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Teacher’s Introduction

Who is the resource for?
This resource has been updated to support and extend sixth-form study of Jour
particular reference to AQA A Level English Literature Specification A, Compo
aftermath. Journey’s End is specifically listed as one of the six core set texts for t
examination in which un-annotated texts are allowed in the exam room. There
text. The exam is 2 hours |5 minutes, carries a maximum of 75 marks and is 40
Journey’s End is used as a set text in section A, then candidates may not use it in
set texts is required.

If Journey’s End is studied for Component 4.2, it may not be used for the non-ex
it has not been studied under Component 4.2, then it is on the list of texts avai
4.3 Texts across time.

It may also be possible to use the play in Component 3, the non-examined elem
Literature specification, which covers post-1900 literature. There is guidance, a
OCR website.

The focus of the resource is specifically on Journey’s End as a drama, as this is cr
specification. Teachers and students should not lose sight of the key word ‘afte
the resource will also focus on this as and when appropriate.

Why Journey’s End?

The recent anniversaries and commemorations of the First World War and its
interests of many people in that conflict, and for many students there will be pe
war and various places and battles. They, or their parents or relatives, may hav
visited war cemeteries in France and Belgium. There has been a wide range of d
both historical and dramatic.

From a literary perspective, Journey’s End is a powerful and compelling piece of
of life in the front lines to life through a range of convincing characters; the play
different approaches and discussion points, and is accessible to students of a ra

What does the resource contain?

The resource contains:

e  detailed scene-by-scene notes and analysis, together with exploration of pl
supporting the teaching of the text

e topics for teacher-led and small-group discussion/exploration, linking to th
wider reading, which is central to the specification; these allow individual s
particular interests within the specification and encourage further reading

e a number of optional extension tasks, aimed at the most able and most int
want to develop their knowledge and understanding.

The play is fully set in its context, and the detailed analyses are supported by a
examination practice, advice on coursework, as well as suggestions for further

How to use the resource
Because the resource is comprehensive, it will be useful for the teacher to read
which aspects are most useful, and to see how best to fit in what is offered her
the text. Students will have differing experiences and needs concerning context
some will have met poetry from the First World War during their GCSE Englis
peg on which to hang the text and its context.

Optional extension tasks:

These are, by their very nature, open-ended extension activities which not all s
and may be set at any time that the teacher thinks they may be suitable, althoug
considerable independent study, reading and research, it may be better to set t
sequence. The outcomes will depend on what the students actually produce: th
correct, supplement or extend a student presentation appropriately through qu
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Edition of the text
There are two readily available editions of the text, one from Penguin Books, and one
Throughout this Comprehensive Guide, references are to the Heinemann Plays edition

The authors

Emma Gardiner taught for 10 years in both secondary and post-compulsory ed
English Literature and across a number of A Level English qualifications and spe
position of Curriculum Manager during her time at a sixth-form college in Essex

Stefan Lewicki taught English and English Literature across the secondary age ra
including nearly 20 years as head of department at a selective grammar school i
was updated by Stefan Lewicki in October 2019 to take requirements of new s

How the resource meets the specification
Assessment objectives

These are the current assessment objectives, common to all examination board
=» AOI: Articulate informed, personal and creative responses to literary text
terminology, and coherent, accurate written expression.

AO?2: Analyse ways in which meanings are shaped in literary texts.

AO3: Demonstrate understanding of the significance and influence of the ¢
written and received.

AO4: Explore connections across literary texts.

AODS5: Explore literary texts informed by different interpretations.

+4i

Here are AQA'’s further comments on the AOs:
=» AOI essentially requires informed and relevant responses which are accur.
concepts and terminology.
=» AO?2 requires students to analyse ways in which meanings are shaped in lit
on the structures of texts as a form of shaping.
=» AO3 relates to the many possible contexts which arise out of the text, the
studied.

This specification treats AOs |, 2 and 3 as broadly equal, given their relative we
28% while AOs 2 and 3 both have a weighting of 24%.

AO4 involves connections across texts and sees possible meanings and interpre
contexts of the text itself (AO3 above) but also out of the wider and broader c
study of period. Thus, even when an individual text is being investigated, it shou
a wider network of texts and contexts to which it connects.

AOS5 completes the picture by acknowledging that if work in AOs 2, 3 and 4 ha
the question then debate and interpretations will arise out of this work, showin
is not a fixed process but a dynamic one. In non-exam assessment only, discussi
must include, on at least one text, consideration of different interpretations of

AOs 4 and 5 each have a weighting of 12% in all questions.

More may usefully be said here:

AOI: It cannot be sufficiently stressed that students need to be able to write in

showing that they can plan and structure an essay which is relevant through foc

and use suitable and correct literary terminology which a sixth-form student m

and fluent in the use of.

e Throughout this Comprehensive Guide we have used correct and appropriate lite
preparation for examination is considered, and also in the Indicative Content sect
terms in essay titles.

AO?2 moves the student away from merely considering the content of a text, a

analyse it as a deliberate creation by a writer too. The writer makes constant ¢

the reader (or in this case, audience) throughout their crafting of the text, and

manipulated by these choices.

e This assessment objective is particularly addressed in the following sections: Appr
Form, Structure and Language, and Literary Approaches.

Journey’s End: Comprehensive Guide for A Level AQA A English Page 2 of 65
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AQO3: a work of literature cannot be considered in isolation from the time it wa

which prompted the writer to write it. Equally, there is a contemporary contex

text; for our purposes here, it may be the centenary of the events of the First

text changes over time (and AO5 specifically mentions this).

e This assessment objective is particularly addressed in the following sections: Back,
and Values, Contextual Analysis.

AO4 looks at comparisons across texts, which is relevant in certain specificatio
Once again, comparison should not only focus on content, but also on form; it
as well as what is similar.

o  This assessment objective is not addressed, as Journey’s End is a stand-alone se

AOS: students need to remember the idea of different interpretations. When s
idea or response, or challenges someone else’s opinion, that is a different inter
relevant to mention it in an essay. It's a useful habit to get into jotting alternativ
what supports one’s own opinions.

e  This assessment objective is addressed in all the Discussion and Debate prompts
and a teacher discuss an issue or character or situation in a text, there will almo
opinions and interpretations offered. Any of these which can be supported by text
interpretations’. A student does not need to agree with them, but should be able
perhaps even take issue with them.

Advice for teachers about the examination

You are likely to find that the main issue for students with this examination pape
enough time to do justice to all the assessment objectives, and your students are li}
Clearly, the first thing to emphasise is how to allocate the right amount of time t
given that there will be other essays on the question paper. Then, advice will be n
time slot between planning and actually writing the essay: too many students are
without spending enough time planning it. Fortunately, over the duration of the ¢
advise them how best to manage the time as well as give them an opportunity to

They need practice in decoding the demands of the question, in focusing
carefully on thoughts and feelings, and in how to use their wider reading
effectively. Initially, it is best to work collectively as a class, framing an
acceptable approach to the question together. It can be useful to break up the
tasks into smaller segments and to have students work against the clock, to
get them used to time pressure: ‘You have three minutes to find three
appropriate pieces of wider reading to use with this extract...’; ‘You have two
minutes to write the two opening sentences of your essay...’

When you get students to write an entire essay by themselves, it is very useful
copy of the mark scheme to each student’s essay, so that they can see how wel
assessment objectives, and to get an idea roughly in which mark band their essa
what they need to do to improve next time. Regular in-class discussion of the m
is helpful to students.

There are good resources available on the AQA website, including examiner-m
can explore in class: students can try to identify how the candidate has or has n
assessment objective, and thus inform their own work.

A web page containing all the links listed in the Detailed Summary Analys
resource is conveniently provided on ZigZag Education's website at zze
You may find this helpful for accessing the websites rather than typing in

Journey’s End: Comprehensive Guide for A Level AQA A English Page 3 of 65
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BACKGROUND TO THE

Background reading

Journey’s End, by R C Sherriff, is a play set on the Western Front in the First W
up to the final German offensive in March [918. The play was written and first
Sherriff's novelisation of it were the bestsellers of the year 1929.

1929 is a key year, as it marks the tenth anniversary of the Treaty of Versailles
end of the war, and is the date you often see on village war memorials as marki
Journey’s End was not the only work to appear in 1929: Erich Maria Remarque’s
Western Front, which recounts the war from a German perspective, was also pu
memoir of his service at the front, Goodbye to All That, as well as the (nowadays
by R F Mottram. Just as we found it appropriate recently to commemorate the
First World War, so back then a significant anniversary prompted reflection an

We need to consider many questions about the play, the dramatist’s intentions,
historical events of the First World War, and class discussion will help students
understanding and responses: if their understanding is clear, and their opinions
tested against those of others and justified in argument, then they will be able t
range of examination situations.

Moving into history

Why are many people, in Britain and other countries, still interested in the Firs
over a century ago, and everyone who took part in it, from any country, is now
Europe and a completely different world, and yet the events and experiences o
continue to fascinate us; new history books are written, TV series are produce
the battlefield sites of the war continues to reveal evidence, weaponry and hum
the remains of 250 British and Australian soldiers killed in the battle of Fromelles
these were reinterred in a newly dedicated military cemetery in 2010. There ha
writing in the last 20 years or so — mainly novels — written by novelists whose
allowed them to recreate convincing battlefield and psychological scenarios. W
writers treat their subject matter differently from writers closer to the actual ev::

From their wider reading, students should eventually be able to judge whether
World War and shortly afterwards were mainly concerned to show readers th
front were actually like — Remarque’s All Quiet on the Western Front, Henri Barb
whereas more recent writers have explored different aspects of the war and its
really interested in, in the Regeneration trilogy? Although Sebastian Faulks, in Bi
result of research, the horrors of trench warfare, was his main purpose this or
What was it about the war and her characters that interested Susan Hill in Strang

We are sometimes surprised by what seems to us the naivety of people at the
to end all wars’ (and the French refer to it as ‘la der des ders’ as in derniére des d
wars) given the development of subsequent history. We must constantly reme
hindsight, and be aware how this affects the way we see people and events and
Our picture of the Second World War is often much clearer and more comple
of history in schools, partly because there are still people in our families who liv
of the extermination of the Jews, which figures large in our knowledge and in ¢
when we consider more carefully, it becomes clear that the Second World Wa
First World War had not ended in the way it did, with a perhaps flawed and ce
forced on Germany. As a consequence, the unfinished business of the First Wo
later, with even more horrific results.

Over the last few years, the final veterans of the conflict in England, France and
deaths and funerals have been, perhaps rightly, the focus of much reflection. Re
in the war and views about what they lived through during the war can easily b
Harry Patch, the last surviving English combatant, who died in 2009, was very v
worth it, and that war can solve nothing. A German shrapnel shell exploded ov
comrades in his Lewis gun team in the Ypres Salient in September 1917: three
instantly and Harry was badly wounded.

Journey’s End: Comprehensive Guide for A Level AQA A English Page 4 of 65
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The media love anniversaries, as may be seen from the various commemoratio
centenaries of the outbreak of the war, the Battle of the Somme and the Armis

One of the current specifications enjoins study of the First World War and its
about the implications of this rider. There are specific events such as the 1919
the war to a formal end and established the obligation of Germany to pay repara:
destruction of large areas of France and Belgium. This is important because it c
reasons leading to the gradual economic collapse of Germany, and the rise of N
policies was to undo what they perceived as the pernicious effects of that treat

For our purposes in the study of literature, it is crucial also to look at what happe
We are all familiar with the huge numbers of dead, but those who survived had to
continue living, with the memories of what they had been through, as well as, in m
injuries and disfigurement they had undergone while fighting. Nor must we forget
mothers, wives, girlfriends and sisters particularly, as well as the elderly parents or
fought and died or fought and returned home, physically or emotionally scarred. M
written close to the time of the conflict; more recent works perhaps seek to expl

\
Extension Task | (optional): Review other World War One literature and present summar

~ prose, drama and memoirs. If time permits and there is sufficient interest, each studen

—

|

N n 7 Extension Task 2 (optional): Each country has a different view of, and dif ferent memor
— present how each of these nations viewed and remembers that war: Great Britain, the
| students or groups could present to the class.

—

The personal angle

However, it seems that one of the major reasons behind current and continuing
family history. At a time when people move from place to place several times in
reasons, a more deliberate effort is needed to keep in touch with one’s past and
generations. When one looks at the casualty figures — almost one million British
several million wounded — it is easy to reckon that there will have been very few
someone’s father, brother, son, nephew, uncle, husband or fiancé was not killed
servicemen killed were buried close to where they fell, whereas the French allo
their loved ones home to family grave plots if they wished. The Commonwealth
maintains detailed records of the burial places (where known) or memorial insc
and people regularly travel to visit the graves of family members of several gene
war cemeteries or the Menin Gate, for example. It may be a somewhat flawed s
but Stephen Wraysford’s granddaughter’s research into his past history and her d:
First World War are very powerful: reread the chapter about her visit to the T
battlefield. (This is the fourth section in Part Three of the novel; there are no ch

You may find some students already well-versed in stories of their ancestors’ p
their interest in finding out — conversations with the oldest members of their fa
If they have never looked closely at the war memorial in their village or in their
them to go. It is very sobering to notice how many times the same family name
may be those of families who still live in the village. The same is true for the me
public spaces in northern France.

Although Britain has been involved in a number of conflicts since 1945, these h
compared with the two world wars, and generations since then have grown up
prosperity such as the nation has never previously known. Perhaps it is because
and such fortunate generations that we are fascinated by war and look back to

It's also important to bear in mind the differences in perspective on the First Worl
was invaded and parts of it were occupied for four years by the Germans, who visi
population of occupied territories; large parts of northern France and Belgium wer
this experience clearly lay behind the French determination to punish Germany har:
and which laid the foundations for the Second World War. Inevitably, the experien
have been coloured by their experiences, and this is reflected in museums and me

Journey’s End: Comprehensive Guide for A Level AQA A English Page 5 of 65
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BACKGROUND TO THE

Setting

Journey’s End was first performed in 1928. It is set in the trenches at St Quenti
1918 and events take place over four days. The play starts on Monday |8t Marcl
days before Germany launched ‘Operation Michael’ — a direct attack on St Quen
threat of this attack provides an ominous mood of inevitable tragedy throughout
The play is set in the Officer’s dugout on the Western Front — which was the
between the Allies and Germans which lay across northern France, Belgium an
the Swiss border. Little territory was given or taken on this front, amounting t
miles in as much as six months of advances. The land in between the two front
man’s land’ and sometimes the distance between the two was just a few feet.

