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Teacher’s Introduction

The Curious Incident of the Dog in the Night-Time is a story which is adored by
formats as a novel and a play. Its focus on adolescence, family, trust and differ
relatable and heartfelt text which creates characters that are easy to become a
Curious Incident as a script is that it provides the freedom to imagine exciting, a
techniques. The original production was praised for its use of multimedia and
text to study in a modern classroom, and also for its use of physical theatre —a
popular with young audiences and performers. Curious Incident is a text which
and interpretations, making it a fantastic text to study at A Level.

This resource can be used to study the play in preparation for performance or exa
conjunction with any learning specification; however, the resource has been spec
A Level Edugas Drama and Theatre Studies examination (Component 3: Text in Pe
This resource is designed to cover examination specification, but also goes beyon

Inside this resource:
Section 1: Context introduces the key context required for a full understanding
introduced and the original novel is also explored. Also provided is a synopsis o
a general understanding of the play’s characters and themes.

Section 2: Scene-by-scene Analysis works through the play section by section,
offering a range of practical and written activities to explore key ideas. The pla
purposes of this resource the action has been split into specific episodes. Thes
order. This section includes practical performance activities, design-focused ex
questions which are modelled on the Eduqas specification. The analysis will inv
and language, while also focusing on any practical aspects or relevant contexts.

Section 3: Developing a Production Concept deals more closely with aspects o
play as a whole. Itis here that students’ ideas and design concepts can be hon
placed upon encouraging their decisions to be in fitting with the entire play. Th
to research prominent practitioners, and then gives key questions for each asp
performance, lighting, sound, set design, costumes and props.

How to use this resource:
The teacher’s notes and answers section of this resource includes short answer
answers for each activity. Where relevant, they also detail the purpose and int
draw out key knowledge and understanding from practical work, or alternative
carried out depending on class size or ability.

Practice Essay Questions: These exam-style questions are designed for the pur
modelled based upon the content and specification of the Edugas exam questi
technically accurate representation of the exam questions which will be found
counts, wording, and further instructions for students are prescribed by us, and
board. Please refer to the exam board website for examples and past papers.

Use the following key to determine the type of activity: 66

Note: this resource refers to Bloomsbury Methuen Discussion Wri
Drama edition. ISBN: 978-1-4081-7335-0.

Free Updates!

Register your email address 1o receive any future free updates*
made to this resource or other Drama resources your school

has purchased, and details of any promotions for your subject.
* resulting from minor specification changes, suggestions from teachers
and peer reviews, or occasional errors reported by customers

Go to zzed.uk/freeupdates
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Assessment Objectives

Assessment objectives set by Ofqual apply to all AS and A Level Drama and

Theatre Studies specifications and are used by all exam boards. Exam and class

assessments will determine how successfully students achieved the following AOs:

AO1 Create and develop ideas to communicate meaning as part of the
theatre making process, making connections between dramatic
theory and practice

AO2 Apply theatrical skills to realise artistic intentions in live performance
AO3 Demonstrate knowledge and understanding of how drama and theatre
AO4 Analyse and evaluate students’ own work and the work of others

EDUQAS A LEVEL DRAMA AND THEATRE STUDIES

The Curious Incident of the Dog in the Night-Time is a set text for Component 3:
Edugas A Level syllabus. In the exam, the play is a set text for Section C. The fo
a specific extract of the play while adopting the perspective of either a performe
appropriate to the question. This 10-15 minute extract will be provided in adva
students must study this extract in the context of the play as a whole.

The weighting of assessment objectives for this unit in relation to the rest of the

Weight of the Assessment Objectives — Edugas A Level Drama and Theatre Stu

AdOO NOILO4dSNI

Component AO1 % AO2 % AO3 % AC

Component 1:
1 1 -

Theatre Workshop 0 0
.Comp_onent 2: Text 10 20 )
in Action
Component 3: Text
. - - 30
in Performance
Total for GCE A Level 20% 30% 30% 2

This resource prepares students for the demands on these assessment objective
content and activities:

AO3: Relevant social contexts are discussed and explored, alongside theatrical s
influenced or are applicable to the play. Students are encouraged to thin
directorial ideas in both a creative and logistical way, developing an inforn
theatre is made and how different aspects of the theatre support one ano
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AO4: Students are encouraged to evaluate and justify the directorial and design
practical exercises, through peer feedback, group discussions and written t
discuss other examples of theatre they have seen, and how these might in
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s]e[cltliloInlo[n]e]:

clo[n[t]efdt
The Pe,op/e, behind the P/ay

Simon Sfaphons

Simon Stephens is a British playwright, born 6" February 1971. He read History
going on to work as a teacher. He has previously taught at the Royal Court on th
and is the Artistic Associate at the Lyric Hammersmith. His plays are frequently
across Europe.

His most famous plays include: Punk Rock, London, Bluebird, Harper Regan, Porn
work on adaptation includes The Threepenny Opera.

Mark Haddon

The Curious Incident of the Dog in the Night-Time was originally published as a n
awards, such as the Commonwealth Writers’ Prize and the Guardian Children’s
two separate editions: one for adults, and one for children. This is an unusual p
the story had originally been aimed at adults. The children’s edition was created
and child-friendly themes —some of the more explicit context was removed.

Haddon was born 26" September 1962, and studied English at Merton College i
children’s author and self-illustrated many of his early works. He is the writer of
written for BBC television on two occasions.

The Play

The Curious Incident of the ﬂog in the N [3/1{-—7_[»1&

Haddon’s novel was adapted for stage in 2012 at the National Theatre. The play w
received with critical acclaim and won seven Olivier Awards (at the time, this was
record) including Best New Play in 2013. The play was transferred to the Apollo T
2013, but the production closed when the auditorium ceiling collapsed. The play
at the Gielgud Theatre in 2014 and ran until June 2017. The production also move
Broadway and won a Tony Award for Best Play in 2015. The production has toure
the world. The play has been praised for its use of innovative design and technolo

The Story

Curious Incident is about a 15-year-old boy named Christopher Boone, who lives
has behavioural problems on the autism spectrum; however, Haddon does not d
and is keen to disclose that he is not an expert on the disorder. He has said: ‘Cu
Asperger’s... if anything it’s a novel about difference, about being an outsider, a

surprising and revealing way.’

Christopher Boone is a mathematical genius who has never explored the world
without his parents. One night, he discovers his neighbour’s dog has been murd
decides to investigate. The play is very loyal to the original novel, with the main
the story being told from a first-person narrative, Christopher’s book is read by
kind of narrator. In the second part, Siobhan suggests that the school perform C
so then the production adopts the form of a play-within-a-play. The play tackles
difference, adolescence, coming of age, family, betrayal, and death.

! Mark Haddon in a blog post ‘Asperger’s & Autism’ on his website Mark Haddon, 20009.
http://www.markhaddon.com/aspergers-and-autism

The Curious Incident of the Dog in the Night-Time: A Complete Play Guide for AS / A Level Pa
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Synopsis

Part |

The play opens with Christopher Boone and Mrs Shears standing and looking at ¢
murdered with a garden fork. Christopher’s teacher, Siobhan, is sitting to the sic
book —she is acting as narrator. A police officer arrives and questions Christoph
police officer tries to touch Christopher, who reacts by screaming and hits the pc
arrests him. Siobhan explains that Christopher finds people and emotions difficu
station Christopher tells the duty sergeant that he didn’t kill Wellington, the dog
to collect him, and tells Christopher that he needs to keep his nose out of other

Siobhan suggests to Christopher that he writes a diary and records all his stories i
reads from. We learn that Christopher’s mother, Judy, died of a heart attack two
Christopher are at school, and Christopher tells Siobhan that he is going to ignore
who murdered Wellington. Christopher begins his investigation by going to visit
them, but nobody knows anything. He meets Mrs Alexander, who invites him ins

Christopher’s dad is trying to convince his school to let Christopher sit a Maths A
excellent at Maths. Christopher tells his dad about his detective work and Ed be
Christopher not to talk about Mr or Mrs Shears. He makes Christopher promise
Wellington’s death any more. Christopher speaks with Mrs Alexander again. Sh
Mrs Shears, and Christopher tells her that his mother has died. Mrs Alexander s
tells Christopher that Mr Shears and his mother had been having an affair. Chris
memories of Christopher’s mother.

Ed has found Christopher’s book, which talks about his mother’s affair. Ed is ver
speaking to Mrs Alexander, and they have a fight, which becomes physical when
arm. Ed takes Christopher’s book, and then comes back to apologise for losing h

Christopher tries to find his book while his dad is at work. He finds the book hid
unopened letter addressed to himself. He discovers the letter is from his mothe
after her death. Christopher later finds 43 letters addressed to him. His mother
explains that she had to leave their house, and moved to London with Mr Shears
looking after Christopher. Christopher becomes extremely upset and begins to k

When Ed comes home and finds Christopher, he is very worried about him. He
Christopher again, and admits that he killed Wellington. He says that he thought
that she didn’t and he had become very angry. Christopher decides that he can’t
because he is a liar and a murderer. Christopher decides to go and find his moth

Part 2

Siobhan asks Christopher whether the school can make a play out of his book, an
a play of a play. Christopher asks Mrs Alexander if she will look after his pet rat w
says that they should find Christopher’s father. Christopher then goes to find the
confused. He asks lots of people for help and eventually gets to the train, where
Christopher manages to hide from the police officer and finds his way to London.
into trouble on the tube when he loses his rat, and a man has to pull him from th

Christopher eventually makes it to his mother’s house, and Judy is appalled whe
Christopher she had died. Ed appears looking for Christopher, who refuses to co
Judy ends up taking Christopher back to Swindon when Roger (Mr Shears) becon

Christopher sits his Maths A Level, and tries to explain it, but Siobhan says that it
into the play. Ed asks Christopher if they can start a project together, one which
friends again, and then he gives Christopher a dog. Christopher receives an A* f¢
tells Siobhan that, because he solved the mystery of who killed Wellington, it me
After the curtain call, Christopher returns to the stage to solve his Maths proble

The Curious Incident of the Dog in the Night-Time: A Complete Play Guide for AS / A Level Pag
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ACTIVITY | - CHARACTER PROFILES
Create character profiles for the following characters:
CHRISTOPHER, SIOBHAN, ED, JUDY, MRS SHEARS, MR SHEARS, WELLINGTON, M

Your character profile should include the following information:
Age, relationship to Christopher (unless you are writing about Christopher!), oth
three key facts about them — these might include important things they do or ex;
example, one of the key facts about Mrs Shears is that her dog has been murder
activity.

ACTIVITY 2 - pPRAW A COMIC STRIP
Draw yourself a comic strip which illustrates the entire play — this will consolidat
key moments and the plot of the play. Focus on the important moments — limit
speech bubbles to explain what is happening in each image.

The Curious Incident of the Dog in the Night-Time: A Complete Play Guide for AS / A Level Pag
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In groups of three or four, perform a mini version of the play with no more tha
from the play. It should be no more than one minute long, and you might have
Spend 15 minutes planning and rehearsing your mini play. The plays should th
Discuss as a class how different each group’s mini play was. Were the importa
some focus on anything in particular? Did the mini plays create different sugg
about, or what feelings the play might create?

Physical theatre is in extremely important feature of The Curious Incident. It is
because Christopher cannot easily express his emotions or feelings through his
therefore, physicality is used as another means of expression.

What (s P/zyﬂ'ca/ Theatre?

Physical theatre is a form of theatre which is
removed from naturalistic portrayals of
expression. It emphasises the use of physical
movement, such as dance, mime, or gesture. Itis
often stylised, symbolic, and representational.
Some forms of physical theatre use very little or
no dialogue, but some practitioners use it
alongside dialogue to enhance the meaning or
impact of a play.

DV8 are a company who are believed to be one of the original innovators of ph
very little dialogue, and used physical theatre to address taboo social and politi

Physical theatre can sometimes be difficult to distinguish from dance; however,
gesture based. This means movement is not dictated or attached to music or rh
storytelling or intentions of a character.

Key Pefinitions
Mime — using only movement to suggest actions or feelin
Gesture — a movement of the body used to express an ide

Frantic Asse,m/;/y

One of the most popular and prominent theatre companies who use physical th
They believe movement and physicality should always complement a storyline,
—they don’t call themselves a ‘physical theatre company’ because they don’t w
decisions and also feel they have a lack of professional training in ‘physical thea
rehearsing inside the set so that the actors can explore their environment and p

Frantic Assembly worked on Curious Incident to create the movement routines,
journey from Swindon to London. The Movement Director, Scott Graham, said

‘I think the stylised ensemble nature of this production is important because it’s
the world. Nothing really exists unless Christopher wants it to, so the compan
around until Christopher focuses then they will snap into position. They repres
chaotic and they can be absolutely pure and linear and precise, whatever state

The Curious Incident of the Dog in the Night-Time: A Complete Play Guide for AS / A Level Pa
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ACTIVITY 4 - MOVEMENT TU REFLECT FEELINGS

I

I

i

I Scott Graham explains that physical theatre in the play reflects Christopher’s s
I about the two states Graham spoke about: chaos and precise.

! a) Asaclass, walk about the space. How will you make your movements pre
E will your move as a class? Perhaps your speed will be consistent, and your
i

I

I

I

I

I

I
L

minutes.

b) Now change your movements to become chaotic. How will you change? A
less in tune with one another.

c) Discuss what emotions might be attached to these two states. How might

ACTIVITY 5 - RESEARCHING FRANTIC ASSEMBLY

Using YouTube and working independently, you should research different prod
Assembly. You might want to look at Othello, Lovesong, Stockholm, or Beautif

What do you notice about the type of movement used? What different kinds of
movement change depending on the type or feel of the play? Make notes on 'y

| ACTIVITY 6 - MIME IT

t a) Spend one minute performing each of these actions in mime: playing an in
i a meal, writing, making a cup of tea, reading a book, lifting a heavy box. T:
: exaggerate your movement so that it would be clear to an audience what
! b) Find a partner. Now, each of you choose one of the actions from above. Yo
' action from your partner. Spend one minute performing this same action,
E feelings or emotion: angrily, sadly, enthusiastically, and reluctantly. Your p
: commenting on how the emotions changed the performance. You should
:

I

I

I

I

I

I

I

I

I

I

I

I

I

1

partner does the same exercise.
c) Now, perform these same actions in mime, but this time you must decide
something which gets in the way of your action! For example, if you are lif
that it is actually too heavy to lift at all, or if you are reading a book, perha
from your hands. Your partner should try to guess what the problem was.
to think about what you can do to make the action clearer. Try again until
should then do the same for your partner.

ACTIVITY 7 - FROM HERE TO THERE

Working as a class, choose one person who needs to travel from one point of th
They must begin and end by standing on a chair. However, they must not touch
other people in the room, and the chair. We’ll call this person ‘the traveller’. Th
and confident with being lifted.

The rest of the class must come up with ways to help the traveller get to their
create stepping stones, or become stepping stones themselves. Other students
traveller, or carry them. Make sure that every person in the class touches the t

Make sure that you take your time with this activity and assess how you will s
before you jump in and try it! Use the entire class to support one another and
the risk attached to any lifts, and make sure you have a strong, solid foundatio
to be carrying any weight. Keep concentration and communication throughou
creative ways of moving the traveller!

The Curious Incident of the Dog in the Night-Time: A Complete Play Guide for AS / A Level Pa
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Wor/<[ng with the Spe,c{-rum

Although Christopher is left undiagnosed in the play, it is generally accepted tha
autistic spectrum. Autism spectrum disorder can affect a person’s ability to com
others. Those with Asperger’s syndrome are also on the autistic spectrum.

A spectrum condition means that every person with autism will be affected diffe
autism are the same. However, there are some similarities which are shared am
¢ Difficulty understanding emotions, facial expressions, or tone of voice, e.g.
e  Difficulty understanding metaphors or figures of speech

¢  Slower cognitive processing — difficulty filtering through information

* Need for repetitive behaviour and routine

® Sensory sensitivity, e.g. over or under sensitivity to touch, sound, colour or
e Highly focused on specific interests or skills

There are many myths or stereotypes that have become associated with the aut
include the belief that all people with autism:

¢ have no creative imagination e areu
e are agenius or have a special gift e arem
¢ don’t feel empathy

However, a person on the autistic spectrum may be all or none of those things.
person, and is not necessarily dependent on having autism. People with autism
ways; for example, an autistic person might have a meltdown if they are overwh
meltdown might be expressed verbally by screaming, physically by lashing out, o
refusing to respond or move — or, they might do neither of these things. Trigger
person. Understanding that Christopher views the world in a very different way
the play is extremely important, because the play is supposed to be a portrayal
condition is also key to understanding how he interacts with other characters, b
might interact with him in certain ways.

ACTIVITY 8§ - WHAT 1S AUTISM?
Watch this video from the National Autistic Society which explains a little bit a
syndrome is: zzed.uk/8301-aspergers

ACTIVITY 9 - RESEARCHING THE SPECTRUM

Working independently, research the autistic spectrum. Create a mind map or list
condition — try to find as many as you can, and don’t be afraid to record conflictin
videos, find case studies, and read about the condition on medical websites. Find

and then keep your mind map / list, because later on you will use it to look at the

ACTIVITY 10 - pISCUSSING THE SPECTRUM

As a class, discuss what you think the challenges might be of having an autistic
it affect day-to-day life? How might it affect relationships? What about the ch
with the condition, or simply interacting with them? What do you think some o
autism are? Why do you think these ideas or stereotypes are damaging? Who

The Curious Incident of the Dog in the Night-Time: A Complete Play Guide for AS / A Level Pa
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SlecllijolnMTIwiol:
siclelnlellolyEsicle[n]e AN}

Summary
A dead a’ag lies in the middle of the 5%@36 with a 3am'en fork 5%{&;%[173 out

5%@/93{}79 on one side of t, and Mrs Shears on the other. szay stare at one
Mrs Shears accuses him of killing the dog. Stobhan (s reading from Cﬁn’s%opf“
C/zr‘is%opfze/r becomes distressed, rolls into a ball on the grass and begins to

to ask hm some guestions, but Christopher doesn't cooperate well. When t

szﬁs%np}zezr From the 9round, szr’is%alﬁ}szr‘ screams and hits the paf{ce, office:
Siobhan reads some wmore of the book, e,xlofaining wﬁy Cﬁn’s%a{pfz&r Finds peopl
station, the duty sergeant continues to guestion Cfmls%opﬁef. szr‘is%opfzer’s 3
him, and the sargaarrf decides to give Aim a caution.

