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Teacher’s Introduction

What kind of plays?

Looking Ahead is a set of short plays, each of which can be read aloud or performed in 10 minutes. Each play
deals with an important current issue, such as social media, knife crime or climate change. The main aim is to
expiore interest in these issues, and to encourage pupils to develop their own responses, through improvisation
and in their own writing.

The plays vary in the extent to which they are suited for dramatic performance:

e Nos. 3, 5and 8 are most suited to dramatic staging.

#  Nos. 2,6 and 9, are closer to a kind of video documentary, containing a mixture of dialogue and reporting.

e  Nos. 1,4, 7 and 10 consist mainly of talk rather than action, exploring different points of view towards the
issues raised.

There are stage directions in each of the texts, and some tasks which directly encourage pupiis to consider such
aspects as action, movement, lighting and costume.

Topical topics

These plays are based on detailed information, and the notes provide sources if there is a need to research
further. The texts were written in Jlanuary 2020 and revised in September 2020. There is scope for teachers and
pupils to carry out their own research into recent developments in genal policy, for example, or immigration or
social media, and incorporate them into these activities.

Different views

A key aim of this pack is 1o develop an awareness of what's involved in considering these issues, through grasping
a range of viewpoints. The different ways in which various characters view the same situation is a key part of this
learning, and students should be reading and discussing together, in smail groups and as a whole class, as well as
waorking on their own.

Tasks

Pupils are most likely to be engaged in this work if they have some scope to make thelr own decisions —
rehearsing a performance, presenting their own proposals, or improvising or writing a scene which involves varied
characters. There are a iot of possibilities here — the task could be spoken or written, in small groups or by the
class as a whole. There isn't a specific order in which 1o complete these activities. There are opportunities for
reflection and discussion, and rehearsal and craation, and only the teacher can decide which route suits the time
available and the needs of their class.

A footnote on Covid-18

These plays were written in January 2020, after o decisive election ended an eventful year. it seemed a good time
1o he encouraging pupils to think about the future, hence ‘Looking Ahead.” Since then we’ve had a global
pandemic, which in one sense changes everything. But these issues remain impertant, and I've resisted the
temptation 1o revise the plays in the light of the pandemic.

Note: sensitive contenis

Sensitivity in teaching this resource is important as it deals with very sensitive content that may be upsetting or
difficult for some students. it is vital that the teacher checks any content carefully beforehand to judge its
suitability for their class. In particular, the fictional scripts discuss topical themes that may upset some students,
such as racism, online abuse, drug addiction, knife crime and terrorism. These fictional scenarios are the author's
own interpretation of a certain idea or concept and do not reflect the views of ZigZag Education. Please ensure
that the scripts are viewed, along with any additional content you intend to use, before using them in class.

Note: Topical issues
in dealing with topical issuss, there’s the risk that you guickly get out of date. When | wrote “Think before you
tweet’, the most recent online controversy involsing a weli-known footballer concerned Bernardo Silva, in
November 2019, Now P'm revising this pack, the most recent is Edinson Cavani, in November 2020, By the time
you read this, there could be someone else. For your classroom treatment to be up to date, you may need to add
your own updates to this material.

June 2021
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1. Think before You T

Cast

»  Karen (physiotherapist at o footboli club)
s Ashley {yvoung footballer)

e Jack {young footbalier)

¢«  Mason (young footballer)

«  Wayne (young foothaller)

e MNasrveen {visiting expert on social media)}

A seminar room in a footbal! team's training
N comes in.

MAS o what's this all about? Are we missing trammg
SACK: We don't know any more than you do. They jUS
MASON: ... { bet it’s Ashley. Have you been causing troubie:s;
JACK: Leave him alone. It's not his fault. A
WAYNE: ... Are you his protector all of a sudden?

FACK: We're in the same club. He shouldnt need a p :

MASON: ... Meanwhile. This is the week | break into the firc*
WAYNE: ... in your dreams
MASON: ..., - and we're festering in this classroom.
(KAREN enters.)
KAREN: ..., Morning, lads.
JACK: e {s this a physio session?
COPYRIGHT
KAREN: .o, Oh no PROTECTED

MASON: what's goingon?

KARERTSE ... Social media training.
MASON: ... You are kidding me. We know more ahout that
KAREN: (s Agreed.

WAYNE: ... And the boss is even worse. He keeps getting
he just can’t get the hang of it.

Looking Ahead: Criginal Scripts for KS3 Drama Page 2 of 65




KAREN: ... And that's true, too. Which is why we've called

JACK: e You've got someone in to show us how 1o use (.‘é

KAREN: ..., Not gquite. Somaeone to help you think more CE@::.
(NASREEN enters.)

KAREN: ... And here she is. Nasreen?

NASREEN: ................ Karen, right?

KAREN: .....ocriiiienns Pleased to : these are Jack, Masorgisz

NASREEN: . Good morning. Please sit down.

{She rema as the boys sit down and Karen takes a seat at the back.)
WAYNE: ... OK, Karen. We're good. We'll take it from here.
KAREN: ... i don’t think so.
MASON: ... You're not scared we might misbehave?
ALK (i You're reporting back to the boss?
WAYNE: ... Like a spy, right? (They look at her, but Karen d(
NASREEN: ... We need to make a start. 50 I'H make this ciear;%

to run this session on behalf of the club. He thin
place, and he’ll need to know what went on. So.
'm running the session, and from now on if yon%
you should talk to. 'll start by asking — why do y.

IACK: He’s not keen on social media. He reckons it geté
talking to each other. :

KAREN: ..., And maybe he could have.

COPYRIGHT
3t's what someone your a PROTECTED

WAYNE: it's common sense.

NASREEN: ..., So it’s worth testing, right? Scientists in Brazil di
foothallers to play FIFA or go online before pla
was a negative effect — online activity affected
concentrate, how clearly they picked up detai
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ASHLEY: .. Was that because of online comments — gettin

MNASREEN: ... That's part of it. But not all. Just the fact of be
in your head, could actually affect the way the
do it just before an actual match. But that's no
Think about the social context. You've heard o

WAYNE: ... You might need to explain that to Ashley.

ASHLEY: i { know what sexting is.

NASREEN: ... OK. How many chi

eri4 do you think !’

COPYRIGHT

ASHLEY: ..o, And that's bad
PROTECTED

MASON S0n. Who’d shop a kid for a cheeky photo?
JACK: Tega ...

WAYNE: ... Yeah, right. Don’t tell me you and Jackie don’t ;:\
KAREN: ... That's enough of the banter, Wayne.
NASREEN: ... Nobody's answered my guestion.
ASHLEY: ... What was the question again?
NASREEN: ... How many children under 14 have been reports,;
SACK: oo Oh, 207
MASON: ... How about 1007
NASREEN: ................ How about 6,000, in three years?
JACK: You're serious?
NASREEN: ...ovvovoovee Absolutely.

WAYNE: ... ‘ ven be g crime? If they want to, wh

.. Inlots of countries, this isn’t a crime. 'm not sa
widespread. If a lot of young pecple are in the l”
pictures and sending them to each other, that's.

NASRY

FACK: Why is it a risk?

NASREEN: ............. Because people fall out. They make jokes, they
hurt. And when you want to fight back, you've g
can put online. :
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MASON: ... Has this happened to you?

MNASREEN: ... Not yet. t work quite hard to make sure it doesrf
But if any of you lads really make it in footbali,
private parts plastered across social media. ‘

WAYNE: ... i'll be QK. Vll have my England cap by then.
MASREEN: ... And you think that will protect you?
WAYNE: .. 'll be able to do what | wag?

awicngland footballer, with 1
years for grooming a 15-year

MNASREEN: ...

s that true?

You think she’s making it up?

MASON: ..., What's that got to do with us?

NASREEN: ............... Part of the evidence which got him convicted wy
girl. :

WAYNE: .. He's an idiot. Should have wiped them.

MASON: ... But the police can still find them, yeah?

JACK: s is it anyone we'd have heard of?

NASREEN: ... Maybe not. Because he hasn't been on the bacl«

been sitting in a cell wondering why he was so &

JACK: . But if we stay away from girl fans, we'll be OK?

MASREEN: .............. Not necessarily. Have a look through Google sot

Twitter. it's not a happy story. A guy who says
his new car, or a row o'y, al comment. T
swore blind th o in the goal, but t
nany ways of ways of getting

COPYRIGHT
PROTECTED

-hisard about this Man U player who opened a §
without putting out a tweet, He couldn’t cope v

WAYNE: ... Twitter’s not for wimps.

MASREEN: ... You don't think online abuse is a problem?
WAYNE: .., { didn’t say that.

ASHLEY: . | heard about Bernardo Silva.
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MASREEN: ................ Go on.

ASHLEY: .. Didn’t he get done for making a joke with his m\
MASON: ...l Mendy. Also of Man City.
JACK: e What sort of jcke?

MASREEN: ... Well, that's the point. He compared Mendy to a N
sweets firm, Conguitos. But the mascot’s made o

WAYNE: oo Silva is't racist. H at Mendy beca

MASREEN: ... the club recognised that.

RAS S0 he's GK?

MNASREEN: Depends what you mean by OK. He gets fined
one game.

WAYNE: .. That's crazy.

IACK: it seemns harsh. Just for a joke between friends.

NASREEN: .....occoes it would be, if it were just between friends. Bu

access to 600,000 people. That's what makes th
because he thinks he’s on home ground, it's all
out there can read it differently. You need to th

MASON: ..o, Il say.

MASREEN: ... in a minute 'l stop, and you can ask any guesti
maore story for you to think about, and this on

WAYNE: Fine. He got what was coming to him.

ASHLEY: iiirriinenn. That’s not fair.

COPYRIGHT

WAYNE: You like refere Ashley?
PROTECTED

JACK: o, ‘ ant to play without one.

.. Well, you can each decide for yourselves. This re

on social media. A journalist wrote that he was
were worse as a result. it’s his daughter’s sportf5
grief from parents about whether or not he'll ¢
it’s not nasty — just some friendly banter. They's
— that kind of thing. :

E

MASON: ..., So what's the problem?
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MASREEN: ... There's a disabled guy walking in front of his Caé
it to a friend saying, 1 reckon | might have & cha

WAYNE: .. And that's it?

ACK: You think that's Ok?

WAYNE: ... it’s not nice, but it’s no big deal.

MASON: ... Why did you tell us this?

NASREEN: ... Phaven't finished t The friend is a bit
the rc?fereb r. He puts the mess

i . board. They look at it, and he’
iseen reffing since he was 15, he loves it any
1e’s told he can’t do it any more, :

That's ridiculous.

MASON: ...l Wait a minute. You said with the Silva one wha‘i§

went to lots of people. Was this a WhatsApp grc
MASREEN: ... No. lust one friend. As it happened, the wrong 't
ASHLEY: i That is so cruel. :
WAYNE: .. No it's not. He had it coming. Think before you
MNASREEN: ..o What did you say? A
WAYNE: (Mumbling.} Think before you tweet.
MNASREEN: ... Sorry, I'm not sure everyone caught that. Agai
WAYNE: ... What are you getting at?
MASREEN: ................ Again?

COPYRIGHT

WAYNE: ooocrenns ng.) Thi tweet.
. PROTECTED

NASREEN: ..... Wayne. | think my work is done. Qu
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Kicking the Habit
m :

e John Marks (o new doctor)

e  Sheila (o receptionist at the surgery)
o  Sydney (o patient)

s Denise Newcombe (onother doctor)
e Julia (o potient)

»  Asya {an interviewer)

o Neil {on ex-policeman, and author of a book ah

Scene 1. Widnes, 1982

{Sheila is showing Dr John surgery.)

