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Terms and Conditions of U=+

Terms and Conditions

Please note that the Terms and Conditions of this resource include poo

“We do not warrant: that any of the Goods are suitable for any p artici e

particular qualification), or the results that may be obtained from the v

expected exam grades, or that we are affiliated with any educational i

publication 1s authorised by, associated with, sponsored by or endorsc:

Copyright Information
Every effort is made to ensure that the information provided in this publicai

no legal responsibility is accepted for any errors, omissions or misleading s«
policy to obtain permission for any copyright material in their publications.
make suitable arrangements with any copyright holders whom it has not beor

Students and teachers may not use any material or content contained herein
work without referencing/acknowledging the source of the material ("Plagia

Thanks to “Earth Vibe Music” for the use of pictures of traditional African b

Disclaimers

any warranty as to the results that may be obtained from the use of this pub i
reliability or content of the publication.

Where the teacher uses any of the material from this resource to support s
teacher must ensure that they are happy with the level of information and =i+

their personal point of view and to the constraints of the specification and o«
the course. It is considered essential that the teacher adapt, extend and/or co
material to suit their needs, the needs of the specification and the needs of 111
As such, the teacher must determine which parts of the material, if any, to &0

material is required to cover all points on the specification and to cover cach =
depth.

ZigZag Education is not affiliated with DfES, Edexcel, OCR, AQA, W]EC or @
publication authorised by, associated with, sponsored by or endorsed by thio
stated on the front cover of this publication.

Links to other websites, and contextual links are provided where appropriaic

of the site to which it points.
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This is an extremely valuable resource for candidates of all abilities. Howve oo
candidates in particular will find it very useful for raising their standarc-
looking at notation, and find it difficult to understand and use music voc:
tackles these common difficulties in its layout and approach.

The composition task and the practice questions are aimed at all grades.
a piece that should be taught jointly as a performance piece and as a leari
devices mentioned in it. Its overall structure and internal structure can o

composition. Candidates should be encouraged by the teacher to analvsc

devices used and what they sound like by doing the task.

The separate composition task will take the candidates through the steps o

inspired composition. Yiri is analysed in detail in chronological order ¢f |

analysed again using the composition content guide and then tor a thire 1

content of the listening paper. This is to make the resource more accessivio
and to make it adaptable to different teaching styles.

There are mark schemes for the practice questions and a keywords tablc

is to provide quick and accessible information to the busy teacher who <o
with even more paperwork. It is to be used in conjunction with the Edoso

Ms Sheila Fay James, PGCE (Cambridge), B.Mus Hons (Goldsmiths €

oheila James is an experienced Head of Music in challenging London scios

and GCE Music examiner for two major exam boards.

Update v1.1: Minor formatting changes on p. 5
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Introduction to Yiri

The structure of the piece is basically a strophic song over an ostinato bas:
coda. The ostinato bass tune is played in octave unison on the 2™ balaphoo
ostinato throughout the piece also. There are 13 variations of the main 0

verses. The verses are varied slightly when the male-voice group sings,
presented by the solo tenor voice. There 1s also much variation of the thor

It balaphon during instrumental sections. The sung verses often alteriiai: -

but this does not happen consistently. The group always sing in unisorn.

Factual (nformation

Title of set work: Yiri

Yiri is a native 7o
Burkina Faso.

Edexcel GCSE Music area of study: Four

Composer: Madou Koné

Artist: Koko

Album title: Balafons et tambours d’Afrique, volume 2

traditional folk rmus
Album date: 8" August 1994
Yiri is celebration v

Stockist: http://www.amazon.co.uk

person out to STeIRTETEE
older rather thar

Duration: 6" 42"

Country of origin: Burkina Faso

Geographical information: Yiri is a piece from the West African country of Buric

Official language of Burkina Faso: French (but 90 per cent of the population spes -
Sudanic family).

The tlag of Burkina Faso has a
red top half, a green bottom
half and a yellow star.

Edexcel GCSE Music Set Work Analysis: Yiri by Koko Page 2 of 19



Introduction section
1) Tune 1 played on the 1t balaphon in the higher register.

Intro Tunel

1st Balaphon
opening
melody
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2) Tune 2is played on the 1t balaphon in the middle register. This tune -

3) Tune 3 is played on the 1¢t balaphon in octave unison, using hetercpo
Tune 2 e
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i octave unison g g
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variations on S
the repeat.

4) On the repeat of tune 3, the drum ostinato enters in from bar 2 andc <o
piece. Itis played in call and response between the different drums «
responses.