Part One: The Murder and Police Station ¢y 1m0

/.earn[ng about Chn's{-op/z&r

The play opens with a series of scenes which show Christopher in a situation whic
out of his comfort zone; therefore, we begin to learn about him while he is in a vi
volatile state. This immediately introduces Christopher as being very different — v
doesn’t communicate well, he doesn’t like to be touched, has an incredible atten
and always needs to know ‘exactly what time it is’. It becomes clear from the offs
Christopher is behaving in a way which a lot of people would not be familiar with

We learn about Christopher in two ways: through Siobhan’s narration, and in the
interacting with Christopher. For example, the first police officer Christopher me
Christopher’s behaviour very well — he quickly becomes impatient and uncomfor.
Christopher lashing out at him. However, when the duty sergeant tries to take C
Christopher screams, the duty sergeant realises that he is going to have to treat
some allowances for his behaviour.

The first police officer reacts to Christopher in a way which emphasises that Chri
important because it affects the way that the audience also react to Christopher
through the eyes of someone who doesn’t understand him; therefore, this make
understand him. Had the first scene of the play been Christopher interacting wit
knows his behaviour to be familiar, then the audience would view his character i
to show that the police officer is having trouble communicating with Christopher
and physical skills to portray the police officer’s confusion and frustration. The p
such as placing a hand to their head, or throwing their hands up in despair. The

sarcasm, or facial expressions such as frowning or rolling their eyes, to show imp

The Curious Incident of the Dog in the Night-Time: A Complete Play Guide for AS / A Level Pag
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ACTIVITY 2 - INTERACTING WITH CHRISTOPHER

1

1

1

i Working in pairs, rehearse the conversation between Christopher and the polic
: ‘Would you like to tell me what’s going on here, young man?’ until ‘I’'m arrestir:
I officer’. You should omit Siobhan’s one line. The person playing the police offic

| physical skills which show their confusion and wariness in reaction to Christoph
| minutes.

i

1

1

1

1

1

1

1

The class should share their scenes with one another. Give feedback and constr
discuss how clearly the friction between Christopher and the police officer was
physical skills were most effective?

ACTIVITY 3 - ATTENTION TO PETAIL
When Christopher empties his pockets, he is very precise about describing wha
a piece of string, a wooden puzzle, three pellets of rat food for Toby, £1.47 (ma
two 10p coins, a 5p coin and a 2p coin), a red paper clip, a key for the front doc
13 attachments including a wire stripper, a saw, a toothpick, and tweezers. Mc
might they tell you about Christopher? What is important to him?

ACTIVITY 4 - CHRISTOPHER ON THE SPECTRUM

Working independently, use the research you did earlier to create another min
describes Christopher’s position on the spectrum.

For example, you might have written ‘doesn’t like physical contact’ on your oric
scene that Christopher doesn’t like to be touched, because he hits the police of;
sergeant that he wanted the police officer to stop touching him.

For every symptom you pick out as being one of Christopher’s symptoms, find t
You should also come back to this new mind map / list and add to it as you rea
complete record of all the ways Christopher displays autistic tendencies. If you
ideas, you could also add these as you go too!

G&s{ur‘& as MO‘{‘[f

When Christopher’s father, Ed, comes to visit, he and Christopher hold out their
palms. They then touch fingers. This gesture is an agreed movement between C
means they are good, and that they love one another. It is the equivalent of a h
much the only way Christopher will let anyone touch him, and it is reserved for

This simple gesture becomes a very important motif in the play — this means it is
throughout the play. The gesture means that Christopher is not alone, and it is u
However, it is also used to comfort Ed and Judy when they feel as though they n
reminder or Christopher’s love and trust. There are a few times in the play wher.
cooperate with the gesture, and this also becomes very significant.

ACTIVITY 5- NEVER TO TOUCH

Discuss as a class how it might feel to never be touched. Imagine that you could
— your child or a parent, for example. How might that feel? How do you think Ch
touched? Why does he not like being touched? How do you think Christopher’s ¢
to touch him? What emotions might that provoke?

The Curious Incident of the Dog in the Night-Time: A Complete Play Guide for AS / A Level Pag
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ACTIVITY &6 - PASS THE GESTURE
As a class, walk around the space at random and in silence. When you come fa
else, raise your hand. The other person should then decide whether or not they.
touch fingers. If they agree, the gesture should be performed very slowly — as ij
You also have the power to not engage in the gesture and just walk away. Spei
activity.

As a class, discuss the following points: How did the gesture feel? How did you f:
other person? How did it feel if someone rejected your gesture? What was the ¢

Were any stories created through this activity? How might Ed feel when Christ
the gesture? How might it feel for Christopher when they do perform the gestu
of the gesture is on the audience?

Part One: Siobhan and Ed gp 1049

Summary

Siobhan reads more of Cfv‘{s{-opf’zer‘,s book, explaining wﬁ)z he doesn't underst
father, £d, tells him that he needs to stay out of trouble. Christopher war
Waffingi-an, the dog, but he (s warned by Ed to leave (t. Siobhan reads an e
mother a{)@'ﬂg szris%gpfler tells Siobhan that ke (s going to be a detectie «

chf{ng%on, even %fzougfz his father asked him not to. Siobhan tells C}zris%gpf
W@ffing{*on Ckris%ra{pfzar agree s.

Structure

In the novel, Christopher doesn’t do a great job of filtering through his experienc
details everything and doesn’t leave a lot out. Not all of this would translate ver
Siobhan reading Christopher’s book means that she can act as the person who fi
important moments — such as moments of exposition or plot development. This
making a character act simultaneously as a structural device.

The action in Curious Incident doesn’t always take place sequentially, and we oft
dates and times instantaneously. In the first production of Curious Incident, the
entire play, making it easy for them to step up and into the action whenever was
between conversations seamlessly, just as though they are pressed together like

ACTIVITY | - CREATING TABLEAUX

Siobhan has read and filtered through Christopher’s book in order to present tt:
interesting moments to the audience. Go through the synopsis and find these
groups of three or four, create a series of tableaux which represent these mon:
the class. Give each other feedback and discuss why you think these moments ¢
be cut, which ones might you choose, and why?

K ey Pefintions
Exposition — insertion of important background informatior
Tableau — a still picture which represents a scene or momet
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This helps the play to move along at a pace which is exciting for the audience. In
from Christopher reading the book, into a conversation between Christopher an
Christopher’s book which explains his mother’s death two years ago, and then in
Siobhan and Christopher. Within five pages, we have jumped between present,
the book; conversations which happen onstage are sometimes live, imagined or
all revolve around Christopher’s experiences, the audience have a central figure
everything a whole lot easier to understand. By using the space onstage, Christ
different areas of the stage and different conversations, which will represent a
and time — this is called cross-cutting.

ACTIVITY 2 - STAGING SPACE

Working in groups of three, you should rehearse this section of the play, from
'm sorry’ up until Ed’s line ‘I’m sorry Christopher, I’'m really sorry.”

You should rehearse and focus on making it clear when Christopher is moving b
might want to explore setting up the different scenes in different areas of the s
move between them. Alternatively, you might have the characters approachin
the stage up so that Christopher only needs to turn to speak to someone else. |
make it clear for the audience! Rehearse for 15 minutes.

As a class, share your scenes. Give feedback and discuss the most effective way.

Sicbhan

We have already established that Siobhan’s role allows her to pick out the impo
book, but she does much more than this. Siobhan is a multifunctioning characte
play as a character, on a structural level, and also helps the audience.

As a character, Siobhan is a crucial part of Christopher’s life. She is his teacher a
more than anyone else in the world — more than his parents. Siobhan helps Chr
and people, while also encouraging him to consider his own feelings throughout

Structurally, Siobhan is the narrator and then the director of the play-within-a-p
the events, Siobhan also helps to move the events along by encouraging Christo
plans on doing next. She also allows Christopher to engage in a lot of the physic
narrates the events.

For the audience, Siobhan is key to understanding Christopher. Siobhan is able
emotion through storytelling that Christopher would never be able to achieve, a
what Christopher is feeling at any given moment. It would not make sense for C
audience the story of his life, because he does not like talking to strangers and d
his ideas. Therefore, it only makes sense that Siobhan should be encouraging hi
she can then share them on his behalf.

The Curious Incident of the Dog in the Night-Time: A Complete Play Guide for AS / A Level Pag

AdOO NOILO4dSNI

COPYRIGHT
PROTECTED

IS

Qg

Education




Voice of a Narrator

The actor playing Siobhan should create a voice which is appropriate for her role
Christopher. Luckily, these roles complement one another very well because a t
to a group of people — their audience is a classroom. When speaking to Christop
that she needs to help him understand her speech, but must also be engaged an
are a number of ways you can change your voice in order to inhabit a character:

Accent a specific way of pronouncing your words, associated with locati
Diction the clarity with which you speak words

Inflection changing vocal qualities at particular moments for effect
Intonation rise and fall of the voice

Pitch raising your voice to be higher or lower

Projection speaking in a way which allows your voice to be heard by many
Stress placing emphasis on particular words

Tempo the speed at which lines are delivered

Tone using voice to express a particular mood or feeling

Volume using your voice to be louder or quieter

ACTIVITY 3 - TEACHER'S VOICE

Read the extract from Christopher’s diary which Siobhan reads on page 12 (begi
‘Mother died two years ago’). Working in groups of three or four, choose one pe
members of the group should use the list above to make decisions about how Si
they should use accent, diction and inflection. Ask the person playing Siobhan to
decisions on board. If anything wasn’t quite right, you should change it. If everyt
on the next three features: intonation, pitch and projection. Keep moving throug
you think you have perfected the ‘teacher’s voice’. Spend 20 minutes rehearsing

Those playing Siobhan should perform the extract to the class. After everyone h
Siobhans were different. Were there any vocal qualities particularly important o

As a performer, how would you use vocal skills to portray Siobhan as both a teache
(200-300 words)
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Part One: Christopher Investigates g /520

Summary

Christopher goes to Mrs Shears's house to ask about Weffing%on, but she doi
Christopher remembers aj»éing Reverend Peters about heaven. The next day, (
detective work and asks four of his mfg/zémrs que stions about Waffzhg%on, bt
Alexander asks him f he wants any sguasfz and biscuts, and seems to be frie
worrie s she ngﬁ% call the !pofzk;e, s0 he leaves.

AVO[d[ng a S{-creo{-ype

Playing a character such as Christopher can be extremely difficult because he fin
communicate with or react to people appropriately. Therefore, an actor needs t
thinking and reacting to people — because Christopher might not react to certain
also know that every individual on the autistic spectrum will be affected differen
portrayal of Christopher is completely focused on representing him as an individ

In some ways, performing as Christopher could be very simple. Christopher love
extremely literal — therefore, the delivery of his lines should also be very literal.

different tones, such as sarcasm, because Christopher would not use them. Ont
mean there shouldn’t be any expression — Christopher becomes excited, angry, f:
everyone else.

The most important thing is to make sure that you can justify every decision, jus
creating a character. For example, if you are going to speak slightly slower or lez
response, it might be because Christopher has slower cognitive processing and n
before he answers. On the other hand, he might sometimes speak very quickly i
knows a lot about, such as maths or science!

ACTIVITY | - LIKES ANpP PISLIKES

1
]
|
! Working independently, write two lists — a list of everything that Christopher li
| everything that Christopher doesn’t like. Think of everything that makes Christc
| explain why he might like or dislike certain things. Remember that he is very lit
1 lists might inform your understanding of Christopher and his reactions to the w
L

ACTIVITY 2 - MEET AND GREET

In groups of five or six, stand in a circle. One person should stand in the middle

Everyone else in the circle should think of a character (from the play or complet
relationship with Christopher or need to interact with him at some point. You n:
phone on a street, or a girl who fancies him, for example.

One at a time, step into the middle of the circle and interact with Christopher u
Christopher should then respond, without being told who this person is suppose

Once everyone has said their line, the person who is Christopher should swap w
and the activity should start again — you’ll have to come up with new improvisc
Christopher to guess who he thought the characters were at the end of their ro

The aim of this activity is to try to think honestly about how Christopher would
remember, he doesn’t like talking to strangers!
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[

Facial £ xpressions
Earlier on, Siobhan read an extract from Christopher’s book about understandin
expressions. Christopher becomes confused when people ‘talk without talking’
people certainly do that often. Going through the play and finding moments wh
people do this might be useful, because then you will be able to identify any mo
that Christopher is probably not understanding. One way this is explained in the
is that Siobhan draws Christopher faces to help him to understand what certain
emotions might look like — these faces have potential to be incorporated drama

There isn’t anything outside our universe Reverend P
There isn’t another kind of place altogether.
Except there might be if you go through a black hole
a black hole is what is called a singularity which me
it is impossible to find out what is on the other si
because the gravity of a black hole is so big that
even electromagnetic waves like light can’t get o
of it, and electromagnetic waves are how we ge
information about things which are far away.
And if heaven is on the other side of a
black hole then dead people would have to be
fired into space on a rocket to get there and
they aren’t or people would notice.

Annotate the speech with any ideas of how you might perform this dialogue. Th
vocal skills to portray Christopher. Do you think he is excited by these ideas?

Spend 15 minutes rehearsing your speech with a partner. Try to include at least

Perform your speeches to one another. Give feedback — what was effective? W
which were potentially too stereotypical or too heavy? Can you be subtler? Wh
Did your own performance feel truthful?

ACTIVITY 4 - FACIAL EXPRESSIONS
In groups of three or four, you should create some ‘facial expression’ signs! Dra
create the following emotions: happy, sad, angry, confused, amused and shock

One group should look at the section of the play where Christopher goes and in
(pp. 16—19). You can choose a larger or smaller section of that scenario. You sh
also have someone to play Siobhan. Siobhan should stand on the side of the sta
understand the people he meets by showing him the appropriate face signs. Ex
perhaps Christopher might interact with her and ask ‘does that mean confused

Then, you should rehearse the scene again, but this time Siobhan should be cho
Christopher is feeling — this might help the audience understand how he might

Other groups might choose to look at this same scenario, or they could choose
Be creative and experiment with how the signs might be incorporated!

After 30 minutes, perform your scenes to the class. You can choose between th
sure the class get to see both versions between all the groups. Discuss how the
benefit your understanding of the characters? How might it benefit the audienc
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Part One: School (. 2/-26)

Summary

Siobhan and Christopher talk about his investigation. Chnistopher suggests that
Suspect, because Mr Shears and Mrs Shears got a dvorce. szrfs%o;fzar’s fathe
Gascoyre, about Christopher taking his Maths A Level. Mrs Gascoyne is resisty

a Maths A Level at the school before. £d has had a pfzana call from Mrs Sh
(s very angry that C/vis%opff{e,r igrored his instructions. £d becomes particuarly .
mentions Mr Shears. He makes Christopher promise that he will stop asking at
Christopher tells his father that he wants to be an astronaut. Chnstopher (s
be finished and the murderer will rever be wugfz{-, because he (s not allowed +

5+a91hg and Set Pesign K
Curious Incident is now renowned for its innovative ‘grid set’ which looks N
like an enormous box. However, the staging and set design has gone o
through many changes since the creation of the play, which emphasises W
that there are often many different ways you can stage a show. These will A
all have their benefits and drawbacks. .
Initially, the director and designer of Curious Incident thought that they ne
might want to stage the play within Christopher’s classroom, seeing as Pr
though most of the scenes took place here. This would have made sense cQ
because the entire play technically takes place there — everything else we ‘a
see is a flashback, or is the play which is being performed inside the th
school too. This would have been a good, fixed, naturalistic setting — In
Christopher could have had access to chalk boards or projectors, or toys w
and building blocks, all of which could have enhanced the storytelling. ar:
be

However, the team at Curious Incident decided that they wanted the set

design to be abstract, so they created a design which reflected the inside of Chri
grid system which Christopher could draw on like graph paper as he was doing h
clear, clean, and worked very logically — just like Christopher’s mind!

In the National Theatre, the production was in the round. This means that all of
four sides of the stage, looking into the space. This created an immersive atmos:
as though the audience were inside Christopher’s brain. It also allowed the ense
edges and jump into the space when they were needed!

When the production moved to the West End, they had to change the set design t
This is a traditional theatre space, where the audience sit facing the front of the st
the grid floor and made it into a box — so now the audience were watching Christo

UACTIVITY | - CHANG ING SPACES

1
1
1
! Watch this video from the National Theatre which explains the benefits and prob
| when changing between stages. As you watch, make a list of these pros and cons
| effective? zzed.uk/ 8301-changing-spaces

L

ACTIVITY 2 - PISCUSSING STAGING

As a class, think about theatre you have been to see — what type of staging have
think of any occasions when the staging has been very effective? Can you think
been distracting or irritating for you as an audience member? Why was that? H

Fo————————-
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As a class, sit in a large circle but leave four walkways for actors to enter the st

diagram below for guidance.

Look at the conversation between Christopher and Siobhan at the top of page
‘Why would you kill a dog?’) until the conversation between Mrs Gascoyne anc
not going to take no for an answer’).