Well, Dr Marks, is there anything else I need t

JOHN: e { don’t think so, thanks. You've been very kind

SHEHA: ..o Some people are very rude about Widnes. it's
built ships here. But there’s some good peopl
said you should take over the addicts.

FOHN Addicts. You mean drug addicts?

SHEILA: .. Yes. Heroin, mostly.

JOHN: is that legal?

SHEILA: ... Apparently. The Americans tried to ban it all o

little loophole, and we have a small group - a
They pick up their prescriptions and go on thear%@‘*

JOHN: s it's not something 'm that keen on.

SHEILA: o Well, see how you feel when you've met them,.
Scene 2: Consulting room COPYRIGHT
{John and Sydney are sitfing facing each ¢ PROTECTED

JOHN: .. : n, Sydney. What seems to be the ma

SYDN Just the usual, please, doctor. | have a heroin pr
JOHN: . How long have you had that?

SYDMNEY: .. About 20 years now.

JOHN: e, You don’t think you should be giving that up?
SYDNEY: v You think it’s that easy?
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JOHN: i Have you tried to give it up?

SYDMEY: .o Doctor, you're wasting your time. You think thez%
i need, and it keeps me healthy.

JOHN: Well, yes. You do seem...

SYDNEY: ... Almost normal, right? | haven’t robbed anyone
a joke, right? :

JOHN: s What did you do when youy

SYDNEY: ... fwas a do . Now that was toug?%

fi the kids,

JOH So... normal family life... everything fine?
SYDNEY: Yes, doctor. But | still need the heroin.
JOHN: Very well, (Wrifes the prescription.) Here. (Hands iz‘

{As SYDNEY leaves, SHEILA comes in.)

SHEHA: ... Sorry to bother you, Doctor, but | thought you c
government regulations.

JOHN: {Reads through ) Well. Now that is a coincidenceé
SHEHA: ..., How do you mean?
JOHN: . To be honest, | wanted to close down this hemigé

have to have an anti-drugs policy. Not just that,?
analysis to see whether it’s working. 1t'd be a wy
new, so we might as well keep it for now. Is the§§
check it over for us? 5

R

SHEHA: . Dr Newcombe knows about the programmes, an\
ask her? f

COPYRIGHT
PROTECTED
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Scene 3
{Two weeks later, in Dr Marks’ office. He's af his desk, when Denise Newcombe cc

DENISE: ... John, would this be 3 good time to report back?%
JOHN: Yes, please. |
DENISE: ..., i think you may be a bit surprised.

JOHN: Goon.

DENISE: ... Well, you know th

of heroin add;:;%:s
unemplov ;

JOHN:

DENISTRg SR ............. This group is nothing like that. They're all very P\
alongside other patients, no one could tell the c

JOHN: Really?
DENISE: ..., This is a port area. You'd expect HIV, a high ra’ce%

You'd expect overdoses, abscesses, disease. Mal
and lead normal lives. :

JOHN: e, Wow.

DEMISE: And that's not all. Have you noticed their skin?

FOHN: 'm sorry? :

BENISE: ..o, When you say ‘heroin addict’ you think scabs a
of pizza. :

FOHMND e | suppose o, yes.

DENISE: ........cooevvene. Theirs is nothing like that. And it makes sense, :

Not often, but
e risks come in wi
.50 they mix it up — brick
1. It’s not the heroin that kills the

we've used hercin in hogs
none of thase

COPYRIGHT
PROTECTED

JOHN: S That's really interesting.

DERNISE: ..o, 'm sorry, but if you're thinking of dosing this gr
you to think again. You've got something very s
shame to lose it.

Looking Ahead: Criginal Scripts for KS3 Drama Page 10 of 65




Scene 4: John's consulting room, three months later
{John signs a prescription and hands it over.)

JULIA: . Thank you, Doctor, thank you so much. You've z
really. f
JOHN: Well, don’t be too hasty —

JULIA: No, | mean it. That's it. (As SHEILA enters)) tsn't

SHEILA: ... Well, you've certainly ma

a's day.

programme would be a

{ thought A
‘popular. She's talking of packing

d say that was a really good idea.

JOHN: You don’t think it’s a risk?

SHEILA: ... Not as big a risk as keeping working. She’s a $ex§

JOHN: e Oh. Right. :

SHEHA: If she gets her heroin from dealers, she has to
you supply her, she doesn’t. It’s as simple as t

inspector Lofts wants to see you.

JOMN: A |in trouble?
SHEILA: ... He didn’t say. Do you want to make a run for xt
JOHN: e, No, V'l go quietly. Inspector? (INSPECTOR com :

Do sit down. {inspector sifs.) What can | do for

LOFTS: s f wanted to talk about your heroin scheme.
JOHN: Yes. Well, | can see it may look unusual, but | dc
for a while yet — f
Y COPYRIGHT
LOFTS: oo PROTECTED

LOFTS S8 ... You should keep it going for ever. There’s a mag.
burglary. Addicts who used to look wild and th
abiding citizens, and the dealers have lost inte
telling my bosses that this is the best thing sin

JOHN: i Oh. Right. That's really good to hear.
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Scene &

SHEILA: oo, (Spotiit, speaks to audience.) And it was. The schet
papers got interested and the story spread. The
worried, because it didn’t fit with their idea of t
the British government to close it down. Dr E\/Ia:

moved to New Zesaland.

Over 13 years, from 1982 to 1995, Dr Marks n
amaong his patients. After the scheme was clos
were dead within sbt montha ind 41 within twe
Julia. Many others rious ilinesses.

Scene &6 ATV studin
{Asya inte

1 Sifting.)

ASYA:

And in the studio today we have Neil Woods, w

his life as an undercover cop. Hello, Neil, and wy
MEIL: o Thank you.

ASYA: e, You certainly seem to have had an exciting time.
frue that at one time you had a samurai sword {

NEIL: i That's right. But things are quieter now.

ASYA: e Your book's title is Good Cop, Bad War. Could vo
mean by that? :

NEIL: e We've got this idea, from the US, that dealing
with the drug gangs. Infiltrate them, attack the

ASYA: But you spent 14 years doing that.

NEIL: { did, and | was good at it. That's how { know it u\
waste of time. :

COPYRIGHT

ASYA: Really?
PROTECTED

NEHL: e : p the sentences of people | got arrey
00 years in prison.

ASYA: That must have made a difference.

NEIL: o it did to the men. it didn't to the trade. Those tk

slowed the trade down by about 10 minutes at ©
up like that, while it makes that much money, t
ready to move in. :

ABSYA: o, So what’s the answer?
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NEIL: e, The answer is to treat drugs as a health issue, nf
Take out the criminal bit and treat the medical ¢

ASYA: . Has anyone tried doing that?

MEHL: e, it's being done in Switzerland, Portugal and Uruf"
took place in the UK, in Widnes, between 1982 ¢

ASYA: o, Is that true?

NEHL: e 'm not surprised you don’
be famous, but no ¢

ve me. Dr John
him and we tre
try to put into practice th

w do you plan to do that?

MEIL ... 'm chair of LEAP —that's Law Enforcement Ag
the criminal involvement in the drug trade is da
violently dangerous. A clean, controlled supply
give us a safer society, and save us a lot of mon

ASYA: But that's not what we hear on the news.
MEI: People are scared of saying this, because they’
people who sound tough who cause the damagy

going, of arrests, violence and death from drug<
this. How do we know? Because fohn Marks sha

COPYRIGHT
PROTECTED
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3. Taking back Contrc
Cas
e  Colm (senior case officer at the Home Office)
e  Mark {junior Home Office officer)
e Meera {junior Home Office officer)
e Phil {junior Home Office officer)
s lJanine {supervisor)
s  Sally (reporter)
5cene 1

{An office at the Home Office. Mee

rking at desks as COLM comes

ids, how are we doing?

MARK ST ... We're coping, thanks, Colm.
MEERA: .., Why are you always so cheerful?
COLM: Mavybe it's just my sunny nature. Or it could be

've just been to see Janine.

MEERA: ... That's a good thing?

MARK: ..., 'l tell her you said that.

MEERA: ..o, You'd better not.

COLM: Children, children. You need to stop that, becagé
the New Year, you will be looking after yourseivfgs
far away.

MEERA: .., You're joking?

MARIC s You're retiring?

COLM: Correct. The time e, and I'm on r

“Well, thank you. Though m guessing it'll also b
Step up the ladder?

MEERA: ... But they'li replace you, won't they? | mean, son
COLM: Don’t bet on it. Very expensive, us old men. M

keen young whippersnapper. Like Mark. Hardly:
and he could run the place next year. 1

RIARK: Not that soon.
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COLM: i But some day, yeah? It's nothing to he ashameg%
remember when | started, just an immigrant my

MEERA: ..., Yeah, right.

COLME: i, You think 'm kidding you. They had signs, those e:
MEERA: ... And you think it’s the same? The irish and the P\\
COLME e, None of us were welcome, | can tell you that, |
MEERA: ... But nobody just lo suand said, ‘Go hor%

ut they did when | opened my ma;.ér

And they didn’t have to wait long for that, 'l b@

You don't get it, do you?

COLM: You're right, Meera. There is a difference. And t
here. | mean that.

MEERA: .o, Thanks. My dad’s very proud.

MARK: i So she's better than us?

COLM: L It's not a competition. She's part of the team. A

what it's like on both sides of the desk. When
white public schoolboys making all the rules. Ng

MEERA: ... The good old days, right?

COLM: Things have changed. Like they have here. Whe:
professional standards, personal judgement.
software sorted, the algorithms will do it all fo
people at all.

BAEERA: ..o ; rtant.

COPYRIGHT
COLM: i ; : oC Fange, whether | stay or ny PROTECTED
MARIS .. He went out, 20 minutes ago.
COLM: i That's why I'm asking. When | came out from se
go in. f
MEERA: ..., You think he’s in trouble?
BMARK: oo, Think about it. Phil talking to Janine. Do you ’chn

looking forward to that?
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Scene 2
(A separate office in the same building. Janine is busy working behind her desk. Pf

JANINE: ... Phil, what can | do for you?

PHIL: e Um..well, you know the initiative thing ... that ;:
JANINE: ... Yes? '
PHIL: i i don't know if this is important, but..,

JANINE: ... { don’t have all da

|... Panorama, last night.

........... i didn’t think your generation watched the BBC

PHIL: o My grandad does. | was visiting him.
JANINE: .o, And?
BHIL: e It was about this racket. Indian students cheatir@

so that they could stay in the country.

JANINE: ... Really?
PHIL: { knew | shouldr’t have bothered. I'll get back...
JANINE: ... No, Phil. | am interested. Really interested. Thisé

wanted to encourage.

PHIL: e, 50 | was right to come.
JANINE: ... Absolutely. Thank you. And now you can get ba
Scene 3

s with their drinks. ) COPYRIGHT

(A quiet part of g pub. Colm is sitting, as SAL!
PROTECTED

SALLY: ... &. One pint of Guinness. {She sits.}

.. Thanks, Sally. Very generous.

SALLY: . No problem. 1t's a big day. But V'll miss you.
COLME e, All those hot inside tips, eh?
SALLY: . What about your colleagues? Should | chat up a
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COLME { don’t think so. | mean, they're kids, really. Thirf
You and | built up this ... um ... understanding be:
wouldn't have started it after she came.

