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Teacher’s Introduction

This resource contains a series of worksheets designed to aid students studying
The Curious Incident of the Dog in the Night-Time for Edugas Component 3: Text
in Performance Section C and prepare them for the exam in 2024:

Always check the exam board

website for new information,
including changes to the
specification and sample
assessment material.

Extract:

From page 54: Christopher: 'l knew that the frain station was somewhere near.’
up 1o page §7: 'As the chorus becomes more cacophonous Christopher finds it
maore difficult to continue to walk. Christopher stops. Rests his head against a
box. Puts his hands over his ears. A Station Guard approaches him.'

Throughout it includes context and close analysis relevant to the extract, and answer-writing guidance accompanied by
a range of practical, written and discussion activities to help students put what they learn into practice. The resource is
arranged into the following sections:

1. Introducing the Extract: This section introduces the themes, locations and characters that appear in the extract and
goes on to contextualise these elements within the play as a whole. It also begins with a student-friendly
introduction to the exam to help students focus on what skills they need to develop and how to approach the exam.

2. Exploring the Extract: This section consists of seven parts looking at the exiract from all the direction, performance
and design angles that students could be questioned on in the exam. The mixture of close analysis and practical
activities ensures that students are familiar with all of the extract and how to translate it for the stage. Each part
finishas with exam-style questions modelied on the one provided in the Sample Assessment Materials, providing
students practice at answering on a wide range of topics. Each section also includes a Key Terminology section -
this includes terms, technigues and eguipment relevant to the section, with the definitions left blank so that
students can use them to revise, either testing each other in groups or writing them down individually.

3. Live Theatre Seen: This section helps students develop their sldlls in using live performances they have seen as
inspiration for their answers on Curious Incident. it also includes a worksheet that students can use to help them
organise their thoughts on performances they see.

4. Exam Preparation: This section brings together the skills students have been developing throughout their study
and focuses on how they will present their knowledge on the page. This includes advice on approaching and
structuring exam answers and how to best draw technical diagrams, sample answers, and a student-friendly mark
scheme which will allow them to mark their own and peers” work,

5. Teachers Notes: This section contains indicative content on all the exam-style questions in the resource as well as
guidance on other practical, discussion and written activities.

Exam-style Questions

These exam-style questions are modelied based upon the content of the A Level Edugas specification and the style of
the Sample Assessment Materials and past papers. They Iry to prepare students for the guestions found in Section C of
the exam, but will not necessarily have the wording and further instructions for students identical to that used by the
exam board. Please refer to the exam board website for examples and past papers.

Note: This resource refers to the Bloomsbury edition of the play {ISBN: 978-1-4081-7335-0) as specified by the exam board.
March 2024

if you like this resource you may also like the Complete Play Guide to The Curious Incident of the Dog in the Night-Time,
designed to ensure students have an understanding and appreciation of the extract within the context of the whole play.
For more details, and to order, visit zzed.ulk/Curious-incident-Guide.

This resource is intended to supplemant your teaching anly.

It is the teacher’s responsibility to decide how to use this resource to assist themselves and their students
appropriately. You may simply wish to read this material to better inform vourself and to help you prepare
your lessons and give you ideas for your teaching. You may zlso consider whether it is appropriate to distribute
some of the material for refarence and to use some of the tasks for class work and homework. You may also
consider whether it is appropriate to make the whole resource available to be worked through by your
students more independently.

As with all pre-release material it is the teacher’s responsibility to decide in what way o assist their students.
it’s the teacher's responsibility to decide how this resource in particular can be used to fit into that assistance.

The resources here are provided as experienced authors interpretation of the specification. The authors do
rot have any special knowledge of what to expect on any particular exam.
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Assessment Objectives — A Level Edugas Dra

Assessment Objectives set by Ofqual apply to all A Level Drama and Theatre Studi
alt exam boards. Exam and class assessments will determine how successfully study
e  AO1 - Create and develop ideas to communicate meaning as part of the the
connections between dramatic theory and practice.
e AC2 - Apply theatrical skills 1o realise artistic intentions in live performanc Z
e  AQ3 - Demonstrate knowledge and understanding of how drama and thea
¢  AQ4 — Analyse and evaluate their own work and the work of others. '

Edugas A Level Drama and Theatre

The Curious Incident of the Dog in the Night-Time i
Edugas A Level. This section asks students tc
designer for a contemporary audie! ‘

ior Componant 3:
ie play from the perspe

es for this unit in relation to the rest of the :

Component AL % AD2 % AG3 %
Component 1: Theatre Workshop 10 10 0
Component 2: Text in Action 10 20 0
Component 3:
Text in Performance o e 30
Total for A Level 20% 30% 30%

This resource prepares students for the demands of these assessment objectives

content and activities: 5

e  AQ3: The social and performance context of the play and its original produ
giving students an understanding of how a play’s development relates to its
encouraged to think about their own design and directorial ideas in both a
fostering an informed understanding of how theatre is made.

e AQ4: Students are encouraged to evaluate and justify the directorial and d
practical exercise through peer feedback, group discussions and written ta
frameworks for critiquing and responding to live work they have seen,
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The Curious incident of the Dog in the Night-Time will be Section C of your exam

The exam is 2 hours 30 minutes and worth 120 marks in total. Each section is wa
so you should spend roughly 50 minutes on each section — make sure you leave

You are not allowed to take your text of Curious incident into the exam room wi
page extract will be printed in the exam paper. There will be one question, whic
page extract. This two-page extract will be taken from the 10-15-minute section

&  props )
s lighting
»  sound

e  costume, hair and make-up

or a combination of the above, As part of your answer you will be asked to make%
theatre that you have seen and how it influences your own ideas about Curious
consider how the extract you are answering on relates to the rest of the play. Yo
different suggestions for the same element — for instance, two ways that the san

in order to be as prepared as possible when entering the exam you should have:%
1 aconfident knowledge of theatrical terminology
] oneor more live performances from which you can draw inspiration (inciudisé

and artists involved) :

1 anunderstanding of how the 15-minute extract fits into the rest of the play

7] confident understanding of the technigues used in and language used to de

direction
performance
set
lighting
sound
costume

apulslugale

e demands of the exam and readiness to respond to theé

This resource will help you become ready for the exam by covering all of these a
minute extract you have been given. :

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas (2024)
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The extract goes from Christopher’s words (‘] knew that the train station was som
direction {As the chorus becomes more cacophonous Christopher finds it mare diffis
Christopher stops. Rests his head against o box. Puts his hands over his ears. A staty

R

The extract begins after Christopher steals Ed's cashpoint card and goes 1o the trair§
with voices and announcements. A Station Policeman, alerted to Christopher’s strag
he tries to get his one-way ticket to London, f

The reader is reminded that this experience is being dramati
inguisitive policeman that ‘You’re too old to play a poli
expressed concern at Christopher’s trance lik
the policeman’s questions, but the
intends to live with her there.

recreated onstage
55). The policema
istopher characteristic.

concerning ha e of the card or knowledge of the PIN. It is important to note at thi
tell a lie, and is given a reprieve of sorts in that the policeman does not suggest that ¢

Christopher remains insistent on getting his ticket but has to ask the policeman wha
for it. Clearly still concerned for Christapher’s well-being, the policeman asks the b
number in London and Christopher obliges. Christopher manages 1o get a single tic
Counter that he intends to stay with his mother in London until he goes to universi
subsequent dramatisation of these events when Siobhan helps Christopher unders
direction to reach Platform 1 ‘Through the underpass and up the stairs’ {p. 58}, exp
tunnel, Christopher is clearly discombobulated, barking like a dog at someone who
tries to focus his thoughts and movements by having him foliow an imaginary red |
keeping time in his head with the rhythm of his steps.

Unce on the train, the Siation Policeman catches up with Christopher again. Ed
Christopher has run away, and so the policeman attempts to take him back to th
switches the policeman’s inguiry about his father onto the topic of Wellington’s
been arrested yet. The policeman is stuck on the train with Christopher now and
met with a car at Didcot Parkway. We are reminded of the dramatic artifice at th
assembies the interior of the train onstage. On the train, Christopher meticulous
everything he observes in the passing countryside, but his real priority is 1o inver
Station Policeman and make sure he gets to London. Having wet himself — much
Christapher is obliged to go to the toilet, and afterwards he decides to hide behi
rack, fisting prime numbers in his head as a concentration aid to ward off panic.
and guick thinking on Christopher’s part, and is a drama ight in the story

Christopher tries to stay hidden as pa
someone (the policeman) is look
Christopher speaks a sho<t
‘enters and Syl e:

& the luggage from the rack:
pher on the platform. Again the dr

saxplaining his predicament whiie alone onst
e stage’ (p. 64), before being replaced by a Lot
got off the B pher kneels down on the ground, groaning despairingly, &
interventioniy®g him to concentrate on the rhythm of marching steps. A Ticket
wait for the policeman, and he is bombarded by voices once more in the London &
Christopher to stop walking and cover his ears, at which point he is approached by

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas (2024)
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What H appens

What Hoppens Previously In the Flay
The chosan extract develops many ideas that have arisen beforehand in the play:
themes, ideas and messages: dysfunctional families; deceit; the outsider in soc A

The story starts when Weliington, a dog belonging to Christopher’s neighbour Ms
fork. After first being suspected of killing the dog, Christopher decides to investig:
find the real killer. As he does this he writes up his experi nto a book and
sympathetic teacher who encourages Christopher;

argument because she refused to move in with him, the dog attacked him and he
move to London to live with his mother, as he fears his father may kill him too.

What Happens Afterwards In the Flay

Having reached London, Christopher tries to get onto a train headed to Willesden,
but not before risking his fife on the railway tracks while trying to retrieve his pet ra
who touches him while trying to help him, revealing his chaotic state of mind durin
his own refusal to hug his mother when they are reunited {Stage Direction: She go
hard that he falls over. [p. 76]} and his subsequent prevention of Ed’s attempt to to
spreads his fingers and tries to get Christopher to touch him [p. 811}, Christopher is
train and gets 1o his mother's flat. There he explains to ludy why he never wrote 1o
was dead, Judy is distraught and angry at Ed, and Judy and Roger agree that Christ
arrives to confront therm both, and gets into Christopher’s bedroom, where Christo
army knife. This stand-off highlights the change in the arc of the relationship betwe
revelation of Ed’s lies about Judy.

There is tension in the flat, as Roger thinks it is too small, the couple are too busy w
provision for Christopher. judy insists that Christopher can stay as long as he wants
story as a play, he directs his mother to be angrier with Roger. Christopher then an
Swindon to sit his Maths A Level over three days from Wednesday to Friday the fol
are impressed, Christopher tells his mother that he cannot see his father alone, an
doubts this will be possible, and wants to put off discussing it. Christophar, howeve

5 having a convers
scaivina Is due to him being sc

.d what people have in their front
tis Chrlstopher s recollection of events
: ambiguous when Siobhan seerns to recogn
opher has suggested; she also identifies ‘a teddy bear’ a

A1 a little after 2am, Christopher is on a London stre9+
is directing his acting. Siobhan thinks Christ
take note of the cars in the street, th
Siobhan is not present in Lo

Christc)pher’s"thinking, meanwhile, seems disjointed. He mentions that there is a ¢
telling Siobhan ‘I like looking up at the sky’ {p. 84). He then reflects on the comfort
their history makes his problems on earth seem negligible by comparison. However,:
there are no stars visible from his present location, attributing this to London’s Tight

Judy calls out to Christopher, and Siobhan tells him she must go, which distresses h
Christopher outside, teliing him that he must never leave the flat unaccompanied as,

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas (2024)

COPYRIGHT
PROTECTED

Education




On another day they are on Hampstead Heath together, Christopher accepting a st
on account of its red colour. Judy tells Christopher that she has phoned Mrs Gasco
Christopher's Maths A Level be deferred untii the following vear. Christopher throw
repeatedly in despair,

Bacik at ludy’s flat Roger gives Christopher a radio and some child’s puzzles, drawin
Christopher. ludy, meanwhile, is worried about Christopher’s lack of appetite and

stars for drinking SfirmFast drinks, much to Roger’s disdain. Christopher s behaving
room and listening to white noise on his radio at high volume. A drunken Roger co
Christopher, leading the traumatised boy to curl himself up into a ball and moan, b
apolngises to her son, assuring him that this will never happen again. Christopher o
leave his room.

At four in the morning, Judy packs some clothes an

hat they are returning to Swindon
sger. Ed is less than thrilled upon their return,
pher starts playing the drums loudly to drown out h

‘fancy man’ el

Fd leaves to %@ ith Rhodri, which is a relief to Christopher who wanis 1o know w
Wellington’ (p. 90); however, his deferred A Level is still troubling him deeply. Mea
Roger’s wite Mrs Shears are predictably enough, fraught. Judy and Siobhan meet a
headmistress Mrs. Gascoyne tell Judy and Christopher that they can still arrange th
invigilate. Siobhan insists that Christopher should not feel under pressure to take t
brain fog, Christopher wants to go ahead.

in the Exam Room, where Reverend Peters is invigilating Christopher’s A Level
Christopher the exam paper and takes out his stopwatch. On looking at the que
and hyperventilate and he ‘counts the cubes of cardinal numbers’ {p. 93} in ord
tells Reverend Peters that he is having difficulty making sense of the wording of
Peters is not allowed to explain this to Christopher. Christopher begins to groan, 3
run through his cardinal numbers again,

The reader is rerminded that this exam is a dramatic scene, part of the rehearsal foé
voice tells Christopher to ‘Have ancther go’ {p. 94}. Christopher then reads out a gy
Siobhan discourages him, telling him that ‘people won't want to hear about the an:
play’ {p. 84). As it is his favourite guestion, Christopher does not understand this.
explain his solution to the audience after the curtain call, and Christopher agrees
of how well he has done. Ed arrives, asks how the exam went, and tells the initial
very proud of him.

Christopher and Judy move into a small bedsit, and Christ
explains that he cannot because she is not his mothm'
school, barricading the door against his fat
puppy that Christopher names Sanch

“aer stays with Ed
{ cd starts to win back Chri
<afteritas Judy’s bedsit is too s

rifiis Maths A Level. He tells Siobhan about his imp#
8 ble patch in Ed’s garden together. He also teils Siobhas
a career as ay Ist He explains to her that he feels he can do anything he wis
Wellington, wrote a book cum school play, and was brave enough tc travel to Lo

Christopher gotes

After the play, there is a ‘Maths Appendix’ where Christopher thanks the audiens
explanation about how he answered the question on his Maths A Level. He is acc:
music as he rises up through the centre trapdoor. Christopher explains the stage:
detail before describing the algebra he performed to achieve his A* grade. :

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas (2024)
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The Pifference between the Play's Two Halves

In the play the two halves are framed very differently, affecting how the story i
a story that Christopher has written and is showing to Siobhan. The second half |
they make the story into a school play, and the play uses the framing device of a
haif alse dispenses with the narration from Siobhan that appears in the first half.
rehearsal also involves both Siobhan and Christopher ‘directing” the production to?
memory of the events.

