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Teacher’s Introduction

This guide will aim to tackle some of the common issues faced at GCSE and will

hopefully help direct more students and their teachers to an understanding of Always check the exam board
what manner of response each question type is looking for. Itis aimed at website for new information,
higher-level students and shows how to give a good answer to each of the including changes to the
typical questions found on a Latin literature exam paper. Complex terminology specification and sample

on stylistic features is explained in student-friendly terms, with examples in assessment material.

Latin and English with reference to the text. This resource uses examples from
the Cambridge OCR Verse Literature paper B for 2027-2028, 1282/05, Virgil's Aeneid, Book 2 {lines 1-56; 195~253).
For this examination series, Cambridge OCR have produced an anthology to accompany the syllabus (OCR
Anthology for Latin GCSE 2027-2028). This, | am sure, will be very useful for the more unusual prose texts, but
perhaps less so for the Virgil where | feel a lot of teachers will just refer to the original text. | have, therefore, kept
the original numbering for the sections of text referred to throughout the guide to make it easier to find the line
references (with the OCR numbering in brackets), but used the OCR numberings on the practice paper, since this is
what will be used in an exam. The first 56 lines will have the same numbering anyway.

| have tried to give a rationale for the marking scheme and show ways of answering the different types of
question. My aim is to show what makes a good answer and how a weaker response does not fit the parameters
of the mark scheme. | am not a fan of ‘model answers’ as everyone has their own individual style of writing and
that really needs to be a feature of the candidate’s response: it is a personal response. There are many, many
ways of expressing similar ideas and plenty of unique ways of looking at something. | certainly don’t want to
encourage students to answer in a formulaic way. What | do want is for them to appreciate what they need to
think about in order to get the marks they deserve. Many candidates get poorer marks, not because they do not
understand the text, but because they don’t understand how to respond appropriately to the questions set.

As teachers it is very easy to fail to explain what appears obvious to us from familiarity.

Here is a case in point. Have you ever thought about how and why the questions are numbered the way they
are? If a question is in several parts then all the subsections refer back to the same original passage. Sometimes
this isn’t clear from the question. This is why some questions just have numbers while others have numbers and
letters. This may seem obvious, but it is little things like this which can easily trip students up because they are
never really pointed out.

To begin, we will talk about stylistic features of poetry, as this is often a weak area for students. It is hard to
answer a lot of the questions without this knowledge. These features are not listed alphabetically; rather, they
are introduced so that one point leads logically to another. There are activities and Do you know? explanation
boxes to help students consolidate their learning. This section is followed by a sample paper for practice.

The paper is worth 50 marks and there is one hour available to complete it. This essentially works out at about a
minute per mark, allowing time to read the question, turn the page and read through what the student has
written. It is worth students doing a timed practice paper at least once so that they get a feel for how to
effectively allocate their time.

Hopefully this guide will fill in the missing bits that every student should know, and it is, therefore, intended to be
used by teachers and students alike. | hope you find this guide useful. Please feed back any comments, both
negative and positive, which will help in the production of any future guides of this nature.

Please note that the comments made are my own and based on my own personal experience of teaching and
exam marking. They are for guidance only and teachers should feel free to interpret things in a different light if

they consider it more appropriate to do so.

November 2025
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Style questions and termir

So, what exactly is a style question? There are many style-orientated questions ¢
obvious than others. The one which is worth the most marks is the 8-mark quesii
be given a longer passage and there is more guidance than for some of the less at
usually a couple of bullet points within the question wi*t - 5, e things to think ab
the Latin and discuss a range of stylistic featuras - uct. "f:x‘tﬁ('.)icﬂé, sound and posit
the 10-marker, is a question where the cuc t . f tiie extended response will be o
on the exam paper). ekl 4d

P

Wi ;c‘;&w}b"éother disguised style questions, which may be wort.
& the 8-marker, possibly only a few lines. One of the questions
11s there to aid those who are struggling and can sometimes confus
best to rely on the Latin text if you can. Even though there is an English translatic
gquote the Latin and translate. There are bullet points in the answer to guide you
comments to make. Generally speaking there are 2 marks available per point. Th
more vague as it is not always necessary to make all your points style-related. On
which contains the English translation will require all points to contain something
to look out for are ‘How does...” plus instructions to ‘refer to the Latin.” There is i
this guide.

Very often many literary techniques will be used together and there can more th.
stylistic effect. To make matters worse, the same effect often has different techn
remembering all the literary terms, don’t panic. Credit is given in an exam for spu
deliberately chosen to express something in a certain way an"’ explaining what th
Provided there is an understanding of the Latin anri?'ﬁ. i e ation of what the w
usually enough. Misuse of a literary term is 70w ‘lﬁ;;\,,ia-éﬁ‘aiised.

e a
s N ey o m—

e o

One thing tegnot 2 {uxf} jfgxm“n‘ guch as commas, exclamation marks, dashes
NOTHIN '%9 IV N “\’Ii?gil! These are all invented by the editor. Do NOT con
Iegitimat‘gh, to talk about matters of style which relate to punctuation.

about direct speech or rhetorical questions, just don’t mention speech marks o

So, let’s begin.
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Alliteration, assonance and ¢

Alliteration is the repetition of a letter or sound, often at the start of a word, such o
A more specific example of this is sibilance, which is the repetition of the ‘s’ sound

Here is an example from our text (line 40): % 5
5

... magna comitante caterva v
.. with a large crowd accor o f\}j;jgjnﬂﬁ,
& "

L s
-

Hopefully youdgve -, ~ rx herepetition of the letter ‘c’. The effect it has is to n
crowd. Th(@Z#8 c 'w-often used in Latin to represent a noisy environment.

When answering a style question it is not enough to merely observe that alliteratior
comment is also made on the effect or the reason why it is there. The comment mi
the question asked. Saying there is alfiteration of ‘¢’ is not enough; you must make
relevant to the question. For example, if a question asks how the author makes tha
appropriate response: Virgil uses alliteration of the letter ‘¢’ to highlight the sound ¢
not if the question was asking about the characterisation of Laocoon (this doesn’t |

Alliteration is often used to make the writing sound good, especially if it is verse or
read aloud. It is also used to link words and ideas together in a sentence or to give |
them. If you cannot think of a valid reason why an author has chosen to use alliteic
because he just liked the sound of it. Sadly, in this instance, it is probably not a goo
illustrate your point. Try to find something different to comment on.

5
i

hissing, disapproval
discordant, harsh, ¢
speechlessness
winds

winds r&#iing, disapproval

often used onomatopoeically
accusatory, disbelief

melodic, lilting

mournful or murmured agreement

Here are some common uses of alliteration: -y ”‘3
speechlessness, dumbstruck ’ ./ "N: negation
harsh sounding, disapproval g N 0: awe, woe
clanging, clashing, d'.c' & o P: disgust, sometimey
harsh sesline T e Q: questioning
speect 1@3@@ disapproval R: rolling, rushing wint
G S:
T:
U:
V:

ZrToTMOO®R

Want to know more?

o  Assonance refers to the repetition of a vowel sound within words (e.g. the ¢¢
some definitions will include vowels at the start of a word (elephants enjoy &
with vowels which can be long or short and hence sound different even thol
can be a consonant before a vowel (e.g. iam = jam; jus = jus).

e  Consonance is technically where consonants are 7.1 te 1 within words (silly
alliteration is sufficient, particularly at GCTE. “H e

ey
W

e  Sibilance is the term used o cit > 0 _or'the repetition of the letter ‘s’.

a L
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/ i3 L3

Activity One

Spot the alliteration s—
i

Can you spot the alliteration] How does the use of alliteration here add vivi /
///////////////////////

Use the guide on page 3 to help you with your response.

G
i

)

F

i
Line 209 (OCR line 71) #
‘ = e

il j ‘;ﬁx sound arose with ti

s

\ dona carerve dolis Danaum?

\ fit sonitus spumante salo; =+ e W
Spot the alliteration |
7///////////////////////////?
. . ' % . . 7 . s ' E
Can you spot the alliteration! What point is Virgil trying to make here? , .
o

g

y i
Lines 43-44 . ?
aut ulla putatis | that any gifts of the (i \..”
gy

.

4

i
i
i

V-
s

///////////%

\

i

R
 _—
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i

gt

7///////////////////////////%
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7
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iy
i
3
iy

P
=

COPYRIGHT
PROTECTED

ig

s

Education

GCSE Cambridge OCR Latin Exam Preparation Guide for Aeneid 2 202728 Page 4 of &




Anaphora

Anaphora is the repetition of a word or phrase at the beginning of a clause or set
hand in hand with another stylistic device called asyndeton (this is where connec:
omitted. The repetition serves to join the ideas together instead of the connectiv
listing things, especially if it requires emphasis or if the;:ai r;&;\. ‘wants to make the
g”"} .. -
Here is an example from ‘The Lady of Shoa 5Am’éd, Lord Tennyson.
b f“’f/w ,«‘ ,fﬁw )
She left the web_ 'y 4 ¢ = g0m,
0 GO _=thro' the room,
vafermliiy bloom,

She sgw"ine helmet and the plume,
She look'd down to Camelot.