SALLY: You're not feeling guilty?

COLM: No way. it’s important you understand how thin
full picture, right? :

SALLY: Of course. | appreciate it.

COLM: it's worked well. B
this thing a

Yitiave lasted. Even@
ng a place of refuge, tg

it about it. Every Home Office release, the

COLMBSS Yeah. Well, since the Brexit vote | think you canf
fargets, send them all home.

SALLY: And | can quote you on that?

COLM: Definitely not. I'm going, but I'll need my pensic’%

SALLY: Just kidding, Colm. I've never shopped you yet,
Scene 4

(Six months later. A press conference, with Janine in charge.)

JANINE: ... So although we're facing serious challenges, l’rr%
with the help of new technology we'll be able t¢
we've made since the Brexit result. Any questio;

SALLY: Could you give us a few more details about the

JANINE: ... 'm not sure what you mean?

SALLY: ., | understand from H_om
meet, number

JANINE: ... : ue. Could 1 ask for the names of peo’*%"
.. No, 'm afraid that's not possible.

JANINE: ... As | thought, this is just a rumour. There are no
great pride in its tradition of treating each caseég
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Scene 5
{The same day. Mark, Phil and Meera at their desks, with large piles of papemork:&a;ﬁ

MEERA: ... i could do with a Colm joke right now.

BARK: o You always said they were corny.

MEERA: ..., They were. But | still miss them. And him.

PHIL: Me too. When a tricky case came up, you couidf

fike it — or he'd tell you abo me mistake he’

feel better.

t'hands would help. Mind you, E’(f

PHIL: S Leave it, Mark.

MEERA: ... What are you taking about?

MARK: .. Hasn't he told you?

BPHIL: ..., He's just messing.

MARIC . No I'm not. You know the big new idea — the Ch\
MEERA: ... Yeah. Course. It's crazy.
MARK: ..o Maybe. But guess who started it ali?
MEERA: ... Phil? How could he do that?
PHIL: .o, There was this programme on telly. About how
MEERA: ..o, Yeah, | heard. :
PHIL: e, Well, | told Janine. That's all

COPYRIGHT

MARK: ..o Didn’t get muchthi t, mind.
. PROTECTED

PHIL: ... : “if it made any difference. Maybe sE
MEE Lt rﬁade a difference to me. :
PHIL: e How d’you mean?

MEERA: ..., My cousin was detained. As in, locked up. His fEa§

with his parents. His dad told him not to come
innocence. He's talking suicide. Do you know
by this?
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MARK: . it’s big. Thousands.
PHIL: e Don't be daft. This programme was just about a

MEERA: ..., Maybe. But it didn't stay that way. Thirty ’chousg
cheating. Ten thousand left the country. :

PHIL: That's crazy. The programme was about 20 or s

MEERA: oo That's all they needed. An excuse.

- cases? With staffing the way it
7% of the students who took that test
“that’s likely? f

Phil couldn’t be expected to know that would h

MEERA: ..., Mavybe he thinks before he opens his mouth ne
MARK: .o, it might not be his fault. Janine could have got a
an official secret.
(PHIL gels up, goes.)
Phil, it’s not a big deal.
MEERA: ... You think?
MARK: ..o Well, obviously it’s a big deal to the people a’r’fe“}*
MEERA: ... But they're not your people, are they? They jus

maybe it makes a difference to me —
MARK: . Look, Meera, I'm really sorry.

MEERA: ... Forget it. We've work to do. More than enoughf

COPYRIGHT
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Scene &
{Janine’s office. PHIL knocks on the door.)

JANINE: ... Yes?
PHIL: e Can | speak to you?
JANINE: ... Pve got a lot on, but all right, i it’s quick.

{She hardly looks up. He walks in, hesifates, decides fo sif down.)

PHIL: e When | came bef

: was grateful. Appreciate it, butf
ny jobs at the moment. As I'm sure yg

JANINE: ...

PHIL: ... it’s not about money. All those students, accuse%

JANINE: ... Not your problem.
PHIL: e, But if it was my fault —
FANINE: ... it was a TV programme, You passed on informa

story. Unless —

PHIL: .ooecrinaens Yes?
JANINE: ... A reporter from the local rag was asking me abc

said she got that from somebody working here..

be you? :
PHIL: s No. No, of course not.
JANINE: ... Any idea who it might be?
PHIL: No. Not Meera. And certainly not Mark. Really,
JANINE: ... Fine. So we can both get b work,

COPYRIGHT

PHIL: oo PROTECTED

JANINE: i make myself clear? (Fade.)
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Cast

Local residents at 2 meeting:

e«  Ruth {chair}

o  Sadia (Somaolion refugee)

e Pauline {volunteer at youth club)
s Conor {local councillor)

s Mick {teenager)

»  Terry {policeman)

s Marlon (ex gang member, film-maker!,

(A community hall in Ea 5 at a table, facing them.}
Good evening, and thanks so much for coming.

business of the evening is to celebrate our local
wonderful film (Enthusiastic cheers.) :

RUT

But it’s also to share our worries about knife crif
this area. Sadia, do you want to start? '

SADIAL o, {Stands) OK. Some of you know me. I'm from So
refugees, to keep our children safe. Last week | ¢
Somalia. He begged me to send him — ‘Mum, I'n
They know where we live.’

RUTH: ..o, How did he know these people?

SADIAL They kidnapped him. 'm not joking. He was h@r"’i’?
were trying to trace him through his phone. Thei

him sell drugs and carry a knife. He was so srare
his hand.) :

RUTH: .o Mr O'Leary?

¥ leary, local cauf
t makes it all th
2¥ieed more police offic
if you look at the figures, ha
ve previous convictions for carrying kni

COPYRIGHT
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RUTHE & .............. So whatever we did last time, it didn’t work?

CONOR: .. We didn’t do enough. We need to hit them harc\
carrying knives need to know that they’re much
and that they’ll go to prison for longer. :

{He sits, and locks around. Some murmuis of support, Pauline stands.)

RUTH: e, Yes?
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PAULINE: ... My name’s Pauline. | used to be a social work
vouth club. lust making teas and coffees, help
a stabbing that didn’t take place. it was last w
youth club. We had s lot of kids in, nothing sp
rumour. People have seen kids from Hackney
patch, and they're thinking they need to get o
have another think. They're in the youth club,
We're really strict about this, and they know i
and they go back to the table tennis, the art wo
they all stay alive. ’

RUTH: P didn’t know there youth clubs still gc

PAULINE: ... . Oh, yes, 've just rememberef
vears ago, when we had our own worksh:
stuff, set them for jobs. We had a gang who'd
fight where a kids got killed. Our project was t
up for earning a living, so they wouldn't go back

CONOR: .oooccocce And did that work?
PAULINE: ...l For some of them, certainly.
RUTH: i But we've had council cuts since then. The manf‘"

{Looks out at audience. Cal stands.} Yes? I'm sorry..

CAL: (e, No, you don’t know me. And you don’t have a c
I saw three people stabbed while | was growingf
hall, | saw someone | knew get his face carved. |
been warned off, but he didn’t listen. S¢ this gu

RUTH: ... What do you think the problem is?

CAL: (e, it starts with defence. There's some psychcpatiﬁ%
people in gangs are normal. They have morals
themselves. But if someone knows where you

wait for them to arrive, You get in first. You've g

COPYRIGHT

RUTH: s That sounds like:a |
: PROTECTED

Uwrong. | don't see any answers. it's |

CAL: .... A
- move a sofa over it, but it’s not going to g

with it. (He storms out of the hall, slams the door)

RUTH: . And thank you. But it’s not the last word, and w

answers. Terry, did you want to come in?
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TERRY: oo, Thanks, Ruth. (He stands.) Terry Bates. I'm a polic
can move in and stop all this, but yvou know thaﬁf
are a part of it, but only a part. It’s very easy for
and fix on numbers, but this is complicated st
knife attacks last year. Which isalot. But 10y
26,000. That doesn’t mean it's OK. Butit's not t

RUTH: o What about what Sadia said?

TERRY: (i Heart-breaking. { mean that. 'd love to say that.
Sadia’s son safe, but he <k think so, and he

fines stuff is really business, big m
B ids picking up a knife an¢§

t how to use vulnerable kids |

RUTH e a®.............. And what would your answer be?

TERRY: .o it’s like a business, so we’ve got to be organised
we can stop it

CONOR: ..o it's not that complicated. You need more bobbiz
TERRY: oo, O, we've lost 20,000 officers, and that's bcunc§
getting more officers and stopping and searchirg

the solution. We used to stop thousands of kids?
trouble than it was worth. f

MARLON: ... (Standing.) Because it was always the same sor
kids, the kids in care, the kids excluded from s
are scared they're going to be attacked. They're
choose, because they know they're easy to push

RUTH: ..., So maybe this is the right time to introduce Ma
here, and he won't mind me saying that as a yo,
he wasn't exactly a model pupil.

WMARLOM: ..........c..c.. That's right. | came fro stian family, | pla
grammar scho idn't last. | got ex COPYRIGHT
d then to a secure unit. Tha PROTECTED

RO when everyone’s given up on you%
So what did you do?

MARLOMN: .............. | became a roadman. | dealt heroin and crack to
gang, but | did get stabbed. Seven times — chest
this nightclub, and there were a gang of lads, ar
started attacking me, and it was only when the
realised P'd been stabbed.

RUTH: ..o So what happenad then?
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MARLON: ... { wasn't sure that I'd ever see my family again. In
that | would try to help young people who mighﬁ
crime. That's why I'm here, doing this. When | wa
model, somebody like me that | could relate to. '
can tell these kids — 've been in your shoes. | km\;

RUTH: . And do you have anything to say to their parent

MARLON: ... it’s about learning a bit more from your kids, an
shouldn’t be about how it was then, and why
we used to be. Times h

ge to the kids themseivaﬁ*

got to make key decisions about the fu
easier said than done. It's easy to say, ‘Put the
stop.” In actual every day it’s very difficult to s
it but the other side isn’t going to. So if you ca
first place, that's much better than getting inv

MARLON:

PAULINE: ... What about the councii? And the government

MARLON: ... They're thinking headlines, numbers. Pick upt
need to get the whole picture. What's life like
got to locok forward to? There’s a whole lot of
about - schools, youth clubs, prisons, probati
agencies, working together. Not just a quick fix.

RUTH: ., if | can add a personal note here, | come from 5
Christine Goodall, was a doctor, who helped to
in Scotland. They did what you're talking about.
as a health issue, not a ¢rime issue. In the end
Christine said: ‘You can arrest as many people
many people as you like. You can throw away
won't solve the problem.”

CONDOR: ... Wait a minute, Ruth. Y()u ve just dismissed the
know a lot of voters ne. Are you say: COPYRIGHT

your friend dis;
' PROTECTED

ztause she’s my friend. It's because shy
hing kids being killed. She’s just looking for
Medics Against Violence in Scotland has beena
for yourself. So, Marlon, where does your film f

RUTH: .

MARLON: ... 0K, We have to do stuff ~ make decisions, speng;
waork. But we also have to tell stories. Not just t
innocent kid who got killed by accident. There's
amazing things, who started off badly but then \
That's what my film is about. See what you thini
his fiim.}
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yother !

orld ~ Next |

Cast
e Karim and Anita (o couple fiving on o housing e Chris (repo;g

estate} » Roberto an
o  Wr Harris (manager for Windsor Estotes) Windsor Te
Scene 1

{Karim and Anifa in their flat)

KARIM: ..o, Is Ahmed asleep?