Structural Technigues ;
The play has a non-iinear structure, with information revealed in a rather haphazas
Christopher’s mind wanders off track. Although apparently set up at the cutset as i
killing of Wellington, this is merely incidental to the centr ion of how Christs
family situation, and the discovery of his parents’

4Cctand scene divisions means that ¢
wunity. Christopher’s book, for example, perfc
a play at Christopher’s school): a type of diary
structural ti : “permits our insight into Christopher’s mind. There are ot}
action motity appear in the stage directions to describe Christopher’s behav
against various surfaces, and curling into a ball). The succession of vaices that Ch
in the play {e.g. the five voices on pp. 65-67 of the extract, and the voices that d
Christopher’s pockets at the police station on p. 7} also serve as a structural devi
Christopher’s love of precise details, even if the dramatic effects of these voices ¢

The fack of both a linear structure
required to give the play its:
within the pl

Directorial hints

& You may want to present Christopher’s listing of prime numbers during his pa

®  Similarly, although the ensemble will give voice 1o the announcements, th
makes it impossible to assimilate them by auditory means alone. They can
projectors, with an accompanying cacophonous, indecipherable soundtrac
overbearingly appressive effect these voices have upon Christopher,

e  Disruptive stage lighting can also convey the sense of chaos experienced b
technigues such as strobe, cross fade, blackout and pyrotechnics might b

#  Siobhan's calming influence on Christopher can be conveyed with softer st
ilustrated with them holding hands. This is particularly effective in exchan
following his panic attack.

The scenery observed by Christopher {e.g. fields, cows, a villaga} might be
painted backdrop. Alternatively, a spotlight (gv) which projects a slide, sti
abiects might be used.

COPYRIGHT
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Characters

| o e e o e R S N N N N R S S

The following characters in the play appear in this extract.

Christopher Christopher is 15 years old and is the main character in th
diagnosis is never given in the play {or the book it is adapt
Christopher is on the autism spectrum. This is likely why h
touched and sometimes has difficulty understanding peos
Toby and is very talented at maths.

In this extract, we see Christopher struggling to function i
bombarded with external stimuli. H rced to resori to
the repetition of numbers b g shythim that indica
tunnel vision that is bz s¥pher’s condition. His oy
reinforced by &ié o the run’ motif, as he is both hu

! e police}. The extract also focuses
on’ and the incomprehension that Christoph
fiaracters (the woman in the café, the Station Policeman,
conversely, Christopher does not know how i communic
encroach on his space, most clearly demonstrated when h
peaple who bump into him. Despite his acute disadvantag
Christopher is shown in the extract to be resourceful enou
in making it to London.

Station Policeman / Man behind Counter / London Transport Policeman / Stati
These are very minor characters, but ones that embody a
in Christopher’s eyes, being associated with the law and o
seemingly unreasenable behaviour of the Station Policem
Christopher and in swearing) adds to Christopher’s feeling}

In this extract, the officials symbolise Christopher’s margi A
generally. in both literal and metaphorical senses, they ar
on a straight line, just not the one taking the train to Londy

Woman on Train / Posh Woman / Drunk One / Drunk Two :
These characters represent the crowd as a mixture of peog:
tenors of voice are used to convey this idea: the woman is
("Well. It's your look-out’ [p. 63}}, the posh woman aloof as
touching my bag’ [p. 63]) and the drunks both absurd and §
hirm’ [p. 64]). :

BREE R

In this extract these characters reflect the way in which sot
different character types and social classes. These incomp
demonstrate that there are dif ' rees of marginaliy
are the result of psycho!n vions such as autism. COPYRIGHT
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Siobhan Siobhan is Christopher’s teacher and mentor at school, Du
narrates, reading from the story that Christopher writes a
encourages him and they get along.

In this extract, Siobhan continues to direct Christopher ho
crisis, and as such the extract focuses upon her mentor ro
achieving short-term objectives, such as how to compaose
the train. Her interventions also highlight the dramatic art
closest friend, it is fitting that Siobhan is the only comfortis
this extract

Whole Company The company is responsible for highlighting the dramatic &
the extract. They create the location af:the train's interior:
rebuking those who bump i iiher. Their most ok
the announcements

: h only Christopher and Siobhan hay:
&"adult characters’ style of acting should refleg
sense of a g 18 ristopher and themselves. The performance of Chi
alienation fEEESs adult world of conflict and carelessly wielded authority. Cer
highlighting v the use of various types of spotlight or, conversely, shadowing,

otherness and exclusion. '

This extract resembles an en
relationships with one ¢

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas (2024)
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Locations

This extract is largely set within a train station {or stations) and train, but there a;
mentioned which could be represented onstage. Z

Outside the Train Station While this location is not described, Christopher’s str Z

First Station

On the Train

Gutside the Train

location, ‘by moving in a spiral’ {p. 84}, is, and it provi
thoughts and movements to be represented. A direct
significance of the strategic movements Christopher
footprints to animate them on an overhead screen p

y serving there, The poli
i hristopher to use his father’s cash
€d by the policeman as being ‘In thera’ {p. 58}
m or alcove within the station. Platform 1 is to be
some stairs.

This environment is open and bustling and Christoph
However, the particular interior features mentioned
audience. A director could represent this by dimming
these interior features while Christopher is standing ¢
through the underpass {in a straight line as directed
use a follow spot to focus on his movement: the ima
has to follow in his mind might be represented above
might be achieved by using a groundrow, lighting at 3
back of the stage in front of the back wall or cycloram

The secticn on the train to London has a strong slaps
This hegins when the Station Policeman finds himself
having failed to take Christopher forcibly back 1o the

in depicting the train's interior, a director may take a
allow space for the scene’s comic elements to develo
to represent seating, while the company adds extra f
rack. The exchanges between Christopher and the po
by canned laughter, while the director would use the £
predetermine the other actors’ respective positions an
Station Policeman and London Transport Policeman ap
scene, they are comic figures bending down to lock un
assists Christopher to leave the trai:; Christopher’s anx
might be depicted with th
psychological im :

0sh woman and the two drunks) could be spot-iit
Christopher and the woman’s sense of terror; however
remain. Christopher’s coping technique of counting to
emphasised with numbers projected overhead. The sta
Christopher delivers his solifoguy before leaving the tra

As stated hefore, the scenery observed by Christopher
be represented on a flying ¢loth with painted backdrop
spothight {gv) which prajects a slide, still or moving pict
used, The precise details of Christopher’s descriptions,
described (e.g. nineteen cows’ [p. 61}; ‘31 visible hous
slide or an overhead projector is used.

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas (2024) P
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The London Station This station is not given any physical description. Inst
Christopher’s coping strategy of counting his footster
overwhelmed by the signs and voices in the station. A
voices and signs displayed on overheads would conve
stimuli Christopher struggles with in this station are b

This extract combines both Christopher’s thoughis and reality {explored more fu
Positioning and Movement). You should think about how this changes the locati
change the space around them? Is Christapher’s mind another location that can

In terms of the design of the space and how the performers interact with it, it is

TS

individual Iy
have written down everything that happens in the extract, in between the iteny
passes between each one. You will possibly have to estimate this yourself,

Activity 2: Writing
Next, draw a timeline of Christopher’s emotional journey in different locations
Number all the events in your list and then mark where each event takes piace§
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Timeline Worksheet - Activity 2
The timeline should be done either on the worksheet below or using a PowerPol
emotional journey in the extract can be summarised under the foliowing points:;

Christopher enacts his walking strategy to find the station: Chris

Event can find his way using this coping strategy.

Time passed | Number of minutes the event lasts in performance

Christopher experiences the announcements and is approached
Christopher has been overwhelmed by the announcements, ap
the lady at the café. He is initially at ease with the approach of
authority figure, and co-operates with him

Event

Time passed | Number of minutes the event las nce

Event

Time passed

Time possed

Event

Time passed

Event

Time passed

Event

Time passed

Event

Time possed

Event

Time possed

Event

Time possed

Event

Time passed

COPYRIGHT
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Event

Time passed

Time pass

v

Event

Time possed Qg

E t »: I " g . ~ N
b Education
Time passed ‘

Event

Time passed
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i L o
v Activity 3: Writing '
! Individually, go through the extract and find quotes which give you information
E feeling or acting. They may either teli the audience the information cutright, or
: their character from what they say and how they say it {for example, Christoph

! play a policeman’ [p. 55] both references an earlier part of the rehearsal and ill

! way of comprehending the environment around him). Arrange these quotes in

E guotes, write down what information you learn from them if it is not immediat
E

i

§

i

i

§

i

i

§

i

i

§

i

i

§

Activity 4: Piscussion '
Get into pairs and discuss the information you have found out; have you inter
in the same way? Is there any information that vou missed out?

Activity 5: Writing .
Individually, consider the behaviour of the characters other than Christopher in

worksheet on the next page write down adjectives that you would associate wi
too much about what you are writing, just put your first impressions of the cha

Mext, go through what you have written, and, if a word has been written form
then put it in brackets each time it appears. Go back through the characters an
that each character has at least two adjectives that are not in brackets. This mi
your impressions of the character from the text, you might be adding extra cha

o o o e B 0 8 B e
E Activity 6: Piscussion

! Getinto groups and discuss how you have described the characters; how will yo
§ . P .

i are all easily distinguishable from each other? What ,

E will different choices in these descriptive worg >w the audience react COPYRIGHT

........................ mmmmmmmmmmm PROTECTED

Education
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Character (utline Worksheet - Activity 5

Character Behaviour

Station
Policeman

Woman on
Train

Drunk On¥g
Drunk Two®

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas (2024)
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Activity F: Research and Piscussion
Split the class into at least three groups and assign one of the three locations di
in the extract {"First Statior’, Train’ and ‘London Station’} to each group. '

As a group, research the location you've heen given. You may want to think ab
e  The physical layout of the space 5

¢ What objects and details might exist there
s  Colours and textures that will be found in the space
#  Factual information which might affect how the space is used

As a group, decide how you want to present yo to the rest of tha
# A presentation

¢  Ashort performance

Make sure that

the class. ER 8

you choose you are clear in how you are cony

R

Present your research to the rest of the class. As other groups are presenting, ;\
or facts which you think is/are particularly interesting, or relevant to the play. ©

As a class, discuss the information and how what you have learnt could influen:
performance, design or technical aspects of the extract. You can use the works
note of the discussion.
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Location Worksheed ~ Activity 7

Location information

First Station

Train

London Sty

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas {2024)
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Nevrodivergence / Autism :
Although it is never specifically stated in the play, it is assumed that Christopher
certainly appears that he is neurodivergent, a term indicating that the way some
different to what is considered ‘normal’. Several traits which commonly appear i
shown by Christopher during the play. These include fixations on certain topics a
very literally, an inability to read facial expressions and an overwhelming sensiti
input. Autisr appears differently in different people, with individuals experienci
varying degrees.

Through this extract, several of Christopher’s autistic t hown or recolle
rack, he counters a panic attack by listing the pri j This is a coping m
certainty of numbers and mathematical ri‘a related way, Sicbhan g
mathematical certainty in the st
underpass on the way t

Christophe
certain topic s instance his own powers of observation. There are also exa
guestions very literally in his conversations with the adults he meets, most obvi
need for precision, to think in terms of facts to compensate for difficuity in inter
an overriding coping strategy against anxiety, but not always a successful cne. H
prevent him from wetting himself, for example,

Both the book and play of Curious Incident have been praised for raising the pro
problems they face. A director will want to think about how these issues are pre
could consider how a production could be best staged for autistic audiences. Mai
performances of their shows or create productions specifically tailored to people
to the theatre a difficult experiences.

Famity/ Home
The theme of family and home is important throughout the play, often expressed
Christopher’s father, Ed, and his mother, Judy. Judy’s subseguent relationship is &
and turmoil, and in Roger, Christopher finds himself in conflict with an unsympa

In this extract, the interaction between Christopher and the Station Policeman pg
this theme. Their initial conversation about what Christopher is doing at the stat
his mother, but the policeman’s rasponse is revealing ('So, you don't live with yo
Christopher is from a broken home undoubtedly fits into the policeman’s stereo
boys. Sirilarly, when Christopher reveals that he has his father’s cashpoint card
PIN with him, the policeman’s suspicions are again raised and he insists on acco
machine. As their conversation continues, the policeman h es maore aware
prize specimen’ (p. 58); however, his suspluons abgy family backgrou
Christopher for his mother’s phone number

Chnsiupher hus forgetting the boundaries between Christopher and himself. V\
whether Ed has been arrested for killing Wellington, the policeman seems to taks
agitation with the boy is clear in his threat and use of bad language when the tra

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas {2024) P
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Lommunication

Communication difficuities form a central impediment to Christopher throughou
extract the scope of these difficulties becomes clearer, as taken out of his imme
everyday tasks in the wider world familiar to typical 16-year-olds are shownto b
difficulty with communication compounded by neglect {on his parents’ part) reg
practical knowledge. At the First Station the process of paying for a train ticket a
highly complicated. Christopher clearly believes that he can pay for the train rid
need a ticket. When the policeman directs him to the Ticket Office, he clearly ap
Counter in jumping the gun and stating multiple times ‘| want to go to London” {
understand the meaaning of ‘Single or return’ {p. 59} or ‘underpass’ {p. 59}, addin
vendor’s instructions on how to reach Platform 1. Christopher’s difficuity in com
toilet on the train shows still more starkly how out of his elemant he is in the mi

n Policeman’s warning that ‘I'll be keeping a
" (p. 62). The policeman’s warning carrie neither

someone to‘i’ne'from

Lndependence

Throughout the play we see Christopher taking more and more steps towards in"éai
first step is when he disobeys his father by continuing to investigate Wellington’s
his father’s credit card and heads to London o establish the whereabouts of his

This extract shows Christopher having gained a greater opporiunity for indepenc%
from home alone. With the occasional wise words of Siobhan serving as retrospe;

indeed act independently in applying his coping mechanisms to the challenges t
of these is getting to the station itself as it is an unfamiliar building. Christopher’
mathematically precise method of ‘moving in a spiral, walking clockwise and tak
come back to a road you've already walked on, then taking the next left, then ta
{p. 54}. Similarly, his close powers of ohservation and numerical precision in taki
someone who might excel in orienteering exercises in the wild. However, Sicbha
regarding the meaning of underpass, how Christopher might best navigate one,

means of focusing on one’s destination, prove that Christopher is still some way 3

in the wider world.

The Art of Dramatisation

This is an important theme of the wider play, as it considers what sources work f
case, the source is Christopher’s book, which is a little like a diary. It is a secret ag:

the heart of the drama.

and Ed’s dISC\. o ry:‘of the book.

This theme affects the entire structure of the play, the first half being Christoph
the second using the framing device of a theatrical rehearsal which allows both 5
the production more fatthfully 1o Christopher’s memory of the events. The theme
understanding any extract from the play’s second half, because of the multiplicity
extract in isolation without understanding this would make the events appear the
delusional mind,
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COPYRIGHT
PROTECTED

Education




Key Terminology

See how many of the definitions below you can fill in from memory. When you h;i
information in this section and your own research. Keep this list for revision.