Drum rhythm ostinato
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5) The bass melodic ostinato is played on the 2" balaphon in octave v

Ostinato 5
1n octave a2 &
unison g

6) The higher version of the ostinato adds heterophonic variations. Lator
part adds flourishes in the high register of the instrument.

7) A link section of a few bars follows.
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Main section
1) The main theme is 14 bars long and is played by the 1¢' balaphon agai

Main theme
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verses are accompanied both by the 27 balaphon’s bass melodic ostin.

rhythmic ostinato.

2) The singers sing the 1¢t verse against the ostinato bass on the 27 bala

improvising occasional flourishes. The drum ostinato accompanics 11

occasional improvised rhythmic flourishes. The 1%t balaphon punctoi: L W
3) The 1¢t balaphon varies the tune for a 2~ verse, which it plays as an
accompany it.

5) The balaphon varies the tune for a 4* verse with the ostinatos.
6) A solo tenor sings the 5™ verse but in a recitative style and as a varizii
tune is based around the G flat above middle C and the 1¢t balaphos o
The last phrase i1s echoed by the group of singers and doubled by ¢
7) The soloist sings the 6™ verse 1n a similar style to verse 5 with tt

8) The soloist sings the 7™ verse for part of the way and the instrumento
V afi ati On. o ——

TR

9) The 8 verse is sung by the singers in the same way as verses 1 and .
10) The 9* verse is another instrumental verse. It is played with balapho -
way as verse 2.

11) The 10™ verse is sung by the singers in a very similar way to how the -

12) The 11t verse 1s instrumental, and is another melodic variation of o
13) The 12" verse is sung by the singers in much the same way as they <o
14) The 13t verse tollows as another variation of the theme.

Coda

1) The drums play louder and with more emphasis on the rhythmic acco
more improvisation to create more polyrhythms over the ostinato rive

2) The second balaphon continues to maintain the ostinato bass tune @i -
melodies in the upper register.

3) The two balaphons improvise in polyphony with various syncopateo

4) Finally, tune 3 from the introduction is played by both balaphons 1

.....

ostinato. After the repeat of tune 3 the piece ends with one strike oi

Edexcel GCSE Music Set Work Analysis: Yiri by Koko Page 4 of 19



Using the Class Activity Worksheet

The Class Activity worksheet on page 6 can be used in various ways. Booo

Knowledge
The following “Class Activity Worksheet” sheet 1s primarily a learning reoo
illustration of the musical devices involved. Candidates learn about theso o
that they can hear them played, see them written down, and learn the tec

Performing
Candidates may also choose to use this activity as their exam ensemblie o

suit the D grade candidate as 1t is an easier part and very repetitive. Part o

difficulty and would suit a C grade candidate. It should be learnt by ecar, =

might want to teach this piece as part of their rhythm notation unit.

Any combination of three different untuned percussion instruments may

Candidates who are going for an A grade would need to extend the impro
from bar 18 so that they can exploit the resources of their instrument by var
technique and adding complex triplet and syncopated rhythms. For the sz o

board criteria, add clear dynamic contrast and shading (even though this is

for African drumming). The candidate or conductor should give a clear cue

section ends and the written scored music is resumed. As thisis an ensemiic
the other parts hold at least an ostinato rhythm throughout the candidais's |
that the ‘performing within an ensemble’ criterion is met.

C om P 05 in g Sl
Candidates may also choose to use the device headings and structure as & -
composition. They should feature varying texture and rhythm, using a ¢l

internal structural devices from the Class Activity piece.

Candidates going for an A grade would need to add complex rhythms of triz o
syncopation. If they are using music software to do this, they must humani«o

appropriate articulation such as accents, phrasing and dynamics, and choose
to the way that they sound in the software rather than by instrument name o

ensure that the music is playable on real instruments. (They may wish to zo¢
parts to create harmony and melody).

Edexcel GCSE Music Set Work Analysis: Yiri by Koko Page 5 of 19
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Unit 2 — Composing Music

Use and Development ofideas

Ostinatos are the main feature of African music in general. They have boos
still widely used in much popular African music today. Ideas tlow in a
previous motifs to move the music on. Call and response, heterophonic v PO

and syncopated polyrhythms help to create the interesting yet simplistic &
main ostinatos — one is melodic and played by the 2~ balaphon and the o1
in call and response amongst the drums.