Here is an example from Book 2 of the Aeneid (line 54):

et, si fata deum, si mens non laeva fuisset,
and if the fates of the gods, if our minds had not been unfavourable

By repeating si Virgil draws attention to the fact that things might have been diffe
had not been stacked against them.

(" Activity Three

Spot the anaphora -

:
i i

10 \ 8

e

Can you spot the anaphora in the fc

3
¢

i g tds! What effect is Virgil tryi

il o
L s
. ¢ E L
Lines 29-30 L - Here the band of Dol
hic Dol @R 11 '« 1w.c Saevus tendebat Achilles; - was encamped, here w
. 08 v . | \
classibus s, hic acie certare solebant. - they were accustomed

.
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i

A tricolon is a list of three words or phrases used for impact, where one example | .
impactful on its own. For example: /
/////////////////////

Lines 45-48 o 1er the Greeks are ////
aut hoc inclusi ligno occultantur Achivi o 4 m.wood, or this machine sngassay

aut haec in nostros fabricata est .- anwaros, walls to look into our b W,

inspectura domos vent: s que 1 soperf urbi, . city from above, or sor P
o A 9 |

aut aliquis latet < o 7

P s
Hw //%

g

g

a4

%
.

S
S

o

"

o
E
S

4
it

e ”". . .
| o list of suggested different reasons why the horse might hay
the horse has*been made for all three reasons is an example of dramatic irony. ||
beginning of each line is also an example of anaphora, proving that you can have =
occurring at a time. —
///////////////,,,//

\\\\\\\\\\\\\\\\\\\\\\\\

P -

|

ey
o
it

i

G

Sometimes an author might use more than three things in his list. Depending on | X //
there are different names for them. Here is an example of a tetracolon (list of fo. Dt

7/////////////7'
Lines 29-30 - Here the band of Dolg /W

hic Dolopum manus, hic saevus tendebat Achilles; encamped, here was |
classibus hic locus; hic acie certare solebant. | were accustomed to | //////”

s
i
i

&F
) .

A tricolon doesn’t need to repeat the same word. There is another tricolon in the

Lines 27-28 g A} /
- . . 10 T L
iuvat ire et Dorica castra ‘ i s
desertosque videre locos litusc:. 2l v v »
N 4 r Y
Pl o ’;‘A. /////
1+ (1,the Dorian camp, (2) the deserted places and (3}
gl |
e &
ey
“ 5
& F
G &
n - W y‘* iod
oF L’ g

Education
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Asyndeton and polysynd

Asyndeton is used to describe a passage of writing where expected connectives h:
used for lists in Latin and the effect can be to make the list seem longer than it re:
An example of this is Caesar’s famous uttering: ‘veni, vidi, vici’ (I came, | saw, | cor
naturally expect ‘| came, | saw and | conquered.’). It ofte ;;\ ;5 hand in hand wit
g”'f 3 5

The same effect can be achieved with nc ;.- torrwhich is the excessive use of
writer might use polysyndeton *2 vep = «../an excited child talking about their do
then we did that and th= A A ;Jmﬁome and then we had ice cream..

(@#5)/syndeton from the text:

Line 56
Troiaque nunc staret, Priamique arx alta maneres.
And Troy would now be standing, and you, lofty citadel of Priam, would ren

The effect of the polysyndeton here is to emphasise how all the things that were ¢
In fact, Troy and the citadel of Priam are pretty much the same thing (this is callet
polysyndeton here Virgil is hoping to fool you into thinking a lot of different place:
actual fact it is just the one place, namely Troy.

An example of asyndeton:

Lines 29-30 F‘are the band of Dol
hic Dolopum manus, hic saevus tendebat Ach s ,,é ¢ 1camped here wa:
classibus hic locus; hic acie certare sol. bc it t, g | were accustomed to

-

Here Virgil has used repet:’r"w ot %/r JLead of using the word for ‘and’ to comp|
very effective rhatori 2 w. fe wnd poiltu:lans use this technigue all the time. No
tetracolon )@ i} oo, eJL Lord often go together. Itis clear that there are often multiy
simultaneo REG@# d consequently you could choose to talk about one or all of the
the question that needs to be answered is worded.

Remember: when using asyndeton and polysyndeton as examples of style, don’t |
translate and explain what the effect is. Don’t just say there is polysyndeton or a3

Activity Four
Spot the asyndeton/anaphora
Can you spot the asyndeton/anaphora in the following lines? What effect is

Lines 217—219 (OCR 79-81) i d now, having eml
etiarg @7 ' middl e, twice put thei
neck, they overpower

bis medium amplexi, bis collo SqUOT2 e

\ terga dati superant capite ¢ mm ‘m uftzs tall necks.
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Polyptoton

Polyptoton is the repetition of a word with the same root but in a different case ¢

Shakespeare’s Sonnet 116:

Love is not love
Which alters when it alteration finds o

Or bends with the remover to rer v
4 ' o

And one from Virgil's A> i & fgs\»zf Ipfnwes 206-212 (OCR 68-74):

9} o

) r[;r; inter fluctus arrecta iubaeque
sanguineae superant undas, pars cetera pontum
pone legit sinuatque immensa volumine terga.
fit sonitus spumante salo; iamque arva tenebant
ardentesque oculos suffecti sanguine et igni
sibila lambebant linguis vibrantibus ora.
diffugimus visu exsangues.

Their breasts raised up
blood-red crests over.
part picks its way thro.
its back with a huge fo
sea foams; and now t.
their blazing eyes (we:
They lick their hissing ¢
We flee in different dit

The constant reference to blood foreshadows the death of Laocoon and his sons,
throughout the passage. The imagery culminates in the terror of the Trojans, who

their faces.

Like with anaphora the repetition can be used with asyndetor for additional emp!

W

- A
3 =
-~ » A
i
Y 4 X i
a0 4
i - W
|
- z
- -
2 4
- ;o
i o
- e s y'* i
2 14 e
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Variatio

Using several different words to describe something is called variatio. When you
is also known as congeries verborum. If you know any Latin {which | hope by thiy
that this literally means a ‘pile of words’. In English, you may have used the term

the same thing, or ‘synonym’. 2 |

g“"’; ; §m~<
N . . } L
Here is an example from lines 230-231 (7<h - =957
s\ 48
e L
. {7 gl cuspide robur

or t 3\;,Jr6tam intorserit hastam.

s

|

/Actlwty Five

Spot the wariatio

Can you spot all the different words for sea in this passage!
What is Virgil trying to achieve by having so many?

Lines 203-211 (OCR 65-73). But look! Twin snaki
ecce autem gemini a Tenedo tranquilla per alta the calm depths, (I sh
(horresco referens) immensis orbibus angues huge coils were laying

incumbunt pelago pariterque ad litora tendunt:., ~ ne k and neck for the
; ,

pectora quorum inter fluctus arrecta i1+ e . = up between the waves
| . , v

sanguinede superant undas, s ¢ v o/ pontum overcome the water; ¢
pone legit sinuarq:; 4. A ~zurvolumine terga. way through the sea b

with a huge fold. The

bui « 12 salo; iamque arva tenebant \
’ sea foams; and now tl

beulos suffecti sanguine et igni
and their blazing eyes

blood and fire. They |
\ with vibrating tongue

(2 Activity Six

Variatio exercise (original line references)

Virgil uses multiple different terms for Greeks and Trojans. Can you plac:

the correct groups: Greek, Trojan, God? Which cf. ,= se words refer to M
i Al e

Achilles (29) Achivi (45)_. # | Argolicas (55) | Capys (35) 1
s o) nga = @l 1o2) Dolopum (7) Dorica (27) ©

aocoon (41) ‘J‘ﬁ‘ secas (197) Minervae (31) | Mycenas (25)
L “Palladis (15) Priam (22 Sinonis (195)
Tritonidis (226) Troianas (4) Tydides (197)
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Historic present

Roman authors use the present tense rather than the perfect tense when they w:
dramatic, vivid and immediate. It has the effect of immersing the reader in the n
moment in the story. This is often called the Historic Present. When translating it
appropriate past tense or to use the present tense, but it n 5portant to be cons
episode as present but the others as perfect. Wh né 5;;{}.;@ past tense is used in
present tense is used in the Latinitisa!l ‘o« vy 1o-overlook the fact that a prese
comes to analysing the languac2 it . bw@sﬁon asks ‘How does Virgil make the |
look to see if he has usce 4 ¢ “suit tense.