Gauze

Cloth

Spotlight (qv)

Motif

Cyclorama

Groundrow

Follow Spot

Blackout

Cross Fade

Strobe

Pyrotechnics

Theme

COPYRIGHT
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Dramatic Ir¥
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Activity §: Piscussion

H

§ g
! 3
P Asa class, discuss all the themes from the play that appear in the extract. See

! more to the list above. Discuss which you think are the most important and w

! most heavily in the extract.

o
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Acf{"é/ﬂy 92 Mind qu 5
Split into groups. In your groups, choose one of the themes you have mentian@i
create a mind map of how that theme is explored in the extract: think about ¢
specific quotes from the text and ideas of how these themes could be shown
filled in your ideas for this extract, think about how these relate to the way the
of the play. Add ideas from the rest of the play to the mind map, connecting th:
have already written down for the theme in this extract.

Share your thoughts with the rest of the class, and discuss if there are any pla
you have looked at connect. You may want to stick up thessiind magps arcund
theimn so everyone can see the information gathe; the themes.

ir the rest of the play

in this extract
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Types of Stage

There are many different ways that a stage can be laid out, placing the audience
to the playing space. In this section we will look at how different types of stage ¢
Curious Incident. ’

Staging a play in-the-round means the audience surrounds the stage on all sides:
{though there are usually gaps left for exits and entrances). This can be more
involving for the audience and can be helpful for naturali ing as the actors:
don’t have to all face the same direction. Howe block the '
audience with the positioning of set or a cident was first staged
in the round at the National Thegs pany partially solved grabiems
with sight lines by having the rows of seating on a downward
gradient), rugdll o the audience were looking down at the stage.

The most common type of stage is end-en. This is \!\.'

Audience one side of the stage, facing towards it. Many end-¢
stages where the front row of seating is almost on ¢
arch theatre is a type of end-on theatre where the

Performance . . . .
Space combined with a raised stage}. The benefit of end-o

see things from the same angle, helping sightlines a
vision. This also means that there can be larger aud
make the production more flexible when touring, Curious Incident changed its sty
transferred to the West End. :

Thrust has the audience on three sides of the playing stage, and the layout can
extend out into the auditorium. This arrangement creates more intimacy hetwee
the actors and audience than end-on. While thrust staging gives a good view of
action, this relies on large scenic elements or props being placed at the rear of th
stage. Sight-line problems can be alleviated in theatres by having a shallow '
proscenium-style recess in the back wall in which such elements or props can be:
incorporated. This can also accommuodate large-scale flying and large backdrops

Traverse staging resembles a catwalk, with the aud
with the action taking place on the stage between
visibility large pieces of set must be confined to eit
lends itself to productions where actars have a lot ¢
- dancing to perform, or paced eﬂtrancesé
Audience choice for staging fi 5 and other dramatic ¢

Audience

Parformance Space
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Activity I: Piscussion and Writing AD3
Your teacher will place four large pieces of paper around the room. Fach shoulg
name of one of the stage layouts above written on it with the piece of paper s :
ane side for benefits and the other for weaknesses. Everyone in the class will h
around the room and add as many notes as possible to the sheets,

These could be the following:

by different types of staging
#  The audience’s relationship to the play
#  How set and lighting can be used on diffe;r

fe of minutes to look over what ev
anything that you disagree with? Did
it thers? Discuss which would be the best stage to pe;
Nafrected by being performed on a different stage.

Activity 2: Piscussion
As a class, watch this video on the company of the original production talking ¢
staging of the show: zzed.uk/12306-changing-staging

i
§
H
]
§
H
]
§
H
]
§
H
H
§
H
;
E #  Specific moments from the play {especially the chosen extract} and how th
H
H
§
H
H
§
H
L
§
H
L
§
H
L
§
H
L

¥
i
i
§
i
i
§
i
;
E As a class, discuss how you think the production differed between the two sta
g video and the discussions you had in the previcus activity about different type
P oyou could even lock up reviews of the two versions). Discuss whether the char
! changed how your extract was performed and designed, :
§

§

H

Consider elements of production such as set, lighting, projection and performa

Lowmersive and Promenade :
Many contemporary theatrical productions get audiences much maore involved in
staging lavouts. They may put the audience in the same space as the performers
even get them to take part in the action. Performances such as these are called i

immersive shows can allow a wide range of participation from audiences. It can
Live, where the audience sit on small rostra in a room de to reflect the mo
action taking place among them. Another examplz: d Goed’s & Gam
members were led around a maze-like seg
them, playing games with them

r
= nd interacted with di
ther audience members. :

“also promenade. This means that the audience
move arouy ;;5 : ween spaces. They may be led in a specific arder,
following a X&g#€tory, or they may be left to wander at will around spaces whe}
many different things are happening at the same time, such as in the work of
Punchdrunk.

Many immersiva pro:

immersive productions can also be site-specific. Site-specific work is when a show
created to be performed in a specific non-theatrical environment, usually in a spa
that connects to the plot or themes of the play. For instance, a play about bankers:
may be performed in an office building, or one about alcoholics in a brewery, ‘

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas {2024) P
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Who and where are the audience? A
With both immersive and non-immersive staging it is important to consider wha

position you are putting the audience in, not just physically, but also in terms of §
they are representing. :

This can be made very clear in immersive productions. For instance, at the First |
Station and later in the play, when Christopher arrives at London Paddington, th
Station Guard could ask audience members for their tickets, putting them in the
of passengers. If you include elements such as this in a production it is important
not always react as expected: too much interaction without the proper gmundw;;:
and resistant, bringing them out of the world of the play. On the other hand, if ag
and start acting in non-directed ways, it can distract fr ory.

in non-immersive productions audience fill a role ‘in the world’ o
being outside the ‘fourth wall’__. s

Ac"!‘fve’lfy 3
Get into gk ¥
stage layouts above you will be using. You will then roll a dice: the number on
the number of entrances you are allowed in your staging. From the time you h
seven minutes to complete the rest of the activity.

First decide on the layout of your stage. Consider where the entrances will go
given, Create the layout physically in the space using chairs. Next discuss how
the locations envisaged in the extract. Bear in mind that this section can be v
on a stage. Start by creating a layout and tableau for each of the locations int
set will be placed and how performers will interact with it. Next, think about w
moments within these locations where you would shift the layout or interact w
layouts and tableaux for these moments. Finally, devise a way of transitioning
and tableau: think about how the set will be moved and when. Think about wh
YOur group to narrate the events extract as you are rmoving through your posit
speak for themselves.

Perform your sequence to the rest of the class. Be sure to put them in the corr
before you begin, leaving entrances clear. After all the performances discuss, v
entrances made to the performances; how did different groups use them? if y
your own fayout or entrances?

Activity 4: Practical

Get into groups of three or four. Choose one of * nithat are mentioné}ég

_ way that immerses the audiené
getables to Christopher? Would you want ¢
? Create a layout for your stage that involves the.

Consider how you would stage
explaining how to pla
Christophouiihe

Lising this , rehearse a short section of the extract that takes place in the§
about how else you might immerse the audience. Might you talk to them, get &
or hold a prop? f

Perform your scenes to the audience. After all the groups have performed, dis
how did different groups use the space differently? Did you feel more involved:
watching with a different type of staging? :

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas {2024)
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Activity 5 Pesign and Piscussion AD3
individually, choose one location mentioned in the extract, Create a sketch of
irmagine that location to be Iaid out. This should not be a set design, but rathe

would look — don’t worry about where the audience is for now! :

Next, get into pairs and swap over your sketches, Look at your partner’s sketc
places you would put the audience if you were staging this location, and the cox

Present your ideas back to your partiner. Discuss the benefits and difficulties o
you think would work best for each sketch. Create a proper stage sketch of ea
exits and entrances and stage space. Write a short par 2 explaining and |

Key Terminology
See how many of the d
:m‘ormatlor\ il

i you can fill in from memory. When you
rid your own research. Keep this list for revision.

Raks

Proscenium Arch

bmmersive

Promenade

Site-specific

Rostra

Thrust

Traverse

End-on

in-the-round

Fourth Wall

Projection

Tableau

/Exam-style Question 1
The following question applies to the section fr
Christopher: ‘Is this the frain to Lond

COPYRIGHT
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use to create your desired effect for thi

What kind of stage |
;s ould use this stage layout.

and a descamti

Y our ans e uld include the following: : ,
®  reference to inspiration from live performances you have seen ‘ !g

e explanation of your ideas in relation to the rest of the play

: Qg
o stage loyout including sei, exils and oudience EdUCGtIQﬂ
how performers will use the spoce ‘

design aspects including set
technical aspects including lighting

& consideration of:

o O O
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Character Positioning and Movement / Proxemics

| i o e o e R S S

Pre.sest Action and Remembered Fast 5
For most of the play Curious incident quickly switches between different locations,
positioning and movement of the performers. However, in this section positioning:
distinctions when action switches between the real present and the remembered §

Sometimes we see events as though they are actually happening in the world {s
to the cash machine by the Station Policeman}, and sometimes he remembers e
technigue for finding the First Station). These different levels of reality are rarsly
frequently cut across one another.

een present acti
g’ him she might
age. Conversely, when Ch
hey are just in his head. Alternat
g realistically while those in fantasy cons

A director can use many techniques to show the differe
could be that when Siobhan is talking to Christop ;
whereas ‘real’ events might occupy the

they could stand very close to him, :
for example, characters i

Get into groups of two to four. As a group, discuss the events in tha extract an

Present Action and Remembered Past worksheet on the next page. Consider th
action and the remembered past: where would they go on the scale? Also, thin
different points of the scale are connected. You may find it helpful to join thesg%;g;
dotted line to show the connection.

Once you have created your scale, discuss how you would show these differeny:
performance: make notes on your worksheet in a different colour, These ideas:
of the chart {e.g. ‘character in imagination would move like X’} or to just a singh
losing himself in his recital of prime numbers would move like Y.

T

Activity 7: Practical

in groups, pick a part of the extract that is concerned with present action. In yc
short performance of this moment, using the ideas you have noted down for irg

Perform your sections to the rest of the class. As a class, discuss how the groug
movement to show fantasy and reality.

Activity 8 Practical

et into groups of four. In your group, split up the ¢
Woman and Drunk One / Drunk Two in th
Stilf counting. Woman on Train an
the first time he is alone o
interactions inthis s

stopher, Womaﬂé COPYRIGHT

Stage Direction: Christey
ke her bag (p. 63} to ‘Stage: PROTECTED
n your group, discuss what you think &
on5| er the following questions (and come up w

‘want the audience to feel about the characters?
How do'the characters illustrate any of the play’s themes? 5
®  ‘What do you think is Christopher’s general reaction to these encounters?

L]

Once you have discussed the section of the extract, rehearse a performance of“
these questions through proxemics. Your director can direct the scene so that ¢
given to the audience. :

Education

Perform the section to the rest of the class. When everyone has performed, dis
1o interpret the scene; as an audience, did it make you feel differently about th

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas {2024)
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Proxemics
Proxemics is the name for how information about characters is communicated ¢
through where they are positioned in relation to each other and the set. Proxem
to show many things, such as power and status, character relationships, emotio
For exampie, two characters standing close together at the edge of a room near
could mean that they are uncomfortable in the space and only trust each other.

One extra element that the director and cast must consider is how Christopher is
doesn't like being touchad or too many people being too close to him. This is a sig
dramatic subtext: his panicky reaction to the Station Policeman mirrors his extrem
the scene where Roger grabs him drunkenly, and this will influence the director’s
proxemics. It will also affect some of the messages you create through spacing: w
character standing or sitting close to another may usua'
might mean someone doesn’t know him wel
strangers whose paths he crosses on his,

e him comfortable. T
n, and how their actions

Stylised Movemeni'

& &t*Curious Incident included the direction of movement
3 n Hoggett, who founded Frantic Assembly. This helped to crea
imagination as well as direct both the crowds of people on his journey to Londo
ensemble incorporated movements ranging from mirroring Christopher’s action
being a spaceman,

Movement and dance like this can help a production in many ways. It can help e"i}i
them excited, and it can help to dramatise abstract concepts visually. Movement
the pace of a production and move transitions forward. A director must make su
using are always serving the central story: a lot of movement and dance could e
help the audience empathise with his emotions, or his confusion, or it could obsg

One way of striking the correct balance is to identify the most important momen '
However, this balance can also be achieved using lots of dance and movement if
story. Having a consistent style and reasoning behind each piece of movement ca
necaessary; for example, if all moments of fantasy are presented in dance then the
happening when movement is used.

in the extract, one possible use of dance or stylised movement could accompany
Christopher on the train. This might be accompanied in production with the acto
burst of samba. Alternatively, a director might want to turn the scenes in which C
stations into dance extravaganzas, a means of further emphasising Christopher’s
focus on Christopher’s sensory overload already, this may be a step too far.

Ac{'iw'-l'y 9: Practical

in groups of between four and six, read through th
before hiding in the luggage rack (beginni
{p. 63]). Discuss how you couId sh
movements to show this

where Christophe
: on: Christopher stand
hrough stylised movement o

) f the ideas below:
3 ion on Christopher’s part, come up with a physical movement
togethe into a sequence.
e Create a complementary sequence of movements emphasising how anxio

evade the Station Policeman and his associates, This could include additio

As you are creating your sequence consider how you want to incorporate the t
part of the movement sequence? Do you want it recorded, or read out by othe

Perform your movement sequence o the rest of the class. As a class, discuss w
creates on the audience, and how it enhances the particular scene.
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Activity 10: Piscussion :
As a class, create a list of episodes in the extract which could use stylised move
Write down your selected episodes with a very brief idea of what the moveme

Then, as a class, discuss how these episodes would work together: could all of
would that overpower the story? Which episodes benefit most from the accor

Next, split up into small groups of two or three. In your groups, make final dec
be accompanied by the use of movement.

Present your choices back to the class with a short justifi
choices groups have made and how they would chas

poomemmemm e e e e e ey

Key Terminology

oy

Blocking

Proxemics

Upstage

Downstage

Stage Right

Stage Left

Subtext

Pace

Activity I Wn’%ing
individually, create a simple ground plan for a set f
that switches between the main station areas a
Warksheet (p. 30). In the first box, mars

Then in the arrow write when
the second box. Conti

ract {for example.
n)and copy it into al
ne characters onstage will b
ill first move positicns, and sket
:ne entire extract (you may need mare than

&  entrances and exits
e  gudience sightlines
s changing scenes

When you have finished your blacking plan, get into groups and discuss what vy
of moments in the extract and compare how everyone staged them. Do they u
plans contain more movement than others? ’
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Exame-style Question 2

The following question applies to the saction of the extract where the Station
Christopher from leaving for London. The section runs from Station Policeman:
in time’ {p. 59} to Station Policeman: "Jeez’ {p. 60).

