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Teacher’s Introduction

This is an extremely valuable resource for candidates of all abilities. However, &

particular will find it very useful for raising their standards, as they often strugg

find it difficult to understand and use music vocabulary well. This resource tack

layout and approach.

The composition task and the practice questions are aimed at all grades. The ¢l
be taught jointly as a performance piece and as a learning exercise for the musi

overall structure and internal structure can be used as templates for a composi

encouraged by the teacher to analyse the music and to learn the devices used &

the task.

The separate arrangement task will take the candidates through the steps of ¢

composition. ‘Something’s Coming’ is analysed in detail in chronological order

analysed again using the composition content guide and then for a third time
the listening paper. This is to make the resource more accessible for different 1

adaptable to different teaching styles.

There are mark schemes for the practice questions and a keywords table with «

is aimed at teachers that have little or no knowledge of the music of Bernstein.
accessible information to the busy teacher who does not need to be bombards
to be used in conjunction with the Edexcel Schemes of Work.

GCSE Music Set Work: “‘Something’s Coming’ Page1 of 42
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<§ Introduction to “Something’s Coming’ by L.

The Overview

‘Something’s Coming’ is a solo song from the West Side Story musical. It is writ

combines classical orchestral music with bebop jazz rhythms and blues harmeon
ternary form structure which begins with an introduction and ends with a fads
basically a modern ghetto version of William Shakespeare’s play Romeo and /i
solo song sung by the Romeo of this story called Tony. It is the third piece in the

Factual nformation

Title of set work: ‘Something’s Coming’

Title of larger work: West Side Story

Type of larger work: Musical

Edexcel GCSE Music area of study: Number 2
Composer: Leonard Bernstein (1918-1990)
Date of composition: Approximately 1955-1957
Stockist: http://www.amazon.co.uk

Duration of piece: 2m37s

Country of origin: United States

Geographical information: The United States is
the southern half of the North American

continent in the western hemisphere.

Official language of detail of place: US English

The USfIag.

Meaning ~
T

Leonard Bery:s
Massachusett
25" August 19
heritage.

Bernstein was
become a ren
and educator
success in ail
all the top ver
international

awards and b
prestige. Bern:

artistes in the

West Side St
regarded as
The West Side
William Shake
but based ir ¥
of wealthy rer
to do this cam
January 1949,
Arthur Laurer
rival teenags
two wealthy 1
Sondheim beg
musical in Nos
August 1857 ¢
Washingtor
musical was re
Theater on Br:
music. The {iir

GCSE Music Set Work: “‘Something’s Coming’

Page2 of 42

COPYRIGHT
PROTECTED

Education




<§ Contextual Information ¢

A History and Development of Musicals

A musical is a light-hearted drama which incorporates some music and singing :
public entertainment enjoying popular appeal. It is a form of entertainment wh
times.

In recent centuries, musicals have been categorised into two main types:

*  The very comical type of musical used well-known tunes to the region and
and regional people. This type of musical only remained popular in the cou
out over time.

*  The more serious type of musical used some original music. This type of m
space. Sometimes these musicals would be performed in other countries
musical which evolved into the musicals we have today.

Both types of musicals were given different names in different countries of the
similar ways.

Very Comical Music Theatre More Serious Mus

Burlesque — simply a funny and Comic opera, opéra comique or Singspie! &
comical version of grand operas. | grand opera but involved some dialogue i
Therefore, these were more
classical. Just like the grand opera, the popular comi:
around Europe and influenced the comic o
Vaudeville —a drama and music- | material was borrowed and incorporated i
based entertainment which

made a laughing stock out of In the 1700s many London comic operas v
well-known stories using popular | opera productions. German comic opera o
songs with alternative funny or the French comic opera melodies into its o
vulgar words to shock and borrowed from the English music theatre.
entertain.

From the mid-1800s the two types of musicals merged into something which res
grandeur and seriousness of a grand opera. This became known as the opéra bou
and both were lighter versions of opera. Opéra bouffe was a light opera with sp
Operetta was a light-hearted opera where all the dialogue was sung. Both thess ¢
predecessors of the modern-day musical. They had their own music specially writ
in sound rather than pastiche and borrowed material from other productions. O
much better than burlesque, vaudeville and comic opera that these styles of mus

The first composer to feature in French opéra bouffe was an entrepreneur calis
creating and staging the small-scale opéra bouffe that he received a royal licen:
time, only the big opera houses were allowed to do large-scale public entertair
opéra bouffe new scope to develop under Hervé. The main composer of the op
operetta was Jacque Offenbach (1819-1880). Inspired by Hervé, German-bor
operettas for the French music theatre. Most of these were various sorts of apé
based on well-known stories and Greek mythology with unusual and untraditic:
Most of the music was written specifically for the show so it matched the drair:
operetta were eased due to their growing popularity. His Orphée aux enfers v
bouffe. This was an international success and from this Offenbach wrote mary
others to follow. Offenbach’s operettas received international success, thus ini
modern musical.

After this, the standard was set by music theatre works which introduced som«
the modern musical.

GCSE Music Set Work: “‘Something’s Coming’ Page 3 of 42
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Composers . .
P . / Details of the work Basic plot Cor
partnerships
O fthe
La Fille de Madame | A story of politics and ne ot
Charles Lecocq . works fram
Angot passion .
stage in th
Play by W S Thi tne
_ay Y They did various Usually witty and '° p'ar g/«
Gilbert and . . . contributic
. comic theatre plays | humorous in a British
music by Arthur in the late 1800s wa theatre on
Sullivan ' y 1870s and
The show v
contempaor:
burlesque |
astring of ¢
Based around modern after the o
George In Town and Gaiety | themes of the time ‘the varisty
Edwardes Girl including fashion and from the if
culture two decacs
Edwardes ¢
and libretti
comedies i
A romantic comedy. It is
based around a much
Wri . .
ritten by ad_mlred _Chlr_1ese_ The first m
George Dance princess in disguise. She consecutive
with musicby | A Chinese is admired by a married S
P was writte:
Howard Talbot, | Honeymoon man whose wife is reular forr
Ivan Caryll and about to be stolen by . & o
. internation
others the ruling emperor and
father of the disguised
princess.

Europe by the Early Twentieth Cen

By the turn of the twentieth century, music theatres had sprung up throughout

European colonies) ready to show musical comedies. Musical comedies wers o

producer who would gather a team of composers, librettists and playwrights %«

on the international stage. Alternatively any of these team players would collal

create and market their musical. Show Boat was regarded as the first proper B COPYRIGHT
about the humour but rather about the story told in song and dance. Musicals PROTECTED
aria which explained how the character was feeling), action songs (which movs
chorus numbers (a song involving a choir or a large number of singers}.

Education
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The United States during the Nineteenth and Tw

American Broadway musicals during the nineteenth century imported English =
American tastes. However, over the decades which followed, Broadway evolva:

musicals in the Western world from the 1940s onwards. Broadway simply refe:

theatre district of Manhattan, New York, US. Fused into the development of ths
music theatre genres of the past in American music theatre: extravaganzas {va:
types of entertaining acts); minstrelsy (the mimicking of African Americans frow
a humorous and burlesque way by blacking up the faces of the actors — this wa:
out over time); and melodramas (dramas which used some music to enhancs it

The most prominent musicals before West Side Story helped to define and esta

genre by their popularity. These were:

¢  Show Boat by Oscar Hammerstein Il and music by Jerome Kern {opened &
on the 27" December 1927).

