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e Nothing in this license impairs or restricts the author's moral rights.

The full terms and conditions under which the following images are reproduced can be foung :

http://creativecommons.org/licenses/by-sa/ 3.0/

. La Serra d'Alfabia vista des de Fornalutx. Mallorca by Pau Cabot

- |V -

R B

P gRRi .
S "\ﬁ: FEHHH . - .
= 'H.H; X S .
il EE S H e

PR R
LI
wh inoon




particular will find it very useful for raising their standards, as they often strugs =

find it difficult to understand and use music vocabulary well. This resource tac: «-
layout and approach.

The composition task and the practice questions are aimed at all grades. The =
taught jointly as a performance piece and as a learning exercise for the musicas «
mentioned in it. Its overall structure and internal structure can be used as tem
Candidates should be encouraged by the teacher to analyse the music to lear
sound like by learning to play the piece.

The separate composition task will take the candidates through the steps of comi
miniature inspired composition. Prelude 15, Opus 28 by Chopin is analysed e ¢
musical events. It is then analysed again using the composition content guic

Al

detailed unit content of the listening paper. This is to make the resource m
learners and to make it adaptable to different teaching styles.

There are mark schemes for the practice questions and a keywords table with ¢«
is aimed at teachers that have general knowledge of the Romantic period of Wi
provide quick and accessible information to the busy teacher who does not naec
more paperwork. Itisto be used in conjunction with the Edexcel Schemes of W

MA (loE, London) PGCE (Cambridge), B.Muis =

Sheila James is an experienced Head of Music in challenging London schoois

Music exar

Update v1.1 October 2010

= Minor correction on page 9

Note:
If you have purchased the editable Word version of this resource, you will need the Opus T+
musical notation (flat, sharp and natural symbols) in the text of this resource. If you alreacy

installed on your computer, you will already have the font. It can also be obtained for free v

'Scorch' from the Sibelius website {(www.sibelius.com/scorch). Alternatively, you can find the
our website, zigzageducation.co.uk: click on ‘Music’ and then click on ‘Download Files” at e 0

onto a Windows computer, double click on the CD icon to open the CD window, click the forr

File > Install New Font... and follow the prompts.

If you have purchased the PDF version, you do not need to separately install the font
the file.
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TR

¢ Introduction to Prelude No

The Overview

This prelude is a piano miniature in ternary form. It is in Db major and 4/4 time.
minor). The piece is nicknamed The Raindrop prelude because the Ab /Gz which 1o ¢

throughout the whole piece represents the raindrops that Chopin heard whilst v
unexpected rainy weather.

Edexcel GCSE Music area of study: One

Title of set work: Prelude No.15 (Raindrop)

Title of Larger Work: Opus 28 — A set of 24 Preludes. Composed
between 1835—-1838 and published in 1839

Typ e Of WO rk: P rEI U d e ( d SO I O p | dNO0 M | N | ature ) | SR

Date of Composition: 1838

Composer: Frédéric Frangois Chopin

Stockist: http://www.amazon.co.uk

Full score: PDF from www.mfiles.co.uk

Duration: 3’ 48” (89 bars)

Country: The composer was Polish but moved to France g

Geographical information: Central Europe. Poland is mainly a
landlocked country surrounded by Germany, Ukraine, Lithuania,

Slovakia and the Czech Republic. It is the 9th largest European country
and 69th globally.

OffiC ia I Ia n g ua ge at t h et i me. Po I 1S h al d Frenc h B

The romantic period spanned from 1830-1899. It was an age of freedom ¢!
revolution, inventions, evolution and nationalism.

The music became more expressive through developments of chromatic anc
chords and the improvements to or invention of many musical instruments.

Virtuoso performers showed off the new capacities of musical instrumenis.
pianoforte/piano led to it becoming the supreme instrument of the era.

Poland during Chopin’s lifetime was at war. Therefore, he moved to France 1+

The set of 24 Preludes was based on J S Bach’s Well-Tempered Clavier, a set o -
were presented in the order of the rising chromatic scale. Chopin’s 24 Preius <
5ths major scales and their relative minors, e.g. C major, A minor, G major, &

The Raindrop Prelude is the 15" prelude and was composed whilst Chopir was -
monastery in Majorca during stormy weather. The local residents forced Crio
monastery because he had tuberculosis. This was a very contagious and ofta
residents were fearful of catching the disease from Chopin.

Edexcel GCSE Music Set Work Analysis (AoS1): Prelude No.15 Page 2 of 35



éC ontextual Information: The Romantic I

The Political Climate in Europe

The drive for the people to rule the people led to the rise of republics and ¢

L L
MM
T i P .
E.E T PH— .
H H -+ HE . ..
E.E HE - PHE- P .
H HE R et T .

royal families, and the influence of the Church, had diminished during the Napoi o

under Queen Victoria controlled at least a quarter of the world, while the G

eI

United States grew. The Spanish, Portuguese and Holy Roman Empires decrezsa:

throughout global territories owned by European countries and there was =
beings.

P TR P et e .

HE - TR H
I .
FLE L e :

The Industrial Revolution led to an era of invention, discovery, development arne o
nineteenth century, there was a rise in Nationalism, whose roots can be fourc
Revolutions. National identity and culture became of wider interest. In the ceve o
wars were increasingly fought to gain territory rather than to keep one’s naticon: .

The Social Climate in Europe

The nineteenth century saw:

e Developments in machinery leading to the growth of manufacturers, factor o

printing. Economic forces began to gather more impetus rapidly.

e |nventions in transport such as the railway, railroads, better ships, and mzp:

of people. Canals were built to improve passage to the sea. People begar 1o
there were jobs in factories and mines and a chance to earn money regu =

e Agreat number of people moved out of Europe to live abroad in America @

were possibly better for them.

e Discoveries in the sciences led to developments in medicine and the douiziin

the end of the century.

e More rights for the ordinary person led to a rise in primary school education

of more rights for women and children.

e Therise in anthropologists, discoverers, explorers, journalists and missiorar o
populations about other places and other peoples. This had its influence <+

Photography was invented so that visual pictures of other places and p

e Colonialism, urbanization and transportation brought global communities <

influenced social culture, sports and the arts. Interest in the arts grew gre

be learnt and performed in small private settings such as people’s homes:

relatable.