&

Can you separate all the present tense verbs from the imperfect verbs?
Why do you think Virgil has chosen to put some of the verbs into the imp

Lines 209-219 (OCR 71-81) There is a sound as th
fit sonitus spumante salo; iamque ara tenebant were holding the field
ardentesque oculos suffecti sanguine et igni (were) suffused with |
sibila lambebant linguis vibrantibus ora. their hissing mouths 1
diffugimus visu exsangues. illi agmine certo We flee in different ¢
Laocoonta petunt; et primum parva duorum sight. They make for
corpora natorum serpens amplexus uterque column; and first eacl
implicat et miseros morsu depascitur artus; it 5111 bodies of the tw
post ipsum auxilio subeuntem ac tela ferenter 7# fee‘ds on the wretched
corripiunt spirisque ligant ingentibu ey = - they seize him as he
bis medium amplexi, bis < ' rs : Jecireum weapons, and they bit
terga dati supercr. 4 re “scrvicibus altis. coils; and now, having

¢

o= around the middle, tv
around his neck, they

8
\ head and tall necks.

Simile

A simile is where something is said to be like something else; for example, ‘Sam a
pod’ or ‘It is as easy as riding a bike’. In the first example Sam and Joe are being ¢
example ‘it’ is being compared to riding a bike. In English, ‘like’ and ‘as’ often den
signpost words to look out for are sicut, velut and qualis. Do ot confuse similes
be discussed in the next section. ¥ . ‘N

3§

q
ActivityEight .~ -~

There ag m.) o, seamples of similes in our section of the Aeneid. What

&

imile in lines 223-224 (OCR 85-86)!

&

say abot

qualis mugitus, fugit cum saucius aram - Just like the bellowing
taurus et incertam excussit cervice securim. from the altar and sh:
\ . from its neck.
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Metaphor

A metaphor is when something is said to be something or do something that isn’:
‘lane is a tower of strength’ (Jane is not really a tower so this is a metaphor); or o
didn’t suddenly become a delicious dessert, but we do understand the idea that i
like jelly). We use metaphors so often we often don’t e\ 7A allse that is what th
another common one. o o}

f e
There are a lot of metaphors in th oA ”} M;Sa"rtlculariy fiery ones. For example, ©

(they aren’treally on fire' v "~/ .

Here is an ¢ » of a metaphor from line 41:

Laocoon ardens summa decurrit ab arce,
Laocoon, blazing, runs down from the top of the citadel,

Here Laocoon is not literally on fire but has become heated with anger when he ¢
about to do something stupid.

What about this one, line 238 (OCR 100)?

feta armis
pregnant with weapons

The horse isn’t really pregnant, but it is fitting imagery given the repeated use of ute

e Do you know what personification is? It is when ~n ﬁ,an mate object is desc
sound human. Here are some exampies fror Fit, s }
v

stetit illa tremens, ute" Wik o 850" It stood, tremblir
insonuere cav: s a igue dedere cavernae. recoiled, the ho
| gave a groan.

e three separate examples of personification. Firstly, the spear |
making it sound like a frightened human. Secondly, the horse is given a ‘won
human — and it ‘recoils’, which is something a wooden horse cannot do. Thix
‘groan’ as if it were a human.

There are quite a lot of examples of personification in our text. See if you ¢

e \Was personification too easy? What about metonymy? This is where an att:
instead of referring to the thing itself. For example, line 45:

aut hoc inclusi ligno occultantur Achivi,
or the Greeks are hidden, shut up inside this wood,
/
Here, the word ‘wood” has been used where * 2 (o )_;,jﬁy rneans (wooden) ho

.?’J =

o  How about synecdoche? Th' o "ﬂf}ﬂl’f of something is used when the w
An example in Englic’, _Avhen we talk of the sole but we really mean

examplog@in (\ o, 0 Ime 23

B m_.,\.»r’nale fida carinis:
.an untrustworthy anchorage for keels:

Here, the word for ‘keel’ has been used when Virgil really means all of the boa

Don’t panic! You don't need to know the names of all these terms, but you can u
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Chiasmus and balanc

Chiasmus is an arrangement of words where the order forms the structure ABBA.
for one’, which is particularly fine as it has the structure ABCCBA.

One of the examples from Aeneid 2 can be found in line 2 9 |
-

... fracti bello fatisque repulsi ¥
broken by war and driven bfj;j 40\t ) aces

|

] o :
! ir;j‘aﬁbfﬁcﬁ and repulsi) straddle the nouns (bello and fa!

Don't forget that if you refer to chiagsmus in a style question you must also be ab
the usage is. Sometimes that is quite hard to do as chiasmus is often used, like a |
good and makes the author appear clever. Generally, when you have chiagsmus t\
word gets promoted to the front of the line or demoted to the end, giving it extr.
juxtaposed, often for contrast or emphasis. We will look at these two points in n
probably find it much easier to comment on these features of style than chiosmu:
the effect of the chiasmus (other than being very clever as it has two pairs of non
ablative nouns) is to draw attention to the two words which describe the wretche
highlight the reasons they are so downtrodden. It is a little surprising that it is the
about here, as this phrase could equally apply to the Trojans themselves.

The opposite of chiasmus is balance. This is where the structure is ABAB. Thisis |

For example, in line 216 (OCR 78): g
1 ¢ ) g
... auxilio subeuntem ac tela feren’..» " A
as he goes to help and briry w @ ,____é >~
T 14 e

oU s “;,mmi‘io):wparticiple B (subeuntem), noun A (tela), participi

a)‘.{m -
:\.:;\,xx

The most sup®tior form of chiasmus is called a Golden Line. Here you would fina
a noun (e.g.), B an adjective (e.g.), C a verb. This would fit neatly on one line with

As you might imagine, this is quite difficult to achieve, and hence is very rare and

GCSE Cambridge OCR Latin Exam Preparation Guide for Aeneid 2 202728 Page 12 o1
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Juxtaposition

Juxtaposition is where words are deliberately placed next to each other either fo.
of contrast.

Virgil quite likes to juxtapose the word for Greeks next fc o) e other word to em
example in line 44: o i&zsw -

" ¥

dona carere dolis Danarr= ~ w( \ ¥ &
The gifts of the €+ 4 4 = wicks

{4

1

Y N -
Here the wd !is%nd Danaum do not naturally belong next to each other by |
so Virgil has Geliberately altered the word order to get the effect he is aiming for,

draws attention to this trickery.

p
Activity Nine

What can you say about the juxtaposition in line 527

contorsit. stetit illa tremens,
he hurled... It stood, trembling,

\

LR T UEE Do you know what Ayperbo’. .

G
& ,.a’; L

Hyperbole is where the author is b i ttieDit over the top to heighten

5

safely say that Virgil is usi= aype 1 2wn this line.
: - g

L
T

o
"‘2’5"“@% i .

Line 3
infandun
unspeakable grief, Queen, you order me to renew,
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Enclosing word orde

i
This is almost the opposite of juxtaposition. This is where words which belong to; .
its adjective) are separated for maximum effect. The best examples of these are \ /
happening in the story. This is sometimes called ‘mimetic word order’. /Wi”
| £ /7
Here is an example of mimetic word order, line 377 sngassay
w W
" Ne ¥
scinditur incertum studjc_» <01 4 w.wvilgus. .
. ® = . B i [ I |
The uncertain crea i 5 ™1 \ito opposing enthusiasms. L

. \ _ A g,
!19 a2 // /%
Grammaticd w@fw’; the words for ‘uncertain’ and ‘crowd’ are separated by | | //2
enthusiasms™(rorgive the literal translation). The sentence structure mimics the & é
. . . . . . i o
namely that the crowd is separated into two opposing groups with different opini MM/%
o
And here is some enclosing word order in line 55: // AN
] 4

i

) |
: g //

... ferro Argolicas foedare latebras, o
... to despoil the Greek hiding places with iron, /
»///////////////////////////A

Here, the words for ‘Greek’ and ‘hiding places’ (which grammatically belong toge:
‘despoil’. This has the effect of keeping the clause neatly bundled up together, w! //////
impression that the Trojans should sneak into the hiding places, (just like the verh

sy
&
i

&F
) .

o 4 ! ! I |
Activity Ten = YE > N
What can you say about the mimetize: | 00¢€r in line 245 (OCR 107)? —_——

R »?N 1 9}; - .
s oy il

& s R
. . a0 e
et monstrum infelix sou Vs, imis arce.

and we sacred citadel.
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Hyperbaton

Hyperbaton is the disturbance of the natural order of words for effect {also some!
anastrophe). This feature is very common in Latin poetry and the effect can be v
prose we might expect to find adjectives next to the nouns which they qualify. In
Placement of words doesn’t really matter in Latin as the .« ment of the endin.
with what. By manipulating the word order the ¢ et {%:jmﬂu”énce things such as
emphasis to adjectives and other words "y ;ngwféhw in unusual places orine:
and end of lines. Nouns and are ¢ s ;“ﬁéu’rrbund other words to emphasise ¢
order). Chiasmus and k3 . ¢ “2 otten features of hyperbaton which form a pa:|

read or spy WA won’is also used to show emotion, particularly when cha:
example frc 2id 2, lines 42—44:
‘.. 0 miseri, quae tanta insania, cives? ‘O wretched citizens, w
creditis avectos hostes? aut ulla putatis you believe that the en
dona carere dolis Danaum?’ - you think that any gifts