¢ Oklahoma by Oscar Hammerstein and music by Richard Rodgers {openes -

the 31° March 1943). The partnership between Hammerstein and Rodge:

other collaborators, produced several famous classic musicals — Carouse/ |

(1949), The King and 1 (1951), Cinderella, Flower Drum Song, and The Sou::

Contemporary to Hammerstein and Rodgers’ dominance of the Broadway mus
century were Annie Get Your Gun by Irving Berlin (1946) and two musicals by

Musicals up to this point were light-hearted and often comical. West Side Story

in many ways.

By the time of the release of West Side Story in 1957, musicals were an establis

with its venues and international industry. Brilliant collaborations and producti
production involved playwright Arthur Laurents, lyricist Stephen Sondheim an:
was released at the Winter Garden Theater in New York on the 26" Septembe:
at various international venues thereafter. It was televised like many famous i
considered to be one of the greatest musicals in music history.

West Side Story ushered in many changes to Broadway: violence, tragedy and s:
hearted story lines with humorous plots; extended dance scenes as part of the
entertainment while the story pauses; the incorporation of modern dance musi
band musical arrangement styles, syncopated rhythms and blue notes with ‘s:
incorporation of world music (Latin American mambo and cha cha which Bernst
Felicia Monteleagre) in the gymnasium dance scene. West Side Story was a turn
became contemporary in music and subject matter and told the story in dance

The London Revival in the Mid-Twentie!

London’s West End musical centre was revived in the 1960s by the partnershin
Rice with their musicals: Joseph and the Amazing Technicolor Dreamcoat {1964
Evita (1976); etc.

The story continues of collaborations to produce new musicals at famous venu

them for all to see in film adaptations. Hit songs from musicals have created = v

Musicals have led to famous rock operas / musicals like Grease, Little Shop of &
Rock operas began with Lloyd Webber’s Jesus Christ Superstar (1970} which w:

GCSE Music Set Work: “‘Something’s Coming’ Page 5 of 42
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Biography of Leonard Bernstein

Early Years and Education

Louis Bernstein was born on 25™ August 1918 in Lawrence, Massachusetts ini ih
Jewish parents. His parents ran businesses so could afford to contribute towar
on the town to see shows and concerts. He was inspired by a piano concert and

since. Bernstein was given his aunt’s old piano and would play on it often with

name to Leonard when he was 15 years old shortly after his grandmother’s dez
called him Leonard despite his birth name being insisted upon by his grandm«a?
education at the Garrison and Boston Latin schools and piano tuition, Bernsteir
University (from 1935—-1939) followed by the Curtis Institute of Music in Philac:

Boston Symphony Orchestra’s summer institute called Tanglewood.

Conducting Career

Bernstein began conducting while still at Harvard University and soon began to

and composer after graduating.

Dates Conducting Career Events

Leonard Bernstein got his first permanent conducting job fo
1943 assistant conductor. He became music director of this orche:
recordings with them. He earned the lifetime title of Laurea:

conductor.

A turning point occurred in his career when he accepted, wit
opportunity to conduct at a Carnegie Hall concert. This cone:

th
14 radio. He was given this opportunity because Bruno Walter
November . . ;
1943 notice. Bernstein was head hunted after this event by famau

conduct for them. He travelled the world from 1946 to condh

1945-1947 Bernstein was the music director of the New York City Symp

Early 1950s Head of the Creative Arts Festival at the Brandeis University

1951

Bernstein became the head of orchestral and conducting ds=:
Symphony Orchestra’s summer institute) where he also taus

Composing Career

The music which Bernstein composed for drama and theatre are: three ballets,

incidental works, other theatre music pieces and three film scores.

Other music compositions by Bernstein are: 17 orchestral works, three large ¢
eight vocal pieces (including ‘Big Stuff’ sung by Billie Holiday), nine piano pieces

pieces of music.

Other Career Achievements

Bernstein also presented in several music programmes and achieved no less ths

Grammy Awards for musical achievements.

Bernstein also wrote five books about music.

When Bernstein died on 14™ October 1990, he was survived by three childrern
Chilean pianist and actress Felicia Monteleagre, whom he married in 1851, diad
had come out of the closet to declare his homosexuality around two years bef:

nurse his wife until her death after she had been diagnosed as terminally ili.

GCSE Music Set Work: “‘Something’s Coming’ Page 6 of 42
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The West Side Story Musical

West Side Story was written by Arthur Laurents, directed by Jerome Robbins, it
and the music was composed by Leonard Bernstein. The initial idea to do this ¢
January 1949. It was developed further by Arthur Laurents in August 1955 to b
feature instead of two wealthy Italian families. Lyricist, Steven Sondheim begar
in November 1955 and Bernstein began to compose the music. By 207 August i
Washington DC. On the 26" September 1957 the musical was released at the
Broadway with Bernstein’s music. The film version was released in 1961. Differ
used for the film version released in 1961. Much careful thought went into this
that it was in conception. Genius ideas and excellence usually take time and m:
perfection.

West Side Story used a plot based on England’s most famous playwright Willizr
Juliet from the 1590s. Shakespeare himself had borrowed the story from an oic
romance hundreds of years old at the time translated into poetry by Arthur Bro

Comparisons between the stories

Details Romeo and Juliet
Place Verona in Italy The west side
Era The age of Antiquity 1950s
Culture | Wealthy Italian families Poor teenage
Europe living |
side
Rivals Montagues and Capulets Jets (Montagu
Riff and the &
Rican Americs
between the
motivated,
Peace- The Prince of Verona Lt Schrank an
makers
Lovers Romeo is Lord Montague’s son and Juliet is Tony is from §
Capulet’s daughter. sister from th
Basic The story begins with a street brawl between The story beg
story the two rival families and the Prince of Verona the gangs. The
intervenes and warns that he will execute police and th:
anyone stirring up any further public protect their !
disturbances. the gang ang
had got a joi:
Count Paris wants to marry Juliet but Capulet settle down =
insisted he wait two more years until she was 15 | future. He is ¢
years old. Juliet is now 15 and Count Paris is gymnasium th
going to propose to her at the Capulet ball with back him up i
the support of Juliet’s mother and nurse. (rumble) with
The set work '
Meanwhile Romeo is depressed over his Tony just afte
infatuation with Rosaline, one of Capulet’s support Riff in
nieces, and is persuaded by cousin Benvolio and
a friend Mercutio to sneak into the same ball to | Tony meets 1
meet Rosaline. He is discovered at the ball by love. They has
Juliet’s cousin Tybalt and challenged to a duel, persuades Ta
which he refuses. However, Romeo finds and
falls in love with Juliet instead. They meet up
that night and agree to marry. They secretly get
married the next day.

GCSE Music Set Work: “‘Something’s Coming’ Page7 of 42
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Basic
story
(cont’d)

Meanwhile, &
rudeness aric!
it upon himsal
behalf. Romex
Mercutio leayi
wounded by T+
Tybalt.