Wars and The Social Climate in Poland

During the late eighteenth century, Poland had been divided by three
stakeholders: Russia, Prussia and Austria. This large European country
was ruled by three rulers. The Polish opposed this in a series of
rebellions. Napoleon reunited Poland in the early eighteenth century

but after his defeat by the British, Russians and Austrians were able to

divide the country up again. It took until the early twentieth century for
Poland to be reunited. Therefore, Poland was part owned by different
countries during the entire Romantic era. Chopin lived in the French
speaking part of Poland and moved to France to escape the fighting.
Although he lived in France for the rest of his adult life, he remained
true to his nationality by his music.

........

.....

Edexcel GCSE Music Set Work Analysis (AoS1): Prelude No.15 Page 3 of 25




The Philosophy, Musicology and Sociology of Music in the Eoio

Philosophy
The philosophy of music in the romantic era was about self expression. V
Literature and music became more linked. This led to the growth of prog

emotions and objects) and the Lied (a German secular song genre), as well as i1
Composition titles began to reflect the programmatic meanings and intentions o

aimed to use their music to evoke emotions in the listener that words coulid r

access. They aimed to do this by getting the listener to reference the unconsci«
human experiences and emotions and couple it with the interpretations of the o
evolved into a form of expression that could take the listener on a personal jour
imagination could find. Later on, music philosophers of the late nineteenth arc
Py
music had no meaning outside itself but only took on the meanings that the comi
programmatic title or, later on, in the moving picture on a screen. However, a0
music critics after the Romantic period view music as a tool of expression, and ==

that music could never actually conjure up the same specific pictures in eve

the unconscious mind of the listener.

Musicology/Harmony

To be more expressive, composers used more frequent modulations in their rmus
anc o
notes common to both the previous key and the new key) were used as a device
However, some composers would take their music to a new and remote key wil -
With the development of pivotal harmony came the wider usage of extendec <
13"s. These chords were calculated from the root note of the chord and the s
7

remote keys than did their classical counterparts before them. Pivot chords

current key. The resulting extended chords were major versions where the

- th - - - . - "
versions where the 77 is a flattened leading note in major keys. Minor versicns

- . th th th th S e e e
natural minor scales. Sometimes 7°s, 9 s, 11" sand 13 s were diminished or 2.

the harmonic pallet.

New chords appeared on the harmonic scene. These were the Neapolitan chore

the diminished 7" chord.

e The Neapolitan chord is simply the major chord built on the flattened super -

be a Db major chord. This chord leads up to a perfect cadence and is fo

e  The augmented 6" chord has four notes and is created as an effect of two
chord II’'b moves towards chord V. The submediant is lowered by a semitc

note is augmented. There are three main variants of this chord —the Frenc

th : : % N
the French augmented 6, the subdominant note of the scale rises by & s
ates o o

dominant key whilst the submediant note falls by a semitone. This cre
major these notes would be D F§ Ab C (D7 " 5™) or Ab C D Gb (Ab7 “™ 5.

immediately on chord V. Inthe German augmented 6" chord (which is the <
6" chord) the subdominant note rises by a semitone, the submediant note

supertonic note rise by a semitone. In C major this resulted in the notes o
Ab C Eb F£/ Gb (Ab7). This chord would resolve to Ic then V. In the Italian aug:

.......

immediately on chord V.

e  The diminished 7*" chord is a four-note chord made up entirely of minor Zr
leading note and there are only three variants of this chord — the version o
beginning on C¢ and the version beginning on D. The variants when inveris: -
seventh chords. Each note in a diminished 7" chord is a leading note to & v
It was often used as the most versatile pivot chord to the remotest of moc =

major to the most bipolar key of F& major, a composer could build a dimini::

chord with the two familiar notes in it of F and B, then, using F as the p!
major key with ease and speed.
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his own reference. ] S Bach’s Well-Tempered Clavier was used to establish
Baroque period and Chopin had been studying it prior to writing his set ot pr

The Romantic period was a new age of v
~ revolution. New musical instruments wero
=P instruments were improved. More instru
orchestra and there was more experimen
w# or invented capacities of musical instrume:
# instruments rose in music to show off the -
instruments. Composers wrote for such o o
idiomatically composed and more tioric i
were discovered on the piano and this e

compositions.

Sociology
The social political climate led to the growth of nationalistic pride. As nationaizir
moved from being something that was taken for granted to a venerated art forim.

EEEEEE TR
B

The Development of Musical Genres

i

Vocal

Secular vocal music grew in popularity. The German Lied was a secular song g«
Austrian composers used in the nineteenth century. Folk songs rose inimp

across Europe. Part songs also grew in popularity. Sacred vocal music of the tiro
changes in secular music by restoring musical features of the medieval. anc
Gregorian chant and the a cappella singing style. However, this resulted in a pures
music style. Many beautiful masses and sacred pieces were composed during @

Chamber

Chamber music did not appeal to some Romantic period composers because it o
orchestra on one hand and the personal expressiveness of solo pieces such as Lo
more neoclassical composers such as Schubert, Brahms and Mendelssohn to soime
area. Most chamber pieces were string quartets or combinations involving sirir
duets. Brahms was the most prolific composer in the chamber music genres of i
Franck was the most noted French composer who set the trend for the new Frano
Romantic period onwards.

Orchestral

Beethoven provoked two different schools of thought and approaches.
One began with the 4™, 7" and 8" symphonies and led to neoclassical
absolute music which is based on compositional skills. The other one
began with the 5, 6™ and 9" symphonies and led to self expression
and programme music and new forms. The harmonic language which | [ *©
Beethoven introduced led to two different approaches to composing. |
One was the more expressive composing approach were composers 2
tried to tell stories by the way they composed their music, including
how they used harmony and tonality. They would give the music a title |
to help create the mood or picture in the mind of listeners. This
approach is called programme music. The other approach was -
neoclassic (new classical) where composers focused on developing classical muso
form in a more technical way supported by more complex harmonic procedures
orchestral works of this period are Schubert, Mendelssohn, Schumann, Berlicz, .
Dvorak and Tchaikovsky. Most of these composers wrote symphonies or sy o

...........
SR
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Music Drama

France became the capital in Europe for the opera because of the Napoleonic v
during the early nineteenth century. Over the century different forms of opera ¢
scale Grand Opera aimed at the uncultured audience who wanted entertainme«
which featured spoken as well as sung dialogue and was a simpler set-up whic-
serious plot. There was also the Lyrical Opera which fell in between the two
larger scale than the Opera Comique but not as grand as the Grand Opera, anc
concentrated on melodies. Berlioz, Rossini, Donizetti, Bellini, Verdi, Weber arnc % .
dramas during the nineteenth century.