In this example, Virgil has separated the adjective ‘miseri’ from the noun it descri
sentence he omits the verb ‘to be’ and promotes the verb ‘creditis’ to the beginni
have it in the more usual end place. In sentence number three he again promote
genitive ‘Danaum’ should really follow the noun it belongs with, i.e. ‘dona’. The ¢
overcome with emotion, who is finding it hard to get his words out. What he ent
important words first (wretched / do you believe) and juxtaposing others for emp

- m
.0 oY ey
/J;*/CC ) P

N ) e
R " - - ";_M,_,z\,,w

ey JI U AN &
-~ o £3
- Y ' 4 i N
Pl L o)\ .
RS e L T e T — _\ AN
s RS S R S e S
i A S <..~;,
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Enjambment

In poetry a sentence is often contained to one or two lines. When the sense runy
with a sudden pause at the start of the second line, this is called enjambment. T
enjambment are when the first line makes good sense on its own and the last wa!
in emphatic position at the beginning of the following linc. . in enjambment is ¢
examples, but here is one from Shakespeare’s Sor v 1. § -

dms
Let me not to the marriage of t= e m v ol
Admit impediments. " of \w o/
¥ v
Sy »
Here there g ha ;Mg«sv’fmpediments’, which ends the sentence abruptly mid-
than if Shak mzc-«g had managed to squeeze it all into one or two lines with a pa.

Here is an example from Aeneid 2, lines 12-13:

quamaquam animus meminisse horret luctuque refugit,
incipiam.
Although my mind shudders to remember and retreats from grief, | will bey

The single word on the second line is very emphatic, standing alone as it does, pa
speak mentioned in the previous line. Aeneas doesn’t want to relive horrible me:

s RSN

An interesting note for linguists:
Enjambment comes from the French word enjamify. E’A‘ \ hich means to strid

across). This seems a fitting way to desc7’h  a %i:;}u..@’f poetry which strides au

S e
iy

°9«go
ot g
fau

Now it’s Y&ur turn.

What would you say about the enjambment in lines 50-527

sic fatus validis ingentem viribus hastam . Having spoken thus, |
in latus inque feri curvam compagibus alvum | strong strength into
\ contorsit. - belly, curving with joi

o |

Fo e |

d v
i J’J -
ey F.
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Metrical bits and piec

Knowledge of scansion in Latin poetry isn’t required for GCSE so | don"t wantto g
it is quite useful to be able to make some general points about the metre of the 2
hexameters, which means that each line can be broken up into six sections, callec
either a spondee {two long syllables) or a dactyl {a lons s j1 e followed by two s

are marked by a straight line: | gl 3
P

At this level, the most useful thﬂ}ffg A kf:;}'\:ﬂéﬁ: when the line is made up of lots
solemn kind of fashion. 75 1 «. - uenote something of great importance, for ex:
sorrowful acee@l. ‘;‘Mﬁéctﬁs tend to occur when the author wants to denoy
\/be, or someone speaking very fast.

o
The other useful thing to note about metre is elision. This is where words run inf
haste. A word will run into the next if it ends in a vowel (or ‘m’) and the next woi
This is generally marked with brackets like this ( ).

Here are some examples taken from the text:

Line 202 (OCR 64)
séllé | mnés taid[rum) ingé[ntém md|[ctdbdt d|d drds.
he was sacrificing a huge bull at the customary altars.

This line is heavily spondaic since we are talking about a very serious subject, nan

Line 227 (OCR 89)
sub pedi|basqué dé|aé clipé|iqué siib orbé tél~i. .
they are protected beneath the feet of the mﬁﬁﬁ and beneath the circle |
This line is dactylic to show the .z ied w‘q ,;-m»‘%ri}akes as they seek refuge in the temp
avoiding retribution. A4d”
o
The opening w‘:f?,

W

a ébod example of the use of elision:

conticti|ér(e) 6] mnés, i[nténti|qfue) 6rd té[nébdnt
Everyone fell silent, keeping their faces intent upon (him)

The elision here gives the impression of everyone holding their breath in anticipa:

s S\

e |fyou are looking for a good explanation of metre and how to work out i}
| can recommend the following website: zzed.uk/12746-latin-metre

e If you want to see the scansion of Book 2 of the Aeneid in full, see this link

e |f you would like to listen to Aeneid Book 2 readyai o q Latin, follow this i\

e
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Some general comments o

f

Some stylistic devices are too generic to comment on specifically, but they affect || M%
e  For example, the use of direct speech allows Virgil to change the perspective ¢
i F

H H [P s & &

narrator we feel we get a more balanced vnewpo&;* B ?erhaps we do whe ///////
Each character has their own agenda which cari. e Liacross in their own wi .

. . . S . .

given his own words to convey hicyvai | to wle Trojans in lines 42-49. Thi @/j

we heard it paraphrased b a1 3 p:&f’ One very important aspect of book T

o
E
S

whole story is itsel” -4, ¢ “ purted by Aeneas to Queen Dido. This means it |
‘ Of 1 5 ity is not completely impartial.

&
S,

4
it

\\\\\\\\\\\\\\\\\\\\\\\\

e

Lin€%2: i

; o
... ‘0 miseri, quae tanta insania, cives?’ ////////////////////////////g
‘O wretched citizens, what great madness is this?’ s

S

iy
Bl

i

e  This leads us neatly on to the next point, the use of rhetorical guestions. The \_./
statement wouldn’t carry. When Laocoon asks the citizens the question aboy W////

. . . i
answer but is expressing surprise and outrage. /
r J—

e  The use of the imperfect tense or the passive voice is also something to look
denotes an interrupted, ongoing or repeated action, and the passive voice tay ///M/”
so that the author does not have to specify who is responsible.

i
g
i

V-
s

AN

///////////%

i

Line 202 (OCR 64): ;
sollemnes taurum ingentem mactabat ad 2r 5 é’x b gt
e . - : 3. i

he was sacrificing a huge bull at th= ¢ sz altars —
5 ] - ]

R

S
#

Here, by using the imn7. & =2 {ﬂw,év rather than the perfect, Virgil tells us that |

e . ! i i
sacrifice e Fie o v errupted.
o e
T
Lir G
panduntur portae,
The gates are thrown open,

Here the use of the passive voice means that Virgil doesn’t have to admit that
who did the foolish thing of opening the gates of Troy for the horse. He keep:
the gates as the subject, it almost makes it sound as if they are to blame.

e  Comparatives and superlatives are another feature to be aware of. By their\

COPYRIGHT

o  Also look out for examples of internal rhyme. This is where there are two or o PROTECTED
ending in the same line or couplet. Very often they will occur towards the mid

Activity Twelve A

_ . . v . iy 3
Can you find three s1:9.

. ‘n <e first 25 lines? 39
There azcog@ t  «Juwratives in lines 199-202 (OCR 61-64)

s

Education

GCSE Cambridge OCR Latin Exam Preparation Guide for Aeneid 2 202728 Page 18 o1



e  Word promotion. It is a useful tactic when addressing a style question to loo.
line or clause. Does this word naturally belong here or has it been promoted |
position in order to be more noticeable? Take the opening line, for example.

conticuere omnes
They fell silent, everyone

;
Here the verb has been promoted to draw atteston s 7it..It makes a dramatit

s
How about this one from line 2~ fﬁég N
Y o L

infandum, reci ! «ri; ;reﬁovare dolorem
, » i

- Qﬂeen, is the pain you bid me renew

infandum is the first word that Aeneas utters when he retells the tale of Troy.
gambit. He could have started with reging, which would have been far more
good example of hyperbaton.

Or here, in lines 18-19:

huc delecta virum sortiti corpora furtim
includunt...

Here they hid chosen bodies of men, picked by lot, secretly...