Romeo is exiie
he sneaks badl
with Juliet. Ca
to Count Paris
threaten to ¢

In a plot with 1
takes a drug o

Count Paris wi
hours. Assums
crypt. The me:
Romeo of the
him so he hes

Romeo buys 1
take it. He ms:
Romeo also ki

and dies. Julist
Romeo dead =

When the fam
story of what v
between the §
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rns up to attempt to stop the rumble in
but ends up provoking Bernardo to pull
and slay Riff who Tony had left exposed
rocess. In his fury, Tony stabs and kills
lo. The police turn up and they all flee
1e leaving behind the dead.

y lovers plan to run away together
2 Chino from the Sharks is looking for
kill him with a gun.

ends her dead brother’s girlfriend Anita
Tony and arrange a meeting for Maria
1. However, the Jets meet and abuse

1 her fury she claims that Chino killed
1jealousy.

in despair and goes to find Chino to be
d therefore put him out of his grief.

or, just as he discovers that Maria is in
e, Chino shoots him and he dies.

2 affair is exposed as Maria tells them all
feud ends and Chino is arrested leaving
tricken Maria by the body of her lover,
hen carried away by the Jets.

© ZigZag Education, 2011



éUnit 1: Performing Music

‘Something’s Coming’ — Overview

‘Something’s Coming’ is the third vocal number in the show. The basic structus«
brief introduction and outro based on a riff which is used in different guises thr:
interval (augmented 4™ or diminished 5th) is used often throughout the piece

which is coming is of an ominous rather than pleasant nature. D — G and Fz ~ ¢
this piece. See details in the table below for the detailed analysis.

Sections Details
Introduction | This is the main repeated syncopated riff of section A. it is in 3/4
(with bar 3 | chromatic auxiliary note (G#) and is two bars long but the 2™ b=
repeated | after the initial statement on a mini loop for bar 3. The use of U -
five times) | apart. This interval is used often to create an ominous feeling. T
piece in a sinister way despite the jollier feel created by the stac:
accompaniment.
FastJ=176
Woodwind
Double Bass
Section A | Section A begins, therefore, at bar 4. The two-bar riff from the i
(repeated | in the accompaniment to the vocal melody. The vocal melody is
with first up until bar 12a. Bar 12b to bar 16 sees the mirroring of the riff
and second | up in along sustained note from bars 18-20 over the chromatic
time bars) | Gt — D tritone for the words ‘soon as it shows’ continues the sub
Fast =176
4 ﬁu L3 ] >.' o ¥ I ¥ } ] l 1 I i Yy
Voice eyt 1+ 7 o e
;)y b 3 ’I( ! 1] i =5 | = = 'V |
PP
Could be. Who
0 4 N |
T :
Voice :%ﬁgﬁj o et s » \_..:ﬁ}
(rivthmically)
some-thing doe____ an -y day.
on - ly Just____ out  of reach, ...
) W — — —t 3{‘2 , N —
Voice :@iﬁjﬁv i ] fard] = QIP |
Cresc.
right a - way, soon as it shows.___
on a beach_ un - der a free.
GCSE Music Set Work: “‘Something’s Coming’ Page 9 of 42
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Bar 21 sees @

punctuated b

riff in the ace
time bar. The
and remair i
accompany
metre for sec

Voice

Voice

Section B

(repeated

with first
and second
time bars)

This section ©-
tritone of €~
‘something’s

Wind

Double Bass

The melody i
adjusted to 7
off-beat qua
sustained no
and ends in [
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1arcato and accented tune in the voice
2e the return of 3/4 time and the main
note in the voice as part of the first

d by bars 31-39 — which are in C major
i off-beat quaver accompaniment to
last few bars prepare the tonality and

e | r—— |
T i 1T | | T | i 1 L] | ]
1] | B 1] ; §
o ] dim
gleamin its eye, brighta rose.
gon-na come true,
g
N "R
11 3] 1 1 1L 7 ]
s —p o 1
[} A ™y i H ]
1] 5 3 . ] 1 1 1

[——
-—:—;/__:ﬂ':)—

co-min to  me!

N
\
N

from bars 32—39 of section A. The
occurs in the vocal part for the words

T o ]
L= |
11 |
| 1
T

[ I [ 1 | (] I (] |
7 I 7 1 7 I 7 |
& 1 i & 1

L g L g

s;ed down a tone with the rhythm
accompaniment remains as alternating
:nted at first and then ends with a long
st time bar but transposed up a tone

© ZigZag Education, 2011



Fastd = 176

Voice,fr’z.*—‘.q;;,i o e
%:&#i L 1= e = —— e @
P T kil
Could it be?__ Yes, it could Some-thing's oo
With a click, with a shock. Phone will i
I,
- - = - S
e —— ;
. Q H i | - H | ! I ! | ! ] ! : ¥
Voice o ! E .
cresc. ¥
if Tcan wait___ Some-thing's co-ming,
O-penthe latch.
-
0 | a— = , ;
; i —— T — — — !
Voice & 4 & < e & |
I —
— gon-na be great.
- = - -
H | | | | = | — =
Voi A — ——— T > gy —
0O1CC 1\;\? o 1 P 5 &

but it's soon;  catch the moon, one hand-ed  caic

The new idea is a long breathed melody in the vocal part agains:
accompaniment in D major and 2/4 time.

FastJ-172
warinl)
0 u | Y ——— T ] {
. P AT 3 ) [ ) 1 = T _W_~ = | |} H
Voice oy rr & oI - 1 I —
| i1 | T | . | 3 R
¢ nf 3 g
A- round the COr- M€y
0 # ]
. A TV - ] I | I 1L I
Voice -fom—H—t e +&—o—h~ o
\e.j/ L\ | i1 EH ! 1 | : i l
3 dim.
v - e Come on,_ ..
Hu g
. A ITY 1] 1] 1] | ] | ] | ) ]
Voice fos—H—2 — i — — ;
oV I | B} | I} | 3] i
[
——— W
to me.

Education
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Section B1 | From bars 106—140 section B repeats. However, this repeat is ai:
does not reoccur and the second idea is also shorter.
Fast.=172
s} |
Voice e e il i a: E.; e E i
% > I 'ﬁ‘ b :J I
rrp
Will it be Yes, it will .
) ———
Voice y i T L — — ! i o k:}
%ﬁi - p™ e H o -
hold - ing still It - I be thee
FastJ =176
h 7 7 7 7 —
. P’ A ) 1 1 I i I | 1 }
Voice e - — o i =
ANIY A I 1 & w
Y
Come on, some - thing, come on IR
=
o) >[ —— | | " e— i
. o I I i E> ) I & 1 ! I M)
Voice %‘—J—‘:@:‘—"—J—d i
ANS74 ¥ - 1
Y
meet a ey, pull up a chair.
Fast. =176
0 & I o
P AV ) I | | e | F ¥ H
Voice fewt2—&—2 — — - !
ANGY4 L= 3 | I | 11 kil
(X . b g
¥4 subito
The air. is
0w | ! | e &
Voice A= — = s
&y = - [ _d ! I ;
X —s— b g
and some -  thing. .. great
Section A1 | Bars 141-157 are an abridged version of section A.
FastJ)=176
) u i 1 ] i e
. P’ ATV TPy ! | | | 1 | ] ey
Voice G RFE g Ll 5
g — !
sempre dim. CO PYR]G HT
co - ming. It's ¢ PROTEC‘;"ED
I | p——— 8 :
. & ] 1 1 | | | | | | 1] 1 | IS P
Voice fayHog w7 € & mgw v g
N v T I
© Sade out
down the block, on a beach. May-be to- night
Outro The opening shortened riff from bar 3 is repeated continually az
outro at the end of the Al score above.) Educgtign
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‘Something’s Coming’ — Detailed Analysis