As a class, make a circle and choose four people to act out the scene in the mic
run through the scene once, to get a feel for the action and make some decisio
(remember, that these two scenes are supposed to happen in different locatior:

Then, perform the scene again, but this time audience members should shout *
from seeing any of the action for too long. Every time someone says ‘BLOCKED
position themselves so that this audience member is given a better view.

Afterwards, discuss with the class. What problems continually arose? What dic
performing in the round?

TOP TIPS FOR PERFORMING IN THE ROUNp:
Use the walkways as blind spots — it is safer for you to turn your back here
Make sure the action happens on diagonals, to maximise the audience me
Projection of voice is extremely important as you will be talking away fron
Keep any scenery or props low so that the audience’s sightlines aren’t bloc
Keep space between actors so that there is more space for sightlines
When facing another actor, try to align so you are slightly offset — shoulde

NSNS

ACTIVITY 4 - STAGE PESIGN POSSIBILITIES

We have already discussed the possibility of staging the play in a classroom an
created Christopher’s mind. How many other possibilities can you come up wit
design reflect? Create a mind map and come up with as many ideas as you car;
you don’t have to think everything through!

Share your ideas with the class. For each idea shared, discussed how it might v
create it? Would it work for all moments of the play? Would there be any diffic
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Father—Son R e,/a{-ion_s/z[p

The relationship between Christopher and his father, Ed, is one which is full
of tension and complications, but also full of love. Ed is depicted as a man
who doesn’t really know how to communicate with his son but is trying the
best that he can. In this scene we see him talking to Mrs Gascoyne about
Christopher taking his Maths A Level early and he is insistent that
Christopher should be able to do it, because he is keen for his son to be
successful and happy.

We then move straight into a scene which sees Ed confronting Christopher for d
becomes very angry when Christopher mentions Mr Shears, and the reason why
frustrated with Christopher’s single-minded nature. From there, we witness a ¢
and Ed, which involves Christopher enthusiastically rambling about astronauts —
keeping up with or engaging in this conversation. Ed refers to him affectionatel
talking.

Christopher and Ed are two very different people and they don’t have the relati
he would have with his son. However, they have a strong and loving bond, so it
audience to watch that break down later on. Although Ed is very different from
his son in many ways — he too is a pretty unemotional, rational thinking guy. Ed
and simple solutions to problems: if Christopher needs a special invigilator, they
pay for one. However, he can’t relate to Christopher’s love of maths because he
is a builder and works with his hands. Ed is a working-class family man whose fa
always seems a little bit lost during the course of the play.

a) Working independently, complete the following sentences from the point o
Ed and then again from the point of view of Christopher.

lam...

I wonder...
I hear...

I see...

I want...

I pretend...
I feel...
Iworry...
Icry...
I'say...

I dream...
I try...

I hope...

I lie...

I need...

I will...

b) Find a partner. One of you should play Ed and one should play Christopher.
you should read your lists out loud. Alternate the speaker between sentenc
should speak first with his ‘| am’ and then Ed should reply with his ‘1 am’. T
wonder’ and so on. Speak to one another, but remember to think about yo
Christopher might avoid eye contact).

¢) Share your mini scenes with the class. Afterwards, discuss the different inte
was the dynamic between Ed and Christopher during this activity? Did it hi
similarities?
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Part Urne: Mrs Alexander (p. 26°30)

Summary
Christopher speaks with Mrs Alexander agatn, and Christopher wants to know
to like My Shears. Mrs Alexander (s reluctant to discuss i, and then reveals

Cﬁris%opﬁar)s mother had died. She makes Cﬁn’s%opﬁer promise that he can't
aboud 1o discuss; she then tells C}m’s%ofaﬁef that his mother had been fitav*ing
that this (s wfzy Mr and Mrs Shears 5pf{% up. Cﬁds%apfz&r goe s home. and see

Mrs Alexander

In this scene, Mrs Alexander becomes caught in a bit of a moral dilemma. Mrs A
thinks that Christopher must know about the affair between Judy and Mr Shears
discovers that he has no idea, she has already said too much.

Mrs Alexander decides to tell Christopher the truth because she doesn’t believe it
should be kept in the dark. She also might believe that explaining things to Christc
him to understand his father’s behaviour, and why Christopher should leave some

Mrs Alexander is an elderly lady who probably moves in a very particular way —s
slightly hobbled or use a walking stick. Her expression would probably be very s
However, she shouldn’t be a caricature — she should be recognisable as an ideal

friendly lady from across the street.

Mrs Alexander is a character who must be very likeable. She is a friendly old lad

wants to be a friend to Christopher. This could be because of her good nature, b
age and identifies with him, or because she is also a little bit lonely. One reason

Alexander should be very agreeable to the audience is because this will highlight
responds to her in a way which is very unsure, even though he talks to her more
considers ‘a stranger’. However, the audience might be able to imagine how the
as Mrs Alexander — it would probably be a very different conversation.

ACTIVITY | - BUZZWORPS

I

I

I

i As a class, discuss Mrs Alexander and decide upon some ‘buzzwords’ to describ
E member of the class should go up and write a word describing Mrs Alexander ¢
! describe her personality, appearance or history. Then, as a class, decide upon t
! make sure you cover all aspects of her in those five; for example, don’t pick five
E appearance but none about her personality.

ACTIVITY 2 - PUTTING BUZZWORPS INTO ACTION

As a class, you should all walk around the room while putting the five buzzwor
the buzz words is ‘elderly’ then think about how you might move. If one of the
about how you will interact with other people. Move around the space and int
while trying to get a feel for how Mrs Alexander might interact with her world.

>

CTIVITY 3 - A FRIENPLY CHAT

I

I

I

i Working in pairs, look at the conversation between Mrs Alexander and Christo
i (beginning with Mrs Alexander: ‘What happened to you the other day?’). Decic
I The other person will respond to Mrs Alexander’s lines through improvisation -
! might naturally respond. What are the differences between your reactions anc
| that Christopher doesn’t?
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Commum'ca{-[ng Subtext

One thing which is really difficult for Christopher to understand is subtext —he o
and on the surface, so anything which is implied is very difficult for him to grasp.
intelligent and as long as those around him are making it clear, he can interpret v

For example, in this scene Mrs Alexander decides to tell Christopher why Ed doe
Alexander tells Christopher that his mother had been ‘very good friends’ with M
audience have probably figured out what Mrs Alexander is implying, but Christo
Mrs Alexander has to stress that they had been ‘very, very good friends’ before ¢
means that his mother and Mr Shears were ‘doing sex’. This scene can be very f
trying to tell Christopher about the affair without having to spell it out, but really
spelling out. It’s also funny that as soon as he understands what Mrs Alexander
her —they were ‘doing sex’. Why didn’t you just say so, Mrs Alexander?

Of course, she doesn’t just say so because Mrs Alexander was embarrassed to be
Christopher. Also, this scene is funny because Mrs Alexander is the person being
instead of Christopher — had she just told Christopher about the affair outright, t
attitudes are juxtaposed to create humour around these two very different peog

Key Pefinitions
Subtext — a hidden, but normally obvious, meaning in any

Juxtapose - place two ideas close together for contrasting

ACTIVITY 4 - AN APOLOGY LETTER

1
1
1
| Working independently, write a letter from the point of view of Mrs Alexander.
| addressed to Ed Boone, and should apologise for talking to Christopher about J
i explain and justify why Mrs Alexander told Christopher and also explain why sh
I Christopher.

i

1

1

1

Share your letters with the class by reading them aloud — try to characterise and

ACTIVITY 5 - EMBARRASSING MOMENTS

As a class, discuss embarrassing moments. Do you have any embarrassing scen
share? Discuss how people act when they are embarrassed. How do they feel? i
show their embarrassment? Pay attention to how people in your class tell their

ACTIVITY 6 - AWKWARY CONVERSATIONS

In pairs, rehearse the conversation between Mrs Alexander and Christopher, tryi
highlighting subtext. Think about how physicality will portray embarrassment —
Alexander make? How will she use eye contact? How will she place stress on cer:
After 15 minutes, perform these scenes to the class and discuss what performan

ACTIVITY 7 - PRACTICE ESSAY QUESTION

As a performer, how would you use performance skills to portray Mrs Alexander

IN MY ANSWER | HAVE:

v explained the context of the scene in reference to the rest of the play, and
v explained and justified the use of performance skills in reference to Mrs Al
v explained and justified how an audience could interpret my decisions
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Part One: Remembering Mother g 3733

Summary
Siobhan asks C}zrf’s{-oﬁfzar if he has told his father about the conversation wi

says no, and says he (sn't sad about the affar because his mother is dead ¢
problem ro longer exists. Siobhan asks how much he remembers about his mc
about a day that %fze)z went to the beach, and his mother cominced him +o ,

éagan +to swim and szr{s{-oﬁfzar screamed because he %fzougfz% there m{gﬁ% be.
dfOWn Ay %GI&C;Z{Ing }iiS ;lanif.

Sf-ag[ng a Memory

When Christopher first speaks about his mother, the memory is a good one. Jud
when she is playing in the water and encourages Christopher to join her —she alé
him down when Christopher becomes scared. This contrasts with what Judy tell
scene is appearing onstage as a flashback, so one interpretation of this scene cot
choosing to remember her at her very best. For this reason, the actor playing Ju
smiley and bright, and might look particularly glamorous. Her portrayal at this pt
this is how Christopher wants her to be — this might contrast with the version of

It is pretty clear at this point that the Judy we are watching is a flashback becaus
remembering her and Christopher narrates in the past tense. There are a few w
staged: Christopher could simply narrate and watch his mother from afar, or Chr:
more to re-enact the scene, e.g. he might actually go into ‘the water’ and touch

MOV&M&”‘{‘
Having a memory played out onstage can sometimes be a little confusing, especi
interact with characters who are also in the present action. One way of differen
the memory and those who are not might be to use movement. For example, th
move through a physical theatre routine while the others onstage move naturall
abstract movement as dreamlike and as being part of Christopher’s creative mer:

The way that Judy and Christopher move in this scene should be very different. *
processing is quite slow and that he is wary of the sea in this scene, so he might
movement. Judy, on the other hand, is keen for Christopher to jump in —so her
free! One way of experimenting with how characters should move is to look at L

ACTIVITY | - ACTING A MEMORY

]

1

i

: a) In pairs, both decide upon one event each which has recently happened to :
! such as meeting a friend in the street, or your morning routine. Rehearse a
H talking through what happened — what you did, what you said, what you s
i also act out what happened as you speak it. You can use the other person i
i you saw or spoke to. Spend five minutes rehearsing each scene.

! b) Perform these scenes to the class, and then discuss after each scene. How ¢
H flashbacks? Did it feel natural or forced? How did it feel to watch? What dic
i focusing on? What were you aware of as an audience member?
[

ACTIVITY 2 - CHORECOGRAPHY IPEAS

As a class, discuss any initial ideas you have about creating a physical theatre r
you stylistically show the beach, her swimming, and her falling in the sea, throu
the ensemble in any way?
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Laban MOV&m&I’I’i'
Rudolf Laban was a movement choreographer who developed a theory for categ
thinking about the direction, weight, speed, and flow of movement, he consider
eight efforts. The colours indicate their pairings, meaning they are similar move

Efforts Direction

T T

Flick Indirect

Direct

Dab
e

Punch Direct Heavy Qu

Slash Indirect Heavy Qu

Experimenting with these foundational movements allows a performer to move aw
states and take on physicality which is strange or unexplored for them. It can also
experimenting with how a character should move. There is a lot of potential for th
Curious Incident, so finding the movement states which are appropriate to specific
choreograph in this way too. For example, if a character tends to float when they
theatre routines this could be exaggerated and enhanced by incorporating them in

a) Move around the space in neutral. For about three or four minutes at a ti
experiment with Laban’s eight efforts — wringing, pressing, flicking, dabbi
and slashing. Start by just adopting the movement into your hands and th
body in that way. Pay attention to how these movements make you FEEL.
appropriately to characters or situations.

b) The boys in the room should imagine they are Christopher, and the girls s
back to the scene and spend five minutes reminding yourself how they be
go back to the table of Laban’s movements and choose two which you thi
your character during that scene. You cannot choose two from the same

¢) Move around the space and try to adopt these efforts. Experiment witho
become more comfortable you can begin to speak some of your characte
you get into the right frame of mind! Do this for three or four minutes.

d) If you were playing Christopher, then find a Judy and explain which effort
they chose. Now, you should swap characters, so using their choices spen
performing as Judy. The movement states should help you with playing a

e) Discuss as a class what you noticed about using the Laban efforts. How d

states will you help you choreograph movement?
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Part One: £d Confronts Christopher g 3339

Summary
£d has found and read szr{s{-o,pfwr}s book and realises that C/zr‘is%opfze/r know

angry because he told Cftfis{-opf{gr to kz&p out of other ﬁeo‘pfe‘s busine ss, ar

him. £d 3m£5 szds%alpfzexris arm and %fze,y 5&3{;? +o f}’gfz%. £d shakes C«fm'_s%ofg
Floor. £d leaves the room with the book, and then comes back without +. £
tells him that he loves him. Christopher asks where his book is.

SJrage, Combat

In this scene, we see Ed completely lose his temper with Christopher. Ed
becomes extremely angry, not only that Christopher has disobeyed him
and spoken to Mrs Alexander again, but because of the reminder that his
wife had an affair with Mr Shears. Here, we see that his patience with
Christopher completely dissipates and he tries to grab Christopher. We
know that Christopher is going to overreact to this, and they getinto a
physical struggle. This results in Ed lashing out and hitting Christopher.
The stage directions instruct that Ed shakes Christopher until he becomes
unconscious, but a punch to the floor might also be as effective.

When taking part in any physical activity onstage, you must be

completely in control of your actions and you must know exactly how to
perform every action safely. Every movement should be precisely

planned, agreed and rehearsed by the actors —there must be no room for impro
could become injured. Never attempt to perform any stage combat without pro
is also extremely important that you develop a very strong sense of trust with wt
stage combat with — this is to ensure safety and enjoyment for both actors!

AdOO NOILO4dSNI

ACTIVITY | - TRUSTING YOUR PARTNER

I
1
1
i Choose a partner and label yourselves Person A and Person B. Person B should
: Person A stands behind Person B. Person B should walk slowly around the room:
I must direct them around the room without speaking. Person A should commun
| on the shoulder: they should tap the left shoulder, right shoulder, or centre of t
| one tap will either mean stop or go.

1

:

1

1

1

1

1

1

It is important that this activity is carried out in complete silence to ensure ther
and safety for the person blindfolded. After 2 minutes, Person A and Person B s

the activity again. COPYRIGHT

PROTECTED

ACTIVITY 2 - STAGE COMBAT LESSON

Watch these videos from the BBC which show you how to safely perform a sta¢
another.

zzed.uk/8301-stage-combat [9
zzed.uk/8301-stage-combat2 09

After watching each video, you should practise performing each of these actior EdUCO’tEOﬂ ‘
previous activity. Remember, talk through your movements and decide upon et
practically explore anything! Keep concentration, eye contact and an awarenes

How might you be able to incorporate these movements into the fight betweer
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L[g/ntz'ng
During this fight, it is going to be very overwhelming and frightening for Christop
be for his father, for example. One way of showing the audience what Christop
lighting to create an overpowering atmosphere. Curious Incident is a very techn
lighting in a number of exciting and innovating ways in order to convey Christop
this means is, Christopher is extremely sensitive and easily overwhelmed by ligh
therefore, onstage we can heighten the effect of lighting so that it is at a level fo
becomes uncomfortable and larger than life.

There are also many other ways that lighting becomes
useful in the play. For example, we know that Christopher
would probably be extremely interested in the technical
aspects of theatre and the lights; therefore, it helps to
create a world which is true to Christopher’s interests.
The lights also allow switching between locations very
easily, and they could also be used to make the fight scene
seem more realistic. For example, if there is a flash of
light as Ed’s fist is supposed to hit Christopher’s face, it
helps the actors by emphasising the punch and helping to
create the illusion that Ed’s fist might actually be coming
into contact with Christopher’s face.

Type,_s of Lig/z{-:
Profile/Spot These light a specific point onstage, and the edges of the ligh

Fresnel A light which gives a generic effect, providing a wash across t
and are used to light an entire stage or space.

Strobes These provide rapid flashes of bright light. They can be used
Warnings are usually needed when using strobes as they can
LED Strips These can give a thin strip of light to a particular area of stag

or walls of a stage to create shapes, or areas of light.

Smoke Machine This can exaggerate the effect of lights, or create a mood whi
It can also help to portray events which are imagined or drea

L[g/’nLing ﬂe_sign

There are lots of different ways you can achieve effects with lights. Here are jus

Levels Having bright light, or dimming lights at appropriate moment
scene. Dim lights may suggest mystery, terror, sadness, or ni

Positioning Where the lights are focused can emphasise certain characte
can even create the effect of separate places, and can be use

Colours Coloured gels can be used to highlight the themes or setting.
love or a death. Alternatively, a mixture of blues may be use
sky.