Piano
Many piano miniatures were written. These were small pieces aimed at evoking =

to a scene. These were in dance forms or short lyrical pieces of various descrigi
fantasie, rhapsody etc. Larger piano compositions were sonatas, concertos, vari=

longer works were often collections of mood pieces.

The Development of the Piano and Playing Techniques

we L
HEEHEX TIIIIIIIIIITIIITITITINLIN L ot

The nineteenth century piano had developed beyond the capacity it had in the
supreme nineteenth century instrument. It had been enlarged and mechanics
be capable of encompassing expressiveness and virtuosity.

John Broadwood (1732 — 1812) was the piano manufacturer who made the maost
modern piano. He invented the piano action of how the strings were hit by the
a bridge panel to support the bass notes and invented the soft pedal. Taut strir

panel, thus widening the pitch range of the instrument. The piano was made 1z

sonhorous and the mechanism of the action of the notes therefore became fres

for dynamic playing. A hammer would hit a string as soon as the corresponding

keyboard. The velocity of the touch determined how hard or soft the hammer
pedal by the right foot enabled more legato playing and the soft pedal on the
piano by placing a damper in front of the strings to muffle the hammer actiorn.
appeared on the grand piano was the diminished pedal which allowed all but 1

Various schools of piano playing had developed. Mozart’s pupil Johann
Nepomuk Hummel (1778-1837) led the school of thought on piano playing
based on clarity and texture. The other school of thought was based on fuline:: —_—

of tone, wide dynamic range, technical ability and the ability to mimic the
orchestra. Beethoven belonged to this school of thought. Muzio Clementi, ar

ltalian composer, teacher, pianist and piano manufacturer published Gradus ¢
Parnassum in 1817-1826 which encompassed both schools of thought in a
hundred etudes. He also wrote other piano pieces. Several other schoois of
thought evolved: John Field (1782-1837), Clementi’s pupil, focused on elegarncs.
sentiment, brightness and clarity; Adolf von Henselt (1814—-1899), Humme!’s
pupil, focused on fulfilling Hummel’s goals. Chopin was influenced by Clemenii '«
school of thought.

Some of the best piano music of the nineteenth century was written by Liszt,
Brahms, Schubert, Mendelssohn, Schumann and his wife Clara Schumann.

The Virtuoso

Other pianists focused on displaying showmanship and virtuosity. Many comgos
themselves to perform in public. However, there was soon a growth of compos
perform. Chopin’s pieces were written for himself to perform as a famous conoe
virtuosos performed them too.
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Chopin’s Life in Context

Chopin was born in Zelazowa Wola, a small vill

Duchy of Warsaw, on the 1°* March 1810. His m ﬁ% er W

Frenchman living in Poland. This state was formed oy -
Napoleon’s failed invasion of Russia led to the Duchy o
divided again by the Russians and Prussians. As the iroo
cultural influences to Poland, the Polish were hard oreoo o
identity. Chopin grew up in this social political atmase
like Mozart. Chopin’s talent was for the piano. At 20 v
1830, the year that Romanticism officially began, Chaoi

to advance his career. Austria still owned part of P

PE P

suppressed it, there was a great exodus of Polish i g
and other countries. This led to the conducting of Po o

Chopin moved to France in this wave of emigration of Poles from Poland. I Franis
highly regarded musician, composer and virtuoso pianist. He had a long-term oo
went by her writer’'s name — George Sand. She was a novelist.

Chopin suffered from poor health all his life. He developed pulmonary
tuberculosis and as his health deteriorated he went on vacation to

Majorca in 1838 with George Sand to improve his condition in a
warmer climate. While there, the local residents feared for their life
due to the contagious and fatal nature of his illness so Chopin was
forced to stay in a derelict monastery. It turned out to be a rather
rainy vacation rather than a warm one. It was in this monastery that
Chopin wrote the ‘Raindrop’ prelude.

Chopin died from his illness in Paris on the 17" October 1849 aged 39.

sy wae n s e e e
-
E

Edexcel GCSE Music Set Work Analysis (AoS1): Prelude No.15 Page 7 of 25



Works by Chopin

Chopin’s compositions are almost all for the piano. Although Chopin lived i
his Polish heritage. He composed in Polish forms such as the polonaise and maz

improvised feel about it and incorporates the rhythms, harmonies and forms o«

nocturnes, impromptus and preludes which were often introspective in moocac. ¢
melodies and requiring perfect piano technique.

Characteristics of Chopin’s Piano Music

e (lear cantabile (singing style) melodic lines with delicate chromatic decorzi o

¢ Long |Vrica| melodies

e Controlled florid virtuosic passages

accelerated the general pulse of the music to create a more expressive tes o

e The use of tempo rubato where the left hand kept the rhythm whilst the riz

e The use of Polish rhythms
e The use of Polish miniature forms such as polonaise, mazurka, etc.

e The use of other miniature forms such as impromptu, etude, prelude, eic.

e The use of remote transitional modulations, e.g. B minor to C major by & 0
chords

e Simple and clear structures

e The use of broken chords

e The use of chromatic transitional harmony

Preludes Opus 28 No. 15 - Piano Technique

A persistent pedal note of Ab/ G# permeates the entire piece with a few excentior
instead or two bars of just solo melody at the beginning of the codetta.

Section A
Chopin’s demand on the pianist is to maintain a cantabile upper melody with im0

shares whilst maintaining the persistent general quaver raindrop effect ped=
careful calculation and thought.

e Thereisaclear melodic line.
e The opening melody is a repeated four-bar phrase, is legato and played ¢z
The left hand’s repeated pedal note requires changes of fingers to ir:

aintain o
achieve the sostenuto/sustained effect, the sustain pedal is required and <+

phrase.

e The transitory subsection in section A uses broken chords in the left hand
raindrop pedal notes as an inner pedal part. This requires different types o -
into the background of the accompaniment whilst the melody continues to = -
broken chords.

e e s e e e e e s
Hd
F
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Section B

Chopin’s main demand on the pianist is an excellent control of the touch sensiiivo
able to bring out melodies which are sometimes hidden within the texture whis

phrasing and smooth pedalling.

e Thereis still a melodic line but it spends most of the time in the top part ot ©

raindrop pedal note is inverted as it moves to the right hand part and has o
requires a gentle touch to keep it quiet, especially as pianissimo is the exgri
time. The challenge grows when this same pedal note has to be played at =

bass melody still has to sing out.

e When pianissimo is written the pianist might wish to use the soft pedal o o0
further. This pedal causes a damper to be placed in front of the strings it

the hammers on the strings.

e The bass melody is homophonic, but to avoid muddy sound in the left hano

i

cantabile style. This requires observance of phrasing, dynamics, pec
is required to get the right balance of the hand parts.