Sherriff's intentions

The play offers a glimpse into the war experiences of British officers and depicts
nature of war. Sherriff based the play on his own experience in the Army, where
Surrey regiment. He sought to offer not only a realistic look at the experiences ¢
also the physical and psychological effects of service on the front line. Written |
War One, the mood of optimism which had prevailed shortly after the war had |
Authors like Sherriff began to write texts which revealed the horrors of war aga:
feeling that the current state of peacetime seemed to be less than permanent. W
the writing of authors who experienced the war at first hand for a ‘realistic’ ve
us that these works are fictional and should be read with an awareness of the

Sherriff’s life

Sherriff was born in Kingston upon Thames in 1896. He initially had aspirations ¢
however, he was unable to attend university due to financial limitations. When S
military service and began a post in the East Surrey regiment. He largely fought i
have a six-month hospital stay after being injured in service. Sherriff was awardec
service. He is known to have kept a diary throughout his service, which he late

After the war, Sherriff resumed his pre-war position at an insurance office and
of fundraising for his local rowing club. It was then that he wrote Journey’s End. T
taken from a poem of the same name by Humbert Wolfe which begins with the

journey’s done?’, and Sherriff echoes much of the imagery of the poem in his closit
‘Suspense’ and ‘Waiting’ as potential titles for his play.

Later life and work

With his financial problems behind him, Sherriff decided to pursue his ambition ¢
once more and enrolled at New College, Oxford. However, he dropped out a
the chance to write a Hollywood screenplay for The Invisible Man. Sherriff went ¢
screen successes after this, writing screenplays for the films Goodbye Mr Chips
Busters, the former winning him a coveted Oscar Award Nomination in [940.

Sherriff died in London on 13t November 1975. Although he had many successe
careers and wrote many other plays and prose texts, including a novelisation of |
he is most remembered and well known.

Journey’s End: Comprehensive Guide for A Level AQA A English Page 6 of 65
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CRITICAL RECEPTI

Performance and critical reception

Journey’s End was first performed at the Apollo Theatre, London and
famously starred a very young Laurence Olivier in the role of Stanhope.
After this performance, it moved to the Savoy Theatre where it had a two-
year run. There was some controversy surrounding the play, which was
rejected by a number of theatres in London who were worried that an all-
male play, and one which was so negative about the war, might not be
received well by audiences. However, despite its somewhat slow start, the
popularity of the play soon gained momentum and Sherriff was earning
around £1,000 a week from royalties.

Before it was first performed, George Bernard Shaw had given his opinion of th
[corrective] to the romantic conception of war’, and said that ‘As a “slice of life” — hor
it be performed by all means’.

After its two-year London run, Journey’s End transferred to Broadway. By late 19
performing it in English and another |7 in other languages. It was revived in Lon
1939. It continues to be regularly revived nowadays.

So, Journey’s End is a drama which has survived for the best part of a century. Gi
and restricted group of characters, we may ask, why? Here we come up against
texts survive and others do not. Journey’s End is a powerful and moving drama w
generation and several more since it was first performed; clearly, it succeeds in

time to contemporary audiences. It steps out of its own era:

The audience leaves the play not with nationalistic pride but with a weary uneas
mature representation of trench warfare free from over-dramatisation. (From a
Oxford, 2001)

Though it hasn’t been seen on Broadway in more than six decades, fJourney’s E
curiosity from an age of innocence, dusted off and spruced up for our ironic insp
theatrical rarity, an uncompromising, clear-eyed play about war — and not war a
or in chambers of government, but war as a daily phenomenon for those who fi
review of a performance in 2007)

It tells it how Sherriff saw it, and because it comes with no agenda — either anti
more powerful. The final moments of the production, both pointed and yet exqu
devastating. (Review in The Guardian of a 201 | performance)

Discussion Prompt: What is your response to this powerful piece of theatre? Does it con
sense of waste of life and potential?

It's also worth mentioning that the play was turned into a novel, also called Journ

out of print, though second-hand copies may still be found. Clearly it was thoug
should have the chance to read the story.

N/
,ﬁ-— Extension Task 3 (optional): Track down a copy of the novel of Journey's fnd read it and
\
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APPROACHING THE T

We must always remember that any work of literature is a deliberate construc

deliberate and specific choices about many aspects of their work —and R C Sher
because he set his play in a specific historical context and at a specific time (he ex
specific scenes), his freedom is restricted: he cannot change the course of histor:
place in the immediate lead up to, and the beginning of, the Spring Offensive of
push in an attempt to change the course of the war.

Why did he set the play in early 1918?

In early 1918, the war has been going on for nearly four years; people are tired
several years:

You know, Raleigh, you mustn’t expect to find him — quite the same... he’s
time. It — it tells on a man — rather badly — (p. 13)

There has been time for people at home to learn about the realities of the war; {
injuries and accounts of life on the front lines. Though we imagine it must be h
new recruits are; Raleigh is very gung-ho:

How topping if we both get the MC! (p. 72)

Sherriff wants his audience to reflect on the differences in the attitudes of Raleig!
group of officers carefully in terms of attitudes, background, age and length of se:
contrasts which will make for good theatre.

Why is the main focus of the play on officers?

Think about the job and the characters’ position in relation to giving and carryi
are there to obey orders; they do not have any autonomy or any choice; ideall
fact that what their superiors order them to do is sensible and useful. Lower-ran
the play — are in the middle: they are in the trenches almost all the time, living ar:
immediate command. Casualty figures from the time show that such officers wer
killed, especially since they were expected to (and themselves expected to) shov:
Higher-ranking officers are generally some way behind the front lines, so relati
orders which officers such as Stanhope are expected to carry out. These orde
Colonel. They were less likely to be aware of the full horrors of combat and of t
trenches. You may now realise the particular, and individual, awkwardness of the
so uncomfortable in his dealings with Stanhope — he is the piggy in the middle
ranking officers.

STANHOPE [...] didn’t you suggest we altered our plans and made a surj
up the line after dark?

COLONEL Yes, | suggested that.
STANHOPE What did he say?
COLONEL He said the present arrangements have got to stand. (p. 6

Sherriff also manages to reveal class issues through the character of Trotter, whe
Osborne and Hibbert but who has clearly reached his position by rising up throu
who will have been trained as officers before being commissioned. Mason, the cc
soldier (apart from walk-on parts) who figures and, despite his privileged posmor
ranks when the German offensive starts, as well as feed the officers:

STANHOPE When you've cleared up your kitchen, you must dress and joii
the line. (p. 93)

Journey’s End: Comprehensive Guide for A Level AQA A English Page 8 of 65
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Why is the whole play set in the same dugout?
Think about the intensity of the situation Sherriff creates here: the officers are c¢
each other in a very confined space; tensions develop for a variety of reasons, pe
and there is no escape from each other. Even when characters go offstage, they :
dugout, or up into the trenches. You can see and hear the effect of orders bei
the stress on the men and particularly on Stanhope, and perhaps understand why
Given the limitations of the theatre, it allows the director to have a very realistic

Why was it written in 1929, and what difference does this m

Think about the effect the play would have had in 1929. How much of the pict
have been new to the audiences at the time? They had perhaps spent the 10 yeat
forget, and to escape those dreadful times. Would they have been shocked at t
be an alcoholic? Would they have been shocked at the portrayal of cowardice? £

In terms of the title of the AQA unit, World War One and its aftermath, we are at
ending of the conflict, and just as we have recently reflected, for example, on the
centenary of the end of the First World War, people in 1929 would have refle
a decade previously. Incidentally, it's useful to recall that it was generally thought
properly ended until 1919 and the signing of the Treaty of Versailles, which is
the war given as 1914-1919 on village war memorials or memorial tablets in chu

By 1929 it will have begun to appear that the Treaty of Versailles and other asso:
First World War to an end had not resolved all the outstanding issues, and indee
worse in certain areas.

How is this different from its impact now? |
Students should think carefully about the idea of hindsight, and how it affects ou

RALEIGH It all seems rather — silly, doesn’t it? (p. 39)

Our picture nowadays of the First World War is of pointless and unnecessary sl:
World War happened, and there have been numerous wars since then, so it was
We find it hard to understand the patriotism of the men at that time, why they f.
fighting for. The play gives us a genuine insight into the minds of people at the tir

Perhaps one of the best more general examples of the effect of hindsight is ho
Orwell’s novel Nineteen Eighty-Four have changed. Before that date, it was regardE
political and social decisions and trends were often measured in terms of moving
today, nearly 30 years after that date, it has lost this power and is becoming a his
dystopian novels of the time.

Journey’s End is a play; what makes it dramatic?

Because the action onstage never leaves the dugout, the events of the war are
experienced by the audience through sound and light — so we don’t actually knov
told. This is particularly powerful when the raid is taking place, and students sho
on the audience between the play script, which has the raid offstage, and the BB
Then there are the conflicting personalities of the officers. The small group of ch.
get to know them and perhaps to identify with them. Watching Osborne, who st
back from the raid, is very moving, but then so is the final scene, where we knov.
aware his injuries are fatal.

Note for teachers: This now marks the end of the sections written specifically wit
which follow are all ‘student friendly’ and can be given directly to students as necessai
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HIERARCHY OF CHARA

BRIGADIER

Unseen in the play

¥

{ THE COLONEL

An ambitious and heartless figure of authority who organises the r

¥

STANHOPE

Captain — an experienced but strict soldier Commanding Off
with severe alcoholism who has a romantic —a disorganise
relationship with Madge briefly at th

OSBORNE

Officer and Second in Command — the oldest mem
of the company, a loyal and dutiful family man

TROTTER

Officer and Second Lieutenant (later Second in Second Lieutenc
Command) — a friendly, gluttonous character company and th

¥

MSON ) ( HIBBERT )

Soldier and Cook Officer — a weak
—a hard-working soldier, keen to shirk
character his responsibilities

often complaining

\of various ailments )

¥

COMPANY
SERGEANT MAJOR

COMPANY SOLDIERS
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A BRIEF OVERVIEW OF TH

AND ARMY RANKS

The play opens with Osborne taking over from Hardy and the arrival of a new y¢
Raleigh’s personal connection to, and idolisation of, Captain Stanhope is revealec
trench life. On Stanhope’s arrival in Act One, his dependence upon alcohol is cle
will reveal this weakness in the letters he sends home — causing Stanhope to exe
private letters.

Into Act Two, the audience’s views of Stanhope develop as the men <
continue to discuss their Captain. Raleigh’s personal views on the
war are also revealed. Raleigh is forced by Stanhope to hand over
his private letter and Osborne reads it aloud, only to reveal
Raleigh’s comments of praise and admiration for Stanhope. The
arrival of the Colonel interrupts these more personal matters

and he instructs Stanhope that he is organising a raiding party —
which he suggests Osborne to lead, while Raleigh will play a crucial .
role in dashing in and capturing a German prisoner. Raleigh is excn:eé
at the thought of his first raid.

As the final act begins, pr
made. During the raid, the:
Soldier is captured, but a
other men are killed. Ral
successful raid but is in a s
to speak. As the German 2
severely injured and dies,
that the rest of the comp
dugout takes a direct hit.

Ranks and structure of the army

It is important to understand the ranks of the soldiers as you read through the p
chain of command and understand why orders given by certain characters to otk

Ordinary soldiers progress as follows: private; lance corporal: this is an a
man chosen to take the place of a corporal who has been wounded or killed; co:
corporal and corporal are junior NCO (non-commissioned officer) ranks.

Sergeant major is the senior NCO rank; a sergeant major is a warrant office
sovereign giving him the rank. He is usually an experienced soldier, sometimes
Sergeant and Warrant Officer are senior NCO ranks and the highest ranks an ot

Commiissioned officers are appointed by a commission
from the sovereign. Second lieutenant is the lowest rank
of commissioned officer. Raleigh is a second lieutenant.
Subaltern is a term used to denote any officer below the
rank of captain, but particularly a second lieutenant. A
lieutenant usually commands a small tactical unit on the
battlefield, such as a platoon. A captain is commander of a
larger unit, such as a company. Next is major, followed by
lieutenant colonel, as in an assistant to the colonel; then
colonel. A brigadier (general), in this play at this time, was
the lowest-ranking general officer.

A platoon is a subdivision of between 30 and 50 men; a company is a subdi
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DETAILED SUMMARY AND

KEY POINTS
Takes place on Monday 18th March 1918
Osborne takes over from Hardy and new officer Raleigh arrives
Stanhope’s drinking is revealed
Stanhope alleges Hibbert's cowardice
Stanhope makes decision to censor Raleigh's letters home

Summary

This act consists of a single scene, the main purpose of which is to set the scen
atmosphere and introduce us to the characters. Hardy is tidying up (after a fashic
are due to be relieved and move behind the lines after their tour of duty in the t
this because it means he and his men will be out of the way when the imminently
begins. Osborne, who is Stanhope’s second-in-command, officially takes over.

A new officer — Raleigh — arrives and Osborne is rattled when it transpires tha
and seems to have deliberately wangled his way into Stanhope’s company; Osbot
has changed Stanhope. We meet Trotter, who at first acquaintance doesn’t seen
and is more interested in food than anything else; Hibbert, who seems to be swit
flies off the handle at the slightest provocation and who eventually drinks hims
economically, Sherriff has readied his audience for the action of the play.

Analysis (AO1, AO2, AO3)
Setting

The setting of the play is crucial both in amplifying the tensions that we will
see between the various characters and in allowing the audience a realistic
glimpse into the poor conditions in the trenches. The play is set entirely in
the ‘dugout’ and, although the audience has a sense of the trench above,

this is never seen. In a stage direction prefacing Act One, Sherriff describes
the dugout and its sparse nature. There is very little furniture — just beds,

tables and some seating. His description ‘a few tattered magazine pictures pinned tt,
reveals perhaps a dual attempt by soldiers to alleviate boredom and to have a
‘tattered’ nature of the pictures signals not only the poor conditions in the dugou
the time they have been hanging. Like the magazines, Sherriff is also about to in
who have been physically and mentally ‘tattered’ by the war.

Sherriff wanted the audience to have a sense of the closeness of the war througt
stage directions which preface the play describe how the ‘earth walls deaden the s
and far away, although the front line is only fifty yards ahead’. Through this descriptic
these men are the closest they physically can be to the war, it is an immediate th
shield them from it, either through the earth walls or otherwise, are futile. This i
description of the act which describes ‘through the stillness comes the low rumble o:

As Act One begins, Sherriff furthers his description of the dugout adding ‘a litter of
equipment hangs in a jumbled mass from a nail in the wall’ (p. 1). The disorganisatio
witnessed between the characters, many of whom suffer from mental as well as ph
short descriptions, Sherriff presents the dugout as a stark environment, chaotic,
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Dramatic technique — use of light

Sherriff makes use of light as a dramatic technique throughout the play. In the op
One, Sherriff describes only a ‘pale glimmer of moonlight’, ‘yellow candle flames’ anc
lighting the dugout. The lighting is used symbolically to give the audience the sen:
the soldiers, a foreshadowing of their inevitable deaths.

Osborne and Hardy — the handover

Hardy is the first character to appear in the play and, although his appearance or:
pages of the play, it is vital in many ways. We are introduced to him singing a sor
boredom; however, the lyrics are quite revealing. He sings women’s names: ‘M
not surprisingly considering the all-male environment he serves in. The line Tick!
start the day again’ is used by Sherriff to reveal the boredom and monotony ex
trenches, with little happening day to day. This line from the song also echoes
circles to mark the progression of time, which is revealed later in Act One.