Transitions You can set lights to fade up and down slowly, or to instantly
A sudden change might highlight an unexpected change in th

ACTIVITY 3 - SHEPPING LIGHT ON A FIGHT

As a class, discuss how lighting might enhance the fight between Christopher
atmosphere do you want to create? Are there any movements which could b
there any particular moments which might need specific light? How could yo
the desired effect?
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Part One: Christopher Looks for His Book g 3539

Summary

Siobhan asks why Christopher has a bruised face, and Christopher explains
fight. Christopher says that he must find his book. Christopher searches
eventually finds it in a box in £ d's cupboard. He also finds an wnopered le

doesn't have time to read it because he hears Ed !pu#zhg up in the car. H
dotted with little circles instead of dots, and recalls that he only knows t

Siobhan, a Mr Loxley, and his mother. Christopher takes the book and the

£d comes home and tells Cfms%opfzar he (s going to put up some shelves.
which (s from his mother. In the letter, she +alks aboud Rager (Mr Shea
as a secretary. Christopher (s confused because his mother had never done
say's Cctober 201, which (s I8 months after his mother had died. Cfm‘j‘f-ojp
& wntll he could do more detective work, because he ngfr{- jump to the w

Se,arc/zing the Space,
In this scene, Christopher is looking for and finding his book — however, in the
been no ‘set’ of a house or bedroom for him to ‘search’ in. At this point, Siobhar:
book, which allows Christopher to be free to re-enact the scene — Christopher co
of his detective work. Since there is no set, this be done in an abstract or repres:
design is like a blank canvas, this can give actors a lot of freedom to create their ¢
theatre and relevant props. The ensemble might also be used, for example, by u
for Christopher to search around — two actors might become a bed for Christophj
might carry a drawer for Christopher to rummage through. In order to take advé
theatre, the use of props should be minimal — only use those which are absolu
Christopher seems to be interested in.

Key Pefinitions

Mime — portraying a character, ac
exaggerated gesture and moveme
Minimalistic — limited amount, re

ACTIVITY | - RESEARCHING MIME

Working independently, use the Internet and YouTube to research mime. Wa
and make notes on the following:

What are the common features of mime? How do people use gesture when the
bodies? How do they use exaggerated movement? Are there any examples o
the movements always literal? Do mimes usually use props?

ACTIVITY 2 - PILES OF PROPS

I

I

! z
E In this scene, Christopher finds many different items while he is looking for his E
! between pages 35 and 36 (beginning with Siobhan: ‘when | got home from sc
I different locations to move between and lots of different items to be taken o
| cluttered and confusing!
:
I
I
I
I
I
I
I
I
I
I

Try to discuss and make notes on ideas for portraying these locations and item:
onstage. Are there any locations which could be represented through a sound?
Christopher seems more interested in than others? Perhaps these could be take
could be shown in other ways. Perhaps one item could be continually thrown
his disinterest. Be as creative as you can!
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ACTIVITY 3 - USING THE ENSEMBLE
Working in groups of three or four, look at the extract between pages 35 and 3
Siobhan: ‘when | got home from school’). One person will need to read for Siob
Christopher and the rest of the group will be the ensemble.

I
1
1
1
1
1
1
1
1
|
|
i Look through the speech and think about all of the different actions Christophe
! go? What does he find? What can be shown through mime and physical theatr.
1
1
|
1
|
1
1
1
1
1
|
1
1
1
1

In your group, rehearse this extract and make sure you use the ensemble throu
involved in every new movement or decision that Christopher makes — they shc
his mind! Spend 20 minutes creating this scene.

Perform your scenes to the class. Give feedback to one another, and discuss wt:
scene. Suggest ways that ideas could be improved or expanded upon.

At the end of this scene, the plot of the play thickens considerably. Now,
Christopher not only needs to find out who murdered Wellington, but he must a
find out where this mysterious letter has come from — was it written before his
mother died? Was it written by an imposter? Christopher either doesn’t consid
or ignores the possibility that his mother might still be alive. Christopher is very
logical and decides not to jump to any conclusions until he is able to do more
detective work.

The first act of Curious Incident is like a detective story in lots of ways: Christoph
does some investigating, searches for clues, and explains all of his theories to
Siobhan. A production of Curious Incident might use the detective genre to mak
production and design decisions — for example, perhaps Christopher will wear a
Sherlock cap, or he might be seen playing Cluedo onstage. He could even take
notes when he does his ‘investigating’.

| ACTIVITY 4 - RESEARCHING MURPER MYSTERLES

i Working independently, you should create a large mood board or poster which
I detective stories as you can. Look at Sherlock Holmes, Agatha Christie, or famo
| are the common features of the genre? How do people behave within a murder
i examples of detective stories being staged — how is set or props used? What at

ACTVITY 5 - THE PETECTIVE GENRE

As a class, discuss the detective genre in relation to Curious Incident. /In what w
murder mystery? In what ways is it different from the traditional sense of the g

How might you incorporate the links to Sherlock Holmes, or the genre in generc
half of the play doesn’t deal with the mysteries any more as Christopher discov
first act — how might you make that transition?

Pd you know?
The title ‘The Curious Incident of the Dog in the

Night-Time’ is a phrase taken from a Sherlock
Holmes story: ‘The Adventure of Silver Blaze'. In the
original book, Christopher is a huge fan of Sir Arthur
Conan Doyle’s detective stories, and references
them many times throughout the book.
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Part Ure: Letters from Judy g 109

Summary
When Cﬁn’s%a{pfze,r comes home from school the next day, £d tells him that
there (s an emergency at work. £d asks Cfms%opfzzr will be okay, and he
upstairs to find the letters - there are 93. Judy reads her letter aloud. 1
she wasn't a very gooaf mother because she isn't very Pa{-j&nﬂf‘. She 5xpfain5
£d because %fitery afways ended up arquing, and that this was when she fell i
remembers when szn’s%afa/ze,r had become very cross and thrown a ﬂﬁopp{ng b
her toes. While she couldn't walk pr‘aperfyy £d looked after szr{s%opfzzr more.
happier Christopher scemed. So, Judy decided i would be better if she move
London, but then Ed wouldn't let her see Christopher to say goodbye. Chris
distre ssed, éragins to hit himself on the head, and (s sick. He rolls wp in a L

Rapre,se,n{-ing Emotional Truth

In this scene, Christopher reads one of the letters from his mother, but it is
Judy who speaks the words aloud. There are a few reasons for this, the
first being that it allows the audience to understand the emotions attached
to the letter. Christopher has trouble understanding emotions or tone of
voice; therefore, if he were to read the letter, the audience might receive a
distorted or biased representation of the letter. However, if the writer of
the letter speaks those words, the audience are able to receive an honest
emotional representation, and it might be easier for the audience to
empathise with Judy or begin to understand her actions (regardless of
whether or not they agree with them).

Another reason why it is helpful for Judy to read the letter is because it allows th
the fractured nature of their relationship. The stage directions suggest that while
Christopher is frantically building a train track. This might suggest a few things: t
are allowing Christopher to channel his frustration and represent his inability to
Judy is desperately trying to reason with Christopher but that she cannot reach k
a way that he can fully participate in. This might be representative of their past i
barriers which separated them, but also the physical barriers which are between
more complex and exciting for an audience, in comparison to them listening to C
sitting in his bedroom.

The image created is enhanced by the use of staging and
physical skills, such as proxemics and eye contact. For
example, Judy might always be facing Christopher and
speaking straight to him — this would show her
desperation to be contacted. On the other hand, Christopher might not make ar:
might constantly be turning his back or moving away from her — this represents ¢
to be dead, because he is unaware that she is trying to contact him, and also his
an emotional level.

K ey Pefinitions

Proxemics — the dis

ACTIVITY | - BOPY LANGUAGE
In pairs, perform the scene so that Judy is wanting to gain Christopher’s attent.
is ignoring her. Think about how you will use proxemics, eye contact, and othe

scared to turn and face Christopher.

Choose a pair to perform the first version of the scene, and then another pair t
a class discuss the following: How did the change of staging affect the scene? |

I
I
I
I
I
I
:
i Now, perform the scene again, but this time as if Christopher is listening atten
I
I
I
I
I
I
:
i Did it change your opinion on the character, or influence the mood of the scen
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ACTIVITY 2 - SWITCHING NARRATION

I
I
I
| Ask someone from the class to volunteer to read the letter as Christopher. They
E and read it as if they are sitting in Ed’s bedroom. They may not necessarily neec¢
I class discuss how that felt as an audience. What was the effect of Christopher r
| any emotional ambiguities? Did you feel as though you understood how Christc
{ What about Judy?

ACTIVITY 3 - BUILPING EXPRESSION

1

1

i

I In this scene, Christopher builds a train track while his mother reads the letter.
| could he be taking part in? In pairs, try to perform this scene but with Christoph
| activity. Remember, it must be something he can do frantically and potentially
i should also be something which is on a big enough scale that it creates a visual
! Christopher is playing Jenga, or trying to solve an equation on a board, for exar:
| Perform your scenes to the class. Give each other feedback. What was effective
| enhance the scene? Could anything be clarified, improved or developed?

Justifying Actions
Although this letter is functioning as an explanation to what has happened to Ch
Christopher and the audience, this is not the purpose with which it was written.
Christopher knows that his mother has gone to London to live with another man
is justify those actions, and explain why Judy felt it necessary to leave her son. S
few mishaps involving Christopher and arguments with Ed —in a way, she blame:
then she also blames herself for not being a good enough mother to deal with it.
difficult to understand people and their emotions, Judy found it very difficult to ¢
you think the play presents Judy? Is she meant to be seen as a villain or a bad m
complex and sympathetic?

ACTIVITY 4 - PHYSICALISING THE FLASHBACKS

In the letter, Judy describes a day when Christopher had a meltdown in a shop.
a) In groups of three to five, you should devise a small scene which portrays ti
narrating the scene — just play out the scene as it would have happened. Ti
might have felt, and how others in the shop might have reacted. You can e:
scene, or a more abstract portrayal. You might choose to include physical t
15 minutes rehearsing your scenes.
b) Perform these scenes to the class. After everyone has performed, discuss w
scenes. How did they make you feel about Judy? Did you feel pity or empat
scenes play to or challenge any stereotypical judgements or misconception
c) Discuss whether or how you might incorporate these scenes into the play.
performed while Judy reads the letter? Or perhaps it could be played on sct
effects might be created?

| ACTIVITY 5 - AUTISM ANp PARENTING

| Looking after a child with autism can sometimes be difficult, challenging, and et
i that she didn’t have a good temper and wasn’t patient enough. What other sor
I face? What do you think might have happened if Judy had had more support?
| to leave Christopher? Do you think she was doing him more harm than good? O
| options which she might have ignored?
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Part One: £Ed Explains g 1579

Summary

£d finds Christopher in a ball, and realises what he has read. £d begins to
stutters and tries to explain himself. He tnes to touch Chnistopher so he
Christopher lets him. £d comes back after a whie and tells Christopher t
again. £d then reveals that he was the one who killed Waff[ng%on. He tells
Shears had become close, and that he had ﬁop&af {-fzay migﬁ% eventudlly live

wrongfy. £d and Mrs Shears had a 5[3 argumem{- and the dag had 5@5un to
anger. Cfaq’s%opfzer refuses to mj;ﬁomf.

CA’?‘S%QPA@K decides that because his father murdered Wa#ing{on, this means
decides to leave the house, and decides the only place he can g0 (s to find

Lies and Betrayal
The theme of betrayal runs throughout Curious Incident. Mr Shears and Judy bo:
an affair, Ed betrays Christopher by lying to him about his mother dying and W
Mrs Shears for caring more about Wellington than him or Christopher. Lies alwa
confusion during the play — there doesn’t seem to be any reason for lying to be &

Christopher keeps telling people that he is unable to tell a lie, and this is why h
it seems pretty bad that someone would knowingly lie to Christopher — especia
whether someone is lying. Christopher is completely trusting and literal — he reli
or to help him understand the truth.

The audience should be as shocked as Christopher when they discover that Ed h
told Christopher that Judy had died, there should have been no clues that he was |
audience feel completely Christopher’s side, and it should feel as though they havé
another example of Curious Incident creating an extremely tight bond between the

ACTIVITY | - ANALYSING THE THEME OF LIES ANY BETR:
a) Do you think there is ever any good reason to lie? Do you think that lying tc

protected him in any way?
b) Why might it have been easier for Ed to lie to Christopher about his moth

the truth either — he disobeys his father and he just chooses to completel
as lying? Is this as much of a betrayal as telling a lie?
d) Is hiding the truth the same as, or worse than, telling a lie?
e) Do you think a relationship can recover from a betrayal? Can trust ever b
think Christopher builds and maintains trust in the same way that his parei

I
1
1
1
1
1
1
1
i
1 ¢) Christopher says that he cannot tell a lie. However, there are many occasic
1
1
1
1
1
1
1
1
1
1
1

ACTIVITY 2 - HOTSEATING

As a class, form a circle. One person should go into the centre and sit in the ’hotg
become Ed, and answer a series of questions from his perspective. The rest of tf
questions to him. You should ask questions specific to the play, such as why he i
died, but they might also be more generic —e.g what has been the best thing
son?

Each student should answer three questions as Ed. Afterwards discuss what y
portray different versions of Ed? Were some more sympathetic than others?

The Curious Incident of the Dog in the Night-Time: A Complete Play Guide for AS / A Level Page

AdOO NOILO4dSNI

COPYRIGHT
PROTECTED

IS

Qg

Education




P ar‘{- TWOZ P /ay'Wl'{-/u'n—a—P /ay and SWl'ﬂdOfl TOWH Cen+ r :

Summar)/

Siobhan asks Christopher (f he would like the people at school to perform
seems reluctant ot Ffirst, but then goe s afaﬂg with . C/%rij%opfzer goe s to
whether she will look after his rat, Toéy, while he goe s to lLondon. He te
father lied about his mother being dead. Mrs Alexander thinks there m{gﬁ%
and asks Christopher to come inside that so they can ring £d. Chrstopher
bd’s debit card.

Cfm’s%a;fz@r asks a facz’y in the street where ke can 5uy a map, but she gt
station instead. Inside the station there are lots of voices, adverts and si
n A /oofice, officer asks C/‘itrisfop}zer if he is oaé’ay, and Cfuiﬁ%o'p}t&r tells +
play a police officer. The scene continues with the police officer asking Ch
helping him to take money out. Christopher then tries to buy a ticket for
Finds Cﬁris%opﬁar once he (s on the tran and tells him that ks father (s
lead wa’s{"o,pﬁer of £ the tran, but szri&%o,p}ter Sscreams when he tries to
the police officer decides they will have to get off at the rext stop.

SwH'c/u'ng Form and Metatheatrical Moments

We have already discussed that Siobhan narrated the first part of the play beca

our world and Christopher’s world. In the second half of the play, that world is r:
that the play is now going to become a play-within-a-play — it could be argued
way too, but this is when the idea is fully introduced and established. For examp
will break the action to make comments on staging, characterisation, or accura

During the scene in the train station, there is a great moment when a police offic
but Christopher replies by telling him that he is too old to be a police officer. ThE:
at the police officer, but at the actor who is playing the police officer — Christoph
decisions made in his play! Metatheatrical is a name for any quality of a play
as a piece of drama and distinguishes it from reality. The form of having a play-v
itself, but Christopher breaking the action up in this way also reminds the audien
Metatheatre can allow audiences to understand and recognise the metaphoric
but it also encourages emotional responses from the audience — particularly corr
audience to laugh at a play because in Curious Incident they are reminded that tk
already happened.

Comedy

Even though Curious Incident is about dark events and themes, comedy
runs throughout the play. Finding the comedy in a play such as Curious
Incident is important because otherwise it would be all tears! We learn to
love and care for characters such as Christopher because he is endearing
and his world is playful: he turns the murder of a dog into a detective game
and suddenly everything seems a bit more innocent. Of course, this also means :
real dramatic tension, these seem even more dramatic in comparison to the co

Christopher is extremely logical and literal; therefore, he doesn’t tell or understa
comes from his view of the world being somewhat at odds with those people h
honesty and matter-of-fact tone is funny for the audience because it is refreshin;
sometimes the way he sees the world is frightening and confusing, it can also b
important that the audience know they are allowed to enjoy the portrayal of h
this is to invite the audience to laugh.
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Here are a few different types of comedy:

Low comedy comedy characterised through physical action, foolishness, a

Parody satirical or ironic comedy which imitates or comments on an

Black comedy comedy which is dark, where serious or taboo issues are trea
inappropriately

Reversal comedy which reverses expectations, or where the action is s
takes place after a series of repetitions.

Slapstick a physical form of comedy which involves exaggerated or vio

Farce a genre of comedy which sees characters become tangled up

extravagant or disorganised, situations

In Curious Incident, the types of comedy which appear most obviously are rever
Christopher as a character often behaves in ways which are contradictory to an
because a lot of the events within the play are very dark or challenging —as we h
the comedy, Curious Incident might be a very heavy and upsetting play!

ACTIVITY | - RESEARCHING COMEpY

Working independently, research the different types of comedy above. Try to fi
from television or film. You should spend more time researching the types of c
—or any that you think could easily be incorporated. Make notes and remembe.
might have which might inspire staging or performance decisions for Curious |

ACTIVITY 2 - LAUGHING AT OR WITH?

1

1

i

: It is very important to create comedy in the play, but to avoid creating any sce
I an audience to laugh at Christopher rather than with him. Discuss how you mi
| approach to comedy among the complicated and potentially upsetting situatio
| in. How might characterisation affect the comedy created?

ACTIVITY 3 - PERFORMING A REVERSAL

As a class, students should go up to the front of the class one by one and perfo
The scenario should involve walking into a room expecting it to be one thing, e
walking into the wrong room, e.g. a plastic surgeon’s room. Each person shoul
Then you should introduce something which will stop that person leaving the r
locked, or another person might enter and play the surgeon!

After each scenario, discuss as a class what made the situation funny. What ab:
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Sound Fffects

We already know that Christopher and other people who are on the autistic spe
overwhelmed by sounds. We also know that Christopher sees and notices every
a train station he becomes bombarded with all of the information that he needs
voices, the sounds of announcements and adverts, and also written words, adve
never been further than the end of his street by himself and has never been insi
terrifying ordeal for him.

Using sound is an extremely effective way
of literally showing the audience how
Christopher receives his information —
these pre-recorded voices might be very
loud and fast, and constantly overlapping
one another. There are two types of sound
in the theatre: diegetic and non-diegetic
sound.