5
"
L LY

e Abell-like timbre can be created in the right hand during the loud section: -

natural.

e The melody moves back to the top right hand part in the last subsection
pleading mood which is created by many suspensions and closely clashi
phrasing plays a major part in making this work and flow.

Using the Chopin Prelude Opus 28, No 15 as a performance =

.

This set work may be used as a performance piece by more able candidates. Caro

another Chopin piano miniature as a performance piece.

qgualified piano teacher.
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Opus 28 No 15 — The Raindrop Prelude Analysis

The expression marked on the score for the piece is sostenuto (sustained], the ¢+
moderate pace) and the general dynamics are piano (soft) with occasional charyo

Section

Section A
In DY major
Bars 1-27

The
persistent

quaver APs

run
throughout
the section,
often as a
pedal note.

A
Bars 1- 8

first four bar
and function

is harmonized homophonically a 6th lower. An A’

throughout.

s and ends with a septet ornament whic =
s as a means to keep the music buoyant =«

WHHE
.....

ff?
ié;g i

Piano

These four b
beat instead

Ped Ped Ped Pedd e S

ars are repeated but lead into the next 1.
of using the same septet ornament at 1+ - F

B
Bars 9—18

The 10 bars in this sub-section undergo transitions {

Ab note now

Pno.

becomes an inner pedal note and i

7 K F > £
7 i
é’“ﬂ'}’

e

Pno.

.....................................................................

N

Pno.

?;,}

-

e  The first two bars drift from D? major to GP majo:
bar 9 (first complete bar of this illustration) and = =
(end of first complete bar to the beginning

e Bars 11-13 (which are bars 3-5 abovej, via the i
take the music to AP minor using the typical Ic, V.

e The next four bars begin with an identical
the harmony is different to enable it to evolve (i

previou

established from bars 15-18 (the last four bars i+ ¢
use of Ic, V, | in that key and the use of A natura =
repeat of material from the previous two bars.

s ma—————
Ped Ped Ped Ped Podf

o
=

ﬁg;::gr“h L, RS

IS S

s

> " - H . PR
iob :‘:_3{:- I B B A

s four bars as the last two bars are repesio

A

Bars 19—-27/

This is very much the same as the first Section ;

fourth bar s

slightly more chromatic rather than maore

the first instance. It also ends unresolved this time, o

works a pivot chord for the tonic minor — C* m

&

PG,
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Section B C he expression mark is sempre sostenuto
In C# minor | Bar28-3s 1 ly because of the minor key and the
Bars 28—75 SHE N 'homophonically by a lower part. There
IS T iminuendos to create a very expressive
The Abs phr s inverted dominant pedal because the

1 of the texture instead of at the bottom.
ps of four bars with the same harmony.

change

enharmonic

ally to GFs
with the key

sighature
change and
continue to

run

persistently of i
as quavers
throughout
most of this :

i

s T e e
—

1 "
- . E )
“-n.,\_\““h-“ _'.‘-‘.r",f ﬂ_.#-.f'__.

pL R |

e i

ferent tune in the bass and the last bar
g the G*% above middle C also.

L

-

resyeryrss [ A A A 2 Ax v Jx

section. =t

v B e

ne tune in the bass. However, the last

UL xd in octaves to the lower G ﬁ .

LT

B, the o i wuge dynamic contrast to the previous

Bars 40-43 | U uto (very much held back). This means
| = e. The pedal quavers change pitch for

e_x'b-:'b::’b%’x’ 5
Camn AR
"

s
H -
et

octave quaver pedals. The musical idea
3is in G* minor.
— —_—— —

L A A A A A

LA A A A A B

— M

e DI I L "t:“

AL i
3

T, Ped Ped Ped

......................................

C C mentioned above (bars 28—-39) but the
Bars 4455 | i

.K.:':..... % H
= Hr . . .
= WL an Lttt .
= H el T .
= = H-E— "t .
= H - P .
= = H-E .

D mentioned above (bars 40—43).
Bars S56--54

E

he o ew eight bar idea is introduced and then
Bars 60-72 | pape

1g phrase.

o ; rg o e i i
— W
!
L I—-

e T AT

vering four bar phrase. During the
the end to a series of repetitive

s ) with much emphasis on the A% which
b major and the return to Section A.

............

........

iced from 27 bars to just six bars

full repeat. The ornament at the end of
aborate than ever before. The repeat of
odetta.

Section A
abridged
Bars /6—81

Hoelh gEEL T . . .

H lieemain Tlaa P o o
I TR .
-3 P A . .

F Sl Lt PR

Bars /681 T T

MM

s ¥
............
.........

vith an f (forte) falling motif without the

Codetta AP oy ‘0 melody briefly takes over marked p

Bars 82—89 (the end} {rricer

2d to chords and raindrops to complete

.................

Edexcel GCSE Music Set Worc & 1 of 35 © Zig/Zag Education, 2010



Use and Development of Ideas

e |deas are developed by repetition with the following modifications: orname
chords to one or a few bars such as the end of section A just betore the mico -
change of dynamics. Ideas sometimes develop by the use of harmonic secua

(sub-section B in main Section A).

Exploitation of the Medium
e The new capabilities of the pianoforte with its pedal and legato capabiliti

ability to crescendo and diminuendo via touch sensitive playing are also ex o

as organs and clavichords did not have these capabilities.

Structure and Form

e The overall structure is ternary form — A B A, codetta. However, within te:20

internal structures.

e Thereis a small ternary structure hidden in section A where bars 9—18 fori

within Section A.

e In Section B there is a binary structure followed by a repeated ending sui-oo0

e Therecapitulation of Section A is very abridged and followed by a very brie

Accompaniment
e The accompanimentin Section A is in the lower parts while the main n

The accompaniment is based mainly on the AP pedal note which represenis
is the harmonization of the melody by 6ths in the inner treble part. The miv o

adds broken chords to the accompaniment.

e |n Section B the accompaniment becomes more chordal throughout andc e

lower left hand part whilst the outer treble parts become the accompanime
but relabelled the enharmonic G¥ instead and stays mainly in the right han<

replaced by a B natural or played in octave unison in the right hand part.