Hardy is also used as a device by Sherriff to convey more about the nature of tre
damp floor — “Trouble is, it gets so wet doing it’ (p. 2); disinfectant in the water —
you?” (p. 2); ‘rats gnaw your boots’ (p. 4); and the suddenness with which the men ¢
nothing happens for hours on end; then all of a sudden... rifle grenades — Minnies — ar
pineapples’ (p. 2). All of this paints a vivid picture of the poor conditions and st

"KEY TERM

| Minnie From the German word Minenwerfer meaning thrower of mines, i.e. a trench

Hardy also reveals to Osborne that ‘there’s more transport than usual coming up’ (§
soldiers is imminent, ‘Then [ should think you'll get it — right in the neck’ (p. 3). His e
potential death of many soldiers, seems quite flippant and heartless here. Osborrt
‘Well, you won’t be far away. Come along, let’s do this handing over. Where’s the ma
talk of death with such levity, one of many apparent differences between the twc

One of the first apparent differences between the two men is in their work et
as being unorganised, ‘a litter of papers’ (p. |), and someone who shirks certain as
Osborne if he has checked the trench stores list, Hardy replies ‘No. I think the
that he delegates work as much as possible but is not interested in checking whe
completed satisfactorily. In comparison, Osborne is keen to have a detailed hand:
officers, sleeping arrangements and the logbook.

Hardy’s final dramatic importance in the play is to introduce the audience to Star
opinions, to Osborne’s disgust. Hardy's first mention of Stanhope is when he ask
boy? Drinking like a fish, as usual?’ (p. 4). Hardy sees this as ‘the natural thing to a
that he feels Stanhope’s alcoholism to be his most defining characteristic and, c
to the audience throughout the play. Hardy shows no sympathy for Stanhope; he
Osborne might make a better commander.

In this exchange, the differences between Osborne and Hardy become more ap
the officers timed how long it took Stanhope to drink a whole bottle of whisky, ¢
behaviour, accusing them of cheering him on for their amusement and likening
cock-fighting’ (p. 5). Osborne reveals his sense of morality and his personal loyalty
Hardy merely confirms his heartless nature when he justifies their behaviour by :
something to liven people up’ and ‘Stanhope really is a sort of freak’ (p. 5).

The audience is allowed more insight into Stanhope’s nature when they learn thz
to Paris when he was last on leave — perhaps suggesting that he has something he
and friends. Osborne becomes increasingly annoyed with Hardy’s assault on Stan
‘Don’t be an ass’ (p. 6) and reminding Hardy that Stanhope has been serving for
rest’ and that ‘his experience alone makes him worth a dozen people like me’ (p. 6). If
Journey’s End with other texts set during the First World War, it is worth observ
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soldiers not being able to face going home on leave, or finding their time at hom:
encountered in so many texts from the time. Men found it hard to enjoy any of ¢
the dangers and the camaraderie of the trenches; they did not want to, and ofter
experiences of the war. Increasingly they experienced life in England as alien, and
touch with what the war was really like.

The exchange also gives the audience an early insight into the closeness of the fr
Stanhope share when Osborne states “You don’t know him as | do; I love that fellow.
Hardy exits the act, and play, without waiting to see Stanhope — although Osbor:
would like to see him before he leaves. Hardy’s comments 1 don’t specially want t
trenches. | expect they are rather dirty. He’ll talk for hours if he catches me’” (p. 7) r
standards in performing his duties and, along with his personal dislike for Stanho
intimidated by Stanhope and would rather leave than be publicly berated for havi
cowardice is clear.

Hardy's final anecdote to Osborne is to describe a game the men have devised, t
revealing to the audience the boredom that the men suffer. Hardy’s revelation
earwig in whisky to ‘win ten francs’ (p. 8) only serves to further reveal his immorz
Hardy’s main dramatic role in this act is to provide an introduction to Stanhop
audience’s perceptions before Stanhope even appears onstage.

Comic relief — Mason

Journey’s End could easily be analysed using the framework of the tragedy
genre — with its flawed heroes and sense of inevitability. Like the authors of
tragedies, Sherriff has also been careful to weave in moments of levity and
humour which provide comic relief for the audience and a necessary, albeit
momentary, respite from the otherwise tragic and gloomy nature of the play.
One device Sherriff uses for this is the character of Mason. Mason reveals the
‘rather unpleasant surprise’ (p. 16) he had when the tin of pineapple chunks he
has opened for supper actually turned out to be apricots. This anecdote,
along with Osborne’s amused riposte ‘Good heavens! It must have given you a
turn’, brings Raleigh, Osborne (and the audience) out of their melancholy
discussion of war for this moment of jollity, at just the right time. Like Hardy,
effect by Sherriff, to continue to craft an impression of Stanhope before the au
is clear (‘1 know the captain can’t stand the sight of apricots’ (p. 16)) and he is conce
through on a previous threat to him “e said next time we ’ad them e'd wring my ne
just how bad tempered Stanhope can be.

Osborne and Raleigh

The action of Act One continues with the arrival of Raleigh, described by Sherr
well-built healthy-looking boy of about eighteen, with the very new uniform of a 2 lieute
is clear and Sherriff highlights this, along with his youth. You will notice that Ralei
do — a bit’ (p. 10)) and Sherriff includes frequent pauses in Raleigh’s stage directior
to converse with Osborne, perhaps in awe of Osborne’s higher status or taken al
often fails to answer Osborne’s questions (‘Er — well = (p. 10)) or makes simple m:
(p. 10)) — all devices used by Sherriff to convey Raleigh’s nervousness and inexper

Despite this, when the topic of conversation moves to Stanhope, Raleigh becom:
speech — he obviously feels more comfortable discussing matters of a personal n:
now has a third character (after Osborne and Hardy) who shares their opinion
he is still yet to appear onstage himself. Raleigh’s view of Stanhope is one of absc
he reveres him as a hero. Raleigh states | was frightfully keen to get into Dennis’ reg.
of luck I might get to the same battalion’ (p. 12) and it seems he used a family contz
happened. It quickly becomes apparent that the Stanhope who Raleigh reveres sc
man he is about to meet. Raleigh remembers him as a brilliant sportsman, for h
Madge and, quite ironically, as someone who ‘caught some chaps in a study with
nearly blew off. He gave them a dozen each with a cricket stump’ (p. 13).
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In Act One, Osborne develops his relationship with Raleigh. He tells Raleigh “You
uncle’ (p. 10) and he begins to develop a familial role with Raleigh. He offers hi
trenches and, secondly, on how he might find Stanhope a changed man after no
see, he’s been out here a long time. It — it tells on a man — rather badly - (p. 12). Osl
does by now, that the war has changed Stanhope, perhaps irreversibly, and he
will have on Raleigh. Osborne and Raleigh’s similar backgrounds also seem to cei
Their discussion of public school shows their similar upbringing and Osborne’s c:
seem a long way from here’ (p. | 1) suggests that he finds this reminiscence of th
comforting and sad. Osborne seems to be a man who many turn to for advice
sees with Mason and Stanhope later in the act.

It also becomes apparent that Sherriff has cast Raleigh in the role of ‘idealist’. He
about fighting in the war and being on the front line, clearly having been told not:
conditions that he will face. He agrees that he finds ‘something rather romantic abc
inexperience is shown in the numerous questions he asks Osborne.

Foreshadowing — the quiet

Like Sherriff's use of lighting, he refers to ‘the quiet’ throughout the play, again tc
fall on the whole company by the end of the play. The audience is given the sensr‘
‘quiet before the storm’. In Act One, it is Raleigh who points out ‘How frightfully «
anything so quiet as those trenches we came by’ (p. 12). The audience is definitely
something bad is about to happen.

Stanhope

Just as a scared Mason exits the act, hoping to avoid Stanhope’s wrath at having :
himself finally appears onstage. Much of Sherriff's description of him is positive
carefully brushed’, ‘good-looking’ (p. 17) — but he ends this stage direction by stating
open dir, there is a pallor under his skin and dark shadows under his eyes’ (p. 17), higt
which he is suffering. The care he takes over his appearance and his first lines rel
fellows left the trench in’ (p. 17) reveal that Hardy’s description of Stanhope was at
cemented when the first order he makes is to ‘Bring some whisky!” (p. 17). Notlce

ordered before Stanhope sees the new officer.

Stanhope’s woes continue when he realises that Raleigh is the new soldier who ha
‘There is silence’ shows Stanhope’s confidence dashed and he is ‘dazed’ (p. 18). Desg
and Stanhope himself (‘Come along Uncle! Come and sit here’) to relieve the awkwar:
is clear and no one seems quite sure how Stanhope is going to react. Stanhope u
the issue over the lack of pepper in their soup) to vent his pent-up frustration an

Trotter

Entering the play at the same time as Stanhope is Trotter. Trotter is described as &
face is red, fat and round; apparently he has put on weight during his war service, for his
appears to be on the verge of bursting at the waist’ (p. 17). It appears that, like the o
soldiers, Trotter has a weakness which allows him escapism from the harshness
overeating. Indeed, his first line in the play is on this topic: ‘Give me apricots every

Trotter’s jovial attitude sets him apart from other officers and, alongside Maso
relief to break the tension of the scene — for example, his ‘cutlet’ pun ‘Well this o:
seems that making jokes may also be a coping mechanism for Trotter.

Trotter’s speech ‘Quiet as an empty “ouse’ (p. 20) reveals he has a working-class b.
been to public school, like the other soldiers have. However, his acceptance intc
to show how new ‘families’ were created during wartime, ones which broke th
this when he, in turn, welcomes Raleigh to the Company, taking Raleigh for his fi
Trotter also shows that he has found ways to cope with the stresses of trench I|§
rats and his idea of drawing ‘a hundred and forty little circles on a bit o’ paper, and :
that'll make the time go all right’ (p. 22). However, the audience is left again with a;
foreshadowing, that Trotter will actually be blacking out the remaining hours of ¢
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Hibbert

Introduced only briefly in this act, Hibbert is a character who still makes an imm:
his supper due to ‘this beastly neuralgia. The beastly pain gets worse every day’ (p.
his stage directions as being a weak character (‘gently rubbing’, little laugh’, ‘faint)
character that Sherriff introduces the theme of cowardice into the play. Stanho
worm trying to wriggle home’ (p. 25) and it is apparent that he thinks Hibbert is f.
allowed the chance to return home. Even the thought that Hibbert might be tryi:
Stanhope, who resolves to ‘have a quiet word with the doctor’ and to ensure that ai
equal chance together’ (p. 25). Osborne provides more sympathetic understanding
“You can'’t help feeling sorry for him’ and reasoning with Stanhope 7 don’t see how yc
(p- 25). At this stage, it is left to the audience to weigh up how much they can
Stanhope’s opinions and to formulate their own view of the potential Little swi

KEY TERM

: Neuralgia Defined as an intense burning or stabbing pain caused by irritation of, or dam
is usually brief but may be severe, and often feels as if it is shooting along the ¢
nerve. Causes vary: chemical irritation, inflammation, trauma (including surge

[ o e e e e e e e e e e e e e
|
|

nerves by nearby structures (for instance, tumours), and infections may all /eac/§
cases, however, the cause is unknown. It [s most common in the elderly, but ma}

r——————

Stanhope and Osborne

The last section of the act cements Stanhope and Osborne’s relationship as on
loyalty. The otherwise abrasive Stanhope shows his more vulnerable side admi
and his caring side as he offers Osborne the better bed. He shares his photo o
time and even admits ‘She doesn’t know that if | went up those steps into the front lir
whisky — I’'d go mad with fright’ (p. 27). It is clear that Stanhope’s shock at seeing
leave are because he does not want his family and friends to see what kind of

Stanhope’s mood of melancholy and depression continues as he states Tve had
share’ (p. 27), suggesting that he is worried that his luck might be coming to an e:
although things went well for him early in his service — receiving the Military Crc
Company — after he saw the true horrors of war ‘in that awful affair on Vimy Rid

At the end of the act, it is Stanhope’s selfishness and desire to keep his alcoholist
the decision to censor any letters Raleigh might send home. In a speech full of pa
states ‘What's that little prig of a boy matter? D’you see, Uncle? Wants to write home
he won’t; d’you see, Uncle? He won’t write. Censorship!’ (p. 29). Sherriffs use of a s
exclamations and repetition of ‘d’you see? firmly reveals to the audience how frag

that he is not above abusing his position of power when he wants to.

It is apparent to the audience that, by this stage in the act, Stanhope is likely to b:
into laughter and makes fun of Osborne cleaning up the trenches ‘with little dustp:
— with lace on it’ (p. 30). However, instead of creating humour, his joke amplifies t
Sherriff reveals the deep psychological damage the war has caused Stanhope.

The audience sees Osborne once again adopting the role of ‘carer’ as he tucks
is evident in their jovial exchange Kiss me Uncle’ / ‘Kiss you be blowed!’ (p. 31).

As Osborne blows out the candle and ‘takes out from his tunic pocket a large, old-ﬁ
up’ (p. 31), both acts become symbolic of the coming attack and foreshadow the
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Discussion and Debate Prompts

. What information does Hardy provide the audience with? Also note dowé
you think this information is essential for the audience. ’

2. What does the audience learn about Stanhope from Hardy, Osborne and M.
onstage? Try to list both positive and negative traits and consider not only v:
implied through character actions and reactions.

3. What does Osborne do to help other characters in Act One that make h
fitting?

4. What methods do the different characters seem to have developed to helf:
and conditions in the trenches? Consider primarily Hardy, Stanhope and Tre

5. Another little worm trying to wriggle home. (Stanhope, p25)
You can't help feeling sorry for him. (Osborne, p25)

What are your views on Hibbert in Act One? How does his brief appear.
cowardice and heroism in the play?

Active Learning Tasks

In groups of three, assign the following roles: Hibbert, Stanhope and Directo
of Hibbert and Stanhope must act out the conversation between the two chara
read the scene and coach students in how to act. Perhaps you could try to act out
Hibbert is shown as being genuinely in pain and once where it is hinted to the audi

AdOO NOILO4dSNI

Read this article on trench life to help you further understand the setting of th
the daily threats the soldiers were facing: http://www.firstworldwar.com/fe

Consider the statistics of war casualties here: http://www.firstworldwar.com

Essay Questions

I.  For what reasons might we consider Hardy to be the most essential charact

2. ‘Act One reveals trench life to be stressful with little relief from any stress &
you agree with this view of Act One of the play?

_ COPYRIGHT
! Extension Task 4 (optional) PROTECTED

: Research the German Spring Offensive of 1918. What was the context, and w

: What did the Germans achieve, and how did the Allies respond? Why did the ofj?
LAim to make a clear presentation to the group, and be ready to answer questior:

IS
Qg

Education
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KEY POINTS

Takes place on Tuesday morning — 19t March 1918

Osborne and Trotter discuss gardening over breakfast

Stanhope reveals that the attack is due on Thursday

Raleigh is bullied by Stanhope into handing over the letter he has writte
Osborne reads Raleigh's letter which is full of praise for Stanhope

Summary

The next morning is a fairly quiet one, although everything takes place against the
German offensive. Further conversations between Osborne and Trotter, and Os
Osborne’s role as ‘uncle’, the unifying character who gets on well with everyone
generally putting others at ease as far as this is possible. We see how experience
challenges faced by a new arrival, and the strangeness of war, even to those used
between Stanhope and Raleigh over the latter’s letter home brings the issues of &
disintegration, and Raleigh’s hero worship, to the fore.