By placing furtim — secretly — at the end of the line, it draws attention to the v
was buried in the middle of the sentence.

g ) f .
el Y v =4
P w ”
ty Thirtee~  ~

Li.neO There is in sight of T¢
est in conspectu Tenedos, notissima fama by repute, rich in resc
insula, dives opum Priami dum regna manebant, Priam was remaining,
nunc tantum sinus et statio male fida carinis: untrustworthy anchot
huc se provecti deserto in litore condunt; forth to this place the
nos abiisse rati et vento petiisse Mycenas. abandoned shore; wh
ergo omnis longo solvit se Teucria luctu; away and had made f
panduntur portae, iuvat ive et Dorica castra Therefore, all of Troy
desertosque videre locos litusque relictum: grief; the gates are lait
hic Dolopum manus, hic saevus tendebat Achilles; | go to the Greek camp
classibus hic locus; hic acie certare solebant. places and the aband¢
gL seks, here savage A
4 Q’ w *‘theﬂ place for the ships
g CHus '“ to fight in a battle lin

et s
i e
i ¢ o

Find at leagon 1.5 2 of each of the following and explain the effect:

&

9 e v A A '
anaphor! ‘!),erwf‘, polysyndeton, superlative, litotes, synecdoche, internal rhyme,
W cw,et"

g bolyptoton, historic present, enclosing word order, variatio, alliteratic
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How to Answer the Ques

8-markers

It is a good idea before you start answering a question to read through the instruc
words therein. For some questions there will be multiz'e - e hents which need to
important that all of these are tackled, otherwise s g;",éwssaf)le to get full marks
example, not referencing the Latinwill 2 ¢ ¢ waXTrﬁum of 4 marks no matter ho
respects. Not mentioning stviz. faf} S apéj or form has a similar limiting effect ¢

o w,,f -
Here is a sag JUCS w}m?!’{fh a suggestion of how to highlight effectively. The 1

direct your nto important parts of the question here but will not feature «

Read the passage and answer the question.

conticuere omnes intentique ora tenebant;
inde toro pater Aeneas sic orsus ab alto:
‘infandum, regina, iubes renovare dolorem,
Troianas ut opes et lamentabile regnum
eruerint Danai, quaeque ipse miserrima vidi £
et quorum pars magna fui. quis talia fando
Myrmidonum Dolopumve aut duri miles Ulixi
temperet a lacrimis? et iam nox umida caelo
praecipitat suadentque cadentia sidera somnos.
sed si tantus amor casus cognoscere nostros 10
et breviter Troiae supremum audire laborc:
quamquam animus meminisse hf‘"' 0 »filwe refugit,
incipiam.’ D
e (Lines 1-13)

o .

How does Virgil mak= !/ ‘-4 umatic opening scene?

W

In your an! 11 M may wish to consider:

;;C?

e The react!on of the guests
e The words of Aeneas

You must refer to the Latin and discuss a range of stylistic features such as cho
of words.

Now we have the basic framework for 8-mark questions. As you can see there is
about the finer detail, then?

First of all, the bullet points are suggestions and do not necessarily have to be ady
has kindly provided some guidance it is a good idea to use it

The final sentence is always included in questiine m‘i ftype so it is easy to over
there. Let’s look at what it is actuallv S i,

Refer to the Latin: this & f*u fust quote the relevant section of Latin and pt
oti = e Show understanding of what it means. It is often bes!
relevant. If yote is too long it takes longer to write, wasting precious time. |
missing someening out or otherwise making a mistake. It also shows weaker unde¢
if it has been rote learnt and regurgitated. There are two common problems wit}h
chooses a word he/she knows the meaning of but it is irrelevant to the question, |

accurately translated: perhaps there is an extra word or phrase in the English or |
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Choice of words: this means the actual words the author chose to use. For exam|
adjectives, such as a superlative? Are there unusual verbs or metaphors?

Sound of words: this is a reference to alliteration, onomatopoeis, sibilance and ¢
metrical qualities such as rhythm and elision.

Position of words: are any of the words placed emphatic2!!; t the start or end of
enjambment? Are the words arranged in an unus:_.} 1t e;:j(hfperbaton) oristhel
such as chiosmus or juxtaposition? » »
e 1 ,ff >

Now we have all of that, ~!} - & _« > tu do is make sure we answer the question (¢
all of those elaggmeoni: 1 'ﬁ}werﬁfg the entire passage. Do not use illustrations fro
bt wo-say about them. You might like to underline all the potent
you could ta\@#out before you begin, then you can pick out the points that answ
the easiest fashion. You will also be able to see where in the passage you are tak
you can get a good spread over the whole passage.

Make at least four well-developed points (see below for more detail on how to ¢
Note that the Cambridge OCR mark scheme does not specifically mention that st
points, but that ‘a range of well selected aspects of content and features of litera:
suggestion above is based on providing a balanced and justified response, though
points to be on the safe side.

Marks are split equally between content (quoting Latin and translating) and anal\
explaining why your chosen quote is relevant; this includes commenting on style |
questions). Each point made must include both content and analysis.

Some candidates like to use bullet points, or to listuez h ;:i’ént»im a separate parag
works better for you. The exam ismAt 0 g‘ij&d\/)that the ‘Quality of extended res.
means, in practice, that 2.3+ e '“ig'system will be used.

W

ONE SUGC 1&% ANSWER

| have highligeﬂ the stylistic terms for reference. You don’t need to mention all
least two. The remaining points can be purely content-based, but with Virgil the
points to discuss (unlike prose, which can be harder to find something stylistic to |
make all of the points | have made, and there are plenty of others | haven’t touch

suggestion out of many possible answers.

Have a go at writing your own response before reading mine.

Virgil makes this scene dramatic by the use of the opening word conticuere which is both a promote
a sense of the speed at which everyone fell silent. He immediately follows this with omnes (everyone

The emphatic placement of infandum (unspeakable) in line 3, which is the first word that Aengs
appalling tale he is about to tell. Aeneas goes on to painta sem==* " ie 1 of misery with doloren
followed by famentabile (pitiable) and then the superi 'ti M‘ “inra (most wretched). This corv
Juctu (grief). Yo .

& s

The use of both direct sne L “t __iorm of the tale Aeneas is about to tell) and rhetorical que
Myrmidonui mi > ueadri Ulivi/ temperet a lacrimis? — who of the Myrmidons or Dolopians
would refrai g ars in speaking such things?) makes the narrative more vivid, adding to the {

The description of nightfall in lines 89 is very poetic, making a stark contrast with the previot
and the stars (nox/sidera) are personified. Night rushes headlong (praecipitat) and the stars rece

The enjambment of incipiam (I will begin) is very powerful, as it denotes the start of Aeneas’ story ¢
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Shorter style questions

Any question that asks ‘how’ plus requires a reference to the Latin is a disguised 5
the same kind of response as the longer 8-mark questions but in a more guided w
worth either 4 or 6 marks and these are the questions where good candidates us.
they have answered the question when they haven’t quite put down what the ex:

5

. . 'y .
To answer this type of question there are four ele w¢ ts i quired per bullet point:

@
(a) Latinreference g s
(b) English translation o P ”( e
(c) Astyle point T A7
(d) Answe; UL s
28 -
ié\}ﬁat‘o./

Depending o {ne question it is sometimes possible to only have three of these fu
response. However, it is safest to always try to incorporate all these elements if ¢
there is not enough room on the question paper. There is rarely sufficient space |
your answer to fit the page (but don’t waffle either).

There are two questions of this kind, one with a translation and one without. The
MUST include a style point in each answer (since they have already done the wor
The question without the English translation can just discuss content, but it is bel|
point anyway.

| have again underlined the important parts of the question. They will not be pra\
figure them out for yourself.

Read the passage and answer the question fmf ) ®
huc delecta vir 1 /0. % : cotpora furtim
includur? «a s taiodi penitusque cavernas
el '« . rumque armato milite complent.
e (Lines 18-20)

How does Vii’éil create drama in this passage? Make two points, each referring |

Some good answers (using the elements a—d cited above):

o Virgil creates drama by the emphatic placement {c) of ‘furtim’ {a) (secretly) (b}
This highlights the deceitful nature of the Greeks (d).

(NB most candidates would forget to make this last comment, effectively nal
This would mean that the highest possible mark would be only one out of the
fooled into thinking repeating the question is the sam~ hing as answering |
emphatic placement will lose you a mark. Corr e ‘gv»i’g un single items of v
sufficiently good explanation. It needs * b \miue; somehow, into a commig
N ok F ¥ A

e  The use of the histo’s - 1 v" ¢y includunt and complent (a) — they shut up;

narratice@he ¢ - ivtense makes the action feel more vivid and exciting {

° "
9

o 8
et g

S

@ raming verbs (c) includunt and complent (a) — they shut up; they
soldiers are penned up inside the horse, adding a touch of dramatic irony — \
cooped up in the horse, but the Trojans don’t (d).
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OR

e The emphatic placement (¢} of ingentes {a) — huge {b} — draws attention to i
which is clearly so big it can hide men inside {d). This is an example of dram.
horse this huge is a red flag, whereas the Trojans can’t {d).

e  The metaphor (c) of uterum (a) (womb) {b) makes t| o %sage dramatic as i
pregnant and will bring forth a stream of <ol« e fi&gw i

g s
OR Mf“*fww..j“m
AL e
e Them VL f‘};y;dfe”?:o {(a) (blind) (b} makes the passage dramatic as it no

22 o the horse who cannot see, but also the Trojans who are meta;

e The transferred epithet* {c) of caeco {a) (blind) (b} makes the passage dram:
with the sides of the horse, but more accurately describes the soldiers inside
also the Trojans who are metaphorically blind (d).