This piece is in a loose ternary form with an introduction and outro which uses
Western art music and jazz, as orchestral music meets jazz swing rhythms and =
and brass instruments. This is the first solo number of the musical and the third

Sections

Timings

Bars

Detailed Arn:

Introduction

OmO0s —
OmO5s

1-3

This is the main repeated syncopated riff o1
major with a chromatic auxiliary note (G -
bar of the riff is repeated five times after i}
for bar 3. This is orchestrated for woodwir:
staccato crotchet figure is scored for doubi
with a light syncopated rhythm using brusi:
tritone is used in the main recurring riff ic

coming is actually more ominous than ples

Fast J =176
LN

] —
P TV N uanl )

| THIN

Woodwind o

&

PP

r

CX ..
o

et
MRNELS)

Double Bass i f
?’ T

Lic -
g ™
e

-

Section A

OmoO6s —
0m49s

4-35

Section A begins, therefore, at bar 4. The tv

continues until bar 21 in the accompaninys:

same orchestration.

The vocal melody is long and sustained fror

Bar 12b to bar 16 sees the riff in the vocal

part, and rounded up in a long sustained
slightly altered version of the riff.

Fast. =176
= L | [
R — — yi—
Voice S e e £ s —
ANAY4 h> 3 YT T ~ B | e
rr
Could be
@ N |
. o7 il | su— T 1T I T |
Voice foy—tug » a . » t ot
b}/ £ 24
(rhvthmically)
some-thing due__ an - ¥
on - ly just___ out  of
4 3| 1
. L | — I 1Y T H I 1]
Voice oy Hug— | | | m—
274 - » » i
Fy] SS—
right a way, soon  as it
on a beach. un - der a

The phrase ‘soon as it shows’ above demao:
tritone to maintain the subtle ominous mo:

of cross-rhythms by the use of triplet crote
the C natural and G¢.
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Bar 21 sees a change of time signature tc 7
accented tune in the voice punctuated by =
Trumpets are added for just these few bars

e T
Voice fon—17 < <
O ! '

Jmarcato
It may come can-non-ball-ing down through
I got a feel-ingthere’sa i - vu - ¢

=<3
N

Voice

N>

Voice

d QS’ND
D
Easy)

Bars 27-30 see the return of 3/4 time an«
accompaniment to accompany a long sust:
the first time bar.

The section repeats and brass joins in at 17
bars 31-39 — which are in C major and rem

These bars have a new alternating off-beus!

and bass with a minim based inner part on

accompany a long sustained note in the vo

prepare the tonality and metre for section |
with this new accompaniment is C — Fz.

FastJ=176
. F X33 ) R4
Wind 7 =
X : 11

DoubleBass [ Ao 7| 7 |

Section B

Omb50s —
1m46s

40-
105

This section begins with the repeat of the &
of section A. The melody is a variant of the
down a tone with the rhythm adjusted to
Bars 52—62 comprise the first time bar an«
prominent at this point. The accompaniii:
quavers while the vocal line becomes heavi
with a long sustained note. The second tim
bar but transposed up a tone and ends in &
idea. The instrumentation remains the sar
prominent again.
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Fast. =176

D — e :
Voice fosFp et S e :
27 WY e g in - i
[ ki ¥ ¢
P
Could it  be?__ Yes, it could___
Witha click,_ with a shock. ..
h.
> e p
5 T | | |
. P i Il | - 11 1 Il T | I 1
Voice fesp o o G —&—1&  ——
Ve e e B it
. had
cresc. i
if I can wait Some-thing's
O-penthe latch
>
. e
. T 11 T 1 7 1L T H T
Voice
ANEY SIS = - s 3 ]
D)
—  gon-na be great
= - e
H 1 | I st i
; - R—” E—— o } ]3
Voice {7y i 1 -
Oi : ' =

but it's soon;  catch the moon,.

A new idea follows from bars 73—105, whic
the vocal part against the continued off-be:
2/4 time. Strings rise to prominence at this
minim notes in divisi.

Fast J=172
warmly
J— )
o Ay e e e
Voice foas 75— = o — fa T 4
y “f (1) (o SR T e
v g 3 [
A« yound _____ the COT~ e,
0w L
. P ST I 1 I 1} a
Voice ~fem—f— — = i —
o Lg ! I
g dini.
v - e Come  on,...
Au [P —
; g — — - e 1
Voice :%3 o - = = ;
T Im
p— to me.

Section B1

1m46s —
2mlils

106—
140

From bars 106—140 section B repeats. How
because the first idea does reoccur and the
Bars 106—117 begin in the same way as ss«¢

between snare drum and double bass with
minim based inner melody and a vocal par

metre and in C major. The tritones occur g
note. The ppp dynamics adds to the mood «

excitement.
FastJ=172
0 i
 E— . ;
Voice A Tet—a P i o
47 1 e
DR " S
repe
Will it be. Yes, it will
4 o
e ; "
R e e e e e
G P —— o
hold - ing still It - be e
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Section Al 2mils —
2m28s

Outro 2m28s —
2m37s

GCSE Music Set Work: ‘Somethi
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cented idea and the return of brass
1an before.

NE
==

again at bar 129, accompanied by divisi
)mpaniment. The vibraphone also joins
ation.

i 5 > | i
TN — e T H—— )
i1 i 3T 1= Il I | ]
= ! H H S — ]
[——] 3
— is. hom - ming
S ————
rsl 2. -
s e f f ) - il
1 kI | ot it 1] H |
1 Tt 1 T T 1] H |
1 i i ki |
1 !;34!
thing great is

e

2 bass on the descending crotchet

iff, snare drum played using brushes
sustained long notes followed by the
ch is doubled by a woodwind part, and

-
-

—
sempre dim.

- Tts on-ly just out of reach,

5
e T s e ]
17 T 77~ T T 77~ (oK} gz §
 —— H H H H:—Q—H -
T T T T T T

dim. (ad lib. fade)
o- night

is repeated continually as the music
2 the double bass, woodwind and
and the long C natural in the voice is
ier instruments. (See last bar in the
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¢Using the Class Activity Works

The Class Activity Worksheet on page 18 can be used in various ways. Below ar

Knowledge
The following ‘Class Activity Worksheet’ sheet is primarily a learning rescurce.

the musical devices and music technology procedures involved. Candidates iea
technology procedures by doing them, so that they can hear them played, see ¢

tracks, and learn the technical term for these devices and procedures.

Performing

Candidates may choose to use a variety of instrumental combinations and effs:
recommended that the class activity is used just to introduce the main riffs fron

simplified rhythms.

Composing

Candidates may also choose to use the device headings and structure as a ten;

composition.