How might you bring the interaction between Christopher and the Station Police

Your answer should include the following:
e reference to inspiration from live performances you have seen
s explanation of your ideas in relation to the rest of the play
@&  consideration of:

o stage layout including set, exits and audience
o how performers will use the space
o design aspects including set
o

technical aspects incluc!
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Blocking Worksheet - Activity I
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Character Voice and Physicality |
Lhristapher :
As the story is told from Christopher’s point of view, he is onstage for the entirety
the play}. As a consequence of this a performer has to constantly focus on how t
in Christopher’s feelings between the different scenes in the extract. Christopher
could tead a performer to present the character speaking in a very monotone wa
bring variety to the portrayal to demonstrate how Christopher changes dependin

This is aspecially true as Christopher’s emotions are often at a peak during the e
to escape from the policeman and his decision to hide in the luggage rack. A direy
balance this with more subtle performances when Christoph ‘

Muf*i'i“m/ing

Performance techniques show how a ch
are, One such technique is th :
acceptthata smgle per
gestures angie ni
except for 1. ying Chrlstopher, Ed, Siobhan and Judy, but you may make d
characters a presented: you may want to have no multi-roling, or you may w
to perform other characters as well. :

There exists potential for multi-roting in this extract, as it includes minor passing§
Train, Posh Woman and the drunks. The character playing Lady in Street might o
on Train, and the character playing Roger as Drunk One. However, do bear in mi
refer to vocal aspects or character motivation.

Activity 12: Practical '
individually, pick and memorise one of Christopher’s lines from this extract. It §
easy to repeat {e.g. You mustn’t touch me’ [p. 57]; ‘Left, right, left, right, left,
classroom neutrally at an even pace. As yvou walk start to think about Christop
impressions of him you get from the text {you may wish to think back to the w
Activity 2 in the first section {Activities for What Happens, Characters and Loca
might walk and start trying it out as you move arpund the space; would he mo
straight lines or curves? Would his step be heavy or light? Experiment with diff

Once you have found a way of walking that you like, start 1o think about how b
line vou have chosen and how he might say it on an average day. Each time yo
room and make eye contact with them, stop and each say your lines to each ¢
with each person.

]

H

H

L

H

§

L

H

§

L

H

§

L

H

§

L

H

§

L

H

§

L

H

§

L

H

§

L

;

i The lavel that you are currently onis a 5, when Christopher is feelirig pretty ne
i a 10, which is Christopher at his most anxious. Continue sto:
! walk through the class

| & COPYRIGHT
§
g PROTECTED
§
L
i
§
L
i
§
L
i
§
L
i
H
L
L
H
L
L
H
L
L
H
L
L
H
L
]

Extension Activity :
in groups, look through the extract and create a timeline of Christopher's emotic
activity. Discuss how these could be shown differently and how you would chan
this differ for emotions that change during and between scenes? Also think abou
different emotions with the same number; how would a 7 be different with ange:
whether at this time Christopher is less or more likely to experience more extren:
he's confident the number would be lower before ascending again when he’s un
could mean that even positive emotions are subdued, and Christopher never go

Education
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Activity 13 Wﬂ%@hg
Select two characters from the extract and justify the characteristics of voice®
use for each. :

Character 1 e, Character 2

Justification:

Physicalit
¥ ¥ Justification:

* MB: Although it is useful to consider vocal skills for character for Section C, rem%z;
you to write on vocal aspects or character motivation, :

oo 500 Ko XK 0T KO GGK 300 100 DK 900 100 GOK 900 10 GOK 900 00 GO S0 K00 GO 900 K00 DX 00 100 0K 500 1001 0% 900 1001 G0 000 100 08 300 00 G0 G0 K00 GO 900 K00 SO 900 100 0K 900 1001 0% 900 1001 0K 000 100 08 000 00 G0 G0 00 GO 903 300 GO 900 300 00K 000 J00 O 000 00 KGR 000 00 KR O

Key Terminclogy
See how many of the definitions below you can fill in from memory. Whean you
information in this section and your own research. Keep this list for revision.

o COPYRIGHT
ulti-roling PROTECTED
Galt
Posture ' v ‘ lg
og
Accent ‘ EdUCG‘tIOﬂ
Pitch
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/Examns%yie Guestion 3
The following question applies to the section ot the underpass, from Chr‘is‘rophe'\*ﬁ?
{p. 89) to the Stage Direction: He barks of them like o dog {p. 5%} 5

How could you best use the vocal skiils™ and physicality of the performer p!cayi%é
Your answer should include reference to inspiration from live performonces yod

Your answer should include:
e reference to inspiration from live performances you have seen
8  explanation of your ideas in relation to the rest of the play

@  consideration of:

O  spacing, position and proxemics

o showing character relationships and er;3
o levels of fantasy and reality

o vocal skills and physice!i

* NB: A it is useful to consider vocal skills for character for Section C,
require you to write on vocal aspects or character motivation.
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Emvironmental Sounds

One way of helping to establish locations is through using environmental sounds,
from can be almost as important as what the sound is. By working out where so
then positioning and using speakers appropriately, a sound designer can help to
the scene to take place in, as well as creating different atmospheres. Surround s
coming from around and behind the audience, immersing them in the space. Thig
using an in-the-round stage layout, but can be used with any layout. :

Environmental sounds don’t always have to be naturalistic. You can use sounds t
places in creative and unusual ways to help create different effects for the play. ¢
of sounds on top of each other using a mixing desk a e volume very oy

what the characters are
Christopher e di

Christopher"

Piegetic and Nomdiegetic Sound :
Diegetic sound is something that exists within the world of the play, so that the chy
disgatic sound is something only the audience can hear; for example, this is often

Activity 14: Practical
Get into groups of at least four. In your groups, choose a section of the extract
sounds you think could work weil in it. List noises you feel suitable in that loca
mood or emaotion through using other sounds. Don't use any text: think about
locations and emotions without words.

§

i

i

§

i

i

§

i

i

§

i

i

§

E

i Dnce you have a list of noises, discuss which you should use for the section and
! noises can be easity made by members of the group, or played from phones or ¢
! want to position your audience and then where you want the sounds te be prod
i about whether and how the sounds will change; although you are not going to b
E your soundscape should track the scene from beginning to end. itis fine ifyou t
! remain constant, but you can also think about changes in volume, position and t
! .
i

§

i

i

§

H

i

§

H

i

§

H

i

§

H

i

§
i

ition your audien;

.ave performed, cfiscusf COPYRIGHT
‘ach group intended? PROTECTED

Parform your soundscape to the class. When perfo
have the audience close their eyes. After all the
audience from the sounds you heard: &

ag
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Music A
As well as sound effects, music can help create emotions for the audience, in ad

play as a whole. A clear vision of how to use music is helpful: choices to consider;
the same type or genre of music throughout, or whether to have music indicate §

Music could be used in this extract to help control the levels of tension the audi
sudden, jarring symbols or the sguawl of a trumpet might accompany the actio
into by two commuters. Music could also be used 10 create a sense of irony: the
Panther films {zzed.uk/12306-panther) or Peter Gunn {2zed.ul/12306-gunn} wo
upon the confidence that Christopher is feeling at the start of the extract regard
and find the train station.

Activity 15: Piscussion and Pesign
in groups, discuss how you would want to
that it recurs at certain points or i

gh Curicus incident. |
ed by a certain genre {you can ¢

Al

Acoustic Pop | Classical

pie rules for how you would use music in the show: may
¥ie play) or maybe there’s a particular song that always plays v ;

Now, choose one moment in the extract where you would like to use music. Fig
want to use the music. Is it to set the scene, or to build emotions? For exampl
announcements a piece of minimalist or process music would be suitable to coy
mounting tension. Two possible examples are excerpts from leroen van Veen's
in C, or (for more abrasive accompaniment at Paddington Station} Charlemagn:
Manifestations On Six Elements.

Now, decide how you would use music in this episode which both achieves tha\
wrate for yourself {or offer a justification if it doesn’t). 5

Present your ideas to the rest of the class. As a class, discuss how the approac A
how they could create different effects for the audience.

Tension
There are places in the extract where you will want to raise tension for the audie
when the Station Policernan tries to prevent Christopher from travelling to Londo
used in theatre and film to raise tension, but it can often be difficult to express e
sound that is creating the tension.

One way of building tension is through the use of volume. Often, extremes of vo
loud music will overwhelm the audience while quiet music at the edge of the au
edge. How the volume changes can also create tension: a sudden loud noise wil
{especially if accompanied by pyrotechnics), while sudden silence after ioud sou
semething important has happened. Fading out the mus Iso create the ini
tenser, especially if using an exponential fade (thic; re the volume in
more guickly as it approaches its maximugs ng up music can alsg
situation getting more stressful. #19rthis is there is some evidence th
heart rates. You may want mérease this effect by starting the music at a
100 beats pergenu’: sing the speed. :

2 can also increase tension. In addition, a minor key can help cre
‘the audience on edge by including notes that are ‘out of scale’ {i.e. not

Activity 1b: Research and Piscussion A3

individually, find a piece of music that you think sounds tense or ominous. You
particularly want to think of a moment in film or TV where music is used to raig

Play your piece of music to the rest of the class. As a class discuss how each pie%
whether similar techniques could be used in the extract. f

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas {2024) P

COPYRIGHT
PROTECTED

ag

Education




Recorded and Amplified Sound

As mentioned above, where sound comes from has a hig effect on the impressic
audience reacts to it. Recorded audio played through a speaker can chviously re
would be difficult or impossible for performers to reach. it can aiso be moved ar
speed ~ by panning sound between different speakers {where the weight of sou
is shifted to a different speaker} you can create a disorientating effect of sounds

However, some of these effects can also be achieved through the use of micropt
sounds can be modulated live to make them seem strange and unusual, to make.
they are coming from. ’

By standing around the edge of the space with handheld microphones — or mics:
interact with Christopher without being physically clos ‘%3, This can help cre
of the environment around Christopher and how :
he finds it at times (for example, walkin
stations). On the other hand using
mean that a performer’

Radio Micrc%
that can be ¢
head {often

different placess W i S i wirelessly trg
a sense of § Sl ) :
case of one 3 train passengers who speak to Christopher Handheld ¥
{adding to his chaotlc mind state). This effect is, however, microphone

already achieved in this extract with the recitals by the five sphere to b

voices on p. 61. wireless but
connected 1

Key Terminclogy
See how many of the definitions below you can fill in from memory. When you h
information in this section and your own research. Keep this list for revision.

Diegetic

Non-diegetic

Scundscape

Dissonance

Genre

Key

instrumentation

Tension

A&{“&Vt‘{y I

1

l of o

H i n{'mg :
§ On the sound cues workshest on the next page, create a list of sound cues for
E of each sound should be connected to a line or movement anstage. Consider by
i as well as length, volume and paosition. f it is a long sound {for example, a piecs
; ;
L

H

L

L

H

i

include a cue for stopping the music,

Get into small groups and discuss what you have written; what ideas have Othé’é
like? Which sections of the extract wouldn’t have any sound? 5

00 100 00 2300 1001 00 300 100! 00 300 100! 00X 300 100! KO 50 100! KO 50 100! KO 50 100! KO 50 100! KO 50 100 KA 50 X0 KA 50 X0 KO 50 X0 KA 50 X0 KO 50 X0 KO 50 X0 KO 50 X0 KO 500 X0 KO 500 X0 KO 500 X0 oo
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Sound (ues Worksheet - Activity 17
Cue Sound Effect / Music Start/Stop
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Lighting Walk-through
When designing lighting it can be difficult to remember all the elements that you
the effect you want to create to developing a full lighting design. To help you thig
lighting design, this section will walk through designing an episode from the ex
hiding behind the suitcases on the luggage rack {pp. 63-65).

First, you have to think about the basic effects for the scene. For example, for thy

I want Christopher to be [it from spotlights above and high-level sidelights to
claustrophobia and tension. :

The diagram of the luggage rack, below nt of lights that wiil creaé

Another more general lighting option for drawing attention to Christopher in ma:
strobe lighting: the emission of successive high-power flashes could accompan
such as when he is forced to rest his head and cover his ears at the London Stat
uncomfortable level of focus can also be applied to Christopher at moments of
spot, a powerful profile spotlight that can be used to follow a performer around
bearn of light of exactly the right size.

Exam-style Question 4
The following question applies to the short section where Sicbhon directs Chri
Station episode (p. 59).

How would you create a sound design for 'rhi:s scen i i COPYRIGHT
PROTECTED

¥our answer should include

ive performances you have seen

e reference to

5t ideas in relation to the rest of the play

® n:
® . fon of:
o 3%und effects
O music
0 positioning of speckers : Qg
0 how sound would interact with other elements such as performance - .
Education
.,
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Projection
As well as lighting, projections can be used in a production to add depth of mea
themes, suggest locations or provide other information. The original production
projection throughout the performance, including showing stars, ilustrating Chr
using crowd scenes to create the sense of claustrophobia and panic in the Tube

Many different visual cues can also be used in projections. Many of the announ
especially can be presented visually, to break the monotony of an extended aud
photographs can often give an impression of memory and thought: for example,
Christopher’s conversing with her, or a photograph of Weilington when Christop
Station Policeman. A more ambitious use of overheads and photographs could b
Swindegn transitioning to a blurry, indistinct picture of 1 of flats in Willes

can also help create humour while sho
animation with comedy music g%

most productions now use digital projectors, you could even use an overhead p
play being home-made, supporting the idea of it being a school production.

As well as performers being projected, there are many ways for them to interacté
them around the stage to appearing to summaon things from thin air onto walls by

Activity 18: Writing and Pesign

Iindividually, create a detailed lighting design for the scene where Christopher
Paddingion. Get into groups and discuss the designs you have created, explain
your decisions. '

Ask each other guestions and see if there are any gaps in the design thatyou ¢ :
technical language they could have used?

! % . » >

t Activity 19: Piscussion and Pesign

i Asa class, discuss episodes in the extract where you could use projection. An &
E the extract would be a projected image of the straight red line when Christoph
i the underpass. Think about all the different things that can be shown with pro

! create on the audience. Create a mind map of all of your ideas. ’
g
H
L
§
H
L
§
§

in groups, choose one of the ideas that ha W on the mind map an
design from it. Consider exactly w : “projected, where and how,:
any other elements such : . rformers or lighting. ’
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Parkne.ss

Areas of darkness onstage can help the audience focus on a specific event or obje
street being the prime scene for such treatment in the wider play. Alternatively, t
active updating of the set. In the extract, you might have the ensemble preparing
interior, the platforms} in darkened areas of the stage while one area is strongly §
that divisions between areas of light and dark onstage aren’t solid. Light will often:
stage, so you should ensure anything you don’t want the audience to see doesn’t

Activity 20: Piscussion and Writing

As a class, discuss how you could use areas of darkne
how darkness has been used in productions vouis
memorable uses. Create a mind map o "

the extract. Thir%
and note down any

Unce you havebjotted inary ideas, consider them mare thoro '
e X siviiat effect they would have on the audignce. Also disg
Mle, if you are having just one area of light, what equipment wa,

sl
5%

individually, choose one idea that you have discussed as a class. Write it up as if
ionger answer in your exam. Think about how you can arrange your ideas so that

Once you have finished your paragraph get into pairs. Read each other’s answe:
contain a justification of the idea as well as a description? Are they detailed eng
on how you could improve your answers. :

Ac.{"gv&y 24 Wr‘i%zhg and Pesign :
individually, on the worksheet overleaf create lighting cues for the whole extra
of the light {indicating how big it is, what part of the stage it is covering and w
its colour and intensity, and how it changes {for example, a slow fade as oppos
you cue both when a light comes on and when it goes off. :

COPYRIGHT
PROTECTED
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Lighting (ue Worksheet - Activity 2

Cue

Area

Colour/intensity
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Key Terminology

See how many of the definitions below you can fill in with online research. Kee

Flood

Fresnel

Profile

Cans

Effects Spot

Pin Spot

Barn Door

Gobo

Gel

LED

Projection Mapping

Qverhead Projector

Boom

Birdie

Wash

e
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Set and Props

Any set designer approaching Curious incident needs to consider how they are g
locations onstage. The locations in this extract are also switched between quickl
any design ideas for them would complement the rest of the play. Ways of show
onstage are explored below.