B seen him so happy.

KARIRS What's he been doing?

ANITA Playing football. With Pedro and his mates.
KARIM: ..., Where did they go?

ANITA: On the playground. in front of the flats.

KARIM: ... The posh flats. Windsor Terrace?

ANITA That's the one.

KARIME: ..ol Are you crazy?

ANITA: No, Karim. I'm not crazy.

KARIM: ..., But you know... we tried to, when we first came%

cried so much...

ANITA: And you thought 'd forgotten that?
KARIM: . Of course not. But...
ANITA: o, You know his friend Ped
: COPYRIGHT
KARIM: .....oooo. ! nger with the deadly shot: PROTECTED

Ty y so. Well, his mum let us in. | was a5 st
says, ‘No, come on. We should share this.”

KARIME ., Why would she do that?
ANITA: s You think she was wrong?
KARIM: .o, No, 'm just surprised. I'd have thought if yeu’dézé\;é

want to keep things to yourself.
ANITA: Look, Ahmed had a great time. So just enjoy it,
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Scene 2
{The offices of Windsor Estates. Chris is interviewing Mr Harris.)

CHRIS: . So, Mr Harris, you're the manager for Windsor t
HARRIS: ... That's correct. A
CHRIS: . So you know that people are worried about the@%
HARRIS: ... I’'m not sure about that. Gossip and rumour, ma

CHRIS: ... But this used to he

't it? 1t was &
people in t

i ;/OLJ about its history. All tknow is theé
* residents have paid a lot of money to occupy thy
And that's why they're the only ones allowed tc

HARRIS:

CHRIS: But there is social housing which also cweeriookt;;g
look at the land, but they’re not allowed to use

52

HARRIS: .., And that’s for the very good reason that they h(
maintain it

CHRIS: . S0 there are children who go to the same schoo
but they're not allowed o play football togeth

HARRIS: ...l That might be sad, but it’s not my problem.

Scene 3
(Windsor Terrace, in Roberfo and Joanna’s sitfing room. He hands her a letter.)

JOANNA: ... Mmm. Looks boring. Are they putting up the se
haven't.
ROBERTO: ... You know what this is about?
JOANNA: ... ed to play foot
: COPYRIGHT
PROTECTED

ROBERTO: ...

JOA

.. That’s right. Like all the other residents in this b\
50 1 used it. :

ROBERTO: .. { don’t see why you would do that.

JOANNA: s Ahmed is Pedro’s friend. He can’t open the gate%
him. It makes perfect sense to me.
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ROBERTO: ...l But not to the people who run the flats. This EeL\
rules of the agreement we signed.

JOANNA: ... When we bought this place. When we didn’t ha\
realised what a stupid rule it is.

ROBERTO: oo, That's all very well, jo, but -

JOANNA: ... Don’t you want Pedro to have friends? Didn't WG
we liked the idea of the local school, him mixingigs.

ROBERTC: ...
JOANNA: ...

ROB m sure they did. But some of them probably d

the dads would be against if.

JOANNA: ... The guy with the dog, for instance.

ROBERTO: ..., Him especially. He threatened 1o set the dog oa"
1o play there. He didn't know Pedro was aiiowe*ﬁ?
going to set his dog on anyone he didn't like. &

JOANNA: .. And we should give into him?

ROBERTO: ... 'm not saying that.

JOANNA: ... And then there’s the homeless. The wardens ar\\
move in, and sleep in the park. It's as if they we;

ROBERTO: . Look, this is complicated. There’s two sorts of h
That's the way they run things here.

JOANNA: ... it hasn't always been like that. My grandad was (

back. They were really proud of what they called
of public and private. Big, small_ expensive, cheay

s

COPYRIGHT

ROBERTO: ...l it's a great ide
PROTECTED

fong time ago.

JOANNA: ... hould try to bring it back?

ROBES .. Realiy? You're going into politics?
JOANNA: ... Not full-time. Just a bit of local agitation.
ROBERTO: ..ol Do us a favour, eh? | like this flat. Try not to getf
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Scene d
{Chris knocks on Karim's door. Karim opens it.)

CHRIS: Karim, right?
KARIM: ...l What's the matter?
CHRIS: ... Vm from the local paper. My name’s Chris. I'm

housing and kids’ playgrounds. | wondered if | ¢

ANITA: e, Why have you come here? ¥ ¥ you get us into t

CHRIS: . Mot at all use your name if you '
i nt somecne said you'd be the pe;

KARIRg OK. Come in, sit down.

(CHRIS enters. They both sit.)

CHRIS: Thanks, Is it right that your son has a serious ¢o
nead to take him to the hospital regularly?

KARIM: ... That's right.

ANITA e Tell him about the parking.

CHRIS: s What's that?

KARIM: oo, You know there's two sorts of housing here, Wl

CHRIS: That's what 'm interested in. |

KARIM: .o Well, | need to take him in every week. What 1’(

main entrance, park in the car park. Then it wausis:
and drive him out, bring him back. 5

CHRIS: e But you can’t do that?

COPYRIGHT
PROTECTED

: i and walk round.
n’t pay enough in servic
3t Windsor Terrace. There’s g rich
g me that’s right?

KARIM: ... No. lhaveto ¢

ANITAGE® ... And he can’t use the playground. He has friends§
to. They can’t play football together.

CHRIS: i $o how do you manage that?

ANITA: i tell him he can’t play there. He thinks it’s just r
him having fun. What am | supposed to say? 'Yo
he gets to play there and you can't’?
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CHRIS: is there anything you can do to change this?

ANITA: . What can we do?
KARIME e, You think the people who run Windsor Terrace
Scene 5

{Roberto and Joanna's sifting room. He's sifting reading the paper when she eﬁfel’%:%éi

ROBERTO: ... How was your day?

JOANNA: ... My day wa

 winning?

JOANPL SRR ... Not sure. They hate to give anything away, and
someone else. | go to the council, and they say 1
developers that make the rules.

ROBERTO: . What about the developers?

JOANNA: ... They say it’s not up to them. Talk to the counciié
ROBERTO: ..., 50 you're stuck? '
JOANNA: ... Not for long. This is about men with money.
ROBERTO: ., Well, there’s a surprise.

JOARNA: .., But then | get an idea. What are the counci for'%
ROBERTO: ... Good question.
JOANNA: ..., We vote for themn, we give them money. Don’t &
ROBERTO: ..., Now and again. Election time. |

COPYRIGHT

JOANNA: ... Can’t wait that
PROTECTED

ROBERTO: ... Ing so cagey, why are you so p!eaﬁeﬁé‘?&?

JOA

.. We have this gang of women, from here and { :
know what we want, and we get on really wel
serious talents there —

ROBERTO: ..., | believe you. Anything else?
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JOANNA: ... Yes. They're scared. The council, and the develo
in the local paper, and TV news has picked it up
they've got it wrong. They might just decide thay
and make it ali go away.

ROBERTO: ... That'd be great.

JOANNA: ... For Pedro and Ahmed, sure. But what about sl \
the country?

ROBERTO: ... What can you do about th

JOANNA: ... m not si g about that. (Fade.)

Scene 6

{The Winds¢ offices.)

CHRIS: s Mr Bernard Harris, manager of Windsor Esta‘l‘eﬁf
statement regarding the playground facilities th

HARRIS: ..., i should like to clear up the situation regarding &
correct rumours circulated by the press and so
able to resolve the difficulties which meant that
from the playground. It was never our policy to
rules meant that some children were kept out
rutes. From now on, all the children neighbou
the central playground. Thank you very much.
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Cast

Following the London Bridge attacks.

e Lucy (interviewer)

e  Shami (spokesperson for the government)
e Dave {father of Jack Merritt, who was killed in the attack)

e  Serena {interviewer)

o Steve {prisoner, involved in the Learning Together scheme)
»  Darryn {volunteer with the Learning Togethe

LUCY:

{Serena and Steve sit facing

siand tonight, we'll be looking back to last week’;E

where two people were killed and three serious
that convicted terrorist Usman Khan was attend
produced two large knives and said he was wea
Jack Merritt and Saskia Jones, who were Cambe{E
the course. Other people attending the course ¢
onto London Bridge. They held him at bay unt
him. It turned out later that the suicide vest wa:
government spokesman, said this:

Our sympathies are with the families of the twao.
killed. But this incident shows the need for long
crimes are involved. We're all in favour of educé
why we’re spending an extra two-and-a-half bil
be realistic. The opposition have argued for reié
hope to bring in longer sentences for terrorists..
election, we'll be able to do that. I've been accuy
situation. That’s not true. I've been demanding

And this was the reaction of lack Merritt's fathe%

| don’t want my son’s death to be used for elect
talented young man, but h also angry, beg'
those in need. He g :
means bri

ity students and convicte
efit. Jack believed in goodnes:
of hate. As he saw it, there was a door s;
keeping out any light or future hope. In his Doc.
kick that door down, and open up a world of neﬁ
concerned, he still marches on, and we should

Earlier today, my colleague Serena MacDonald f
Gallant is held. He was one of the prisoners inve
conference, and this is what he told her.

sach other, in a room at the prison.)
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SERENA: ... So, Steve, can | start by asking how old you are, §
long you've been there.

STEVE: (i, 'm 43. | was convicted of murder in 2005. My n)
so it'll be 2022 before U eligible for parole.

SEREMNA: ... How do you cope with that?

STEVE: (i When | came in here, | could hardly read. 've W\
writing plays. | had a play read in rehearsal at ti’
London. f

SEREMA: ... And how d k Merritt?

STEVE: . 016, when he became a course coor :
< you were; he cared about you and your future

and did not define you by your past.

SERENA: ..o Could you tell me what happened on 299 Nove*é‘f
STEVE: ., When | heard the noise from downstairs, | Wem%
SERENA: ... Wasn't that dangerous?

STEVE: i, There were orders 1o stay in the hall, but { cou :
and | had to help. On my way downstairs | saw

SERENA: ... Could you tell who was responsible?

STEVE: (i, it was obvious. Khan was standing in the foyer
hands. He was a clear danger to all, so | didn’t hy

SERENA: ... But you weren’t armed?

STEVE: i, There was a big tusk on the wall, so | used tha
a chair to hold him back and prevent him from

SEREMNA: .. What about the suicide ve
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A around his waist. He w
ondon Bridge and restraine

Restrained him how?

STEVE: T I was sitting on top of him. Officers told me to 5t
him. it was only later they found the vest was

SEREMNA: ... Thank you, Steve. Is there anything you'd like lc

STEVE: Just to thank everyone who did their best on th
passed me that tusk, { could have been killed. it
(Fade.)
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{Lucy speaks directly fo camera.}

LUCY: e And thank you for that, Serena. Steve mention E
fight by Darryn Frost. Darryn’s a civil servant wh
and he's joined me in the studio. ‘

{Camera moves back to show Lucy and Darryn, seated in the studio.)

LUCY: e, So, how does it feel to be a hero?

DARRYN: .ol | don't feel like 3 hero. | feel

ty, to be honesﬁ
LUCY: But you've

DARRYN: askia were killed. That's made a hugef

RUTOASE > T in what way?

DARRYN: ... i really respected them, and Pm gutted that the,
huge drive within me to challenge hatred and in

LUCY: s And how do you feel about Usman Khan?
DARRYN: .................. Well, he comes from this country, and people
was so extreme, 'd guess he was influenced b

ones, because of our actions abroad.