* A transferred epithet is an adjective which is used to describe something, b
appropriately be applied to something else.

As a final note, do not use the same quote or style feature more than once in sho
comments. Also, try to mention only one point for each response.

:
:

o~
i &
- & i

General comprehensis  juestions

These are straightforware z . “ ’ifjmo éxgiaﬂation Answer in English. Usually it
translation, caggme . < M;.iinft’éﬁrpretation of what is being said if the meaning &
e other poetical allusion. If in doubt, translate then explain tf
are always g™ Make sure you only answer from within the section quoted. An

lines will not gain any marks.

Pick out and translate a Latin word

These questions come in boxes. They ask for one Latin word so give them only ot
for two. Very occasionally they may want a phrase but it will be only two or threg
the whole sentence down and hope for the best. Make sure you translate the wo
not some other random word in the sentence.
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Translation

The translation question is straightforward: translate the passage as accurately a.
around four lines of poetry to translate.

Some top tips:

e  Ensure you have a really accurate English translation 7+ le whole text and le
This will also help answer the 10-mark essay FEE U %s <he text will be reall
save time when answering the questinie st ';,f WIH be less time needed t0
not mean you don't need to el 2 d<he Latin. You do!

e Make sureyou ton s L §Sxm6évery single word. If you have time whenyo.
W lsas you check them against your English translation. If thy
i ne chances are high that you have missed something out.

e  The passage chosen is likely to be deliberately challenging and the mark sche
question: 5 marks if it is completely correct (or there is one insignificant errg|
incorrect brings it down to 4. Most candidates will score 3 for this question,
translation hasn’t been learnt by heart. A mark of 3 can span anything from |
couple of words, to lots of errors but the basic sense of the passage is there.
if they can only remember bits and pieces. Isolated vocabulary will score 1 v
anything you know. This is good advice for any translation on any paper. Eve
meaning of a verb but you know who did it and the tense, put that down. Sg¢
advice on tackling translations. It should be noted that there is some fluidity
accept as an ‘accurate’ translation. This will differ from paper to paper and
definitive summary of what may or may not be allowed. Historically, some »
than others. If the passage contains the historic present then usually it is acc
past tense if you think this sounds better. Howe: .« "Ju fg\ust be consistent,
past tense; don’t mix up the two. oY A

2 e’
Here is an example translation v’ s 1 e wSSible answers and the marks which \
you spot the dlﬁ‘erence by me‘?f mark and 5-mark answers? How about th
b

ﬁé‘rent acceptable answers for this question. Thisis

primus ibi ante omnes magnha comitante caterva
Laocoon ardens summa decurrit ab arce,

et procul ‘o miseri, quae tanta insania, cives?
creditis avectos hostes?’

5 marks: At first, there, before all, with a great crowd accompanying (him), Laocoon, blazing
and from far off (says): ‘0 wretched citizens, what so great madness is this? Do you believe th

4 marks: At first, there, before all, with a great crowd accompanying (him), Laocoon, blazing
and from far off (says): ‘0 wretched citizens, what madness is this? Do you believe that the en

3 marks: At first, before all, with a great crowd accommr s dn. Laocoon, blazing, runs
from far off (says): ‘0 wretched citizens, what r=a e * xc *..Jy Doyou believe that the enemy
f'

Also 3 marks: Laocoon Wz o *rsf 5 Ad e gfeat crowd to run down from the citadel, and
what madzass? Ny« ;k ) =vm§e hostile enemy?

1 mark: Laocoon ran down from the summit after the big committee, on fire in front of ev
amad enemy?’

(I would probably give this 1 mark as there are a number of correct words. U
passage is incorrect and misleading.)
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10-markers

This question is designed to test the student’s knowledge of the whole text. As b
the question to make sure that you are answering exactly what is asked. Frequen
back to the title to keep yourself on track. There is no need for much in the way .
short and succinct): this wastes precious time and is effectively repetition of the .
later. A summary of your conclusion (for example, whetk . ju agree with the st
the end of your essay. o ® 5 -
=
f s
There is often an evaluative slant .ot ¢ ~ _stion allowing for some personal disc|
needs to be at least5p7 A A fﬁmffiafh explanations. There is no need to quote |
i Ails i s6d fnglash and ensure that the whole text is covered.

Answers car: uai weight for content (AO2) and evaluation (A03). This means |
to the text plus some sort of analysis in light of the question. In practice, the AC
more sophisticated than linking the answer back to the question title. Another wo
AO2 as ‘what happened’ and AO3 as ‘why and how it is significant’. Alternatively,

I think?

One favoured approach is to start with a quote from the text then say ‘this show:
question)...” or ‘(insert paraphrased question) because...” Although rather stilted
that both of the necessary parts are included in the answer.

Practice essay

‘Aeneas is a skilled storyteller.’ - a

In the text that you have read, to what extnr dy y~ ' jgree with this stateme.
In your answer you should referi ,m*e—. \: Lol of the prescribed text and not just the
question paper. ;

5
i

‘o

agw s shown overleaf.
‘2;’3’*“:

One possib:

Can you write an even better response than the response overleaf? Try usingt.
shows... / because...” and remember to make at least five well-developed points
ideas of your own.
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‘Aeneas is a skilled storyteller.”’
In the text that you have read, to what extent do you agree with this stateme

In your answer you should refer to the whole of the prescribed text and not just the
question paper.

Aeneas is indeed a skilled storyteller. He begins his narvative with the word ‘un
horrific it is awful to repeat it. He hints at the tragedi. : 1. come which he hiw
his story. These he describes as ‘most wretched’ ri L _jesis setting the scene foi

told from a first-person perspective. . ~ =

i j*"

There are elements of peot™ AT wwhzs tale, as exemplified by his description |
rushing heaZus@ fr. L~ iky and the falling stars recommend sleep’ and later
tived limbs \ot just a harrowing account of war, there is a beautiful side t

e

Aeneas has a huge range of different ways to describe both the Greeks and the
story from being boring and repetitive. There are often mythological reference:
more educated of his audience. He talks of the Greeks returning to Mycenae (L
hear of Larissan Achilles and the son of Tydeus; Minerva has a number of differ
the daughter of Triton and Pallas (mythological references); the Greeks are at t
Dorians; the Trojans are Teucrians and Davdanians.

The graphic description of the arrival of the snakes from across the sea and the
his two innocent sons, is a highlight. The snakes are described as having eyes t
fire and they lick their hissing mouths with flickering tongues. Horrible! They |
‘with a bite’.

There are also plenty of examples of foreshadowing and dramatic irony: ‘we pi
madness’ after the horse hesitates four times on t!/\e ;f AL d. They take the '
citadel, heedless of the warnings of both tl/w or e i * Cdssandra.

The description of the horse itsel” s a - jwf size, carefully crafted, but full of s

on in the minds of peow 5 %V#evem those that have never read a word of

T‘f e, w: with men aptly describes the horse full of expecta
o8

The depicticg ,.Joi:l/\ Greeks and Trojans is also handled well by Aeneas. The |
but deluded (singing songs as they bring the horse into Troy, enjoying some sigh
Greeks have left), while the trickery of the Greeks (s mentioned again and agaiv

from the Greeks are lacking in trickery? ‘I fear the Greeks, even when bearing |

In short there is much to enjoy about Aeneas’ storytelling.
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Activity Answers

Activity One

A good response:

In these lines the author uses alliteration of the letter ‘s’ in ‘sonitus spumante salo’ (a sot
to mimic the splash of the waves as the snakes plough through. /¢ §cean.

OR y 4 \

In these lines the author uses sibilance in son pal s T tj,e‘e flo {(a sound ... with the foa.
of the waves as the snakes plough ’chr e “Mﬁaaﬁ

s
w , e &

accem{ b '«:} 3a¢e“that the sibilance refers to the sound of the snakes |
ve: {or why alliteration occurs. You just need to make your reason cof

1t would also bn

The correct use of the word ‘sibilance’ means you do not have to specify that it is the leti.
Only use sibilance when referring to the letter 's’.

This is a good response because it includes the following:

{a) Areference to the sound which is repeated

{b} It quotes the Latin

{c) Ittranslates the Latin to show understanding of the text

{d) It expands on the style comment to show what the overall effect is

Examples of weak responses:

e The ‘good response’ answer above but in response to a different question, such as ‘b
illustrate the emotions of the Trojans? The response, although making a good poini,
guestion asked.

e Virgil uses alliteration in these lines (missing points a, b, ¢, d).

e Virgil uses alliteration of ‘s’ in line 209 (missing poants R
Virgil uses alliteration of 's’; for example, in ‘scait s‘if;;' ’Jarrte saio {missing points ¢

i :
NB It is sometimes acceptable to ; frexfe e gwﬁfh’é relevant line but it is better practice 1¢
Although there are 2 mar's xi/ fa - .u\fjsfyle comments of this kind try to remember thal

:
i

gﬁm

letters you ar&ailc mg to in your quotation so that the examiner can see clearly what yo

Activity Two

Here, Virgil has repeated the ‘d’ sound in ‘dona carere dolis Danaum’ (gifts of the Greeks .
attention to the trickery of the Greeks. By using alliteration in the words ‘gifts’, “tricks” ap.
together, highlighting the fact that any gift from the Greeks is bound to be a trick.