Analysis (AO1, AO2, AO3)
Use of light

Act Two, Scene One begins with description in the stage directions in which
Sherriff again uses light in a symbolic manner. Sherriff describes ‘a pale shaft of
sunlight shines down the steps, but candles still burn in the dark corner’ (p. 32). Much
can be said about the symbolic nature and dramatic importance of this
description. Firstly, Sherriff suggests that the only natural source of light is
outside the trenches. This ‘sunlight’ becomes symbolic of life and hope and it is
clear that, for the soldiers, the only hope they have of survival would be outside
these trenches and, indeed, outside the war altogether. The phrase ‘pale shaft’
signifies that any notion of hope of survival is fading for the soldiers; with the
reported attack arriving in the next few days their chances of survival, like the
sunlight, are weak and narrow. This idea is emphasised by a visual reminder that
it is ‘dark’ in the dugout. The description of the candles that are still burning
takes on symbolic significance too. Although the fact that the candles are still
alight offers some hope, as it reflects the fact that the characters are still alive
too, the audience would be very aware of the finite nature of candles. Once lit,
they inevitably must burn out and the light will be extinguished — suggesting that
the same fate will soon befall the characters in the play.

Later in the scene, Osborne and Trotter are described in the stage directions
sunlight on the floor’ (p. 35). This again emphasises how little natural light is pres
quite unnatural and unnerving events which have already taken place and which v

It is clear that, as this pale square inevitably lessens and darkens, the lives of th

Trotter and Osborne

Once again, food is used as a dramatic device by Sherriff to create comic relief ir
miserable and tense ending to Act One which the audience has just witnessed. T
more apparent at the opening to this act; even the thought of food seems to enli
gaily and rubbing his hands” (p. 32). Trotter’s anecdote about a plumber turned ch
previously and who was famous for his thin stew Put a bucketful of ’is stew in a bc
lot would go down in a couple of gurgles’ (p. 33), certainly creates humour for the a
of levity is only brief and fleeting here as Sherriff also has Trotter reveal that th
tea’ (p. 33).
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Much is revealed about both Trotter and Osborne during their conversation at t
Trotter comments of Mason ‘D’you realise he’s washed his dish cloth?” (p. 32) and
asked my wife for a packet of Lux. Then | gave it to Mason and suggested he tried it o
the extent Osborne is willing to go to ensure that his soldiers have the best pos:
also how diplomatic and helpful it is. It would not take too much imagination to
might have dealt with this situation.

Trotter changes the topic of the conversation when he mentions that he ‘was up
wall just now, and damned if a bloomin’ little bird didn’t start singing! Didn’t arf sound
(p- 33). This brief anecdote, which Osborne never has the chance to respond to
is of great significance here. It is important to remember that Sherriff was using
reveal to the masses what life was really like in the trenches. The audience watc
think nothing of hearing a bird sing — it is a daily occurrence, perhaps something
that the sound even fades into the background noise of the day and is not really
acknowledged. However, Trotter’s surprise, indicated here by the use of the ex¢
mark, and his comment that it sounded ‘funny’ reveal to the audience just how f:
removed from the real world the soldiers are, so much that they have little cogn
the seasons. In the trenches, the regular occurrences of nature no longer apply.
the soldiers have also made reference to how quiet the trenches are, which is ag
suggested here as it means the sound of the bird stands out even more.

This sense of foreboding, and a reminder of the imminent attack, is further highli
‘standing up there in the dark last night there didn’t seem a thing in the world alive’ (p.

Talk between Osborne and Trotter of gardening — 1 ‘ad a decent little grass plot ir
summer’ (p. 35) — allows them to reminisce about their lives back home, clearly
comfort, however momentary it may be. It also serves to remind the audience t
the war and of what, and who, they will be leaving behind when their lives are tr
has the men reminisce about something related to nature here, to suggest that t

Raleigh
At the beginning of the scene the audience is made aware via the stage direction
eating his breakfast. However, during all of this conversation between Trotter ar:
silent and it is, in fact, easy to forget that he is even there. It is Trotter who brin
conversation, asking him ‘Uncanny, wasn't it Raleigh?’ (p. 34). Raleigh is described *
only with Yes” (p. 34). Raleigh is far removed from the excited, enthusiastic charz
a short time ago. His eyes have been fully opened not only to the realities of the
glamorous and patriotic picture that was painted for him back home — but also t
fallen from the heroic pedestal on which Raleigh had placed him.

Raleigh’s dialogue during this part of the scene further reveals his unhappiness as
ages’, ‘and yet I've only been here twelve hours” and 7 can’t imagine the end of six days
boredom in the trenches are clear here and, again, reference is made to how un
to take on a new dimension. The world the soldiers have to endure seems quite

Raleigh and Osborne — innocence vs experience

After Trotter exits the scene, Raleigh and Osborne are allowed the opportunity
reveals, as the audience expected, that trench life is nothing like he expected. Sh
silence as a dramatic device when Raleigh comments It seemed so frightfully quiet
about and talking in low voices’ (p. 37) — a subtle reminder again of the imminent a
German front line is ‘only about seventy yards’ (p. 37) from their own front line an
the breadth of a Rugger field’ (p. 37). The differing descriptions used by Raleigh an¢
distance between the front lines are quite revealing about their characters. Ralei
a specific unit of measurement to describe the distance, making it seem more fac
with what we know of his education and training. Osborne’s measurement is mu
guesswork. However, he states that he ‘always measures distances like that out her:
37). Through this, Osborne shows that he makes every effort to make links to fa
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back home. This is perhaps one of the reasons why he is not as badly affected b
memories of home are what keep him psychologically strong.

Talk then turns to ‘rugger’ and it is revealed that Osborne ‘played for the English
team on one great occasion’ (p. 38). Raleigh reveals his inexperience when he

becomes overly excited at this news, suggesting that the other soldiers ‘ought to
know. It'd make them feel jolly bucked’ (p. 38). Raleigh doesn’t realise that this
news is of no significance at all to anyone in the trenches, a place where home i
most often a distant memory and the only prevalent information would be any
regarding the war. Osborne, amusedly, tries to point this out to Raleigh, stating
‘It doesn’t make much difference out here!” (p. 38) — a further reminder to the
audience that trench life broke down the class barriers of society. Sherriff's link
‘rugger’ and the war here is not a coincidence. Osborne played a ‘game’ back h
a ‘game’ here too — a player in the politicians’ game of war. However, war is un
celebrity, glamour and recognition.

Raleigh’s inexperience is made even more apparent to the audience when he st
decent aren’t they?’ (p. 39). Surprisingly, in reply, Osborne offers an anecdote wh
view — as he tells of how some German soldiers ceased fire to allow Osborne’s
wounded men home and even fired some lights for them to see by’ (p. 39). The a
surprised at Sherriff's inclusion of such a positive story; however, it is immediat
comment that ‘Next day we blew each other’s trenches to blazes’ (p. 39). Sherriff is
the futility of war here, emphasised in Raleigh’s comment that It all seems rathe
which the audience is likely now to share.

Their conversation ends with the arrival of Stanhope. Raleigh retires to finish wri
on duty. Sherriffs use of dramatic irony here is clear and the audience is reminde
of Act One and can foresee imminent tension and chaos in the dugout if Stanhop

Stanhope’s news

Stanhope’s arrival turns conversation back to the day-to-day running of the tre
‘been having a good look around... we've got ourselves in a strong position here’ (p. 41
he has arranged two wiring parties to strengthen the wire along the front, show

Unfortunately, Stanhope also brings with him the news that he has been speaki
German prisoner gave the day of attack as the 21" (p. 41), which Osborne reveals
tomorrow’ (p. 41). Osborne realises that the attack will ‘come while we’re here’ (p
well’ (p. 41) and is then silent. This seems quite an odd and certainly low-key re
created by the silence that follows and the audience is left to ponder what Osb
time. More of his thoughts are revealed when he states ‘Well, I'm glad it’s coming
and perhaps this is the truth of the matter. The audience has become acutely a
moves in the trenches and of the psychological effects
of not knowing whether you will survive from one
hour to the next and so they might empathise with
Osborne’s feelings.

The fate of the Company seems sealed when
Stanhope also reveals ‘that when the attack comes we
can’t expect any help from behind. We’re not to move
from here. We've got to stick it’ (p. 41). Sherriff's
portrayal of war as a game becomes clear here, as the
audience realises that the soldiers are being tactically
positioned in this game by the high-up officials —
offered up as sacrificial lambs in the hope of making
just a small advancement.

Stanhope soon notices Trotter’s chart of circles, constructed to count down th
comments are very revealing about his philosophy and the fragile psychological
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to draw ‘a picture of Trotter being blown up in four pieces’ (p. 42). However, he qui
see the point. He’s no imagination’ (p. 42). His further comment Funny not to have

nice’ (p. 42) reveals that perhaps he secretly envies Trotter, who can remain san
arguably insane, activity. Stanhope, on the other hand, seems constantly plagued

due to his overactive imagination as he pictures ‘millions of bullets lying in pouches

and thinking.” (p. 43). Despite Osborne’s reassurance that Stanhope has ‘A bit of n
Stanhope’s fragile mental state is clear when he asks ‘D’you ever get a sudden feeli
and farther away — till you’re the only thing in the world — and then the world begins g
thing in — in the universe — and you struggle to get back — and can’t?” (p. 43).

Mason interrupts this reverie by bringing the men some drinks and his entrance

matters of home life again. However, thinking of home seems just to remind Sta

Raleigh writes anything negative in letters to his sister. Stanhope’s overactive imz
describes his perception of a ‘look’ Raleigh gave him ‘as if I'd hit him between the ¢
and Stanhope ignores Osborne’s observation that he is just imagining things.

Stanhope’s censorship

The main event of this scene occurs in the last few moments and lasts for only tv
implications and consequences of Stanhope’s actions become immeasurable. Rale
leave the letters to be collected and Stanhope’s response is for him to Jeave it o
stage directions require for the delivery of this line suggests that, although Stanh
to censor the letter, when the time comes for action, his voice betrays his own
about to do. Stanhope then hides behind army regulations as he simply states 1 £

Raleigh’s nerves are also evident as the stage directions describe him ‘nervously’, *
this stage, the audience does not know the contents of Raleigh’s letter, neither d
consider what they think might be in the letter as it affects how they view the dif:
the play.

Raleigh’s embarrassment provokes him to decide not to send the letter at all anc¢
this point, the audience is shown Stanhope at his most unsympathetic. Stanhope

the letter, verbally at first by turning it into an order ‘Give me that letter! D’you un
letter!” (p. 46). However, it becomes physical as Stanhope ‘clutches Raleigh’s wrist ¢
(p- 46). Stanhope’s desperation is clear in both his language and actions here. Ind
shock as he ‘stares wide-eyed at Stanhope, who is trembling and breathing heavily’ (p.
not in control of either his mind or his actions.

AdOO NOILO4dSNI

This description of Raleigh and
Osborne’s comment, after Raleigh’s
exit from the scene, of ‘Good heavens,
Stanhope!’ (p. 46) clearly reveals that
Sherriff intends the audience to see
Raleigh as the innocent victim and
Stanhope as the heartless bully.

COPYRIGHT
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Stanhope maintains this firm nature only momentarily after Raleigh’s exit and Sher:
down at the table with the letter in his hand. Then he throws the letter on the table and i
47). Stanhope is so embarrassed by his own behaviour that he cannot even bring h
it is up to Osborne to offer: ‘Shall | glance through it — for you?’ (p. 47). Osborne mc
letter, where he reveals there is a section about Stanhope. The audience has, mos i 9
conclusion by this point that Raleigh has not written anything even remotely negat

confirmed when Osborne reads Raleigh’s words about Stanhope: ‘He looked tired,
frightfully hard’, ‘A sergeant told me all about Dennis. He said that Dennis is the finest of;
simply love him’, ‘He’s always up in the front line with the men, cheering them on with jo
friend’ (pp. 47—48). Not only has Raleigh not mentioned anything negative, but his |
admiration for his hero and he even goes so far as to create lies for his sister, whic
Stanhope. Stanhope has thoroughly underestimated Raleigh who has been only a I
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The final stage direction of the scene describes Stanhope ‘with lowered head. He r.
shadows’ (p. 47) while ‘the sun is shining quite brightly in the trench outside’ (p. 47) ar
of his actions. Light is used here to symbolise the decline of Stanhope’s charactel
comfortable in the shadows, hiding from what he has just done and away from tk
behaviour. Once again, the only natural light is outside the dugout, suggesting thz
inside, under the cover of the shadows.

The audience is left with a simple feeling of regret and perhaps their own imagin
how Raleigh, Stanhope and the wider Company might be affected by Stanhope’s
consider some contextual information here too. Although, officially, censorship
place, there was actually an unspoken assumption that British Officers educated
never say anything they should not and so, in reality, letters probably were not ¢
infringing an unwritten rule and this is something that Osborne did not agree wit

Discussion and Debate Prompts

I.  Note down any instances of humour in this scene. Then make notes on th:
importance of these to the scene.

2. Look back at your notes for Question 2 from Act One, Scene One, where :
and negative aspects of Stanhope’s character. Add to both of these li
evidence from Act Two, Scene One.

3. Osborne and Trotter engage in a conversation about gardening and a May ¢
significance of this conversation? What might the tree symbolise?

4. List all references to silence during this scene. Make notes on the significan

5. D’you understand an order? Give me that letter! (Stanhope, p. 46)
Funny not to have any imagination. Must be rather nice. (Stanhope, p. 42)
What are your views on Stanhope in this scene? Do you agree with Stanh¢
letter?

Active Learning Tasks

In groups of three, assign the following roles: Raleigh, Stanhope and Osborne
‘letter’ section (pp. 46—48). The student playing Osborne should consider non-ve
audience Osborne’s disgust at what he has witnessed. The student playing Stanhc:
anger and aggression as clearly as possible. The student playing Raleigh should cc
revealing Raleigh’s shock, fear and embarrassment.