LUCY: When you say our actions —

DARRYN: ........coeeen. P'm talking about the West. Irag, Afghanistan,
as judge, jury and executioner. That's the sort &

LUCY: And in the fight with Usman Khan, it was you w
Steve Gallant.

DARRYN: ... That's right. There were these two tusks fixed o
carefully, didn’t want to breakk he point.

COPYRIGHT

LUCY: o, But it worked?
PROTECTED

DARRYN: ... : 2s. John Crilly had a fire extinguis
: o the street. We shouted at people to
had killed people. | managed to stab him in th
of him.

LUCY: i, Weren't you worried about the bomb?

DARRYN: ... Of course. Then the police shot him and you cm
and a bit of cardboard. But we didn’t know that

LUCY: s And how do you feel now?
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DARRYN: ... it's been strange. The first two weeks were ho
depression, feeling guilty. Why should | enjoy
can’t? But 'm proud of what we did, and that

LUCY: (i, Thanks to Darryn for that. And here are some o}
sent in:
1: Khan was a convicted terrorist. What did you,
2: Jack and Saskia’s work has to go on ~ we owe
3: Is Darryn some kind of terrorist sympathiser?
4: What a waste. Two y ves, full of hope ap
like that. f

r prisoners whose lives ?‘
: it to good teachers. None of {
r punishment that helped.
. We don’t need to talk about this. Just lock thy
key.

LUCY: e, And if you want to have your say, tweet on #Eori

{Blackout }

COPYRIGHT
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Cas

¢ BMary
o Hilda

¢ Diane
s Sadig
& Ken

{The office of a TV company, in the week affer the ele
farge table.)

December 201 9

MARY: . everyone. So, what did we makéé
. A historic victory, 'd say.

DIANE: . Victory for what, exactly?

MARY: oo, That's the point, isn’t it? In a fortnight, we have
our viewers — That Was the Vote That Was. So, v

SADIG: e ‘Get Brexit done.’ That was the slogan, and that

DIANE: ..., Evenif it's a lie?
SADIC: . You're saving the voters didn’t know what they
DIANE: ..., i'm saying Brexit's nothing like done. There’s go

negotiations, some of them nasty. Nobody who
end up with.

KEMN: e, That's always been true. Go out into the street
difference was between May’s deal and Johnsop
tell you. :

HILDA: ., But they would say they d: ant to go back ?

DIANE: .o She got : secause she was a womar

A rough time because she kept dithering &
with Remoaners asking for another vote, so that |

DIANE: if they'd had another vote, they might well havézﬁf
in favour of Remain than of Leave.

SADIG: . Such a shame that they couldn’t get their act t

MARY: .o, OK, folks. That's enough bickering. Brexit's obvif
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KEN: (o, For some Labour voters, it’s the only factor. Thc:
down the country, saying, 'I've always voted La?
Brexit was the reason. f

DHANE: i They're that desperate to be out of Europe?

KEN: (e They're desperate to be taken seriously. That’
Brexit vote. Nothing to do with Europe. For th
time, everybody knew that their vote mattered,

MARY: ..o 'm sure that's important.

DHANE: ., Even if the campai ull of lies?
HILDA: ... . We can't keep going backwards§

You don’t think lies matter?

i think the future matters. In a way, voters Weré
over Corbyn. 5

SADIO: ., People hated Corbyn. Couldn’t stand the idea e;s

HILDA: ..., Mavybhe, but that's not what 'm saying. My poi
Johnson over May. They've had three years of g
suddenly someone comes up and says, Tl sort |

MARY: (e And was that the reason for the Conservative 51
SADIG: . Has to be. There wasn’t anything else.
HILDA: e, That's not true. There were spending promises

20,000 policemen.

KEN: e, if you believe that, you’ll believe anything.
HILDA: ... You don’t think we need nurses?
KEM: e, i don't think we'll get them by getting crowds ’tc

Mg toy soldiers —

like going into a shop and | :
ected and be try

People have to ap
and mon
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re were promises, some of them dod
Mo other cabinet ministers, no sericus manifesty

SADIG: .

DIANE

{ thought it was terrible.
SADIG: But it worked.
MARY: . What about the Labour manifesto?
HILDA: ... Must we — really?
DIANE: .. There were some popular ideas in there...
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SADIG: But you had to dig to find them. There were so
that all that was going to happen. f

HILDA: e, When was the last time Labour ever really deiﬁvé:
MARY: .. is that why Labour lost?
KEM: e, How long have you got? There were lots of reas;

programme was left-wing ~

DEANE: ..o They were disorganised

knew what wsi
targeted the wron 5

ti-Semitism.

the Tories have a problem with lS,Ean’mpshab%ié

Not as big a problem.

it's not as well publicised, because the media h.;
know it's a great way to undermine him. :

HILDA: Here we go again. The left-wing saint underm
This is what happened. There were examples
working in the Labour Party tried to put a stop
officials interfered. 5

DIANE: it's a management problem, not hatred ofjewsf

HILDA: e, OK, so they're incompetent rather than nasty. E
sorting, and Labour didn’t sort it

SADIG: .. And that definitely cost them votes.

KEN: e, Not being sure about Brexit didn't help. Were
Europe, get another deal, and then have a vot
really decent guy, but thPre s no way he gets 1(:
this election. f
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MARY: e, A ie v Uslem. There are more people

2

up the seats. Why's that?

DIANESSET ... it's Nigel Farage, again.
SADIG: What are you talking about?
DIANE: ... He was the one who made the difference in the%

got most seats in the European elections. And
to be sorted, he pulls out most of his candidat
run. | can’t stand him, but the guy’s a genius.
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MARY: . So why did he do that?

HILDA: .. { don’t think they had the organisation. They co\
many candidates.

SADICE oo These days it's all online. You don't need that nr\

BIANE: o, Labour have got more members than the Torieé%
much difference. :

KEM: oeineirecreiriies And then there’s the el

tons of people it j

ook at the Liberal Democrats. Their vote went
lost 14 seats. It's crazy. The number of seats v
the votes cast across the country.

DIANE: ... When will that get changed?

KEN: ooeniinnenne At this rate, never.

SADIQ oo Labour had a chance. Back in 1997 they’d agree.
systemn needed to be changed.

DIANE: .., So what went wrong?

KEM: i Labour won a landslide. That's what went wrons
majority, why would you vote to change the sys

MARY: s if we look ahead, it's even less likely that there’)
chance that Scotland will be looking for indepen
Neither half of Ireland is happy with a border
together and pull out. Take away Ireland and
have a majority in England that could last foreve

| COPYRIGHT
SADIC oo it > PROTECTED

ily? Racism, poverty, inequality, homelessne%

MARY ST . OK. Leave the bickering, guys. Concentrate on v~
they look ahead to the future, what should they

HILDA: Even if we're out of Eurcpe, we're not just on o
the rest of the world? f

KEMN: e, The USA? lohnson’s friends with Trump, and l\
Are we looking 1o get closer to them?
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DIANE: . What will that mean for women? They've bee
austerity. Things we thought were improving
abortion, domestic viclence. And by the way,
there were around, come election time?

R R,

MARY: ., Look arpund you — China, Brazil, India, Turkey, E»
to prefer a guy who talks tough. =

DIANE: So governments will all be run by bullying men?%

chnology. Al doing peopf
ok; Huawei, 5G, security and

KEN: Teg®............. A lot of it depressing. We still haven’t sorted o
were involved in the Brexit vote —

HILDA: Here we go. Back to the past again.

KEN: e, in the last week of the campaign, Vote Leave
out huge amounts of targeted digital advertisi
fimits allowed. But if you add all that together
the Russians were putting out.

MARY: ..., is that right?
KEM: s There was a report. We're still waiting for the fL
SADIG: But the rest of the world isn’t. Big shock — Brexi;;;

wants to know?
BIANE: ..o, You don't think our viewers need to know 'th&t?%

HILDA: i don't think they want to. And | think they're si;
them that they need {o.
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SADIG: Then there’s theaw DUF NEWS.
Fong Mth it?

it's changing. My mum and dad sat down at 10
what the BBC had to say. We don’t do that any &

DIANE: . lohnson’s certainly got it in for them — doesn’t ¥
BBC, wants to close Channel 4 down. ‘

SADIG: ... it's not just personal. It’s an old model; things h
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MARY: . All right, you two, that's enough. But the ‘futuref
there. &t the moment, Johnson’s on a roll, but \.
happen if he isn’t a success? f

KEN: i, There’s no way he can do everything he's pro
level up these towns in the North and the Mid
neglect, factories dying, council taxes cut. He
couple of years.

MARY: i So what happens then?

KEN: i Maybe that’s Labo
tryington

=

ce = working at the ¢

k2

ayhe }Jeopie just give up. Get angry, stop v

........... You're not very hopeful, are you?

SADIG: . Honestly? No.

MARY: ., Mavbe we've got enough to work on as it is. We
we have already, and decide how to tackle it.

BHANE: Yes.

SADIC: . You don't give up, do you?

BIANE: ..o, On this particular one, no.

MARY: e, Go on, then, Diane.

DHANE: . Why do the old always decide things for the ym
KER: e Because they always have. You'll get your chanz;;;,
BIANE: .o i don't think so. Brexit? More than 60 per cent

less than 30% of the under 25
Tory, and the same ?h’f

0.Inthe 2017 ¢

COPYRIGHT
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‘dstop them writing off the planet. Whatever E’
........... it's too big, too difficult..

KEM: (o it didn't feature in the election.

DIANE: .o And why was that, do you think? Why did the
country all decide You know what? Whether t N
big deal...” (Fade.) :
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8. Te

Cas

@

e Carol Jackson (his wife)

e  Ninalackson (their doughter)

e Nr Phillips {part of the Prevent campaign)

e  Mr Choudry {teacher at the Nelson Mandela school}
= Ms McCann (teocher ot the Nelson Mondela school}
5cene 1

(The Jackson home, in the mormi

Winston Jackson

¢, Dad, 'm not going in.

............. Don’t you care about your education?

RENA: e Of course | care about my education. | care aboé\;

strike is about.

CARDL e Winsion, we've fatked about this.

WINSTON: ... Yes, and we don’t agree.

MNINA: But you can’t stop her now. She’s made her ch
WINSTON: ... Which happens to be the same choice that yo
CAROL: ... That's not the point. She’s made it.

WINSTON: ... And what do you think the school are going to c
CAROGL: ..., {don’t know. We'll cope with that when they d@
WINSTON: ... Oh, that's great. :

CAROL: . But nowisnotthet & tulking about this.

15 could be trouble?

All sorts of things can be trouble. But Nina’s th
about it, and for me that's enough. Good luck, 1

NINAD e, Thanks, Mum. {CAROL goes.}
WINSTON: ... She’s as bad as you are.
MINA: Yeah. Maybe she gets it from me. Bye, Dad. (S Z

ing It S@ﬁ@migs
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Scene 2
{A phone conversation, between Mr Choudry and Mr Phillips.)

CHOUDRY: ............. Hello? Is this the Prevent hotline?

PHILLIPS: Yes, sir. How can we help?

CHOUDRY: .............. 'm a teacher at the Nelson Mandela Academy.
PRILLIPS: Go on.

CHOUDRY: ... Id rather not give

PHILLIPS: ... e grateful for any information, §

&onﬁdentiaiity.
CHOUS = ... We had this briefing about extremism, looking f
PHILLIPS: ... Yes? :
CHOUDRY: .. it's difficult, you see...
PHILLIPS: ...l This is regarding a pupil at the school, right?
CHOUDRY: ............... That's correct.
PHILLIPS: ... if you think there’s cause for concern, then you P

all you need to do. There’s no need for you to be
... and nobody need know that you were the sous

CHOUDRY: o You're sure about that?