EXPIOitatiOII of the Medium

® The vocal range of the singers is quite wide for male voices — going o

5072 ety

C to as low as the G flat below middle C.

unison, but sometimes there are two difterent tunes at the same tirme o

of improvisation. .

° The drums present their OStinatO jIl Call aﬂd I'eSPOI'Ise With impﬁﬂ @@%3%3‘
keep the rhythmic groove tlowing.

Structure and form

® The overall structure is strophic.

* The internal structure is a set of variations over an ostinato tune. ho
variation. Other than at the beginning when the theme is introducec,
the many verses sung by the group.

® There is an introduction, then the theme, followed by several sung v

variation. A coda ends the piece.

® The variations are presented by the 1%t balaphon and, on occasions, @ -

® The variations are all accompanied by the ostinato in the bass registor F o
played in octave unison, and an ostinato rhythm shared by the dru:
additional impI'OVised I'hYthIﬂlC flourishes. S

Accompaniment

ostinato is played throughout. The drum ostinato rhythm is played in ¢
music. Imitation and call and response are used to punctuate the singing
overall effect of the accompaniment 1s polyrhythmic, with some complexii
polyphonic doubled melodies with heterophonic variants of the melocics

Texture
The texture 1s light, due to the use of polyrhythms and polyphonic and -
the piece.

Tempo and rhythms

cees W .
'ad{ {E H ' ' ' .
T SO L L

The tempo is moderate. The drums play the main ostinato rhythm in

ostinato rhythm with improvised rhythmic flourishes to add interest.

Dynamic contrast

Dynamics are used expressively in the introduction but the rest of the pico
(moderately loud) for most of the piece. There is natural phrasing leacin:
diminuendos throughout.

Edexcel GCSE Music Set Work Analysis: Yiri by Koko Page 7 of 19



Instrumentation and Technique
Talking drum — a traditional West African drum. It is shaped lik
that can be tightened by squeezing the drum whilst playing it. It
to create a variety of timbres. It was originally used to send messag;
by imitating the inflections of native African languages. Thisisw
the djembe are shaped differently and can be tuned by tightening
sides. All these stringed drums fall loosely under the djembe f

"

. &

Balaphon — xylophone-type wooden tuned percussion instrument of ¥We:
alaphons used in Yiri. Balaphon one plays the main melodies during

punctuates the voices after each phrase of singing. Balaphon two plays
main section of the song and adds occasional tlourishes in the higher re

5,

A

S

I

Cowbell - this is not used in any noticeable way until the end of

Stngers — singers sing in unison and use the high tenor range. Th
enor range.

http://www.earthvibemusic.com

32 e 2o 25
L
3 M MM M e
HHEH A i
3 M MM M M e N R M RN

> dununs

is is a balaphon This is a diembe ese ar

Melodies and tonality (draw scale)

The music begins in D flat major, but quickly moves to G tlat major ¢
ostinato on D flat. The tonic is established as G flat because the melodic
note.

Lyrics
The lyrics are in a native tribal language. No lyrics or translation ar

b

% %: :

N N A TR R R rann s n i nas ma o n w ek m e
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COMPOSITION TASK

Creating a West African Inspi

Compose your piece by following the instructions from 1 to 7 below.

Alternative instruments, including music technology, claps, piano or any other oo

¥ i

used instead of the ones given below. (Allow at least four lessons to complete iz
verfect and record it.)

1) Choose a scale to create your tune from:

® The Cmajorscale—CDEFGABC

® The Aminorscale—ABCDEFGA

® The Dorianscale—-DEFGABCD

® The Mixolydian scale—GABCDEFG

Use a xylophone. Just mix up the notes of your scale to create a tune thast vee:e:e:

Important: Write the letters of your tune down so that you can both remar -

2) Create an ostinato tune from your scale. Use a bass xylophone. This will b
® Get someone to play your ostinato tune while you play your main ture
that you both play in tune and the tunes work well together.
® Changes can be made to the rhythm.
® Changes can be made to the pitch.
Write your final ostinato down, and write down any changes to your main

3) Get two different African drums and two drummers:
® Create a call and response rhythm and show your drummers how to o o
ostinato rhythm that is played throughout your piece. c s

4) Put all your ideas together:
® et the drummers start their ostinato call and response rhythm.
® Bring in the bass xylophone to play the ostinato tune.
® Bring in the main tune on the main xylophone.

5) Now that you have a nice groove going, create several more tunes basec o
variations:
® Develop your ideas.
® Use different playing techniques to add variety on the drums.
® Use the different ranges of the main xylophone to exploit the rescurae.
Write all new versions of your tune down.

