Content

This indicative content is intended to show students a good way in which to resp
The accompanying comments give feedback on the quality of the answers, with
negative aspects. :

The first paragraph is an example of an essay introd
detailed analysis in response to the guesti :

Sample Question: :
1. Howdo different types of journey in Kindertransport?

wu should consider language, form and structure,

introductory Poragraph

Kindertvansport, by Diane Samuels, is a text that focuses on many different types
Kinderiransport, and the histovical background this evokes is a veference to a joury
young German Jewish childien made to England in the 19305 just before the out
persecution s the forus for the explovation of the main chavacter Eva/Evelyn and
Thrrough the backdrop of this journey made by Evelyn as a child, Diane Samuels s
of journey through all the characters — physically and metaphorically. The mast ind
Journey presented in the text ave those of personal growth and adjusting to a new
life with a new parvent figuire, growing up within the wartime context, the difficult
mportantly pevhaps the journey back into Evelyw’s past from her perspective as a

childihood and revealing it to her daughter for the first timg '

Feedback

8 ut a solid structure for the rest of the es_é

journey’ presented shouid have its own paragraphi;

Positive: The in

P

s Positive: A circular feel to the essay is introduced with the marker aireadf
essay might conclude after all areas have been analysed. :

#  Positive: It is evident that different arguments will be presented rather t
This opens up the possibilities for the highest level of analysis aslong as §
hacked up with evidence from the text. :

# Negative: There is a lack of quotations or direct references which, whiists:sis:;
help towards a strong start. :

e« Negative: The list of types of journey in the text could do with further de
explanatory reference for each one, rather than just a list.

& Negative: The historical, social and cultural b

of the text is peré?'«’
context is not awarded marks in this :

e Negative: in terms of str duction might read better in shc‘
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Paragraphs of Analysis
Paragruph One

One way in which a type of journey is presented in Kindeytransport is thirough tim
between the uoung Eva and the woman that becomes her Foster mother, Mrs Lif M
present through the developing relationship between the two characters. Mrs Mille
rt of the Kindertra
her bivth parents would follow soon after. The tween the two of the

terporary figure in Eva’s life, voluntesring to care For h

become close; this can be seen at the ext when Eva juraps off the me
her, and Mrs Mifler alse ad not want o seg her go. As the text pr
adopting Eva ; v bid for British citizenship and change of name t¢
theme exple 2 Samuels and Mrs Miller plays a pivotal role in Eva's grow:
Journgy awag her German/Jewish background, for example she first encourag
contrast with the vules of the Jewish faith. The journey their velationship has unde

eventual logalty to Lil over her actual birth mother when she reappears in the text,

tell Lil about what has happened for fear of losing her. Subsequently over the follo
mother/daugiter family unit continues as LIl becomes a grandmother figure to Fa

Feedback
e Positive: Every point should have Hs own paragraph throughout the assa
clearly on one of the areas summarised in the introduction. 5

e Positive: Some reference to Diane Samuels’ intentions as an author.
e Negative: Too descriptive, simply relaying the events of the narrative ang
reference using the P.EE. structure. A

Paragroph Two

Another type of journey that tndertransport is the physical journey 3

England. The regson d on the histovical context of the play - the incr

Germanty iy Er's vise to power. For wany Jewish families it seevned ke

send thelr ¢ Caway to safety; separation and survival ave two of the main the
throughout the text. Eva's separation from home and sudden need to ferd for hers

which is thew later returved to as a main issue in the arguments between Faith and

choosing a place to five without wy help! (p. &) Evelyn shows that she wants Faith
to. Eva's journey is the fivst narvative device through which Samuels exploves these
theme of paventhood. “Why will | be safer with strangers? (p. 8). Eva questions, to
best! (. 8) The journey is shown to be essential For Eva's suivival, and a sacrifice th
good parent, despite her unwillingness and fear of the unknowin. As the journey pro
avise for Eva; the journey to England could also be seen as a wetaphor for her findi
eultural journey - Eva is fascinated by the different aspects of Biritish culture: ‘How

even if it does taste like dishwater (. 22) Eventually, the jovsusy away from Eva’

and becowes a tool for the re-explovation of the the; Sthood and separat,

Feedback
e Positive; Therg rence to major themes and Samuels’ intent
& Pos h aph flows well, with peints and quotations linking to

t would lead well on to the paragraph and point of analysis.
e Positive: There is effective use of the P.E.E. technigue, with relevant text%a

points made and explanations and development of the point following.
e Positive: The overall essay question is frequently linked back to. :
e Negotive: A bit long — could be restructured and split into two paragrap '
e Negotive: More emphasis on the ‘explanation’ part of P.E.E. would incres

2
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