K ey Pefinitions
Diegetic Sound — sound which ¢
play. This includes voices, music
sound effects such as a gunshot.
Non-diegetic Sound — sound wh
of the play. This can include narr
sounds/music used to create atm:

The sound effects in this scene are interesting because technically they could be
they are pre-recorded and some of them are representing written words, not ac
train station. However, in Curious Incident, the ‘world of the play’ is Christopher
sounds are a representation of what is happening inside his head; therefore, in t
as diegetic.

The script suggests that these voices are pre-recorded and this might be for a nu
easier for the ensemble to focus on their physical work; to ensure that all of the
enough to be overwhelming; and to possibly introduce effects such as the sound
voice.

However, these sounds could also be created live onstage by the actors — Christ
of them aloud as he reads signs. The effect of this might emphasise that Christo
surrounded by everything that is happening inside the train station.

ACTIVITY 4 - CREATING A SOUNPSCAPE

As a class, you should create a soundscape using the phrases in the script on p
Christopher’s line ‘And that was how | found the station’). Everyone should cho

Experiment with different ways of creating the soundscape. Will you say your |
quickly, slightly overlapping, or will you say your lines at random? Remember t

1
1
1
1
1
1
1
1
1
1
1
1
i
1 . . . ’ . . .
1 keeping everything audible. There’s a fine line between an overwhelming soun
L

one person to be Christopher and then try to devise some movement around hi
through the station and weaving between one another, or maybe everyone is
moving closer.

ACTIVITY & - SOUNPSCAPE ANp LANPSCAPE

As a class, discuss how you might use set design and staging area to reflect the
would you use lighting? Could you use projection in any way? How about havin
incorporated somehow?
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Part Two: Un the Train g 669

Summary
Christopher notices everything outside the train windows. The police officer
toilet because he has wet himself. Cfufis%opfzer 3&:}5 up +o g0 to the toilet.
Aimself in the luggage rack and begins to list the prime numbers to himself.
that Christopher (s missing and gets off the train to look for Aim. Christop

some. people roticing him, until he arrives in London. Another police officer gt
szr{s%opfzar. Cfm‘s{-opf@r leaves.

P hy&'ca/t'sa{'tbn of Fear

In this scene, Christopher has become extremely nervous and frightened. Not or
is he travelling on a train, which he has never done before, but he is also sitting v,
a police officer who is trying to take him back to Swindon. Christopher nervously
describes every tiny detail from the train window and then is sent to the toilet af
he wets himself. He then goes and hides in the luggage rack, curls up and counts
prime numbers to try to calm himself down.

Although the stage directions in Curious Incident are normally quite sparse and d
indicate movement, the stage directions in this scene provide us with clues as to
how Christopher might be behaving: ‘raps out a nervous rhythm with his hand’, *

There are many ways that posture and movement can portray
fear. For example, Christopher’s posture might be tense, sunken
and weak — when he hides he makes himself as small as he
possibly can and tries to make the world around him disappear.

ears or eyes with hands or arms, or rocking back and forth. All or a combination
show fear.

ACTIVITY | - MAKING YOURSELF PISAPPEAR

I
I
|
I Everyone in the class should stand in the space in a neutral position. Very slowly.
! contract your body — you should begin to shrink and make yourself as small as p
t section of your body and do what you can to make this smaller. Take up as little

ACTIVITY 2 - ACTING AFRAILp

As a class, walk around the space in neutral. Every time there is a clap (ask you
you should pretend you are becoming more and more afraid. After the first clac
which suggests fear, and then on the second clap add another, and so on. You ¢
movements on top of one another, or drop the previous movement and adopt
and experiment with it.

O S S O
i ACTIVITY 3 - FEELING THE FEAR

I As a class, discuss how these practical activities made you feel. Did your physic
|

1

state of mind? How did you emotionally react to your body’s movements? Whc
Christopher would have been feeling while on the train? Why is he feeling this
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Part Two: Waterloo (o 6570)

Summary

There are even more signs, adverts and voices. szrfs%opfzer finds & difficudt
A guard tries to help him, but Christopher pulls out his Swiss army knife an
information desk how to find his mother's pas%cozf&. She. tells him to take +
know what this is. £d appears in C/vfiﬁfojpﬁe(r‘s mind and tries to stop and di
(nsists that he can and will make i+ to his mother's house.

Creaﬁhg 0 rdcr/y Chaos

The scenes which involve Christopher’s journey between Swindon and London a
they must emphasise how epic this journey is for Christopher. The production is
and physical theatre, and the audience sees Christopher struggling to navigate hi
However, the trick is that there must not ever be actual chaos onstage — that wo
involved! Therefore, lots of rehearsal and planning must go into creating these r:
desired effect. One way of achieving this, would be to create a stylised represen
theatre.

ACTIVITY | - NAVIGATING THE GRIp

The floor of the original set design for Curious Incident was a grid, and this grid
orderly movement. Imagine the floor of your classroom is a grid, and that you c
and at right angles.

a) Asa class, begin to move slowly around the grid. You must walk in silence ¢
aim is to always keep moving, but you should try to avoid stopping. If you ¢
someone else in the room, you should change your direction at a right ang!

b) Once you are all becoming comfortable with moving along the grid, try to i
are moving with a sense of urgency — as though you are trying to catch you
high, and again, trying to avoid stopping (although, definitely stop rather t
this for five minutes.

c) Once this speed is comfortable, try to introduce someone as ‘Christopher’.
as he pleases — he can break the grid, or stop. You must now be extremely ¢
moving, while concentrating on your own movements and not looking at h:

d) Discuss as a class what the effect of the activity was. What was helpful? W:

ACTIVITY 2 - WRITING CHRLISTOPHER'S BOUK

I
1
1
E a) Working independently, write an extract for Christopher’s book as if you ar:
: what he might write about Waterloo station. What would he have liked, or
! notice? What kinds of emotions would he be feeling? How might he articul
! minutes writing.

| b) Read over your extract. Is there anything you have written about that you
i dramatised or portrayed visually?

' ¢) Read your extract to the class. After each reading, the class should discuss
| interesting moments or observations which could be dramatised. Discuss h
i- be feeling while at Waterloo. Was this exercise helpful in trying to understc
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A N&W WOV‘/C{

Christopher has never been to London or seen the inside of Waterloo
station — everything is new for him. Therefore, the aesthetic of the play
needs to reflect that. One of the great things about using an abstract set is
that the location is clear but it also conveys how Christopher is
experiencing this location. The original set design for Curious Incident used
multimedia and projection in order to smoothly and instantaneously move
between locations without having to move or wait for any set changes.

Set changes can sometimes stunt the pace of the play and break the
audience’s interest — especially if they are sitting waiting for a long time!

Multimedia and Bu[/dmg Set

Curious Incident was extremely innovative for its combination of set and multi
essentially a blank canvas and it allowed them to project and create any image
be a really effective way of creating set because it is seamless, transitions insta
through the use of video. For example, in the scenes when Christopher is on a
moving film footage of the view from a train window. Multimedia can also cre
way — perhaps there is projection of lots of different signs and adverts which ar
be far easier to create with multimedia than if a set was constantly changing.

BUILDING A SET S

Naturalistic — Se
real world, or th

Abstract — Set w

Flats — 2D painted boards which act as the backdrop
to a scene. They can be placed to give the impression
of walls, such as in a building, or be used more

creatively to suggest other locations.

Revolve — A revolving stage can be useful for logistical
reasons, i.e. swiftly changing set without the need for
lifting anything on or off stage, or, can be used to

theme, butis no

Minimalistic — A
minimum — one
location.

enhance the action or themes of the play.

Site-specific — A
outside the nor
example, a site-s
Incident might t

Projection — Video projection can be used as scenic
backdrops, to show a full scene or snippet of a scene
which would be difficult to create onstage, or even to
provide relevant information to the audience.

Lighting — The lighting design can sometimes act in
lieu of set, or can be used to give the impression of a
space —a small, dark space, for example.

Props — Handheld props (such as a torch) or much
larger props (such as a tree) can give a strong
indication of a setting. However, you must be able to
reasonably move these on, off, and around the stage!

There are lots of different ways you can style a set design. The original product
create something abstract. A more naturalistic design would have to create a v
onstage, whereas a minimalistic set might just show a few Waterloo station sig

ACTIVITY 3 - CREATE A SET PESIGN MOUP BOARYD

Research Waterloo station, train stations, and London. Use the script to find ¢
Christopher can see. Create a mood board of images which might be incorpor
stage. Use A3 paper if possible, and annotate your board with any ideas abou
you’ve chosen, e.g. projection, signs, colours.
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ACTIVITY 4 - CREATING A SET PESIGN

In the space below, draw a floor plan and set design for the section of the pla

Waterloo station. Annotate your sketch with information about materials, co

1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
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1
1
1
1
1
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ACTIVITY 5 - PRACTICE ESSAY QUESTION

As a designer, how would you create a set which portrays Christopher’s chaotic

Waterloo station? (200300 words)

IN MY ANSWER | HAVE:

described the style of set design | have chosen, and why

explained the context of the scene in relation to the rest of the play ‘
explained and justified my design decisions with reference to Christopher’s
made specific reference to the text

explained and justified my design decisions, e.g. how the set would be b
explained how my set would be practical and how it might be interpreted ¢
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Part Two: Tube (p 7079

Summwy
C/zr‘is%opfze/r imagine s his father %afé‘fng him {-/zmugfz how to get on the tube.

that he has lost Toby, and sees him on the tube tracks. Christopher goes ¢
find Aim, and two people on the platform try to get him to get back up ont

angry with Cﬁn’s%a{pfz@r, but then runs to get his train. The ginf touche s Chr
threatens her, so she leaves him alone. C/zris%opfzer watches the tubes 9 p
happens. He (s then bundled on a tube. There are more voices and adverts. (
London so that he can find his mother's house.

Pramatic Tension

This is one of the sections in the play which feels the most dramatic, the most dang

their highest. Christopher, who has never been to a tube station before and isn’t su:
the underground but realises that he has lost his pet rat, Toby. Christopher sees Ta
jumps down off the platform to try to find him, while other people on the platform

run over at any second —and he doesn’t seem concerned! For the first time, the au
just how dangerous it is that Christopher is making this journey alone — many parer:
15-year-old child to London by themselves; therefore, the risk is even higher with C

There are a few staging challenges that this section offers a director or designer.
there would be a place for Christopher to physically jump down into —so perhap
placing the other people on the platform on a higher level? Or perhaps having C
people looking down at him, might be enough. Performance will also be crucial
Christopher’s calmness in contrast to the sheer panic and terror on the faces of t
effective, because their terror should reflect the terror of the audience.

The other challenge is the tube itself. There needs to be a sense that the tube is
closer and closer and could run down Christopher at any moment. One way of ¢
sound or lighting. Pre-recorded sound might give the impression that the sound
while lights could be used to create a disorientating or intense atmosphere. Ligh
particular way so that tube headlights seem to be coming closer or brighter — or
stage floor to mark out the tube tracks!

i ACTIVITY | - PIRECTING PRAMA

| In groups of three, discuss any potential ideas you might have for staging this s
| another to create an individual directorial plan — try to share your strengths an
E and design aspects. You should make notes and also sketch out designs and flo
i

1

1

1

1

1

your ideas.

Consider the practical aspects of staging — will it be clear what you are creating
Will it create the intended atmosphere? Are you practically able to move this o

ACTIVITY 2 - PRACTICE ESSAY QUESTION

As a director, how would you use performance, staging and design to create th
approaching tube? (200-300 words)

IN MY ANSWER | HAVE:

explained and justified how | would direct my performers
explained and justified how | would use design, e.g. set, lights, sound, or p:
explained and justified my decisions with regards to the context of the sce
given specific references to the text

referenced the audience and how they might interpret my decisions
explained and justified all my decisions with regards to the threat of the ag
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Part Two: Living in London g 7590

Smmry

Judy and Rogéf (Mr Shears enter and are arguing. Christopher stands up a
because Hzez)/ weren't in. juffy goes 1o }zug szﬁsfopﬁ&r, but he Pusfz&s he.
sorry For forga%%{ng, and holds up her hand for cfzris%cpﬁar to touch Chris
alore on the tran. When %fze,)z are inside Judy asks wfz}z szr‘{sztopfi&r‘ never
tells her that £d had told him that she had died. Judy cries hysterically a
C/iirisi‘ojpfzerls hand, but he says no. A pof[be officer comes to ask Cﬁr‘isi‘a}g
London with his mother, and Christopher says yes.

£d appears and argue s with juajy about her fea}/{ﬁg. £d goe s nto C}Uis%apfze
points his Swiss army knife at him. Ld apologises but Christopher won't re
fake £d out. At breakfast the next morﬁing, Rog@r and jua‘y arque about

interferes to qie them some acting rotes. szr{s%qpfzar tells Judy that he
to take Ais Maths A Level, but Judy says ¢ migfz% not be possible. Christ
the view. jua{y has lost her jbé because she had not gore n for the pas{‘
(s %fzma{"en{ng her with cowrt. She tells Cﬁrisztopf’car he won't be able to

screams wntl he can't scream any more.
iy

Judy make s Cftris%opfaer a chart so that he knows he is eating arzmgfz. Ro
Cbrfséapfaer tunes a radio so that he can listen to white noise. Rage,r com
He grabs szr{si-op/{wr, but then Judy comes in to pull Roger out of the nr
drives them back to Swindon.

Fam[/y
When Judy sees Christopher, it is the first time she has seen or heard from him in t
maternal love for him and immediately rushes to embrace him —and then she is ir
how her relationship with Christopher must be when he pushes her away. Chris
warning, that he had been told she was dead. Judy is devastated by this news, a
her hold his hand. However, Christopher reminds her that he doesn’t like peopl

A situation which should have been wonderful is immediately tricky and not th
probably wants and needs. Although Judy insists that Christopher can stay, it q
will not be simple — her efforts to care for Christopher are mocked by Roger, whe
The audience watches as Judy tries to create a situation whereby everyone can &
is constantly being reminded of the difficulties she faced before she left to go t
play, we move swiftly between scenarios and problems, until they build up and
Christopher back to Swindon.

The theme of family is integral to Curious Incident because the play focuses on th
family. Christopher’s family and their struggle is representative and reflective

ACTIVITY | - ANALYSING THE THEME OF FAMILY

a) Christopher doesn’t like strangers and insists that he must go to find his m:

live with anyone who isn’t family. Why does Christopher have such a hu
family? Do you think that everyone does?

b) Do you think that Christopher would have coped well if Judy and Ed had si:
he feels about his mother leaving him to go and live in London?

c) Does the perfect family exist? Do all families fight? Do you think that fig
different to fighting with anyone else?

d) Do you think that Ed and Judy both attempt to create ideal situations? D
family? Do you think they do this on Christopher’s behalf or for themselves

[
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L&V&/_‘S

During this section of the play, the character of Roger seems to be
becoming increasingly impatient with Christopher’s behaviour
and is not portrayed as particularly empathetic. Roger seems to
be a dominant and controlling character, who eventually Judy and
Christopher must run away from.

In one small section of action, Christopher is sitting in his room
and Roger enters, apparently very drunk. Roger angrily tries to
grab at Christopher, but is quickly stopped by Judy.

Christopher would clearly have been very frightened by this
—Roger is a stranger and one who tries to touch
him. One way of portraying how powerless
Christopher is in this situation would be to use levels.
Positioning actors using height can suggest a number
of things to the audience.

Key pefinitions
Levels — the height bet

For example, in this section of the play, Christopher might be curled up on his be
position than Roger, who might be towering over him. Levels are here suggestin
force and Christopher will not be able to raise his power or status in this situatio
enhance the effect of levels; for instance, Christopher’s posture of being curled

On the other hand, if Christopher was sitting upright on his bed, and Rogers’s post
(thanks to consuming alcohol!) then this might change what the audience sees. In
far more pathetic and lower in status, especially if whatever Christopher is sitting
height.

Higher or lower levels can also give the audience an indication of hierarchy, soci
remembering that not all circumstances of power are negative or controlling —f
down on a child might be an affectionate or protective power.

ACTIVITY | - LEVEL IT OUT

a) Asa class, students should walk around the room in neutral. When a numb.
called out, students should change their levels and posture in order to fit th
your status is that of a God, while one is the lowest you can get. Spend five

b) Now, students can choose their own status but the room must be balancead

¢) Inpairs, improvise a scene. It can be devised around Curious Incident, or n
again and halfway through the characters should switch statuses. How did

-
I
I
i Working in pairs, stage and rehearse the scene between Roger and Christopher
E v Roger has the most power

! v Christopher has the most power

| V' Roger and Christopher have equal amounts of power
i v Roger and Christopher are both fighting to have equal amounts of power
I
i
I
I
I
I
I
I
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Part Two: Back in Swindon gy 7094

Summary

Back in Swindon, Judy ard £d arque. £d lets Jusy and Cfmls%opﬁar stay in the
a frend. Judy (s tawrted by Mrs Shears on the way to school. Judy meets Siob
he can stil st his Maths A level i he wants to. He (s very tired bt he says
comes to imviglate. Christopher can '+ read any of the questions and begins to pa

he can read the gue stions, but Reverend Feters says 7. Cﬁds%opfzcr é@g{ns to

will solve the gue stion after the curtain call. £d comes to e Qﬁrfs{-opfzar to a
tells fim that he (s very proud. Christopher tells Siobhan that he doesn't like J
g0 to his father's house for two howrs every zfay. He locks himself in his room

The £xam

During the exam, Christopher becomes very upset and confused — he cannot rea
is tired and stressed. He groans, breathes erratically and counts numbers to try
this scene might feel very static — it is Christopher sitting at an exam desk. There
to make this moment significant and theatrically exciting!

There are a number of problems or factors to consider during the staging of this

¢ How will you help the audience understand Christopher’s panic?