Candidates who are going for an A grade would perform the set w
piano accompaniment for their solo or with added drum kit, bass =
focus would be on the characterisation of the vocal part using the :
meticulously. The good thing about ‘Something’s Coming’ is that
articulation in the score present the opportunity for candidates o
technical control and interpretation skills. The chromatic melody «
blue notes give the opportunity to demonstrate advance tuning @i
recommended that this piece only be performed by the maost able

of the melody in each bar.

sum up the overall story of the song.

sung with style and characterisation.

Candidates going for an A*—A grade would need to be able to writ:
balanced melody and chords which blend with the melody. The ch

There would be regular phrases of four or eight bars each. The stru
alternating chorus, an introduction and a coda. There could also b
long. The verses might end with an imperfect cadence to lead into
with a perfect cadence. The internal structure could also include i

The best choruses have a very catchy musical phrase and a siogan |
catchy musical phrase. This is known as a hook. The words of the |
the song. The words of the verse usually move the story on whils i

The song would be polished by plenty of expression marks such a:
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Class Activity Worksheet

Suggested Pedagogical Approach to ‘Something’s Coming’

This task is based on performing some of the riffs from ‘Something’s Coming’. 1
activity as an alternative piece. The devices demonstrated in the piece are ann:
candidates can recognise them by sound, understand them by the visual score :
performing them.

Candidates could use this activity as part of an introductory lesson about the s¢
used in it. It could be a starter for a more able class or one of the main tasks of

class.

Although the parts are named after voice types, a variety of monophonic instru
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<§ Unit 2: Composing Music

Use and Development of Ideas
The two main sections are organised into three main types of ideas in each — susts

main riff and ideas which use short beats and accents. For section A there was a su:
then the riff idea, another long note, a quick accented note idea and then the susis

The opening riff is used as the introduction idea, the outro idea and the main vocai

so that it fits into 2/4 instead of the original 3/4 time. This is followed by an ac:
long note idea. The second part of section B is contrasting with long notes.

Section B1 is the same as section B except abridged. Section Al is an abridged «
ideas until the long note after the riff idea and ends there with the riff dying aw

The tritone is often used in this work and throughout the entire musical. This iz

or a diminished 5. It is disguised in the main riff as D — G# in the first chord, i
C. The tritone was often used by composers to imply an ominous moment thrao

to as the diabolus in musica (devil in music).

Exploitation of the Medium

The medium exploited in ‘Something’s Coming’ is an orchestra comprising of & |

instruments, divisi strings, snare drum and a vibraphone.

Structure and Form
The structure is introduction, A, B, B1, Al and outro. The piece is in ternary for

Accompaniment
The accompaniment consists of:
¢ The main riff to begin with that makes up much of section A using woodw!

accompanying with a descending crotchet rhythm. These ideas accomparyy
*  The altered riff idea in sections B and B1 is accompanied by an off-beat «u:

bass on the beat and snare drum creating the off-beat. The lower wind ins
countermelody to the accompaniment.

*  The quick note accented idea of sections B and B1 was always accomparnis
to aid the dynamic contrast of loudness.

*  The sustained vocal melody used at the second part of both secticn B an«
accompaniment at these points.

Texture
The texture layers independent parts such as quick staccato ideas and sustains

Some instrumental sections enter only at given points and remain silent at ¢th:
plays throughout to create a happy and light-hearted feel to the music. Brass «
strings for the sustained melodies of sections B and B1.

Tempo and Rhythms
The tempo is moderate throughout despite metre changes.
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Dynamic Contrast
Dynamic contrast is wide ranging from ppp to fin the vocal part with additicns
diminuendos.

Instrumentation and Technique

Strings Woodwind Brass Percu
Violins (divisi) 3 piccolos 2 hornsinF Tre
Cellos (divisi) 3 flutes 3 trumpets in Bb 3 bo

Double bass Oboe Trumpetin D Con
Spanish guitar Cor anglais 2 trombones Snare
Electric guitar Eb clarinet Gl

Mandolin Bb clarinet Timb
3 bass clarinets Police u

Bassoon G
Saxophones (soprano, 2 suspends

alto, tenor, baritone and Finger ¢
bass) Casta
Smalt m

Wood

Tria

Templs

Chi

Tam

Slide

Tamb

Melodies and Tonality

The tonality is D major for sections A and Al and C major and then D major for
the vocal part. It uses a variety of short note accented phrases and long sustain
melody. Blue notes and lower auxiliary notes are used as part of the melody an
show the jazz and blues influence in the music.
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Arranging Task

Creating a Song for a Musical Inspired Piece

This is an acoustic project not requiring music technology. It is based on writing
piano and voice.

Important: Always use performers who are usually available during your musiz
(Use the appropriate guided hours to complete this task. It could take haif a ter

Write your piece by following the instructions from one to six below.

1. Preparation

* Plan round a classic song structure of introduction, verse, chorus, verss
Why not choose a poem from your English literature anthology to bas«
your own poem based around this one but ensure that you use a reguiz
or alternate line rhyming and a regular rhythm and amount of syliablas

. Set a backing beat going on the keyboard at a moderate tempo and
Make any adjustments to ensure that the words fit in time with rhythi
as the same refrain which alternates with the verses and comes round &

2. Creatingideas
Choose a key, scale and chords to work with for the chorus. Write these <«
the bridge. Add perfect cadence chords at the end of each song section ar:
halfway through sections of the song. Create a tune to match the words ir-
of the song. Ensure that the tune blends with the perfect and imperfect ca:
long process and could take hours. Write down the notes of the song for th
sounds nothing like anything you have heard before.

3. Developing ideas

¢ Listen to your overall tune a section at a time, and make any final twea:
the key to your song, ensuring that they change at regular or expectec
down over your lyrics. Perform this piece again.

* You should create a simple top copy score — double line spaced lyrics w
Beneath each syllable should be the note that you would sing writter =
should be chord symbols where they occur in the music.

* Decide a style that your song will use to make it come to life.

4. Rehearsing
Choose your musicians who you feel could capture your style by reading v«
hearing you perform it. This might require a keyboardist, guitar player, dru:
you have readily available in your lessons. In desperation you might have +

using Cubase.) In a friendly but clear manner, direct your musicians on the COPYRIGHT
until you are happy with it. PROTECTED

5. Therecording
Use a technician student who is good at recording. Do a good recording of ¢
to it, make judgements about it and think about the song. Make any final ¢!
re-record the final version.

6. Handing in your coursework
Tidy up the full score. Put it into Sibelius or Cubase if necessary to get it loo H
file to disc and hand it in with the wav file on CD. Educgtlgn

GCSE Music Set Work: “‘Something’s Coming’ Page 22 of 42



%Unit 3: Listening and Apprais:

Musical Element
*  Pitch: The pitches are mostly in the tenor register or lower due to the use
strings. However, the strings in sections B and B1 use high registers to hels

and anticipation. The regular use of tritones is to create a subtle ominousz ¢

anticipation.

*  Duration: The time signature begins in 3/4 time but juxtaposes often baiw

B1 are in 2/4 and these sections take up most of the music.