Blank Slate / Mirimalist set

One way to show many different locations is to not show any at all: given the fa
conceptualised as a play (or rehearsal) within a play, a plain stage seems approp
doesn’t seem to suggest any particular location, a production can rely on actors’
itself to get the audience to imagine different places. Thi s it easier for pe

Wher you afe sing a blank slate set, it is still important to think about what yous
example, it can still be useful to have different platform levels created using ros
the colours, textures and shapes used in the set. The original production used bl
suggest Christopher’s love of mathematics and space as well as giving the produ
feeling. Alternative ideas could include using wooden wails and green flooring to
event that set the plot in motion was always in the audience’s mind. E

Key Tbjects A
A way of finding a balance between a blank siate design and a full design for eac

object or couple of objects to represent each location. Once these are chosen thg
in a number of ways: they can be brought on or moved by performers, brought c
Around} or all hung on a back wall waiting for an object to be spot lit when requ

if this technigue is used, it is important to plan what object should be used to re
can’t be too similar or this will confuse the audience. The objects could be conne
{e.g. the luggage rack that Christopher hides in on the train} or to an event that
can also help to show characters’ (especially Christopher’s) attitudes towards th
wider play, an enlarged model of 3 mathematical puzzie might convey Christoph
a projection of a science lab might convey his interest in becoming a scientist.

Activity 22: Pesign
in pairs, discuss how you could design a stage that could
Think about how you can balance leaving enough.a
the audience’s interest in what they are s
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Stage Layout
ftis important to understand the difference between a stage layout and a groung

stage layout:

Wing
Stage Stage
Right

Audience

u¥3/aouenug

Below is an example of a ground plan {with steps on how to design it}

Doors

E/E 0 Piatform \

Rostra

Flats E ! !

ooy

E,fE;g

Piatform

COPYRIGHT
PROTECTED

Audience

How to desipelik

1. Draw e§ jgle for your stage.

2. Draw a ithie down the middle for layout clarity. :

3. Draw your flats {timber frames that provide moveable backdrop to your stay

4. Draw the door frames you will need on set {entrance/ exits) in small rectan Qg

sided squares. EdUCG‘tIQﬂ
Draw your raised platforms and rostra in larger rectangular shapes, ‘

Draw a suitably lined rectangular diagram of stairs needed to access the sta
the rostra. o

W

S
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Exam~-style Question §
The following question applies to the extract from: Voice One: ‘Customers seek
please use assistance phone opposite, right of the ticket office’ {p. 54) to: Voic
carried of all times’ {p. 55). 5

What props could you use in this extract? Your answer should include referencé%%ﬁ
different live performances you have seen. f

Your answer should include:
e reference to inspiration from live performances you have seen
¢  explanation of your ideas in relation to the rest of the play

®  consideration of:
O  position, size
o type of staging
o  how props interact wi

Rearranging :
Instead of having a bare stage onto which individual props are brought for differy
for a set which is filled with props and backdrops which can be rearranged into o
different scenes. This often works best when the props are similar ~ for example
waork with a range of different props and obiects. However, a designer must thin
particular objects. One way that a production of Curious incident could follow th
backdrops on set is by having the entire thing staged on a classroom set, as a pes
experiences in his school. This is especially relevant for the play’s second half. -

Activity 13 Practical and Pesign :
In groups of four or five, choose five objects you can easily find around your cizé
{these couid all be chairs or a combination of different objects, from books to t
find ways that you can rearrange them differently to indicate different locatiorg
tableau for each location, using the arrangement of objects that you have useq
the tabieau, devise a way of moving between them smoothly and create a seqg 5

Perform your sequence 10 the rest of the class. Discuss how rearranging objects ¢
of the extract and how transitioning between these could be made a creative par;

COPYRIGHT
PROTECTED
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Mavghg Stuff Around

There are a number of different techniques that allow larger pieces of set to be
allowing for multiple Iocations. Trucks are commonly used, but more specialised

Revolve — This Is a type of staging where the floor of the stage rotates to v
locations. The different sets on the revolve can stay the same fo
small number of different locations, or can be changed backstag
changing array of sets, Sometimes a design can involve a revolve
stage; for example, showing different houses at one side of the
empty. Sometimes revolves don't have set on them at all, and a
motion while keeping performers centre stage!

ered or raised fr
this consists of r;
j°and they raise or lower

: . For example, progs couid be
i'e radically, the actor playing the Station
form, giving the audience an added shock t
{ Deing accosted.

Flying This is where pieces of set (or actors) can
change or alter the set. The appa |
tower (a space high in the th::

means of a counte :

All of these techniques can be used in combination and to varying degress, and t
that a designer wants to show will dictate how they are used. For example, the N
Angels in America {directed by Marianne Elliot, who directed the original product
small revolves next to each other, meaning that the play could move more guickl

Props vs. Mime

As well as considering how much of the set you want to include onstage, you sh
mentioned or implied in the script you want to show and whether you want to at
when a set is minimalist and symbaolic, can contribute to rounded characters and
more readily with them. However, they can also clutter up a set or create confu
In addition, practical props — those like ceiling lights that are meant to work ast
probably best kept to the necessary minimum, as there is a greater risk of malfu
especially be careful of using some physical props and miming others; while it ca
clear creative justification why some props are there and others aren’t, '

For this particular extract, with such prominent audio-visual elements, using i
However, the two policemen who search the train looking for Christopher have
add mime as an exira comic element to depict their frustration.

Activity 24: Practical

individually, choose one object that appears (or could appear) in the extract.

Think about the size and shape of the object. Imagi
you holding and using the object. Try to be as p

COPYRIGHT
PROTECTED

MNext, think about why the obje
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Activity 25: Piscussion

As a class, look at the statements in the table below. Discuss what you think a
designing a set for Curious incident and especially for the locations described |
“Train’ and ‘London Station’. Try to think of and write down at least two argum
statement and two disagreeing with it, Think about the effect created onthe a
design and how the set works with other elements of the production.

Extension Actisity

in smabller groups, come up with two more statements about the set and find a

Set Jesign Worksheet - Activity 25

Arguments for

All props should he
mimed

Revolves/trucks/flying
should be used to move
set guickly

The most effective set is

COPYRIGHT
PROTECTED

Different areas of the
stage should be used to
represent different
locations

a9
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Activity 2b: Pesign
individually, design a set to be used for this extract of the play. Consider all thc§
opinions about how the play can be presented. Create a skeich and prepare 8 g:g
class explaining and justifying your ideas. Z

Present your ideas to the rest of the class. As everyone is presenting, note dow
interesting or effective. :

you could take inspiration from one or more of them to create another design
create a new design: this could combine elements of inal design and 1}
someone else’s. Make sure that you are not | nother design. Think:
ideas as a springboard for your own, ¢
changing a major element s
how you took inspi

y include focusing an on
t of the stage. Create a new sketch
ther design.

H
H
i
§
H
i
§
H
i
H
H
i
H
H
i
H
H
E
E When everyone has finished presenting, look back on the ideas that you have
H
i
H
§
i
H
§
i
H
§
i
H
§
i
H
§
i
H
§
]

Key Terminology
See how many of the definitions below you can fill in from memory. When you hy
information in this section and your own research. Keep this list for revision.

Revolve

Truck

Flying

Fly Tower

Mime

Exam-style Question 6 COPYRIGHT
The following question applies to the se th the Stage Directio
, PROTECTED

ot Christopher (p. 64) and end irection: A Station Guard appr
5 com}olement this scene? Include a ground plan

How would you cra
nclude reference to inspiration from live performane

¢ explonation of your ideas in relation to the rest of the play
2 consideration of: _
o type of staging -
o design of set pieces and props ‘ Ed"UCGtIQﬂ
o usage of set and props by performers
o other design aspects, such as lighting and costume
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Costume, Hair and Make-up

| i o o e R S T N N N N R S S

Costume Concept

Cne of the first things a designer needs to do when approaching the costume
design for a production is to decide what the overall style will be. For
example, you may want to have all your costumes naturalistic, having every
character wear exactly what you think they would wear in real life, including
any realistic wear and tear. This could help connect the audience {o the
characters’ real world, especially if your set otherwise uses symbolism.

However, there are many alternatives to using a naturalistic style, and
elements of how the performance is directed may cha at criteria the

! hould each costume have a quality that is connacted (howc
the Pnsemble or‘any of the performers are required to take part in movement o
costumes that do not inhibit that movement, whether they are loose and free-fl

Even if a designer wants to choose a naturalistic style, there are still decisions to
character would wear’. A designer might wish to have particular colour themes ¢
characters that Christopher doesn’t like wear dark colours, while those he does |
themes can also change during the play. At points where Christopher is undergo
such as during his concealment in the luggage rack, a designer might want to ha
costume for the other characters involved {e.g. the Woman on Train may appea

Remember!

Abthough the question asks you to focus on the given section, it alse wants you to
rest of the play. If you wont a design concept that changes through the play, de
given saction would differ from ot other points in the play. For example, you ma
school uniform in the second half to suggest it is a school play. '

)

Activity 27: Discussion and Pesign AD3

As a ciass, discuss the tone and atmosphere of the play as a whole and this extrg

particular. Discuss how these could be expressed through costume.

Get into groups. In your group, develop an idea Styie you would use tt COPYRIGHT
Think about the play as a whole, w PROTECTED

you want the audience reactiq
characters or groups

colours? g xample is that Christopher’s preference for hright colour
other chara®ters” wearing dark. Would each character wear the same costume::
short, concise description of your style on a notecard. :

Present your ideas to the rest of the class. Once everyone has presented, e:iisca.f’fi‘f
would they create on the audience? How would they help tell the story?

uuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuuu P

Education
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Indididuals

Once they know what style they want for a production, a designer needs to con
characters. in this section we will ook at Christopher, the Posh Woman, and Dr

Une thing that is important 1o remember when costuming Christopher is his age§
they grow up, and a teenager will generally be dressed differently to an adult. H
distinction will not be evident: we know that Christopher has headed off tc Lon
shirt, as he had been expecting rain. His costume will not change during this ext

in the case of the Posh Woman, wha is clearly concerned that Christopher has to
axpect a fastidious dresser. We do not know the woman’s age, but the adjective
someone middle-aged or older. She could be made to look qui
or given more conventionally feminine attire by way of

sports jacket combination, a deerstalker hat woul Fusing addition.

Audiences (as do people in real li ast and instant judgements of

& Is scope for a costume designer to have

Twa is fract ®more reasonable and good-natured, and, as such, his costum
exaggeration: jeans, a T-shirt and a jacket would suit fine.

Remember, when considering different costumes for different circumstances, a
mind how much time the performers will have to switch between costumes. Thi
costumes can’t change but rather means that solutions must be found for chang
Christopher could have a base costume and then add and remove shirts and jac
Activity 28 Pesign
In pairs, discuss how you would design costumes for Siobhan and the Woman
would be costume changes during the extract, specify what moment the costug
what you can communicate about the character and how vou want the audiens
worksheet overleaf, draw a skeich of each costume and write a short paragra

Exam-style Question 7
The following question applies to the section beginning with Man behind Counts
and ending with the Stage Direction: He barks like o dog (p. 59).

2

How would you design suitable costumes for Christopher and the ensemble in i}

Your answer should include:
&  reference to inspiration from live performances you have seen

#  explanation of your ideas in relation to the rest of the »lay

&  consideration of:

o overall concept for costumes
individuality of costume ck
how costume com

“design choices in the production

o
o
o &t with the acting of the performers

Key T ermint® qy
See how many of the definitions below you can fill in from memory. When you
information in this section and your own research. Keep this list for revision.

Naturalistic style

Neutral base costumes

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas {2024) P
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Costume Worksheet - Activity 28

Christopher fan
Sketch: Sketch: 5

Explanation: Explanation:

Rude Commuter{s)
Sketch: Sketch:

COPYRIGHT
PROTECTED
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Explanation: Explanation:
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Taking inspiration from other people’s work is an important factor in your exam
Marianne Elliot, the director of the original production of Curious incident, said

{'m really fuscinated by other directors’ methods. Pve done a
chbservation... it’s inspiring if it’s really good or if it’s re

worksheet des
on at least tw

After each live performance you see, you should aim to fill o
how it could influence a production of Curious Inci

There are a couple of things to re seéing productions for this par

Taking inspiration from some aspect of a pi
you would @ U7t could mean that you want to do something comp
approach w fferent endpoint (see below), or to use a similar technigue in
production wiich uses complicated projection throughout could inspire a conc
ohe scene.

inspiration isn’t al

Approach is as important as outcome — When thinking about different aspects
costume, set, sound and lighting design}, try to think not only about how it oo
designers reached their decisions. For example, if a production uses period cos
in, think about how they came to this decision — was it to get a specific reaction

highlight a theme in the text? ‘

Consider different aspects — Try to focus on a couple of aspects of the product
costume and blocking). This will help you identify what worked well and less wel}
can draw inspiration from. :

You are the audience — This is a great time to consider how you want to affect
at least one audience member is thinking. Try to make a note not only of what
how they made you feel — did anything shock you? Did you laugh?

Do further research — Although you have first-hand experience of the play, and &
it can be helpful 1o see how other people reacted, Look at reviews of and blogs &
agree with them? Did they notice aspects you didn’t? Also, if you liked the wo
in the project, ook up their work: you may be able to find more inspiration therg

Fuestions to Ask

While completing the worksheet keep the following
production, but they may help you organise your

n mind. You don
bout what you saw. .

e Was there anythingin th
®  What was your

; seen before / that you found su
ay? Did you like it? How did it make you
gience react in a similar way?

1 irector approach the text?

i you gain from seeing the play that you wouldn’t get from readin
& What style was used?

®  Canyou think of any similar productions?

e What were the most striking moments in the play?