Activity Three
By repeating hic, Virgil is drawing attention to all the different places the Trojans are look!

Activity Four
The repetition of bis here emphasises the fact that there are two srv?kes ganging upon Lo
around him is overkill, showing how violent and aggressive *h= = rc bemg If Virgil had in¢

occurrence of ‘twice’ this would have lessened the imr act ’f* urepetition.

i W
;

1 R

Activity Five Wad\\ 4
The effect of having so mnriow i ‘m deais to draw our attention to the ocean, which iy
—they are digg di . m§e but the danger is coming from elsewhere, i.e. across th

Tenedos tha mou‘id be worried about, as well as, more obviously, the two snakes.
4
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Activity Six

Greek Trojan
Danai (5) Dolopum (7) Priam (22) Capys {35) Ne
Myrmidonum (7} Argolicas (55) Thymoetes (32) Laocoon {41) Mo
Mycenas (25) Achivi {45) Troianas (4) Teucri (252) Pal
Larisaeus (197} Dorica (27) flium (241) Dardanidum (242) | Tv\
Achilles (29) Sinonis (195) Cassandra (246) | *a
Ulixi (7) Tydides (197) o é_*f
-
> e
Activity Seven at i

Bold: present tense; underli=¢ “ ke tense.
fit sonitus <ommoar.s ";f*; » _nylie arva tenebant
los sdffecti sanguine et igni
@9 linguis vibrantibus ora.
diffugimus visu exsangues. illi agmine certo
Laocoonta petunt; et primum parva duorum
corpora natorum serpens amplexus uterque
implicat et miseros morsu depascitur artus;
post ipsum auxilio subeuntem ac tela ferentem
corripiunt spirisque ligant ingentibus; et iam
bis medium amplexi, bis collo squomea circum
terga dati superant capite et cervicibus altis.

Why do you think Virgil has chosen to put some of the verbs into the imperfect tense?
Can you find any more examples in the text?

Activity Eight
This simile reminds us of the fact that Laocoon was sacrificing a ! to Neptune when he
is the one being sacrificed. There are two points of corzzisc accoon is wounded, like

bellowing (mugitus), which makes him sound lik . 5 hu v w’
i :

g g j =
Activity Nine A G

Virgil juxtaposesthe iy v 3 .fy*; ff)».wrs‘it and stetit to add an element of surprise, as well o
20 awon the second one (stood). The personification of the spear |y

s

Activity Ten
The word order is mimetic because ‘we stand’ is grammatically inside the words for ‘sacre

Activity Eleven

Delaying the final word, contorsit, until the third line leaves us wondering exactly what it |
no different from any other Latin sentence, but having the verb standing alone at the beg
it wouldn’t have had had it just been at the end of the couplet. Thinking about the mean\
almost as if having it enjambed gives it a bit more welly. He lobbed it, he didn’t just throw

Activity Twelve
Superlatives: Comparatives: :
miserrima (5) maius (61) o\ 4’
supremum (11} magis (62) 4 , e e
notissima (21) e

. i
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Activity Thirteen
Anaphora: repetition of hic/hic/hic/hic draws attention to the wide range of places the T
abandoned Greek camp.

Asyndeton goes hand in hand with the anophora to help create a long list.

Polysyndeton: juyat ire et Dorica castra/desertosque videre locos litusgue relictum empha
Trojans visited.

Superlative: notissima — not just famous, but very famr.. 4 -
! =

-

Litotes: male fida — untrustworthy (Iiteralt' el ‘»;szﬁgrthy’) —the double negative dv.
because it sounds unnatural. okt * o

i &

Y 14 4
Synecdoche: cariais — i« v fem"of ‘boats’ elevates the language and makes it sound |
;) 2 &

o e
1{5:%{,_@ opum Priami dum regna manebant,/nunc tantum sinus... gives the |
oot ¢

keeping with \@##0oject matter, namely discussing how things were when Troy was great

Personification: omnis longo solvit se Teucria {uctu 'all of Troy releases itself from its long
where really it is the people inside Troy, rather than Troy itself, who are shrugging off the

Enjambment: insulg in line 32. Draws attention to the fact that the Greeks withdrew to &
far away.

Spondaic line: lines 24, 26 and 27 are heavily spondaic.
hiic s&| prove|cti dé|sért(o) T|n litéré| condiint;

This draws attention to the emptiness of the shore.

érglo) 6| mnis 18| ngd s6 | Ivit sé |Telicrid| luctl;

The long syllables echo the lengthy and heavy grief that has been weighing down the Tra.
pandii|ntlr po|rtaé, iliva |t ir{e) &t |Doricd] castrd

The spondees are used largely when describing the opening of thc - bors, which would ha

W

difficult nature of the job and the effort involved. 16 - |
gl 4
Polyptoton: locos/locus to emphasise the nu .« 'di.crent places the Trojans went to ¢

attention to the fact that the Greeks v, '« - oried the area.

Historic present: line 2/ ¢ ‘ ’fr.:»:; 'i"iﬁg 27 panduntur and juvat. This emphasises the fu
s e doors were laid wide open and the Trojans were enjoying th:
N it could be present or perfect, but since the neighbouring verbs are '

Enclosing word order: omnis longo solvit se Teucria luctu there are two examples of encic
Troy’, secondly “from its long grief’. Note how the two adjectives are juxtaposed, followe:
effect of emphasising Troy’s grief.

Variatio: desertos/relictum two words in the same line (framing it} to describe the abana.

Alliteration: panduntur portae to draw attention to the opening of the gates and to mim.
as they accomplish this. Also sibilance in line 25 with nos abiisse rati et vento petiisse M
deceitful actions of the Greeks in pretending that they had gone home.

Emphatic position: luctu at the end of line 26 to draw attention to the grief. panduntur &
attention to the opening of the gates.

Did you spot anything else? o B
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ZigZag Practice Exa
Supporting GCSE Cambrid

e\ &

Latin e N

. Y ol \ ' &4
Verse Literatur .~~~
Practice Paper (Write-on)
Name
Time allowed
1 hour

Instructions
Answer all of the questi~r - AW A A

available for each question is shown in brackets.

Do not use a dictionary.
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1. Read the passage and answer the question.

est in conspectu Tenedos, notissima fama

insula, dives opum Priami dum regna maneban

nunc tantum sinus et statio male fida carinis:
huc se provecti deserto in litore condunt;
nos abiisse rati et vento < - 5. e Mycenas.

g‘”"} |

. o'
Translate this pacs - ; -+t &nglish.
{4 4%

.....................................................................................................

.....................................................................................................

.................................................................... ; TITIITITITT TN,
a
- s
i : i
& o
5 "
& '
F 7
A
1
|
i :
& S
e 5.
{ H,..»*\‘)\ .
“’j
i
o W
- 4
§ i - N»”P -
.
T A
e
b
-
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2. Read the passage and answer the questions.

talibus insidiis periurique arte Sinonis
credita res, captique dolis lacrimisque coactis e
quos neque Tydides nec Larisaeus Achilles, /
non anni domuere decem, non mille carinae. 7////////////////
~ 7 Wirgil, Aeneid 2, ///

g‘”"} |

oy
|

e
e

s

i
WW

S

F
g

g

A

s
(a) falibus insidiis periur;ff 5 a%; >imonis (line 1)

T
|

o
E
S

Whyvwas * 5 5 {f;laéﬁeved? Give two reasons.
" ; e iy,

r
g

\\\\\\\\\\\\\\\\\\\\\\\\

\\\\\\\\\\

)

7///////////////////////////%

fo

o

////////////%
% /
///’”’//////////////

(b) Pick out and translate a Latin word from line 2 which describ //

r
e

i
L

i

////////////////////
Latin word: ...
English translation: ... ()

&
) .

#

(c) Who is Tydides (line 3)? \ Van

DY

.................................................... gt ””j;w e
3 i —_—
¢ . ! ; - . . y |
(d) What does ‘non anr uct . 2&decem, non mille carinae.’ reft “/
s wa "wi“ m’j e e /////
COPYRIGHT
PROTECTED
]
m
- £ \\)ﬁ ik
\wj -
o :
L v i .
1% 19

s

Education
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3. Read the passage and answer the questions.

ecce autem gemini a Tenedo tranquilla per alta
(horresco referens) immensis orbibus angues
incumbunt pelago pariterque ad litora tendunt;
pectora quorum inter fluctus arrecta iubaeque
sanguineae superant undz . | ars cetera pontur
pone legit sinuataue w ﬁy’..sa volumine terga.
fit sonitus so'.. . ‘e calo; iamque arva teneban
ardentysq 1 weuios suffecti sanguine et igni,
A4 *zevibebant linguis vibrantibus ora.