6) Rehearse your composition and allow the other players to improvise (acic .
® Develop ideas by using different playing techniques, different rivwythn:, =
dynamics throughout the music.

7) Record your composition.

Edexcel GCSE Music Set Work Analysis: Yiri by Koko Page 9 of 19



Unit 3 - Listening and Appraic.

MllSiCEll Ele ment
® Pitch — Balaphon 1 plays in the higher register. Balaphon 2 plays in i1
diatonic and usually move by step with some small leaps. There are

first phrase of the vocal melody of each sung verse. The solo singer o0
a 9™ from the G flat below middle C.

:3 .....

® Duration — Notes are short rather than long for most of the melocios .
exception of the solo singer who contrasts with long held notes wher
® Dynamics — Other than the introduction’s first tune, which uses dyrio
largely mezzo forte.

¢ Tempo — Other than the first tune in the introduction, where it is fais

throughout the performance. |

¢ Timbre — The timbre is percussive throughout due to the use ot funce -

® Texture — The texture is tairly thin throughout because only a tew a0 |

are played in polyphony or heterophony.

® Structure — The structure is a Strophic song with an introduction ane o

Instrumentation

¢ The instruments used are two balaphons, drums from the djembe o
drum and djembes, and male voices.

® The drums play as the percussion section. The talking drum is playvoc
are squeezed by the arm to change the pitch of the drum, sometimes
native tongue. Itis played with a curved stick.

¢ Balaphon 2 plays as the accompaniment throughout. Balaphon 1 sui

unison, or punctuates the singing with antiphonal responses, but pia
the instrumental sections.

Key Musical Features
® QOstinato bass melody and rhythmes.

¢ (all and response.
® Strophic form.
@

Repetition of musical ideas.

Musical and Melodic Devices

® The theme melody of each verse comprises two basic snippets of e
that 1s played four times in succession with slight variants of rhythn
then the second half is a motif that is repeated a minor third lower (o
the tonic.

accompaniment.
* Melodies are often played an octave apart and are heterophonic due
between the lower and main melodies.

Edexcel GCSE Music Set Work Analysis: Yiri by Koko Page 10 of 19



Rhythmic Devices ‘ —
The main ostinato rhythm ﬂ:‘_‘_‘J J ] g e

talking drum, and is saying something in the native tongue which is recos
words by the native listeners. This is a common rhythmic device of the 1o
respond in call and response tashion near the ends of bars with semiquavo:

it

chord, but then goes on to settle around the tonic of G flat. Although

P Boomg e o

% % s ¥

R k- - L S

. T IS g
§ o4 & IO
Bow. oo
i Boon
BoNno B

pentatonic melodies do, overall it uses all of the G flat major scale. Thoreio

resource as if in G flat major.

The Context of the Music
® Yiriis anative folk music piece from Burkina Faso.

® Yiriis celebration music for bringing a person out to honour therm, o

a younger person. Often a chief would be honoured in this wa

&

Conventions of Music in Burkina Faso

em
v, b1 o

* C(Celebration music for honouring individuals is a common and very

in Burkina Faso.
® Burkina Faso has little in the way of popular Western Music. M
music.

Sharing Opinions

luch o

* Even though the balaphon is a native folk music instrument of West &

jazz music around the world for some decades now.

® The talking drum has been used traditionally to send messages acroe:
mountains. Its rhythms imitate the inflections of the native languaco -

&

interpret the rhythms into actual words. When the talking drum 15 o

* The National language of Burkina Faso is French, because it was a 1o

European empires. However, there are several native tribal la:
country.

_g&é pah el

.....

® Yiri could be compared with other set works and discussed compariai
expected to give their own opinion on the similarities and difterences -
works. Candidates should compare the use of: the musical elemenis =
musical features; the melodic devices and the rhythmic devices. The o
and the different contexts of each set work. Appropriate musical v

the key words table at the end of this resource).
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Practice Questions: Area of Stu:

Section A

|) Listen to the extract which will be played two times.

a) Name the opening instrument |

b) Other instruments join in part of the way through tune Z.

(i)

c) Circle the music vocabulary that best describes the musical device

canon ostinato

d) The theme follows after the introduction. Briefly describe, us:
the other instruments accompany the theme tune.

H4 HH
Kl

e) The solo tenor voice sings with backing instruments for part ! «
sung two verses. Describe how the musical ideas are used durin: =
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Section A

2) Listen to Yiri by Koko

a) Name the country that this piece is from

b) Name two West African drums used in this piece.