PHILLIPS: .. There would be no point in us putting in all this;'é:'-
immediately exposed. We're used to working tif

CHOUDRY: ... So what do you need?

brief cutline of§
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rmember of the local XR group, and she's been
school strike earlier this week. Very vocal, kee
campaigning issues in my lessons.

PHILLIPS: ... And that's quite enough. Leave it to us. We can

CHOUDRY: ... What will happen to her?
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PHILLIPS: ... it all depends. We'll have a chat, with her and
there’s no need for further action. f there is ¢
know what 1o do. But you were right to call.

CHOUDRY: ... Thank you. {Call ends.)

Scene 3
{Winston at home, walching TV. The doorbelf rings. He turns the TV off and opensésg

PHILLIPS: .., Mr Jackson?

WINSTON: ... Yes?

PHILLIPS: of Nina Jackson, at the Nelson Mandeia?%

.......... Are you the police?

PHILLIPS: ... My name’s Phillips. I'm part of the Prevent pr
WINSTON: ... Prevent what?

PHILLIPS: .. Can we sit down and talk about this?

WINSTON: ... OK. Come in. Sit down. (PHILLIPS enfers, and £ A
PHILLIPS: ... Thank you. We were set up to counter extrem
WINSTON: ... You're saying Nina’s an extremist?
PHILLIPS: ..o if there’s the possibility of her getting invcived,;:s;
WINSTON: ., Well, of course. A
PHILLIPS: .l All we're saying is, she might be at risk. The aimé

before they develop, nip them in the bud.

WIRNSTON: ..., This is the school strike,

COPYRIGHT

PHILLIPS: oo Tell m PROTECTED

up of them stayed off school last week.
Linked up with other schools. But | don't think

PHILLIPS: ..., That's good. And your daughter was involved m

WINSTON: ... Oh yes. She takes after her mother, if she thin
in there. But you're not saying she's been viol
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PHILLIPS: ... Things can get out of hand. You start off warning
vou end up fighting on top of a Tube train. Is it &
with Nina?

WINSTON: ................ You can when she comes home. She's out with
meetings. XR, | think they call it.

PHILLIPS: . But you're not involved in that?

WINSTON: Not me, no. I'm not the organising type. Me a
She’s always been active, gone to groups, bee
of that, keep out of trouble..

PHILLIPS: ..

WINSTON:

* There'll be plenty of time for the other stuff why

PHILLIPS:

And in this XR group, do you know what she dm

WINSTON: ... You'd have to ask her. | try not to get involved.
feels very strongly. But she’s not viplent. :

PHILLIPS: ... That’s good to hear.

{CAROL and NINA come home.)

CAROL: ... and we can get the local paper in.

MINA: e Nobody reads that, Mum. It's social media that:}

{Carol notices Phiflips.)

CAROL: i Good evening. Who's this, Winston?

WINSTON: ... Mr Phillips, from the Prevent programme.

CARGL: ... You're kidding me?

WINSTON: ... Hang on, Carol COPYRIGHT
PROTECTED

CAROL: ... g on. You know what these peopl
ising their rights. in the name of counterte

mess up people’s jobs, basically make trouble.

PHILLIPS: ... That's not fair, Mrs Jackson.

CAROL: ..o, fsn’t it? So why are you here? Do you have a wa
PHILLIPS: ..o We're a long way from that. |
CAROL: .o, S0 where are you, exactly?
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PHILLIPS: e, Concerns have been raised about Nina...

NIMNAD Me? What have | done?

CAROL: ... What concerns, exactly?

WINSTON: ... Wait a minute -

PHILLIPS: There's no need for this to get heated. Butif ths

it seriously.

NINA: s, You're right. There |
some kind

1 | take it very
s feeling a bit stroppy.

PHILLIPS: $hot what I'm saying.

MINA RS ... Unless drastic action is taken, the climate crisis
of young people. f

PHILIPS: .. We can’t possibly know that.

NINAD . Yes, we can, American research, into six million
those numbers would be like if the temperature

PHILLIPS: s, Wait a minute.

CAROL: .., Wait for what? Our daughter to get in trouble b
source thinks she's just a bit too excited about ¢

NINA: o, What exactly am | supposed to have done?
PHILLIPS: . There’s no actual charge involved.

CAROL: ... Who put you up to this?

PHILLIPS: . We can’t reveal our sources, 'm afraid.

d trouble with COPYRIGHT
PROTECTED

50°1t's the school. Someone at the school has sa:s}s
........... Concerns have been raised —
CAROL: ... Well you can just unraise them. And you can Eeg%

come back until you have a specific charge you \
my daughter. f

PHILLIPS: ... (Stands.) Mrs Jackson —
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CAROL: ... i thought that was clear. Have | not been clear?

PHILLIPS: ... Yes. Right. Well, I'll be off.
(PHILLIPS goes.)
WINSTON: .cooooooo..... Terrific.
CAROL: ... What do you mean, terrific?
WINSTON: ... Nosey man comes sniffing

d, thinking we ¢
him to get lost. :

utel! him to get lost?
Because | didn't know what he was talking abogg

always as simple as you think. You start off waré:}:s
end up fighting on top of a Tube train.

CAROL: ... Seriously? That's what we're arguing about herﬁ
NINA: s Can someone tell me what Pm supposed o hav
CAROL: .. You've raised your voice. You've been involved
NINA: And that's it? That's a crime.,

WINSTON: ... it’s not as simple as that.

CAROL: ... You think? OK. I'm working tomorrow but you u

don’t you go round to the school and find out

RENA: e, No, Dad. Please. There’s no point.
CAROL: ... There’s no way Ellie McCann would be reportin§§g
WINSTON: ... Maybe she has to. Maybe those are the rules n(

COPYRIGHT

CAROL: .. Fine. In which_
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to know. So you ga
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Scene 4
{Af Ning's school next day. Winston is sitfing in a waiting room when Ms McCann e

WINSTON: ............... Thanks so much for seeing me.

Wis McCANN: ... You're lucky, but I'm afraid it"ll have to be guic
WINSTON: ..., We had someone round last night, from Preven;g‘%;;
s McCANN: ... They were asking about Nina? '

WINSTON: ... That’s right. | mean an be a pain -

Mis McCANN: > says what she thinks, fine —

ets that from her mum.

s M D neeneens - but there’s no way she’s a viclent risk.
WINSTON: ... You didn’t report her?

Ms McCANN: .......... Mr Jackson, there is no way | would ever report%
WINSTON: ... But you got her into this —

Mis McCANN: ........... Hang on. Let’s be really clear about what's goi

English, she’s a really good student and she’s
environment club, and she chooses to come t
environment club ask what else they can do, |
that includes XR. But I'm not recruiting in schoo
decides for herself. You must know that?

WINSTON: ... Of course. But you have been asked to ... well, E«:e\

Mis McCANN: ... That's right. But it all depends on what you mea
definition would be anywhere near theirs. | me:
to deal with Islamist terrorists and far-right thuy
attack. Do you see Nina be pable of that?

COPYRIGHT
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ngs can get out of hand. Im 5

WINSTON: ... fgu .
yaut climate change, and you end up

fis b Mr Jackson, I'm involved in Extinction Rebeliﬁonég
WIRSTON: ... | know that.

Vis McCANN: ... i dor't know anyone in the organisation who thi E
Tube train was a good idea. It was a mistake, ri

WINSTON: ... But Nina is angry about climate change.
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Mis McCANN: ... Of course. And she’s every right to be. Her gene
the pieces from our failure to take action. ‘

WINSTON: ... Well, we could argue about that. 'm not that
obviously, it’s Nina I'm worried about. Is it possy
school has reported her? ‘

Mis McCANN: ... i'm afraid so. It's quite possible. We've all had t
reporting pupils, but we don't all have the sam
the catch. This stuff is very secretive. Nobody’s

Scene 5 ~
{Later, in the staffroom. Mr Choudry is sitting at a table, marking some papers. Ms Ma
remains standing.} .

Ms McCANN: ... Mr Choudry?
Mr CHOUDRY: ... Yes.
Ms McCANN: ... i've just been talking to Winston Jackson. Fatheé
Mr CHOUDRY: ... { know Nina. :
Ms McCANN: ........... And do you also know why she’s been referred
Mr CHOUDRY: ......... How could | know that? '
s McCANN: ... That's why I'm asking.
Mr CHOUDRY: .......... You must know that referrals to Prevent are cor
Ms MoCANN: ... I know that. | got the samw ing that you did
anyone could | ckson as a credible COPYRIGHT
' PROTECTED

Mr CHOUDRY: iid agree that the terrorist threat is

R
%

.. That's not the point... But now you mention it, ry

Mr CHOUDRY: .......... You don’t think terrorism is a serious threat?

s McCANN: ... Over 20 years in this country it's killed, what ...
Mir CHOUDRY: .......... And you don't care about them?
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Mis McCARNN: ... Sure. But | also care about the 1,800 victims o
what, 15 fimes more?
Mr CHOUDRY: .......... And they matter more because they're wome

Mis MIcCANN: ... Not all of them, no. But they all matter. And |
all this time and money into tracking down ter
people at home. '

Mir CHOUDRY: ... Luckily, it’s not your choice. We don't make thef
who decide.

Mis McCANN: ... Experts in what, e

: d nor do you. | don’t set myse
Gecide exactly why officials have got it wrg

Mr CHOUDRY: ...

Ms MOZEaR: ... So you did report her?

Mr CHOUDRY: .......... i didn’t say that. But | don’t think Nina Jackson
government policy is misguided, and  don’t thin
interrupt her education as a result. ‘

Mis McCANN: ... Luckily, that's not your choice.

Wir CHOUDRY: ... No. it’s another case where you and | take eppcé
agree to differ. {Fade))
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9. Che

Cast |

e  Muptaz Saleem (/T whizz-kid, later tech e  Sharon {collea
businessman) e Maria (intervi

o  Danny (his friend and colleague) s Jim Marshall

(California. 2020, but remembering 20 years hefore thal. A spotlight on Danny, s

DANNY: ..., Do | know Muptaz Saleem
were the kids with ¢

ourse. We we

{The spoti , 85 Danny moves to join Muptaz.)
RMUPTAZ: e, You know what, Danny? | think this could be ree\
DANNY: e, Sure, But we're not charging people, right?

MUPTAZ: .. No way. If you charge — like the phone compa
customers. You lose the people who can’t affore

DANNY: ... And we want them, right?

MUPTAZ: ................ We want them all. We are going to change the
DARNNY: And no adverts, yeah? :
MUPTAZ: ... Course not. Adverts would kill the whole thing c

{Danny moves briefly forward fo address the audience.)
BARNRKNY: ..., But then, along came Sharon.

{And then rejoins Mupltaz as SHARON approaches.)

SHARON: ... Hi, boys. How're

Muptaz?

Hi, Sharon. I'm guessing you're after 50mething§

SHARON: ... Yup.  want to make you rich.
DANNY: . 'm not sure | like the sound of that.
SHARON: ..o Course you do. Everyone wants to be rich.
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MUPTAZ: ., Go on, then.