P

1 Virgil, Aeneid 2, 65-73

How does Virgil make this scene dramatic?

In your answer you may wish to consider:
e The reaction of the narrator
e The description of the snakes

You must refer to the Latin and discuss a range of stylistic featut
sound and position of words.

6% 8 % 6 % 8 % 6 % 8 % 6 % 6 %o N e N E N E N e N e N e N e N e N e N e N e N e N e N e N e N e N e N e N e N e N e N e N e N e N NN NN NN NN NN NN Ea s s s e NN

s
........................................................... e gf
‘ s
.......................................... BT 4 ] | O CITRTIITIRIIVIPIITRITICIISTRTIIORS
5 P " e
2
B .7 e

@ % b R b K bk B R B R B K B K B K B K B K e K B R B R B R B R B K B R B R B K B K B K B K B K % K % K B R B R bR B K B KD KRB RD KBRS KO KO KKK N RN

B I oy

N8 % 8 % e % 8 % 8 % 6 N e N e N e N N e N e N e N e N e N e N e N e N e N e N e N e N e N e N e N N e N e N e N e N e N e N N e N e N e N e N e N e N e N NN NN s ks ks ke SN

.....................................................................................................

.....................................................................................................

.....................................................................................................
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4. Read the passage and answer the questions.

at gemini lapsu delubra ad summa dracones

effugiunt saevaeque petunt Tritonidis arcem,

sub pedibusque deae clipeique sub orbe tegun!
Vircil, Aeneid 2, 87—

&
. A -+
(a) Where do the snakes escape t. ii f""hﬁ;\,, 4

|

47
12 vadis (line 2)7?

.........................................................................................

...........................................................................................

i r ,f L
" > o
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5. Read the passage and answer the questions.

dividimus muros et moenia pandimus urbis.
accingunt omnes operi pedibusque rotarum
subiciunt lapsus, et stuppea vincula collo
intendunt; scandit fatalis machina muros

feta armis. pueri circum int o aeque puellae
sacra canunt funem e ™ aau contingere gauds
illa subit moria s w2 rrinans inlabitur urbi.

f»,x’
&Y Virgil, Aeneit
S

(a)

...........................................................................................
6% 8 % 6 % 8 % s s e s e m e m e m e N e N e N e N e N e N e N e N e N e N e N N e N e N e N N N e N NN N E NN NN NN NN NN s s s NN

(b) How is the machim‘g aéﬁ}g@e’a’y(ﬁnes 4-5)? Make two points

P T Iy

(d) What does illa refer < ¢ \® L

§ o
) .
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Read the passage and answer the questions.

0 patria, o divum domus llium et incluta bello
moenia Dardanidum! quater ipso in limine porta
substitit atque utero sonitum quater arma dede!

;g\/irgil, Aeneid 2,
e 4 : o
How does Virgil make these lines 1 a1 2407
Make two points, each rij’; 1! 5‘ e Latin.

s

...................................................................................

...............................................................................................

...............................................................................................

Read the passage and answer the question ..~ |

i
| y W
- & R

vertitur int2« sacidm et ruit Oceano nox
invohesas . ;.bé’m'“agna terramque polumque
oA jjf;mﬁlj”mque dolos; fusi per moenia Teucr!
3 wonticuere; sopor fessos complectitur artus.

Virgil, Aeneid 2,

Meanwhile the sky is turning and night rushes on Ocean, envelo;
and the tricks of the Myrmidons in a great shadow; the Trojans, &
fell silent; sleep embraces their tired limbs.

How does Virgil make this passage vivid?
Make two points, each referring to the Latin.
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8. ‘Aeneas’ story is clearly unbelievable.” How far do you agree will

In your answer you should refer to the whole of the prescribed te:
passages printed on the question paper. /
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ZigZag Practice Exa
Supporting GCSE Cambrid

" ¢ L i
» - ww&;‘w
Latin BPos
. okt i
Verse Literatur - VA

Practice Paper (Non-write-on)

Time allowed

1 hour

Instructions
Answer all of the questions.

i
o

Information g ([ )

The total number of marks availab!~."y /tt « v.peris 50. The number of marks
available for each questio=. v = v 2 arbrackets.
. i ey

Do not usegs

e L« U Ay
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1.

Read the passage and answer the question.

est in conspectu Tenedos, notissima fama
insula, dives opum Priami dum regna manebant,
nunc tantum sinus et statio male fida carinis:

huc se provecti deserto in litore condunt;

nos abiisse rati et vento petiisse Mycenas.

] ?y’irgii, Aeneid 2,2\

Translate this passage into Freas’
f»,x’

S

s

Sty and answer the guestions.

o

w e

Read g

7

talibus insidiis periurique arte Sinonis

credita res, captique dolis lacrimisque coactis

quos neque Tydides nec Larisaeus Achilles,

non anni domuere decem, non mille carinae.
Virgil, Aeneid 2, 51

(a) talibus insidiis periurique arte Sinonis (line 1)
Why was the story believed? Give two reasons.
(b) Pick out and translate a Latin word from line 2 which describes
(c) Whois Tydides (line 3)7
(d) What does ‘non anni domuere decem, non mille carinae.’ refer |

Read the passage and answer the questions.

ecce autem geminia 3 @ firaﬂquilia per alta
(horresco refer=; ~ \ir. ~.2ni$is orbibus angues
incumb i e {1’ ,Cpariterque ad litora tendunt;
@ *ii;ifg;wr[;am inter fluctus arrecta iubaeque
~ Jigdineae superant undas, pars cetera pontum
.~ “pone legit sinuatque immensa volumine terga.
fit sonitus spumante salo; iamque arva tenebant
ardentesque oculos suffecti sanguine et igni,
sibila lambebant linguis vibrantibus ora.
Virgil, Aeneid 2, 65-73

How does Virgil make this scene dramatic?

In your answer you may wish to consider:
e The reaction of the narrator
e The description of the snakes

You must refer to the Latin and discuss a range of stylistic features
sound and position of words. o

. o
e

s L

A

r b
Read the passage and a7ca ®  ©/yuestions.

1%
(g
< Soon)

LaveY g

4 je__anrlapsu delubra ad summa dracones

. seffugiunt saevaeque petunt Tritonidis arcem,
sub pedibusque deae clipeique sub orbe teguntur
Virgil, Aeneid 2, 87-8¢

(@) Where do the snakes escape to in line 17
(b) Who is Tritonidis (line 2)7?
(c) List two things that the snakes do (lines 2-3).
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5. Read the passage and answer the questions.
dividimus muros et moenia pandimus urbis.
accingunt omnes operi pedibusque rotarum
subiciunt lapsus, et stuppea vincula collo ”M//
intendunt; scandit fatalis machina muros /
feta armis. pueri circum mnuptanque puellae
sacra canunt funemque > ’mtlngere gauden //

§
\\\\\\

\\

\\

illa subit mediaem 2 ﬁﬁ =~/ mlabitur urbi. g

. g |

P Mf 5 Virgil, Aeneid W

@i g

(a) N FOL s s,mngs that the Trojans do (dividimus...intendunt) lin //// Y
(b) HY#EYhe machina described (lines 4-5)? Make two points. % //%
(c) Wiriat do the boys and girls do (lines 5-6)? Make two points. ;
(d) What does illa refer to? MM/%

sy,
\\\\\\\\\\\\\\\\

e

6. Read the passage and answer the questions.
o patria, o divum domus llium et incluta bello

moenia Dardanidum! quater ipso in limine portae /
substitit atque utero sonitum quater arma dedere; e
Virgil, Aeneid 2, 10

How does Virgil make these lines dramatic? % ///
Make two points, each referring to the Latin. // /
»Mg ! % |
. /’////////// /
7. Read the passage and answer the qe TI(‘ ////
vert‘ 2l caeium et ruit Oceano nox
"’:s e - umbra magna terramque polumque
» ymidonumaque dolos; fusi per moenia Teucri
contlcuere sopor fessos complectitur artus.
Virgil, Aeneid 2, 1|
Meanwhile the sky is turning and night rushes on Ocean, envelopin
the tricks of the Myrmidons in a great shadow; the Trojans, scattere
sleep embraces their tired limbs.
How does Virgil make this passage vivid?
Make two points, each referring to the Latin.
COPYRIGHT
8. ‘Aeneas’ story is clearly unbelievable.” How far do you agree with {t PROTECTED

In your answer you should refer to the who"“ cn } prescribed text ¢
passages printed on the question pane ./~ ‘
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