(i)

(ii)

canon call and response

d) Briefly describe the meaning of the following music vocabuia

¢ Heterophony
e (ctave
e Unison

e) Describe how previously used musical ideas are reused durin
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Section B
Answer either Question 3 or Questicr

3) The following questions are about Yiri by Koko:

a) Give the year that this track was released.

b) State whether Yiri is written in a folk, popular or classical music =

c) State how the following musical elements are used in Yiri:

e Tonality
e |nstruments and texture
® Dynamics and tempo o
®

Structure o

Use correct musical vocabulary throughout your answers.
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4) The following questions are about Yiri by Koko:

a) Give the country of origin for this piece.

b) WVVhat traditional social occasion would Yiri be used for?

c) State how the following musical devices are used in Yiri:
® Heterophony and unison

® The talking drum’s playing techniques and communication

® Accompaniment and harmony in comparison with All £

* Ostinato
Use correct musical vocabulary throughout your answers.
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Question

1 a

Balaphon.

b

Any two of: talking drum, balaphon, djembe, dunun (drus

Ostinato

Any three from: bass ostinato, rhythm ostinato, octave unizi

and response rhythms in the drums.

Any three of: the solo sings in recitative, the ostinatos counitin:
echoes the last phrase of the solo verse, the first balaphon oo

vocal tune.

Burkina Faso

Any two of: djembe, dunun, talking drum.

Call and response.

Heterophony is the same tune played together but with *««»}
rhythm. An octave is the same note played at eight notes a0
Unison is the same tune played at the same pitch by other i

Tune 3 from the introduction is re-used; the bass ostinato cooo

tune 3 is Played b_y the drums.

1994.

Folk music style.

Ed
-
-

* Major and pentatonic scales are used. The music is ciato
* Any two points from: The instruments are tuned and v
The texture is thin because they play in unison, octave v
polyphony. There are no chords, but melodic lines anc <
are used through most of the piece. Sung parts are in i
® The dynamics are mostly mezzo forte except at the bogio

crescendos and diminuendos, and in the coda where {110
Tempo is moderato throughout the piece except at thie o

looser.

* Any two from: The structure is a song that is strophic. ' =
[t is in ostinato variations form. It is has an introductios, =
of verses, and a coda. It is a song based over an ostinaic =

Burkina Faso.

Either one of: celebrating an important person. Bringing <0

such as a chiet or older person.

® Heterophony is used when balaphon 1 is in octave vz
notes apart and the rhythms are occasionally varied <o
 The talking drum is played by placing it under the ars o
its pitch. It is often hit with a curved stick to play it. it = o
communication by the natives, imitating the inflections

the rhythms of the words.

......

e All Blues has chords whereas Yir: does not. All Bliies nae o

uses chords whereas Yiri has a thin texture because fov

simultaneously.

* An ostinato is a musical idea, one or two bars long, tha <
music. The bass part played by balaphon 2 is an ostinao
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Keywords

A West African xylophone. Some of the notes +

Balaph
Fapton European xylophones.

A musical idea is played and another player ¢
ditferent musical idea. B i

Call and response

Triplet rhythms are played at the same time 75

Complex1ty are syncopate d.

Cross-rhythms Duplet and triplet rhythms are played togethio:

A tamily of drums that have strings around ti:«

Dj embe |

The goblet-shaped stringed drum is commoenic:: -~

Doubling Ditterent instruments play the same tune at ti:

Dunun A mug-shaped djembe.

Dun dun A CYllllde]f'-S haped d] embe .

Flourish The adding of many quick beats or notes to ¢l

Heterophony A tune is doubled, but with slight variations.

Imitation A musical idea is answered in echo.

Layering Ditterent instruments join in one after the othi:

Mode A row of notes based on the white notes of the

Octave A note that is eight notes away from the origi::

Octave unison A tune that is doubled eight notes away from: o

Ostinato A musical idea that is repeated constantly thri::

Pentatonic scale A row of five notes that is used to create tune:.

Polyphony Several tunes played together but with dittero:

Polyrhythm Several different rhythms played at the same i

Regist
ColStel Instrument.

Rhythmic decoration | Adding quicker rhythms to decorate the basic +

Scale A row of notes, e.g. a C major scale. Yirt is bas::

Syncopation A rhythm that stretches over strong beats.

Theme The main tune that is varied later on in a picce -

Unison Instruments play the same tune at the same i
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