SHARON: ... All this stuff yvou're collecting — it's data. You ma
DANNY: Someone’s going to pay us for people’s names?§
SHARON: ... Not just names. Addresses, friends, things they

collect all that lot into a bundile, lots of little bur
stuff will be very interested. :

DANNY: . But we're not doing adverts.

rofit. So you can't e
collec?, “and you'll make a fortune. Ma
nt your company to grow —and if you
your hands. f

........... Nice try, Sharon. Always good to see you.
SHARON: ................ What d’you think, Muptaz?
MUPTAZ: ..., 'l think about it.

{Freeze, as Danny moves forward again.)

DANNY: ..., And for me, that was the beginning of the end
about connecting — putting people in touch wi
was all about collecting — building up the data,
a household name.

(A TV studio, in which Mearia is interviewing Muptaz. Both are seated, facing each

MARIA: ... And today I'm talking to Muptaz Saleem, the b
MUPTAZ: ... Do | look like 3 businessman?

RARIA: s is that deliberate — the clothes, the style, the ¢
MUPTAZ: .. Hook like other people my age. | don’t think w

it doesn’t matier how | t at matiers is —

better place?
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MARIA: ... your answer?

“ 7d say we do. Think of the things computers ¢
tickets, download music, plan our journeys. if
computer, we can use the computer to fix it.
get enough of them.

MUPT

MARIA: ... Are they addicts? Are you giving them a drug?

MUPTAZ: ..., Not at all. Some older people will get scared. T
fot of the stuff which made them feel safe isn’
provide a future that works for everyone.
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MARIA: ... That sounds very ambitious.

MUPTAZ: ................. We're sure that we can help citizens to be more’%
MARIA: ... Really?
MUPTAZ: .. We ran this experiment, trying to get people t

about polling places, and there was a button thy
that, and all your friends knew what you'd dons;f;
people voted who wouldn’t have done. We mac

MARIA: ... So what does the futu e to Muptaz Sai
MUPTAZ: ...

MARIA: ere don't seem to be any rules.

MUPTI R ... And that's what makes it great. It's governme
go three times slower than businesses, And m
slower than we do. 5o the last thing we want i
that takes nine times as long as we do to mak

MARIA: ... And where will this end up?
MUPTAZ: ... We'll end up knowing every book, film and sor
strange city, we can tell you which bartogot

bartender has your favourite drink ready. You lg
people just like you.

{Fade, as Danny steps forward info the spotfight.)

DANNY: ... Bless. Don't that just warm your heart? But our
more —they were 3 source of revenue. Take Jim

{Danny points to JIM, who steps forward,)

HME i bought this diamond ring for my girlfriend. It \A
Year. Next day, | get this call from a friend, cangé
engagement. t's all there, on my page, telling e
girifriend, what I'd bought.s:i how much it ¢co

wrecked what to be special bet COPYRIGHT
this, wit? : ledge or consent. PROTECTED

{Fades, as Muptaz anxi A es Sharon.)

MUPTL & e What do | do?

SHARON: ................ Say it was a mistake, the program went wrong. &
MUPTAZ ... We have to stop, right? |
SHARON: .................. Are you crazy? We're on a goldmine here. We

But we're going to keep on growing. Here's a lis)
ought to buy. (Hands over sheef.) '
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MUPTAZ: ...ooovooooeo.. (Reading through.) Really? Some of these are hare

SHARON: ... Some of them are losing money,
MUPTAZ: ... But it's smart for us to buy them?
SHARON: ..o Absolutely. They're not doing good business, buﬁ

and data collection is what we do. Trust me, Mug,

{Fade, as Danny comes back into the spotlight.}

DANNY: ... For old times’ sake

Spsioming in. But D hadn’t g clue Whaﬁ
¢isions, he made all the deals. This is the &

““and it has to be done fast. Didn’t want anythingf
questions, or worrying if Sharon had got it wrong

(Fade, and back fo the TV studio. As before, Maria talking to Muptaz. But this time &
MARIA: ..., S0, Muptaz, we haven't talked for a while. You’;:i‘:s

MUPTAZ: ... That's right. It's going well.

MARIA: ... You're not worried about reports that social me
the Brexit vote and Trump’s election depende

MUPTAZ: ... Ng, that's crazy. There's no way that could happ
MARIA: ..., What about the rumours that you shared data w\
MUPTAZ: .. Certainly not. Totally untrue. |
MARIA: ... But there are political adverts on your piatform;%

worried about controlliing them?

SUre we reimong

ts that tell lies? COPYRIGHT
PROTECTED

MUPTAZ: ... We put in a lot of effort to ma

MARIA: ... But you don't |
MUPTAZ: ....... ob to tell people what to think.

MAR .. But vou have monitors, whose job it is to look a\

Can you tell us a bit about how they work?

MUPTAZ: . Our actual procedures have to remain confident

MARIA: ... But they do suffer from mental stress and iEEnes%é%%
MUPTAZ: ... P didn’t say that. There's a lot of hysterical repoé

you've changed your tone since the last time w<
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MARIA: ... What's changed, Muptaz, is that we've learnt a
For instance, you've changed your rules about

MUPTAZ: ..., That's true. Society moves on, so things have tqg
aren’t set in stone. We decidad that things are ¢
went for it.

MARIA: ... That’s your decision? You don’t want to ask pec§
their privacy? 5

MUPTAZ: ... They're not in a position that. We're the c

happening. We knc

r plans for the future?

MUPTIZERE.............. We want to connect everyone, and understan@
more tools to help them share. We can help 1o |
which connects the world’s people to somethin,

MARIA: . That's serious stuff.
MUPTAZ: ... Of course. Did you think we were joking?
MARIA .. Are you serious about the impact you have? Thﬁ'

who suffer from mental iliness, the bright vounéﬁ
work for you than go into public service? '

MUPTAZ: ... We don’t kidnap them. They're free to choose.
MARIA: ... So you're not worried what your critics say?
MUPTAZ: ... A lot of people can’t adapt to change. We eithe§

possibilities or we go backwards, to how it used§

MARIA: . it's as simple as that? All or nothing? lsn't there§

ucts to help bus

MUBPTAZ: ... We have a fu?l road‘ mea " h ;' COPYRIGHT
ur communities safe
ght back on Danny.) PROTECTED

ome journey, huh? You startoffasakidina SP
you're God. He didn’t use to talk like that. But h
he's selling products, and all he cares about is s¢

DANNY,

He'll tell you that that’s the way it has to be, ths
controfled. But he's wrong. | know that it could
have been so much better. it all depends which:
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10. Teaching the Tr

Cast :
e  Carwyn {head teacher at g junior school) s Gerald (teach
e  Manjit (teacher at the school) ®
e  Simon (teacher at the school) ®

(A junior schoof staff meeting. Carwyn is seated at the head of a large table. Around 1t &

CARWYN: ................ We're just waiting for Geralg

MANHT: ., And we sh at next year.

SIMON:

GER {Enters.}) Sorry about that. (He sits down.)

CARWYN: e, We need to make a start, as we've a lot to fit m
agenda. So, Astrid — :

SIMON: Carwyn, does this have to be the first item?
CARWYN: ............... What's the problem, Simon?

SIMON: ... 'm sure it's very interesting, but it’s an optiona
MARNIT: To you, maybe. To some of us it’s more importagis};
SIMON: So this is your idea? A
CARWYN: ... Simon, U'm the head teacher. | put it at the top

we're starting with. My apologies, Astrid. Over

ASTRID: i Thank you. And thank you all for making me so
grateful. I've been talking with Carwyn, and w
for me to outline a scheme  was involved inw
is to encourage all pupils to examine informatic

GERALD: ..., This is in primary schools?
primary s COPYRIGHT

ASTRID: oo, PROTECTED

s5 the country, and all age
Was in a primary school. We often |

SIMIORI L it's a nice ides, but —

ASTRID: e itis a nice idea, but it also works. Transparenc
on how clearly young people can see through
came third, out of 180 countries.

FIOMA: What about the UK?

ASTRID: e Eleventh or twelfth, | think.
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SIMION: o Which is not bad.

MARNIT. But could be better, if we learnt from the peo
Parliament did a survey on how many British ¢
difference between fake and real news.

CARWYN: ... Well, how many was it?
RAARKIET: Two per cent.
SIMON: You've really prepared for thicchaven’t you?

15 to be better. | thinif

i'snotap » :
out could help us to change th

FIONA f was teaching this, what would | actually b
ASTRILSET ... Well, analysing adverts... |
GERALD: . So it’s English teachers?

ASTRID: s Ng, it's all teachers, alf subjects. That's the poi

campaigns, Art teachers show children how to
teachers examine examples of misleading stat
effort, with all teachers putting in their own ang
that the little bits add up to a programme. :

FIONA: ..., That's amazing.

GERABLD: ... Exhausting, more like.

ASTRID: v You're both right. It's a ot of work, but the wora%s

CARWYN: ... it sounds great, but | can't see it happening her

MANKHT: Why not? |

CARWYN: ..o inthe UK we can’t agree on an thing. And the \r
is different.

COPYRIGHT

MANHT: oo, Right. Fir PROTECTED

"

Wided mess dominated by its colo

* Is that how you see this country?

S reerereer e Well, let’s just say we’re different. But in this ca
we'd be better off. That's a good reason for ma}

SIMON: S this is political?

ASTRID: s it’s not political in Finland, not so far as partie
parties support this. if it has a bias, it’s a bias iny
not taking things on trust.
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GERALD: ... And you think our kids would be up to that?
MANKT Do you think they wouldn’t?

ASTRID: s it may sound very serious, but it can be fun toof
and getting children to be detectives — they 10\13

S

SIRMION: But there is a serious aim?

ABSTRID: e, Of course. We looked at our children, and Wha‘tgé
TV, social media. There are sq many new pressi%
fast — it’s easy for the
they don’t

FIONA: . t the kids. That’'s how | feel.

CAR

.. S0 Astrid, you've been here since September. D
something like this here? f

ASTRID: s Absolutely. The organisation of schools s differg.%:s
very different -

GERALD: ... You can say that again. When | was younger we
bit different, and it was all over the papers. Lies:

S

FIONA: .. But who reads the papers, nowadays? Our kids :
MANHT: ... it doesn’t stop the government being scared of
ASTRID: ..., There’s different ways to get your information E

look things up, not just Wikipedia. They must ge
CARWYN: ... { like the sound of that. | listen to some of our k

SIMON: . Just because our kids might benefit doesn’t meag
it. This sounds to me like the sort of scheme that

ASTRID: (e Of course, it’s easier to do, and it’s more likely t

COPYRIGHT
PROTECTED

MANIT: But doing som sr than doing nothir%

R

SIMON: ... & hurry to dive in.

i ‘;’es, | am. OK, so we don’t have the Finnish sei-;
part of a national effort, but that’s not going t
LGBT business.

CARWYN: ... No, please. Don’t let’s get into that,

MANIT: . All ' saying is, our government won’t have the
this. If some schools do it, and make it work, ¢
take it up.
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CARWYN: ................ So we'd be pioneers?

GERALD: ... 'm not sure how | feel about that.

FIONA: { think it's exciting.

MANIT. .. Me too. I'm glad you agree.

SIMON: e Before we all get carried away, let’s think abo

there materials for this, a course that’s been p
make it up ourselves aswe g

MARNNIT: ... !

SIMION: ... at, what don’t we do instead? With
¥s we have to do, we're working hard enaugh;
add another layer of work on top of what we’ré§

CARWYN: ..o  must say that is a worry for me. | like the sounf
sure we could take it on in a big way, across the
ideas about what we might do? :

ASTRID: . 've thought about this, and | know it has to 5ta'§
especially in Art, | know there are things we e:ar
in Finland. I'd be happy to make those available
these ideas with other classes.