Visit the BBC website and take these virtual tours of the front line and the dugot:
to your perception of life in the trenches for the soldiers?
http://www.bbc.co.ul/history/worldwars/wwone/launch_vt_frontline.sh
http://www.bbc.co.ul/history/lworldwars/wwone/launch_vt_dugout_in

Essay Question

‘In Journey’s End Sherriff presents the view that an active imagination is a hindra
the front line.” Primarily focusing on Act Two, Scene One, discuss the extent t
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KEY POINTS

Takes place on Tuesday afternoon — 9% March 1918

The Company is given orders to stand firm when the attack begins — no
Colonel informs Stanhope of proposed raid, to be led by Osborne and
Hibbert tries to leave due to sickness and Stanhope threatens to shoot
Raleigh is excited and thinks it an honour to be chosen for the raid

Summary

We see Stanhope’s efficiency as a company commander as he gives his instructio
the expected attack to the Sergeant-Major. This exchange makes it clear to the 2
company could actually do when under attack, and that they are very likely to be

The focus of the action is sharply narrowed and focused after the Colonel’s visit:
to make a night-time raid — a virtual suicide mission — on the German trenches ¢
capturing a prisoner and gaining information from him. Osborne and Raleigh are
schoolmate, and the man who keeps him sane, and he knows they may not ret
further by the news of the raid being immediately followed by Hibbert’s attem
deals with this; we are invited to reflect on whether Stanhope has ‘gone too fa
shows another aspect of how good a commander he is. We then see Osborne

Analysis (AO1, AO2, AO3)
Setting

The sombre tone that was set at the end of Act Two, Scene
One is continued as Act Two, Scene Two opens. The stage
directions reveal ‘the sunlight has gone from the dugout floor’ with
Stanhope lying ‘by the light of a candle’ and the Sergeant Major
standing ‘blinking in the shadows’ (p. 48). Now even the small
square of sunlight, which was described earlier in the play, has
vanished and this becomes symbolic of the darkness that is
enveloping the men. This could represent the moral and
psychological darkness that Stanhope has descended into and
also the imminent attack which will undoubtedly take the lives
of the men. The trench is in almost complete darkness at this
point in the play and it is not a coincidence that the darkest moment of the pla
to occur as he threatens to shoot one of his men.

Stanhope and the Sergeant Major

Stanhope’s conversation with the Sergeant Major is interesting because it allow
see Stanhope clearly in his role as commander. All Stanhope can do is repeat orc
quickly picks up on the fact that the men will not be able to survive the attack. St
to rally the Sergeant Major: he is confident in their success — ‘then we keep beatin
company’s a lot better than “A” and “B” companies’; and, finally, he is patriotic — ‘the
(pp- 49-50). Stanhope is conveyed in a positive light here. This is dramatically sig:
audience is about to see Stanhope at his worst before the scene ends. It seems ¢
convey that it is the war that changes men and drives them to commit acts that t
capable of before. Sherriff offers the audience a timely reminder that Stanhope is
commander, despite what is about to happen. It is also entirely possible that Star
mocking in his attitude to the orders they have been given.
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The Colonel and news of the raid

The Colonel’s entrance to the scene serves to drive the action of the play forw
attack — It seems almost certain the attack’s to come on Thursday morning’ (p. 51)
in the Company. However, he also brings news that ‘the general wants us to mak
the line opposite here’ (p. 51). Stanhope vehemently disagrees with the order, ex
52), but he learns that it has been settled that the raid will take place the follow

Stanhope’s positive characteristics are highlighted again by Sherriff as Stanhope
sir?” (p. 52), showing his bravery. However, Stanhope is deemed too important
suggests Osborne and Raleigh. Stanhope’s objection to the latter being sent (‘It’
just arrived” (p. 53)) shows the responsibility he feels towards Raleigh, not just a
too. Stanhope quickly becomes resigned to the fact that he will not be able to ¢
only weakly agree with the Colonel that he ‘supposes’ the raid is necessary. The
Stanhope of the dinner he has been invited to, a fish supper, shows the Colonel
concerned with food than with the death sentence he has essentially just hande

News of the raid conveys to the audience Sherriff’s criticism of how such decisi
Once again, news is passed to the men through a third party and the men behin
faceless — presented as unconcerned about wasting innocent lives in order to fu
Through Stanhope’s reaction, the audience sees that the men have no option b
of losing their lives is.

Stanhope and Hibbert

The next episode within this scene, between Stanhope and Hibbert, is perhaps t
of the whole play, the tension being heightened by the fact that it is also fairly br
of dialogue. It is important to remember that Stanhope has already expressed hi
that Hibbert is faking his neuralgia as a ploy to be sent home from the war — so
disloyal and unpatriotic. Added to this, Stanhope is discontented by news of the
audience also knows Stanhope as a character who is not afraid to take out his b
has done with Mason and Raleigh previously. Sherriff uses dramatic irony here, a
Stanhope’s mood but Hibbert is not. Hibbert’s entrance would immediately put
tension, as they realise Hibbert is the worst person possible who could have co

Hibbert opens the conversati
with Stanhope; he states This
I'm afraid | can’t stick it any lon
has been expecting to have t
while and the last thing he is
leave. He tries to diminish th
suggesting that he suffers fro
it? I've got it like hell =" (p. 54).
request to leave to ‘go into ho
treatment’ (p. 54). The tensio

At first, Stanhope is quiet and resolved in the manner in which he speaks to Hi
speaking ‘fiercely’ to him. He simply states to Hibbert ‘You’re going to stay here’ (
spoken to the Doctor and the Doctor has promised to send Hibbert straight b
is clear that Stanhope thinks Hibbert has chosen this moment to decide to leav.
and that Hibbert is trying to save his own life. Perhaps members of the audienc
but to Stanhope this is unacceptable and he tells Hibbert You're going to stay he
us’ (p. 54). Hibbert's retreat to retrieve his, already packed, belongings causes S
steps, turns, and undoes the flap of his revolver holster. He takes out his revolver, and
(p- 55). This is how Stanhope is standing when Hibbert returns. Stanhope’s posi
silent threat to Hibbert that he will take whatever measures necessary to ensur
to persuade Stanhope to let him by, but Stanhope is firm in his resolve and mer
remain and do his job.
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The conversation turns when Hibbert states 1 shall die of this pain if I don’t go!’
leave is clear, but he still firmly maintains that the only reason he wants to leave
neuralgia is causing. To Stanhope, this level of cowardice cannot go unpunished
‘Better die of the pain than be shot for deserting’ (p. 55). Again, Stanhope’s threats
questioned by Hibbert about what this means, he simply states ‘You know what |
stage he has no real intention to shoot Hibbert and is hoping that this threat an
holster will cause enough fear to change Hibbert's mind. However, Stanhope h
this act and this, coupled with his poor mood, as described earlier, indicate that
anything if pushed.

~~

It is two actions by Hibbert which push Stanhope over the edge. Firstly, Hibber
Stanhope’ (p. 55), an act which in itself Stanhope sees as insubordination. Second}:
shoot him. At this, Stanhope issues Hibbert an ultimatum — he gives him 30 sec
to leave and says that, if he leaves, Stanhope will consider Hibbert a deserter an
builds to a climax as Stanhope begins counting down the
seconds for Hibbert.

However, when Stanhope reaches five seconds, Hibbert
states | swear I'll never go into those trenches again. Shoot! — and
thank God — Go on! I'm ready — (p. 56). Hibbert’s decision to
die when he is ‘ready’ shows just how damaging it is for the
men to wait endlessly to die at war, knowing that ‘every sound’
(p. 57) could be the last thing they hear.

It is at this moment that Stanhope reacts differently to
Hibbert. He ‘places his hands on Hibbert’s shoulders’ and
‘smiling’ states ‘Good man, Hibbert. I liked the way you stuck that’
(p- 56). Despite his lack of sympathy so far, here he displays
empathy and he seems to understand how desperate Hibbert
must be to leave the war, even to the extent that he would
die rather than fight. Perhaps for the first time Stanhope
draws some similarities between himself and Hibbert — the
psychological effects that the war can have on a man and how
this can change him into something unrecognisable. It is not
Hibbert that Stanhope hates; it is the war and what it makes
men resort to — Hibbert is desperate to leave, Stanhope is
desperate to drink.

For the first time, Hibbert, breaking down, admits that it is the war he is trying
a cover for this: ‘Ever since | came out here I've hated and loathed it’ (p. 57). Despi
Hibbert a few moments ago, he redeems himself here and states what the audi
what you feel, Hibbert... because | feel the same’ (p. 57). Stanhope here is sensitive
on Hibbert’s remaining sense of loyalty and obvious need for companionship fr
real pain: he offers to go back up into the trenches with Hibbert (‘Shall we see i
57)), and appeals to his masculinity (‘Could you ever look a man straight in the face
duty (‘then you can go home and feel proud’), and his loyalty/comradeship (‘Don’t
men like that?’ (p. 58)).

The exchange between the two men ends with Hibbert hesitantly agreeing Tl —
agreement between the men that they will not reveal anything regarding their c
The audience will have had very mixed and changing reactions to Stanhope, but
stay shows what an excellent leader he really is. Despite his flaws, he has achiev
the Company is fully staffed before the German offensive — evidence that he is
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Talk of the raid

The mood of the scene lifts, as is common now, when Mason enters to serve Stz
just come in, some tea and food. It is over the ‘oniony’ tea that Stanhope tells Os:
that it is he and Raleigh who must lead it. Osborne’s repeated responses ‘Oh’ anc
and ultimate resignation to having to go on a raid. Stanhope and Osborne both k
during the raid, perhaps even Osborne himself. Stanhope apologies 'm damn sor:
all right, old chap’ (p. 60). There is a mutual understanding between the men: Osb
has no say in the decision to make the raid or who to send and Stanhope unders
life could be taken but, if it is, it will be an honourable death in the line of duty. C
Stanhope will easily be able to recruit further volunteers for the raid, a testamen
themselves and the loyalty they have to Stanhope as their commander.

When Trotter enters, news of the raid is passed to him too. Trotter is the onl
raid openly, stating Joking apart. It’s damn ridiculous...” (p. 63). Osborne, showing h
Trotter that he should ensure that he does not make such comments around Ra
it's murder’ (p. 63).

It is then revealed that Osborne has been sitting reading Alice’s Adventures in
Wonderland. This revelation is important in understanding Osborne’s
character. At this time of crisis and uncertainty, he is looking for an escape
and he has chosen to read a children’s story — perhaps highlighting his
innocence and heightening the tragedy that is about to occur, that such an
innocent life will be lost. Perhaps Osborne sees some parallels between
Wonderland and fighting in the trenches — both places where the inhabitants
feel out of place; normal rules no longer seem to apply and decisions are
delivered by an autocrat with no regard for human life. Although Trotter
declares 1 don’t see the point in that!” (p. 64) when Osborne reads aloud from
the text, Sherriff has deliberately chosen the song of the little crocodile that
lures fish to their death with his smile to remind the reader that the men
joining up to the war did so in the name of patriotism and the hope of glory,
only to die without reason. Osborne’s response to Trotter ‘Exactly. That’s just
the point’ (p. 64) heightens this presentation of the futility of war.

The scene, and indeed the act, end with two very different reactions to the upcc
due to his inexperience, finds the raid ‘most frightfully exciting!” (p. 65), he conside:
specially chosen and is keen for the glory that the raid might bring him. Osborne
says 1 want to get a letter off (p. 65), knowing that this will most likely be the la
The audience is left with the feeling, as with a traditional tragedy, that the last
numerous deaths.
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Discussion and Debate Prompts

I.  Look through the exchange between Hibbert and Stanhope. List all of the
Sherriff to create tension.

2. Look back at your previous notes on Stanhope, where you made a list of t
of Stanhope’s character. Add to both of these lists by including exampl
Scene Two.

3. In what ways does Osborne present the theme of the futility of war dur

4. How is Trotter’s character developed at the end of this scene? Consider
on the raid and his views on Hibbert.

This neuralgia of mine. I'm awfully sorry. I'm afraid | can’t stick it any longer.

Go on! I'm ready. (Hibbert, p. 56: said when he is about to be shot)

What are your views on Hibbert in this scene? Is he really ill? Do you em
have done in his position?

Active Learning Tasks (AO3)

In groups of three, assign the following roles: Hibbert, Stanhope and Direct
the altercation between Hibbert and Stanhope. The student playing Hibbert m

desperation; the student playing Stanhope must convey his strictness and, later
Director must help the actors find ways to convey the nuances of the scene bo

You can find out more about rules regarding the execution of deserters during
First World War here: http://www.historylearningsite.co.uk/world_war_

This website holds over four million records of men who fought in various wa
You could try entering your surname to see what records are found. Perhaps
http://www.forces-war-records.co.uk/records.asp?SE=go&KW=one_w
478&gclid=CLW25vySurlCFY5TfAodKnAATg

Essay Question

‘In Journey’s End a number of parent—child relationships are evident, despite the abs
Which relationships do you think fit this description? You may want to offer so
Act Two, Scene Two.
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KEY POINTS

Takes place on Wednesday afternoon — 20t March 1918
Colonel meets with the men before the raid

Raleigh and Osborne reminisce about home before the raid
A German prisoner is taken, but he reveals very little
Osborne is killed during the raid and Raleigh is traumatised

Summary

The Colonel confirms that the raid must take place and at the specified time (in ¢
sensible one, i.e. in the dark. We see the tension building up through the surre
and Raleigh as they wait, their conversation lasting the exact number of minute
set off. The raid takes place offstage (as it must) and the audience only experienc
prisoner is brought in and briefly questioned, and the Colonel is very pleased, alt
are going to extract much useful information from him. Only after this do we lea
several of the men. Raleigh is in shock; so is Stanhope, though the two men reac:

Analysis (AO1, AO2, AO3)

Stanhope and the Colonel

Sherriff opens the act with a description of the lighting in the dugout: ‘the earth w
a light that slowly fades with the sinking sun’ (p. 66). Despite being a description of L
Sherriff makes the event seem very unnatural here. The ‘glow’ offered by the s
description of the gunfire during the raid, and the use of a harsh adjective smklng
fading hopes of survival for the men.

Stanhope’s anxiety about the impending raid is clear as he fooks anxiously at his wat:
the dugout. This is the first of many references to time in Act Three, Scene One
quickly, as Stanhope realises that there is very little time left for any changes to b

When the Colonel arrives, Stanhope asks him on several occasions if he has sugg
discussed regarding the raid. However, the Colonel tells him that ‘the present arr:
(p. 66) and that the raid cannot be postponed because his superiors have ‘got sor:
of reserves’ (p. 67) and so they need the Colonel’s report
by seven. Sherriff is clearly portraying his views of the
actions of high-up officials during the war, showing them
as entirely unconcerned with any loss of life. Indeed,
Stanhope’s sarcastic comment that the superiors would
be disinclined to move their meeting to later due to the
planned dinner shows exactly what he and Sherriff feel
about the decisions of these officials. Despite trying
again to make a further suggestion regarding the raid,
which may make his men safer, Stanhope eventually has
to resign himself to the fact that he has done all he can
and he cannot change the fact that the raid will take
place imminently.