! hitps:/ fervew . spectator.co.uk/2013/06 finterview-theatre-director-marianne-sliiott-¢

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas {2024)
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How to Inclde i in Your Answer ;
Once you have a production to take inspiration from you have to work out how z\
answer. Keep in mind the following tips:
¢  Make sure it is clear that the inspiration forms a core part of your ideas rath:
doesn’t necessarily mean that you have to talk about it first, but you proba
first couple of paragraphs 50 you ensure both that it is included in the answ
idea. Writing about it early means you can then refer back to it later if you
¢ Remember that the examiner probably won't have seen the show! Don't de
describing the production, but make sure you have included the important |
information, make sure you include when and where you saw it and who the
Then give a brief description of the element you are focusing on — especially
¢  However, remember that you should be evaluating 2 alysing the perfo
This could include looking at what you thlnk ’ ntentions were,
audience and how effective it was a foduction as a whole. '
¢  Being specific about why it can help focus on evaluating ra‘§
probably want to u U liked it but think about why you liked it

An £ xample:

Student 1

The energy of the ensemble
running during character changes

veally helps keep the pace and Cuirous incide

excitement of the story. As the

sense of energ

staging Is traverse, | would keep so 1 would h

the style of my production quite

transitions ac

minimalist to allow the ensemble

povement - f

to have a space free of obstacles

sprinting to so

to use in this way.

Student 3

Lopher and the Station Policemas

[ would
ge, but with the policeman on the rog

stopher standing at a lower level on the treads:
proxemics may reflect how Christopher reads the sity

Christopher may have to stand on tip-toes to interact.

policeman. The policeman will want to maintain eye
and so he will be looking down at Christopher, and oc
around the station (e.g. to indicate the ticket off

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas {2024) P
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Live Performance Seen Worksheet

Play:

Bate: Location:

Writer: Other notable people involved {e.g. d E
Director: A
Company:

initial Reactions:

Possible Elements:

Individual performances / Relationship

Flement 3:

Set / Costume / Props / Lighting / Soun

What did you think?

How could it inspire the extract
from Curious Incident?

Element 2:

What did you think?

How could it inspire the ex
from Curious Incident?

More general thoughts:

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas {2024)
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How to Plan Your Answer

When you are in an exam, oneg of the worst things that can happen is you turn o
completely freeze, unsure of what to do. You don’t want 1o sit there not knowin
good idea to jump straight into your answer without knowing what you are goin
minutes to plan can mean that the next 40 minutes of writing is more efficient a
This guidance on how to plan an answer will hopefully help you to avoid both pi
your writing confident of the direction your answer is goine:

d help you consider your intentions for the extract. Think aboul
an a contemporary audience and note it down — this will form the backbon

4. Now consider how you can achieve your intentions with the elements that
{referring back to what you have highlighted in Step 1). Make rough notes o
you also consider live performance seen and how your ideas work in the co

5. Putyour answers into groups. If you are answering on performance this cot
certain moment, if on design you might want to group colour, shape and ar
areas on stage. For each group note down a justification — how does it help

5. Write out a structure of your answer {see the next page for more informatic
you have written down should form a paragraph. Make sure that everything
your plan — cross it off as it is copied down. 5

.  Once you have your structure you can begin!

7. Tryto leave yourself five minutes at the end of the exam to read back over
and check that you have covered everything there, answered every builet pg
enough appropriate terminclogy.

Planning in this way will allow you 10:
s ensure that everything you need is included in your answer — you can tick ot
as you write it f
®  halp you keep track of time — looking at your plan you can judge how far th
whether you need to speed up / can give yourself more time to consider yo
®  keep your answer consistent — giving yourself a : time before you
less likely to change halfway through writ: wer. This means YOUr
coherent, helping earn you mar

5 you>may find an altered version of this pl

find Whlch suits you best!

The Curious incident of the Dog in the Night-Time: Examn Prep Pack for A Level Edugas {2024) P
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Structure

| o e e o e R S N N N N R S S

There is no one perfect way o structure an entire essay, but certain methods ca
thoughts and communicate them to an examiner in a helpful way. 5

introduction — Your introduction sets up your answer, giving the examiner an ov
Make sure you are specific — if you only write a very generic introduction (for ex
staging technigues to affect the audience’} you may as well launch straight into
outlining the ideas you are going 1o cover and giving a short, precise justification
start to your essay. By the end of your introduction you should have given a brie
rest of your essay will expand on this.

a similar structu
ite extra things you will w
probably want to focus more o
ral manner of speaking rather than how

First Paragraph — In your first paragraph you will
the body of your answer (see below), but t
building the foundations of your icloust
example, a character’s

Body Paragraphs — One good way to think about how to structure each paragrap:
Explanation, Link. This means that you:
e Point - select a technigue you would use and why {perhaps an atherwise bla
is following the projection of the red line through the underpass). :
»  An example would be isolating Christopher with a spotlight where the beam’
a configuration of four metal leaves placed in front of the lenses of certain ty
shape of the light beam.
¢ Explanation — go into more detail and include an explanation of why you are Z
lights would seem like a chaotic intrusion, while the otherwise blackad-out st
emotional stability in being able to focus on reaching Platform 1). :
®  Link - create a connection to the next point you are going to make, This coy
paragraph or the beginning of the next one. This is also the place where ym%
the overall themes of the play or extract {e.g. to increase this sense of confii
sounds coming from different speakers around the audience). :

Conclusion — You do not have to write a lengthy conclusion for your answer, but
your ideas so that your answer seems well rounded. Ways of doing this include: ¢
® ina performance question explaining how you would perform the final morg

the impression created by the prior performance.
¢ ina design question describing the impression that would be created by all

put together.
®  when suggesting two different methods comparing ects of each.
¢  coming back to what you suggested in the,in  (Row to make the p\
audience / what impression yo

cannecting your ideas 5¢ vith the play as a whole and this extr;ﬁ

ucture the body of different types of e

®™Choose several key moments that the character p
o you're not repedating yourself) and have one paragraph

The Curious incident of the Dog in the Night-Time: Examn Prep Pack for A Level Edugas {2024) P
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£ xample Flan:

How would you design the sound for the extract?

o o . , , . , ,
Introduction - 7o use sound +o complemert p/z/\,:ﬁ:ca/ esvironments.,

. , J Ce LY ioop ; :
. 7o use sound +o complement Christopher's different emo

when concealed behind the luggage rack.
« Using emvoonmental sounds, such as distant voices or the

. I r .
Crists tor U .‘f‘zs%oiw/ze/.

Pm’agm}ph I - First Station

End-on 5+age. Spaakers at four corners ot sjmge, and arous

L
1

or pre-recorded sound.scap@ o ampl

ersations with Siobhan

. / . j
as weldl as explarung the meaning of underpass she also 43

on his movements. She may stand close proxumty to L

should be soft and reassurning.

Pamgmp/q 2 - Lomersations with t+he Station Policeman

Y
n (i}n/)/[ﬂed sound of approac/ﬂng trains during C/zré

Al sounds cease as Siobhan brings C/zrzs%op/zer back +o {k

Fan i it . . ] a 3
. L.zg/”at, 5/(7/4.?//\/ OMIAIOUS  LSIC MRy AcCOmpParty these. Christo:

Ve b, 2l N \ . i . ;
{as a Figure of low and car%czm%;/) but +Hhis trust vanishes
9

Faragraph 1 - On the Train

. ; s ’ . s .
. An insistent edgy drum and bass sousdtrack (consder Chris

lp. 6/ would work well here wn the background, growing |
the, train corvidor to the todet. This soundivack would st
the. fuggage. rack, +o be replaced by the sound of troin m

. - : f : .
couﬁf-zm]. This would be m%e,rmpz-e;d by abrasie -Swum,p?;f E

passengers collects thew luggage., feaving Ci’znls*}ofohar exp
onstage, a complete Jack of sound will indicate the quiet
aﬁproac‘,/uhg Feet (s amplified, wdicating the arrival of the
comedy music accompanies the London Tmnspor{“ Foliceman
the drain.

the train seats as C/zr(S%OP/zer ge{-s c

Pamgmp/’t 5- At
. veloped for the scene in the Fir

nant music (possibly musigue concrite or s

Tannis Xenakis, Bernard Parmegz’am’, Posr Seonic, et

am/)/[ﬂed groaning from the 5peake,r at the 5%(13‘@’5 reqr.

. A . V. ,, ,
%/"I_rot,¢9/-7, keeping +he r/zyfh_m of his footsteps. Aqain +he
9 N

recarded md’w& would amp."{f/\/ and distort the annouscs

wncomtortable degree than in the First Station, learing {

~ . g P i i . . - . .
Conchusion . After fhe covers his cars therve (s silence. The silesce (5

- Coo .
seconds after the Station Guard approsches at the extrag

will accompany Siobhan’s exhortation to Christopher at ‘HLA%

The Curious incident of the Dog in the Night-Time: Examn Prep Pack for A Level Edugas {2024)
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Prawing Technical Piagrams
e Forall technical diagrams it is important that you use a pencil. This means that
anything you want to change. It also means that you can draw faint guiding lin
which you can later erase; this is particularly helpful for costume.
e Make sure you annotate your designs. Y
®  Annotations should be brief and factual: save explanation and ¥
justification for your essay answer, d
¢ Make sure that your annotations don’t confuse your diagram: keep "
them on the outside of the diagram with arrows/lines pointing to
what you are referring to, rather than being directly on the sketch.

»  Flats shotid not be placed downstage in a way that impedes the view of thsxs:s
»  Chairs should not be positioned facing away from the audience. :

Lostume

IMPORTANT NOTE: drawing costume designs is a teaching and learning or revisi
should be done in the exam.

s When you are creating a costume design you want to ensure that itis in the
body. This can be done by practising drawing on outlines of people. Thisis
costume on another piece of pager so when you take it away you are just le
on the next worksheet!

s You obviously won't have these outlines to draw on in the exam, so try using the
tracing a costume on a figure, then copying it out without the figure there, befc

®  Another way of ensuring you get the right proportions (good enough for us
technigue. Although it doesn’t always produce an exact replica of what peog
make your drawings look right, and is easy to do quickly and roughly in an eg
instructions on the worksheet and giving it a go!

s Don’t give yourself more work than you need to! What the examiner cares
not your drawing ability — if you have difficulty drawing faces or hands, just

Lfgiz%mg
If you are asked to draw a sketch in a question t
be in the sketch (see Lighting section for mo

»  Make sure what you are drawm
Therefore, it may be easig:
rather than to lahe

COPYRIGHT
PROTECTED

lighting then yeué
‘on light placement}. |
ay have lots of lights that wi
reate a key where you explain what

above e stage, it may be more sensible to draw a second sketch w;th just ¢
where you can add yvour lights.
*  These same rules apply if you want to mark on where speakers and sound s¢

Education
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Prawing People Worksheet

1. Draw an oval and then
eight fines below, with the
width of the head

between each.

w

2. Praw a squished circle

between 3 and 4 (1.5% or
2x the width of the head)
and two swaller civeles by

its base. Divaw the spine.

3. Draw circies for the feet
at 8 and knees at & and

connect the legs.

(4]
Ty
K4
Y
S

0O

3

5. Add a sloping line for the
shoulders with civeles at

either end.

[5}

6. Add civeles beneath the
shoulders at 3 sind 4 and
conmnect thewm as arms (and

add hands if you [ike).

7. Erase the eight lines, and
sketeh your design,
Remember that the lines are

tie bones — flesh them out!

The Curious incident of the Dog in the Night-Time: Examn Prep Pack for A Level Edugas {2024)
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Prawing on Uutlhnes Worksheet '
On the figures below, sketch and label costumes for the Woman on Train and Po
where they collect their luggage from the rack. Write an explanation of your des

Photocopy and keep this page to help you practise costume design sketches!

COPYRIGHT
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a9

Education

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas {2024) P



Set Pesign Worksheet

How would you design the set for the Ticket Office in the First Station? Compiete%r?

3suspny”

Audience

COPYRIGHT
PROTECTED
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Sample. Answers

Exame-siyle Question One
Stage Direction: He looks around. For the first time he is alone on stage {p. 64). ¢
How would you direct this scane?

Your answer should include:
e reference to inspiration from live performances you have seen
8  consideration of:

o  physical positions and movement of actors arq

o  physicality of actors

o acknowledgement of staging s

age

e  explanation of your ideas. e rest of the play

$ampf& AnX :
The staging should reflect Christopher’s mental state, which is one of mounting at
feelings of dislocation. The stage décor should be sparse and claustrophobic, mos
train corridor and the luggage rack where overhead and side lighting will place C
cppressively in focus. The preferred type of stage here is end-on, with the whole
one side of the stage, facing the actors.

The use of proxemics should have the Station Policemnan sitting fairly closely besi
passengers collecting their luggage should bring their faces uncomforiably near t
the Station Policeman and Siobhan should appear in Christopher’s spotlit area: in
move closer to Christopher in the spothit area. While Siobhan's movements shoul
the policeman may often induce anxiety in Christopher.

Regarding the actors in the extract, all should be onstage for the duration, possib
occupy Christopher’s mind at different times during the extract, and it makes the
representation of Christopher’s mental state. The lfights should be dimmed on th
participating in a particular scene: this can also be achieved using blacklight or ulty

The use of a profile or fresnel spotlight could be used to isolate Christopher onstay
he is experiencing moments of crisis or reciting his numbers exercises. In order toé
accentuate his mental turmoil in the case of a profile spotlight being used, a goba
metal or (preferably) glass could be placed inside the gate of the spotiight to projs
disorientating pattern onto the set.

F's mental state. The.

Sound is an important element in communi §
stort the five voices of the ‘other

and echo and reverberation migh

The episodes where Christopher is brought back to the real-time business of the g
rehearsal should be free of cacophonous sounds. Siobhan has a caiming inﬂuence§
Christopher, and when she tells him to stop groaning, the amplified sound should
immediately. During Siobhan’s interventions the stage might gradually restore fuly
alternatively, a pin spot and an overhead mirror ball could be used to create a spe
lighting effect any time that Siobhan offers Christopher constructive advice. A

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas {2024) P
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Regarding props, the piles of bags are essential for the scene. These should be lar
made of brightly coloured light plastic, in order to aid the audience’s visibility. Th
onstage can be seated on either boxes or beanbags: modular boxes were used in
production of the play, and the actors would walk along these, stand or sit upon
idea behind the boxes was that they symbolised the mathematical orderliness of
Christopher’s thinking. f

Regarding costume, moving away from naturalistic representation of costume wo

Christopher’s unconventional way of thinking. The costume of the three passenge

Christopher’s perception of them rather than their likely clothes. The Woman on
drunk men may be sartorially chaotic, while the Posh Woman may appear as a re
Siobhan may be informally dressed in bright colours, but tk er characters are;
colours, a prescription in the play for characters C ’ ikes.

ristopher’s being compietely lost

he can use a toilet on the train, clearly no
sas started after it is moving; and climbing into the |
protocols of travelling on trains. The comedy really arises in
want to consider adding pregnant pauses at the appropriate p

The staging might exaggerate th

alone, for example he d
b

has 1o ask wg 1? ;

understano_ -

these actors’

This is a Band 4 answer as it demonstrates clear knowledge and understanding of t
creative ideas regarding the staging of the excerpt. It offers a clear justification of th
play as a whole. It also provides a specific reference pertinent to the contextual rely
an understanding of how performance techniques can influence the emotional res

Sample. Answer Activity I: Written
in pairs, use the Student-friendly Mark Scheme and/or the Marking Worksheetﬁé

P

i

i

§

i

i

§

§

I Try to find specific examples in the answer which evidence what you are marki
! places where you think it has fulfilled a criterion, or hasn’t been detailed enou
i weaknesses of the answer and write three bullet points of what should be cha
E it. Try to make these specific; for example, ‘Qutline more precisely what techn
: introduction’ rather than ‘improve the introduction’.