MANNT. ... There’s a lot of work we already do in English,
That needs bringing up o date, with social me
mean, if you look at the Brexit campaign, or thef§

CARWYN: ................. No, Manijit. We're not getting into that. And we%
MANHT: . These are key moments in our history. Our kids’
SIMON: And this school’s future will be finished if you St

FIOMA: . it's a shame, though. | do think it’s important.

COPYRIGHT
PROTECTED

think about what &
itics, maybe, but thi
Vi ind of power do they have, and
mselves against it?

ASTRID: o, 50 we need 1o
teach :

SIMON o ... 50 the enemy is capitalism?
MANKHT: The enemy is lies.
ASTRID: ... it's not as simple as that. We're not giving answéz

to ask guestions, to find their own answers,

CARWYN: ..o And how does that work?
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ASTRID: i We're not just dealing with lies. We have three \
disinformation, and malinformation.

FIOMA: i What's the difference?

ASTRID: ., Misinformation is things that aren’t true, mavb
is deliberate lying, setting out {0 deceive. And ne
might not be true, but is setting out to hurt.

SIMON: That's really complicated. Don't tell me ali Finnist

ASTRID: e Why not? They all
know the diff

have interviewed
they see someone talking
ions they would ask.

...... That's very impressive, but it’s not in the Nation

MANJT: .. Which is a shame. But there’s a lot you won't
foodbanks. A serious approach to dimate cha

CARWYN: ... All right, Manjit, let’s not get carried away. Th
we have to iry to agree what's practical.

'm agssuming that Astrid and Manjit both want te.:é

FIOMA: ..., | think it sounds great.

SIMION: ... But not the best thing to dominate your first ye
MARNIT. Why not? | can’t think of a better way to train y\
SIBMON: .. Maybe you can't, but | can. '
CARWYRN: ...t There's no need for you two to fight about how%

discuss that with her later. So we'll encourage A
work with their own classes, in a small trial run,
they've done next term. :

COPYRIGHT
PROTECTED

GERALD: ... Carwyn?
CARWYN: ...
i'd like to be included in this.

............ But ... well, you'Hl be finishing soon, Gerald.

GERALD: ... { know. Pm old, and a bit set in my ways. But | Ea
me of how | was when | started teaching. We're
much more than | do now, but | can remembe
you think i's important, and the kids get inter
work. The work’s more satisfying, for you and
a bit more. {Fade.)
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These scripts can be used in different ways. They can be read in groups, and the A

discussion and/or written work. They could be performed, in ciass or in an assen
whole class or in small groups. There is no obligation for pupils to attempt every
- that's a choice for the teacher.

With each play, there is a Write/Improvise task, offering the chance for fuller ex
activities — writing a long script on your own or working in a group towards a pre

different, and it must be a teacher choice about whether you wish to choose oné

pupils a choice.

Some of the plays are better suited to r and some are more sui
middle group, which are more liks
of working — pupils prese, n video reports.

A furthero

The Group Circus

The class is divided up into four or five small groups. Each group gets copies of 0
3,5, 6, 8, 9, which they have to read through and then discuss. A possible assig@é:;
most important speeches in this play. Say why they matter, and what your group

have had time to read through, discuss and prepare, sach then does a presentat
extract from it} and presenting their findings. That would require careful organis
ground in three hours, and the fact that each group is presenting a different scri
unique interest — only the performers know what's coming.

A possible follow-up assignment would be for each member of the class to writef

free choice between the five themes that have been covered.

1. Think before You Tweet

A, This scene is about footballers, but the problems of social media affect ever.
problems refating to social media which have happened in the last month, &

seriousness — No. 1 is the most important.

B. bmagine that you're offering advice to junior school pupils about using socia

you could offer them of how social media could go
find useful,

C.  Imagine that one of the fog

play scene involvin i

ations, and if the technology is ava}

n'ambitious programme which takes on a number of themes%

: ene has a problem relating to s¢
a close friend, one parent, a representa
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2. Kicking the Habit

A.

3. Taking back Control

A.

4. Living with Fear
A,

What's wrong with the following statement?

John Maorks was g drugs reformer who got carried away by his own ideas.
methods that he failed to see that they were a threat to the health of his pay
town. In the end he had to be stopped from doing further domaoge.” ‘

Write vour own version, which gives the true story.

MNeil Woods, promating his book in 2016, goes out of his way to mention a
than 20 years ago.

Why does he think John Marks is so imp

Imagine that tcday 2 grn
include a er, a young addict, the parent of a youngster ¢

Write/improvise a script like this one, which mixes drama and a TV intervie\,%.;

According to Colm, how has the job at the Home Cffice changed?

In the final scene between Phil and Janineg, neither of them says in full whatzz
paragraphs, one for each of them, giving their full thoughts at that time.

Meera is upset by what's happened to the students accused of cheating. EmA
thinking of giving up her job. Some of her relatives agree with her; others d A

Write/improvise a play scene about what happens next.

imagine that you were going to perform this play to an audisnce. Draw a dio

staga it — where would the various actors be in relation to the audience?

Write notes for each of the characters, saying what they should wear, and

Plays aren’t the same all the way through — th
moments in this play?

CONOR: You've just dism gs that | believe in, and | know a lot

ot results.

Conor uth disagree, but one of the disagreements between them isw :
discussion, which facts are important?

Find out about the SYRU (Scottish Violence Reduction Unit) and find evide
this discussion,

This scene gives you some clues about what Marlon’s film might be like. Wr

and improvise/write in detail one scene in the film.

important momy
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5. Another World —~ Next Door

A, Why does Mr Harris change his mind?

B.  Thisis a short play, which moves guickly between three settings. in a perfor§
set to show what kind of a place each of these is?
{a} Karimand Anita’s home
(b} Windsor Estates offices
{c} Roberto and joanna’s home

How could costume help with this?

. This play shows a campaign against inegualit;

wmbaign against inequality, which m
t better exam results, and are likely to i
“s sports teams are treated very differently, so far as:

Write/improvise your ow
{iy The children
{iiy M

a
(i} B

Mack or minority ethnic) MiPs are treated differently from white \

Think about what you're attacking, why you think things should change, am
public support. f

8. Ricking down the Door

A.  Imagine that after this programme, Shami Roy and Dave Merritt bump into \
differences between them. Write their conversation as a dialogue. :

B. Write one chapter from the autobiography of Steve Gallant.

C.  This playis in the form of a TV documentary. It includes straight reporting o*
people involved {a government minister, and the father of a victim) and twg

Use a similar mixture to tell the story of an event which has happened in th(i;:s
vou write yourself OR in a group improvisation. 5

COPYRIGHT
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7. Picking up the Pieces

Name Age Costume Approach

Mary

Hilda

Diane

Sadig

Ken

A, Fillin the chart above for this play.

B, ‘Whyy SV decide things for the young?’

Write a letter to the government, cutlining the ways in which you think you%'\'é?
treated, and how things could be changed to give them a better future. ‘

C. This scene shows a group of pecple comparing notes on something that's jb
all - but which they see differently.

Write/improvise your own play scene about one of the following situations

{i) Asportsteam which has just lost an important match E

{ii} The people involved in making a film, who've just watched it for the f

{iii} A school council {involving teachers and pupiis} who look back on wh
schoot year, and plan improvement for the future

8. Taking It Seriously

A, What do you think the main differences are between Carol and Winston? in§
differences between them. Think about how they treat Nina, how they spea
X, and thelr relationship with the school.

R,

B. Imagine that the head teacher hears about the disagreement between Mr
arranges a meeting with them to try to agree on how they should deal wit
about that meeting.

COPYRIGHT
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C.  XR members feel strongly that climate chang;
attention o the issue, and that migh

show the disagreements involved; think about what contrasts you want to ¢
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9. Changing the World

A,

10. Teaching the Truth

A,

This script covers the development of internet platforms over more than ?G
and BAD, make notes on the different effects it describes. 5

Muptaz Saleem is imaginary, but he’s based on some real-life characters. Th
Bosworth, a Facebook executive, in 2016 :

‘We connect people. That can be good it they make it positive. Maybe som
sgves the life of someone on the brink of suicide. So we connect more peop
negative. Maybe it costs a life by exposing someone to buflies. Maybe someg
coordinated on our tools. And still we connect peopl gly truth is that \\
so deeply thaot anything thot alfows us to co cople more often 15
mistake, growth tactics ore how w

Write a dialogue in, e a conversation where you ask him db\

might )
This is
and find out as much as you can about it.

{iy How digital advertising has affected politics
(i} The effect of social media on young people
{iii} Better ways of protecting people’s privacy

Write/improvise a play based on what you've found out. Try to use a mixtur
dialogue; TV interview; and a character who's also a narrator, telling the a

Coilect a list of ways in which important truths are hidden.

Passible areas include:
power money land health environment media

Whe's doing the hiding, how and why?
What should we know that we're not being told?

Complete the following chart for the characters in this play:

area, covering complicated information and a ot of details. Pi

Mame Age Costume
Carwyn
Manjit

Simon

Gerald

Fiona

ifyou were designing a course to help secondary school pupils check the t
what would it include? What do they need to know about? What should t
teaching this course, what would actually be happening in the lessons?

This is important, but it’'s also controversial. Not all teachers will agree abotd
parents and puplis will also have different views. Imagine that a schoolis g
and they call a meeting of parents, pupils and teachers to discuss it, to try

Write/improvise a scene about that meeting,

Looking Ahead: Criginal Scripts for KS3 Drama Page 64 of 65

COPYRIGHT
PROTECTED




Notes on Sources

All dated reports are from The Guardian, unless otherwise specified.

1.  Think hefore You Tweet :
¢  The report of the impact of social media on performance comes fromf
s The England player referred to is Adam fohnson, sentenced in Febru
s The report of Bernardo Silva being fined was 13 November 2019,
2  The referee Bobby Madiey was removed from the referees’ iistin Aug\
e zzed.uk/11023-1-bobby

in the month after | wrote this scene, th
social media posts.

2. Kicking the Ha 5
2 yig “Marks in Widnes is reported in ‘Junk Policy’, an artic
023-2-marks :

N Wdods’ book was published in August 2016.

8

3. Taking back Control A
e The original accusations that 34,000 students had cheated were mads
wrote a number of articles about the impact on individual students irg

was criticised for its treatment of the students by the National Audit
zzed.uk/11023-3-cheating

4.  Living with Fear
e (One of the key sources for this play was this article: zzed.uk/lioz.’:?—xfl{«j@

5. Different Worlds — Next Door 3
e  This draws on articles about the exciusion of social tenants from gardy
campaigning group organised to fight it: zzed.uk/11023-5-gardens &

6. Kicking down the Door A
e  The London Bridge attack, in which lack Merritt and Saskia lones wer

place on 29 November 2019, Steve Gallant’s statement was reporied
zzed.uk/11023-8-bridge f

Since | prepared this material, there have been reports of the Durham rehé"’
shown on Channel 4 in How to Stay Out of Jaif on 18 February 2020: zzed,

COPYRIGHT

7. Picking up the Pieces
s following the general eie{«: PROTECTED

&  This scene draws on a wide

R

i listing XR as an extremist organisation was reporte
023-8-attack :

9.  Changing the World
¢ The main source for this play was Shoshana Zuboff's monumental bo
Capitalisen (Profile Books, 2019) - 500 pages but riveting and essentiz

10. Teaching the Truth
s  This was based on a Guardian article in The Upside’ series, pubiished§
zzed.uk/11023-10-upside f
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