Further evidence of the Colonel’s lack of regard for his own men is shown when
prisoners who are taken are bought back to the dugout rather than headquart
shell pretty heavily. | don’t want the risk of the prisoners being knocked out before we’v
Colonel's differing priorities reveal his status as a higher officer. To him, his men
German prisoner might tell them could potentially be game-changing, having eff

Journey’s End: Comprehensive Guide for A Level AQA A English Page 28 of 65

AdOO NOILO4dSNI

COPYRIGHT
PROTECTED

9

Qg

Education




The Colonel mentions the ‘red rags’ (p. 68) that have been placed on the wire at
have been placed to signify where the hole has been blown, for the men to enter
There are several connotations of the rag here. The ‘red’ colour itself signifies bl
bringing to mind images of a bull fight, signifying danger and imminent attack. The
taunting nature too: the Germans know that the British are coming for them anc

Pre-raid anxieties

In this section of the act, the audience sees several different actions and reaction
for the Colonel to talk to the men before the raid takes place, despite the Color:
getting out of it — Don’t you think they’d rather be left alone?’ (p. 69). It is clear that
talking to the men, shown in the stage directions: ‘The Colonel lingers for a momern
the Colonel clears his throat and speaks’ (p. 69). The Colonel makes an attempt at
some encouraging words, suggesting they will ‘put up a good show’, ‘it may mean t
recommend you both for the M.C”” (p. 69). However, any positive effect these worc
lost when he orders ‘Don’t forget to empty your pockets of papers and things’ (p. 69
to the men the reality that, although they are hoping to take a German prisoner,
prisoner themselves and so they must remove anything that the enemy might fin

After the Colonel leaves, there is a very touching moment between Stanhope ar
Osborne as they say their goodbyes. Sherriff has crafted the moment with great
subtlety and emotional intensity; much goes unsaid between the two characters
it is clear how much their friendship means to both men. Osborne, as previously.
discussed, recognises the dangers of the raid and is fully aware that he might be
killed. For this reason, he decides to leave some personal belongings, including hi
wedding ring, with Stanhope — so that Stanhope can ensure that they are returne
to Osborne’s wife. The ‘awkward little laugh’ (p. 70) which Osborne gives reveals
Stanhope can only reply “You’re coming back, old man’ (p. 70) — a statement which
the audience, Osborne’s leaving of his wedding ring becomes symbolic of the im
that that is all that might remain of him after the raid. This moment between Stat
not only of the strong friendship they have forged but of all the close relationshi
necessity during wartime.
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When Stanhope leaves Osborne and Raleigh alone, waiting for the last few minute
the audience is offered another quite touching moment — creating melancholy and
Osborne’s death at the end of the act. As Raleigh and Osborne talk, Raleigh’s inex
Osborne numerous questions, runs through what they will do during the raid and,
copies Osborne’s actions — 1 think I will, too” (p. 70). Osborne tries to keep the con
distract Raleigh from asking too many questions, because he wants to keep buoyar:
realisation that the raid is most likely going to be a suicide mission. Despite this, th
highlighted through the frequent silences and pauses mentioned in stage directions
sudden time seems to be moving very slowly: T wish we could go now / We've got eig

One of the attempts Osborne makes at changing the topic of
conversation begins with him reciting part of “‘The Walrus and the COPYRIGHT
Carpenter’, a song from Through the Looking Glass, the sequel to Alice’s PROTECTED

Adventures in Wonderland. Although here Osborne’s recital of the story
prompts the two men to distract themselves by talking about pigs,
there is symbolic relevance in Sherriff's inclusion of this song: in the
song, innocent young oysters are lured to the Walrus’ home with the
promise of a ‘treat’, only to be eaten by him and the Carpenter. The
allegorical link to Sherriff's view of the nature of war, and how young
men were lured in with promises of glory, is clear.

9

Qg

Education

Talk of pigs allows the two men the opportunity to reminisce about home. However
as the audience realises that Raleigh’s repeated invitations for Osborne to visit him bz
happen. Also, Raleigh’s anecdote about the time he and Stanhope used to spend toge
no other company but each other, shows just how close they used to be — but this s
much their relationship has broken down since Raleigh joined the Company and Stan

Journey’s End: Comprehensive Guide for A Level AQA A English Page 29 of 65




Osborne’s glancing at his watch brings the two men back to reality and the topic of
rewards which the men are being offered after the raid, namely a fresh chicken dinne
go up, Raleigh notices Osborne’s wedding ring on the table. The fact that Osborne
has left it there shows that he wants to fulfil his role as carer and protector to the la
exclamation ‘Oh’ and the immediate stage direction describing ‘There is silence. He pu:
perhaps for the first time, Raleigh realises the severity and reality of what they are

Post-raid tragedies

As established earlier in Act One, the entire action of the play takes place in th
all of the action of the raid takes place offstage. Instead, Sherriff offers a detailed
heard of the raid with the ‘bursting smoke bombs’, ‘vicious rattle of machine guns’, ‘r
and ‘crash of falling shells’ (p. 76). Sherriff' s choice of adjectives presents the raid
description ‘The machine-guns stop — rattle again and stop — rattle for the last time
sense of finality, and the audience realises that they are about to find out which
from the raid alive.

The reappearance of the Colonel increases the tragedy and tension of the mome
concerned with his own agenda, his first question being about how many prisone
Stanhope who asks to leave the interrogation, saying 1 want to go and see those m:
his loyalty to his Company, perhaps even redeeming himself in this moment for F
play; no matter how he has behaved, it is clear that his men are his foremost pric
pages of dialogue later that the Colonel absentmindedly asks ‘Oh — er — what abot
safely back?” (p. 79). It is then that Stanhope reveals that Osborne and six other r
raid. It is revealed that Osborne was killed by ‘a hand grenade — while he was waiti
has died a hero’s death and, as suggested previously, the manner of his death shc
protector and carer seriously: he refused to leave the raid without knowing that
took this opportunity to kill him. Stanhope’s ‘pale, expressionless face’ (p. 79) mi
at what is definitely the most tragic moment of the play so far.

The tragedy of Osborne’s death and the loss of such a great man is made
even more unbearable through the Colonel’s dealing with the German
prisoner. The Colonel essentially learns nothing of any use from the young
German boy who will only reveal the regiment he is with and when they
arrived — information of no tactical use to the Colonel’s superiors.
However, the Colonel is heard muttering ‘Splendid!’ (p. 78) to himself and
he tells Stanhope ‘We've got all we wanted... | must go right away and ’phone
the brigadier. He’ll be very pleased about it. It’s a feather in our cap, Stanhope!
(p- 79). Stanhope’s resulting ook of astonishment at the Colonel’ and bitter
comment ‘How awfully nice — if the brigadier’s pleased’ (p. 79), which he
repeats to the Colonel after revealing details of the casualties of the raid,
show his sadness and mourning at the loss of the lives of his friends — a
stark comparison to the Colonel’s mood of triumph and elation. Sherriff
sets Stanhope apart from the Colonel, again redeeming him in the eyes of ‘
the audience. Stanhope has been let down by his superiors and the audience real:
closest friend, will result in a further mental and psychological breakdown for Stz
‘fidget uneasily’ (p. 79) as he realises just how Stanhope must be feeling. '

At the end of the scene, Sherriff once again shows that it is not only physical cas:
but psychological damage too. Raleigh returns from the raid in deep traumatic sk
asleep’ (p. 79) and so traumatised that he is unable to speak, despite the Colon
of a Military Cross. Raleigh’s hands are also described as ‘bleeding’ (p. 79), a poi
crucifixion used by Sherriff to highlight how Raleigh’s life was sacrificed only fo
Raleigh is forced to rise from his sitting position on Osborne’s bed when Stanh
bed?’ (p. 80), a cruel order given his current state of weakness but perhaps revea
the blame for Osborne’s death on Raleigh, since it was Raleigh who Osborne w
The ‘heavy guns booming’ (p. 80) which end the scene reveal that the fight is far
despite the sacrifices that have been made and the innocent lives that have bee
that the Company cannot escape attack and the rest of the men have very littl
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Discussion and Debate Prompts (AQ5)

I.  Look at the dialogue between the Colonel and Stanhope at the start of th
made apparent that this will be an ill-fated raid?

2. Osborne leaves his pipe on the table, still glowing, when he leaves for the
might this hold?

3. Look at the Colonel’s interaction with the German prisoner. What sugges
sufficiently competent to be leading the interrogation?

4. Go back through the scene and list all mentions/references to time. How
Does this change throughout the scene? What effect does this have?

I want to go and see those men. (Stanhope, p. 77)

What on earth should I do without you? (Stanhope, p. 70)

What are your views on Stanhope in this scene? Has he now redeemed
actions towards Hibbert and Raleigh?

Active Learning Tasks (AO3)

Write Stanhope’s personal journal entry after the events of this scene. Consid
express on: the upcoming attack; the death of Osborne; the injury of Raleigh; t

Listen to audio of soldiers recalling their experiences of trench life by following t
listen primarily to ‘Trench Life’ and ‘Over the Top’. What do these memories ad:
it was like to fight in the war?
http://www.bbc.co.uld/history/lworldwars/wwone/soldiers_stories_gall

AdOO NOILO4dSNI

Read the poem ‘The General’ by Siegfried Sassoon here:
http://www.web-books.com/Classics/Poetry/Anthology/Sassoon/Gene

What similarities can you see between the opinions offered by Sassoon and by

Essay Question

Examine the ways Sherriff explores mental and physical conflict in the face of w
techniques Sherriff uses to reveal his ideas.

COPYRIGHT
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KEY POINTS
Takes place on Wednesday night — 20t March 1918
The men, except Raleigh, eat their celebratory dinner
Hibbert annoys Stanhope and is sent to bed
Trotter is made second in command
Raleigh's actions anger Stanhope and he makes Raleigh leave

Summary

The atmosphere at the post-raid ‘celebratory’ meal is a strange one; Raleigh is fr:
is on duty, and the other three officers are enjoying a rare treat of decent food 2
Under the influence of drink, Hibbert tries to be friendly, one of the lads, and th
tense and awkward as we sense Stanhope and Trotter’s dislike of Hibbert. Event
Hibbert away; he then tells Trotter that he is now his second-in-command. Fro
behaviour becomes more serious and focused on his duties. When Raleigh finally
attacks him for eating with the enlisted men and for not wishing to eat his shar
saved for him. We realise how awful it is that these two men, who have both,
by the death of Osborne, are unable to empathise with each other-...

Analysis (AO1, AO2, AO3)

Champagne, chicken and women

The manner in which Scene Two opens is in direct contrast to the tense and t
ending of Act Three, Scene One. A first glance over the opening stage directions
offers a bright scene of ‘uproarious laughter’ (p. 80) and the men satisfied and :
content after a large meal (‘now and then his hand steals gently over his distended
stomach’ (p. 81)). It could seem that Sherriff is trying to offer some relief after t
recent scene of tragedy. However, a closer analysis of the stage directions revea:
that this scene of frivolity is entirely unnatural and is masking the grief and traum
of the men. Although the dugout is described as being ‘it quite festively’ (p. 80), of
brighter setting than has been seen so far, Sherriff describes this lighting as being
of candles’ (p. 80), suggesting that this light is not to be seen as symbolic of any he
unnatural light. Also, although Stanhope is described as being in good humour, te
seemingly relaxed with his ‘ruffled hair’ (p. 80), the ‘bright red flush on his cheeks’ (|
unnatural lighting that has been created, Stanhope’s good mood has been unna
excessive drinking over dinner. Indeed, not content with the ‘two bottles of chamj
table, he quickly asks for Mason to bring whisky too. The audience is reminded ¢
Stanhope is under and that he is using the dinner as an escape from his grief — sc
more apparent by the end of this scene. Despite the outward positivity of the sc
the attack will come in the next, last, scene of the play and that this is most likely

One interesting feature of the men’s supper is Hibbert’s behaviour. Outwardly, h:
opposite of the scared man who could not wait to leave, seen earlier. Here, he se
anecdotes and laughter with the men. However, the side of Hibbert the audience
positive and, once again, he proves to be a character with whom it is somewhat ¢
the men with tales of his activities with women — 1 never forget picking up a coup
out to dinner’ (p. 80); toasting to ‘Good old legs!” (p. 81), and showing the men a ¢
carries around with him — pictures of women which, Trotter suggests, ‘satisfies
seems concerned only with having a good time. It could be argued that he has mis
behind the dinner or perhaps that he, like several of the others, is using it to esca;
Certainly, his stage directions would support the latter view as, behind all his ta
nervously twitching” (p. 81) with a ‘pale face” and a ‘high pitched and excited’ (p. 81)
unnatural as the whole dinner itself — an act to mask his true psychological state
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Raleigh’s absence

The mood of the meal changes when Trotter states that it is a shame Raleigh dic
conversation quickly moves to talk of the raid. Hibbert reveals his lack of unders
situation, when he posits that Raleigh’s absence is because he is ‘too keen on his
as saying ‘he liked being up there with the men better than down here with us’ and Yo
85) with no ability to read between the lines and empathise with how Raleigh is
behind his absence from the meal. Trotter, however, shows that he does unders:
assesses that ‘the raid shook 'im up more’n we thought’ (p. 85).

This topic of conversation proves unbearable for Stanhope who snaps ‘Oh, for God
Think I want to talk about it?” (p. 85) and wrongly blames Trotter for starting the cos
‘Shut up!” (p. 85). Talk of the raid and Stanhope’s outburst ruin the good-humourec
attempt by Hibbert to turn the conversation back to women, Stanhope will not lis
turns on Hibbert, ordering him to bed and to ‘Get out of my sight!’ (p. 86) when H

Trotter, again, shows his ability to empathise with others when he stands up for
because 1 reckon ‘e only wanted to keep cheerful’ (p. 87). Trotter’s own character i
by Sherriff as Stanhope claims that nothing upsets Trotter you’re always the sam
reply ‘Always the same, am I? Little you know = (p. 87). This suggests, as suspecte
excessive eating are just his way of coping with the horrors of war. Stanhope the
you’re my second-in-command now, don’t you?’ (p. 87) and the audience would agree
replacement, especially when he assures Stanhope 7 won’t let you down’ (p. 87).
role of Stanhope’s confidant and carer/protector of the men just as well as Osbc

Raleigh’s return

Raleigh’s return to the dugout prompts the second confrontation between Ral
fuelled by Stanhope’s excessive alcohol consumption. Tension is created when R
describing how he ‘pauses” and ‘hesitates’ (p. 88); it is clear that he does not know
from Stanhope. Stanhope is immediately confrontational, demanding to know wk
(p- 88) rather than with the other officers. Raleigh attempts to offer perfectly rez
clear that Stanhope is not interested in Raleigh’s answers — he bullies Raleigh, she
loses control, his temper ‘risen to a trembling fury’ and ‘his hand trembles so violentl:
between his teeth’ (p. 90). Stanhope even becomes quite monstrous ‘his eyes wid
(p- 21). Raleigh, like the audience, can only watch on ‘horrified’ (p. 90). Stanhop
grieving so heavily for his best friend that he can no longer hide his true emotion

Mirroring Stanhope’s earlier encounter with Hibbert, here he bullies Raleigh to
down emotionally, crying and revealing the reason he chose not to eat with the ¢
eat that — when — when Osborne’s — lying — out there = (p. 91). However, his con
Tm awfully sorry, Dennis. | — | didn’t understand’ (p. 91) — when Stanhope reveals th
excesses of the meal ‘to forget, you little fool — to forget! D’you understand! To forget
a man can bear? (p. 91) do nothing to comfort Stanhope. There are several rea
breakdown in front of Raleigh: perhaps his anger is fuelled by feelings that Rale
Osborne’s death; perhaps Raleigh, coming from Stanhope’s home, represents eve
has lost or is about to lose or, perhaps, in a twisted way, Stanhope only feels ¢
real emotions in front of someone he considers to be his friend. Whatever the
now an entirely broken man. Either way, it is tragic that, at a moment when th
two men could offer each other some support, they are unable to do so.