Texture

e Thetexture is quite light in Section A due to the AP pedal note and sometin -

use of the sustain pedal adds body to this otherwise light texture.

° Section B has a much thicker texture due to the use of a chordal meioc

e The change of texture for the middle section adds to the contrast of i1
and broody.

e The change of mood in the middle section of a ternary form piece was tygico

Tempo and Rhythms

e Rubato (robbed time) is used in this piece as a typical Romantic period feaie
the tempo is less strict. The performer is allowed to speed up slightiy an¢ =

natural expressive feel to the performance.

e The application of rubato is subject to the interpretation of the performer

Dynamic Contrast

e The overall dynamics are piano (soft). However, they are naturally shapec
e In Section B the dynamic contrast is more pronounced. It begins pianissize -
ynamioc o
fortissimo (very loud). This is all in addition to the natural shaping of dynam

and diminuendos add further contrast. There are passages of stark ¢

[LIEILEELEL]
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Instrumentation and Technique

e Theonlyinstrumentin use is the piano. The sustain pedal was used for sosio
legato (smooth unbroken phrases).

e The crescendos (getting louder) and diminuendos (getting softer) are creatc:
capacity of the pianoforte — which was a new feature for keyboards at the =

M e I 0 d ies a n d tO n a I ity Lo i

e The tonality of the piece is Db major. However, the contrasting Section & i =

HEHN

e This preludeis No.15 in a collection of pieces which Chopin called the 24 .
composed a prelude in each of the 12 major and 12 minor keys. This is @ sir
Tempered Clavier of the Baroque era, where Bach established the 12 major -
collection based on each of them.

e The main melody is in the top right hand part in Section A. It moves to e
left hand part in most of section B and returns to the top part for the fina =

e The melody has many descending motifs which tie in with the idea of talling

e The pitch range of the melody does not go very high. It goes as low as the o

during the middle section and only finally climbs to the B? above treble C |

e The AP pedal note permeates most of this piece and represents the raindro:

the composition.

Composing

Candidates may also choose to compose a piano miniature.

Candidates going for an A grade could compose a clearly structure:

PP

LR

relative and tonic minor/major keys and two other related keys. T
constructed melodies which use regular phrasing. The accomparninio
different accompaniment styles and textures to help define the strio

Extended chords could also be used such as 7ths and 9ths chords.
augmented 6" chords could also be used.
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Composition Task

Creating a Romantic Period Piano Miniature ir:

Compose your piano miniature piece by following the instructions from 1 to 7 e o

Alternative keyboard instruments, including music technology, may be used insico:
(Allow at least five lessons to complete this task. It could take half a term fo peri o

1) Preparation:
e Choose ascale to create your tune from.
e Use a piece of manuscript paper and map out the tonic scale and chorc
chords, the tonic minor scale and chords, and the sub-dominant sca = =+

that are common to more than one key.

Important: Keep the chart nearby as you compose. --

m

2) Creating Ideas:
e Make up a balanced melody in the tonic key which consists of eight o
cadence. Make up a new musical idea in the sub-dominant key of eig i

melody again afterwards.

e The second section creates an eight bar melody in the tonic minor anc
relative minor. The second section repeats.

e The first section returns and is performed again with variations anc «:x1:+
codetta which uses a tonic pedal note in the bass.

3) Developing Ideas:

e Change the accompaniment style for each new section and possibly exc
e Add ornaments to the melodies.

4) Consolidating Ideas:
e Putall yourideas together and edit them to form a final piece.

5) Finalising the Composition:
e [ry notating your compositions.
e Add phrase marks and dynamic markings.

e Add pedal markings.

6) Rehearsing Your Piece:
e Don’t be afraid to make changes even at this stage.

7) Handing in Your Coursework:
¢ Record your composition. Create a neater score using Sibelius or other o
check the accuracy of your notation this way by playing the score bac

with the recording.
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Musical Elements _
e Pitch — This prelude isin Db major but moves to the tonic minor, C* m

not go very high and only hits the highest note of the piece, the BY above i
the entire prelude.

e Duration — This prelude is 3m 48s long / 49 bars long. Although it is short, '+ L
the collection.

e Dynamics — The dynamics in this prelude are generally piano to pianissima. -
contrast more in the middle section to include shaping via the phrasing
and fortissimo for added contrast. Crescendos and diminuendos are alsc &+
section.

e Tempo — The tempo is fairly slow at 80 crotchet beats per minute. R

allows the performer to speed up and slow down a little to add a freer anc ¢
e Timbre—The different timbres are created by the changes in mood b

other elements to create the change of mood. The sustained timbre is usco

m&%&f £ Ay
RLE e

¥
H

general. The AP pedal note is played with a different timbre to the more ¢+
throughout the prelude.

e Texture — The texture is light with the AP pedal note as the root with highar
above it, and some use of broken chords in Section A. Section B uses the ¢
melody in the bass clef and the pedal note in the right hand. This creates &

e Structure — The overall texture is ternary form A B A + codetta. The interna o
Section A=A BA; Section B=CD CD E; Section A abridged follows and ti:

:a::-;,:-::qix,x:-:

Instrumentation o

e The onlyinstrument used is the pianoforte —which was _
a newly invented and yet increasingly popular solo @ Tl
instrument of the day

Key Musical Features
e TheAb pedal note

e The sustained playing technique created by the use of
the pedal

e Falling melodic motifs

® The use of chromatic melodic flourishes and
acclaccaturas

Musical and Melodic Devices

e The use of pedal notes

e Falling melodic motifs

e (Occasional use of harmonic sequences

e The use of repeated melodic ideas with changed harmony

Rhythmic Devices

e The rhythmic device used is rubato (robbed time). The performer would &
metric pulse to create a more expressive feel.