¢ The audience can’t see Christopher’s little exam paper, so how can you inclg

¢ How will Siobhan function in this scene? She wasn’t actually in the exam, s¢
as narrator of the play?

The original set design of Curious Incident heavily relied on multimedia: on video
incorporate this into the exam scene? Perhaps you can project an image of the ¢
projection will show abstract imagery of muddled words and sentences? Could v
emphasise this? If multimedia wasn’t available, how else might you be able to p
Could you somehow use physical theatre to show that Christopher is muddled?

to take the exam while he is on his side? Perhaps the ensemble are holding lette

r
i ACTIVITY | - WHO SAYS MATHS ISN’T FUN?

I Choose three members of the class to perform the Maths exam scene as literal
| as possible. The rest of the class should watch. Afterwards, discuss ways it coul
i Where were the moments which didn’t include or ignored the audience?
i
I
I
]
1
]
L

Ask the three to perform this again, but send five other members of the class u;
should interrupt or interact with Christopher in order to try to show the audien
confused and overwhelmed. Be as creative and crazy as you can!

ACTIVITY 2 - PRACTICE ESSAY QUESTION

As a director, how would you stage Christopher’s A Level Maths exam? (300 w
e Explain and justify your choice of staging and positioning

*  Explain and justify how you might use the set or multimedia within the sce
e Explain and justify how you might use physical theatre within the scene

*  Explain what atmosphere you hope to create for the audience

*  Explain and justify how you will use other characters or ensemble within tk
e Explain and justify how you will direct Christopher’s character

e Reference relevant social or cultural context

®  Reference the audience’s interpretation of your decisions
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Part Two: The End (. 77-99)

Summary
td tries to speak to C/zds%op}z&r, and sets a timer for five minutes. £d ape
to fix their mfa%ions/n};. He calls ¢ a difficult Iprtz/&c*{‘ that he and szﬂ‘si'o,p,

can visit any time.

Siobhan gives Christopher his A Level resut, which (s an A*. Christopher (s
has been staying with his father and that he (s going to take his Further

Christopher tells Siobhan of dll his plans for the future. Christopher tells .
the se %fz{ng_s because he went to London dlone, discovered who killed Wefffng
book, and turned (t into a play. He asks Siobhan 'Poes this mean I can do a

The Final Appea/

At the end of the play, Ed does his best to make amends with Christopher by apc
that he knows he was wrong and he also knows that it will take a long time to fix
says they need to try because nothing is more important in the world. He sugge
they must do together. As with all dialogue in the play, it's important that you h
emotional state and motivation for speaking to Christopher. There are certain tt
looking at dialogue in any given scene, and sometimes breaking up bigger chunk
types of question can help you make sure that everything said counts.

Purpose
Spontaneity

Motivation
Emotions
Interpretation
Pauses
Emphasis
Movement
Context
Relationships

Subtext

What are Ed’s intentions? What is he trying to convince Chris
Has he planned this dialogue? Are these ideas he has conside
things he is saying in anger? Will he regret anything he is sayi
What has provoked him to speak? What are his ideas influen
attached to his ideas?

Are there any moments where his emotions clearly change?
suddenly changes him? Which emotions are sustained throu
Are there different ways you could approach this scene? Cou
overwhelmed throughout? Oris he calm and trying to hold b
Where are the pauses? Where will he need to breathe, to col
how to phrase his next thought?

Where is his emphasis? Are there any specific words or phras
he is particularly trying to stress? Does he repeat any ideas?
How does his body reflect his speech? Will he use any gestur
How will he interact with Christopher?

What has just happened to Ed? Have his expectations been ¢
feeling for the past few months? What incidents have affecte
What is his relationship to Christopher? Is he addressing him
how he normally would? What has changed?

Is there any hidden meaning in the dialogue? What about th
monologue to comment on the play or its theme?

ACTIVITY | - ANALYSING THE PIALOGUE

Working independently, look closely at the dialogue given by Ed at the end of the
to analyse the dialogue, interpret the character and begin to decide upon how y

You should be considering character motivation, intentions, vocal skills and phy
Write brief answers to the questions but also annotate the dialogue in the scrit:
reflect back on and a guide to performing that section of the play.
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ACTIVITY 2 - PERFORMING THE PIALOGUE
Using the analysis and notes you have just made, rehearse this extract and perfor
work with a partner to rehearse to one another, discuss and compare your answer,
another feedback on your performances. While one person is performing as Ed, th

Remember to think about vocal delivery and how you will complement this witkh
Perform to the class. After each performance, the audience members should try
have answered some of the questions from the analysis. Discuss how the analys
Did you change your mind about anything once you started to rehearse?

o e e e e e e

ACTIVITY 3 - PRACTICE ESSAY QUESTION
As a performer, how would you use performance skills to portray your interpret
sections of the play? (200-300 words)

IN MY ANSWER | HAVE:

explained and justified my use of vocal skills
explained and justified my use of physical skills
referred to specific moments in the text and explained my decisions with r
the play

referred to the character’s intentions and relationships

referred to relevant social, historical, or cultural context
explained how my decisions might be interpreted by an audience

NSNS SAKNS

/fappy Endings
The final speech made by Ed is very emotional and signifies the beginning of the
is clear that the future for Christopher is not going to be without difficulties, but
hope. The play ends with an extremely uplifting scene between Siobhan and Ch
A* he wanted, has solved the mystery of Wellington, has found his mother, wen
AND put on a play —not bad work! The play ends with Christopher asking Siobhz
anything?’ As an audience, we are pretty sure that the answer is going to be ‘ye

U ACTIVITY 4 - AN UPLIFTING ENJ

I

I

E Why do you think the ending of Curious Incident feels so emotional and upliftin:
| relationship to Christopher at this point? What have his struggles represented t
| shared between Christopher and the audience at the end of the play?

L
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The Maths Appendix . 100102

S oy
After the curtain call, szﬁs%apfze,r comes back to solve the Maths Proéfe,m.
minute s, which (s the amount of time he sparrf n the exom. C/zrfs%qofz&r 5
as much theatricality as we can throw ot . At the end, ke declares ‘and
exits after confetti (s thrown.

An At Ending
The Maths Appendix is a really exciting part of the play (believe it or not) beca

completely free and go absolutely crazy! The play finished with Christopher claimi
wanted, and this part of the show is kind of a way to let the theatre do whatever |t
theatricality as we can’ at the answer to a Maths question means that a director cc;
the show to create one great big spectacle — the stage directions even suggest youj

Another thing that this final appendix should do is prove that, even though we m:
Christopher, we can appreciate his way of seeing the world if we look at things
normally find Maths very exciting, but Christopher is going to show us exactly ho!
super exciting —and he can do this by making this the most exciting part of the sE

CTIVITY | - THROWING AS MUCH THEATRICALITY AT I
S YOu CAM

In the space below, mind-map as many different ways as you can think of to mc.
exciting. We have given some suggestions, but add many more and also elabore
Share and discuss your ideas as a class.

-
A
A

Crea{*& a SOﬂg

P/zy_sica/ theatre

P

Creaﬁng a

human %r[ang/c

ﬂmw[ﬂg on

the stage
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slelcllijolnMThITe]e]:

e[V el ofplilnjof-WrH ol dfulcli il oln|

What (s a Production Conce,p{'?

A production concept is a director’s stylistic and dramatic interpretation of a pla
upon the focus of the play — which themes are going to be most important in th
then decide upon the best way to communicate their interpretations and ideas

production concept will be simple; however, sometimes a production concept ¢

to alter the play completely, e.g. moving the play into a different time period or &

perspective of a different character.

A director needs to consider the following things when devising their productio
¢ Whatis the play about?

®  What are the themes? Which themes are important to my production?

*  Who are my audience?

¢  Whatis important about putting on this play today? How is it relevantto a

¢ How do | want my audience to feel or think throughout the play? Do | want :

anything?

Everything that makes a performance should be influenced by the production c
¢ Performance aspects such as line delivery, physicality, proxemics, and acto
e Selection of scenes, or dialogue

e Set
e Lighting
e Sound

*  Projection/multimedia
¢  Costume and props
e  Choice of space/stage

A Curious Incident is written so that the stage directions are sparse and this is la
the director. None of the physical theatre or the elaborate routines are describ
someone who has never seen the entire play, they have complete imaginative f
going to use physical theatre —or not. We also already know that Curious Incide
different ways —how do you think it would work if it were staged in a third way

Practitioners

Depending upon your production concept, you might want to research the met
practitioners. Their work might inform or influence your play throughout, or on
Practitioners might be playwrights, such as Shakespeare himself, directors or th
practitioners who might be worth researching, depending upon your area of int
include physical theatre, researching other practitioners of that field would be b

Headlong —innovative ensemble theatre Konstantin Stanislav
Frantic Assembly — physical theatre Bertolt Brecht — epic
Kneehigh Theatre — multidisciplined storytelling DV8 — physical and v
Punchdrunk —immersive theatre Steven Berkoff — exp
Katie Mitchell — naturalism and multimedia Gecko — physical the
Polka Theatre — children’s theatre Augusto Boal — forum
Antonin Artaud — theatre of cruelty PUSH — physical thea
Complicité — surreal, physical theatre Pina Bausch — experi
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ACTIVITY | - CREATING YOUR PROPUCTION CONCEPT

Answer the following questions to help develop your directorial concept for Curi

What are the themes | am most interested in portraying?

1

1

1

1

1

1

1

i

! Why is this play, and the themes | have chosen, relevant to modern audiences
1

1

b i iiiinaiianieettetetiesieetieeetiennennaananaantanttenetiesteesteetiiennennannanaantenttetetiesteetteesttertennrnnntenntanes
1

1

1

I ot teetnoeenoeenoeenosenosesoessosssossssesssesssesssesssesssesssesssesssesisssisssisesisssissstssetssstssssssasscsssssnssanssas
1

1

1

l -------------------------------------------------------------------------------------------------------------------------------
:

i What kind of adaptation am | interested in?

1

1

' Conservative Update Reworking Experimental

1

1

I What initial ideas do | have for the setting?

1

1

Lttt ettt bt oLt e Rt e e bt et e e b e oA e e L e e b e e e b e e e R ae e R b e e be e be e beenbaenhaeseaesaeeseeesenas
1

Are there any storylines or plots which are particularly important to my vision

Are there any practitioners or styles | will be using to influence my piece? Will
at specific moments in the play?
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P &V‘F ormance

You should consider:

Will your production concept affect any elements of characterisation?

Will your production concept affect any social or historical context which
characterisation or plot developments in the play?

Will the journeys of the characters change?

Will you adopt any stylistic techniques? Will your performance be realisti
incorporate any physical theatre, dance, or physical comedy?

Will you adopt the style of any practitioners?

The script of Curious Incident is extremely flexible: it offers the storyline and dia
of how the play should be performed, and it gives no clues as to how the play w
creating your own production of Curious Incident gives you complete freedom!
from the original staging, ideas or themes, or you can create a production based
understanding of the script.

A performance concept doesn’t need to be overly complicated or change the pl
identifying your audience will affect the performance aspects of a production.
novel, it was published in two editions — one for adults, and one for children. P
Curious Incident for a group of children. This might mean that you decide to om
the text, or stage it in the round so that the performance can be more immersiv
children to remain engaged. Curious Incident could also potentially be perform
which case you might choose to remove any strobe lighting or particularly pierc

Curious Incident is a challenging and complex play to perform in a lot of ways, b
based upon stereotypes. There are no heroes and villains that you can attach o
of the characters are conflicted and have many layers, experiences and intentio
study of all of the main characters is extremely important! On the other hand, s
symbolic. The smaller, supporting roles such as Reverend Peters, Police Officer,
characters who could be played by anyone in the ensemble. These characters a
portrayal is more focused on how these people affected Christopher, and many
play-within-a-play!

AdOO NOILO4dSNI

ACTIVITY 2 - PLITCH YOUR PROPUCTION CONCEPT

Working independently, you should work to create a 5-10 minute presentatio
concept. Imagine that you are going to pitch your concept to a board of artist,
would you convince them to produce your play? What aspects of your produc

relevant to audiences? COPYRIGHT

1

1

1

1

1

1

1

1

1

1

1

i

i You will need to explain how you intend to direct and perform the play, and w PROTECTED
I explain how you aim to use design elements to enhance your production conc
| intending to stage the play (although, you don’t need to go too in-depth here
1 .
I planned these ideas out yet!).
1

1

1

1

1

1

1

1

1

1

1

1

1

1

1

1

1

1

1

1

As part of your pitch you should also try to use some form of PowerPoint or P
find other plays, images or videos which have inspired your production concep
practitioners.

IS

Qg

Education

You should also explain how you intend the main characters to be portrayed ai:
ideas — ages of the characters, regional identity, etc.

Present to the class. After each presentation, the class should discuss each pr
feedback or ideas which might develop the production concept. Aim to solve a
which haven’t been made yet.

The Curious Incident of the Dog in the Night-Time: A Complete Play Guide for AS / A Level Pag



Lig/rh’ng

You should consider:
Will you use artificial lighting?
How will your lighting work alongside your set design?
What kind of symbolism could you create through the use of colour?
How can you reinforce the location or time period through lighting?
Will there be any specific moods or atmospheres that will require a chang
How will you use lighting to transition between scenes, if at all?

Will any particular style or methodology affect your use of lighting?
How will your lighting enhance your overall production concept?

ACTIVITY 3 - FAMILY FORTUNES

1

i

i Split the class into two ‘families.” You are going to play a game of family fortun
! questions are going to be related to lighting. Take it in turns to nominate a me
! buzzer — you will have to select a team buzzer noise! You must try to guess all t
| category.
:
1
1
1
1
1
1
1
1
1

Nominate a class member, or your teacher, to read the categories and keep scc
answer, you buzz. Whoever buzzes first must give an answer. If their answer is

must try to guess the rest of the answers. If they give a wrong answer, the que:
who can then try to fill the board. (The questions and answers are at the back ¢

ACTIVITY 4 - PSYCHOLOGY OF COLOUR

As a class, discuss the associated emotions and moods of the following colours:
RED, BLACK, BLUE, GREEN, GREY, BROWN, PINK, YELLOW, PURPLE, WHITE.
Makes notes of the suggested moods and themes. Highlight any which you thir;

Choose any scene from the play. Draw a stage diagram and include any scener
positioning of characters. Use the key below to create a lighting plot for the sc
will be used, and label them 0—100% in terms of their brightness. Annotate wit
transitions. The symbol ‘other’ can represent any lights which are also props.

/\

Fresnel Strobe Profile
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ACTIVITY b - CREATE A LIGHTING CUE SHEET

Write a cue sheet for Curious Incident. Do this scene by scene. Continue ona s

Cue Light Description
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You should consider:

Will you use pre-recorded or live sound?

Will you use sound throughout, or at specific moments?

How will your use of sound create a mood or atmosphere?

Will you use music? What about instruments? Will musicians double as actors
Will the sounds be diegetic or non-diegetic?

How will you use silence, or lack of sound?

How will you use volume or pitch?

How will your use of sound enhance your overall production concept?

ACTIVITY 7 - WHAT CAN YOU HEAR?

Shut your eyes and be as quiet as you can. Listen to what noises are around you.
foreground or background of your location? Spend five minutes listening, and wr

After the five minutes are up, share what you found with the rest of the class.
Discuss which noises and sounds you think would be important in defining you
clues as to where you are?

ACTIVITY & - MAKING SOUNPS

As a class, form a circle. One by one, each person must take a step forward an
with their voice or their body. Each person must make a different sound — thin
laughs, etc. The rest of the circle must then mimic this noise, and then the nex

Repeat this exercise, but this time choose a sound which represents an object
might use your voice to create the sound of a phone ringing. Instead of the cla
what your sound is — like backwards charades! Do not use your body to give a

Split into groups. This time, and as a group, you must choose to create an envi
not use movement or gestures. Potential environments might include: a storm
race, or a party. Think about noises you might hear in the background or foreg
you might want to use appropriate props to create sound too; for example, a
minutes and then perform these to the class. Discuss what was effective about

ACTIVITY 9 - CREATE A CUE SHEET

Write a cue sheet for Curious Incident. Do this scene by scene. The example is
‘Christopher Investigates’.

Cue Sound Description
After the line: A doorbell ringing. Pre-recorded sound
Siobhan: | decided to do offstage.

some more detection. |
decided to go out on my
own.

1
1
1
1
1
1
1
1
1
1
1
1
:
! effect played from
1
1
1
1
1
1
1
1
1
1
1
1
1
1
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Si-aging and Set Pesign

There are many different types of stage you can use in a theatre
production, all providing their own specific benefits and challenges.

Proscenium Arch the most common type of stage, where the ‘arch’
creates a picture frame for the action to take place
within. This kind of stage easily helps to create the

fourth wall.

Traverse a rectangular stage where the audience are sitting on
two sides.

Thrust a rectangular stage where audience are sitting on
three sides, with the fourth side acting as a
background.

In the Round a circular stage where the audience are sitting all
around, and there is no background.

Promenade there is no set stage space, and the audience are free
to walk around the space.

Site-specific the play is not performed in a conventional theatre

space, but in a location relevant to the play,

Stages such as the traverse, thrust and round are all good for encouraging
audience interaction and intimacy. However, the traverse and round
staging can sometimes be difficult when staging the actions because you
must be far more aware about what any given audience member can see
at any given time. One benefit of these kinds of stage is that they can be
very flexible — different areas of the stage could be in different locations,
or even different times.