*  Dynamics: Dynamic contrast is wide ranging from ppp to f in the vocal par

and diminuendos.
*  Tempo: The speed is moderate throughout despite metre changes.
* Timbre: The overall timbre is quite mellow due to the swing band arrangs

brushes, the wind instruments play in unison at a low register and not very

are distinct enough to be noticed.

* Texture: The texture layers independent parts such as quick staccato ide::

ideas together. This creates a delicate polyphonic texture despite the wids
instruments involved. Some instrumental sections enter only at given poir
The snare drum and bass play throughout to create a happy and light-hea:

mainly at loud sections and strings for the sustained melodies of sections &

Structure

The structure is introduction, A, B, B1, Al and outro. The piece is in ternary for:
internal song structure consists of intro, verses 1 and 2 for section A, verses 3 &
section B1 and verse 6 for section Al and then the brief outro.

Instrumentation
The instrumentation used in ‘Something’s Coming’ consists of drum kit, doubis
vibraphone.

Key Musical Features

The key musical features are the use of the tritone, syncopated rhythms, long «
times and the independent parts which make up the accompaniment. There ar
The high tenor range is also a feature of the piece.

Musical and Melodic Devices

The piece is based mainly on the opening riff and the use of both tritones and &

add characterisation to the melody. The vocal melody has a mixture of long sus
rhythmically interesting and accented melodic phrases.

Rhythmic Devices
The piece is rhythmically interesting. The music begins in 3/4 time for section &

syncopated to the equivalent of two dotted crotchets per bar against straight «:

the simple triple time. Section B is in 2/4 time and extends the same main riff b

two-bar riff, which features throughout section B. There is the use of syncopati
by off-beats in the drum kit while the bass remains on the beat throughout sect

swung as they are in jazz music, thus showing swing music influence. Accents o

emphasis to the syncopation and create the feel of dance music — which is in ke
this musical. The syncopation creates a driving rhythm which moves the music |

mood of expectation which the song ‘Something’s Coming’ is about.

Tonality
The tonality is generally D major for sections A and Al, the intro and outro, an:
Additional lower auxiliary notes and blue notes are used. This shows another i»
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Lyrics

Introduction

Instrumental

Section A

Verse 1

Could be.

Who knows?

There’s something due any day.
| will know right away,

Soon as it shows.

It may come cannonballing down through the sky,

Gleam in its eye,
Bright as a rose.

Verse 2

Who knows?

It’s only just out of reach,

Down the block, on a beach,

Under a tree.

| got a feeling there’s a miracle due,
Gonna come true,

Comin to me!

Verse4

With a click, with z ¢
Phone will jingle, da:
Open the latch.
Don’t know when by
One handed catch

Around the corner,
Or whistling down &
Come on deliver to ¢

Verse 5

Will it be? Yes it will
Maybe just by holdi
It'll be there.

Come on something,
Come on in, don’t be
Pull up a chair.

The airis humming,

And something gres

Section B
Verse 3
Could it be? Yes it could. Verse 6
Something’s coming, something good, Who knows?
If I can wait. Its only just out of re
Something’s coming, Down the block, on &
| don’t know what it is, but it is gonna be great. Maybe tonight.

Use of Technology

Bernstein does not use any technology in the original staged production. Howe:
shortly afterwards to create a film version of the musical which was then show
thereafter.

The Context of the Music

‘Something’s Coming’ is the song sung by Tony — the Romeo equivalent of the :
going to the dance at the gym where he will meet Maria, the Juliet of the story
musical. Tony sings this song after he has decided that he wants to quit the gar
build himself a better life especially after getting a job at a local store. He sings
invited to the dance and the song is about Tony’s hope and premonition that s
in the near future.

Conventions of Musicals

There are different types of songs: chorus numbers, action songs, solo characis
Story was one of the first of a new genre of musicals where the singers had to &
The music was contemporary so was relatable to the ordinary public — a factor -
to fame and remain a legend to this day.

GCSE Music Set Work: “‘Something’s Coming’ Page 24 of 42

COPYRIGHT
PROTECTED

Education




Sharing Opinions — Cross-Curricular Links with Expressive and P«
Related Learning

Bernstein did not compose his music in a vacuum. He was always composing a:
picture was always an opportunity to make money.

The performing arts industries are all driven by making money just like any oti:
stardom and show business need to open their eyes to the fact that they are or
it's all about their saleable value. Usually the saleable value of a performing =i
1. Talent

2. The ability to look the part

3.  Work ethic (attitude to working in the industry)

4. A willingness to act the part (publically live up to the expected lifestyle of =

In the case of West Side Story, director Jerome Robbins was inspired with an ic:
gathered together a talented and able team consisting of:

*  Playwright Arthur Laurents to write the story for the West Side Story musi:
¢ Jerome Robbins did the choreography for the dance routines

¢  Stephen Sondheim was the lyricist who wrote the song lyrics

*  Leonard Bernstein was hired as the composer to write the music

film since the both the setting and audience perspective was different to ¢

Some artists hired by producers and directors do not have the money to
provide their living costs while they are spending time on the production.
Therefore, the production company or record company may give them an
advance to live off and manage them by paying all costs of living and lifestyle
changes until the money is earned by the sale of the film, record, etc. The
production company then takes back all their money spent on the artist and
gives the artist what is left. This would include the cost of hotels, travel, a
manager, an agent and may also include legal fees. The artist, who everyone
sees as the celebrity, may only get 10% of the entire income from the
production as this percentage is shared between all the performers. They get
the same percentage of royalties for every time their performance is shown or
heard in public. However, if someone else performs the piece, the performer
does not get royalties but the composer does. The composer gets 10% no
matter who else uses his or her music, and continues to receive this up to 70
years after they are dead plus additional royalties every time their music is
used in public. The production company and the distribution company get the
largest chunks. However, they did spend all the money to set the whole project
up in the first place and the material and cost of extremely expensive
international advertising.

On average, national success for an artist will afford them a reasonable living w
and purchase a nice property in a good area. Prolonged national success cver v:
to live in a really big house in a quiet and highly respectable area with a few mii
would still need to be careful with money because tax would have to be paid ai
out of fashion for years but be too famous to be found in an ordinary day job. 1
be able to live carefully but maintain a celebrity lifestyle to the public eye until

International success for an artist will afford them a very expensive lifestyle. Th
day job so it is vital that they do all that they should to maintain such success a1
themselves, their family and their entourage. Vigilance with money is vital so t
big awards ceremonies and other prestigious events dressed in ridiculously exp
Celebrities at this level need to be able to emotionally cope with living a fish b«
guard as it will hit the tabloid newspapers and TV news.
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All who want to aspire to fame must consider if they could spend months away
families to be an act to shape the lives of billions of people around the world =t
life of their own. They should consider if they could live this sort of life for deca:
families in this fish bowl. If they can, then go for it. If they cannot, the indusiry ;
off-stage jobs which are very well paid and could be done instead such as: libre
authors, editors, directors, sound engineers, producers, stage and prop desigr
hair and make-up artists, choreographers, camera persons, video editors, graz
sales, promotion, advertising, events managers, marketing, etc.

Money cannot buy love. It is good to keep family and very good friends close w
Otherwise it could get lonely and some artists turn to drugs, alcohol or commit
with the pressure of this sort of lifestyle alone.