;
i
H
§
i
H
§
§

As a class, discuss how you have marked the answer. Compare the markyou g :
pairs; did you give it a similar mark? If not, where did your marking differ? Talic
that the answer has to fulfil and give your evidence for why you gave it the ma

exam conc, 0 you should consider how to create the maximurm improvery

writing.

When you have finished the improvements, swap your answer with your partn
the answers have been improved and what you think the new mark for the an

The Curious incident of the Dog in the Night-Time: Exam Prep Pack for A Level Edugas {2024) P
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Below is a revised version of Sample Answer 1, which incorporates more theatriﬁ;«%
to plays seen) and other content. This may be considered a Band 5 answer, '

Sample. Answer | - Revised :
The staging should reflact Christopher’s mental state, which is one of mounting a
feelings of dislocation. The stage décor should be sparse and claustrophobic, mo
train corridor and the luggage rack where overhead and side lighting will place C
oppressively in focus. The preferred type of stage here is end-on, with the whole
one side of the stage, facing the actors.

The use of proxemlcs should have the Statlon Pollceman 5|tt|ng fairly closely besi

the S‘tdtlon Policeman and Siobhan should a s spotiit area: in
move closer to Chrlstopher in the spotllt han’s movements shoul

the Station P&ceman’s relationship with Christopher on the train.

Regarding the actors in the extract, all should be onstage for the duration, possi
they occupy Christopher’s mind at different times during the extract, and it mak
representation of Christopher’s mental state. In relation to this point, there is al
the authority figures from the extract {the Station Policeman, Man behind Coun
and Station Guard) positioned differently, possibly on small rostra at the stage’s
greater stature in Christopher’s eyes. The lights should be dimmed on the actors:
in a particular scene, so as not to interfere with the sightlines: this can also be ach
ultraviclet lighting. :

The use of a profile or fresnel spotlight could be used to isclate Christopher onst

he is experiencing moments of crisis or reciting his numbers exercises. In order to,
accentuate his mental turmoil in the case of a profile spotlight being used, a gobc§
metal or {preferably) glass could be placed inside the gate of the spotlight to proj
disorientating pattern onto the set. There are other methods of isolating and rest
Christopher onstage that complement the idea of a staging that reflects Christop
symbolic ways. A possible reference point here would be the protagonist of Sam
The Unnameable, who is largely concealed within a stone jug. bn the extract, Chrig
uncomfortable form of concealment by hiding in a bin at the London Station whes
walking. This might be accompanied by a brief DBO, or ‘dead blackout’. :

of distortion, or the sounds
the passing Iandscape rs

hted with the overhead projection showin
a ‘white Reebok trainer’. (p. 62).

The episodes®here Christopher is brought back to the real-time business of the
rehearsal should be free of cacophonous sounds. Siobhan has a calming influence
Christopher, and when she tells him to stop groaning, the amplhified sound should
immediately. During Siobhan’s interventions the stage might gradually restore fu
alternatively, a pin spot and an overhead mirror ball could be used to create a spe
Siobhan offers Christopher constructive advice. :
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Regarding props, the piles of bags are essential for the scene. These should be lar
made of brightly coloured light plastic, in order to aid the audience’s visibility. Th
onstage can be seated on either boxes or beanbags: modular boxes were used in
production of the play, and the actors would walk along these, stand or sit upon
idea behind the boxes was that they symbolised the mathematical orderliness of |
Christopher’s thinking. f

Regarding costume, moving away from naturalistic representation of costume wo
Christopher’s unconventional way of thinking. The costume of the three passengei
Christopher’s perception of them rather than their likely clothes. The Woman on
drunk men may be sartorially chaotic, while the Posh Woman may appear as a re
Siobhan may be informally dressed in bright colours, but th er characters are;
colours, a prescription in the play for characters C ’ ikes.

ristopher’s being compietely lost

he can use a toilet on the train, clearly no
sias started after it is moving; and climbing into the |
protocols of travelling on trains. The comedy really arises in
want to consider adding pregnant pauses at the appropriate

The staging might exaggerate th

aloneg, for example, he d
b

has to ask 1? ‘

understancgiizy

these actors’

This is a Band 5 answer as it demonstrates clear knowledge and understanding ¢
creative ideas regarding the staging of the excerpt. it offers a clear justification ¢
the play as a whole. 1t also provides a specific reference pertinent to the context
and provides original sources that might influence the production. It shows an u
technigues can influence the emotional response or mood of an audience, and i
technical terminology.
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Exam-style Question Two 5
The following question applies to the section from Stage Direction: These Voices.
ending with the Stage Direction: Puls his hands over his ears {p. £7). Z

How would you use set and props io interpret the scene?

Your answer should include:
e reference to inspiration from live performances you have seen
s consideration of:

O type of staging

o design of set pieces and props

o usage of set and props by performers

o  other design aspects, such as lighting
1Q.h

explanation of your ideas in relatio

state, which may be presented as hallucinatory.

it would be possible to stage this extract with Christopher standing on a revolve
throughout, part of the stage that turns through 360 degrees. He will be counting
right and marching all the time, and this can be pre-recorded and played back fr

speaker at the stage’s rear. :

A combination of pre-recorded voices and signs displayed on overheads would ¢
that the stimuli Christopher struggles with in this station are both auditory and v
of physical props can aiso be used to emphasise Christopher’s estrangement fro
the extract. One way to achieve this is by having the company throw the props i
Props can include many of the things being advertised, preferably in the form of
order not to injure the juvenile lead playing Christopher. These props might incly
pastries, tickets, beer mats, plastic bottles, socks, cookies, travel brochures, plas
wrappers, copies of the Evening Stondord and 50 on. Another technique would b
objects such as advertising signs into the floor of the stage away from the revoly
they could pop up as reguired; perhaps these multiple approaches could be emp
together to create maximum sensory overload. This [atter technigus is inspired
in The Writer by Flla Hickson, seen at the Almeida on 157 May 2018,

Among the actors, the one playing Siobhan could remain in clear view somewhe
the scene. Perhaps she could be masked. Whatever t ch, her presence
level of ambiguity regarding how the reality of Ch experience is matc
in the school play. This could be an i re if a director chooses to d

experience for the audience by having a promenade staging, allowing audience B
the props and FX onstage. A possible ground plan might look as follows: Z
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The use of spacing and proxemics here is an important consideration. Should the &
projected onto the revolve by the company off-set, this will have to be done with
of accuracy, possibly necessitating the use of a mechanical slingshot. Company ms
would have to be practised in the use of such an instrument. Health and safety cg
must also be given priority. In fact, should the actor playing Christopher perhaps
by a masked dummy for the majority of the episode? This would be possible bece
no interaction between Christopher and other characters, and it is a technigque w
one example being the performance of Sir Peter Maxwell Davies” 1887 work of m
Resurrection. A safer alternative technigue is to have the props controlled by pup
posttioned upstage on a backing flat just behind a window or door on the set. Th
or dropped anto the stage near Christopher {or the dummy). Again this episode |
require extra training to ensure accuracy.

The final stage direction, however, would certainly require a living actor. For the
movement, Christopher might bury his head in a box rather than resting it again
ears, in the wake of such audio-visual overload, the most fitting way to end the e
dead blackout (DBO), an instantaneous turning off of all lights.

This is a Band 3 answer (worth 18-24 marks) which clearly explains practical ang
justifies their relation to the text and effect on the audlence It includes referenc
specsfsc theatrlcal techniques and terminology, and li ‘these to its own i
usion of a ground pla
nt. The inclusion of stick figu
he actors or the audience.
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Student—friendly Mark Scheme

Your answer will be marked based on AO3 and AQ4, which are:
AD3 - Demonstrate knowledge and understanding of how drama and theatre is
AG4 - Analyse and evaluate their own work and the work of others. ’

Mark schemes can be a littis difficult to decode, so balow we have split it down
what you need to include to reach each band. It can be used to prepare answers
mark scheme on the A Level Edugas Drama and Theatre website: zzed,ukiftzs%;

o e e e e e o e

Band Marking Criteria
AO3 :
e (Creative |deas
] ugh knowledge and understan
n5|ghtful explanation of ideas ,
3 Full justification of ideas in relation to the play as a wh E
e Demonstration of thorough and specific knowledge an
= 34-40 understanding of development and performance of ol
AOY :
e Clear and insightful analysis of how performance techn
create impressions and effects on the audience
¢ Thorough evaluation of live performance
e Strong links between live performance seen and own i
AD3
e Practical and competent ideas :
s Demonstration of in-depth knowledge and understand§
theatrical techniques
e (Clear explanation of ideas
4 s lustification of ideas in relation to the play as a whole |
¢ Demonstration of specific knowledge and understandinﬁ%
= 36~32 development and performance of plays 5
AC4
¢  Clear analysis of how performance techniques create i
and effects on the audience
& Competent evaluation of live performance 5
¢ Clear links between live performarice seen and own ide:
AO3 f
e Genericideas A
e Consistent demonstrat| wledge and understa :
theatrical t
[ ] 3 :
3 . ation of ideas in relation to the play as 3 "
¥ emonstration of knowledge and understanding of de
= 18- and performance of plays
AO4 :
& Some analysis of how performance technigues create |
and effects on the audience 5
e (eneric evaluation of live performance :
¢ Ganeric links between live performance seen and own
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Band Marking Criteria
AD3

e Incomplete or inconsistent ideas

¢ Uneven demonstration of knowledge and understand
theatrical techniques

e Some explanation of ideas

2 e Little justification of ideas in relation to the play as a

s Demonstration of incomplete or inconsistent knowled

= 10-16 understanding of development and performance of pl

AO4

e Incomplete or inconsistent analvs!
techniques create impresg

e Incomplete eval

e Partial | :

¢ifects on the aud
ormance ;
e performance seen and own id

tial and ineffective ideas

Little demonstration of knowledge and understanding

theatrical techniques

e Little explanation of ideas

1 = No justification of ideas in relation to the play as a wh

¢ Little or incorrect demonstration of knowledge and u

= 28 of development and performance of plays

A4

e Very little analysis of how performance technigues or
impressions and effects on the audience

e  Little evaluation of live performance

e Few links between live performance seen and own ide

§=0 e No explanation, justification or analysis of relevant id
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Marking Worksheet

**Disclaimer: this does not necessarily reflect the way exam essays will be maor
example, what weighting will be given to specific elements within AQOs) but is us

answer needs to succeed and give an idea of the general level an answer is at. L

Student Mark Scheme to better understand the demands of the exam.

Category

Creativity of Ideas

Quality of Justification

Demonstration of knowledge of theatricol technigues and knowledge
inchuding:

® use of spacific theatrical terminclogy

® outlining specific technigues

® consideration for practicality of ideas

Understanding of effect on audience
in relation to own ideas.

Link between live performance seen an

Evaiuation of live performance

Total
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Activity 1: Writing
The initial activity could be completed as homeworlk, with the discussion campiéifi‘s
next lesson. 5

Time between events could be interpreted simply as they occur within the duraty
However, the real events as experienced by Christopher would have taken far o
of the performance of the play, times could be similar to t lowing {continui

1. Entering the Station: Christopher ena
2 mins
2. Christopher experlenc

4. Siobhan's intervention to direct Christopher to Platform 1. The Station Pol
Christopher from boarding the train,
4 mins

5.  The train moves off. The Station Policeman alerts his colleagues. The comy
interior of the train. :
7 mins

6. Christopher looks out at the passing countryside,
3 mins

7. Christopher goes to the toilet. Christopher hides in the luggage rack behing
4 mins f

8. Station Policeman looks in the van for Christapher. Christopher is approach
removing their luggage. Christopher is no longer hidden. The policeman re
10 mins

9. Christopher gets off the train and has a panic attack. Siobhan directs him
is stopped by a ticket collector.
4 mins ;

10. Christopher walks through the station until the voices and signs overcome:
and rest his head and cover his ears. A Station Guard approaches him. A
3 mins

Activity 2: Writing
The timeline should either be done on the work
journey in the extract can be summa

aung a PowerPoint tem
following points:
to find the station: Christapher seen:

matlally T ease with the approach of the Statlon Policeman, an authoraty ’fig
3. Two travellers bump into Christopher: this disorientates him further, leadin
imagined tormentors,
4. Siobhan’s first intervention: this alleviates Christopher’s disorientation and §
getting to Platform 1.
The Station Policeman attempts to stop Christopher from boarding the train
policeman’s attempts to touch him.
6. Christopher looks out at the passing countryside: the ahility to look at uncray
numerically and in items of facts comforts Christopher.

w
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7. Christopher goes to the tollet and hides in the luggage rack: Christopher is fc

intentions, as well as those of the other adult passengers. Listing prime nurm
against fear and uncertainty.

8. Christopher falls to his knees on the London railway platform: Christopher s

bombardment of stimuli and the many unfamiliar faces around him.

9. Siobhan’s second intervention: Stobhan urges Christopher to count his step#;%;;

heading towards his destination.

10. Christopher has to cover his ears and stop walking: Christopher seeimns fa‘tigzszss

the station.

Agtivity 3: Writing

Some examples of Christopher’s feelings
Christopher’s Feelings

»  (aution

»  Shock

¢  Panic

»  Fear g

Quotati
¢ o sit down and be quie
Why are you swearing?’ {p. 60}
e ‘235711..)(p.63) '
e ‘| waited for nine more minutes bu
the train was really quiet.” {p. 64}
»  Decisiveness e ‘I decided | didn’t like policemen s
s  Confidence s ‘Left, right, left, right, left, right..”

Activity 4: Discussion
Discussion points at the discretion of students.

Activity 5: Writing

Activity 6: Discussion
A focus of the discussion may

This is especailil n Christopher and the Station Policeman. The pm!iceé
reveals his }
touch him, stopher panics. Conversely, Siobhan directs Christopher to focus
traversing the underpass. :

Both ludy and Ed should give Christopher space to get acquainted with the pupp\

Character Behaviour Example in
Concerned Request about Christopher’s welfare
tati
Pjiiieir?}r;n inept Being trapped on the train with Christo‘;
Common sense Teliing Christopher to keep things simp
Indignant Annoyed at being scared by Christophes
Woman On
Train Unsympathetic Tells Christopher that someone is looking
lockout if he doesn’t take heed
Leery Comment about nicking Christopher {pi
Drunk One / Absurd Comment about Christopher being ‘a tr?:f*s
Drunk Two
Comical Drunken comedy ¢! comment aboui
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Activity 7: Research and Discussion
Example: Information to be included in the Location Worksheet concerning the t
e The physical layout of the space / objects and details — based on the infor
following focal points: the seating and the proxemics regarding Christopher:
corridor; the toilet; the luggage rack.