Key Pefinttion:
Fourth Wall — an invisible barrier between the audience

and the action onstage, allowing the audience to see the
play, but preventing the actors onstage from
acknowledging the audience

ACTIVITY 10 - LOCATION, LOCATION, LOCATION
Go through the script and find all of the points in the play where the location cha
scene change and then write down as idea as to how the set design might chang
a table like the one below, and try to think of set design ideas which are naturalis

Page no. Scene Change Naturalistic Abstract

16 Christopher’s Flats of houses with Lighting used tc
neighbourhood street | doors, backdrop of spotlight differ
the sky or hills, etc. neighbours he s
to

ACTIVITY Il - PESIGNING A MOPEL SET

Set designers normally build a model so that they can get a strong sense of ho
in real life. Once you have created your set design, build a 3D model to check f
or any other practical problems! Remember to think about all entrances, exits,
set. You can use cardboard, straws or Lego — be as creative as you can!
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Cos%ume, and P r OPS

You should consider:
Will your costumes be of the period?
Will your costumes be realistic or stylised/abstract?
How will you use colour and materials to represent your characters, or th
Will you be using masks or disguise? Will your production concept affect
Will a character’s costume change alongside their journey/experiences?
How will your costume or prop design fit in alongside your set design?
Will you use costume influenced by any styles or practitioners, e.g. Brech
Will your use of props be minimalistic or extensive?
Are there any key props in your production?
How will your use of costume and props enhance your overall production

An audience will almost definitely judge a character by what they are wearing —
they speak, so first impressions are everything! Certain styles of costume, or ev
suggest a lot about the characteristics of the people onstage — or give the audie
action which is about to take place. Costumes can also be symbolic or abstract,
or intentions. Brecht used costumes to portray the character’s stereotype, for

class, form a circle and nominate one person to pick a piece of paper from the
aloud. The rest of the class must then shout out what they associate with that
might suggest old, vulnerable, slow or feeble.

word, they then go into the circle and choose a new scrap of paper.

Fancy suit Ballgown No shoes Parka

Red dress Football shirt Bikind Fur coat

Bowler hat Male ve st Hawaijan shirt Corset B
Sweatbands Tutu Leather J'ackef

[}
1
]
]
I
I
1
1
]
]
]
I
:
| Each person in the circle must give one description, and when it reaches some
]
I
1
1
]
]
]
I
1
1
]
]
]
I

Working independently, go through the play and decide upon what costume a
will need — your characters may wear the same throughout. If they are going t
perhaps just choose two or three characters to focus on. Create a table, and d
moments are. Do they need to be dressed appropriately for a specific event? P
their state of mind or intentions in that scene? Remember to consider colour a
production concept, setting and time period.

Character and Section Costume/Props What
Siobhan’s costume Red shirt, white trousers, Siobhan’s red shirt will
throughout trainers appreciation of her as i

her awareness of him a
Her trousers and traine
should represent that s
hands on — able to mov
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ACTIVITY 15 - PRACTICE ESSAY QUESTION

1
1
i
! As a designer, how would you create a costume for the character of Christoph
I the play? (200 words)
i
1
1

In your answer, make sure you refer to relevant contextual, historical or socia
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G/ossary of K ey Terms

Abstract

Accent

Autism Spectrum Disorder

Black Comedy

Cross-cutting
Diction
Diegetic Sound

Epistolary
Exposition
Farce

Flats

Fourth Wall

Fresnel

Gesture
Idiosyncrasy
Inflection
Intonation
In the Round
Juxtapose
LED Strips

Levels
Low Comedy

Metatheatre

Mime

Minimalistic

Motif

Naturalistic
Non-diegetic Sound

Parody
Physical Theatre

Pitch

performance or design which infers meaning or
or realistic

a specific way of pronouncing your words, asso
a cognitive, behavioural disorder which affects

comedy which is dark, where serious or taboo i
inappropriately

placing together scenarios which jump back or
the clarity with which you speak words

sound which comes from the world of the play.
is created at the scene, or sound effects such a
offstage.

a story told through a series of letters or diary
insertion of important background information

a genre of comedy which sees characters beco
usually extravagant or disorganised, situations

2D painted boards which act as the backdrop to
the impression of walls, such as in a building, or
other locations.

an invisible barrier between the audience and t
audience to see the play, but preventing the ac
the audience

a light which gives a generic effect, providing a
soft edges and are used to light an entire stage

a movement of the body used to express an ide
a mode of behaviour particular to an individual
changing vocal qualities at particular moments
rise and fall of the voice

a circular stage where audience are sitting all a
place two ideas close together for contrasting e

these can give a thin strip of light to a particula
on the floor or walls of a stage to create shapes

the height between actors or objects onstage

comedy characterised through physical action,
boisterous jokes

any quality of a play which draws attention to t
distinguishes it from reality

using only movement to suggest actions or feel
a set which uses the bare minimum — one objec
a reoccurring idea or image in an artistic work

set which closely resembles the real world, or t

sound which is created outside the world of the
voice-overs, or sounds/music used to create at

satirical or ironic comedy which imitates or com

a form of theatre which is removed from natur
emphasises the use of physical movement, suc

raising your voice to be higher or lower
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Profile/Spot

Projection

Promenade

Props
Proscenium Arch

Proxemics

Reversal

Revolve

Site-specific

Slapstick
Smoke Machine

Stress
Strobes

Subtext
Tableau
Tempo
Thrust

Tone
Traverse
Volume

these light a specific point onstage, and the edg
controlled

speaking in a way which allows your voice to be
projection can be used as scenic backdrops, to
scene which would be difficult to create onstag
information to the audience

there is no set stage space, and the audience a

handheld props (such as a torch), or much larg
strong indication of a setting

the most common type of stage, where the ‘arc
action to take place within

the distance between actors onstage

comedy which reverses expectations, or where
This normally takes place after a series of repet

a revolving stage can be useful for logistical
without the need for lifting anything on or off st
action or themes of the play

a play which is performed outside the normal r
site-specific performance of Curious Incident m

a physical form of comedy which involves exag

this can exaggerate the effect of lights, or creat
confused or spooky. It can also help to portray
dreamt.

placing emphasis on particular words

these provide rapid flashes of bright light. They
motion effects. Warnings are usually needed w
affect audience members.

a hidden, but normally obvious, meaning in any
a still picture which represents a scene or mom
the speed at which lines are delivered

a rectangular stage where audience are sitting
acting as a background

using voice to express a particular mood or feel
a rectangular stage where audience are sitting
using your voice to be louder or quieter
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Teacher’s Answers and Not

Nearly all practical activities involve the students being asked to share their work with th
constraints, it might be impossible to always share everyone’s work with the class. In th
teacher should watch a rehearsal performance of every group’s work so that each stude
feedback and opportunity to share their efforts.

Section One: Context
ACTIVITY 1 - CHARACTER PROFILES

This activity could be completed as a homework task, or alternatively set as a homewor

The character profiles should give information relevant to the play as a whole, not the in
person when we first meet them. For example, it should be noted that Judy had an affai
been living in London while Christopher has believed her to be dead.

Example Profile:

Christopher

Age: 15

Important Relationships: Ed, his father, Siobhan, his teacher, Toby, his pet rat and best
and his new ‘closest-thing-to-a-friend’, Mrs Alexander.

Three Key Facts: Christopher is a mathematical genius, he loves animals, and he notices

ACTIVITY 2 - DRAW A COMIC STRIP

Place emphasis on the task rather than on the students’ ability to draw — stick men will
use the speech bubbles to explain the scene!

Students may find it useful to draw their comic strip on larger paper, e.g. A3. They might

ACTIVITY 3 — REDUCE THE PLAY

Students may use their 20 moments from the previous activity to help them find dialogu
and can look elsewhere!

ACTIVITY 4 = MOVEMENT TO REFLECT FEELINGS
Remind the class to be aware of the space and their fellow students when moving about

Discuss that an ensemble could reflect Christopher in two ways: either to reflect his stat
might be behaving if he could articulate his feelings properly.

Chaotic movement might suggest confusion, anger, being overwhelmed, or distress.

Precise movement might suggest focus, concentration, calmness, or tension.

ACTIVITY 5 — RESEARCHING FRANTIC ASSEMBLY

Allow students to research the themes of the plays and their backgrounds, so that they
regards to these.

Facilitate this discussion by encouraging the students to notice that the movements ten
For example, Othello and Beautiful Burnout both feature violent movements, while the
lyrical and dance-like.

ACTIVITY 6 - MIME IT

The aim of this activity is for students to explore features of mime and exaggerated mov
creating and understanding physical theatre. Students should recognise that they should
action, but also of emotion.

ACTIVITY 7 — FROM HERE TO THERE

Complete concentration is key to this activity in order to ensure the safety of students. |
are used during this activity.
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ACTIVITY 8 — WHAT IS AUTISM?
Encourage students to make notes on this video. It can be shown to the entire class via

ACTIVITY 9 — RESEARCHING THE SPECTRUM

Students should be given access to computers / the Internet or this task could be set as
completed in class).

ACTIVITY 10 — DISCUSSING THE SPECTRUM

Remind students to be sensitive and considerate during class discussions, and ask them
voicing their opinion.

Section Two: Scene-by-scene Analysis
Part One: The Murder and Police Station
ACTIVITY 1 - DEAD DOG

Facilitate this discussion by encouraging students to consider abstract ways of creating a
include using projection, using a toy dog, having the police tape outline of a dog, etc.

ACTIVITY 2 — INTERACTING WITH CHRISTOPHER

The outcome of this activity is to help students understand that the audience learn abou
act around them, not just through watching the character themselves.

Students should adopt appropriate vocal and physical skills, such as gestures or tone of
officer’s frustration, confusion and discomfort.

ACTIVITY 3 — ATTENTION TO DETAIL

The aim of this activity is to engage with Christopher’s personality in ways which are slig
thinking around the play and enable students to create their own interpretation of char

ACTIVITY 4 — CHRISTOPHER ON THE SPECTRUM

Students should use the research they carried out in the Context section of the resource
this activity.

Students should be able to justify their understanding of Christopher’s condition and sy
would be expected to do in the exam.

ACTIVITY 5— NEVER TO TOUCH

The aim of this activity is for students to be able to consider how they might feel in the ¢
character motivations or reactions.

ACTIVITY 6 — PASS THE GESTURE

The aim of this activity is for students to experience the atmosphere a gesture or motif ¢
allows an opportunity to consider the feelings of the characters involved.

Part One: Siobhan and Ed
ACTIVITY 1 - CREATING TABLEAUX

The aim of this activity is for students to analyse the moments selected for performance
chosen, e.g. excitement, dramatic tension.

This task might also be useful as a stimulus for devising physical theatre around that par

ACTIVITY 2 - STAGING SPACE

The aim of this activity is for students to have explored different methods of staging, cro
audience. Students should be aware of how cross-cutting can be confusing or unclear.
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ACTIVITY 3 - TEACHER’S VOICE
The aim of this task is for students to gain experience experimenting with vocal qualitie
work as a team to create an accurate portrayal of this character.

Suitable vocal qualities might include, but are not restricted to: exaggerated projection,
animation, and having a slightly slower tempo in order to promote clarity and allow Chri

ACTIVITY 4 — PRACTICE ESSAY QUESTION
Indicative content:

e Use of clear projection to mirror the need to project to a classroom and to an aud
e Slow tempo in order to promote clarity and allow Christopher time to process her
®  Exaggerated intonation to create vocal animation and a teacher’s enthusiasm

e Accent might be RP which is very clear and easy for all to understand, making it ac
e Reference specific examples from the text

e  Context of a teacher-figure needing a certain emotional distance

. Context of character of Siobhan as always kind, enthusiastic and trustworthy

Part One: Christopher Investigates
ACTIVITY 1 - LIKES AND DISLIKES

The aim of this activity is to use the text in order to build knowledge of the protagonist’
consider that Christopher’s likes and dislikes might not be built in the same way that ou
and disliking certain things might be different from what we might imagine.

ACTIVITY 2 - MEET AND GREET
This improvisation task will allow students to explore their characters outside of the pla
the character’s behaviour and reactions.

An extension to this task would be to ask students to devise a short scene of two or thr
for one reaction.

ACTIVITY 3 — CHRISTOPHER'’S VOICE

The outcome of this task is for students to work both independently and then together
portrayals of Christopher, beginning with vocal qualities and idiosyncrasy. The focus is
so encourage students to discuss if their portrayal of Christopher was too similar to the
could they do to make their interpretations unique?

Indicative content for dialogue analysis:

e Adopting a ‘matter-of-fact’ tone — using little intonation, for example — to emphas
giving facts and doesn’t really understand the concept of faith

e Place stress on ‘isn’t” in the first two lines to highlight that Christopher is sure he i

e Purposefully not taking breaths unless there is actual punctuation given because C
much information as he could at once

*  Fast pace to emphasise his enthusiasm but also his nervousness about talking to p

ACTIVITY 4 — FACIAL EXPRESSIONS

The aim of this activity is for students to explore performance aspects which have not b
the text (in this case, the influence came from the novel). This activity will encourage st
when imagining staging possibilities, and ask them to think outside the box.

In order to save on supplies/time, each group could simply use little paper drawings to
of signs between the groups for performance.
Facilitate this discussion by suggesting that sometimes ideas might only work in the reh

the actors to understand their work, but then sometimes do not translate to the perfor
other hand, sometimes silly exercises can develop into integral staging and performanc
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Part One: School
ACTIVITY 1 - CHANGING SPACES
Curious Incident is a fantastic play to study when considering staging because of its chan

great way to visually understand how a set can adapt to different spaces. Encourage stu
would be more effective, in terms of the design and performing the play.

ACTIVITY 2 — DISCUSSING STAGING

Facilitate this discussion by encouraging students to think critically about performances
beneficial to the live performance section of the exam, but will also develop their ideas
problem-solvers!

ACTIVITY 3 — PERFORMING IN THE ROUND

Ask for volunteers to perform the extract. If you are explaining this activity and students
read them the ‘top tips for performing in the round’ gradually as they play the task. Perh
after each time they are ‘BLOCKED’.

ACTIVITY 4 — STAGE DESIGN POSSIBILITIES

Facilitate this discussion by helping and prompting students to question the ideas given
scene but what are you going to do in this scene? How will you move the set fromatob
something that happens later in the play? Etc.

ACTIVITY 5 — FATHER-SON BONDING

The aim of this activity is for students to improvise around the text and develop their unde
forth communication between Ed and Christopher should enable students to explore their

Part One: Mrs Alexander
ACTIVITY 1 - BUZZ WORDS

The aim of this task is for students to share their initial ideas about a character and begi
from simple buzzwords.

ACTIVITY 2 — PUTTING BUZZWORDS INTO ACTION

The aim of this activity is for students to be able to practically explore their initial ideas a
students to think about how personality and descriptive words can be translated into m
e.g. what does a ‘kind’ voice sound like?

ACTIVITY 3 — A FRIENDLY CHAT

The aim of this activity is to allow students to gain understanding of how differently Chri
communicating as themselves in his place. This should enable students to understand hc
change in order to portray Christopher.

ACTIVITY 4 — AN APOLOGY LETTER

The aim of this activity is to allow students to independently consider the thoughts, opin
character such as Mrs Alexander.

Depending on class size, you might ask students to volunteer to read their letter.

ACTIVITY 5 — EMBARRASSING MOMENTS

Facilitate this discussion by reminding students that anything disclosed in the classroom
that students should not share anything they do not want to share. You should also war
‘embarrassing stories’ on anyone else’s behalf, if they might be easily identified or know

ACTIVITY 6 — AWKWARD CONVERSATIONS

The aim of this activity is that students should be able to identify subtext and apply perfi
it and convey meaning.
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ACTIVITY 7 — PRACTICE ESSAY QUESTION
Indicative content:

e  Student has explained that the subtext lies beneath Mrs Alexander trying to tell Ch
e Vocal skills: While trying to communicate the subtext, Mrs Alexander might put pa
good’ or her pitch might become very high.
e  Physical skills: Mrs Alexander might nod her head in an exaggerated manner. She n
Christopher, or look to the side, in order to convey embarrassment. Mrs Alexander
her legs uncomfortably.
e  Student should recognise that Mrs Alexander believes she is doing the right thing b
she is wrong and feels guilty for asking Christopher to lie to his father.
e The audience might interpret that Mrs Alexander doesn’t want to say outright that
her age, e.g. she might deem it socially unacceptable to discuss sex, especially whe
e  The reaction expected from the audience might be that they find the exchange ver
Alexander is using exaggerated gesture, or if she reacts shocked to Christopher say
doing sex’.

Part One: Remembering Mother
ACTIVITY 1 - ACTING A MEMORY

When students are re-enacting a flashback, they must realise that they are not merely s
but they are back in that moment — therefore, they must re-enact everything and not ju

When discussing the flashbacks, encourage the students to think about how movement
Emphasise that theatre is about showing as well as telling.

ACTIVITY 2 - CHOREOGRAPHY IDEAS
Encourage students to share their ideas and explain any relevant inspiration and influen

Students might suggest that the ensemble could be used to create the waves of the sea,
to allow her to physically fall back into the sea.

ACTIVITY 3 — EXPLORING THE EIGHT EFFORTS

Material to enable students to watch examples of Laban’s efforts has not been provided
experimenting with movement based upon the stimuli of these descriptive words will al
initiative, and find their own ways to inhabit their body rather than copying someone el
many videos on YouTube if visual aids are necessary.

The most obvious ways to explore the characters’ movements might be to move as Judy
Christopher might be more suited to dabbing and pressing. However, these are not restr

The aim of swapping genders is to allow students to explore how all of Laban’s moveme
also allow them to become familiar with inhabiting an unfamiliar body.

Part One: Ed confronts Christopher
ACTIVITY 1 -TRUSTING YOUR PARTNER

Silence and concentration within this activity are extremely important to avoid health an
It is recommended that any students who are not willing to comply to this are removed

Establishing trust between actors is vital because it means that stage combat can be per
fear of injury.