Useful contacts:

http://www.prsformusic.com/Pages/default.aspx (Performing Rights Soci:
performer and composer internationally and pays these to them once a year)

http://www.musiciansunion.org.uk/ (Musicians Union is a union which free!:
regular subscriptions in return for legal representation to collect unpaid fees o
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<§Musical Instruments Used for ‘Someth:

Drum kit

Double bass Stris

ﬁq Lo ﬁ?@

e
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Saxophones, trumpets and snare
drum with cymbal

Education

GCSE Music Set Work: “‘Something’s Coming’ Page 27 of 42



Practice Questions: Area of Study 3, ‘Someth
Bernstein

Section A

1) Listen to sections A and B from ‘Something’s Coming’ (Om00s — 1 v
times.

a) What are the differences between the sections in terms of tha

i) Tonality beginning each section

ii) General metre used for each section

b) Circle four rhythmic devices used in this piece from the music v«

synhcopation mono-rhythm compound time

diminution off-beat complexity

c¢) Whatis the song about in the context of the West Side Story
singing it?
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2) Listen to the extract from ‘Something’s Coming’ (1m46s — 2m28s} which w

a) Add the missing pitch notes to the score below using the rhyihr

e = e o i
Ve é { . :
1 f
e i, s -~ Thing, e £ (1 I— .
. -\ o
# . - \ “M
_ g - o
Vorg g @ ]g P
* )

e 8 @y pull o @

b) Complete the overall song structure in the table below:

Intro Section A

c¢) What happens to the dynamics in the outro?

d) Circle the type of voice singing this song:

soprano tenor bass
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Section B

Answer either Question 3 or Question /

3) The following questions are about ‘Something’s Coming’ by Bernste

a) The set work was a solo character song. What does this mean?

b) Explain why West Side Story was regarded as a turning point in ¢
type of story and what it was about (4 marks), the way that dar:
musical influences (4 marks).

Use correct musical vocabulary throughout your answers.
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4) The following questions are about ‘Something’s Coming’ by Bernsis

a) Whatis a musical?

b) What theatre district did West Side Story first show in?

c) Give meanings of the following roles in the production of Wes: &
on these roles:

¢ Playwright (2 marks)

¢ Choreographer (2 marks)
¢ Composer (2 marks)

¢ Lyricist (2 marks)

¢ Director (2 marks)

Use correct musical vocabulary throughout your answers.
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Mark Scheme for Practice Ques!

Question Answer
1 a i)  Section Ais in D major and section B is in C major {2 marks}
ii) Section Ais generally in 3/4 time and section Bisin 2/4 time
b Syncopation, Cross-rhythm, Off-beat, Complexity (1 mark for each
c The song is about the premonition that something exciting is going
(1 mark). It is sung by Tony (1 mark).
2
_____ YT W s O S
Vot Hey i 1 : 5
& ‘ =
£
iy 4t R e, feiiis £ | I
a
55 J—
o (% ﬂ *
*
il ] iy, Fi i v shae
b Intro Section A B Bl
c The dynamics fade out for the outro
d Tenor
3 a A solo character song is a solo sung by a character (1 mark} o exp
that moment in the story (1 mark).
The story line was serious rather than casual or comical. {2 marks}
The story was a modernised version of Romeo and Juliet where
b parted by the tragic death of one of them. (2 marks)
The dances helped moved the story on rather than pause it. {2 ma:
The music fused jazz, blues and Latin American music with Wester:
4 a A musical is a drama play often in two acts with both sung and spo
COPYRIGHT
PROTECTED
b Broadway
. A playwright is the person who wrote the story or play. Artiu
Story. (2 marks)
. A choreographer is the person who created the dance routins
choreographer. (2 marks)
c . A composer is the person who writes the music. Leonard Ber
marks) Ed
. A lyricist is the person who writes the lyrics for the songs. CQ ig
lyrics. (2 marks) U t n
. A director is the person who organises and oversees the entir
Robbins was the director. (2 marks)
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Keywords

Keywords

Definitions

Accent

Playing a note louder than expected

Accompaniment

The backing music

Acoustic Not electrical
Action song A song in a musical which moves the story on
Aria A solo song in an opera

Auxiliary note

The note below or above a main note

Ballet A music theatre show where the story is told ent
Bass A low male voice
A style of jazz in the late 1940s and early 19505 w
Bebop . .
lots of chord changes and transient modulations
Blue note A note from the blues scale rather than the nor
Blues A genre of American folk music
A district in New York where there are iots of the
Broadway .
are shown in these theatres
A mockery of a someone or something by makinz
Burlesque
humorous way
Celebrity A famous person

Character song

A song in a musical which is about how the charsz
in the musical

Choir A large ensemble of singers
Chords Three or more notes played together
Choreographer A person who creates dance routines

Chorus (ensemble)

A large ensemble of singers in an opera or music

Chorus (structural)

The section of a song which alternates with the
has the same words and has the hook

Chorus number

A song which is sung by the ensemble of singers

Chromatic

The use of many semitones and notes which are :

Classical

The style of Western art music which was deveio;

1830

Comic opera

A large-scale vocal drama work where all the dia
humorous nature

Complexity

Where there are syncopated and cross-rhythms |

Composer

A person who invents new music
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Keywords

Definitions

Compound time

A time signature where the top numberis 6, 9 =
sets of 3

Conductor

The person who stands at the front of the orche:
keep in time and play with the right dynamics

Contralto (Alto)

A low pitched female voice

Costume

Clothes worn on stage to suit the character

Countermelody

A second melody which is played to complemerit

Cross rhythm

Playing duplet against triplet rhythms together

Decrescendo Gradually getting quieter
Dialogue Spoken words in a drama show or play
Diminuendo Gradually getting quieter
Diminution Reducing the rhythm note values by half
Director A Ieader.ship position ir? which ?::\ persor.1 leads oth
completion of challenging and innovative tasks
Divisi Splitting a monophonic instrumental part into
Drama A show or play which involves actors
Duet Two main performers
Duple time A time signature which has a top number of 2
Extravaganza A variety show involving a wide array of differen

dance, music, drama, acrobatics, magic tricks, eic

First time bar

The bars played at the end of a phrase; on the ra;
section an alternative ending would be used

Form The shape or plan of the music
Forte (f) Loud
COPYRIGHT
Fortissimo (ff) Very loud PROTECTED
Genre A category of styles, e.g. jazz, blues

Grand opera

A large-scale drama where all the dialogue is surs

Harmony

The chords created by the instruments as they o

Idiom

Education

A way of expressing things which is unigque to a 1
genre, or language

Improvisation

Making the music up on the spot
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Keywords

Definitions

Interval

The distance between two notes

Introduction

The opening section of a piece

Jazz

A genre of music which began in the United Stais
Jazz was led mainly by the African American mus

styles of music as swing, big band, bebop, modal

Latin American dance

Dance music of South American origin such as th:

rumba, meringue, etc.