As the curtain falls on this scene, Sherriff reminds the audience of ‘the impatient
away’ (p. 91). The personification of the gunfire here shows how it will only be a t
more victims of the war and of the constant threat of attack that was such a pa
with a reminder that, in the final scene of the play, the attack on the dugout will
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Discussion and Debate Prompts (AQ5)

I.  Make a list of the ways that Sherriff presents the strain Stanhope is under
scene. Look at stage directions, actions and dialogue.

2. What does talk of women reveal about the attitudes of Stanhope, Trotter
How might the audience react to this?

3. Look at Mason’s brief part in this scene. How does Sherriff use him to rem
alcoholism?

4. Examine stage directions for Raleigh during his confrontation with Stanho
Stanhope at this point in the play?

I reckon ’e only wanted to keep cheerful. (Trotter on Hibbert, p. 87)

Little worm gets on my nerves. [ Doesn’t he nearly drive you mad? (Stanhop

What are your views on Hibbert in this scene? Are you able to see him
empathise with his behaviour? Or do you agree with Stanhope’s view of h

Active Learning Tasks (AO3)

Reread the opening stage directions to the scene. Then write a short additiona
takes place before the opening of Act Three, Scene Two. What have the men
‘uproarious laughter’?

Visit the National Archives to learn more about trench life. Here you can watc
and preparations for battle being made. You can also read war diaries and lette
this, do you think that Sherriff has created a realistic version of trench life in his ¢
http://www.nationalarchives.gov.uk/education/greatwar/g3/cs4/defaul

AdOO NOILO4dSNI

Browse some of the photos of WW1 here and then choose one which you think
cover of a new edition of Journey’s End. Why did you choose this picture?
http://www. firstworldwar.com/photos/trenches.htm

Essay Question

Examine the importance of Trotter to the play. What contributions does he m
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KEY POINTS

Takes place on Thursday, just before dawn — 215t March 1918

Trotter has woken early to prepare for the attack

The attack begins and there are many casualties

Raleigh is fatally injured and dies with Stanhope by his side

Stanhope joins the fight and it is indicated that none of the Company su

Summary

The German attack begins; Trotter is seen to be carrying out his new duties con
Hibbert loses his nerve and Stanhope has to spend valuable time coaxing and tric
trenches. Things move very fast: Raleigh is mortally wounded, although he is n
neglects his duties and spends the former’s last few minutes with him, comfort
to his duty in the trenches, the dugout is demolished by a direct shell hit, and we
company has almost certainly been wiped out.

Analysis (AO1, AO2, AO3)
The attack

The stage directions which open the final scene of the play set the scene for its tra
‘the candles are no longer burning’ (p. 92) and only a ‘tiny flame’ (p. 92) provides an
The diminished light is symbolic of the little time which the men in the Company h
realises that, when the lights are extinguished entirely, the lives of the men will b

It takes Mason some effort to rouse Stanhope from sleep, but it is revealed tha
already dressed, and he has woken the other men too. It seems clear that he is

Sherriff includes two moments of humour here to relieve some of the tension of
followed by Stanhope throwing him a few coins and Mason’s lack of understan
‘Pdté de fois gras’ (p. 95) lighten the mood. However, Stanhope’s order to the s
to the letter he is sending to the Battalion shows his real expectations for the co
remember at this stage that the Company has been told that they must hold thei
any other help and will see that Stanhope’s conclusion is entirely realistic.

Alcohol has been Stanhope’s life force throughout the play — the thing he uses tc
the only thing that really keeps him going. The last bottle being drunk here is aga
Stanhope. Stanhope’s ‘quavering hand’ (p. 96) betrays his nerves but, despite this,
never for a moment considers not going up to fight with the other men — he is d

Hibbert, however, reveals his cowardice once again in the last scene, pretendin
and playing down the severity of the attack — all to avoid having to go up and figh
accuses him You’re just wasting as much time as you can’ (p. 97), but he is forced t:
the way up. Throughout this exchange, the stage directions describe the sound
heard, indicating that the attack has already begun. The fact that Hibbert can h
and help the men creates a negative final impression of his character.
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Raleigh’s death

After Hibbert’s exit, the Sergeant Major enters with news of the first casualties
evident that the men are outnumbered and that they are ill-equipped to deal wit:
the war which Sherriff was keen to highlight. The stage directions reveal that the
getting louder and therefore are getting nearer to the dugout.

The Sergeant Major returns to bring news that ‘Mr Raleigh’s been it, sir. Bit of shell’s
spine, sir; can’t move ’is legs’ (p. 99). Although Stanhope has previously ordered the i
larger, neighbouring dugout, for Raleigh he orders Bring him down here’ (p. 99). Stank:
suffered a fatal injury and he wants to be there to comfort him as he passes. It is in t%
fully redeems himself, like the stereotypical tragic hero, for all of his past errors — j

Raleigh’s is the only death that is seen onstage and it is clear that
Sherriff did this for dramatic effect. Raleigh is carried in fike a child in
[his] huge arms’ (p. 100) and this simile is crafted to highlight his youth.
Sherriff seeks to intensify the tragedy of Raleigh’s death as a microcosm
of all of the young lives lost during the war.

The severity of Raleigh’s injury is quickly apparent, especially as the
stage directions reveal that the Sergeant Major fooks furtively at his
palms, and wipes the blood on the sides of his trousers” (p. 100). Stanhope’s
mood changes and, for the first time in the play, he addresses Raleigh
using his first name Jimmy’ (p. 100). This more familiar term of address adds to t
Raleigh is about to die and endears Stanhope to them, as he tries to be as comfo

At first, Raleigh does not seem to understand the severity of his injury, claimin
up’ (p. 101). However, Raleigh’s realisation that he is paralysed and the resultin
perhaps indicate that he knows he is dying. Of course, it is entirely possible tha
extent of his injuries, as he is in extreme shock. Raleigh’s last words, ‘it’s so fright;
as an indication of the dark and cold that is about to befall all of the men and the

After Raleigh’s death, Stanhope ‘stares listlessly’ (p. 102) across at his friend. Stanh
psychologically he has been entirely defeated by the war and, soon, he will be p
chance that Raleigh dies on Osborne’s bed. The symbolism is clear and only incr
as he must say goodbye to a second close friend.

Sherriff uses ‘red’ symbolically twice in this short section: after Raleigh’s death ‘the fa
to an angry red’ (p. 102) and a soldier enters, ‘his red face wet with perspiration’ (p. 10
worsening events, the lives already lost and the further blood that is still to be she
the setting as ‘the stars begin to go’ (p. 102) and the audience realises that only unnatu

The end

Stanhope goes up to join the fight with the rest of the men and the play ends w
directions. As Stanhope leaves, he Tightly runs his fingers over Raleigh’s tousled ha
showing the depth of his feelings towards his young friend. Stanhope knows th
will be taken — but he remains loyal to his country and his men.

The stage now empty apart from Raleigh’s body, Sherriff describes that the shoc
‘stabs out the candle-flame; the timber props of the door cave slowly in, sandbags fall anc
(p. 103). Throughout the play, the dugout has been personified and, being the singl
represent the men themselves. Here, the violent verb ‘stabs’ suggests the violent ¢
The dugout suffers a symbolic death by suffocation as the sandbags block its only s:
clear that this is meant to represent the death of all the men in the attack taking p!
symbolically as both hope and life throughout the play, and the fact that the dugou:
further confirms the audience’s realisation that there will be no survivors of the

Sherriff ends the play with two further descriptions: the ‘red dawn glows’, remin
faintly there comes the dull rattle of machine-guns and the fevered splatter of rifle fir
that, despite the horrific loss of such innocent lives, the battle continues and mar.
before the flames of the war are finally extinguished.
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Discussion and Debate Prompts (AQ5)

2
3.
4

What is Trotter’s attitude towards the battle?
How does Stanhope manipulate events to ensure that Hibbert fights with
How does Stanhope redeem himself in this scene, for his behaviour earlie

How does Sherriff use the following symbolically in the final scene?
Light

b. Red

c. Osborne’s bed

d

Gunfire in the background

it

It’s so frightfully dark and cold. (Raleigh, p. 102)
The shock stabs out the candle-flame. (Stage directions, p. 103)

What are your views on the ending of the play? Do you feel it was a sati
responses did you have to the ending?

Active Learning Tasks (AQ4)

Imagine that, when Stanhope’s sends his last message off to Battalion Headquart
letter which he would like to be sent home to his family. Write this letter, cons
might include in it. Would he still try to hide the horrors he has faced? Or will i

Read the poem ‘Anthem for Doomed Youth’ by Wilfred Owen. What similarit
the presentation of war offered by both Owen and Sherriff? Do they share the

http://www.warpoetry.co.uk/owen2.html

Essay Question

Explore the ways in which Sherriff crafts the ending of Journey’s End to create a

dramatic close to his play.
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CHARACTERISATION (AO1, AO

When we come to consider the characters as individuals, and in their relations
do below, it is important to remember that in a drama the characters present t
named, introduced and described as they often are in a novel.

In your study of any of Shakespeare’s plays, you will have seen how very few cl
characters look like, or how they dress or speak or move. Similarly, there are
Consider how completely different Sherriff's presentation of his characters is: t
their age and appearance to assist a director in casting the roles, details about a
actors in creating their roles, and obviously their costume is dictated by the ve

Remember, too, that the dramatist chooses the order in which he presents his
does a novelist, but the effect is surely much more noticeable in a play). Perhap
of this in Journey’s End are the presentation of Stanhope through the conversati
walks on to the stage, and then, after the raid, the way the Colonel interrogate
about their success before asking about casualties, and before noticing the trau

Colonel

Although the Colonel's appearances onstage are relatively brief, we neverthele
Sherriff viewed those officers who were not based in the trenches, the ones w
affected the lives and deaths of the men up in the lines. His purpose is simple: h
Stanhope that his unit is to make a raid against the German front line opposite,
prisoner who will give them information about the forthcoming offensive. Alth
make the decision about who to send, in fact he names Osborne and Raleigh as
reappears again immediately before the raid, to say that Stanhope’s request for
cannot be entertained (because of mealtimes at HQ), and he is there to interro
(but he does not seem to extract much useful information from the prisoner).

He is a go-between character in that he is a link between brigade HQ and the t
while he is in the line. He comes across as unfeeling and insensitive, in that he i
before asking about British casualties in the raid, and tries to cheer up the obvi
promising him a medal.

i
\\Q/~ Active Learning Task | Make a list of useful adjectives to describe various aspects of

N Find half ¢ dozen useful brief quotations with which you could illustrate aspects of his ¢

Hardy

Hardy is a captain, like Stanhope; the first character we meet, and one whom w

with the latter when he finally appears, for Hardy is clearly disorganised, untidy a
has been managing the section of the line that Stanhope must take over. Hardy
with Osborne. We see Osborne’s loyalty to Stanhope, as well as his wish not t
sloppiness clearly angers him. Hardy also raises questions about Stanhope’s cha
we should have in mind when we meet him. Here is a standard writer’s techni
the varying opinions of others long before presenting us with the character him

Hardy is clearly very relieved that he and his men will not be around for the im
he departs happily singing, we do not see him again, although we are later treate

L/
3@# Active Learning Task 2: Make a list of useful adjectives to describe various aspects o

N\ /'~ Find half a dozen useful brief quotations with which you could illustrate aspects of his ¢
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Hibbert

Hibbert is an odd character in a number of ways. He avoids contact with the oth
like him. He thinks he is ill — or maybe he is ill — with neuralgia, and either display
has them. Can we ever really be sure? It is clear that he desperately wants to be
as soon as possible, so that he does not have to face the German offensive. Hibb
serious challenge: he cannot afford to be one officer down at such a crucial time;
malingering and, in the crucial scene, just after the Colonel has brought the news
the raid, when Hibbert attempts to tell Stanhope he is going to see the MO to b
refuses to let him go, and threatens to shoot him if he tries to leave, leading Hib
be interpreted as striking an officer. Unconventional tactics these may be, but St
officer and showing him some sympathy, once he has ensured that he will not try
has another crisis of nerves on the morning of the offensive, which perhaps conf:

Under the influence of drink, as the officers — without Raleigh — eat the meal prc
tries hard to be one of the lads, but fails, once again provoking Stanhope’s ire. Q
cowardice and duty come together in the character of Hibbert and we should be
about him, repellent though he may seem.

i
\\@/,. Active Learning Task 3: Make a list of useful adjectives to describe various aspects of |

NS Find half a dozen useful brief quotations with which you could illustrate aspects of his che

Raleigh

Raleigh is a newly trained Second Lieutenant, fresh out from England, and so will
and learn how to survive in the trenches. He is eager and excited to be finally fac
turns out that he went to school with Stanhope, although the latter was several
been back to the school as an officer, and inspired Raleigh, to whom he is clearly
through whom Sherriff invites his audience to reflect on the nature of hero wors

Raleigh has to come to terms with how different his schoolmate is after several y
drinking habits; he is clearly shocked by Stanhope’s reaction to his letter home.

He is gung-ho about the raid, in contrast to Osborne, and it’s interesting to obse
the two of them spend time together filling in the minutes until it’s time to go. H
experience of the raid, and the consequent deaths of Osborne and several of the

i
\\@/__ Active Learning Task 4 Make a list of useful adjectives to describe various aspects of |

N Find half ¢ dozen useful brief quotations with which you could illustrate aspects of his chi

Stanhope

Stanhope is a captain, and commander of the company, about 2| years old, and
completed officer training after leaving school, so counts as a veteran. He is a vic
sister. He has won the Military Cross, and has not taken home leave in the three
France. We gain the impression that he is an efficient and organised officer who
men under his command. However, the effects of the war have taken their toll ¢
alcohol to calm his nerves and has a very short temper; we see how dependent
(Osborne) to keep him on the straight and narrow.

i
\\Q/# Active Learning Task 5: Make a list of useful adjectives to describe various aspects of ¢

<N\ ¢~ Find half a dozen useful brief quotations with which you could illustrate aspects of his ch
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Trotter

Trotter is an officer but he stands out from the others because, unlike them, he
up through the ranks, whereas the others began their army careers as officers. T
from them; we see this though his accent, and his interests — his garden, and the
entertainment. He is middle-aged and fond of food, having gained weight on arm:
life fondly in a number of conversations with his fellow officers. After Osborne’s
offensive due the next morning, it is inevitable that he will be made Stanhope’s s
new duties seriously.

[/
\\Q, Active Learning Task 6: Make a list of useful adjectives to describe various aspects o

N~ Find hlf a dozen useful brief quotations with which you could illustrate aspects of his ch

Osborne

Osborne is Stanhope’s second-in-command when the company arrives in the tre
‘Uncle’; it is easy to see why. He was a schoolmaster in civilian life, and a sportsn
rugby for England once. He strikes up conversation with all the others save Hibb
that it isn’t just conversation for the sake of politeness, it is genuine and friendly
displacement activity for Osborne as it takes his mind off the immediacy of the w
something of a role model for others in his calmness and acceptance of his lot, e
raid in which he will be killed. He is a close friend of Stanhope, very protective o
left of his sanity.