[LITILEVIELr)
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Tonality .
e Thepieceisin DV major but the middle section is in the tonic minor — C* mir

Section A is quite transitional and moves through three related keys — &

The Context of the Music
e This prelude is the 15" prelude in a collection of 24 preludes with a preiu«

minor keys. Itis a similar work to J S Bach’s Well-Tempered Clavier ot the Zo
12 major and 12 minor keys that are used in Western music today.

e Chopin was on holiday in 1838 but the local people were not willing to iet
he had tuberculosis. As a result, he had to stay in a derelict monastery. - oo
weather and wrote the Raindrop Prelude whilst there. The repeated peds

EH

constant raindrops that he was hearing at the time that he was composing.

.....

Conventions of Music in the Romantic Period of Western Art Music

® Romantic miniatures for solo instruments such as the piano were very comim

Essential Related Music Theory Topics

Students should cover the following theory topics with their music teacher in ¢«

e All major and minor scales

e Writing down key sighatures with mnemonics to help remember the orcer o

o Relative minors and how to work them out

e The use of pivot chords and dominant seventh as part of the modulaticon oo

e The effective use of the augmented 6" and Neapolitan 6" chords

-] e E: P .:

e The use of extended chords such as major, dominant, minor and diminisie:

NN R

[
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Sharing Opinions — Cross-Curricular links with Humanities

N L L
-

The nineteenth century was a time of innovation, creation, development anc ex -

for all the technological developments of the twentieth century. Electricity, 11 @
accurate world maps, the railway system and trains, archaeology and preverniaz

entire world in a matter of a century. The political map changed several time:
learnt to speak English. As the globe became more urbanized and cosmopolita:

aimed to maintain their national identities. Chopin grew up in a time when his o
up by Austria, Russia and Prussia.

Chopin grew up in a time of great changes around him. However, we can still 1.0

parallels between him and his musical predecessors. His preludes were compara
with J S Bach’s Well-Tempered Clavier. His musical styles were based on traditic:
Polish music styles which he fused with the harmonic language of the Romantic «

The twentieth century saw the maturity and commonplace application of many
nineteenth century inventions and many new ones, which were based on
nineteenth century predictions and theories. Most machinery is run by electric
there are cities throughout the world which are built on a transport infrastruciure
of railway networks and buses. We now have automobiles and aircraft of vari«iue
sorts. Music can now be stored by sound rather than just heard live or in vour -5
whilst reading a score, which means that the modern virtuoso pianist may be ne o
across the globe simultaneously at the consumer’s leisure from a recording.
moving picture with sound may be viewed on screens. Styles of music chang
rapidly rather than every century and their popularity is measured in week

wn B
®

:xlg
=
gx:ﬁ-
FR
4 .
h;:g--ﬂ'!- LLIL e L
%f g ¥owoLbodoonon
e e
wit g i el e

The twenty-first century saw such rapid changes that some technologies never v
obsolete. So far itis the age of mobile phones, computers and entertainme

should not just be learning to play musical instruments and composing pastiche ¢ =

]

pieces. They should be learning computer music programming languages uses (=
about intellectual property. These are the current well-paid music jobs it pop stz
is changing rapidly in the music industry as new types of jobs are appearing for @

http://www.youtube.com/watch?v=ljbl-363A2Q is the link for an exciting +

e

(duration 8m 29s). This video clip takes a look at the probable future of the gici o
current GCSE candidates. The class should view it and then discuss it.

As a homework task candic =
for job sites. They shoulc 11
put in a search for music joi
list of 20 different type
useful for candidates to ko
may know where their cua
vears time after college arne
education establishments.
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Links with Wellbeing

http://www.nhs.uk/conditions/Tuberculosis/Pages/Introduction.asi:

tuberculosis information page for more information about the disease. Itisa bao
mainly the lungs but can spread to other forms of the body. Most healthy peciio
without showing any symptoms. However, some people carry the bacteria arau
it lies dormant without symptoms. People whose immune system is weak dus 1o«
due to lack of regular good nutritious food could develop the disease. Tubercuio: -
especially if detected late.

Students should eat regularly, eat plenty of fruit and vegetables (five portions =
sleep per day and exercise regularly to help maintain good health. They shouic = -
sugary foods and try to eat freshly made dinners instead of over-processed tooa. -

order to fight obesity. Drink plenty of water. Do not smoke, drink alcohol or taie

prescribe for you. T

Avoid stress by doing homework, class work and coursework on time and to vou:

that you did not understand in class and also add to your own learning by icc<irne .
and visiting revision Websites from the beginning of your GCSE course. Stress v
well prepared for learning and behave well in class so that you learn well anc g
topics and new concepts in music. Keep your work neat and orderly to help vou o

for exams. Always revise for all your exams. Practise your instrument daily. e

activities in school to relax in social interaction. Bands and choirs are perfect tor -
vour instrument or be able to sing well.
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Practice Questions: Area of St

bection A

1) Listen to Chopin’s Raindrop Prelude, Op.28 No.15, which will be playve

a) Name the solo instrument used.

b) Name the two main tonalities that this Prelude uses.

c) Circle the music vocabulary that best describes the musical devi

ostinato imitation sequence

d) Briefly describe, using correct music vocabulary, the overall structii

internal structure of this prelude.

e) Describe how section B contrasts with section A with reference i @
changes: tonality, dynamics, melod:y and texture.

Edexcel GCSE Music Set Work Analysis (AoS1): Prelude No.15 Page 19 of 25



Section A

2) Listen to Chopin’s Raindrop Prelude, Op.28 No.15, which will be playe:

a) Why is this piece nicknamed ‘The Raindrop’?

b) Comment on the placing of the main melody in the second main =«
compared to where it is placed in the first main section.

i .

c) Circle the music vocabulary that best describes the musical device
section:

canon antiphony repetition

nres o

d) The middle section (bars 9-18) of Section A passes through three ©0. .
tonic key of Db major. List these three keys below: o

e) Describe how the repeat of Section A near the end of the preluces «
presentation of Section A in the beginning of the prelude. What iz = -
what happensin it?