ACTIVITY 2 — STAGE COMBAT LESSON

It is recommended that, if possible, the teacher also performs a live demonstration, after t
students to perform the stage punch after watching the stage punch video. Then move on
to ensure the instructions are fresh in the students’ minds and do not become confused w

ACTIVITY 3 — SHEDDING LIGHT ON A FIGHT

Potential lighting suggestions could include using strobes to create an overwhelming eff
levels. Flashing lights could be used to mask a moment of impact during the fight.
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Part One: Christopher Looks for his Book
ACTIVITY 1 - RESEARCHING MIME

Students are encouraged to source research and inspiration from many different places
ability to explain their own design and performance decisions based upon the work the

This could be completed as a homework task.

ACTIVITY 2 — PILES OF PROPS

The aim of this activity is for students to consider abstract and stylistic approaches to p
how to select necessary props.

ACTIVITY 3 — USING THE ENSEMBLE

The aim of this task is for students to practically explore physical theatre. Encourage st
to creatively involve an ensemble in a scene which only includes one character.

Remind students of health and safety: to be mindful of one another’s space and comfo

ACTIVITY 4 — RESEARCHING MURDER MYSTERIES

The aim of this task is to encourage students to seek inspiration from places which aren
understand that their interpretation can focus on any aspect of the text and can be ima

This could be set as a homework task, perhaps if not completed within class.

ACTIVITY 5 - THE DETECTIVE GENRE
Facilitate this discussion by encouraging students to draw parallels using the information

Part One: Letters from Judy
ACTIVITY 1 - BODY LANGUAGE

The aim of this activity is for students to explore how different staging and use of proxe
can understand a scene, or feel about a character.

ACTIVITY 2 — SWITCHING NARRATION

The aim of this activity is for students to develop their understanding of Christopher, w
alternative narration. This is also one way of demonstrating some of the challenges wit
emotionally communicate very well.

ACTIVITY 3 — BUILDING EXPRESSION

The aim of this activity is to encourage students to think imaginatively about interpreta
able to realistically achieve their ideas for performance, in order to take full advantage
ideas.

ACTIVITY 4 — PHYSICALISING THE FLASHBACKS

The aim of this activity is for students to devise and improvise around the characters of
understanding of their history and experiences.

Facilitate the post-activity discussion by encouraging students to consider whether or n
Christopher or his mother in a particular way. Students should be able to acknowledge
portraying relatable and sympathetic representations of every character — they are not
real people.

ACTIVITY 5— AUTISM AND PARENTING

Remind students to be sensitive during their discussions, and avoid making comments
anyone else. It should be recognised that every character in the play faces some kinds o
them in different ways. All of the characters make mistakes and don’t always make the
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Part One: Ed Explains
ACTIVITY 1 — ANAYLYSING THE THEME OF LIES AND BETRAYAL

a) Students might choose to consider white lies, lying to protect someone’s feelings, |
Students might consider that there might be some concepts that Christopher woul
understand, so lying to him might prevent his confusion.

b) Students could consider that had Ed told the truth to Christopher, he would have h
because she had fallen in love with someone else, and Christopher’s understanding
been very undeveloped. Ed would also have had to explain she had left him, and th
Christopher might have reacted very badly to this.

¢)  Christopher is very logical, so he defines a ‘lie” as directly speaking and being untruth
being so black and white. When Christopher doesn’t tell the truth, but doesn’t tell a |
untruthful. However, others might consider this to be as much of a betrayal — especia

d) Students should give their personal opinion here.

e) Students might consider that Christopher needs to be trusting, because he relies o
things. He cannot recognise when he is being told a lie, so this betrayal might seem
to him knew that he would never be able to recognise or doubt what they were sa

ACTIVITY 2 — HOT-SEATING

The aim of this activity is for students to develop their understanding of the intentions, r
Christopher’s father.

Part Two: Play-within-a-play and Swindon Town Centre
ACTIVITY 1 - RESEARCHING COMEDY

The aim of this task is for students to gain a broad understanding of comedy, while also
which would be appropriate for Curious Incident.

This could be set as a homework task. Famous examples of each comedy type include:
Low Comedy: The Three Stooges; Shakespeare’s Mechanicals in A Midsummer Nigh
Parody: Rosencrantz and Guildenstern Are Dead; Charlie Chaplin’s The Great
Black Comedy: Who's Afraid of Virginia Woolf?; Fargo; American Pyscho; Shaun of th
Slapstick: Laurel and Hardy; Tom and Jerry; Fawlty Towers

Farce: The Play that Goes Wrong; One Man, Two Guvnors; The Comedy of El

ACTIVITY 2 - LAUGHING AT OR WITH?

Facilitate this discussion by asking students to consider how to sensitively create comed
which are sad. What makes it okay to laugh with someone? When does laughing with be

ACTIVITY 3 — PERFORMING A REVERSAL

The outcome of this task is for students to break down comedy techniques and begin to
Ask students to consider exaggeration, comedic timing, and honest reactions. Encourage
scenarios and insist that any ‘situation’ can be made funny if a reversal is introduced eff

ACTIVITY 4 - CREATING A SOUNDSCAPE

Before beginning the soundscape, decide upon a class signal for silence — so that the sou
commented upon.

The outcome of this activity is for students to experience how the pre-recorded soundsc
have sounded, while also experimenting with organic, live sound.

ACTIVITY 5 — INCORPORATING MOVEMENT

The aim of this activity is for students to remember to consider the multisensory potentia
students to think about how their movement can reflect and enhance the atmosphere cr

ACTIVITY 6 — SOUNDSCAPE AND LANDSCAPE

The aim of this activity is for students to build upon their knowledge of the scene furthe
would use design elements among their devised scenes or movements. For example, if t
the station at random, the lights might also seemingly move frantically or at random to
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Part Two: On the Train
ACTIVITY 1 - MAKING YOURSELF DISAPPEAR

The aim of this activity is for students to explore inhabiting their bodies and using their &
allows the students to think about how Christopher might have been feeling during this

ACTIVITY 2 — ACTING AFRAID

The aim of this activity is to allow students to experiment with different movements and
Christopher’s state of mind.

ACTIVITY 3 — FEELING THE FEAR

Facilitate this discussion by encouraging students to think about how Christopher is limit
himself. Do you think he is more physically able to express himself than vocally?

Part Two: Waterloo
ACTIVITY 1 - NAVIGATING THE GRID
Talk the students through this activity step by step. Concentration will be key during this e

example of how exercises can be taken and developed into the basis of scenes or moveme
consider how the design is an integral part of a production, and can completely dictate or

ACTIVITY 2 — WRITING CHRISTOPHER’S BOOK
The aim of this activity is for students to try to gain a deeper understanding of how Chris
how he might articulate these feelings.

Facilitate the post-activity discussion by encouraging students to think about whether a
Christopher’s letters could be staged, either through dialogue, physical theatre, the ense
demonstrate how text can be manipulated into becoming theatrical — which would have
Curious Incident, as it was originally a novel.

ACTIVITY 3 — CREATE A SET DESIGN MOOD BOARD
Encourage students to use images, news clippings, colours, materials and buzzwords on
would best be created on A3 sheets if possible.

This could be set as a homework task.

ACTIVITY 4 — CREATING A SET DESIGN
Place emphasis upon the students’ ability to think about creative and practical set desig
common complaint from students when asked to draw!). This is merely an exercise to al

Encourage students to annotate their work and think about their justifications.

For students who are struggling, prompt them to think about train stations, the type of
to focus on trains themselves.

ACTIVITY 5 - PRACTICE ESSAY QUESTION
Indicative content:

e Explanation of style e.g. abstract in order to most accurately reflect how Christoph

e Use of larger than life, distorted signs and advertisements to emphasise Christophe

®  Use of revolving stage, which creates a sense of being not fully in control of movem

e Use of many clashing colours, including lots of yellow — to emphasise an environme

e The set should also feel very alien to the audience — not a Waterloo station that th
provoke sympathy for Christopher
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Part Two: Tube
ACTIVITY 1 - DIRECTING DRAMA
The outcome of this activity is for students to be able to discuss their ideas and develop

ACTIVITY 2 — PRACTICE ESSAY QUESTION
Sample Answer:

As a director, | want to create a sense of terror as the tube approaches. | would stage th
the tube are either side of the tracks, so that they can both be looking down on Christop
lines, which will be created through the use of LED strips. When Christopher jumps dow
blackout, other than the LEDs and three spotlights on each character. When the lights bl
which move out from the back wall which will raise the two Londoners onto a higher lev
Christopher. | would use a projection of tube headlights on the back wall, which will bec
to create the image of a train travelling straight towards Christopher — and towards the
a sense of danger and empathy for Christopher. Sound effects will also be played, so tha
becomes louder and louder, exaggerating the threat of the ever-closer tube. | would dir
platform will begin by being worried and bewildered, but then as the tube comes nearer
hysterical — leaning down over the tracks to give Christopher a hand and shouting at him
aspects both need to work together to create a tension which rises and rises until finally

Part Two: Living in London
ACTIVITY 1 - ANALYSING THE THEME OF FAMILY

a) Christopher depends completely on his family and trusts them because he puts co
aren’t strangers. He has a very literal understanding that family will look after him
would explain to a young child about ‘stranger danger’. Christopher must depend o
average child, because they must help him understand day-to-day life and accomm
eating anything yellow.

b) Christopher probably doesn’t really understand his mother leaving — and by the tim
likely just glad that she is not dead. It is also likely that he would judge her actions
conclusion that murdering a dog is worse.

¢) Students should give their own opinion here.

d) Judy tries to escape and move to London, where she does not find a perfect life, an
into her London world, although she knows in the back of her mind that it will not
about Judy passing away. Both probably try to tell themselves that they do things f
actual fact, they mostly act selfishly.

ACTIVITY 2 - LEVEL IT OUT
Randomly call the numbers for students to react to, leaving enough time for them to ex

During part C, students should take care not to change their characters’ personalities, et
status.

ACTIVITY 3 — STAGING POWER

Students should recognise that a combination of levels and posture will help to create a
audience.

Students can choose which of their scenes they show, but make sure that, as a class, on
performed.

Part Two: Back in Swindon
ACTIVITY 1 — WHO SAYS MATHS ISN’'T FUN?

The aim of this activity is for students to create a scene by watching, reacting, exploring, a
elements will allow students to recognise that they are building the scene and can add diff;
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ACTIVITY 2 — PRACTICE ESSAY QUESTION
Indicative content:

*  Explain and justify use of staging and positioning, e.g. will Christopher be sitting ce

e Explain and justify use of multimedia, e.g. using projection to scramble maths ques

e Recognise that the atmosphere created should signify to the audience that Christo
about the exam.

*  Explain and justify your use of (or lack of) ensemble, e.g. using the ensemble to cre
experience by having them taunt Christopher or represent numbers, etc., or isolati
he has no help.

*  Explain and justify your use of mathematical lexis or subject knowledge, or standar
projecting a full-size exam question, or having the invigilator pace.

e Explain and justify how Christopher will respond to the atmosphere, e.g. moaning,
referring to how he has previously reacted to uncomfortable situations.

Part Two: The End
ACTIVITY 1 - ANALYSING THE DIALOGUE

The aim of this task is for students to be able to analyse dialogue to find meaning, intent
allow them to make informed performance decisions.

ACTIVITY 2 — PERFORMING THE DIALOGUE

The aim of this task is for students to gain a practical sense of whether or not their perfo
effective or accurate.

ACTIVITY 3 — PRACTICE ESSAY QUESTION

Explain and justify use of vocal skills: strained, holding back tears, kind tone, sense of sp
‘trust me’.

Explain and justify use of physical skills: use of gesture to create a calming or safe motio
is of equal status to Christopher, keeping an adequate distance to show he is respecting

Recognising Ed’s intentions as being genuine — knowing that he has done wrong and is n
way and be as patient as he must.

Refer to the broken relationship between Christopher and Ed — that Christopher has bee
father and that trust has been destroyed.

Audience should feel empathy for Ed, recognise the pain that the distance between him
understand his desperation to put things right.

ACTIVITY 4 — AN UPLIFTING END

Facilitate this discussion by asking students to reflect on their personal response to the
also be able to describe the potential for the audience to feel empathy for Christopher,
some way representational of every person’s struggles — whether that be in their identit

The Maths Appendix
ACTIVITY 1 - THROWING AS MUCH THEATRICALITY AT IT AS YOU CAN

The outcome of this task is for students to be able to create a plan which will enable the
encourage them to build upon the ideas which are given to them.
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Section Three: Developing a Production Concept
ACTIVITY 1 - CREATING YOUR PRODUCTION CONCEPT

As the students develop their production concept, remind them to consider how the a
decisions. They should be able to justify every creative decision in terms of their produ
they want their audience to feel.

Encourage students to be thorough, and to carefully consider each aspect of their prod

Advise any students who are struggling that their production concept need not be compli
concept which is true to the original play is great — as long as they can justify their decisio

Remind students to always consider their decisions in contrast to the original context o
will be expected to display knowledge of historical and social context.

ACTIVITY 2—- PITCH YOUR PRODUCTION CONCEPT

The aim of this task is to allow students to share their ideas and give one another feed
with an initial idea of how an audience might react to their concept, so that they can th
decisions accordingly.

ACTIVITY 3 — FAMILY FORTUNES

This activity is modelled on the television programme, which asks questions and then a
on which might be the most popular answer. The more popular answers have higher p
every answer on the board.

1. What atmosphere might a smoke machine create?

Fog 30
Creepy 25
Non-naturalistic 10
Confused 5

2. What is associated with the colour green?

AdOO NOILO4dSNI

Jealousy 30
Sickness 25
Nature 10
Safety/Go 5
3.  How could you light a scene to portray a murder?
Red light 30
Dark or dim fresnels 25
Spotlight on the crime or body 10
Flashing light at the moment of the murder 5

4. How could you light a scene to show there is a party?

Different coloured lights 30
Use strobes 25 CO PYR'GHT
Moving lights 10 PROTECTED
Flashing lights 5

5.  Lighting controls
Colour 30
Positioning 25
Levels 10 I 9
Transitions 5 o

6. Types of stage light Ed % ‘
Profile 30 ucation
Strobes 25
Fresnel 10
Smoke Machine 5
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ACTIVITY 4 — PYSCHOLOGY OF COLOUR
Possible answers and suggestions include:

RED: love, passion, seduction, anger, fire, romance, blood, murder
BLACK: darkness, death, night, sophistication, emptiness, fear

BLUE: calm, water, sky

GREEN: jealousy, nature, harmony, growth, safety

GREY: boring, empty, lonely, dull, neutral

BROWN: earth, full, comfort, nature

PINK: femininity, romantic love, innocence, fun, optimism

YELLOW: happiness, energy, joy, sunshine, attention-seeking, garish, brightness, pos

PURPLE:  royalty, power, luxury, wealth, wisdom, magic
WHITE: light, goodness, innocence, clarity, cleanliness, clinical, positive, purity, safe

ACTIVITY 5 - PLOTTING LIGHTS

The aim of this task is for students to visualise where lights will fall and to actively consi
to visualise their lighting plan, which can be invaluable if you are working without a pro

ACTIVITY 6 — CREATE A LIGHTING CUE SHEET

Depending on how complicated the student’s lighting concept is, this task may take a lo
this as a homework task.

ACTIVITY 7 — WHAT CAN YOU HEAR?

Organise this activity so that the class are all completing the task at the same time — thi
students to hear as much as they can. Talk them through the activity for the first few m
to noises in the room, or noises outside, or the noises which are barely there.

During discussion, students should be able to identify which noises are irrelevant to the
hum doesn’t really give any indication of where they might be, but the sound of childre

ACTIVITY 8 — MAKING SOUNDS

a) Possible noises might include hand claps, slaps, finger clicks, knuckle cracks, whist
tongue, sirens, hissing, groaning, screaming, kissing, blowing raspberries, making
coughing.

b) Possible objects might include a phone, doorbell, frog, cow, other animals, crying
water, wind, door knock, ambulance, thunder, typewriter, train, alarm clock, racin

c) Either delegate environments to the groups or allow them to choose. Students sh
weather, animals, people, technology, vehicles, and music.

ACTIVITY 9 — CREATE A SOUND CUE SHEET

Depending on how complicated the student’s sound concept is, this task may take a lon
this as a homework task.

ACTIVITY 10 - LOCATION, LOCATION, LOCATION

The aim of this task is for students to know exactly what locations they need to stage a
design must work at every section of the play. It also encourages students to consider d

ACTIVITY 11 — DESIGNING A MODEL SET
This activity could be set as a homework task.
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ACTIVITY 12 - JUDGING A CHARACTER BY ITS COVER

For students who are struggling, prompt them to think about what the item of clothing
age, gender, hobbies, wealth, class, or personality.

Remind students to be sensitive when categorising by gender, age, and class, and to use
inoffensive.

ACTIVITY 13 — DRESS THEM UP
Students should be able to choose costume and props based upon their character’s pers

They should consider colour psychology, material and other features which will affect th
their own production concept and setting — a character from the 1920s would not be we

ACTIVITY 14 - DRAWING A COSTUME DESIGN

Place emphasis upon the student’s ability to think about creative and practical costume,
common complaint from students when asked to draw!). This is merely an exercise to al
Remember to consider Christopher’s personality and quirks; for example, his favourite c
and maths.

ACTIVITY 15 — PRACTICE ESSAY QUESTION
Indicative content:

*  Design choices might reflect Christopher’s personality; for example, a red shirt bec
lots of pockets because he tends to carry lots of gadgets — showing knowledge of h

e Design choices should also reflect the modern-day setting, e.g. trainers and casual
class background — not designer gear or particularly smart clothing.

¢ Design choices might also reflect upon Christopher’s role in the play involving lots ¢
thus choosing costume which will allow him to comfortably move and be lifted, etc

e Refer to the audience and how they might interpret Christopher’s costume.
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