Layer Individual instrumental parts played together
Librettist The person who writes the lyrics for an opera
Libretto The lyrics for an opera
Loop Repeating the same bars or phrase of music cont
Lyricist The person who writes lyrics for a song
Lyrics The words of a song
Major Music or chord that is based on a major scale
Marcato A very noticeable accent
Melodrama A play where there is music to accompany the 5o
Melody The tune
Minor Music or chord that is based on a minor scale
A form of entertainment where actors blackeners
Minstrels make-up to look like black slaves. They would i
v ridiculous and base their drama on ridiculing upny
black people.
Modulation A change of key
Mono-rhythm When all the parts do the same rhythm
Musical A genre of music theatre which involves singing,

part of the drama

Neapolitan chord

A major chord based on the flattened super toni

Off beat

Playing on the weak beats instead of the metric &

Opéra bouffe

Opera burlesque — a form of music theatre which
This was popular from the mid-eighteenth ceniur

Opéra comique

Comic opera — a humorous opera

Operetta

A light, less grand opera, usually with a very light
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Keywords

Definitions

Orchestration

The way that the orchestra’s instrumental paris :

Ostinato A constantly repeated musical idea
Outro The ending section of a song
Phrase A sentence of the music or song

Pianisissimo (ppp)

A musical term to show that musicis quieter tha

quiet; therefore, the music is extremely quiet o1

Play A story told by acting out the story
Playwright Someone who writes plays
Plot The story line
Polyphony Different rhythms and pitch performed at the sa;
A person who oversees the creative interpretatic
Producer event; they are responsible to ensure that a proc
particular sort of audience
Production The event which is being staged, recorded or fiirn

opera, musical, play, ballet, etc.

Production company

A company in the business of putting on shows, ¢

one sort of another

Riff

A short memorable musical idea

Rock opera

An opera which uses rock music rather than cths

rock opera.

Second time bar

An alternative ending used after repeating a phra

Simple time A time signature where the top numberis 2, 3, 4
Solo A performance featuring one main performer
Soprano A high pitched female voice
Staccato Short and detached
Structure The shape or plan of the music
Stvle Music which uses a particular set or musical feat
y chord progressions or chromatic notes, etc.
Sustain Holding notes for a long time
. A style of jazz music which was for dancing; it uss
Swing

lively

Syncopation

The tying of rhythm notes across the off-beat

Tenor

A high pitched male voice
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Keywords
Theatre (pronoun) A building 1e form of drama
Theatre (noun) Agenre o
Top copy score A music w rds only
To take th the same
Transpose . B
interval i
Triple time Atime sig
triplets Fitting thy
Tritone The inter
Verse The sectit
Vocal Anything
West End The west in London are
there
Western Of Europs
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@ Match-Up Exercise fé

Match up the key words with the correct definit

Keyword

Definitic

Lyrics

Libretto

The lyrics for an opera

A building where performances are held whic

Theatre (noun)

Marcato

An alternative ending used after repeating &

Rock opera

Playing a note louder than expected

Accent

A very noticeable accent

Melodrama

An opera which uses rock music rather thar ¢
opera.

A constantly repeated musical idea

Musical

Neapolitan chord

A play where there is music to accompany ths

Second time bar

To take the entire music or section of music u
throughout it

Ostinato

A genre of music theatre which involves singi:
the drama

Minstrelsy

A genre of performances which involve dram:z

West End

The words of a song

A major chord based on the flattened super ¢

Orchestration

Transpose

The West west side of central London.; Tthe &

there

Theatre
(pronoun)

A form of entertainment where actors blackes
look like black slaves. They would intentionat
their drama on ridiculing upper class white pe

Loop

The way that the orchestra’s instrumental pas

Layer

Individual instrumental parts played together

Duple time

A time signature which has a top number of 2

Divisi

Playing duplet against triplet rhythms togethe

Gradually getting quieter

Countermelody

Decrescendo

Repeating the same bars or phrase of music ¢

Splitting an monophonic instrumental part i

Diminution

Dialogue

Spoken words in a drama show or play

Cross rhythm

Gradually getting quieter

Diminuendo

A second melody which is played to complime

Broadway

A district in New York where there are lots of
shown in these theatres

Reducing the rhythm note values by haif
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¢ Fill In the Definitions ¢

Read the key word and write its definition in the box &

Keyword

Definition

Tritone

Forte (f)

Chromatic

Accompaniment

Fortissimo (ff)

First time bar

Form

Improvisation

Interval

Melody

Modulation

Pianisissimo (ppp)

Mono-rhythm

triplets

Sustain

Structure

Solo

Staccato

Minor
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Harmony

Simple time

Play

Major

Riff

Education

Off beat
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é Fill In the Key Words <é~

Read the definition and write the key word that it defines iri

Keyword Definition

Anything to do with the voice

A time signature where the top numberis 6, 9 or 12.; Tthe

A large- scale vocal drama work where all the dialogue is st

A music score which shows the main melody, lyrics and ciu

A low pitched female voice

The person who writes the lyrics for an opera

The section of a song which moves the story on

A song in a musical which is about how the character is f«

Comic opera — a humorous opera.

A song in a musical which moves the story on

A high pitched female voice

The section of a song which alternates with the verses.; Tt
and has the hook.

The tying of rhythm notes across the off-beat.

The opening section of a piece

Different rhythms and pitch performed at the same time

A light, less grand opera, usually with a very light and humni

A sentence of the music or song

Opera burlesque — a form of music theatre which was a hus
the mid- 18" eighteenth century onwards

A large ensemble of singers in an opera or musical

The person who writes lyrics for a song

A solo song in an opera

COPYRIGHT
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A low male voice

A song which is sung by the ensemble of singers referred i

A high pitched male voice

Two main performers

Three or more notes played together

A large ensemble of singers

Education

The ending section of a song

Not electrical
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Cut out the dominoes and match up the key words to the ca:

% Dominoes Exercise é

Western Triple time Swing Style
A person who
Music which uses oversees the
A style of jazz a particular set or creative

A time signature
where the top

music which was
for dancing.; lit
used big bands

musical features
such as rhythms,
chord

interpretation of a
performance or
event, responsible

number is 3 and was quite progressions or for whether it is
lively. chromatic notes, suitable for a
etc. particular sort of
audience
Production Playwright Plot Jazz
company

Someone who

The story line

A genre of music
led mainly by the
African American
musicians,
involving such

Dance music of
South American
origin such as the
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writes plays . cha cha cha,
styles of music as
. . tango, rumba,
swing, big band, meringue, etc
bebop, modal gue, etc.
jazz, etc.
Genre Grand opera Extravaganza Drama
A leadership

A large -scale
drama where all
the dialogue is
sung rather than
spoken

A variety show
involving a wide
array of different
sorts of acts such
as dance, music,
drama, acrobatics,
magic tricks, etc.

A show or play
which involves
actors

position in which
a person leads
other skilled
personnel in the
completion of
challenging and
innovative tasks
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Conductor

Complexity

Composer

Classical

Where there are
syncopated and

A person who

The style of
Western art music
which was around

A person who
creates dance

cross-rhythmsin || . .
use at the same invents new music developed routines
time between 1750 and
1830
Celebrity Bebop Blue note Blues
A style of jazz in
the late 1940s and
early 1950s which A note from the
was fast and full blues scale rather A genre of The note below or
of lots of chord than the normal American folk .
. . . above a main note
changes and major or minor music
transient scale
modulations (key
changes)
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