........
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Section B

Answer either Question 3 or Question «

3) The following questions are about Chopin’s Raindrop Prelude, Cp.2&

a) Give the year that this piece was composed. _

b) What larger work was this prelude part of?

c) State how the following musical items are used in Chopin’s Rainairo
e Tonality
e Pianoforte playing techniques for sostenuto, dynamics and &
e Tempo
e Structure

Use correct musical vocabulary throughout your answers.

sy wae n s e e e
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Section B

4) The following questions are about Chopin’s Raindrop Prelude, Op.2& -

a) Which baroque work is this set of preludes comparable to?

c) State how the following musical devices are used in the Raindrogs -
* Pivot notes and pivot chords L -
e Pedal notes
¢ Ornaments in section A
e Rubato
Use correct musical vocabulary throughout your answers.
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___Question Answer

Section A

a Plano

b D" major and C F minor

C Pedal i =

EH

The overall structure is ternary form. The internal structure is Sect o
CDCDE, Section A abridged and codetta.
Any three of the following: changes key to the tonic minor, puts 7+
e register/ left hand, adds more dynamic contrast, changes the ¢y
to a chordal accompaniment instead of broken chords

T SaL S
......................................................... AR R R

- H e R T Y

The name Raindrop iIs often used to title this piece because of thie

a natural pedal notes used throughout most of this piece to repres«

whilst this piece was being composed.

The melody moves from the top right hand part where it was for Go

hand part in the bass clef in Section B.
C Sequence

d Gbmajor, A” minor and B” minor

The final presentation of Section A Is abridged so that it is mu
e presentation. The ending section is called a codetta. It consistz o
and the highest note of the piece.

Section B

a 1 8 3 8 5 B B S R e e
b This prelude Is part of a larger set of 24 preludes.

The tonic key of D” major and its tonic minor are the main keys oo

there are smaller transitions to other keys. These are A” minor ina o

minor to GF minor in the middle section. A good portion of this v

The piano playing technigue to produce sostenuto is the use of 10
the sustained effect. Dynamics and natural shaping through the o0
touch sensitive playing. Press harder for louder and use a gentier =

The tempo is a little looser with the use of rubato. This is whern 1
to create an expressive sound. The performer speeds up anc comi

to create the rubato effect. s

The structure is ternary form overall but the repeat and deve cone
Internal structure of Section A = ABA, Section B = a binary subsect o
tagged on the end, Section A abridged followed by a codetia.

as an answer.
b Concert W

e Pivot notes and pivot chords notes and chords which are carmr
the new key are used to aid a smoother key change in this st o

e The raindrop AP note is played through most of the piece exce

a natural in the middle section for one subsection. Usually the o
parts but moves to the upper part during the middie secticn =
C marks)

* An ornamental flourish occurs at the end of the first melody wo
more elaborate whenever this tune occurs to include more no
marks)

* Rubato is the slowing down and speeding up of the temp
expressive in feel. (2 marks)
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Keywords

Abridged Reduced in length
A cappella Unaccompanied vocal music

Absolute music

Music that is not written to evoke any moods or images

Music that is not In a clear key due to continuous key changes o

Ambiguous
tonality safely in a particular key
Antiquity The period in music from ancient times to A.D 200
: : Marks on the music score which indicate performing techn:
Articulation

performing.

Augmented 6™

The chord built on the flattened 6" degree of the scale whici &

chord
Binary form A piece of music based on two alternating sections such as the
Brightness The timbres which have a lot of high frequency overtones
Cadence The last two chords at the end of a musical sentence
Cantabile In a singing style

Chamber music

Music composed for performing in the bedroom of aristocrats, i

Instruments
Chord Three or more notes played together
Chromatic Lots of semitone movement in the music
hromati . . .
Chromatic The use of lots of semitones in the backing part
harmony
Circle of 5ths Key changes that occur in a pattern of Sths apart
Clarity Clearness of tone and part
Clavier A keyboard with strings inside it which are plucked
Codetta A short ending section of a piece of music

Complex chords

Chords with more than one additional note In 1t other than s

Concerto A large orchestral work based around a solo instrument
Crescendo Gradually getting louder
Dance Form Music in a form that was traditionally or is written for dancinge
Decrescendo Gradually getting quieter
Dimi:rilil:zd 7" A 4-note chord consisting of notes which are a minor 3™ apar:
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Diminuendo Gradually go

Dominant The 5" degr-

The volurme = escribed in terms of loudness and
sofiness, oroo r

Dynamics

.....

El egance Grace ang sy

Enharmonic The other mar

Etude A musical 571

The use ol © s 1er to portray their inte rpretation of the

Expression

R m ok xw ke w

Extended chords | A chord wits

Fantasie / Fantasia | A piece com

Traditiona = parent to children) rather than through

F 0 I k son g

notated soo

Forte

Fortissimo Very louo

. cLE s T . th
Fugue Music with 1 . e whose entries alternate a5 apart

Grand Opera

_ d its liturgical role established by a Pope
Gregorian Chant 2 Y p

Harmony

...............................................

Homophonic A tune harry h notes

Im prom pt U A composiioy

Internal structure | The inner < or bigger musical structure

Leading Note The 7" note -

Legato Smoothiy

Lyrical Song-like wit

Lyrical Opera The nineteor

e white notes on a keyboard from C-C’.
ard to make a total of 12 major scales.

Major

Mass » church service

ear Warsaw

Mazurka

Mechanism

P I T T T T o b b o A S B M MMM L T T
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Mediant

Minor
Modulation
Molto Very
Motif A short n
Nocturne Music fe
Lied —
Neapolitan 6" A maior
Chord __________
Neoclassical Music wi
oo

Opera Comique

Orchestral Music

Ornament

Part song

Piano

Piano duet

Pianoforte (piano)

Piano miniature

A short piano

...........

Pianissimo Very soft
_ A chore
Pivot chord oreviou:

Pivot note

Bt

A note 1/
Pedal note music chi
note s 1

Ped
Polonaise A triple-t
Prelude The mos

T T e e e S AT

Edexcel GCSE Music Set Work Arnaiy

aaaaa

e white notes on a keyboard from A — A’.
ard to make a total of 12 minor scales.
nor scale Is as described above. The
‘has raised 6" and 7" notes when goling

'rd

a cappella

right foot and a soft pedal by the left

3s because 1t 1Is common to both the

se It IS common to both the previous and

ar of music whilst other parts in the
rred to as an inner pedal. If the pedal
ed pedal.

on the piano
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Programme Music | Music wihie isteners mind. The composer usually

gives the mos

Relative minor The minor oo ut based around a different note

Remote
A key changs

modulation

nic key

Renaissance The perios o

Rha PSO d Yy A free-fiown

Romantic period

sic to give the music a more expressive
Rubato

Sacred song A religious ve

Secular song A non-reig o .