There should be no additional set dressing. The interior of a train is easy to \‘

style, while the far windows might be painted on gauze. :
«  Colours and textures that will be found in the space — very little, given the E<
in this segment of the extract.
s Factual information which might affect how the space is used: people boarQ

largely static while travelling. The other characters could be lying on the stag

being ‘activated’ into contact with Christopher.

Activity 8: Discussion
Core and additional themes in
e  The outsideri i

f importance to the extract}:

s Autism
» Independence

Activity 9: Mind Map
Information for inclusion in mind map

Theme: Communication

in this extract: Repetitive and insistent in pursuing certain topics and guestions
Struggles to function {even if only walking) and appears in a ‘trance’ {i.e. highly
sensory stimull. Panics at close brushes with strangers. Communication ahility
physical conflict {e.g. barking like a dog).

in the rest of the play: Higher incidence of insistent and literal behaviour, and f<
fantasy, and shutting out of the world. Rejects overtures and gifts from adult ch5§
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Exploring the Extract

Activity 1: Discussion and Writing :
in order to make this activity into a competitive game, the class could be splitin
assigned to a type of staging. When the time starts they have five minutes to wr
sheet as possible and as many weaknesses as possible on other groups’ sheets.
are given one point for each benefit and have one point taken away for each ne
nonsensical answers discounted) and the group with the highest number of poin
Benefits could include:
»  End-on would help emphasise the implication that it is being performed asa s
»  Traverse staging would work well for the station and train scenes where ch
traverse stages.
»  In-the-round could help create the feeling o
experiences on his journey. .

two sides showing different spaces, which could cause difficultiss when thre

guick succession,

» In-the-round staging can impede the intended object of vision on a stage {fei
Christopher is holding, such as his father’s cashpoint card}.

Activity 2: Discussion
Differences include:
= Projections being mapped on the walis as well as on the floors by an effectszzé
®  Being able to use walls to create interesting moments of movement.
*  Losing a sense of the audience surrounding and looking into Christopher’s V\

show Christopher’s world around him. f

Activity 3: Practical
Type of stage layout at the students’ discretion. But again, End-on would be the
emphasise that the action is being performed as a school play by Christopher’s schg

Comments in discussion might include:
+  More entrances and exits can make smooth transitions between different sg
flying can be used 1o achieve this.
e Entrances from among or between audience can create different effects tha
stage as it can make the audience feel more immersed in the action.
e  The use of promenade can have a similar effect. Thi s the audience to
between spaces. They may be led in a specif em with the dra:
e  Different scales and outlines of i act (station interiors and pl
interior and underpass com phobic) mean that different layout
location but not ne :
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Activity 4 Practical

Suggestions for performance of individual scenes and discussion: example '

° Toimmerse the audience in Christopher’s panic attacks at the stations, an in
10 be the most effective, as below:

Audience

Performance

Space

Audience

BduUBPNY

Audience

*  To let the audience witness Christopher making hi
traverse staging might be the best option, a

ng an imaginary &

Audience

Performance Space

Audience

e Layouts should strive to suggest real locations rather than mimic them.

Activity 5 Design and Discussion
Indicative content for the London Station: :
e  Audience placed on each side of a traverse stage so everything takes place
continuous movement is realised.
o Alternatively — end-on staging, where Christopher stands at front of stage fa
walks in piace while the ensemble moves around him, giving the audience th
things from his point of view.

Activity 6: Written

Some examples of present action and the remembered past: :
+  Present action: Christopher’s conversations with the Station Policeman and
*  Remembered past: in Christopher’s detailed recoliection of the list he made

Activity 7: Practical
Performance at the students’ discretion.

Activity &: Practical

Suggestions for performance and discussion: :

e They illustrate the public’s ignorance about conditions on the autism spectr:

¢  For the theme of communication, these exchan e the fact that th
language is a blunt tool.

- The pointis that his response w

COPYRIGHT
PROTECTED

fearful — rather than spec

Activity 9: Practical :
e ation from the physical theatre styles used in
clip: zzed. Ul fiysical-theatre (accessed 6.3.24).
Activity 10: Discussion
Suggestions for discussion:
= The first meeting between the Station Policeman and Christopher could invol
dance moves. This could become a motif when Christopher is later stopped b
»  Siobhan could perform a little motivational aerobic dance when making her}
navigation of the route 1o Platform 1.

ag
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Activity 11: Writing
An example ground plan and guidance on creating one can be found in the Sef.‘,ﬂ&éi
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Activity 12: Practical
This exercise is at the students’ discretion.

Activity 12: Extension
Example of part of timeline: 5
Christopher’s experience of sensory overload at the announcements in the
Christopher’s discussion with the Station Policeman -4 :
Commuters” bumping into Christopher and his reaction - 10 :
Christopher’s reaction to Siobhan's advice on how to reach the platform ang
Christopher’s reaction to the policeman grabbing him — 10
Christopher’s reaction to the policeman’s proximity on the train -9
Christopher’s concealment in the luggage rack — 8
Christopher’s departure from the train at Pac
Christopher’s experience of sensory,

& € B® & ¥ & B ¥ &

' signs and voices at Padé

Activity 13: Writing
Personal respogees

The sound of 3 |ck|ng clock, with the ticking growing louder, can be used for at
when Christopher is finding his way to Platform 1 in the First Station; and when
corridor to the toilet and then hides in the luggage rack, trying 1o beat the clock

Activity 14: Extension Activity
The speakers could be concealed at the back of the stage and also concealed at
audience level, behind the footlights. Z

Activity 15: Discussion and Design
Examples of rules:
*  Frequent subtle backing music {single notes or puises of sound) — only really n
*  Noisy ‘free jazz’ music whenever Christopher is feeling stressed to mirror sen
»  Elecironic music that works together with projections to complement xmagé{

Example of where music might be used effectively in the extract: :

»  On the train, observing the passing landscape from: Voice One ‘1. | am sittd
that is full of grass’ {p. 61} to Christopher: “fane plus lan 4 ever’ {p. 62} —th
might be effective here for Voices 1-5, but a similar, more dissonant piece
should emerge beneath it during Christopher’s recital of his list, in order to
musical collage can be achieved with the aid of a mixing desk. :

Activity 16: Research and Discussion
Examples could include:

®  Psycho —zzed.uk/12306-psycho-theme
e Jjows —zzed.uk/12306-jaws-theme
e The West Wing [ Snatch — zzed.uk/1

Activity 17 ertmg :

i nt with editing and manipulating sound may wish tg
acity (https://www.audacityteam.org/), or an oniline se
{https:/ /twid®Gwave.com/). For students less familiar with working with soun
practically, you may want to get them 1o stage the extract, using sound effects,
down what they've done.
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Activity 18: Writing and Design
Students may or may not be asked to draw diagrams when answering lighting qus
More advice on drawing diagrams is given in the Exam Guidance section. Z

indicative content:
e  This is an opportunity for the company to use FX or pyrotechnics 1o create
experiencing synaesthesia, or confusion of the senses. Garish bursts of light
announcements, creating confusion with the other visual advertisements in
also interact with the projectors, with an effects spot used to project image
body, demonstrating how he is being ‘swallowed’ up in the cacophony.
»  Light could also grow darker using gel filtering on the lanterns during this egy
increasing feelings of claustrophobia and conflict. :

Activity 19: Discussion and Design
For this activity you may wish to gi opportunity to try out or demg

telling the Statizn P

indicative content: :
»  When Christopher is left feeling distressed in the stations (e.g. resting his he
the lights could dim except for a fresnel (a soft spotlight) on him 1o show hi
»  When Siobhan is directing Christopher, lighting could go on and off above the
e When the Station Policeman pursues Christopher onto the train, the lights ¢
split set that represents the platform when the train starts to move offon t
To isolate one area with light, one option is to use profile, a spotlight that py
beam of light, or a fresnel spotiight, which produces a beam with a softer ea\

R

Activity 21: Writing and Design
Personal responses required.

Activity 22: Design

Suggestions for design and discussion:

o  Commonality in locations of neutral, ‘clean’ surfaces — stage could be ccsvere,%s
could be used to cover the rear wall of the stage).

»  Electronic scrolling signs would mimic aspects of all locations, and labels ang
plot could be put onto them. 5

Activity 23: Practical and Design

Some suggestions for classroom objects:

#  Rulers can create clear outlines of spaces.

e  Ablank whiteboard might represent Christopka

wlike appearance 1r COPYRIGHT

Activity 24: Practical PROTECTED

Personal responses requi

e  Arguments for: Simplifies staging as set doesn’t get cluttered with props tha
the next scene. Means that complicated props can be created as easily as si
o Arguments against: Seeing props can help give information about character
umbrella someone has). Small props can create mess and confusion onstag

ag
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Activity 25: Extension Activity
Personal responsas are required.
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Activity 26: Design
This activity is intended to help students think about how to include inspiration t3
into their answers. If the class have already seen live performance you may want
them to take inspiration from what they have seen.

Activity 27: Discussion and Design
Suggestions for discussion: :
»  Performers could be in school uniform to suggest that it is a school play, or :
reminiscent of school uniform but with identifying features worn over the i¢
»  Naturalistic costume could be used throughout but when Christopher is fee}
someone they can either wear an exaggerated version of their castume {for
1-shirt with an appropriate symbol. :
»  Performers could all wear plain grey easy-to
representing their character.

ts, with bright pnx

Activity 28: Design
Indicative il :

3 ®han Womanon T
As she is directing Christopher in The tenor of voice for this character sugg
the piay’s rehearsal at school, forties. She is not affluent as she has left
Siobhan would probably be bag} in the luggage rack. A woman carryi
dressed informally or smart/casual, | leave it out of sight on public transport
in a shirt and slacks. As she is she is probably someone Christopher wo
someone that Christopher likes her in a witch’s outfit may be taking thin
and trusts, she would be wearing outsized, ill-fitting dark-coloured clothes
bright colours. actor in Christopher’s world.

Guidance on how 1o sketch costume designs can be found in the Drawing Techn
giving students practice designing costumes, this exercise helps them to think aky
style of another production to create specific design for their own, ‘
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Exam-style Questions: indicative Content

Guestion 1: Indicative Content
Some suggested technigues: :
1. Anend-on stage layout is best to preserve the illusion that the audience is w
2. Inthis extract | would want to show how Christopher’s extreme agitation at.
contrasts with his absolute faith in Siobhan's suggested coping strategies. A
demonstrating radical shifts in Christopher’s mood, 5
3. The use of sound is central in this scene: it should initially complement Ch
sharp bursts of percussion. Siobhan's intervention with advice about navigal
accompanied by something more melodious and with a touch of irony, such;
by Kraftwerk.
4, Siobhan’s entrance into the scene should be a
has in both illuminating Christophe

by brighter stage%
g Christopher’s mood. &

Guestion 2: Indicative C

2. The space between the platform and the interior of the train might be repré
Christopher and the policeman darting through the connecting space at theé
hold of the flesing Christophar.

3. The half of the split set representing the platform should be blacked out a
to the company building it up in greater detall, the remaining set could ma
actors that are to perform in the scene could be lying on the stage waiting

4. 1would also want to use the set to show Christopher’s emotional reaction:
seeds of his escape plan. There might be an overhead projection {a kind of
for example.

Guestion 3: indicative Content

Some suggested techniques: ~

1. The actor’s use of ghysical movements in reaction o being bumped into ou\\g
vocal response; in effect, while barking like a dog, he shouldn’t lurch or hite:
give a sharp, sideways glance at the commuters responsible. E

2. Christopher's ‘marching’ rhythmically might be amplified with pre-recorded &
shouldn’t necessarily be like those of a soldier on parade. The rhythm he is \n
complemented by his arm movements {swinging the arms} rather than by

3. Christopher is immersed in his progress, but in the theatrical rehearsal he
Siobhan when she directs him.

4, Students should select their own theatrical or cinematic influences.

Question 4: Indicative Content COPYRIGHT
Some suggested techniques: o ;
1. Asanoverarching principle, th e must tell a specific story, both PROTECTED

the story of speC|f|c A
e rs7at far points of the stage could create the tumu}

train sounds would come to a simultaneous halt.

3. The lighting accompanying this episode would alternate between bright flz
isolating Christopher and Siobhan. . i

4. The success of such a soundscape would depend however on the size of the EdUCG‘tIQﬂ
designer’s knowledge of the acoustics of the auditorium. Some school halls: ‘
have different levels for spectators, and so a sound designer may have 1o
This means using surround loudspeakers, duplicated for the different levels ;
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Guestion 5: indicative Content

1. Brimary props might include: kiosks {for café, ticket office, The Lemon Tre
boards; toy dogs; no smoking signs.

2. Secondary props might include: no alcohol signs; ‘Caution Wet Floor’ sign; ¢

Guestion &: Indicative Content
Some suggested technigues: :
1. The use of revolve to accompany the Station Policeman’s replacement by th

Policeman {p. 68).
2. The use of rostra or trucks bearing advertisements could emphasise the offy

visual cues in the London Station.
The whole section where Christopher is walking thr
be staged on a revolve, reflecting Christoph
4. instead of resting his head against

head into a cardboard bo

[S8]

e SeNnsonry caco
ion and feeling
ng his ears, a director m

)ST S:

1. Man be™¥®8 Counter: glasses, white shirt and pencil-thin tie. This complem

2. Siobhan: a sympathetic character for Christopher who is directing the rehe
dressed in a smart/casual manner, with a bright shirt and light-coloured sl

3. The two commuters who bump into Christopher: a flamboyant choice wou
outfits. Alternatively, they could be wearing matching false heads (e.g. Fra
they cannot see where they are going. A third option would be to have the
double in these roles in their usual costumes, conveying the idea that Chri
persecuting doppelgangers.

Live Performance Seen

The Live Performance Seen Worksheet can also be used for collecting students
reviston by ignoring the ‘ldeas from Live Theatre’ column,

Exam Guidance

Design Worksheets
These designs are at the discretion of students.

Sample Answers
Both guestions can be used as practice for students before thay are given the ex:

Question 1
This answer would be a Band 4 and
although it could be more_
Connection to lae

mark between 26 and 32. Exp
me of the included ideas. Some knowtl
¢'een is not explicitly integrated into the answer.:

Activities 1 T8
Tasks to impf ve the answer could include: :
e integrating influence of live performance seen more thoroughly into the ang
=  Explain in more detail what effect they would want to create with the Static§

the general presentation of figures of authority. f
«  Adding one or two more pieces of specific theatrical terminology may be o

Activity 2
Rewrites are at the students’ discretion.
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