Because he is such a likeable character, his death in the raid comes as a greater ¢
someone he was talking with and leading the raid with only a couple of minutes
loss of his main source of support and comfort.

i
S~ Aetive Learning Task 7: Make a list of useful adjectives to describe various aspects of

/Q\ Find half a dozen useful brief quotations with which you could illustrate aspects of his ch

Mason
Mason is the company cook, a servant of the officers in their dugout, and quite ¢
something of a cushy number in being the cook and ‘gofer’, since he doesn’t have
when the German offensive begins, he must also join the troops up in the trench
class than the officers, and provides some much-needed comic relief to the serio

i
S Active Learning Task 8: Make a list of useful adjectives to describe various aspects of |

/Q\ Find half a dozen useful brief quotations with which you could illustrate aspects of his chi

Sergeant-Major

This character doesn’t even have a name and he only appears very briefly, to giv
character. His position is something of a bridge between the enlisted men and th
Colonel being a link between the officers in the dugout and Brigade HQ. His dut:
things happen, so when Stanhope is trying to organise the dispositions of his mer,
offensive, and how they must try to react to various scenarios, he gives various i
Major. We are surely intended to see what an impossible task the company is fa
a suicide mission.

i
\\Q/__ Active Learning Task : Make a list of useful adjectives to describe various aspects of t

“N (™ behaviour. Are there any useful brief quotations with which you could ilustrate aspects ¢
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CHARACTER RELATIONS

It's important to consider relationships between characters as well as look at the
your ideas and opinions ready and evidence to hand to suit the questions you fin
examination. It's certainly worth going through the text and logging all the differe
place, between whom, and what the central issues of the conversations are. We
key relationships in Journey’s End.

Osborne and Raleigh

Osborne is the first of the officers Raleigh meets when he arrives, as Stanhope is
initial conversation is important. It establishes Osborne’s friendliness; his reassur
attempts to prepare him for the inevitable shock of how different his hero Stanh
The second major interaction between them centres on the fact that they are b¢
creates a bond between them, as well as heightening the differences in the way t
Look very closely at the immediate lead-up to the raid, where they are both ten
have time to kill, to fill with empty talk, which yet isn’t empty, because it’s furthe
between them and Osborne’s genuineness. Note, too, how their conversation la
minutes they have to wait; in other words Sherriff creates this scene in real time

Osborne and Trotter

Osborne and Trotter’s conversations are in a way pure time-filling as they talk a
home life; there is, after all, an enormous amount of waiting between very short
These conversations humanise the characters, fleshing out the portrait of Osbor:
into a real and believable character, too.

Osborne and Stanhope

Here is the key relationship in the play. Osborne is the avuncular schoolmaster,
sixth-former: it almost feels like a form tutor / tutee relationship. Osborne is olc
this to interfere, to take over or influence decisions; he will make suggestions, ar:
as when he tries to defuse the thorny problem of censoring Raleigh’s letter hom
officer and he knows and accepts the military discipline of duty and obedience. H
Stanhope when he becomes drunk after the shock of Raleigh’s arrival. Stanhope
Osborne, and perhaps performs more effectively because he has a sense of being
Certainly, even though he is battle-hardened, he is devastated by Osborne’s deat
presumed killed along with the others during the German offensive, we have no
effects the loss of Osborne might have had.

Raleigh and Stanhope

Here is the really awkward relationship of the play. The hero-worshipper has mz
hero’s company, unaware that his hero is a very flawed hero who is only just co

home on leave because he knows he could not cope. Furthermore, our flawed h
wartime, but under the conventions of the early twentieth century — courting th
relationship that must change from the friendship it was in school and civilian life
the issuer of orders who must be obeyed without question, and while Raleigh m
it hard to see his hero cracking up under the strain of three years at the front. T
letter, over Raleigh fraternising with the enlisted men after the raid, over their v

Osborne’s death. And yet, after we have seen the torment within the relationshi
mortally wounded at the start of the German offensive. Now Stanhope drops ev
be said, to comfort the dying boy, from whom he skilfully conceals the awful trut
trenches after being summoned by a messenger, seconds after the death of his s¢
century tragedy?
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Raleigh and Trotter

Trotter will get on with everyone in his cheery straightforward way, and he does
on his first tour of duty in the trenches at night, showing him the small details he
his gas mask ready for immediate use, what to look out for, different types of e
and friendly sort, a fact which Raleigh himself acknowledges.

Stanhope and Hibbert

It's evident from the outset that Stanhope loathes Hibbert, who he has marked
absolutely cannot afford to lose an officer to sick leave at this crucial time. Stan
men and his country is contrasted with Hibbert’s drive for self-preservation. M
them with brilliant construction and timing by Sherriff, who has Hibbert make
sick immediately after Stanhope’s support, Osborne, and school friend, Raleigh
Colonel to lead the raid; they will do their duty — one aware of the likely outcon
whereas Hibbert wants to shirk his. Stanhope’s tactics are controversial, if not u:
Hibbert into a compromising situation, threatens to shoot him and then inveigles
else and doing his duty. But surely this is just another example of how good a ¢
he has retained the officer he needs. True, Hibbert bottles out again when the G
again, Stanhope manages to shame him into going into the lines, because he ca

Stanhope and Trotter

For Stanhope, Trotter is a reliable fellow officer on whom he can rely. He may
everything to do with food and eating rather tiresome and tedious, and occasio
makes this clear, but in the end he can rely on the man, and Trotter knows tha
a competent and efficient commander. After Osborne’s death, he will do a dec
focused above all on not letting Stanhope down.

Stanhope and the Colonel

As a commander of men, Stanhope understands the chain of command, and knov
orders. There is, nevertheless, a measure of awkwardness between them over tt
the main matter of their interaction: the Colonel knows that Stanhope is an intel
men and consequently feels awkward when relaying the instructions about the
rather than under the cover of darkness in order to suit mealtime conferences b
cannot refuse orders; he does his best to put forward alternative ideas and solut
are rejected, although he does rub the Colonel’s nose in the stupidity of it all,
after the raid, enquires if all the men are back safely.

o i /" Active Learning Task: Students to create for themselves a mind map or diagram which
~\ /~ and the ways they respond to, and talk about, each other. [t will be useful if they can
speaks about the other (if there are any).

Essay Questions

I.  How does Sherriff present the character of ...................... in the play? How
character change throughout the play?

2. Explore the ways in which the theme of personal disintegration is present é
you feel shows the most personal disintegration?

3. Explore the ways in which the theme of parent/child relationships is presente

4. Explore the ways in which Sherriff explores the emasculating effects of Wor
do you feel has been most emasculated? How has this affected them?

5. Examine the ways in which Sherriff explores relationships between men in

6. ‘All characters in the play can be considered to display heroic qualities.” Hov
assessment of the play?
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GENRE CONVENTIONS (AO

In the first performance of the play, in 1928, Stanhope was played by the young
great success, although initially theatre managers rejected it because they were
attractiveness to audiences of a play with no female characters, and were unsur
to see a play about the war.

The first run, at the Savoy Theatre, went on for two years. Suddenly, Sherriff w
famous. He wrote the novelisation of the play himself in 1929. This has long be
second-hand copies can be found. The play was translated into many languages
A film version followed in 1930, and a German remake, Das Andere Seite (The O
BBC Television Service transmitted a performance to mark Armistice Day in |9
adaptation in 1988, which this is the one you are most likely to see if you are n
performance of the play. There are strong echoes of the play in the final series
First World War.

Our text is a play, and there are various conventions of the drama we should al

Mention has been made of the use of extremely detailed stage directions, contr
Shakespeare play, for example. Such details make the dramatist’s vision very cle
consequently the stage set, is specified in minute detail, reflecting the writer’s o
the front; the appearance and behaviour of the characters is specified, restrictin
The whole effect is to reproduce, as exactly as possible, situation types and cha
War, and the dramatist’s intention is for the presentation to be as realistic as p

We should be aware of the rapid development and increasing influence of the ci
appeared around the time of Journey’s End’s first performance. Cinema scripts sp
production in great detail to ensure that the final film is exactly as intended, and

Conversations are intended to be convincing, although censorship of the theatr
language characters used onstage was a great deal milder than that often heard
Shakespearean concept of the soliloquy has no place in realist theatre.

A dramatist can make effective use of sound and silence, too: as the entire play
inhabited by the officers, only noise can be used to give an impression of conflic
the trenches; modern technology allows lighting also to be used to considerabl
entire time of the raid through light and noise, as we await the return of the m

The message with a twentieth-century play is that we should not gloss rapidly o
for they are full of important cues and clues: think of the power of the Sergean
carried the wounded Raleigh down into the dugout, wiping his bloodied hands
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THENES (AO1, AOZ. AC

As you read the play, and perhaps act out certain sections, clear ideas and theme
Knowledge of plot and character are the basics; ability to explore themes and id¢
We now consider some of these aspects of Journey’s End. '

Heroes and heroism

A broad and wide-ranging exploration of the nature of heroism, and what mak

A : : .
S Actie Learning Task k Select someone you regard as a hero - in any respect
NS or context -

and try to justify your choice. Then narrow down your criteria
to deeds of valour or bravery and again try to come up with suggestions for
hero figures. If you study classics. you may well come up with the usudl
suspects such as Odysseus, Horatius and such like. What qudities do they
possess? What did they actually do to achieve "hero” status? Make a list.

Now consider whether anyone can be a hero in modern, mechanised warfare.
What is dif ferent about the possibility for individual deeds of valour and
bravery? Is there the possibility for individual combat? Can you be a hero if you kill from

When we come to consider the play itself, clearly Raleigh regards Stanhope as
Osborne discuss the idea of heroes and hero worship in some detail in Act On

OSBORNE | believe Raleigh’ll go on liking you — and looking up to you — th
There’s something very deep, and rather fine, about hero wo

Why? What has he done to achieve this status in Raleigh’s eyes? Do you regard I
one? And can we call Raleigh a hero after his individual efforts in the raid?

COLONEL Very well done, Raleigh. Well done, my boy. I'll see you get a »
this! Splendid! (p. 79)

Cowards

There are many well-documented accounts of men'’s fear at the front. Where i
What is a coward? Clearly, the character of Hibbert is set up by the dramatist tc
among others. Is he really suffering from neuralgia, or is he merely pretending in
sent back home? He is definitely malingering, i.e. using the idea of being unwell tc
and to get out of unpleasant tasks. Clearly, he is afraid — he talks frankly about tk
confrontation in Act Two, Scene Two — and flight is a natural psychological respc
to feeling exactly the same:

STANHOPE  Because | feel the same — exactly the same! Every little noise u;
— just as you feel... (p. 57) '

and yet he remains in post, committed to his duty. Osborne is clearly afraid befo
conceals this from Raleigh: '

OSBORNE  And now let’s forget all about it for — [he looks at his watch]
(p-71)

Can we go as far as to say that the psychological effect of being on the front lin
function effectively as an officer and that the logical thing to do therefore woul
will not be able to endanger others?
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Psychological effects of warfare

N/ Active Learning Task 2: You are on the front line for eight days, until your next period ¢
\/@: to have to do dif ferently? What will you miss? What will you not be able to do? What
keep yourself cheerful? Have you forgotten that, while you are trying to put up with

away, will be doing their best to kill or maim you? Now, how do you feel?

It may be useful here to draw on some of your wider reading, particularly novels
questions are often explored and described in much greater detail. What sort of
on the front line do you get from Birdsong, Regeneration, or All Quiet on the Weste

Coping mechanisms and displacement activities

In situations which are stressful, humans beings evolve mechanisms to enable the
function normally as far as this is possible. Displacement activities are used — c
take the mind away from the stress.

Ly

:@\’“ Active Learning Task 3: What mechanisms do each of the main characters have to help

\_L/ Active Learning Task 4 Displacement activities
:@: Do you have any displacement activities? Make a list of them and dlso the times
How far do they get in the way of your doing what you should be doing?
Now consider each of the of ficers in the play and identify what you think are th

@)
O
O
o Do you think these get in the way of their performing their duties ef fectively?
Stanhope drinks. He is turning into an alcoholic. Make a marginal note
in the text each time he takes a drink. Is there anything specific that has
made him take another drink? He brings six bottles of whisky with him
when he comes to the front line, and these are all finished on the
morning of the German offensive. If you calculate, and take into account
the greater proof strength of alcohol in 1914, it is clear that there is
never a moment in the play when he is technically sober. And yet he
functions as an effective company commander, and it is clear that the
whisky helps him to function.

STANHOPE  There were only two ways of breaking the strain. One
was pretending | was ill — and going home; the other
was this. [He holds up his glass.] Which would you
pick, Uncle? (p. 28)

i
\\@/.‘ Active Learning Task 5: [s Stanhope an alcoholic? Skim through the text (including stag

TN to whisky. Note, in particular, when Stanhope drinks and what prompts him to drink.

Raleigh is excited at finally getting to the front and the possibility of action, and
is perhaps too soon for him to need the kind of displacement activity we see the

Osborne talks, a lot and with everyone. Stanhope and Osborne talk, Raleigh anc
Osborne talk, but Hibbert and Osborne do not. Talking takes his mind off the sit
him ‘Uncle’ because he seems able to help them be more at ease, and because he
he has a copy of Alice’s Adventures in Wonderland with him, and Trotter is shocket
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o | /" Active Learning Task 6: Make a list of ll the one-on-one conversations which take plac

A\ [/~ the play (until Osborne’s death) and note who takes part in them. Given that Sherriff
have chosen Osborne any book to be reading, why do you think he chose this particular
And then, out of the whole book, why does Sherriff give him that particular poem to r
out loud to Trotter? And why to Trotter?

Skim through the text, looking at dll the conversations: list them all, with participants (
Stanhope + Osborne). Note how many are Osborne and one other: look at the sequence
conversations and see if you can identify the reasoning behind Sherriff's construction o
play, and how he develops dramatic situations.

Now that you have the play broken down into sub-scenes. you could go on to construct
diagram of the action of the play, looking more closely at structure, episodes which are
particularly dramatic, how and when Sherriff raises the level of tension, and so on.

Trotter eats, and likes his food, and likes talking about food. He is clearly not fu
is enough of it. He’s also a keen gardener, and this forms the basis for one of the
has with Osborne.

Hibbert is plotting his escape. He does not interact with his fellow officers — it’s sis
one who does not talk with Osborne. He spends a fair amount of time lying on h
how most effectively he can convince a doctor (and himself?) that he is genuinely

Mason has a cushy number: although only a private soldier, he is (relatively) safe
cooking and cleaning for the officers, as long as he turns out passable meals, althe
expendability when he cannot produce pepper at dinnertime and is worried whe
to be apricots. One can imagine that he is rather better fed than other private
nervous, cockney sense of humour which eases his situation.

You will probably be able to talk quite eloquently about your own displacemen
are supposed to be revising for examinations. Do you check Facebook regularl

Time hangs heavy

Our initial thought about warfare is probably that it is all noisy, hectic and actio
packed. This is certainly what Raleigh imagines it will be like, and