Semitone Half a step v

Sentiment With referans

Septet ornament | A /-note oo

Sequence A short me o

Sonata A plece wiio itten for a solo instrument

Sonority The timuore o i

Sostenuto sustained

String quartet A piece of o and a cello in four part harmony

Subdominant

. i
Submediant The 6" degro

S u p e r to n ic Th % 2 Vi %i:::? 5

Extending noe ent chord before resolving the music on

Suspension

wh, the sustain pedal allows notes to

Sustain pedal ed.

. ymposed to evoke a mood or create a
Symphonic poem

s called movements

Symphony

Technique ment to create the desired effect

nd slows down and speeds up to make
Tempo Rubato P P

.........
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Tenuto e (subject to the interpretation of the
performer o

WIIIIIIIIILIIITILITITITITITITL I ot

A piece of i irst section is repeated at the end after
Ternary form L

BEHHHHHHHH

The mm play together, e.g. homophony,

Texture

Tonal Music winirn o

Tonality The key whic s even in a key

Tonic The home 1o

The m: major and CF minor. DP and C¥ are the

same note o

Tonic minor

another key

Transition The muszic

« .. N __ b he changing of one or more of the
Variations SIS

Ire, tempo and dynamics

Velocity

rforms music of great technical demand

Virtuoso =
ﬂ ﬁ a ﬂ % ??g =EjZ_135 : L T

Vocal music Music for vo

The inner oo 1ain tune, e.g. the main tune in section B

Voice leading of the cat v -

semitones are evenly spaced within an

Well tempered | temperament)
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é} Match-Up Exercise

Match up the key words with the correct defirnitiaor

A cappella A composition which has a very improvised fec!

Well tuned according to equal temperam ent ywhe
Cantabile spaced within an octave (e.g. a cFand D
temperament)

Enharmonic A free-flowing, piece of music which sounds im0

Fantasie . . L. S
_ / A piece composed by improvisation as a musice o
Fantasia

Impromptu A song written for three or more vocal

Lyrical Smoothly

Part song Song-like with long flowing melodies with icrne o

Rhapsody The other name for a note, e.g. A> and GF

Well tempered Unaccompanied vocal music
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4 Fill In the Definitions

Read the key word and write its definition in the box 1o

Keyword

Abridged

Ambiguous tonality

Antiquity

Articulation

Clavier

Folk song

Internal structure

Mass

Molto

Motif

Lied

Neoclassical

Orchestral Music

Ornament

Pianho miniature

Pivot chord

Pivot note

Pedal nhote
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Keyword

Ped

Renaissance

Romantic period

Rubato

Septet ornament

Seguence

Sonority

Sostenuto

Sustain pedal

Technique

Tempo Rubato

Tenuto

Tonal

Variations

Velocity

Virtuoso

Vocal music
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Read the definition and write the key word that it defines is :000ee:”™~— ...

Keyword

A non-religious vocal piece

A piano piece with full parts for two players

A piece of music written to be played by two vicling, &+

harmony s L e

A religious vocal piece

A tune harmonised with the same rhythm but differe

Clearness of tone and part

Extending notes from the previous chord over intc e o
the music on to the current chord

Grace and style

Half a step in music, e.g. C—C?

Music for the night

Music that is not written to evoke any moods or image:

Music which is intended to evoke a mood or picture i

composer usually gives the music the title of the intern:

The inner parts have very melodic parts in addition to =+
tune in section B of the set work which is in the upgsr o

The machinery parts of an instrument

The number of instruments playing together and how ©
homophony, polyphony, unison, heterophony

The timbres which have a lot of high frequency overior o

The use of dynamics, tempo and articulation by the per
interpretation of the emotional meaning of the music

With reference to views about feelings

PR R R g e
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Augmented 6™
chord

Binary form

Chamber
MusSIcC

The nineteenth-

century French
opera style

Chromatic
harmony

An eight note scale
based on the tune
created playing all
the white notes on a
keyboard from C-C'.
The tune is
transposed to all the
12 semitones of the
keyboard to make a
total of 12 major
scales.

Circle of 5ths

A triple time
Polish dance
which originated
from Mazovia
hear Warsaw

Codetta

The name given to |

d 1 IR e
the 3" note of an | .

eight note scale

Complex
chorgs

A major chord
built on the

flattened 2™
degree of the
scale

Dance Form

A large scale
music drama

where all the
dialogue is sung

Decrescendo

A French opera —
less formal than

the traditional
Italian opera

Diminished 7%
chord

Soft

A triple-time
Polish dance of
moderate tempo

The movement
which introduces
a group of pieces

The minor key
which uses the
same scale as the
tonic key but
based around a
different note

A key change to &
key which is not
related tothe | =
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Extended
chords

Fortissimo

The 6" degree of
the scale

Gregorian
Chant

The 2™ degree of
the scale

Harmony

A large-scale
orchestral work,
which has a
programme (is
composed to evoke
a mood or create a
picture in the
listener’s mind)

Leading Note

A large orchestral
work split into

three or four main |

sections calied
movements

The home note or
home key

Mediant

The minor key that
is based on the
same tonic note,
e.g. Db major and
C# minor. D? and

C¥ are the same

note with different
enharmonic
names.

The music
modulating briefly
to a key before
moving on to
another key

Modulation

The chord built on |

the flattened 6"
degree of the
scale which aiso

has an augmented |

6" note in it

Neapolitan &
chord

Music composed
for performing In
the bedroom of
aristocrats; music
for small groups
and quieter
Instruments

Three or more
nhotes played
together

| ots of semitone
movement in the
music

The use of iots of
semitones in the
backing part
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Pianoforte
(piano)

Pianissimo Polonaise

Chords with more Music In a tors
A large orchestral
than one that was

. . k based Gradually getti ..
additional note In WOTH BasE radtally setns traditionally or i -

- around a solo louder - n
It other than written for

Instrument o

nhotes of the triad dancing

Remote ..
modulation

Sonata Subdominant Submediar

T h e VO | Lime |EVE’ | Of T et

a piece of music.

Dynamics are often

The 5 degree of described in terms || A musical stucly ¢+
the eight note of loudness and a playing

scale softness, gradually technigue
getting louder or
gradually getting

softer

Gradually getting
quieter

Symphony Ternary form Tonality Tonic

A liturgical
Music with the plainsong chart
Internal structure the first
. A large scale . . L
of layered entries . millenniun wiio:
music drama of a o _
of a tune whose . had its liturgic:
. serious nature o
entries alternate a role establishe:
th o
5 apart by a Pope calls:

Gregory

Very loud
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